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,oi50CJTio:^^ 


»ThOTi  «rt  the  ^^l^d  Kat^\  ^orid,  tte  home 
Of  all  Art  yi«ld«,  »^,|3j  *^l-e  can  decwe  • 

E'en  in  tUy  dj^^^^ 'beautji  V*«  ^o  *W?' 
Thy  very  weeds  »«^    -uLl^'uj,  ^hy  ,y--#- 
Mo^  tSu  than  otb^'fjijjes'  'Mil, 
Thy  wreck  a  Sl^ry,  »««  thy  ^.„         »^j 
With  an  immaculate  coarui  which  cann< 


which  cannot  be  defaced.* 
Btsow. 

I.  Travelling  Szpezuef.     Xonay. 

Bxpensei.  The  cost  of  a  tour  In  Italy  depends  of  course  on  the 
traveller's  resources  and  habits,  hut,  as  already  stated  in  the  first 
part  of  this  Handbook ,    it  need  not  exceed  that  incurred  in  the 
more  frequented  parts  of  the  continent.    The  average  expenditure  of 
a  single  traveller  may  be  estimated  at  25  francs  per  day,  or  at  12-15 
francs  when  a  prolonged  stay  is  made  at  one  place;    but  persons 
acquainted  with  the  language  and  habits  of  the  country  may  easily 
restrict  their  expenses  to  still  narrower  limits.    Those  who  travel  as 
members  of  a  party  effect  a  considerable  saving  by  sharing  the  ex- 
pense of  guides,  carriages,  and  other  items.    When  ladies  are  of  the 
party,  the  expenses  are  generally  greater. 

Money.  The  French  monetary  system  is  now  in  use  throughout 
the  whole  of  Italy.  The  franc  (lira  or  franco)  contains  100  centesimi ; 
1  fr.  25c.  =  1«.  =  1  German  mark  =  50  Austrian  kreuzers.  The 
precious  metals  are  rarely  seen  in  Italy.  In  copper  (hronzo  or  tame) 
there  are  coins  of  1,  2,  5,  and  10  centesimi.  A  piece  of  5  o.  is 
called  a  soldo,  or  sou ,  and  as  the  lower  classes  often  keep  their  ac- 
counts in  soldi,  the  traveller  will  find  it  useful  to  accustom  himself 
to  this  mode  of  reckoning.  See  also  the  Money  Table  opposite  the 
title-page. 

Banknotbs.  Since  the  introduction  of  a  paper  currency  during 
the  war  of  1866 ,  at  a  compulsory  rate  of  exchange ,  gold  and  silver 
have  entirely  disappeared  from  ordinary  circulation ,  and  bundles  of 
small  notes  have  taken  their  place.  For  these  the  purses  used  in 
most  other  countries  are  quite  unsuitable ,  but  one  adapted  for  the 
purpose  may  be  bought  in  Italy  for  11/2-2  fr. ;  in  addition  to  which 
a  strong  pouch  for  copper  will  be  found  useful.  The  endless 
variety  of  banknotes  with  which  the  country  was  formerly  inun- 
dated has  been  replaced  by  the  Biglietti  Conaoniali  (1/2 «  1  ^  2,  5, 
10,  and  20  Utt),  issued  in  common  by  six  banks  (the  Banca  Na- 
zionale,    the  Banca  Nazionale  Toscana,   the  Banca  Toscana  In- 


are  worth.   ^»»^/V^  V^-^^*  fot  e*»*?ellf^,TexoU»nffV  *»*f  r^^^^^^ 

change-       ^»   ^alne.  ^y,  fot  »*t  th^  *^oi-'  'lo»r*»'tS* 

j^or^^y  ^\^^  tlie  English  ^,  .  71.,  '^.^ex  ^*^!^oneVn-«2. 
r^aJ^f^T^l  ^"^Od   -,  51..  i'-  ^„ttW  ^-^^:  fo*  «^%tetl^«- 


'  -V         Stl^        ft* 

1850.  W"^        CooPf*!  «tet>«^'^'''  ^iU»ft*aca. 

-      *i.^»Ci   **oT^^^    ^  ^    «o^;/titte  of  King  of 

.  .t     ^^-  TS'^'  ?  V^^t;^*.  ,  ,,,a  Cb»-^^V  Italian 

^^"      5^J        'J^-^^5«:;o^o^^«^*  ,.ece.ionotHu.. 


i:*ali.„s  are   ver  ^""^TY. 

^  and  some  nr   X  Partial  * 

■      possible  f°*^  *»»e  tt»i„  *»  *«>«*  Un«. 

«.  slight  «oo»  t'»on>,^"l.«>utes;  h"f??8«.  and 


ITALIANS.  xTil 

couDtnes,  wbh  ^^^^^QQir.^^^^  ^®  unsafe  in  its  more  remote  recesses 
^^\l,  Tfi.%  ^Engctf**^^*'  \ '  strictly  so  called,    is  a  local  evU,   which 
^v^mS^^Xj^vJoide*^-    V^  Tuscany,  Umbria,   the  Marca,  and  iii- 
(kedis.  t\Q  ^\voie   ^*^*^e  aigtj.|^j^g  ^  ^^  ^    ^^  Rome,    it  is  quite 
mYivQ^Ti,  Mi^  even  lae  Roman  Campagna  can    now    scarcely  be 
\qq\6^qti  as  \&ss  safe  than  lonely  districts  in  the  neighbourhood  of 
ot&er  (arge  cities,     ^or  information  as  to  the  safety  of  the  roads  the 
tta^eUei  should  apply  to  the  Catahiniefri,  or  gensdarmes  (who  wear 
ahlaclLiiinfotm,  with  red  facings   and  white  shoulder-straps,  and 
cocked  hats),  a  respectable  and  trustworthy  corps ,    the  strength  of 
which  is  now  3300  men.    The  traveller  should   avoid  the  poorer 
afld  less  frecjuented  parts  of  Rome  and  other  towns  after  night- 
fall. 

WleopoTM,  which  for  the  ordinary  traveller  are  a  mere  burden, 
cannot  legally  be  carried  without  a  license,  obtainable  through  the 
traveller's  consul  or  ambassador.  Those  of  a  secret  character,  such 
as  sword-sticks  and  stick-guns,  are  entirely  prohibited  and  are  liable 
to  confiscation. 

Begging,  which  was  countenanced  and  even  encouraged  under 
the  old  system  of  Italian  politics,    still  continues  to  be  one  of  those 
national  nuisances  to  which  the    traveller  must  habituate  himself. 
The  present  government  has  adopted  energetic  measures  for  its  sup- 
pression, but  hitherto  with  only  partial  success.    The  average  Italian 
beggar  is  a  mere  speculator,  and    not  a  deserving  object  of  charity. 
The  traveller  should  therefore   decline  to  give  anything,  with  the 
words,  'non  c'e  niente',  or  a  gesture   of  disapproval.     If  a  donation 
be  bestowed,  it  should  consist  of  one  of  the  smallest  possible  copper 
coins.    A  beggar,  who  on  one  occasion  was  presented  with  2c.  and 
thanked  the  donor  with  the  usual  benedictions,  was  on  another  pre- 
sented with  50c.;  but  this  act  of   liberality,  instead  of  being  grate- 
fully accepted,  only  called  forth  the  remark  in  a  half-offended  tone : 
—  'Ma,  signore,  6  molto  poco  1' 

Yl.  Intercourse  with  Italians. 

In  Italy  the  pernicious  custom  of  demanding^  considerably  more 
than  will  ultimately  be  accepted  has  long  been  prevalent;  but 
a  knowledge  of  the  custom,  which  is  based  on  the  presumed  igno- 
rance of  one  of  the  contracting  parties,  tends  greatly  to  mitigate  the 
evil.  Where  tariffs  and  fixed  charges  exist,  they  should  be  carefully 
consulted.  In  other  cases,  where  a  certain  average  price  is  establish- 
ed by  custom,  the  traveller  should  make  a  distinct  bargain  as  to 
the  article  to  he  bought  or  service  to  be  rendered,  and  never  rely  on 
the  equity  of  the  other  party.  Nor  should  any  weight  be  attached  to 
the  representations  of  waiters ,  drivers  ,  and  guides  in  matters  in 
which  they  have  an  interest,  and  with  whom  even  the  inhabitants 
of  the  place  often  appear  to  act  in  concert. 

Bajbdbiujii.    Italy  II-     "^^b  Edition.  b 


^U  C01S"VT1TANCES. 

Individuals  who  appeal  *o  the  generosity  of  the  stranger,  or  to 
their  own  honesty,  or  who,  ff  ja™y  happens,  are  offended  by  tie 
JraveUer's  manifestation  of  distrust,  may  well  be  answered  in  the 
^ords  of  the  proverb,  'patti  ^'^J^?' «"»««•«  lunpa'.  The  equanimity 
Tf  the  traveller's  ov^n  tempej  ^'^  fj«*«y  'ssist  him  If  involved  in 
HisDute  or  bargain  >  and  li«'  snould  pay  no  attention  whatever  to 
*/hement  gesticulations  or  »a  offensive  demeanour.  The  slighter 
tf,  knowledge  of  the  Itallaa  language  ,s,  the  more  careful  should  he 
S^^Sfn^oWe  Wn^eUi^^*  -."^-rds,  in  which  he  mustne- 

•^'riCunte/wheretrlflittS  donations  are  in  constant  demand,  the 

veller  Bho^d  always  be    P'^^^^f  with  an  abundant  supply  oi 

*'   «erVn8     Drivers,  guides,    P»rter8.  donkey-attendants,  etS.  ,in- 

''"Sy  expect,  attd  often  <ie»?»°d  "  *"««  right  a  gratuity  rbuom 

'•^^  Uncia,  da  bete,  K'*"*'!?^; '"^'  ^*'"^J,  in  addition  to  tbe 

"V^f 'JXd  on,  vaxying  »ccOT«iing  to  circumstances  f^om  2-3  sous  to 

bi^5 '^  01  moie.      The  traveller  need  not  scruple  to  limit  his  dona- 

'      a  to  the  smaUest  possible  sims    as  liberality  is  often  a  source 

*\°annoyanoe  atiA  embarrassment    Th„8f  half-a-francis  bestowed 

°*JlTwo  sous   ^ouldhave  sufficed,    the  fact    speedily    becomes 

?„n«n    and  the    donor  is  sure  to  be  besieged  by  numerous   other 

appU^nts  whose    demands  it  is  impossible  to  satisfy. 

The  demeanour  of  the  stranger  towards  the  natives  should  be 
somewhat  modifted  In  accordance  with  their  various  natural   char- 
acteristics.    The  Italians  of  the  North  resemble   the  inhabitants  of 
the  South  of  France,  and  those  of  Italian  Switzerland.     The   char- 
acter of  the  Tuscans  is  more  effeminate ,  their  language  and  man- 
"erg  more  rafliied.     The  beating  of  the  Roman  is  grave  and  proud. 
^^*b  these      the  stranger  wUl  ftnd  no  difficulty  in  associating ;   and 
»«ts  of  wVjJity    or  kindness  wlU  not  be  misplaced,  even  when  con- 
'""■'■ed  on  p^i-sons  of  the  lower  orders. 

vn.    Coaveyaace.. 

tfcx.  ***^»^av—  -W^itb  the  exception  of  the  Bologn*  and  Ancona  line, 

„°e  Whole  r^  '  -fcbe  railways  in  Central  Italv  belong  to  the  Ferrovie 

fia^^  co^t,^»y.      ^!  »^«*dy  remarked  in  the  first  volume  of  the 

«««dbook,^E^     ^ate    of  travelling  ^  ^        moderate,  and  the  trains 

t^Z  ""^n  b6i°sV»a  «*»*•    ^}'^  first  class  carriages  are  tolerably  com- 

a°>le,  th^'^I^^^ondi^e  interior  to  tUr^ the  German  railways, 

oh^  WsembT^  ^    tbe    Enghsh  and  French     ^ha«  *«  *^^^*  <^»»  " 

^ll^y  freqil-,t«d    t^yj^^   lower  orde*'     A«^ong*«  expressions 

^tJi  whic^'*^^*^    railf*y-traveUer  ^j^     become  iMuttiar  are - 

*'onti' (re^  t*^^  */>«*-«*?f  (departure^    f,7°L>ia  <»»«>9lio' Cchange 

^2»ges\*^J^'.^^^*«^^Cegress),  whict  ^J^'-^To^^^^^V  tl.e  official, 

Vh^'^b^oif*  ***»^^**'*  """"^  '  '^'"^ded  statl<"»>  *'•'  *'"''"*'  '^ 


And  it  coiiT«iiieiit  to  tave  »8  n^^^i  nasaJM^  ***  *""*  '"«  ready 

before  taking  ti*«te.  In  additlo»v  J  ty,%  fare  a  t»x  of  6c.  is  payable 
on  each  ticket,  «,ni  the  expicga  ,  _Ia  are  iO-iS'/j  per  cent  higher 
than  the  otdinuty.  it  ig  rfjo  ^^^fJl„oTt»nt  *<>  ">«  «*  *•""  ""tion 
early,  as,  in  aceotdance  with  t^«  '^  i^rions,  tbe  tlcket^fflce  closes 
5  min.,  and  the  luggage-offtc*  ,,'*f^  ^itore  the  departure  of  the 
train.  At  the  end  of  ftf lour^  V«  f-  "^'^  ,iven  up  «t  the  «scita, 
except  in  the  case  of  the  ™^*''  """^^  t  where  they  are  coUected 
before  the  pawengers  allrt?      **  s*»*io»«'   ^ 

The  traveller  Is  reconL^"  ^  .  ^In  the  weight  of  Ms  Ing- 

gage,  if  possible,  befo»„  ^''^^^  *«  »"*^'^^„  In  order  to  guard 
against  imposition.  if„  ,  8oing  to  the  **»**  ^w^t  see  helov,  Inter- 
national throngIi-HcietA"***8ei8  allowed  ^ff /- _  taken  by  the  pas- 
senger into  his  carriaife  '  ^''•^P*  ^"'^  *  «  la«g»«*  *°  '"*  ^'f™ 
the  carriages  are  snfflcio'  l*orters  who  convey  »  ^^bere  there  is  no 
fixed  tariff.  Those  »h„*i*^y  P«id  with  a  fe-w"  »f  "j^'^rt  stay  at  a  place, 
especially  when  the  toLz!'*®"'!  **'  °'»''®  considerable  dlaUnce 

from  the  railway,  had^  *"'  '^H'Se  Hes  •*  *  _vier  luggage  at  the 
station  till  their  return  **®tter  leave  their  '^^^j^gr^sitare ,  lOo.  per 
day  for  each  article).  C<*ar«  in  deposito,    ox  <*  ^ 

The  best  collection  ^       ,  T^icatore  VfficiaU 

delle  Stradt  Ftrrate\  ^t^'  time-tables  is  **®„Hioh  every  traveller 
shwUd  be  provided,  j^^"  Cprice  1  fr.),  '»'»*'*.  T^e  Toscan,  Roman, 
and  Neapolitan  lines,  Jif.  local  time-tables  ot  »»  railway  stations 
for  a  few  sons,  are  aUr^^'^t  may  be  procured  at  tn 

ThkotohTiokbts  t      ^^'^'il-  jgaued  in  London 

(at  the  principal  raU*^^ 'iltferent  parts  of  Italy '"^j^  ^  Son,  Lndgate 
Circus;  etc).  In  Paru^^^stationg .%y  Messrs.  C<^^  towns  in  Ger- 
Bwy  and  Switzerland'  **»«  at  many  of  the  V^^'^A^ble  for  30  days, 
ana  each  passenger  T;,,  They  are  generally  »;'^J.*ge  free.  When 
hrongh  tickets  ate  take^'^Wse  Engl-  11>«-  "Mod,  Oermany,  etc., 
that  portion  of  the  ionr^  from  iLy  to  S^i^tzerland,  ^^„  f^^^.^^ 
«J«sthepaidfori^7j««ywtc^^ies  heyonf  *^^«8  the  frontier  in 
eitherd,rectlon.re8t?o^;    TrayeUers  about   to  ^  a  the  cnstom- 

lonse  examination  of  ^ul^V recommended  to  superin 

CiBCDLAB  Ticks,-  f^*««  !«  person.  „rineiP»'  towns  ^ 

My,  avaUable  sometiX."'*^?*  eircolarV  to  the  P^^^^^ged  ^  Lon- 
don m  f„^     ^^eti^^,  ^  ^  '^''Lit^y.  »*«[^°«t'»" 

«f  45  percent  fhnt  n^^'^'ny,  as  well  as  *"  f^aooe  of  luggage). 
Farther  parH^^;^*  ^?Ually  wlihout  a  *««  .*"e^bles,  or  at  the 
'agemU,  or  ,««„  ^^1  be  found  in  the  tiin«  -,  ,  Central  Italy 
^«  *«-  ^^I7r^'^  i»  the  larger  to^^;  Jbich  10-30  days 
we  allowed.    Ther  i'*«'ent  circnlar  tonrs  ,  ^^^a   at  the  office  at 

excursions,  Ct  *?  ""'^  often  be  advantag®^*^  ^„e  day  only.    I' 
"^t  they  are  generaUy  avaUable  f*"^  f 


-^^-^^C3i:E»^5\'X^ 


^A^XCTT. 


VoK«>    oe   ^^e.    e^^y     i«       s«at;ea     on   a  toe 
t.  wL^^^*"^^"^   '       «^^cfL       on     lier    liaad   she 

.'^"^^.l^^^t  ^— ^««  c*«*«  r*--  -*-". 

^t^oTcao^  I>:RB.<aA.Ti«:xxai«:    <^e»:L^T>j-ateci  tlie  victories 

.T\^ti^  T».\i.ae^>XTja     of     -fcla^e^    CJapitoi,     and    the  Oro 

^  l^^^ovisx   a.x^  loi^ost:     ±i3a.jpirGSS±vG    Gs^&mples  of 

€.l\^Y  wexo  xxrsj^ixei^  \>y    tlxe  l;beme.    Tiie  northen 

wii\tiiy    a.a^ci  ^i<i  XIX    ooTi.fl. juration,   costume,  and 

b^^   ^jis  a.  st;«x^V   oE    exx^x^osslng:    interest   to  tiie  sci 

^TOii\ic.e^    -wltii      I>lx'ysi.oXo^ic3,l   accixracy.       At  the  a 

ti  tame  of  t\ke  ^lotoi-     miglit    be    magrnified    to   the  ut 

-OT  stj\i^\i.t.  to   eox\>o^y    all   t^lxat    Tvas    admirable  in  t7ie 

ie     vsiuq.\ila\i.ed.  :        tkis     xll— trained     but     cliivalroiis   y^^ 

^\bVi.^.  aeteriiiVa.aLt.3Loix   -fco    i±lG   ratlier  tlian    suffer    disgrace 

W  4t.\i    Oi«ia.tiiiry  A..T>.    there   -w&s    still  to  be  seen  on  the  A 

motive    oileTiTig   of    JHitrtg    A.tta.lus    in    tlie    sliape    of  a  g^oi 

inxfercus   ilg^ures   Tepresenting      tlie    strugrg-les    of  the  goda  t, 

;i^iita,  ot  tke  AtbeniatTve  -witli    tlie  Amazons,  of  the  Atheni&i 

ft  ^   ^*'^"*^^^*'    ^^*^  -A^ttaliiB  Uimself  witli  tlie    Celts.    Quite   re 

agaxes  have   been   recogrniseci    as    belongring-    to   tliese  groups 

^--oUeiitioiia  of  Venice,  Home,    and  Naples.  Of  the  Ruodian  ^ 

^<j  have  ex^amples  in  tbe  so-called  F^arr^esc  Ru>U  in  the  muse 
Naplt*^^  and  in  tlie  J^cLoaoon,  Xbe  date  of  tbe  JL.aocoon  ias  no 
esiAbllshtid.  Since  tbe  days  ojf  IVincltelmann,  wiio  assigned 
the  time  of  Alexander,  and  of  X-essingr,  wbo  maintained  t\ 
oelonged  rather  to  tbat  of  Titus,  there  bas  been  a  const 
recnrTing  controversy  on  tbe  subject.  Jt  ISy  Yxoy^eveT,  highly 
probable  that  the  Rlkod.iaLii  School  retained,  as  late  as  the  reig 
Titus,  the  vitality  necessary  jfor  tbe  produotton  of  so  considen 
a  work. 

From  the  preceding  pa^es  it  will  be    gathered   how  many  cri 

and  how  varied  a  development  had    been    experienced   hy  Greek 

down  to  the  time   when  Some   herself  came   to    he  included  witi 

the  charmed  circle  of  Oreek  culture.     Transplanted  to  strangre  lane 

and  subjected  to   new   influences    and    asaooiations,    ^Preeic    art  e: 

changed  its   distinctive  Oreek  character  for   <>««  "^^^^^^t^^^t  f/"' 

inopolitan.   Rome  had  not  been,  it  may  be  remarked,  Y^l^^^TttrnJ"' 

Bhe  could  call  her  own.      The   old  City-  ^''^^'' ^^.'^^J^  mJi^Zo^ 

he  Kings,   the  Career  Marr.erti7.t.s ,    and    the    ^^''Tem^T  cTr/ o, 

that  the  Romans   could   in    times    comparatively    remote  ^u, 

architectural  works  on  a  grand  scale,  '^l*^'>''^^^^^''^^ollhl^ 

tarian  purposes.   The  rudiments  of  Sculpture  ^^/yj^^^^j^    he  the  exl^ 

^rom  EtraBGan  artists ,    whose  earliest    attempts    wo  ^^    ^^ror^^ 

^^tion  of   images    of    the    gods    in    wood    and    clay  u. 


,^,^  -AJVOIENT  ART. 

aA  well  as  ^ctWx^Y  ^^e^^ied  m  the  pursuit  of    art.  *^  ..  ^j^'  ilis- 
..^Tit^'  ua.e.  oi  tT^^  ?^^ty  and  elevation  of  Greek    *^^\    pM 
(^Tuib\e.    In  Uome,  ftO^ever,   the  Greeks  of  Southem  ^^Jt  (the  so 
tlieii  aTt  on  t\i-^t  of  tb^e  Ktruscans.    A  bronze  toilet  ^^^^gcuted^^ 
caUetl  FifiOTonian  Cista)  found  in  Palestrina,  which  "^^        ei^i^^^ 
the  ^orlishop  of  Novius  Hautius  in  the  3rd  century  B. t'- » ^j^ji^ugh 
ii\  Ittj  tTEkc^ry  a  p^Jtity  of  design  unmistakably   ^'^        erY  o^^^^' 
diitbTlug  Vittle  in  shape  and  plastic  accessories  from  the  ^  ^^^geni- 
ary  and  often  nuie  vessels  of  the  period.    The  Romans  hign^y  ^^  ^^^ 
ed  faithful  I'orfridts.   Likenesses  of  ancestors  were  P^^^^f^f.^e  ait  oi 
maekB,  ^iud  displayed  on  occasions  of  ceremony.    The  P/*®""'    j^jcb, 
theEtnisoaus  gives  evidence  of  a  certain  grasp  of  portraiture,         ^^ 
tlvough  not  pirofouTid,  was  still  effective.    As  Roman  rule  e^ten  . 
itBoll  over  Southexn  Italy  and  Sicily,    and  later  to  (^'^f^^^^J^ 
^4  ^I  %'"''*r''^'^  a  constantly  increasing  number  of  works  DyGre^K 
arti.^  f^^a  their  way  to  Rome,  for  themost  part,  prohahly,  as  spoi 
hL";  d^v  r'?*^^^  too,  the  wealthy  patrician,  following  the  bent  of 
wo^kf  o  h"'^  '"^*«  «'  ^^^  prevailing  fashion,  gave  conimissions  fo^ 
'Te^.ftv  h.^.^^^'^^^ted  in  Greece,  or  in  Rome  itself,   to  which  ne^ 
^ZreoYt  ^""^^^^  many  artists.   Rome  thus  became  the  recogmsed 
«t<iod  iiiVr       *^  ^»d  fashion  which   she  could  call  her  own.     Botn 
""'^  ^d*^^t  an  r"  '^'^^tion,  not  only  in  point  of  time,  but  in  a  community 
the  r^i^^   of'^T^^'^^o^  '  *<*  *^®  ^^  ^^  *  period  immediately  following 
^^fimburfjf:!  '^I'^^i-ander.    There  is  no  doubt,  however,   that  a  vast 
^'^'l^^s  Qfthf^V'      ^re  accepted  as  specifically  Roman  only  because  all 
^^*fej,  ^^^^    _    t-rreek  models  have  been  lost.     From  these,  it  may  be 
dev^^  ^e^iftt%^'*^^*«d^  the  artists  of  Imperial  Rome  derived  the  designs 
^fcA*^**^*^    *o    J  ^  ^^^eestion  of  works  of  utility,  as  well  as  of  buildings 
rJ^'    and  *^^^^    display ,    such  as   temples .   palaces ,    triumphal 

^'iti  rj  *^*"^'-j   icii*^*  f^i miliar  with  the  three  orders  of  Akchitbctubb,  ^i^- 

^ili    i^^^^^^i^i^y^^-  ^^^l  Corinthian,  as  they  are  to  be  seen  in  Athens, 

*^  ^  v_Fj?  ^*^     1 1^^.    these  examples  with  their  reproductions  in  Rome, 

^^t'/,e^^^    ^'^Jesti    K    'Ufjflculty  in   detecting  a  divergence  which  cannot 

^n^^  /j^   ^*^^*l^et     /  differences    either  in  forms  of  worship  or  in  the 

J«j?  ^'^^    t^^^^t\      *^^^  design  (a   conspicuous  basement  with  flights  of 

P^ay? *"  '^    JS  i  *     **o;W     ^ '^^  delicate  modelling  of  the  best  period  of  Greek 

^'t-e/i    ***^  *jfc^^*^*  i  t|  ^'^^  hands  either  simplified,  and  so  denuded  of  its  true 

floj^;     ^^^     ^^  ^^^--^    ^"'^  —  looking  in  short  like  the  work  of  the  Undi- 

^hii        *?  ^  ^^^  ^^*  r  "^^  ^^  overloaded   as  to  become  hopelessly  confused. 

^inuJ^^^^^^^^^'^^t^i  ^^^^*  a(!mirable  bixildings  a  mere  profusion  of  supet- 

^or.v,       "^  ^     ^^^  '^*^^i  '"^  substituted    for  that  perfect  harmony  pervading 

^^ar^*^*^*         ^*^SJ       1*^^^®^    structure,    whether  as  a  whole  ot  in  its 

^"^  >        .^^       ^^^^^J      ,'^  ^®  ^^^  i«  the  Parthenon  for  example.   The 

*'*  *^     ^i!^  found  comparatively  little  favour  with  the 

n«re  they  appear  ,    it  is  rather  in  the  form  of  muial 


/ 


>  ",e*e"*rt  ^«*  *T    i«.Ae«** Vne*  *"^<*  V*  io  *e  time  of  Au- 
*»^'^^r*«T«eiE«tt^l^  »«i  f^^«e^*^^oil*  ^Slater  times,  this 

^e^^  .La.'^'^^  have^^^     ;i,^or»  ot  ^^^^*  ^^Tui--^^     \Tf>n-  f^o^»  tlie  centre 

^re^^f^ot-l-^'nePa^'^'^  ^^^^V^^^^ebolder  with  ub- 

^  !^<'»*^.;o{l»'''*^     r*8    i**®*^^^^»*        «e    -t^^^e  Pantheon,  hav- 

UU»'l«^X»8?i»^ri*e4^'^„V^g    *^«  ^i^y*n»   *^*J  ^vival,  better  re- 

'**^«;vlved**X,,tlie*»^^^^|Bvain8         e**f    to  ^^Jxtbles,  a  native 

P^  fn^e  than  *® .Llo^a*^"*    «.T:>\i<''  ^tMil''**^  "li^-^  «t  in  the  works  of 
*"*Aul«'<"Se  VU^'v  ^«fti-*  ^a^I'-^^^eio  art  something 

^oduotioTvoif  lt^«^,xva.  ^^^"-^l,  T^e  t^i/ aim  was  to  revert 
'f  Southern  1*»';^6  «*^^r,4.i.a*i  ®^„60i*»^V«.  *^e  earliest  sculptors, 
rvrotest  ag»^***  *ot*6*^*  :>.rxAV>.f^^of»-f    *)^®  >iy  and  carefully, 

^rheTP««^;^^^VXe^^\Ct«-°'°ufe  i^^?^*  ^Cfs  Menetau,,  from 

older  9C^o°^  lW^«^*^^dVe4   '^Tibe    '^^^^^l**  Jma  ^''^o^i^i'  <=«"'- 

W  tbe  **««^,*>^l^^e  »^»*,,ixvY    o«  t^  -i     -S^e   y^^'the  real  intention 

j,^  t\.e  sa^^^fVo*  ^«f  ^^oee  V^V    ^^    *    ^^S^  ^^,  ^ork  serves  to 

„Yuj.«,u»  "f^*      ^e1*»''®„o,a.''*     *  er  "^^^  ,     ».»*iL"ver,gi''en  to  eclectic 

\,Vo*6  '^^^**^J^a.6EW*"^a-\>\^**'Al»<o«^'  t,lxO^^;„ ce.     Accordingly 

motive  ^^^T^.^V<sX^^Ti  X*^**^,«g   It^^t'e" belonging  to  the 


petotff^^*=!^^;^«   eclectic  j^*  « s  u  ^j 


aT  more  ^  ^-^^ 

3f  single    ^   .^^ 

of  the 

tioTis  I 

the  Uf® 

fotitid  *^ 
it  does  *^^^^ 
The  ^^^Z.\^^ 
the  effecv-t  ^ 

and  tli^*        ^:«r 


hiclfc    — 
nap 


^*<i  a  perceptible  iJfi^*^o*l| 
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^^Gieek  artists  leaetxt^ti  \i  Z'       ^^^^  is   it   that  portraits  of  the 
™^eioT8  eiL\i»  &  (Vegt®®  «^  V^^er  in   execution   and  expression 
^^^rce\y  to  \>e\oo\Lee,  tot  »*  f  T^  *  Period.     Not   onfrequently  the 
Emperors  ^veie  TepTesetite^  ^^  ^^*^  costume  proper  to  religious  cere- 
i^onies;  orinfasMoTvU^e  tot\ift  gods  themselves,  and  invested  with 
^Ae/r  attributea.    Iftost  coTnmonly,    however,   they    appear  in  the 
costume  and  character  of  a  general  in  the  act  of  haranguing  his 
cohorts.    We  have  striking  examples  of  these  imperial  portraits  in 
«e  equestrian  statue  in  hronze  of  Afarcus  Aureli^^   on  the  Capitol, 
and  m  the  marble  statue  of  Augustus  in  the  Vatican .     ^s  latter 
^ves  unmistakable  evidence  of  having  been   P««*?f^.  !ff,?  ^^^ 
r±/a  fi??^  ricWy  ornamented  armour  which   set  ^^5*^^^" 

Sts^Sri*^^'?^;^  we^'S^Jll^' 

in  tK«  «     ^    ^  especially  favoured  by  the  e^^^'^„^  the  vp^t  -17 

impos4'rtj^\7lP*0f  knew  how  to  ™P"?  *     arapery.  Therein 

portraits"  SL/^^^n  in  finding,  after  a  °»'f^ry_a„ exterior 
»<>clo,elyco?^"''*''*hemofperson»ge8famon8ln^^^  Many  of  the 

heads,  ind^."?'"»8*o""'  P*'^''rf,^^,'.«r^e  not  been  Identi- 
fled.  in po^l.T'"''' thngimpreBB  thebeholderh»ve 
"•iletheS,*?;".  *he  Grelk  sculptor  adopted  the    .^,„j^^j„,; 
form.  TheU^*,^*''«Roman  is  recognised almoutinx^^^^^^jj^^.^^ 

^orta of ,„X!.'"8«'ypreP<'«d«'»^'  'f'!'*'''^!*  considerably  in 
«e««8  of  th«  p  "  preserved,  the  Greek  element  »»  ^^  ^^^j  ^  ^^^^ 
*M  distincLn  ■"»•  An  attentive  o)«f f'  ^\»ndiwork  of  the 
""OemS   •    """i  learn  also  to  de^ct  *he   ^^  ^^  ^^^^j^ 

»dopt  the  C.*f'»dency  which  led  the  wealtihTble  in  the  taste 
*^Pl>yed  ta  S^**'«  and  cnltnre  of  Greece  was  o^se^^^^^i„„  „,  ^heir 
?»l"=e«  anHn  ^°*»  "^  »'*  t^'^y,"^"^'*  ^25„„e  IW^W  or  in  Greece. 
'""fterZwA"*'  Whether  executed  m  Rome  »  ^^^d  ^y  t^^  ,.„« 
'^J-^ta  of  taw^  *hey  appear  to  hare  ^^/^l^ent  day.  Antique 
*"  *>ken  a"  a^**  »«  EngUsh  collectors  »/ t^e  pre  ^  ^^^  ^^^^^^^ 

"••"Of tt^nv  '  ^hole  would  probaWy  fail  *<>  *"       historical  inei- 

"?*  'otks  ^^v^  of  renown,  o^J^"^^^^^^  1,,9-rehef  (though 
"«**«»  exU«*^«  figures  of  the  Three  f'T'^/^polis  shew  as  the 
!"*  «f  S^'**^  -"rtTich  the  ciceroni  of  the  A^  ^  ^«»toff«on,  the 
>«  W*-'  »«d  the  group  of  »'?;^*^  or»rcJ.aic  antiquity, 
*'"l«hhafl  if    '  in  the  market  place  of  Athens,  jtg  wonted  place 

''uC*?^n  Or^^fffev  Xerxes  and  resto'^*  jeast  ^^^j^  ^    . 
,W"^=  -  oTwoxl!  such  as  th«.e  .^pies  ^*  1«^  ^^,,,  ,,  p„. 


il  ANCIEN  ART. 

dias.    Numbers  of  statues  belonging  to  the  Periclean  age  have  come 
to  light  in  Rome,  replicas  for  the  most  part  of  Victors  in  the  Games 
and  of  Amazons,   Figures  of  the  Gods,  witlx  f e^w  exceptions,  belong 
to  a  later  period.  The  most  numexous,  and  also  very  cb^arming,  were 
the  graceful  forms  of  more  recent  Attic  art,  represented  by  Praxiteles 
and  his  compeers ;  also  the  elegant  and  animated  creations  of  the 
Lysippian  and  post-Lysippian  schools.    It  is  hardly  conceivable  that 
in  the  museums  of  Rome,  filled  as  they  are  with  works  of  sculpture 
collected  on  the  spot,  no  original  works  are  to  he  found.    Assuredly 
there  has  been  a  time  when  they  have  not  heen  w^anting  in  Rome: 
and  it  seems  improbable  that  one  and  all   should  have  been  lost 
in  the  devastation  which  has   more  than   once  made  wreck  of  the 
Eternal  City.    Certain  it  is,  however,  that  the  g:reater  part  of  what 
we  now  see  are  either  replicas  or  copies.     This   fact  is  determined 
by  the  material.    The  great  statues  of  Phidias   and  Praxiteles  set 
apart  for  the  temples  were  of  gold  and  ivory,  while  Polycletus  and 
Lysippus  worked  in  bronze.  In  Attica,  too,  this  costly  material  was 
preferred  by  the  earlier  sculptors.     It  was   only  hy  degrees  that 
marble  came  into  use  for  groups  as  well   as  single  :figures.      The 
'Discus  thrower'   of  Myron,    as   well   as    the    groups    of    Marsyas 
and  Athena  were  originally  in  bronze.      In  the  ]?&la.zzo  Masslmi 
alle  Colonne  there  is  to  be  seen  a  striking  figure  readily  recogni- 
sed as  that  of  Myron's  'Discus  thrower',    but  it  is  in  marhle.    In 
like  manner  the  Marsyas  in  the  Lateran  is  of  marhle,   and  so  also  is 
the  Apoxyomenus  in  the  Vatican  museum.      Just  as   we  modems 
delight  in  the  copy  or  engraving  of  some  celebrated  picture,    the 
amateur  of  old  gave  his  commission  for  the  copy  of  some  favourite 
statue,    to  be  executed  in  bronze,  or,  more  frequently,  in  marhle. 
At  any  rate  comparatively  few  works  in  bronze  ,  of  importance  in 
point  of  size,  are  preserved.     It  was  not  enough  to   have  simply 
repeated  the  celebrities  of  sculpture.    The  artists   of  the   so-called 
New  Attic  School,  which  flourished  in  the  last  century  B.  O. ,  we  find 
reproducing  the  works   of  their  predecessors  very  eflfectively   with 
such  departures  from  the  original  as  are  to  be  seen  in  a  more  arti- 
dcial  and  highly  wrought  arrangement  of  drapery,  a  more  decorative 
rendering  of  the  detail  generally,  and  an  attempt  to  impart  increased 
animation  to  the  figure  »^  *  whole.    Such  piracies,    w^hen  tolerahly 
successful,  became  in  tbei' *^"*  ™o^®^®  for  numerous  imitations. 
The  results  of  this  process  are  exactly  what  the  connoisseur  will 
be  prepared  to  find ,  and    B^®^  *^  present  themselves  in  the  collec- 
tions of  antique  art  in  RoX^^'    ^®  ™^^^  ^^*  expect  to  find  himself  in 
th&  presence  of  the  8im«lioity  a^^  directness  as  well  as  grandeur  of 
aiira    characteristic  of  Greel*^  ***  ^^  ^®^  loftiest  moods  :    hut  rather  of 
hor      attenuation  in    th      0^^V^  of  imitations  and    adaptations,   the 
gro^^t^  o^  *^«  Imperial  %e      Antique  art,  howeyex,  exhibits  through- 
>,*   its  career  an  astonit^il*^  vitality  and  wntinuity.     The  spirit  of 
*    Oreek  is  mighty  ©v  n    ^^  ©^pi^"6*  a^^d  nowhere  can  the  course 
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of  heimarvellouft  development  be  studied  wltli  the  same  complete- 
ness aB  in  Rome. 

Monumental  works,  inconspicuous  and  unfamiliar  as  they  go  of- 
ten are,  appeal  less  powerfully  to  the  imagination    than  statuary, 
where  dazzling  beauty  enthrals  the  senses.       These   monuments, 
however,  will  liaye  a  charm  of  their  own  for  the  discriminating 
ohservei.  In  the  Egyptian  department  of  the  Vatican  he  can  con- 
template the  lelics  of  a  prim»val  antiquity,  while  in  the  Gregorian 
Museum  he  1b  reminded  of  the  mysterious  Etruscans.     It  will  be 
inteiesting  to  compare  the  attitude  and   proportions  of  Egyptian 
with  Giffico-Roman  figures,  and  to  discover  in  the  Sphinxes  of  the 
TiUa  Alhani,  m  the  Liom  by  the  approach  to  the  Capitol,  as  well 
as  in  the  numerous  obelisks,  to  be  seen  in    the  piazzas  of  Rome, 
evidence  of  the  mastery  acquired  by  the  Egyptian  in  Art.   And  their 
hT/?ZT*^^r^'^"y^*^*4object^^^  *<:  ««!«!>'**« 

Its  fSv   "f  "^T  '^^  ^'^Pi**!  of  an  empire  including  withm 

In  th«t^  ^.'^  m'  ^^^^^^  ^^  »l^o«t  every  race  and  cl/mate 
T^J"     ^'^^^'^*"^^»®^i»  the  portrait  busts  in  terracotta  by  the 
ETEU8CAK8  exhibit  a  mode  of  exp^rrssin^  fndividuality  peculiar  to 
themseWes;  the  bronze  vessels  diXth^t^kiU  in  the  working  of 
metals  for  which  they  had  long  been  fo^^^^^^  ^^^  !*'««  ^^P*^* 

01  painting  as  practised  by  thA  i7+»««^««  ««  well  as ,  in  the  choice 

of  subject,  theirVexencey^:ef„'::rBemJlHU  '"d  Woodshed. 

Heie,too,U  to  be  seen  aconectlL  o/painxbi>  Gbbbk  Vasbs  ex- 

«eedi»gly  rich  and  beautiful.lwe'ld  fof  ttue,  in  Etruri.,  hut, 

p^ffet;r^-K.s^^^^^ 

'<«  iKMancfw-  '^r''  '"**  themgelves  vary  i"/^*'*  of  earlier 
"'te  CthJr  K*  **  Wackflguresonared  g^^^^^^Se  colours. 
Neverthl..^^  ""•.'*"«  *''«  "''«"e  arrangement  of  t^«„^^^ 
""■«  «m8eth'''*^T'^°^  tkeaevaseg,  mere  J'-^^J^Scal  subjects, 
*ey  knew  I  ''7**5' «f«'  "^^^  »vivaeity  and  poetry  ot^  resources 
"^oesS^er,?''"'*"*^"'''  »»d,^th  »»/»»'  er^on,  that- 
<'<»Pl«ed  tLoDrf.  f****^'  ""®'®  *°  ^"  masters  of  ^^^^norant— they 
''««notoBlv!  *eymayhe  by  the  superficial  ana  *e  .workmanship 
tlienpreT«iin!^'"**«We  testimony  to  the  qn»^**i,  "  »rtof  their  day 

inithen. »  «!*°  ^"i'»'  '"**  ^^^^^^  »  glimpse  at  *^"  ain«  M««°ei8. 

Piaai]vti„*»»  through  the  eyes  of  these  unpre*®^         ^l»lch,Tarl- 

""•lyonamBt^'emaln  to  be  noticed  theSARCor^^     ^^bo,  In'lUa, 

«"«  ta  MlZ  ^*  with  reliefs,  are  to  be  seen  i»  *""  «  »  from  the  oW 

1-  •»«>  court.  The  only  specimen  preserved  to 


^oxo    o:r"        i,«k^s     of  artistic  it^^®^   ^  _.- 


group   displaying:   the  egfablished   f« 

which    in    respect    of  means   of  *"<*    traditional  modelg, 

worthy  inheritance  of  Greek  ait  ^j^.^^'^^^on   and    motive  are  the 
regarded  even  as  Koman  works,  are  h^  ^®***     ^®*  these  sarcophagi^ 
mnst  not,   however,  be  forgotten  in       ?**  means  of  early  origin,    i[ 
bestowed   npon   the  sarcophagng    x,®**^^ating  the    quality  of  wo^k 
closely  inspected  by  the  light  of  dav  v  ^*  ^**  "^*    intended  to   \^^ 
twilight  of  the  tomb,  where  a  stray        *  ^^'^^^^  ^®  consigned  to  the 
a  moment  reveal  its  detail.    Hence    •^'®*^  ^^  liglit    might  bnt  f^y 
the  object  was  to  give  prominence  l  ^  *^®  execution  of  these  relief- 
overscrnpulons  nicety  of  finish     «^  ^6*ding   features,   withont   a,, 
with  a  success  worthy  of  all  adinj!^^  ***^*    ®^**    ****   ^®®"  ****ined 
beyond  doubt,  that  the  introduction   ^^^'^^    ^*   ^*®   l>een  **^®^ained 
above  was  coeval  with  a  mode  of  ^  ^'  *^e  sarcophagus  as  ^^escrihed 
in  Imperial  times;  otherwise  the  tX^^^^  which    hecame  the  fashion 
might  well  have  misled  us  in  ^^^a  merits  of  these  monumenta 
majority  of  Roman  sarcophagi  hel^^^^^^S   their    Age.    The  g^^  J 
after  Christ,  .and  to  an  even  ktf^^  **^  **^®  2"<*   *"^      *^  ^^^^^Hes 

The  ^-ariy  Christian  SareopK^^  Period, 
preceding  pagan  models.    It  ig  ^^^  ®^^»P^y  repeat   and  Perpetuate 
conspicuous  memorials  should  ha  ^^^''^^w  coincidence  that  these  in, 
in  the  middle  ages.    Niccold  Pi»       contribnted  to  the  revival  of  ^^ 
ration  in  the  Roman  sarcophajh-     ^  ^^^^^  a   fertile  source  of  in gpj., 
didPeruzzi  and  Raphael  disdai!.  ^^  *^e  Campo    Santo  in  Pi»a ,-  ^^^ 
With  this  passing  glance  at  th^  ^  ""^^  *»*«™  *«  models 
.  his  compeers  to  the  art  of  antio,?.®  ^^"^^^  ***"«  ^^"^^  l>y  Raphael  and 
The  endeavour  has  not  been  to  ^^^^^  *^««®  P*^®*  '"•'^  fl^X  conclude, 
but  rather  so  to  direct  his  obse  J^**^^  *^^  judgment  of  the  reader, 
to  give  him  that  self-relianol^**^^"  »nd  stimulate  his  interest  as 
^-ntolligent  interes?**"^rd  J^^^  ^^^^h  *lone  will   aronse  in  him  an 
^eseea     To  praise  thrc*«'^  ^^   »   genuine  pleasure  in  what 
«>ii^entionalph,J,*^^^7f<?on8  of  great  artists   in  empty  or  mere 
lencethefuii*;,;;;^^^^^^^^  They    alone  will  exper, 

Pationofthese^^^^^^^^  be  derived   from  the  contem. 

^^^tivate  totheuw!.!^  ^^0  rely  upon  their  own  judgment  and 
^ost  the  delicacy  of  their  perceptions. 


Boman  Art, 

MKDIJEVAL  AND   MODEBN, 

Prof.  A.  Springer  of  Leipsie. 

Rome  as  Mistress  of  the  world  became  the  centre  of  contempora- 
neous culture.  Art  had  found  with  her  a  new  term :  and  Greece  as 
fitting  tribute  to  the  conqueror  laid  at  her  feet  the  accumulated 
wealth  of  ages  —  the  treasures  of  her  art,  which  long  had  embodied 
the  loftiest  conception  of  the  beautiful. 

Her  supremacy  secured,  Rome  became  the  chief  resort  of  artists, 
and  their  liberal  patron.     She  dictated  the  tone,   alike  in  taste  and 
fashion ,  and  determined  the  destinies  of  art.     Down  to  mediaeval 
times  Rome  continued  to  receive  the  proud  title  of  *Caput  mundi'. 
Presently,  however,  she  laid  claim  to  supremacy  in  another  realm 
than   that   of    art;    and   this    latter      as    the   ancient   traditions 
were  gradually  outlived,  finally  fell  into  neglect.    In  more  recent,  • 
as  in  former  times  Rome  has  failed  to  create  for  herself,  as  the  out- 
come of  her  individuality,  an  art  peculiar  to  and  a  part  of  herself. 
Her  destiny  seems  to  have  been  to  gather  from  external  sources 
the  wealth  in  which  she  revelled     with  the  difference  that  while 
ancient  Rome  furnished  nothing  beyond  a  magnificent   arena  for 
the  art  of  her  day,  in  later  times  the  artist  found  in  Rome  herself 
his  sources  of  inspiration,   compelled  as   h®  ^^  *^  contemplate 
perfection   reflected  in   the  dazzling  mirror  of  antique  art.     Ten 
centuries,  however,  elapsed  ere  Rome  resumed  this  proud  pre- 
eminence.   A  glance  may  now  be  directed  to  the  interval  between 
the  fall  of  old  Rome  and  the  period  when?   animated  with   a  new 
life,    Rome   drew   to  herself  the  foremost  representatives  of  the 
Renaissance,    to   whom  she   afforded  inspiration  for  their  grandest 
efforts.     It  is  not,  however,  the  16th  century,  not  the  glories  of 
the  Renaissance,   that  give  to  the  Rome  of  our  day  her  distinctive 
character,  but  rather  the  new  and  imposing  exterior  which  she  re- 
ceived at  the  band  of  her  architects  in  the  17th  century.     The  mind 
must  be  disenchanted  before  the  veil  can  be  penetrated    and   the 
Rome  of  antiquity  adequately  comprehended. 

The  protracted  suspension  of  aU  activity  in  art  makes  it  appa- 
rent that  Ronaan  art  has  a  history  distinct  from  Italian  art.      For 
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aadthe  masters  of  thatpenod :  so  in  Roman  K*^""^  iBOP<'«"»t  1^;^»'i« 
tian  art  first  took  root  »»<1  atUiaed  to  it«  ^i^a^tnenU^^s  >^*^4f 
,ions.  In  Rome  then  «e  And  the  strongest  m^  <5,»r.»fa8B  ^1,  ^- 
the  riohest  opportunity  for  the  stndy  of  ^^^g  *o  **»  '»'.  V^-       ' 

In  the4th  century  heaAendom   long  totter»»»  ^ja„  Tforld.      ^s.  j 
appearance  at  least,  absorDed  m  the  younger  £f^es«i»«  «^«  St^^  ^e^ 
em  In  art  is  inaugurated.    Not  that  we  are  ^  »*^  ,    nor  th^,  ^liJt,;;' 
neons  extinction  of  the  pagan  art  of  ancient  ^*'^rovided  a,     »t  ^ 
at  once  superseded  by  an  altogether  new  style   V^^tet  ext^w*  VeJ 
foi  the  emergency.    The  eye  and  hand  are  to    »  -Altered  coa^  *  Cfe^ 
tuies  of  hahit  than  the  mind.    New  views  »""i„y     ot  ni«^    Ptio„g 
of  the  Supreme   Being  as  well  as  of  the  df «'   ^o  resort  to  t/°«»nj 
aeceptanoe.    But  to  embody  them  the  artist  ''^^y   no  meajj  "e  ol^ 
estabUshed  forms.     Then  heathen  rules  "^^^jtte****  P*»8e    *""'- 
fomly  hostile  to  Christianity  (the  period  o*.     *   the  new  ^'j^^ion 
began  with  the  3rd  century  A.D.);   and    «»*     e   been  per!.''.*"'>e 
should  have  expanded  and  taken  root,  shoaW  "iety,  ig  gJ"J«ted 
to  organise  itself  in  the  very  midst  ot  heatb®"  "  ^Oence 

that  it  was  received  even  with  favour.  .^H  be  observe j  ti. 

As  a  consequence  of  these  conditions  W  ^  remarkable  * 
the  art  of  the  early  Christians  presents  »  content  to  ad^!!*" 
trast  to  that  which  precedes  it,  and  that  they  ^  ^^^  jj^^^^^  »opt 
«Dd  perpetuate  the  tradlUons  of  the  »n**1**;iinff  the  city  as  with 
ooHBS  afford  abundant  p«„f  of  this.  E^'iV  }»"£'<""  ^^^^  ^at 
a  subterranean  trench,  they  were  origin*"/  ^^„„ealed     ^f^^  « 

"T  *'i^.T^Jv^^"'*-««'^«*'  Trlleir  regularly  ordained 
refuge  for  the  early  Christians ;  but  rather  thei    ^     '  ^ 

and  publicly  acc^svhle  places  of  burial  (e.  K-jflrXignedly  con- 
medu»  and  that  of  ft^i^  i)o„««to>  an*  ^^^  SdM^f,  »  P^""* 
B^ned  to  darkness  and  concealment  during  *^  ™"*"eoi»^"»*y. 
of  constontly  recutrfng  persecution.     The  Chrstian   con.        ^.^ 
reared  as  it  was  in  ^^f  ^^^^^^  Roman  paganism,    P'^'^eadotn- 
„ot  f«»'»  of  »«bveni„gXe  principles  of  antique  art.  In  th 
ment  o^*''*  Cataconj,,  »T/"t.in  the  types  transniittea^„^  „j 
so  also  m  the  pa,^*'  ^^^/f  *^ing  and  colour  the  P'^^^^  Good 
the  Antique  1,  cC^"'"", ,«>^  *'*'' Christ  represented  »«f  the  long 
Shepherd,  Orpheus '^^^V  Stowed -^^^.^t  and  evidences  °J*    .^oA 

standing  upugninJ^^*^^  ^^^^l^^^e  of  the  Pa88ion-b^**^eoO"0'8- 
proofs  Of  the  «»>  to  any  renf"^^^;  heritag  of  tb^'*  ?v  they  ap- 
The  older  tke.ecT'^ess  to  accept  tne  a       the  Tl  oloe^^^^oV»J-<^vs 

'^  Q^  Of  form,  ^\^tteT   halt  of  the6tb  "^ 
^y    in  t**® 
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new  style  declared  itself  in  painting  which  lik«  »*»'«' ^'^^tSlt! 
Xstt^irt  had  more  or  less  fallen  in^^^^^^^^ 

tlfrXl^iSelft^rer^-Sw  .onns,  ^mtin. 

''"^tra^  B^rris  understood  to  ^VV^.:^^^fZT^ 
up  to  the  10th  century.  The  suhsequent  ^'^'^^  ^^^.^Hubslsted 
mate  relation  than  that  suggested  by  »  ^'^''''f^j^gio  Basilica 
l,etween  these  early  Christian  edifices  and  J^e   foren    ^^  ^^^^ 

of  ancient  Rome,  was  "Ito?**"  »°  ^'"^"Xc^of  puWlc  meet- 
were  in  fact  the  Roman  courts  of  1»; '"^^^'^f  ^eVman  em- 
ing.  They  had  a  place  in  most  of  t^^*?'"*  "Acinic  whether  of 
pife  and  were  erected  in  the  forum,  huthave  ''^*j'^;i;'christl»n 
origin  or  form,  essentially  m  «^'"«'>^.,^i^^ere  ^t  adapted  to 
temple  or  church.  These  forensic  ^f^'^  Roman  basiUc. 
purposes  of  ChristUn  worship,  nor   ^d  .^^f J""  ,  worship. 

Lrve  as  a  model  for  the  buUding  "^  Chru,U»n  pl^ces^  ^^  ^^ 
In  proof  of  the  one  assertion  ^^'^  ^l,f  ^'Xry  retaiaed  inUct 
forensic  basilicas  at  the  end  of  the  «JJ!"    '^gg   have  been 

their  original  destination,  and  in  itt/i'"'"*„.l!;i„dieed exam- 
restored;  whiletheotherwiUbejnstiiledby«nnpr^,ud^d  ^^^^ 

ination  of  the   various   parte  of  the  Ohnstian  ^^^^^  j^^t  of 


ination  of  the   various   parte  of  the  Ohnstian  ^^^^^  j^^t  of 

give  evidence  of  having  sprung  from  ino*"®^ J""  -  .ntiaulty  fm- 
the  old  Roman  basilica.  Neither  did  the  Teinpl«  »*  »™2m  ^^^ 
nish  the  model  for  churches  huilt  by  the  early  'l"^"'"'-  yest 
church  of  S8.  Cotna  t  Daviaano,  of  the  6th  centn^-,  "  ^'^^^"^,^^5,. 
example  of  a  pagan  temple  applied  to  Christian  ub  . 
tian  basilica  may  be  said  rather  to  have  grown  »^*  7„*^.'^abit 
dwelling-house,  where  at  first  the  eommumty  T"  *°^^  ^tf 
of  assembling.  The  plan  for  future  «»l«"'^J^l,euSon«e. 
acquired  by  simply  extending  the  P™P»»ti»|'»  °*  *,  ttl  mwt  petfe»« 
The  church  of  8.  CUjnenUin  Rome  is  relatively  ttiemo^tpe^. 


The  church  of  S.  ClemenU  in  Rome  is  relatively  tbemj^tP^. 

example  existing  of  the  architectural  Pn>pe*"*,,»^trt^!!  s^^rted 

«ement  of  tfae    early  Christian  basilica.    A  sm^  POrtico  "appow" 

"y  Pillars  le^d^  *»  the  outer  court (a««m),  ef  »'«*  ^^^^'^^^^t 

«nd  bnvino-  ta   i*8  """^t  a  fountain  (eanthafW).    ihe  easieru 

"«deC7in*o    the  interior  of  the\hurch  'Wch  '-'t'^'"^Kr« 

•Jed  i„r^l/i^  aisles.    Two  rows  of  columns  divide  the  side  aidw 

f^Oi  a   *^'?fi^':    o"*  in  the  centre  known  as  the  nave;  the  m« 

«"<*  a/^"       ib««     «P»n    »  l^f  «''«le  or  ap«.    At  right  angles  to 

'ieselff    *^"*^«««   them  and  the  apse,  was  so^^tT^tfle 

^o^eJ.^i^^U    ^^*«^«-  the  transept;  the  Utar  stood  withm  the  .p«e 

»•>(!  1*  t^^**   S»*'»  »  <*nopy  supported  by  pillars,  and  m  its  frort 

enclo?"?*  ^'^^»  °'  cancelU,  wm  the  choir  for  the  officiating  pnestt 

«nd  t^f*  ^y  '^^  C^mboncB),  one  used  for  reading  the  Gospel,  the  ottor 

the  **?P«lP***i  marlLed  contrast  to  the  temple  of  antiquity,  litfl« 

^  ^PisUes-    ^Z^^^ed  upon  the  external  architecture  of  these  etfij 
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Christian  basilicas,   the  most  imptessive  effect    ^^^'^^j^^yaf^^^  ^cv 
the  interior.    And  to  this  end,  especially  in  earlier  ^^^^    adoot^^^ 
a  ready  expedient  for  supplying  decorative  material    ^*l-,e-e  t!^^^    ..^> 
the  plunder  of   the  monuments  of  antiquity.     Columns   T;       *^<*^i^^ 
off  and  set  up   in  Christian  churches  without   reg^^-*^*  .huid^^^^it^ 
of  material   or    consistency   of  style.     Thus     i"     ***®        t»h    '^       ^ 
S.  Maria  in  TrasUvere  and  S.Lorenzo  Fuori  U  ^*^'''i,tTJZrl1  ^^J^^ 
piUars   of  different   material  ana   workmanship.    .  ,^  ,t'i.     r  s  '^^^  oV 
S.  Sahinay  S.  Maria  Maggwre  fm^  ^^^^^^  ^ve    evid*''»ce  oi  Mtj^^j  v>| 
depredations.   Crosses  and  lustres  in  metal     tapestried  i>t^=itowetj  ^*- 
papal  piety  contributed  to  the  ornate  effect  of  these  '''^'^'^-    ii     ^' 
the  principal  decorative  feature  ^^j^  ^j^^  pictures   ui    ii>^>-«  *-  wt,|^    * 
covered  the  recess  of  the  apse  in  particular  as  weU  as  ^*'^ ^^^^  ^I^^ioj 
connected  the   apse  with  the  nave  fthe  Triumphal  Arch).      ^h^^J 

%-aa      oa  far  .    at  Itv-..  .       ^     .  ^^1     i 


giving  place  to  a  style  which  from  its  harshness  as  w.^iJ  as  aiistt.^.^. 

solemnity  of  conception  has  been  confounded  with  the   H>V'^^»ni,j^^ 

style.    In  reality  the  art  was  of  indigenous  growth;   ^rni  \t^  saliti^j^ 

characteristic  may  be  defined  as  the  substitution  of  thu  rear  tor  tj^^ 

symbolical  in  general  treatment    Now  for  the  first  t'lm^  t*^^  P*^^p- 

ular  mind  ^became    ^l^oroughiy  imbued   with    ecclesiar^ti'^^^^ '^^'Ui- 

ment,    of  which  the  crucified  Saviour  was  the  chief  eiJibodiment 

The  oldest  ^f  *i^«'  «^"»Posed  of  glass  cubes,    are  to   tj.  ^U 

the  church  of  8    ^^denziana.    They  date  from  the  4th  ^*^'^t«Jry 

like  those  m  S.  Costanza  and  the  Bantisterv  of  Naples  ;  wlui«  th^^e 

in  S.  Maria  Maggiore   and  ^^1^?*  S  the    nh   century. 

The  mosaics  in  SS^  Cosr^ ,%^:^Z  i^.th:Vorum  (5^13^^-' )  .., 

be  pronounced  as  the  most  beautiful 

The  rudimente  of  Chn,«J       .?        .    r.     ^^«n.^  in  Koni**t    but 

its  further  development  J!'*^^"  *^,T.*"  ^^   3  de^r^^  ^V  ^^*l*^^r 

Italian  states.  Buildinl  Z^  KT'^^^  "^  *!\.Tth  cenUiry  ,  ^hil. 
the   Popes,   especially ^j'^^sf/ll^^ti^em  the  9th  ce^^^^ 

did  good  service  in  ch^^^.^^  ^^the  ^^h  and  8th  ^^^.^^ 
there  is  no  evidence  eit,'^  decoration.  But  during  ^^^^^,^^^ 
ment  in  the  Mosaic  art  '  '^  ^''^'^''  ^'  .'?S  Hs^l^'-  The 
experimentCasseeninL  "^^  »^^^**1«  i'^  ^'''^w  rombim"g  P^^r. 
with  the  piUars  of  th«  ^««««^«»  ^^^  century)  of  co^  ^^^ ^  ^^  ,,,^,^ 
necting  these  with  tro     ^*^®  *®  *  support  to  the  w  rHii^lly  it 

may  be  said  of  the  iti?^^^erse  arches  was  not  repeateu-  ^  j^.^hiUeo, 
S.  Marco:),  that,  whii  ^^^^  C^-  I'rassede,  SS.  ^^'^^latM^e  to  thd 
^oiks  of  the  6th  and  fik^^^^  ^®*'  *  superficial  '^^.^Takablc  ^^^"^  ^*" 
corruption  and  declij,  ***  Centuries,  they  show  un^ais^  ^^^^  es^tent 
by  the  evil  times  y^]S^'  This  may  be  accounted  for  g^j,  century, 
culminating  in  a  confl^  ^ad  fallen  upon  Rome  ^^""""YZeud^^ry  ^*^^^«- 
cardo  —  which  laid  f  ^S^ation  —  ^^^  work  of  *»  \^^r  of  tl^^  '^'^^^ 
*8te  the  entire  southern  a^*^ 
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extending  from  the  Forum  to  the  Lateran  and  to  the  slopes  ol  tV^e 
Esquiline.  The  chief  employment  of  the  architect  was  the  con- 
struction of  fortified  towers  and  places  of  strength  rendered  n®^' 
sary  by  the  ceaseless  warring  of  factions  within  the  city.  In  liOl 
Brancaleoni  demolished  140  of  these  strongholds,  the  majority  of 
which  had  been  erected  on  the  ruins  of  some  monument  or  other  of 
antiquity.  The  most  striking  example  of  the  rudeness  of  early 
mediaBval  architecture  is  to  be  seen  in  the  Caaa  di  PUato  oi  at 
Rienzi.  Built  by  one  Nicolao ,  son  of  Orescentius  (probahly  in  the 
12th  century),  its  chief  ornamentation  consists  of  marble  fragments 
apparently  picked  up  at  random  and  put  together  in  the  wildest 
confusion. 

At  the  close  of   the    12th   century  brighter    days  dawned  for 
Roman   art.    'Magister  Romanus'    now  became  a   title  which  the 
artist  was  proud  to  append  to  his  surname.   A  speciality  in  decora- 
tive art  appeared  in  Rome  about  this  time  which  did  not  connect 
itself,  it  is  true,  with  the  traditions  of  antique  art,    though  ready 
to  utilise  its  material,  without,  however,  resort  to  the  depredations 
of  a  bygone  age.      And  material  was  still  at  hand  in  richest  abun- 
dance, in  an  endless  array  of  shattered  marbles.    These  were  divided 
and  subdivided,  out  or  sawn  into  minute  slabs,  arranged  in  patterns, 
enlivened  by  the  introduction  of  stained  glass  and  gold  leaf ,  pre- 
senting as  a  whole  a  richly  coloured  decorative  effect.    These  marble 
mosaics  adorn  the  flooring  of  churches,  altar  sides,  episcopal  chairs, 
pnlpits,  and  doorways  ;  •  they  enliven  monumental  sculpture ,   they 
flu  the  flutings  of  the  elegantly  twisted  columns  which  bore  the 
Easter  candles  or  adorn  the  entablature  of  cloistered  courts.    This 
art  became  the  monopoly  of  particular  families  and  was  regularly 
transmitted    from    generation    to    generation.      The    monumental 
niarbles  of  this  time  are  generally  known  as  Cosmato  Wob,k,  a  name 
derived  from  two  members  of  a  family  thus  privileged.     Such  work 
is  frequently  to   be    met  with  in  Rome.     Conspicuous  among  the 
mosaic  floorings  are  those  of  8.  Maria  Maggiore,  S.  Maria  in  Tras- 
tevere,  and  S.  Lorenzo  Fuori  le  Mura  (;i2th  century).    S.   ClemenU 
*nd  S,    Giorgio  poasGSS  altar  tabernacles  of  Cosmato  work  and  8. 
j-^enzo  the  finQBt  example  in  its  pulpit.   Of  similar  work  in  cloisters 
^f-^^^ina, Lateran)  tl»e  best  specimen  is  in  the  convent  of  S.  Paolo 
(loth  century).  QosixxsLiiO  work  is  not  infrequently  found  elsewhere 
*^an  in  Rome.  J^^g  ^iri certain  how  far  this  Roman  work  is  connected 
^}*^^indred  exsixnpl^^    to  be  met  with  in  Southern  Italy.     In  tecb- 
^cai  detsLil  soihq   ^ifTe^rences  are  to  be  detected,  such  as  the   more 
oth^°°^  »se  of  tf^^  ^XgL&»  pastes  by  the  artists  of  the  South.     On  the 
th   n  ^^^^  ^®  fancy     -fcliat  the  identity  of  pattern  in  the  mosaics  of 
*neUppella  PaJaM,.^  ^»^  Palermo  with  those  of  S.  Lorenzo  cannot  be 
*<^ci(Jentai.         ^^tiiia- 

Along  with  this    ci^^orative  mosaic  work,  the  Mosaic  Painting 
^  *pse  and  djo^r  _  sLr<^^    ^^^  since  the  12th    century  successfully 
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.  a  iteolf      "^^^  Impresa  of  the  antique  ^^^iJ^l^^,^'^ 

X.  US  traditional  typical  ^^f*'^*«''*^f'^d  wealth  of  ornament. 
Ifle^and  more  U-ely  inipul^e  from  colour ^nd  .^  y,^,,^,  .^ 
The  mo8»icB  io /^^'^  of  the  church  oi^'f^^  the  altar-tribune  of 
the  apse  of  S.  CUnufUe^mh  century),  those  «  ^^^  ^^3^  ^^ ^  ^^^^ 
the  Luran  C^^th  eentury)  and  flnaUy  ^^?^^r^9b  ,  are  examples  of 
Uaggiorej  the  "Work  of  Jacobus  Tornti  »»  ^^^me  once  more  into 
thi,  mosaic  painting.  _  Wall-Paintiko  bJsu^  ^^53  i„  ^j^^  ^^^^^ 
use  as  we  see  from  paintings  ^i^'^'^f^^.  ^lOS-wfuslf^thyAnew 
chuichof  iSf.  C^«mwfe.^  that  basilica  which  ^^^.j^^chitecture  was  con- 
structure  being  built  upon  it.  —And,  i^^^'*^-  the  mere  reproduction 
lined  to  the  rehabiJitatiiig  of  older  edifices  <>    ^^^  y^^^^  1^  ^j^^^^  ^^  ^ 

of  earlier  types,  the  numerous  ^^^^'^^^^UitV  ^^  resource  in  the 

Maria  in  CoHMdin)  show  an  abundant  ^^^^^ory  upon  story  follow- 

arcMtects  of  that  period,    ^hey  tower  al^?*'  Rights  of  slender  pillars, 

ing  in  light  and  airy  succession,  relief® ^      nf  medifflval  Rome. 

and  stand,  eloquent  tributes  to  the  ge»i^*   V-er  (particularly  in  the 

The  condition  of  an  ^^  Rome,    ^^^ZlanV*    While  in  Tuscany 

14th  century),  was  fay  behind  that  of  ^^*    provided  an  ample  field 

popular  forces  directSd  by  the  municiP*^^*t^«Vas  distracted  by  the 

for  the  cultivation  of  artistic  tastes  ,   ^^^^^  ^r   the  quarrels  of  the 

ineeisant  war  of  factiong  and  families  »  which  where  beyond 

popei.  Strangerswere  li^vited  to  execute -^^,j^jjQme^  Dominican 

the  ordinarr  resources  of  art  as  it  then  eX-i®*  nojae  —  ^♦'^  BistorOy 

Friars  intiodttced  Gothic  architecture    ^^^^^ich  of  S.  Maria  sopra 

iVa  Siirto  are  probably  Xk^  builders  of  *>®.^^  school)  was  summoned 

Minerva  ^  and  Giotto  (^ohief  of  the  Florentine  >•  ^^^  ^^  ^^e  !„, 

to  Rome  during  the  pontificate  of  Boniface  '^j^    ^  execute  a 

stance  of  Ms  patron  Cardinal  Gaetano    ^^J.^.    ^^d    to  paii^t  » 

mosaic  (mmeOLa)  for  the  Porch  of  St.  ^^ff  J  ^^.e^'g) ; -probably 

Ci6orium(inpait  preserved  in  the  Sacristy  of  ^^^' ""l^^^ent  the  pro- 

alw  to  execute  a  commission  from  ^^^^''^^if  Giotto's  Boman  con- 
cUmationofthe  Jubilee  of  the  year  1300,  Of  (Tiottos    ^^     ^^^^^^ 

temporary  Pwtro    CavaUini    we   have    unfortunately 
information.  their  exile  at 

^  It  was  not  nntil  the  return  of  the  Pppes  frona  »  ^^  peter's 
Avignon,  when  lUlians  held  exclusive  possession  ^^ers  of  the 
chair,  and  aimed  at  supremacy  amongst  the  ^^^^^^lJ^\i-fed.  ascen- 
peninsula;  when  the  Humanists  acquired  their  *f "  proaches  its 
doney  at  the  Papal  court  —  that  Boman  art  fire*  *^^tion  of  the 
maturity.  Rome  indeed  had  no  direct  share  in  the  c  .^p^rishable 
^®***>*aaee.  To  Florence  belongs  the  exclusive  an  ^^^  l,e  for- 
renown  of  thi»  achievement.  On  the  other  hand  it  ^^  ^igbty  relics 
gotten  how  powerful  an  impression  the  spectacle  of*^^^  of  the  fir^t 
of  antiquity  V^^^^^^^  „,ade  upon  the  receptive  t^^^^ore  reverep 
Humanists ,  exoiting  their  emulation  and  iiicitii»«  ^       a 

»^'>KKEa.     Italy  II.    TtHEdit. 
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T^lo^^^t^^iy:^^^^^««>  ^'^^^^''^^t^^.^  tri^  famniarM  those 
l^^\^^^^^^*^«y^erewontto  express  thei^^    artlstieal  tbou^K 
wi^  ^o  -weie  V^a  to  new  and  nnexplorea  pa»ii»  *lx  the  realm  ofaA 
OivceTJiOt^  B,ome  occupieB  a  foremost  place  j^  ^^^  history  of  art 
^Ivftiv'Po^fe'^xcJSOLAs  V.  (1447-1455),   a  ^^^^ist,  vies  with  ths. 
"M-edici  m\iiB  passion  for  books  and  building,  ^eis  bent  upon  a  re- 
novation oi  the  Yatican  Quarter ;   his  ambition  jg  ^  gj-ect  a  papal 
xfesidonce  oi  surpassing  splendour ;    nay,   he  entertains  designs  ou 
^e  St.  Peter's  pile  itself  and  contemplates  its  reconstruction.    The 
most  imposing  work  of  this  period  was  the  Venetian  Palace  begun  by 
dcir  n?"^**f^^^^^'  afterwards  Pope  PaulII.,  which,  likethe  Attcrgo 
medi«    ?  recently  as  it  were  again  discovered,  is  to  a  great  extent 
about  7if-  ^^  <5^aracter.    Leon  BattUta  Alberti,  who  resided  in  Rome 
ed  t>»V  ,®  *^™®  ^^^  died  there  in  1472,  is  supposed  to  have  fumisli- 
ed  the  plans  for  this  palace. 

occuDanf    ^°^®®d  ^*d  the  fostering  of  art  become  obligatory  on  the 

fimctfnn     -^^  *^®   I^*P*^  ®^*^»   *^**  *^®y  ^^^^  ^<>*  neglect  this 

the  diflrl-l^        *  forfeiting  their  Individual  influence,  and  impairing 

immprl-  ♦  1   ^^  tJieir  office.    The  right  power^were  not,   however, 

I'ects  nf  ^^^  **  ^^^^y  ^^^cl»  should  give  effect  to  the  building  pro- 

dour  i  Sovereign  Pontiffs,  enamoured  as  they  were  of  splen- 

STT^rr    TTr®r7*l^*P®-     ^^®  architcct  who  during  the  pontificate  of 

r«     fri      ^1^71-1484)  was  most  employed,  Baceio  PofUeUi,  was 

a  practationer  of  moderate  skill,  and  far  behind  the  great  Florentines 

ot  his  day.    The  building  of  S.  Agostino  and  8,  Pietro  in  Montorio, 

as  well  as  the  facades  of  S8.  Apoetoli  and  8.  PUtro  in  Vincoli  were 

from  hxs  plans.    His  most  celebrated  work  is  the  Popes'  private 

Chapel    In  the  Vatican,   called  after  the  Pope  Sixtus  the  SisUne 

Chapel,  which  owes  its  chief  attractions  far  less  to  its  architectural 

merits,  than  to  the  artistic  decoration  of  wall  and  ceiling. 

Abixlidant  employment  together  with  the  favour  which  artists 
found  ^^t^  ?T^  V  .  ^  ®^  **^e  Church  had  already  allured  numerous 
Tuscan  ^^^,7?^"*°  ^^^bks  to  Rome.  Amongst  those  thus  engag- 
ed  in  ^^^^^Y^^^  churches  of  Rome  and  the  Vatican  Palace  we 
meet  «^^^^^^'^^f  celebrities  as  Maestri  8andro  BoUieeUi,  FiUv 
Pino  f  *^^*' i^trri  •  ^*'r  «^^«io,  Cos^no  RosseUi;  and  from  the 
irmbrmn  School  *he  immediate  forerunner  of  Michael  Angelo,  bold 

.^^^/^*fr?ound  .^  A^  7"*^  ^^^9ino  and  Prnturicehio,    An  attempt 
isniade  to  found anA^^^^ 

Its  monx^fJl  7«  fan i  W  ^^**^  ^  ^'•"^  th«  V^^^^  of  a  f^oo 
rtfansferred   to  canvas)  in  the  Vatican  Gal  erv .   r«nr«««ntmff  the 


(transferrecz   -  ca     a^  J      j^^  Vatican  Gallery , Representing  the 

^''''^^  l^/^i^LlLl^T  ^?^^^'  -  Tlie  execution  of  the  Va^ 
PainUr^^s  m  ^^^^f T^^^^^^^         by  order  of  SixtusIV.,  was  a  moment- 
ous «^^^*  ^«i  *  *ZTni    ?  ^"^  *?  enterprise.  In  acciidanee  with  the 
^^  ^i^^Iuv  pfrEn^^^^^^     .*^^  acts  of  Moses  are   represented  as 
,l,olicaIJy  parallel  to  those  of  Christ.  On  the  left  wadl  are  incidents 
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in  the  lifg  of  MoMS  b^    --^^ 

'«U  eveats  lathe  lifa  ^^**<>ttlceUi,  Bosselii,  Sig-norelli,  on  the  right 
and  Peiogino.  Those  x^^*  Christ  by  SottieeUi,  Bosselii,  Ghirlandajo 
before  going  to  Borne  a*  *"*  "^  ^f*  ^^^  **■*  unable  to  visit  Florence 
their  especial  stady.  rJ^  Recommended  to  make  these  waU  paintings 
descriptive  power  of  tK^^'  ^^  leaia  from  them  to  appreciate  the 
the  field  subseiiuently  5^*  f  Jorentines  and  will  be  familiarised  with 

Tuscan    Souipiojig   ^^^npied  by  the  heroes  of  Italian  Art. 
and  are  constantly  eojjjj    *oo,   iSnd  their  way   frequently  to  Kome 
Little  attention  seems      ^'J'ed  «ther  as  workers  in.bronze  or  marble. 
The  great  bronze  doo»   ""^ever,  to  have  been  paid  to  the  former, 
and  Simone,  *re  intejef?.  *'  S*-  Peter,   the  joint  work  of  tHlarete 
imagery  with  which  th«^*«  Wher  &om  the  wealth  of  mythological 
pretensions,  which  wiji  ^  *re  embellished,    than  from  their  artistic 
gates.    So  much  the  aiJ*°*  compare  with  those  of  Ghiberti's  famous 
in  marble.    A  taste  for        Powerfully  does  the  sculptor  appeal  to  ug 
corataon  in  adorning  tK  ^'°'asion  and  splendour  of  monumental  de- 
century  _  a  result  piZt  •p'Obs,  which  fact  declares  itself  in  the  15th 
fled  wjth  theKeflaiaCL***ly  of  rhatthirst  for  fame  which  isidenti- 
TLt**'**"'"?^'^8«rt         «*ve  the  sculptor  unceasing  opportunity 
There  is  scarcely  >  gj?^'  P»tticitUdY  in  Its  purely  decorative  phases, 
contain  sepulchral  ^8le  «liurchT/i  i^rtain  date  which  does  not 
The  church  of  «.  ^^^euts  from  the^Io^e  of  the  15th  century. 
These  monuments  ^*^  *>« -PoooZ?  possesses  the  largest  number, 
m  Kome  by  Mino  C^'^^^^Zvio^X^lr^A  probably  naturalised 
Sas  surmounted  hy  ^'^lo -Zln^lS^^^uJi^'  ^-  »  «««>Pl«- 
Pedestal  omamenL,*  «t»ttte  of  th«^«ce»8ed,   and  supported  by  a 
mn.  Anicheo,^„^th   a  gl^i^^d    or  fruit  and  flowers,   and 
Madonna  form  the  ^'"^^e*  serein  fln^W  ^"^^  »  medaUxon  of  the 
tares  camiot  be  0'**1  backe^,"?'*^«  majority  of  these  sculp- 
mdeed  that  thesJ^T?  *»  4  part^lax     ..Sist.     It  would   appear 
'"■des  of  m.nu&'haei,  as  v^'h  Xe  »r»cle»t  Romans,  were  rather 
>fto  some  favott^??«  than  wm^  of    *r",    m»de  wholesale  fashion 
■Busion  being  giv5^*«  pattern   and  ^ui^lTt    'ready  made',  a   com- 
«»  which  woSdb^*  *«  tke  8«„w*^"*»    portrait  of  the  deceased 
.Soever  .ij^  »^ed  thr."Saf ^etrin%  -U^  m-ripUon. 
6tk  century  w^^*  We  vigit^J"^^'^^^    the   earlier  years  of  the 
tease  movement  <  *  »»ave  fonxia  hi™«elf   in  the  presence  of  an  in- 
,M  Sculptor  auA  the  an  wortdT  hi  Vonld  have  found  Archi- 
>«»»  grandeur.    s„  fainter  alike  occunied  ^i*-Tx  projects  of  more  or 
P««  the  other  c&»'.  iowtver   Rome    did   not  in  this  respect  sur- 
P«ttcul»t  iom^ti^^^  ontlW  •  ^    far    »"  had  not  assumed  that 
'^"»oonld,?a^!  ^^'eanddir^tion   whieh  only  the  atmospteie  ot 
«'^«k«-d"uS?i.«'*MchXgenrna  o£  ^^^.^.^risllT  ^^fe 

X'S:,:-  -*a^rran^^•i^- -"^^^^^^^^ 

'"'"«- O^ug,  ,^^^^^  ^^  ^^^^  ««ooiated  with  Rou^ethre 
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ti^m^^  Btainflft**^  v^feT^^^  ^fif^rfo,  Raphael,    eretlnsting  he^^^^'^'' 

lclAue..^t^^  t«.V*^^^  cV,f?o*7*  *^  ^*'  lofttest  pitch  ^/9p  endow 
m?^^j™^^t  li^o  ^Lv^^  ^13-1522)  of  the  house  of  Medici  o^es 
^t  lo  \v\%  Wivaa^e  otvVj  ^^^t;  "h©  should  have  transmitted  to  posterity  so 
^^\?.Tidi4  z.  terpuUtVoix,     -^  that  his  name  should  be  associated  iiisepa- 
Ti^\y  wit^  the  gTCa*«*^  "^^inmphs   of  art  in  modem  times.    Leo  A. 
iT>bfcritGd  tiie  N^reU  eatti^d  fame  of  his  predecessor,  but  knew  not  how 
e\tl\M  ^  ,a\\ie  01  to  Mfte  his  inheritance  aright.  It  was  not  given  him 
tQ  s^f^y  ^YiQ  imperious  temper  of  Michael  Angelo,  nor  fully  to  com- 
P-feiiend  the  mighty  schemes  of  Bramanto.  The  latter's  chief  work, 
^'n  J^J^^^^di^g  o^  ^.  Peter^s,  can  be  adequately  studied  only  in  the 
deur     r"^""^  original  drawings  in  Florence  which  set  forth  the  gran- 
differ  „*  T''*'?*^*®'^  designs  in  all  their  completeness;  for  so  many 
'emarn7  ^*1     ^®^®  employed  in  giving  effect  to  these,  that  little 
*te  ovl  ^i  1     °"g^»*l  plan.    Happily  this  little,  viz.  the  dome  witH 
best      g  ^^^elming  impression  of  vastness  it  conveys,  is  of  the  very 
Gree^  ^    '^^mante  contemplated  a  central  structure  in  the  form  of  a 
^onie    ^°®8»  pounded  at  its  extremities,  which,  crowned  by  a  gigantic 
^"^Wedl^^^'®^®'^*  *"  ensemble   at  once  simple  and   majestic. 
^isr^j-G^^^  ^^^^^^^ona  ^^^^   ^"led  to  embody  Bramante's  ideal, 
^ciirfty      f;^t^*®'**^^'^8^  probably  from  1444  to  1614,  is  involved  in  ob- 
*^"^^^r  citai,.^^°'^^»^°"^®P<>S8esses  numerous  examples.   The  cir- 
^fS.  jij      V^lin  the  monastery  of  8.  Pietro  in  Montorio,   the  court 
fCbrt/i^  ^  ««  rf«Ma  Pace,  the  arcades  in  the  first  court  of  the  Vatican 
^^^a  ai-e  ^     I  ^amasoj,  the  Palazzo  Oiraud  and  above  aU  the  Caned' 
^       ^^    .^^f^'^®^*  examples  of  RenaiSBance. 
^of^^  to    ^K^S'^V^  wonder  at  the  profusion  and  splendour,  too,  of 
^r^'-h    j^^  c>i-«      ,  ***®  cinquecento  gave  birth.    How  much  richer,  how 
/  G^^^"^     ^^^kJ^    ""^'^  ^^""^^  ^»^e  been    this  profusion,    had  only 

/  ^^^i^^    e-enlQsr  "^^^^^^  "^^^  *«  originally  designed  by  the  artist's 

^^Tt^^^^    *o    ^r  w^^^*^  7^^"^^  pursued  Bramante's  mightiest  projects 

Potr'^    ^^  ^31.  AT^.^^  Angelo's  (1475-1564)  supreme  effort  in  the 

%f*?    ^^«    ^tmiZ      '^'     The  Tomfto/'Jtt^m //.,  begun  while  that 

f W^^"^     °  *"  -a^os,.«  Q^ ^i>^*^  ^  consist  of  a  large  detached  edifice  with 

P/^g^^^    ^r^^i  Tanl^     ,^' ^'^^  ^*^er  colossal  figures  at  its  projecting 

M^   ^<>:^*,,    C^f^^/i°"€^^t8  wall  the  naked  forms  ofmen  in  chain?. 

o/  ^f^^     ^      ^^'^^e^cI;«^Tr?i^^  *^  »  standstill,  and  at  last,  30  years 

n^^^^^X^    ''"^iSt^^""*  .f^^^^)'    i*  ^as  placed  in  the   church   of 

S:^^  <^''#^^"'**X^de8irn    '?/*^  deplorably,  a  mere  fragment 

h^i^.      S    ?^^*««B   rlsin;  i       "^""^'^  ^tril^ing  feature  is  the  tremendous 

^  tt^  j^"^^^     ^kenonV^^rV'^^''^  indifnation  atthe  worship  of  the 

«^^i^  t7^^^"^>    liome  c^?to^^  idolatry  of  the  Israelites.    In  addition 

^*-^«^t:?*  ^^Sre?o^  thei?:r^'  t^o  conspicuous  works  from  the  hand 

^    s  ^     aTia  the  St^rl    i^  ^^^^  placed  in  one  of  the  chapels  in 

^  or  Christ  in  S.  Maria  sopra  Minerva.  The 


femei  sw^wseft  ill  otlier  effo^s^ii^   of  tlio  great  sculptor  in  tl^^ 
t«q  oU\a  BtfiM\\iig  ftB  -well  a.a,      i^   tbe  farce  -with  wbioh  it  i^^^oii- 

ilome.    Ti&dition  tells  las  l^o-^^      loathe    lie     -vraa     to    exchaug."*^  ^n 
cAiseJ  for  the  Taiusli,  iwhen  at  tlx^  beJhest  of  *lie  imperious  J^?.^    the 
he  nndeitook  the  deooiation  in.     -Txesoo  af  tlio   ceiling  of  the  g?^*^^. 
Chapel.  These  frescoes  aie  »«v^:rthele«s  *Ii«    most  important    ^^*ioe 
ehael  Angelo's  contribntioiis  to     art.     Tb.ey  a-fford  a   wider  ^J?^^^- 
the  exetcise  of  his  <MeatWe    po^er  tban    aculptiiro,    where  ^/*  ^^^ 
forms,  imeq^ual  as  they  aie  to  tK©  demands  of  Ws  proliilc  gen,-^^^*«tfc 
ttay  him  into  exaggeiatlon.    XUc^ge  fres<5oe»    of  Mi«hael  An^^j '  ^e- 
cloaely  akin  to  the  vraU  p&intinga  of  Florentine   and  Umbriajj  '°  .*'« 
at  the  close  ofthel5tli  century,  4^  ^hicli  tli©  deliverer  of  the  Jg*^^/^ 
is  made  to  preftguie  tbe  Ba^lour  of  mankind.       How  wlvation  c-lT* 
to  the  world,   and  bovr  ptoclalmed     is   tlie   tlieme  which  iff^f  ™f 
Aii^elo  nndertakes  to  illustrate,    in  the  centre  piece  is  <iepicted  thl 
Creation,  the  history  of  Adam  and  of  Noali  ;    liow  sin  came  into  tbt 
world,  hut  with  sin  the  ptomlse  of  redemption.      Forecastin*  .,? 
thi8  we  next  see  the  figures  of  Prophets    a.nd  Sibyls.      In  the  mar- 
ginal pictures  we  see  continued  reference   to   the  Redemption    in 
the  variouB  deliverances  of  the  Jewish  people   C^^e  brazen  serpent 
David  and  Goliath,  the  fate  of  Haman,    and   Judith),  in  conformity 
with  medi»val  conceptions,  together  with  symhols  of  the  Redemption 
ConnecUng  themselves  with  the  above  are  the  gr^^ups  occupying  the 
lunettes,  pourtraying  expectation,  the  angnish  of  suspense,  and  con- 
trition, which  include  at  once  matters  of  fact  and  a  twofold  allusion 
to  the  vicissitudes  of  the  Israelites  and  the  events  of  our  Savionr^s 
life  (progenitors  of  Christ  and  Jews  captive  in  Babylon).     The  sub-  , 

Umity  of  the  work  is  to  be  attributed  very  much  to  the  skill  with 
which   mere  matters    of     f^^t    are    everywhere    subordinated    to  I 

the  claims  of  individual  action  as  well  as  artistic  purpose.  Moreover 
Michael  Angelo  has  contrived  so  to  dispose  the  various  portions  of 
his  vast  work,  ascending  \^y  figures ,  single  and  in  groups,  from  the 
simply  decorative  margin  to  the  crowning  effort  in  the  centre,  so  to 
adapt  them  to  the  place  they  occupy ,  that  the  entire  work  becomes 
architecturally,  so  to  st^g/v  gelf-supporting ;  while  the  compo- 
sition as  a  whole  is  ^iei  j^  with  a  wealth  of  resources  together 
with  a  power  of  organisation  such  as  no  other  artist  has  attained  to. 
The  thoughtful  l>eHoldeT  !^n  not  aoqniesce  in  the  exclusive  study 
of  the  central  pictures  irtL  figures  in  monochrome  and  minor 
decorations  are  replete  4**k  .\eauty  peculiar  to  themseWes. 

Of  the  'Last  JudgJ^^^  *  ^^tited  hy  Michael  Angelo  at  a  much 
later  P^^od  (1641),  ^'^j^  P«^^^^^^^^  its  dilapidated  condition, 

to  form  an  accurate  IL?*^^.  The  unerring  audacity,  however, 
with  whieh  figure  *nd  f  ^'"***^\.v/are  thrown  into  every  conceiyahle 
attitude  and  moveme,^^^«P  inand  a  mute  and  amazed  attentioiti 


tJ^^W"-**!-  Ci4»»-A5p«*'*««e9  of  Do^tl^ese  period,.  If  *^ 

Me  to  \>e  866X1.  iiiteie»ti»»    *i»e  ^f„„i.  tUe  effects  of  bisFloioBw^ 
C^^ttonof  the  Virgin  ?^V  So*f^;  ^^  ChrUt  In  the  Borg^^ 


i\.eUMi>me\8   ot  ^^o'^'^rr^tof*r^''"iie  80  caUed  for»««?«r 
trainiBg  aie  visible  in  ^9       grlod*  »  ^^  ^j^^  pal^Mo  Sm»^  ' 

Wavag^ro  and  Btazxano  W^  «*    ^be  '^*f.el'rea8el  pictures  are  to 

Vatican  Gallery^.    The  >».»J'SoBBe-       ,  v..ve  found  a  field  suite*  «» 
be  found  elsewhere  than  i»,^^pb»«l  -^  Tmwo  .Paismno-     Tbe 
Bnt  in  Rome  only  coul*  »  ^ets   "'Jt^Topes  in  tbe  Vatican 
the  eiereise   of  Us  tigkes*  ^-rtments  ?"^^"\Bpieoiate  these, 
mural  paintings  la  the  ftaW-  *?rot*f  ""^^I'^at  ^esco  P'^^^^^r 
palace  must  flJet  he  notice*"    *P  t,e  fo*8»*^^„.  nor  on  the  other 
it  must  not    on  the  one   ^^tati'^  ^"'tU  thUe8'*»i^8  °J 
never  coniT>let«»l ^  TaAfl  its  ^^^Jip^  pontificate  ^^  -  .v^  Vatican  *^^ 

favorable  »-^~       ■     '       '^i.iie   a*  "■'^  ,„   oompromwed  *""       aistJnt*" 

Hninanirta^^*^^*-  ''^^  *»  ^*''^  C  more  or  ^^^  assert* 

«>«  i'apal    ct^*^    '^oVSir^**^'?    Theeourtier  i^C^T^sdai'^o*: 

Mflected  in.  ♦^'*-     ^^^^f  IUpb»e\  "^^^       „on  ie  «"* ^person*! 

iiznself  -  1^  **^*»  frescoes  «*^plime»*J°  ^''^^^X  „  ^^^^'fL  t^e  8l<>- 

«Jia8ional''*'**^«»ialspect»»l»    ye  *»*^ii'^^  vben  i*  ^le  e»i8«": 
«fl««tf<Jif  **•*?'   »ot  ^antiiig' J^  ideal.    ^'^VVdefet  «>  ^Joi^'^^ 

«''«ry  l»a.^^^**»P«'ed*I.o»  *^«,peltamtoalter^^  d^^J^^^rs  »»*' 

CoriousXa^       *     ««-nd  constantly  ^ions.aieww  "*?"*„  aispW** 

*o   *ot   Vt?     "^^^.o^gh  these  ie»w  d  daring  wiU-       -ludition.^^  ^te- 

•«Ott«t*^_**v«    Ittist's  ft««i*g,  of  pUlosophx^  ^»  t  the ;<et « 

^^  *Aei»^r^>>.«ologiealle«^^l^^/' Athens,  «^f^,toiu  o-^ffof*' 

««sa  wfcV^=^-«**<x  and  the  Scho^  ejects  so  remote  »      ^v^}f^  tb«e 


.os^lnpo*  J^^pelW*  Salter  -  ^  ir^te^'Tttb" 
.d  constantly  ^*^ons  »te  to  thr^e  ^e'f  ^pW* 
^gh  these  ie»w  d  daring  wiU-  -ludition.^^  ^te- 
Attist's  ft««i*g,  of  pUlosophx^  ^»  t  the ;<et « 
^logi'*ll%*:^"l^o/' Athens,  «^f^,tom  °»^^^of*' 
ex  andthe5ch<>f  ^^tt  go  remote  »      e*V»Jf?^  tb«e 

■ttns   a     ^^^^^^^     It'l'-     ^A  and  continuons  thons        ^^d  ^»  ^.ttei 
4«mr*t.r^=^**     **'?fnht^*<^^'^^\''^ene^^'»    '^" 


.,— "  \^lij_      ^^'^-•'^tci  and 


a 
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suitable  for  pictorial  embodiment;  the  resolution  ^*^  ^^^^^  ^e 
goarded  the  '«f '^^  ,f^  f^'^fy?  and  hig  ^ense  of  the  beantifnl, 
whereby  he  was  enabled  to  bnng  the  mo«t  intTactalt>le  material  into 
subjection  to  his  purpose.  These  qualities  are  most  conaplouoxiB 
in  the  pietnre  known  as  the  Burning  of  the  Z^eonine  QuatUr 
(the  ^o-<^^^^.,^'^Sl^;^n^^fi  "'  '^ther,  as  the  artist's  patron 
would  have  it,  the  conflagration,  extin^ishea  t>y  intercession 
of  the  Pope.  The  spectetor  forgets  the  p^Xroxis  demand  that 
a  miracle  should  be  thus  palpably  deirf^£?.  Raphael  relegatea 
the  action  to  the  heroic  age,  fllls^^^;*^^,^  ^^b  tlgnres^and 
groups  of  surpassing  grandem^nd  animation  f^^cli  as  succeeding 
generations  have  striven  in  vai,,  ^  Y^eS  »«d  deplete  thf 
confusion,  the  preparation  for  rescue  andfliffbt  with  surpassingw 
graphic  effect.  The  picture  was  not  what  he  had  t>eeii  commisaio^J 
to  paint;  but  in  Ueu  of  this  we  have  a  c^tfon  teaming  with  in^t 
ginative  power  and  masterful  execution  In  life©  manner  Raphael 
disposed  of  the  celebrated  frescoes  in  ^h^  J„t  J^tanza,  the  Disp^^^ 
^nd  the  School  of  Athens.    Had  he  n^  l^^^^^^eq^  to  iilustrate  a 

chapter  from  the  history  of  dognji^  fthe  nroclamation  of  the  doctrine 
of  transubstantiation)  or  to  preae^t  a^nictorlal  «^*'*^*  '"^^  the 
history  of  ancient  philosophy,  th©  taat  Af  deT>ictlnS  *  Piocession  of 
historical  celebrities  known  to  f^^^**  ®^  f  thers  of  the  church  or 
mundane  philosophers  could  not  h  **  rtiotilarly  inciting,  ^nd 
further,  while  Baphael  mingled  ^^^  wttorical  personages  flgnreg 
purely  typical,  and  in  ^^^  ^>in>utarlr^^Z  tlie  assembled  com- 
pany  of  believers  as  beholding  ^    ?^  where    each  individual 

present  is  naturally  more  or  legg  *  Jjll^ 'red  l>y  emotion  ^  while 
in  the  School  of  Athens  he  espel'iTrmphaBiseB  the  blessedness 
of  knowledge,  the  good  fortune^;;\^^^^^^  the  higher  paths  of 

■A^ter  the  foregolnir  rein«,i.     ^  ««.iiidiced  reader  will  need 

»MntonJy,,to4emeX  k«  **  l"^!wl  »98«»«  "  »  "♦"dent 
of  Raphael's  works  U^if^  *"**""^«  ''*'  /  ?  the  pl<^°"  exclnsively 
««oupieg  hi,  attentton  Jl"'""'  «'^*^*' *  the  n»n»«  «»d  Wstory  of 
».eTy  flgnxe,  .n^T"'  ^  ?«  must  know  the  ^^  ^^j^^  ^^^^_ 
tellectnal  giwp  " /«««  "  ineumbent  upon  n  materials  ftom  the 
remotest  pioTlncg-'«  *"*«  who  g'^^/t^^Ss  In  U*e»ry  »UnglonB, 
he  is  no  longer^  *'''e»niiiig and -who  »'>o;i"°  the  »rtl8tic  value  of 
B.phaol'swong/'L*  condition  foiriy  ^  *!«  -«^W  ^»"  *o  detect  In 
them  any  «8een«!?""»  this  point  of  ^*"*„",orfc»l  pictures  of  the 
period,  nayje  '«!  "Ufferenee  from  **«  •"^  many  of  these:  to 
tliejdl  P.fe«^?«y  erenZ  precedent  «;^oU  (S.  M.  NoveUa 
x^?V«»nMjf„,^«s  in  the  r«,eU»   d««"  ?? fSh«)«  g'^'tet  rersatl- 


X^  »OMAK  Am. 

a  loftiei  conception  «f  the  didactic  oapaMUti^s  of  art.  It  is  stiJl 
a  mattei  of  u^ceTtamty  ^^^  far  the  erudition  displayed  by  lUphael 
was  an  acjxujei»«nt  of  h^  ^^^  ^^  ^^^  ^^^  ^^  ^^^  ^^^^  ^^1-^^  on 

tlie  contnbutions  o^  fontempoiary  scholars,  eueh  for  example  as  Cas- 
^igUone,  Bembo,  and  Ariosto,  who  would  in  so  far  share  with  him 
tliementdneto  tenuity  of  thought.  Assuming,  however,  thatRaphael 
liunself  supplied  the  wealth  of  literary  research  which  the  frescoes  of 
ihe  Stanze  are  siua  to  reveal,  he  would  not  as  Artist  become  more  in- 
telligible to  us-  His  intellect  might  thus  have  been  exercised,  but 
not  his  imagination.  Raphaers  pictures  will  not  only  be  more  tho- 
roughly enjoyed,  but  his  IndividuaUty  and  purpose  will  be  more  per- 
fectly apprehended  when  the  effort  is  made  to  understand,  how  the 
painter  by  force  of  his  imagination  could  out  of  material  for  thought, 
dead  in  itself,  create  new  and  living  forms ;  how  he  imparted  to 
single  figures  so  distinct  a  pysohological  Impress  that  the  mere  bear- 
ers of  historical  names  are  made  to  appear  as  representative  hu- 
man characters ;  how  subtly  Ike  balanced  action  and  repose  in  his 
groups,  not  dwelling  too  longr  on  mere  beauty  of  outline  and  con- 
tour, but  intent  on  giving  harmonious  expression  to  a  more  profound 
intellectual  antithesis,  Froio  this  point  of  view,  interest  in  the 
works  of  Raphael  wiU  be  enliglitened  and  enduring.  Numerous  pro- 
blems will  present  themselves  to  the  amateur  for  solution :  'what 
motive  Raphael  might  have  Jhad  in  treating  the  Disputa  and  the 
School  of  Athens  so  differently  in  respect  of  colour;  how  far  in  the 
latter  picture  the  architectural  charaeter  of  the  background  ifi 
essential  to  the  collective  impression  to  be  conveyed;  for  what 
reason  the  domain  of  portraiture  is  here  narrowed  to  the  utmost, 
while  there  (Jurisprudence)  it  is  extended ;  what  were  the  grounds 
for  the  manifold  changes  in  composition  which  are  accurately 
traced  in  his  numerous  sketches,  etc. 

The  condition  of  the  Stanze  frescoes  is  such,  alas,  as  to  afford  any- 
thing but  unqualified  gratification,  just  as  in  the  Loggie  we  regret- 
fully trace  the  departed  glory  of  unique  examples  of  decorative  art, 
and  with  difficulty  recognise  the  summit  of  RaphaeVs  attainments  in 
the  grievously  injured    TapestrUs.    These  latter,  it  is  true,  in  the 
detail  of  their  composition  may  be  studied  in  the  cartoons  now 
in  the  Kensington  Afuseu«»5   ^^*  the  subordinate  decorations,  mai- 
ginal  arabesques  and  tli©  1^^®  *.'®  l*^^^^''  P*'*  preserved  in  the  on- 
ginal  tapestries  JT^t^  essential  to  the  festive  character  of  orna- 
mentation or^llnt    designed  for  the  Sistine  Chapel.     To  the  ten 
tapestries  so  lon^i^  ^<e,   ^^  eleventh  discovered  in  the  dep6t  of  the 
Vatican  ha«  hi       '^^TJIa        These  tapestries  were  to   have   adorned 
the  lower  com       *^     ^  of  t^he  chapel  walls  and  to  this  end  they 
must  corresnonS*'***^^lae  companion  pictures  :  that,  whUe  these  re- 
late the  hifitftr^   T^^^:m  l^^txV^^^^'  they,  the  former,  should  pourtray  the 
power  and  „aT  ^^  ^^^^^^^iding  with  tiie  Church. 

InappJeutl  ""J^^^sTc-^l^**^^®  *^"*'***  ^  RaphaeVs  works  in  the 


Vatiaanwehavehia  treaooea  in   *^      ^-v    ViUa  Fameiiaa.     On  the 

oueWveueiwea  ^,     deToti"*f ,  *^f^oar,   80»>U™e  aspiration, 

thought  e«B^t.tt4p^oJ„„^     Jo»»IJfe^«      'fl^d  Art  revelling  ii 

the  joya  ef  Me,  ea«h  torn,  radian*  *^fJ^In  ecstasy  of  innocent  mirth. 

NeyerthdeMitwiU  eoaVSo^^*  ^*?  ^  di>c^  *«»  *^'>  Fame^^ 

frescoes  the  iinpiess  of  Ra„jS^*  effort  to   O"  Indebted  for  t^.. 

verslon  of  the  myth  of  ^^rf      «  ffenlus.  ^^^^  of  Apuleius,  ?2 

miliar  to  readers  of  the  ?fo^  *'»'*  P»y<^^  *^».    /bean  to  the  Vta^'f 

of  Old.   Prohahly  no*V,?k  century  as  l*^f„^Cd^      toef  ^* 

boast  anioreoaptivfttin»ij,«^tWin  »n*'*®?!,„ieins ,    while  at   !?" 

same  time  none  l.as^l,'"«*8tmion  th^  ^^"d   by  W"  «lMt^^« 

In  Raphael',  hands  the *^»»o»,  f«»«ly    *»"^       Bememberini^^'- 

It  was  the  adornment  of ^'?*'  Is  moulded  »f«r- ^  ^  hand,  Ba^K**** 

sedulonslyayoidedeve^^^ti^e  chamber  b«  ^»iiV"  mood.  Py,^^J*eI 

woes  were  consigned  to  ft^«««pn6nant  to  the  fo8«J^     is  intent  ^^«'* 

recording  her  triuaphg  ol^v  *'*««'««'*  '  **'^  ^««r^  »«<"*««  by  ?*» 
chamber  serves  only  to  sti^'^-  The  confined  »P»"L,  of  form  '^  *ie 
pWsrepre.e„t.t^*<"'t>^uUte  the  Artist'*  ^'^^^^.^ny  -ceo"^^- 

thusHr'1?'f»'*«omeif  ^'ytk  i»  *'«°'*f;:!l  never  «<'»Peti*«' 
thus  the  cUias  of  narw^H  *'  *ough  essentt***  "  ^Justed  wjtK  *"'" 
rertraint.  Harmony  aHkel***  '"d  decoration  '^^.^j^  of  prop^^?"* 
never  over,teppi^.';^,t**»»  idea  and  form;    "^^^^o^^rotsoi^^n 

?Hhe°fr  *«»«t«riBtic  o?^'r«  "  **«^''*'**re  d eclare  them*^"^- 
M  the  frescoes  of  the  ir.  **Pkael  as  these  »'®  "      »8  in  the  xL  „ 

.™  f..  •  '*«  **t  thepict..  ^®  spectator's  o'"^  ^1^  principal  g,,  ' 
Z,^,  ""'**'"  in  exe^a^*"  <«  the  ceiling  ^J^I^a  i«  the  ue^- 
wiS^*J>«nt.  He  wS?i»  *e  so-called  ^'^t,otb  are  such  „ 
tt  murh'*  "*'«'«!  't'dy  *i,^?  nevertheless  *ffle»*i°»  "  »  delight 

Tk!  •  '  *  l«ting  de  J,ri*''  *he  highest  «r»*»» 
bvar."'*^MMityof«.     '«new.  ^^  «>»me?in»,  adorned 

HsS/S'«»ni477-&PP«  rooms  of  t^"^  as  ^odoma,  with 
too  m?i"««f  theNnptiT^).  commonly  I'n^^a**"^-  «»nnotbe 
^4   R:^«'*«<1-     K/  Al«ander  ^f^^^no^  grace  and 

St  «apetiB7L°^*«Pft<.ei  i*^*?  ^?'*^^U»  ^t^d  -in  another 
f*^**-  Bow  he  tren„?*  «Xpr?3  *I*ri»  tl  a-H^IlTael  ^»8elo ;  not, 
*«»'«^«,  that  he  iH  *'^»  npon  ^i««l  n>»y  *  of  >***5»gea'«>'»i>eBB  by 
'*»'»«  With  a  nti  '*'  »  W  **»«  do»»*^  -«tO  ^?^  be  *e8«Ued  into 
assamingjiti^^ence  gr'^^eot  K^^^ore*  *'^»*  *  Jlf ,  he  accepts  the 

"'tywdiBflnite  jl'^iia  8Q,^a8ei,j  ^n^'^e  ^  »**    J^bet^"  "»Pi»tlon- 
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in  Ms  lifetime  and  mider  his  direction,  ^^fj^ Romano (imAU^) 
g,n^  Francesco  Penni  fl 488-1528)  b»a  *  <'^'J«deraWe  sLare  in  the 
painting  of  tiie  Hall  of  Constantine ;  *^®  completion  of  the  Lo^^ 
paintings  vras  entrusted  to  them,  J^^rm^  del  Vaga  (1499-1547), 
jlafatllo  dal  Colic,  and  others.  For  the  decorative  ornamentation  of 
t"be  Loggie  and  the  Farnesina  the  master  engaged  the  semens ^i 
{Giovanni  da  Vdine  (1487-1564).  Romano  exhihits  himself  most 
clearly  as  a  pupil  of  Raphael  in  the  Villa  Madama  Giulio,  less 
so  ^^^is  Madonnas  (Pal.  Colonna  and  Borghese). 

The  crowd  of  Architects  who  appeared  in  Bramante's  time, 
showed  greater  Independence :  Baldassare  Peruzzi  (1481-1563),  who 
Ijuilt  the  Famesina  and  Pal.  Massimi,  Raphael  himself  and  Giulio 
Bomano  (Villa  Madama),  Antonio  da  San  Oallo  the  younger,  with 
whom  originated  the  Pal.  Farnese  and  a  new  plan  for  St.  Peter's, 
and  lastly  Michael  Angelo  ,  whose  influence,  gradually  deposing 
Brainante,  irresistihly  impelled  the  architecture  of  Rome  into  new 
courses.  And  just  as  in  Plastic  art  he  scornfully  rejects  the  recognised 
fori3QS  and  forces  upon  them  a  new  construction ,  in  like  manner  as 
Architect  he  concerns  himself  little  ahout  the  accurate  adjustment  of 
siil>orainate  parts,  intent  rather  upon  the  effect  to  he  produced  by  the 
structure  as  a  whole  —  usually  one  of  ponderous  immensity.  The 
colonnades  in  the  Palazzo  Farnese,  the  conversion  of  the  Baths  of 
piocletian  into  the  church  of  8.  Maria  degliAngeli—ti  work  subse- 
quently spoiled— -and  the  Porto  Pia  are  among  his  chief  works.  His 
chief  ment  consists  in  his  having  reverted  to  the  plans  of  Bramante 
for  the  completion  of  8t.  Peter's,  which  since  1546  had  been  under 
his  superintendence.  The  Cupola  at  least  was  canied  out  according 
to  his  designs ,  but  the  ground-plan,  to  the  injury  of  the  building, 
was  much  altered,  and  the  Latin  substituted  for  the  Greek  Cross. 

As  long  as  the 'divine' Michael  Angelo  lived,  Rome  was  so  dazzled 
by  the  splendour  of  his  renown  that  no  one  suspected  the  Decline 
OF  AbT  ^as  at  hand.    In  fact,  however,  it  had  already  declared  itself 
at  the  death  of  Raphael.     Rome  once  more  captured  and  pillaged; 
orthodoxy  reinstated;   the  chnrch  recoiling  from  the  taint  of  Hu- 
manism ••  these  were  incisive  events  in  the  history  of  art,  which  now 
received  a  more  distinctively   ecclesiastical  direction.    The  Foreign 
occupation  of  Rome  expelled  a  vast  number  of  her  artists  and  laid  a 
chasm  in  the  traditions  of  her  art.  As  she  once  more  recovered  herself 
and  under  the  pontificate  of  Sixttjs  V.  (Felice  Peretti,  1585-90)  was 
to  aii  appearance  again  invested  with  her  pristine  grandeur,  the  en- 
^Jouragement  of  art  was  revived,  l>ut  in  a  spirit  which  presently  pervaded 
^^^  hrongh*  ^^^?  subjection   every  phase  of  art.    To  Sixtus  V.  the 
■^*ernal  City,  ■v'^hlch*  forthwith  doubled  itself ,  owes  her  present  aspect. 
^^^  Aequa  J^^^^^^y  ^^^  Spanish  ^Staircase,  the  Via  Sistina,  the  Piazza 
^^  '^'  Qiovanni  in  Laterano ,    the  Obelisk  in  the  Piazza  of  St.  Peter, 
*^e  restoration  of  the  Columns  of  Trajan  and  Marcus  Aurelius  are  his 
^^^k,  Dom^f*^^^  Fontana  of  I^cino  was  foremost  in  giving  effect  to 


^^"^^  A„^ 


ehnrches  then  bo  J*- *  ^  ^f  Artigtl^t!^"''  1°    *  /  Carlo  rbn»«w  were 
the  leader*  of  *»»»* ''*°5  ty  the  1^*  >^C*^'«*  *"^^  rdb  atoWtectwe 
otiu  fitting  '«P°«^:^or  conTuU^*>5^  '^"''P'i^^es  posedin  Btart^ 
ling  attitudes,  wo'"^  «^f    ilU,  «M  i^ction  «'«|^Jen,  of  cnives  in- 
?t%,d  of  straight  line»,  gt_«»e^  *  *genoy  «»»*  „,,.tittited  a  t«T- 


jtOHAH 


ABT. 


ixfruts  to  tame   in.  Some.  T^j  iW 

^  *^.«  riva.1   **^.^,tinir  M  no'^o**  of  the  Utters' methoi 

*■  <ed  »ift0»g8t  tae  pprop«»»    *onopolis©a  the  favoiix  of  the 

v>  **lt  ibe  partisans  ot^ff^      ^e,  of  %l^ese>  j    Ouido  Benfi  A.tik)I»   ^ 
•oVrf*      „e  in  part,  »*  ^^^    ptd^'ZO  *»^.  x>o*»»«»»fc«»>o  i"  S.  Lvngi 
\>A>»<»J;  ^ci'»  ftegeoes  in  to»     frescoes  "  Qjotta  Fenatanew  Borne 
'•."^»v.e  Casino  RospigUosi;  «««  ^^jie  ,  »»  ^^Ul  ,   but  aie  replete  ^th 

up  to  the  close  of  the  ^^*^'^®;  ^^  A^-  \i,  esBeT^^iaUy  flimsy  and  mere- 
chaptex  in  theMstory  ot  ^*^^  ^ve  ^^  ^^  a&  »  set  off  againat  the  nov 
bolder iJewate  of  heing lea  <^^^^c>»ss**>oT^S»  ^  plead  the  important 
txicious;  ^a*^«  lP®™J®^f  -BeTTxin^^'*   I^4dst  a^^  their  too  conspicuous 

defecte;   to  Y>eaT   in   mxnd.  V^**      tl»e    moet    DiUlMnt  prodnction  0' 
century  they   were  regarded.    »*     -       ixr»it»ted. 

*"*sln^1ir?7r"«nS^?'^o^«  ^*"  "°*  «*''«'»  l'*^''  to  not  nur- 
tured a^  distinctive  art  Ufe ,  tUouflft  the  past  has  held  Artists  of 
"W  Nations  spell-Taoiind,  compelling  the  conTiction  that  RoiDe  is  still 
**«  true  aigb  School  of  Art ,  wbose  teaching;  is  Indispensable  to 
oftZ  1'"*  ^^«*-    So  late  as  the  close  of  theiSth  and  thl  beginning 

^&'   ^««.-rf  would  never  havf^rS'/*?"^  ^""^  alone  could 

°^'Oejr^  turned  to  such  admirable  a^ZT      .     ""*  classical  impulse 

tT'"''f.  >/»«i»i»^»*lon  aathe  spectacle  o?  R        ,"•  *''»«»«0-  In  the  absence 

'^^t^^tV^"'^  "^  ''•  associates  wof  jT^  "  ""^t^-pleces  alone  can 

^«./4*«tfi'^**5S?^7;y'«l  of  fresco  pai„«°""  »«^«':  have  had  the  courage 

/-^  W'  <"^"  -  ^i^   ."1°'**"'  »rtT  thoWh'   ^?^^  **  "  *^**  Sonie  reacts 

^^«e,>    o^  -^=Vr.,^-  5.®  ""ere  njocl..«,-!r™*?"lat«  shows  *>>-*  .iv-  » . 


-»*s>  %1%  **  **>«*.«  ^  ^^t?™^  dell' i^^*'"«  «  '"onze,  ''rhile  the 
,^>>15^^  ,^5«*  »»et'tht^Phaelhii°^«"f*o  prove  thlt  not  only 
«*<*3«    «.t^^^J'orne!:";e?r''*«'*l''oi«&^"'T**«-    Otherwise 

'«  rererenee.  '"^nest  gratifloation 


l^rRST  SECT  J 


From.    X.©g-Jiorii     or     I»j 

'^^.T/?      ^^^'"^^^^      OOio*>lde*         Witt! 


—  _-iif  in 


'lie     oouneirjEr      Jt      ti-^ 


Fiim^v  ^ 


»or    3f^^.     _t»o*,     c>wio^     to     th«     Mialaria^'iiii^i; 

itf>i-ies    and    ji^la.Ei<lfi.    ^V^ie^Pi^s     Al^^AyA    0x1   tin./; 

c^M^OAT.         A^ziotfieir    :t-c>ii^e     ^i-onm     X.e -flirt i-n     to   f 

K'     V*       ^^^t^^ltifi'-,         na^Htl         «llOTlC:«         toy       T^Ail^Pir^jr.  YhiyNp 

ri.*i      £!€'»xrtt;5W>'t)A£      mf»ro      ts^-cfje-ruaivts      than      tJjr>     r&^i^ 

fit     I^oi^Uom   in     ttio     innor    liarlxTiJti-     1    />. ,    irt    tho 
i^eazoez-a      ^enex^allj^      ^^i^e  1  fd^: li      ctnotioir     to-sv-ards  ero 

'^^.^/hd'Tw^  &ri«l  J^i^rx^   ^&&  vol.   i-    o^  tliiis  JJa.iidboo'jt 
1*^    Iirs;t   3t:^t;ion     C^o^^^    /^€Ji£i^^tt£^      ^vvfxii'iH    Ja   JO  iVj/ 

i/*?  JVe^CP,    St,    colel>i'A£^ci    plijtoe:  o#^"  j*iotJS    re-sort,  ^q^^ 

iterast,-  they  eoseiTx,  fioi^F^es^er,  to  tU-^  j-Aj>id  ^rapro^p^ 
^keii  pJaee  during  t^he  f>i-«soJ3t  c^jitory  1^*  tiis  onceso 
?ie    tr*i«     crosses     tlie     C7^c^£^cb  ,      tli^     arxoxent  f^afir/?,^ 
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that  name  ^as  once  settled  in  tMs  district,  »s  is  proved  by  numerous 
inscriptions  at  VoHexxa. 

32 M.  Ceoixi.»  ^^^  ^^  ^  TsAti. ;  poor  caf^,  a  modem  place,  where 
a  branch  line  to    Volterra  diverges  (see  p.  9). 

The  Une  no^  approaches  the  coast.  The  loftily-situated,  ancient 
Etruscan  Populot^i*  hecomes  visible  to  the  right,  on  a  chain  of  hills 
projecting  into  tbe  sea-,  beyond  it  the  island  of  Elba  (p.  13). 

43  M.  Ccwtctgmclo,-  tlien  (47  M.)  z^.  Vincenzo,  with  a  small  har- 
bour. 

54  M.  Campigli<ii  the  small  town  lies  to  the  left  on  the  height, 
with  a  ruined  castle  and  Etruscan  tombs  of  no  great  interest. 

From  CAirpioi^iA  to  Piohbiko    7i/„  nr      Atit^^y>^a  nn  fh«  arrival  of  the 

e.J^^^'^ri^'^^^^^'ir^^^^to^n  with  40(»  inhab      «-  ^t  ^ ^ai 

of  Cepboli  and  Palmaiola)  of  fi  ^^  ^^^»  (^^  ^^^^  of  which  rise  the  cUffe 
distance.  i^-aimajoia;,  of  s.  Gigii^  and  the  coast,  and  Corsica  in  the 

the  KiriSr^lfe^^JJal^'i^ol^^  !f>  ?"a,  in  1399  became  a  principali^  of 
^«onco«^af,i.-.x«i^  ™omTho™  ^^  «P*^^  ^^  then  by  the  f»«»^  ^ 
favour  of  his  brother-ii-laT  to?  -?*  '*  ^a«  wrested  by  Napoleon  in  180Bm 
r^^^f^^'/^**  «"  1^9  remliLed  n«5"^*'*'»  ^*^^^  BaJocchi.     In  1815  »t  was 

Se  trr*  4nlon2  "^kTE^ '   **    *S*e^  r^eiS*  of^the  peninsula,  U^ 

Jk   J^^^"^*    should    ";   S®  ^truacan  Pupiut^,     The  shorter  route  through 

its   medieval  caau^     ..^®.   attempted    Tfithout  a  cuide.      The  town  with 

erS'r^  ^^^i^c"  U';'"tu^i7  *  JoftTt'^d  p^c^i?^us  ^inence,  isj 

ST  //  '^'^  *  ^tefie  b?%.^li    ?**^u    ^°ce  a  prosperous  seaport,   it  suffered 

h^t  *VbT  \  f^^  vilC      fn'aT,^'  V'^^  of^S^ra^bo  it  had  fallln  to  decay, 

niltiy  ^n  "^^^    '"^*J-Wflf«    maJ  -!-S^**°»e«  *he  iron  of  Elba  was  smelted 

hlu^Z,  Z:^i  i^'-^^^ervfirt    0  J  V^^^ii*"^^  t>e  distinctly  traced,    and  are  partic^ 

i^^  ^  i^i^J'^^^^^  th^  S^.i^Li^^LJ'^'^^    the   sei;    they   consist  of  huge 

J«"e  ^  an    '!^'^  "^  ^'id  ^t«l«?vi  "'S^-     The  views  towids    tbe   land  and 

?f  S?-  J^o^,^^^^*^^thea^4  Tid  a^t-  ®®^^»1  ^^'^It**  erroneoualy  said  to  be; 

vvcrii,^  ^.^  ^^    pe^iorf.     T^^'*J^.'^«>^oir  may  also    be  mentioned  as  rcli« 

^       ^*e  dJstwti"  Etruscan    tombJ    in    the    vicinity    are  hardly 

T?'"'.  ^^^r^i^^^^retxTr^^"^^  *^  e^l^iblt  the  distinguisMng  charac- 
£T^^  ^4Ti;,^^*^^W%*'  *  ^"^^^^  «^  ^*s  o^.  consisting  of  forest 
"^us^/^^^^essed.  i?**"*^  JDaW/>'^  t^     ^°  summer   poisoned    by  malaria. 


cT'^^^sZ'    ^o^cz.     ]^^^  cr^Zi^  ^?  Maremme  were    richly    cultivated 
^^^ T'^/L^^  ^Ae  ?^   C   Ji*!t^^*^^«   *owns:     rop^orUa,    VHulm^. 
P^6/e^''^/^^^  ^^cis^^aiJl'^       "^^   of  agriculture    in   Italy  and  the 


»«J?A'<e«t'^*->'*l'*^^d^r^J?*"*"''*-'«°<^'     the   desolation  of  the 

^"tfe^tt  W^it'^ct  *Ofsono^   t"l'  **«''  •'''Itl'atlon   U  alone  «- 

••*  tfoi^«  ^«-.  **^'  !».„  «  unhe2l*>.^''*''*'°"«  *"   «»»««k.      Even  Pliny 

*«^co»"'''«*^°«"  ^mti*e<^'  "0  1?  tl'*  «»ld«"e  ages  Its  de- 

*'**''«'eC/t>-ation    Of  ^-     ^^"^"8  *he   present    century, 

«i>e    m- r^.J   'v*''"'*-^°''es  of  Tuscany,  much 

***"•  ^y  the  drainage   and  fln  ng  up 
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of  swamps  and  the  establishment  of  new  farms;  bnt  the  evil  is  still 
very  great.  Charcoal-burning  and  in  winter  cattle-grazing  are  the 
chief  resources  of  the  inhabitants^  all  of  whom  withdraw  to  the 
Tascan  hill-conntry  in  May,  when  the  malaria  begins.  A  few  only 
of  the  more  densely  peopled  localities  enjoy  a  tolerably  healthy  at- 
mosphere. Those  of  the  natives  who  are  compelled  to  remain  suffer 
severely  from  fever,  and  their  gaunt  and  emaciated  countenances 
afford  a  sad  indication  of  the  curse  of  the  district. 

65  M.  Follonioa,  near  the  sea,  a  small  but  industrial  place  which 
is  deserted  in  summer,  possesses  considerable  smelting-foundries 
for  the  iron  from  Elba.  Beautiful  view  towards  the  sea ;  to  the  right 
the  promontory  of  Piombino  and  Elba,  to  the  left  the  promontory 
of  Castiglione  with  a  lighthouse,  and  the  small,  grotesquely  shaped 
island  of  Formica.  On  an  eminence  to  the  left  rises  Mataa  Marit- 
tima,  one  of  the  largest  towns  of  the  Maremme,  with  about  13,000 
inhabitants.  In  the  vicinity  are  extensive  copper-mines.  —  The 
train  again  quits  the  coast  in  order  to  avoid  the  Promontory  of 
Castiglione, 

74  M.  Potassaj  station  for  OavorranOj  situated  higher  up,  to  the 
right.  Farther  on,  likewise  to  the  right,  on  an  eminence,  lies  Co- 
lonna ;  and  in  the  distance,  at  the  mouth  of  the  river  Bruna^  the 
small  fortified  harbour  of  Castiglione  delta  Pescaia  is  visible.  Here, 
as  in  the  other  seaports  of  the  Maremme,  wood  and  charcoal  form 
the  principal  exports. 

8OY2  M.  MorUe  Pescali ,  junction  of  a  branch-line  from  Siena 
(see  p.  21),  which  runs  parallel  to  our  line  as  far  as  Grosseto. 

91 M.  Grosseto  (*AquilaJy  the  capital  of  the  Maremme,  a  pleasant 
town  with  5500  inhab.  The  cure  Chelli  has  a  collection  of  Etruscan 
antiquities.    Branch-line  to  Asolano  (and  Siena),  see  p.  18. 

About  31/2  ^-  to  the  17.  E.  of  Grosseto  (carriage  road)  lie  the  sulphur- 
eous Bagni  di  Roselle^  whence  the  ruins  of  Rusellae  are  reached  in  Vz  br. 
(guide  necessary).  EusellsB ,  anciently  one  of  the  twelve  capitals  of  the 
Btruscan  confederation,  has  been  deserted  since  the  middle  of  the  12th  cent, 
and  i»  tbickly  overgrown  with  underwood.  The  walls ,  which  are  nearly 
2  M.  in  circumference,  and  in  most  places  accessible,  consist  partly  of 
horizontal  courses,  partly  of  polygonal  blocks  (6-8  ft.  high,  7-12  ft.  long). 

Around  Grosseto,  and  to  the  W.  in  the  direction  of  Castiglione  extends 
a  considerable  plain,  in  ancient  times  a  lake  (the  Locus  Prelius  of  Cicero), 
which  gradually  became  shallower  and  productive  of  malaria  {Palude  di 
Cattiglione  and  di  Orosseto).  By  means  of  skilful  drainage,  and  by  conducting 
hither  the  deposits  of  the  neighbouring  rivers,  the  government  has  succeeded 
in  almost  entirely  filling  up  the  morass  and  converting  it  into  a  valuable 
pasture,  12-15  M.  in  length. 

A  little  beyond  Grosseto  the  Ombrone  is  crossed.  The  line 
skirts  the  wooded  Promontory  of  Talamone;  towards  the  S.  the 
imposing  Monte  Argentario  (see  below)  becomes  visible. 

At  (Jl06  M.)  Talamone  a  beautiful  view  of  the  sea  is  disclosed. 
The  village  lies  at  the  extremity  of  the  promontory  and  possesses 
an  anchorage  sheltered  by  the  Island  of  Giglio  and  the  Monte  Ar- 
gentario.   The  extent  of  the  creek  has  been  much  diminished  by  al- 

1* 
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l^vial  deposits.    Here,    \r^  "E^^^'  '^'tl^^^'^    legion.  Wed  and 
signally  defeated  t^e  Oaixls  who  were  ^^^^^^  against  Borne. 

Ve  tiaiu  cm^ei.  the  small  rmr  ^JJ»  *^««^^  5^,« '"^'^  ^  1^ 
illftcyna  (ancient  Albmia),    at   the  mouth  of  which  are  galt-works. 

***iU  M!'*OTl>et«Uo  Chalt  of  V*  ^^'O-  ^^^^  the  arrival  of  the  train 
an  omnihus  (i  frO  staits  for  Orleiello  (Pf '  iMs ;  t^?  ^estis^e 
Trattoria  del  BuonGuato,    or  ^aecoccione) ,    I1/3M.  distant,  vitli 
6400  inlia\).,  situated  at  the   extremity  of  a  promontoiy,  not  far 
from  tbe  foot  of  Monte  Argethtario,  which  nses  immediately  from  tHe 
sea,  ana  ia  connected  with  the  mainland  by  two  narrow  tongues  of 
land,  whereby  a  Urge  salt-water  lagoon  is  formed.    Beyond  its  re- 
markable situation  the  place   contains  nothing  of  interest,  except 
the  polygonal  walls  on  the  side  next  the  sea,  which  testify  to  the 
great  antiquity  of  the  town,  although  its  ancient  name  is  unknown. 
From  Orbetello  an  embanfcmeixt  has  been  constructed  »c«>fa/he  «^,«J\°J! 
lake,  which  abounds  in  fish    to  M.  Argentario.    A  camage-road  leads  to  tte 
V.  harbour  Porto  -^.ite/W  f steamboat  to  Elba,  every  Thursday  at  3  p.m., 
see  p.   13),    and  to    P^r    F^rnltoTi   the  S.  side.     The  Monte  Arg«atario 
(208fftO  culminates  frtwfSSaksron  one  of  which  is  situated  a  monj^tery 
of  the  Passionists.     The    SscOTt    ia  very  interesting,  and  is  accomplished 
from  Orbetello  in  2-3   hrs    ?^th    &tiid«)-      The  *Tiew  embraces  the^o«f«t 
of  Tuscany  and  the  su^undSg  district  as  far  as  M.  Amiata,  a?id   tte  sea 
with  its  numerous  rock^iauL^s  as  far  as  Sardinia.    If  time  is  limited    the 
first  and  lower  eminence  "a  hr    from  Orbetello,  commanding  a  picturesque 

view  of  the  coast     shnnlH    h«  -viaitpd. 

Orbetello  i^'iiJo  ?it  most  convenient  starting-point  for  an  excursion 
to  the  interesting  ruius  of  the  ancient  Cosa,  the  present  Ansedonta^  472  Ji. 
^stant,  and  alsS  for""!  visU  to  t£e  ancient  towns  of  ^fZlltA^^t  f^lTll 
T^^kI^'  '""^and.  Coaa  Is  an  ancient  Etruscan  town,  deserted  as  early  as 
the,  6th  cent.  The  polygonal  walls  (1600  yds.  in  circumference)  with 
their  towers  are  admirably  preserved.  A  beaUtiful  prospect  of  the  sea  and 
coast  18  enjoyed  hence. 

The  train  soon  enters  tbe  former  Papal  territory,  and  traverses 

the  Homan  Afaremma :   scenery  unattractive.     127  M.  Chiarone.    It 

then  crosses  the  F^ora  and  reaches  (±36  M.)  Montalto,  a  poor  village. 

the  Z^'"^  ^ontalto   ttx&  traveller  may  ascend  by   the  bank  of  the   Flora  to 

exLl^?!^"^  f'"^^  ^«"a  £adia  and  the  site  of  Vulci,  where  very  successful 

»ad   nfi"""^  ^*7®  ^^^^    made  since  1828,    and  thousands  of  Etruscan  vases 

itaelf    *^''  *?^'<3^itiefl    have  been  discovered.     The  ancient  Etruscan  city 

^otiriiJ/i  ''^^<5'*^»ference  of  which  is  ascertained  to  have  been  5  M.,  has 

fili  aisappearea.   with  the  exception  of  its  tombs. 

cro««^^^?     -Monta-lto    the   country    is    more  undulating.     The  Une 

°^  ^olle         ^'^^^^    ^vers  Arrone  and  Afaria,.  the  outlet  of  the  Lake 

^^ftiiVh^  ^'     P^^^-oto,  situated  on  a  hill  (348  ft,)  IVa^.  to  the 

^ith  /,  stAtxoxx     (seat  in  a  carriage  1  fr.^,   is  an  antiquated  town 

**e/i«^'i™®^**"®    lowers  {Alhergo  Qrasai  and  Alh,  Btntdttti.yiQX^i  in 

^^aiied    r/^jS^?    <^otlxio  *Palace  of  the  VitelleaoM  dating  from  1437, 

iijg  i    ^^  -^«^<3t«s«cxccfo;  the  first  is  preferable,  but  in  botli  bargaiu- 

^iddj    "®®®«««-^y3.      The  town  sprang  np   at  the  beginning  of  the 

Aresco'^.**^    ^£*^^    the  decline  of  Taxquinii.    A  genealogical  tree  *al 

in  tJio  -F^^^X^stsioComunaUj  professing  to  traoe  the  origin  of  the 
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nands,  ^a.  ^e.T.\^^  ^;.u**^'*  ?^  *^^  plateau  oii  which  the  town 
orated  in  iW  IW  i^     "^'^^  '"  ^*  ^*«  begrun  m  il21  and  conse- 
in  1878,  contains  «l  T,„,!rr  ''^^^  ^^  *^^  ^^'^  MunicipaU,  opened 
which  is  the  Bo-caVW  ?L  ®'  ^^  sarcopha^ ,    the  most  interesting  of 
reliefs  (battles  oiW^   Saxcofago  del  Mafi:ii»te%   embellished  with 
on  the  lid    In  thft         "*^  *"^  ^^^^  handsome  polychrome  figures 
vases,  gold  omam^m''^^®'  ^'^^'^  *'®  arranged  smaller  antiquities, 
set  of  false  teethTi^'  ^«*Pon«.  etc.    Among:  these  are  an  antique 
the  names  of  nu«      '''**°*)'  •'^^  *  ^ne  painted  bowl   which  bears 
tbeArrival  nfp     l^^  Euxitheos  as  the   artists  and  represents 
callin/th« -^  '^  in  Olympus,  the   types  of  the  deities  re- 

of  S  Li  i'^Jf*^^  ^^  Pre-Phidian  art.  The  keys  of  the  church 
the  custodiVn  ^*^*®"^  *"^  of  the  Museum  are  kept  by  Frangioni, 
command  ./^*^^  NecropoUs  of  Tarquinil  C^e>e  1  fr.).  The  town 
neiffhbonrin  •  ®  "^^^  ^^  *^e  »«»  ^itl^  Monte  Argentario  and  the 
environs    ^  ^^^^''^^^  »  ^^^  also  an  interesting  survey  of  the  bleak 


environs. 

J^'"    of  tte  S!r?^^«'  »  «*«°y  l»i"  opposite,  separated    from  Montarozzi   the 

5  M.  iiiciln"'^'  ^y  *  ~^ine,   lay  Tarq^inii,    a   town    with  walls  about 

'e'na'ltab/ef^^Brence,  anciently  one  of  Setwelve  Etrjacan  capitals,  and 

^^ion,l%^tkemduencewMch  it  exScised  on   "^^LfrofX^BtrusSn 

confederaSi^?^.of  Btruria,     It  participated  in    the    ^«L°L*i;    ff£?*tt^S 

Samnite  1?^  *«»»»«*  Ko™e,    but   was  compelled     to    ^"'Xf^    rnntirmed  to 

bn^^^^X'lS  "^  -ec^-ea,  Ro-an   colony.     ^The    to-\^«-^^-^tt^ 

»y  the  SaraSL"*^  empire,    but  Bubseqaently  decH»^    iSSt 7 when  its  last 

remains  we^*'",'^'  was,  however,    inhabited  down   to    ^^'^^^''^^i^o  ruins 

are  noMr  vi^^  totally  destroyed    by  the  inhabitanta    of  oorne  ^  .  ^ 

seaport  Qr^Jl  «ave   the  scanty  vestiges  of  walls    »»**    jS'^ta*  IVt^  M.  from 

ite  mouth,  so^^««  a  few  relics  on  the  right  battk  of  ^^"^ ^Zchi-Falgari  con- 

tl*°*  *  small    "*,*"***»•     The  palazzo  of  the  Covtrite^    ^^luding  beautiful 

^•tniscan  -^A  ^Uection   of  antiquities   of   Oorneto^     *   ^^^ted  to    persons 

specially  ij"^«   ornaments ;    bat    admission    i»     **?!X    Ae  town,   also  con- 

i*J"«  a  few  ^""^ed-     The  Giardino  Bnuchi ,   o^*»i^«^  are  also     several 

private  colief;. '^scan   ^"^^  Roman   antiquities  -       iL^^iiaeologist  Monaignor 

^*««  is  Verv    \?»8  of  vases,    etc.  for  sale.      Tbe    *f^e. 

tn    TonBg'y  obliging  in  giving  information   *<>  J^^*^o  is  derived  from  its 

^"»*W.  the  *v?®  Prfncipal  interest  attaching  to  ^^*!P%«rliicb  spreads  over  a 

S'®a*  port  Of  ♦f^^POLis  OF  THE  Ancmkt  TAaQ^«?i**l*a,»dfl.     Frangioni,  tl 

;«»todiaa  ^t^^.^^ii  upon  which  the  town  «*«^'£e    i^» '  ^^®    %i?''^ 


ni,  the 
on«  pers. 


ill    .     **"  Of  *K«^      "    upon  W^uxuu  t,ue  lOW^U    »•*'    .m»^    iH-X*  ^    *  rri*; — Vt"^ 

il^f/'-'  fortwa®  *omb8,  should  be  asked  for  at  ^^'^S^opO'^***'*-  «**^  ^/^~' 
J?^«'»«iccrd  P^^^-^fr.,  ^or  a  party  more  1*  JfJ^Slta,  »^«»«2:«  ^^  Cor- 
J!i°»  who^*;^e'»tally  discovered  In  1823  by  CeLrJo  ^7  tHrough  the  aperture 

St?^«^S' ^- --T "  to-E- :i?Si  €1£S 

of  On'  *''»  and^^.  ^  "»08e   who  desire    to     »  *****  SrvStion    of     tSl^? 

vkt?^*'*^  *re  we,f^'^<>^  tl»e  Etruscans;    »»»*ioo<*     ^t^e  that  was    clAeny 
PreJiK-    The  51^   *<lapted   owing  to    **V®  i/ ix*    » jH  a  dose  relatioasuS^ 
Pwraient  in  th_  ?f <^oration  of  the  chambers    ij  j^ai^^a*®*  * 
'^towna  of  southern  Etruria,   a»«i  * 


>  represetvl  a  \)aiiq>iet  vain  ^  jr^   ^^         j  ^^  a  *  rV«^^«it 

tM8  tomb  -  ...  jp.un«&*-«'    lli«'^Vf>^^re  *  ra*^''^  Vii  *^oC  ^te 

dancing.  ^„-e  exie»f^^e5*^^*r^*^   i:^  ■%  ^^^  U^'*^nt?T^\  i^J*fi' 

they 
souls 


ours   well    preserved.   -"        in  1^^^ 
;«fes,  mucT.     fadedV  copies   ;^^,o^* 

i' a  scene    from   tie  irfe^^'oo*' *V  ^^J»®*    „6V>' V(l»'''      „  g**!**  !S»«"S 


e»S^^.^tt4!  af*  ^*  situated  the  Ti>rrt!    Bertaldo,  where,  ac- 
^'SA.^Pectin.  !?8el  refuted  the  doubts  which  St.  Augustine 

\         ^«^  t^  Vw«  i*"™  f""""  »  f««'  minute-'    w»lk)  25  c. ,  one-howe 

'*«  fe-     ^«  «>?»«  cSrge"  .«  tte^iSne"™^  e«»t»»rcation.    Crrine.  to 

*vviS3u^  seg  above 
botefotelt:  •Ouiajo),,"  fa,  th«  right  at  tbe  ei»tr»i»e«    of  the  town,  a  large 
>  expeuaire;  Eobopa,  moderate. 
afl^Mwtt  Veeehia,  the  seaport  of  Eome,    ^»^*»»    11.330  i>»l»»b.,  the 

ttv}^"*  ^"""  ^*''<«'  folded  by  Trajkn  ,  »«?  8o«  w\*^sf 
^V'Wu'  Traiam,  was  destroyed  by  ihe  S»r»oe»8  in  828  but  in  854 
>^e  inhabitants  returned  into  the  'onciwrt  ciW  -  The  fortiflcatlons, 
^nilt  in  the  16th  «id  17th  cent  have  recently  been  restored  by 
^he  French,  lie  entrance  to  the  harbour  ,  !«  /'*?Vk  '^  *^  *""' 
^  small  fortified  island  with  a  liehthoMe  !<»  aefended  by  two  strong 
towers.  Visitors  are  permitted  to  Zpec*  **»«  ?T°.i7^^  .^^^ 
galley-convicts  are  at  work.  The  town^»*»*»*J'****",^-'"*^'' 
eating.  The  trayeUer  may  best  spenla  lei8«'«  !»««'  «>  ''»1''"'8  «» 
the  quay.  ^ 

Feom  CmTA  Vecchia  to  Rome  r50i/o  l**-  ;  e»P'^f  *"  '^'  S"?,'"^ 
*,ans^n3V  hrs  ,aresni..3n?.  4%  e  5  ^',  ShVtTu  lle'i 
.tmwached  wh.  "^^  ^^^  ^'^^  ^ie^^  a^^S'^^f  possible  be  secured. 
The  Itae  wl  '/***  "^  *''«  l«f»  «*"*"*^araJlel  with  the  ancient 
VtaZefi^TM^"^''^'*'  ™«"*"^-,?alo  On  clear  days  the 
A  ban^nfvr.  **"*  '**-'^"*  »»  f*'^  f  *  ^tbe  distance,  and  stlU 
f    tt      •  ;°l'M»n  mountains  are  visible    M»  *" 

IMlTirr"""'**'''"'' *'''««"•  ^    «edi»val  castle  rising 

abovp.!,;,"*"  ^''""<"'' possesses     »     ,    te-palm  ilourishes. 

Property  Of  f^jr'"'  ip^'=*'"f!'inf  J  of  t^«„<?ir  S!:?i'iU  t"* 


"ow  tCl-**  G»l«"'  afterwards   tU»t  ^*    Rome.    Here  ia  an- 
cient tto«  *»  t''^  S»"*«  Spirito  Bospx**^^^   ^,b<,„  of  the  once 

«  height  to  tt«'^«ty  Caere,  »«'' 


.1?'  *«  thelft  fi  M  Tl'      on  ««  tbe  shore  were  erected 

^     ^^%M  V:^^  ^  M  farther  «»•    ^ers  .<>"      the  dieaded  Tu.TVv8h 
<Joring  tie  tt,-"^*""'-  The  solitary  *^^  ^g».l»s*  ^^^ '^ 
"O'sairs.      "^"Idle  ages  for  protection  -   the  OdescaVcW,    o^*^. 

*^0,  with  a  chateatv  »*^*^ 


8       ^oute  1 .  MAGLIA.NA. 

pies    tbe  site  of  the  ancient  Alsium^    where  Fomv^V  and  Antoninus 
Pius  possessed  country-residences.       ReJics  of  antiquity  now  scatce. 
ISI  M.   Paliddro  lies  on  the  river  of  that  name,   ^bich  has  iw 
souroe  on  the  heights  near  the  JLago  di  Bracciano.      The  line  now 
approaches  the  plantations  of  (186  M.)  Maccafese  to  the  rignt,  sup- 
posed   to  he  the  ancient  Fregenae,    which  lay  near  the  mouth  of  tne 
ArroiTh^j  *  river  descending  from  tlie  Lago  di  Bracciano.    The  J^go 
di  Pori'tnXt  or  Siagmi  di  Maccarese  is  now  skirted. 

193  M.   Ponte  Oalera,  whence    a    branch-line   diverges   to  Forto 
and  ^i^'Htcino  (p.  387).  Near  (201  m.)  Magtiana  tlie  Tiber  becomes 
visible,  and  the  line  follows  its    course  (comp.  Map,    p.  3*^>    ^. 
more    unbroken  view  is  now  obtained  of  the  extensive  Vampagna  ai 
Roma  ;   to  the  right,  in  the  background,  the  Alban  Mts.  (at  the  \>ase 
^^  ^^)?^    .^  *^^  "^^ite  houses  of  Frascati,  p.  360  5  comp.  paiiorama 
p.  330)  and  to  the  left  the  Sabine  Mts. ;  in  the  foreground  is  the  grand 
basilica  of  8.  FaoU>  fuoH  le  Mura  (p.  256).    To  the  left  is  discloserf 
a  view  of  Rome,  the  AventineCp.  262),   the  Capitol  (p.  209),  and 
Tfastevere(j^,  329).   The  train  crosses  the  Tiber  by  a  new  iron  bridge 
and  slowly  approaches  the  waUs  of  Rome,  of  which  tbe  S.  E.  sldew 
skirted.    Above  the  wall  rises  Monte  Testaccio   (p.  253),'   adjacent 
is  theFyramid  of  Centius  fp.  263^  with  the   cypresses  of  the  Pto- 
testant  cemetery ;  in  the  vicinity,  the  Porta  S.  raolo  ;  farther  ^stsnt, 
the  Aventine  with  8.  Sabina  (p.  254).    The  line  then  traverses  gar- 
dens and  unites  with  the  railway   from  Naples.      The  Porta  8.  Sc- 
6as«iano,  approached  by  the   Via  Appia  (p.  349),    is  visible.     Aft^* 
crossing  the  latter,  we  observe   the  basilica  of  -S.  Oiovanni  in  Late- 
rano  p.  2by)  with  the  numerous  statues   of  its   facade  •,   then  tbe 
church  of  8,    Croce  in  Gerusalemme  (p.    183),    with  its  lofty  Ro- 
manesque tower.     The  train   now  passes  beneatb   the  aqueduct  of 
tbe  Acqua  Felice  and  through    the  Porta  Maggiore  (p.   182),  whicli 
IS  crossed  by  two  ancient  water-conduits.     The  line   then  intersects 
the  city-waU.    To  the  left  lies  a  decagonal  ruin  ,    generally  called  a 
lemple  of  Minerva  Medica  (p.   182),  two  stories  in  height.    Aviev 
is  next  obtained  of  8,  Maria,  Maggiore  (p.  177),    a  handsome  edifice 
with  two  domes  and  a  Romanesque  tower.       The   train   enters  the 
station  at  the  N.E.  extremity   0/  the  town  ,  '  opposite    the  T/iermue 
^1  Diocletian,  and  we  are  now  in^ 

^(^2  M.  Borne.  —  Arrival,  see  p.  104. 

2.  Yolterxa.. 

Prom  Leghorn  to  Volterra.    iFrom  Volterra  to  Siena. 

^t,.^*OM  LEaHoBN  TO  VoLTJEKBA.  A  visit  to  Voltenra.,  the  antiquities  of 
^mch  are  interesting,  ia  most  conveniently  accomplished  from  Leghorn. 
6  fr"-^^  via  Cecina  to  Saline,  6O1/2  M.  ,  ^^  fl^-^  'j's.  ;  expt-esa  to  Cecina 
from  ?'  ?  ^^-  ^^'  2  fr.  66  c. ;  ordinary  ^^^k  ,  r'^^^  3  fi-.  85,  2fr.66c.-, 
ia^S^^fcina  to  Le  Saline  3  fr.  25,  2  fr-  ^^^AfZ'  ^^  ^'  "  I>u.igence  from 
«»al>ne  to  Volterra  in  2  l^rs.  (fare  ly*   frO-     Tl^^se    who  intend  to  conUnue 


B 


A^OLTE  Rli  A. 


-s taction    J=^€fiy&t£^<>rt^^^     in     tlxi^i;^     for   1 

OoT^ip-        r>.      to.  Orm*?-li.  €.>*-;*€-       onrriu 

jh    to    S-    Gii3[ii^ Eio.no     Cl>-     t&J    iO    fr.,  f 

sa     liii*3,     l>jr     ciriviiag:     ¥ij>     tlie     -vii-lley 
.  — Iijjo     to    ;S£ilirie    fii  verges      li«*re    aii 

,jpply     tlie     -wtiole     or    TiLiso^jrix    >^'tti 

r  eve  Jill  ta- 
llow ins:    c:!ccxiar^ir>ii,      fV.*i!-   ^^liiofri      a.    carriage 
in£C    to   ^t?<>Io&ist5i-       ^^''o     fii-.-^t     tljrit.-^    to  A.;js, 
the     l^*.-i4«-'^«a''c»<^*^     pt?ri*i<l       f**r       i  t^^      *ia.rtliojiiF 

ti      th^      ™^"^*^**^S!;i^t     Ai^      iet%       of      l^oi-^cic    acid   i, 
cioa    o-xid  Corw^^,    a-^^    ^    /O    JVr     I    Vol  terra  a.sceii 
■ots   a  peculiarly    ^^^^^  ^^^'^^^^  ^      ^_    ly.Sfr,  d 


10   Eoute  2,  VOLTEBRA.  From  leghorn 

Yolterra  w»s  one  of  the  twelve  ancien*  confederate  cities  ot 
KtruTla..  aiHl  was  so  stiongly  foxtifted  tbat  dU^Xng  the  civU  wars  it 
wUhstoo.^  a  siege  l>y  Sulla's  troops  for  twO  years.  It  afterwards 
became  a  Ronia.n  municipixiin ,  but  gradually  fell  to  decay  and  was 
total Ij^  destroyed  i^  ^^®  ^^^-b  cer\t.  It  was  re-erected  under  the 
Otln^s,  but  does  i^ot  now  cover  one-third  of  its  ancient  area.  In 
the  middle  ages  i*  ^as  a  free  town ,  until  it  became  subject  to 
liloTenee  in  lB6i.  "^^  ^ast  revolt  of  the  inhabitants  against  the 
riorentines  termina-ted  on  17th  June,  1472,  when  the  town  was 
(laptUTtid  aTid  Tuttilessly  pillaged. 

Among  the  Antiquities  the  ancient  *Town  WallSf  once  up- 
wfiTde  of  41/2  M.  in  circumference,  and  nearly  three  times  as  ex- 
tenBive  i^s  those  of  Fiesole  and  Cortona  are  especiaUy  worthy  of 
notice.  Their  dimensions  (40  ft.  in  height  13  ft.  in  thickness) 
aiid  ronstruction  of  horizontal  courses  of  sandstone  blocks  (pan- 
cbiiia)  aie  best  inspected  outside  the  Porta  Fiorentina  and  m 
^Lt:^:\y'  ii'^'TnP  ^^  Santa  Chiara.  One  of  the  ancient 
Ix  3J  tL^'^JS  ^"^  f'^^o,  20  ft.  in  height,  is  also  stUl  in 
Uont  or\Lr.ir  H^^^^^^^  ^^^""^^  ^^^^  al«^o«t  obliterated  heads  of 
i'^^reUntilir^eL^^^^^  city.     An-urn    in  the  museum 

Fiorentina  ™/  *^  ^^''^onc ; ,   another  gateway,   outside  the  Porta 
?i.e  ^^yry^n^^^^^  f  ^^J-     Outside  the  same  gate,   below 

way  on  tA^slov^ 'J\^^^^  ancient  Necropolis,   about  mid- 

S.  MarmL   A  n n m k       *?®,^^"»  at   the  place  which  is   now  called 
here,  hut  the  tnmhfl  ,?  ^""<>sities  in  the  museum  were  found 

iTJmns,  is  oiUy  shown  ?®  ®*^*^®'   *  reservoir  resting  on  six  co- 

by  moan«  or  a  Ion*.  1  ^f^  permission  of  the  bishop,    and  is  reached 

^^'^11^     I>a,,e^  o/aifT  *?®  ^^^ntain  of  S.   Felice,    are  of  Roman 
^.    ^^'^  -PaJa^jTO  de-  ;^^^*^^^«^''«  near  the  Porta  Fiorentini. 

^^  "^i^L''^''^^'^*>^e  L"^^^^  pubbiico  rpi.  19)  i«*^' 

/^*v//.^^^y^^^*^y  sozue^f  ^e,    ''^«'^"  in  1208  and  completed  in  1257, 
^tj  "^"^o^^  ''^  ^r^s      rw^'^^'^^jnUedi'^  the  exterior  is  adorned  with 
^'^/^rT^'^^^XiTj^^  ^ai    ^^^^^«eo  Civico  formerly  kept  here  has 
/^SfTj^e  ^i^^iy  ^yatff""  5^«^««i  (see  p.  11),    while    its  place 
^yfP^f^.     4^^/^^Po^J  oo^iectxon  of  pi'ctures,  of  which  the  foUow- 
£tiM  T7^  *^  ^'^  '*   ^  MaT^^Jo         f-yr'^^  Signorelli,  Madonna  and  saints, 

fe^-  '^N«T'**'  4l,^^^V  ^"■^^.°««««^«ted  m  1120  by  Pope  CJix- 

k  ^**  ^i^,^^Orrme<i     .^^iJ, If  'i<^^  ^arhle  decorations   and  sculp- 

Jk  ^  bjr  .a««o    rf«  WJi^P*^'««    o^    tlie    ISth   cent.,  and 

^^^  ^  »^*<^    cy«  Resole.    Tlie  ■*OKii.ToiMo  i>i  S.  Cablo 


I 


*     the     cathead  ral     i^^lsos     tho     b 

l^tie  sit;e  or  ai^  anci^-nt;  ±^^j 
y  and  tlie  cajpitals  of  tlie  coin 
s,      are    woi-ks     oT    tfae    1 3i:ti    c-.en 

e«:3t     cf/   -S'«r»;yoT?«»»o   fiaOSJ^      and 

JRl,    13]),     a    cliTirciT    and    moiiastt 
fVfi^,    contains    *>io    torn  to    of   t:>iat  sf 

cesoo   (1*1.     103,      with     ttie    C^othfc 
f     CVoc^     c/«     GFiom^ry      oF      J  3 1  £3    3,      oortt 
Saviour    and     the    lejsrend    of"    the  €r, 
^    €^i^r%'nri    ojT  ITlorenoe.,     i4lO_ 
OS*    interesting-    ot>jeot     in    "V^olterrci 
ierly    ealled     tire     Jt^^E^,g►^rJ    €^i.'wyir^<.i  ^    *;oitj 
of  ini*oxij>tions  ,     coins  ^     hroJrizes,  sta 
in    the     T^<7l<xsiSiO     fZV^£/-::f  ^^i   f  f»l ,     SO)  ,  Via 
>f  admission     C.±    fr-3     a-ro    otita-ii^od    in   j 
Li  {^Sundays    free])- 

adlttj  J^f^r-r'^  C^^^r-ncKSC^  £n  i'7€il  ,  1j&3  litteJy  be* 
»t?j-e  -^V^.  .A^CMjf^i^i-  Seven  irc*t>itms  t*x*  tli  o  iower 
1-    aT-«3    oc£-upied      hy      tli©      coJltsoticj Ji     i^t     Uifiera 

>fl?ti-^sc:^S     .n.rt,     i.e.     tlm^     3rd       or    ^^a.!     con  La 

«™     tJ.o     "^^'f/^     *i"^^l^^  »  'lone     «*--^*-      C.0I.t<^ii-10K  pn,,i, 
-r    is   acc:o«:ii>axy*.a      l^^S^^^^^^ll      aa     l>iix*q  .i«t^,  race,, 

3^     with       tlio    f^'^^'^^.  t£e   :FWi^3,    tli*^    ^-^^o     l^^foraT^. 


1   ??^  -Relies,    tlie   i^ti*^t!n     UvforeTh^ 

I  a  ^^S^^^^      liL^iir^i^'^    slaying  hi^ 
The      Cit«.d«X       consists      ^  ^^     town-^^^'^^   '«    i^J. 


le    IJrieniie,      X>nke     o 


12  Bout«2. 


VOI.TEBRA. 


Flotentines  after  the  capture  of  the  town.  At  the  sme  time  they 
constructed  t^e  prison  H  Mastio  for  the  incarceration  of  political 
off^ndere ,  into  ^Mch.  the  mathematician  Z^orenzo  Loremini  was 
thrown  as  a  suspected  individual  in  1682  by  ihe  Grand- Duke 
Cosmo  111.,  and  ^here  he  was  confined  for  ii  years.  The  citadel 
has  been  conveited  into  a  house  of  correction  and  may  be  visited 
with  permission  of  the  Sotto  Frefetto. 

The  Palazzo  Maffei-  Oturrnacei,  opposite  the  church  of  S.  Michele, 
with  its  three  towers  the  oldest  dating  from  the  13th  cent.,  contains 
pictures  and  a  valuable  collection  of  letters  of  8alv.  Rosa, 

The  Gothic  Palazzo  Jnghirami  contains  a  smaU  collection  of 
pictures ,  comprising  a  ^Portrait  of  the  learned  Fedra  Inghirami, 
pronounced  by  Miindler  to  he  an  original  work  by  Raphael  (a  replica 
in  the  Pitti  Gallery  at  Florence). 

The  Caaa  Ducci  bears  the  Boman  epitaph  of  a  boy,  five  years  of 
age,  probably  a  member  of  the  family  of  the  poet  Persiw,  who 
was  born  at  Volaterrae  in  A.D.    34. 

In  the  Casa  Ricciarelli ,  Daniele  da  VoUerra,  the  celebrated 
pupil  of  Michael  Angelo  was  born  in  1509  (he  died  at  Paris  in 
1567).  The  house  still  belongs  to  the  family  of  Ricciarelli,  who 
possess  the  artist's  *Elias. 

In  the  neighbourliood  of  Volterra,  in  the  valley  towards  the  E.,  is 
»^*^?tei  *^e  Villa  Jnghirami,  whence  the  rocky  labyrinth  named  i€ 
Buehe  de'  Saracini  xnay  be  visited.  -  About  »/4  M.  to  the  N.W.  of  the 
town  between  the  cliurches  of  S.  Giusta  and  La  Badia,  lies  a  deep  ravine 
called  Le  BaUe,  which  has  been  comparatively  recently  formed  by  the 
action  of  water  and  continues  to  increase  in  extent.  Several  buildings 
nave  al^ady  been  undermined  and  destroyed,  and  the  celebrated  abbey 
ZL^^ll  ^^^^otore  of  the  order  of  Camaldoli,  founded  in  the   11th  cent.,  is 

rf.-  rL^  Pheasant  ExcuiEtsioN  may   be   made  to  the  copper -mines  of  ia  Cava 

acro?f  *k'^''^^,\  "®*^    ^o«<«  Catini ,    10  M.   from  Volterra.    The  road  leads 

laaifl        *  ^'"  ^*"  ^a  Baehetona  to  Monte  Catini  on  the  summit   of  the  Se- 

comroannf  *'"''***°   «f    volcanic  origin.      The  square  tower  of  the  old  castle 

^5th  c^V  *"  extensive  prospect.     The  mines  have  been  worked  since   the 

few  VAft^.  'k*^       ***^    operations  were    most   successful  till  within  the  last 

*s  Ooun *»„*?*  since   1870  the  yield    has  fallen  oflf.     The  present  possessor 

<H^een  flLnrJ;«  ^**'*-      The  mineral  was  found  in   pockets  or  clusters ,   be- 

**f  red  rnnb^^       'if^  '     Itnown   here  as    gdbbro  verde ,    and  a  peculiar  species 

Seolosiata      A^^       ***^   ^osso.    The  whole  vicinity  is  extremely  interesting  for 

^^^  Monte  .^M^^^^^^^^  of  peaks,  such  as  Monte  delV  Abete,  Poggio  alia  Grace, 

t  ^otQparatlv^'S^  '      oorisist   of  gabbro   rosso ,    which   has  been  upheaved  at 

r/»e  view  /wf^^T    ^^*^«iit  period  through  the  surrounding  sand  and  limestone. 

'^m  Monte    ChM      ^^^^  iWiwat'  (1910  ft.)   or   from  Poggio   alia  Croce  (Va  hr. 

i^^''<is   the    t/<SI**S    «^tends   from   the  heights    near  Massa  and  Carrara  to- 

*^*«<«ff  of  ^ih«.       --?******«  Amiata  on  the  8.,    and  embraces  the  sea  with  the 

^  XT  '^^P'^aja,  and  Corsica. 

^'  througli^^^'^^^^  ,'^°-  ^^^^^-     ^^®  ^^^^  y^^  ^^^^  towards  the 


i  of  i-H**    W^  -^-a.  farther  on,  viSL  Ranza  and  8.  Donato).    To  the 

or  rne    m^^   xoad  we  observe  Pomarance  (;p.  9). 


ELBA.  3.  Route,    13 

V.S^;^:^r::i^  eS^;-  .-^^^  *^—a a-  to  sun.  .„, 
Mstoiv  oit^ftto»^^H.T^<je   !?'  ^^""^  ^^  frequently  mentioned  in  the 
ColU  Ba«%o.  1\i6  to^^    ^'  .^^^  oonaiflts  of  two  parte,  Ca/Ze  ^/fo  and 
nowgieaUym^m%V^^\i?f  ®  contaiijs  the  palacea  of  the  old,  but 
13ih  cent.,  m^a^^K^  «i8tocracy ;  the  Cathedral,  dating  from  the 
of  iwMch  tlie  low  ^  JIT  ?*^,^«^«ed  in  had  ta«te,  a  marble  paipit, 
part,  with  leUefs  o!  a\if:  *^®^onga  to  the  i3th  cent. ,   and  the  upper 
stalls  and  epiwomlt^       '  *®  *^«  ^^*^»  *»<*  handsome  carved  ohoir- 

iiow  important  iTn  t^""^""  ^'  CamMo.  —  At  ColU  Bomo  there  are 

From  CoUe  tn  J^    ^"^*  ^<>'^«- 
15  Mndnyeor2h^^^^^^        ^  ^-  «««  P-    ^^-      ^"^  '^'''*^  **^^"* 

^iena,  see  p.  21,  '*' 

^  Visit  to/:  ^""^  "*  *^«  T^«<^aii  Ifllandfl. 

«ad    the  lovei.  n?' ^¥^^  "  *''"0°gJy  recommended  to  the  scientific  traveller 

Piombino.    Bei*l'  "*^"'f»    **  accomplished   either    from  Leghorn  or  from 

the  laJand,  coii!»n    "  ^***^   ****««  pointa  and  J'orio  fBrrttjo^  the  capital  of 

Leghobn  to  Pn«?"^*^*^<^'*  *«  *^«Pt  «P  by  the  aocietH  R%tbattino  «fc  Co.    Fbom 

on  Monday  foJ^'^'^  ^^errajo    every   Sunday   forenoon    in  5 Va  lira.,  returning 

in  2  hw.,  retni!?®**'*-  —  *'kom  Piombino  to  Porto   Kerrajo  every  afternoon 

also   maiea  a^'?^  ^^^^^  forenoon.  —  A  ateamboat  of  the  same  company 

^«^^  ^'•«>e/al*5P  o°ce  weekly  to  the  small  neighbounng  wlanda  rx^neo 

|^°»-5  fro^ftr^*^«^>>-     Peparture   from  Leghorn     «^«'y  ^,1^^^.*^  t* 

6.30  p.m..  "«»  Qorgona    at  iQAb  a   m.     Canrala    2.15   P-  »i.,    Porto  Ferrajo 

StefaSo(ii4'»«'»celn  Thursday  at  5^a.  m  f  P^^oia  -^t  Q-S^A^'J'^PnHo 

Gorgona3.l5   Pn*-,    *^ence  on   Friday  at  8   i.  m- ,      Capraja  U.45  a.m., 

Half-ah  1'°^"'  »'>*  Leghorn  5.30 p.m.  ^  ,    ^„  «„u*aa 

*he  cliff  S;>J- after   the  harbour  of  Leghorn    Uas  ^e^n^^^^*^^; 

fg^ined  rei;V^^*^*y<^-^«**«d  ^^  the  Oenoese,    tba^  tl^e^^^^^^^ 
^V«8hermer/'''"^"*'"P'^™*^y-^*^th«'  ^-   ^^  ^^^d  goats  only: 
Between  the 'uV*'"^^^^'*''^'   alTording  pasture    ^  ^^y;,o  c^^^^^ 
^y  the  ancieV<!**?'  f  ^  ^^^^^i^jl*.^*  ^^^'^^^'^  C'i«l*"^.«e  is  produced. 

^^^»»  Ut  f/'^'  ^«th2000inhab.,  where  ;^i««J«  P^  imposing 
®ountain.g  *^;  ^^^«»  C^reek  ^thalia,  conslsti^S  ,  ^^^  r^^^  ^^^^ 
'''  ^'oi'*,  sitn.?'  ^®  reached  from  Piombino    i»  ^ls   a  landmark  to 

sailors.     The  *^  ^'*  t^^  highest  point,    »®^X^,^    *  and   enters    the 
'^eautifm  1,4    ^essel  rounds   the  Capo  della-  .  ^**3,trically  by  moun- 
^^^^'  The  isi«    f  ^''^^  ^crrq?(?,  enclosed  amp1»\^^g    for  its  iron  ore  •, 
}«  the  middle        ^*®  celebrated  in  ancien*  *^^    tfxen  to  Genoa,    to 
i^"««a,  and  tA*fi?®  ^*  ^»s  subject  to  the  I^^^^^I-s  finally  presented 
\  the  Emo   nv  ®  Appiani  of  Piombino,    ^^^^  r-V^smo  I-  ^^  Florence, 
"">  fortified  «r*'^®s  ^-  to  the  Grand-I>ii^f      1 548.     As  the    name 
?f  t^e  town  ii^?  harbour  of  Porto  Ferrajo    ^^,,i„cture  of  iron    form 
^^t  Principal  ^^'^^tes,  the  export  and    i**«'^J*|r^a,OO0),  others     of 
^^^^aresoL^^Qpation   of  the  inhabitA^i^f^sl^eries.    Elba    i^as 
''^PPorted  by  the  tunny  and  sarait^^  ^ 


.^  to#.  a  sxMxall  to^    -w^tli    G4.00  inhab.,  ^        I      ^  by 
^^^"K^^      sheets,   sxi,^^^^    .^     a  Tertile  di.        ^      l^f 
tuildiDg*  rftot«a^a.y  -t>-ciiret3  ;  X>&S8en^ejrs  to  Siena  cha       '^      * 
10-30iBin.^^    ^^^^^Q     a.  ^W.    direction    towardiS   Pisa  i 
T^'  ""fi  o{ to  Ha.xiai>ool:. 
see ''>^- .•    ^0  Biena    traverses    th©    feirtile    valley  of  < 

•uUli^^^^®  stream.      Xo  tlio  ri^lit,    on  the  JiiU,  ^.^^^ 

*heOg»        pictiiiesqiiely    situated,     ^witli    a    lofty  mediaBval  tower. 
^,1a  Orteria  Bianca.    31  M.    Ccut^l  FUyr^ntino ;  the  town,  on  the 
Ws^-  .y^elelt,  is  the  principal  place  iJi  tlie    VaZ  d'£f*a. 
teig^w  C«Ttoldo;  the  town,    on  tbe  liiU    to    tlie  left,  was  the  na- 

^■q{  the  poet  QixyoaoMni,  JBaccaccio,  -wlio  died  here,  2lgt  Dec. 
^fnl    i  the  »g«  0^  ^^-    I>own  to  1T83  liis  tomb  was  in  the  church 

a  lAicUlt'  t  Giocomo  (La  CanonicaJ ,-  it  was  erected  in  1503 
°^  /nied  ^*^  *  ****^®  ^*  *^®  Poe*  >  wlio  lield  the  *Decamerone' 
*    .  vtid     T^®  monument  was  afterwards  removed  and  the  bones 


in  his 


hand. 


,      "The  house  of  Boccaccio    ^was    restored  in  1823  by  the 
scatterett.       ^^^^  Lenzoni-Medici,    and    fitted    up  in  the  ixiedifflval 
Countess     ^^^^^^g  of  his  monument  were  also  brought  hither 
8ty^®\  tr%oggi^»^^CA9W*^»  opposite  tlie  station,  tolerably* com- 

!omWh,  ^^e  old  castle  and  the  monastery  ofS.  Lucehes^  In  the 
a^o^ V  nf^e  castle  is  an  altar-piece  and  in  tl^e  former  Refectory  are 
chinch  01^  ^^  Piatojo.  ^ .  •*,. 

/legCOesbT  ^       poggibonai  to  Coli-k,   coi^eBponaing  with  t^e  ^.j. 

j)iUgen^e  ^^^^  weekly),  see  p.  13.      aarT-€€*iye   from  Poggibo^g^  ^S«°«« 
to  Voi.'T*^  ^5  fj.^  a  drive  of  3-4  bra. 


ieira 


about 


^        i.ill  (iift^  ^*0  about  6  M.    to   t^e  ^W.  ^f^f  ^f Sbonsi ,  and 
^Vbv  aUy  Toadin  21/2^x8.,  lies  tHe  *"^/_^"*  *^^^^  of -1 

^^^^^    wb     Itt  t^e  i3th  and  T^egi^»^^S,''f„    1  Q53       cent,  it  ^as 
^rj^e^^onsandindependent^pl^^^^^^^ 


became  B^-J^.^rgnanoTelle  belle  torf 3  ^.-^n    ,Tus «^^       carr^ 

^^  ^^^  so  faithful  a  picture  of  ^?;^Vevelopment  of  Italian  a^^^ 
Pi!'f^  a  c%-teT  insight  into  the  ^^^^^^  thrOothic  type  prevt^CV^ 
^^**]^tb'l^^'''^*-  Architecture  of  the  ^^^.^^^i^^^^^^^^^^sj^  ^^^ 
*^^  tof  tUo  bouses  are  of  uniform  *»'  ^^^^^^  Collegia-t^  ^^ 
^^1n  tbe  centre  of  the  town  ^^J^Jin  this  square  are  :  -     ^'   '' 

.  f  n^mO'     ^^"  S^^'^P*^  ^^"^^^t^tKi^e,  erected  in  1288-132^. 
^''  Z^  *pii.I*A2Z0  PtjBblicO  or   y^„-    »  *]tfadonna   with  saints  a^cl   .^^ 

^      S^l-^^    ^i- C0N8IGLIO    coixtaj^^^^i,    a  fresco  by  Zt|>l>o  ^««»n»f^ 

^^^    So»<>''  ^*^®«*i  Nello  del   ^  ^* 


^^  Rov«^4 


to  Siena.  ASCI-AJNO.  4.  Boute.    17 

S.  GiEoiAMo :  behi»<3  the  M^li  a,lt;air,  JVfa.doiiiia  and  saints  by 
Vincenzo  da  8.  Gimignano,  vfith.  a.   glory    "t>y    a.  1  ater  painter. 

The  principal  saloon  of  the  upper  £looi-  of  t;lxe  JPalazzo  PrateUeai 
contains  a  Madonna  with  saints,  "by    ^ZVa-rr^ct-r**- 

TheLiBKAKY,  in  the  Palazzo  dLett^  Sc%ji,oLCy  ^i&  S.  Matteo,  con- 
sists of  6000  vols,  and  100  codices-  Ox^o  of  its  chief  treasures  ia  a 
copy  of  Mciaiii  EmbUmata  (Lyons  ,  tl  &0^3  -»  a-l-Oi^g  'with  which  are 
bound  up  a  number  of  interestiu-g  SL^itJOgx-a.  j>lis  ,  including  letters 
from  Luther  and  Melanchthon. 

A  private  garden  at  the  Forte^x^siCL  ,     t^lxe     liiglieBt  part  of  the  old 
fortifications  (ascend  to  the  left   ^&st  I-a.    Oollegiata),  commands 
fine  view  of  the  town  and.  iieiglil>OTxxlkoocl.  * 

We  may  now  drive   in  V*   ^^'     *^    tlxe    venox-al>le    church  of  8   Mr, 
Amnta  di  Callori.    or  Cellole,     8itiia.tea.      oxxtside      the    Porta  3Iatteo  ** 

dating  from  the  11th,  or  perliapo    from    tlie    ±0-fcli.  oen*-,   <^ontaining  reni  *^^ 
able  capitals  and  corioufl  om»xn  en t«ktioia.    in.    tlxe    apae.     Fine  view.       ^'k' 

Beyond  Poggibonsi  the  ja.A.iXi-W-A.Y    l>e^ns     *o    ascend  considerabl 
To  the  right,  Staggia  with    a,   mediaeval    chateau  ;    farther  on,   to  iZ' 
right,  the  ancient  and  pictnr^sque  cliatean   of  Monte  Biggionu    xv® 
train  then  passes  throngh  a  long  tunnel  fS  xxxlxi..^.  he 

58V2M.  5iena,  seep.  ^±  . 

Siena  is  a  terminal  statioxx,  loftily  situated,  from  which  the  tr  • 
bacis  out.  On  the  journey  to  Orvieto  ,  tlie  train  returns  part  of  fv^ 
waytoEmpoU,  and  then  diverges  at  an  acute  *"^je  toward.  J?® 
S.B.  ¥e  traverse  the  hills  wWch  form  tJie  watershed  between.J?® 
OmJronc  and  the  valley  of  tlie  Chiar^^  ^^-^  J^'^TuI''  ^soia^^ 
(201/2  MO,  the  first  station  f^om  Siena,  ±s  reacliod  in  1%  j^,.  ^ano 
district  is  one  of  the  hlealc^st  in  JtaJy  ,  *i^^  ^^'^^i/*^^^«  bein 
grotesquely  shaped  hUls  ot    sand?  and    zJarron    Assxxred  1^10^^^^^ 

/  ^«..<UlSoi«;  for  tlie  excursion  to  Mo»*^  ^V^-i^  *• !  tv'  ^M., 
a  drive  of  13/,lii.  there,  and  HL  w^  .  fB^r^^^^  fat  -^alkj*^*  road 
leading  l,y  CMusure,  is  lough  arin  '  a«i*»T'*?-t. «    i»  3-4  h»S). 

the  excursion).        ^«ee  p.  36}  a  ca,*   lK«^,   ^^  ^^^  tz.otf^^-   * 

early  inthemf^f'  ^iouo    \fA^^\.?t\^^if^    4^^^    ^^€    ^'«^en»  ^^\\t:^^  after- 
which  coBtai.,    ^^  tW&  iM^^^V^'i      ^^"^  '^        ^^   '"^ 


18   Route  4, 


S.  QUIRICO. 


From  FTorenct 


fciteriet,  inclndhig  a  Deflccnt  from  the  Cross  (1382)  and  a  Coronation  of 
the  Virgia  tlSSSj  by  Bartolv  di  Fredi  of  Siena.  The  Cathedral  was  begun 
in  1818.  The  di&solved  fritnciscan  Monastery  is  now  a  hospital.  Over  the 
chief  entranco  of  the  church  belonging  to  it  is  a  group  of  the  Madonna, 
John  the  Haptiet,  88,  reter  and  Sebastian,  of  the  school  of  Delia  Robhia 
(150T}.  A  room  &d.piaing  the  sacristy  is  adorned  with  frescoes  of  the 
latter  part  of  the  15th  cent.,  and  the  monastery  court  contains  others  dating 
from  1438.  Piiiq  view  from  the  piazza  adjacent  to  the  modern  church  of 
tho  Madonna^  tm  the  E.  aide  of  the  town.  —  From  Hontalcino  we  may 
(wltti  a  guide)  walk  in  2  h?s.  (or  drive  in  IV2  hr.,  one-horse  carr.  7  fr.) 
tt>  S.  iliitimo,  which  wa^  an  independent  abbey  down  to  the  13th  century. 
The  handsomiS  church  was  built  of  white  alabaster  and  travertine  in  the 
11th  ctibt,,  azitt  lis  rich  ]>ortal  dates  from  1392. 

About  4  M.  to  the  S.E.  of  Torrenieri  (omnibus  IVafr)  lie«  S-  ft«iri«o 
iAlif^rga  del  Lt>.pfe^  fcoli^rable),  which  was  the  residence  of  an  imperial 
govemrif  during  thii  llnbenstaufen  regime  and  was  fortified  by  Siena  in 
1472,  The  hand»orae  ^Collegiate  Church  in  the  Lombard  style  was  founded 
in  the  8th  cent.^  highly  omate  porch  of  1298;  interior  disfigured  in  the 
17th  cent.  ^  cboir-?talls  nf  the  16th  cent.  The  adjacent  MUericordia  church 
?Si*i?*  a  high  altar-ploce  by  Bodoma.  The  Palazzo  Chigi^  erected  in 
1KS&-87,  desorvtis  a  visit  (keys  at  the  Fattoria  Chigi).  The  Orti  Leo- 
?*'**  fjteys  at  the  flame  jilace),  a  neglected  park  of  the  16th  cent.,  adjoin- 
^ /"l^  *^3>^a-wal),  afford  an  admirable  view.  —  The  hot  Baths  of  Vig- 
"^*,  a  M.  to  the  S.  of  (ittirico,  were  much  frequented  in  ancient  times, 
antP  oh'^*''x^*'^''''S  the  Renaissance  period,  but  are  now  neglected.  The 
Ctu  fa^™°^^  of  the  bath-house  contains  an  ancient  votive  stone.  Among 
Matfsifit^'^'*  »n<^di^i3val  visitors  were  St.  Catharine  of  Siena  and  Lorenzo  il 

23  m'^  T'"^  ^    QuirSco  to  Pienza  (p.  20)  41/2  M.]  - 
tain  of  tbfl'T'^'      ^'»*«^t  the  best  starting-point  for  a  visit  to  the  moun- 
^nat   name      i^.^    ut.u^..   ._  r^         ?J'         rr. .^^   jj^  3  ^rs.  to 

well  spoken  of), 

thence  on  horse- 

■Xonte  Amiata 


^^f^;  c/ci  Art^l^^-^^  ^^*  highest  in  Tuscany.  —  [By  carriage 
r''^'«'*Jlc«Bw  i"^;*^Huig  21/2  fr..  Alb,  BistunHni' new,  wel 
?^^y  1°  ^/*  hi-s     f  ""'^^^i^ay  be  obtained  at  the  Municipio  •,  th 


"mSZfJ'*^^^'^o"-Sea"^?»f  ^"  admirable  survey  of  the  whole  country  between 
>ut..  1.*^,  i»  Vf>i^„„i  *^e  Apennines,  and  the  Ciminian  Forest.     (The  rock- 


r^rv     "^'^^"ffJi  ^  ^»i<i  interesting  to  geologists.)     A  pleasant' return- 

^^  fiiLT^^  *Se  ,~!r^^*iful  wood  to  Vivo,  a  suppressed  Camaldulensian 

in  T^'^^eH  ?i  ^^e  Irr/ir*^'^'^  of  Count  Cerrini,  where  a  one-horse  carriage 

^■^t"  JiHttJ^  ^'       %i^^*  —  From  Vivo  to  stat.  Monte  Amiata  11  M.,  or 

^-  ^.     .,     *Jf  Vi   ■*  Qe  la.t.t.p.i'  1TIA.H  !pii.«1«  hv  fUtU^iin^^  /Vn*'rin.  not  far 


''^^, 


.-r™         ^ftri\    "^^i*^^  latter  road  leads  by  CaiUgUon^  d^Orcia,  not  far 

-ftz^^^-^  JT  ^*e  j^*'o   ah^'^*"^  (see  above),  and  by  S.  Quince  (see  above).] -- 

•A^'JV>^^   j^f^^^'Mii^  arfjj^V*  <^iuigiano.     The    train  follows    the  right  bank  oi 

*^^^f'    J^J    ''*•«  '  .'^:nf^^^  *:>f  the  Ombrone,  and  crosses  the  latter. 


4i^  V^^*"^  '  i^ne)^^^  *''f  the  Ombrone,  and  crosses  the  latter 
■"^-^  ^nZif-^  Xr    ^j*    Ur.'^*    T^ie  ^^^^  **»®°  follows  the  Ombrone  as  far  as 
^^    *^^^    A  ^  ^^^-^  ^^Vc*   i"*   *he    river  and  begins  to  thread  its  way  among 
^.7  ^ev>>'  ^^^jbT     ^*r  ^*'bj!,'^''-*^fl,  a  village  (1640 ft.)  on  the  right-,  then  Stic- 
S^^^nC     ^^'^^^^f^^^ir^^J^^^mii    the  line    unites    with  the   Mare 


,,    .    ._..    -_     JIaremme  Rail- 

*i     r    ^he  village,  to  the  right,  possesses  baths  wbiclz 


'».. 


^h'  ^nd  August.     The    country    becomes  more 


-     ^  M  ^  ^^^in^'   ^^^  mediaeval  village  lies  on   the  hill  to  tb^ 
M^'^^^     \^)^  ^^^tivation    of  the  soil  indicates  the  proximity 
^^  :%"**»  Ah  ^-^  of  the  Chicpna,     To  the   left  in  the  distance 
^  ^»>y    ^*niiies    18  visible. 

^^^^^\J^'    01*  the  right  the  village,    where  Garibaldi  was 
^«^  *^^h  to  Home,  24th  Sept.  1867. 

^   beyond   whicli  Monte  Pulcian.0  becocnes  visible 


/.to.  :»«oNTEF>rjLoiAaNro. 

V^^Ti^mivMauV^f^  :»^:r.,  meeting  dearly  eT'erv^  ^f  *^^*  ^^'^^^  */ir. 
/}?aioa^^*m5l\^msl^     several  small   viJla^es.  "^   ^^^^^^^J, 

ff?«^  ^^/-if^atepuWo  Is    Justly  celebrated         #f. I      bargain,  2-3  fz.  ^^5'" 
Vemonm  is  a  wbite  wiii.«   flavoured  ^?^    r^it^i.'^,J°\^^  ''^     i^^^    "otn^^ 

jdning  suburbs  13  000^  mhab.,  surroixnded   by  inedirvaTtaj/'^  ^^' 
conspicuously  on  t^e  slope  of  a  mouixtoin    C2073  ft  )       a  !!^^>  lie. 
^7>^A/.Jai^  of  t^e  .ic^olax    and   poet    ^r.^e/o^  ^m^rJ^L  (  45  ^  th^ 
sumamed  Politianus    after  this  his   n&tlve    i>larA  r^R^^J  1  1  '^-ftil 
MauaO,  the  Mend  of  Loxenzo  il  M^nm^n/d  ^re^^^^^^ 
cfren.   ^lie  beautiful s^^^^^  ^^  ^^^  monuments  0    t^^  '^J^^- 

repay  a  visit.   The  sights  may  he  inspected  in  4-5  hra.        ^^  pU.e 

We  «o^^o^?;^^^'^  f^eet,  generally  rimniiig  fron.  R     , 
and  a«^««f^^8j^'^^^  ^«^t  the  railway-station  to  ih^' ^^  V^,, 

of  the  hill  on  ^^i«^  t^e  tow^  lies.  It  is  first  named  Via  f^,,^>tcau 
then  Via  ^<^^^Z' ^^f  ^^^\  ^^  Polizicino.  —  In  the  VU  Q  l^^^^^ldi^ 
No.  32,  on  the  left,  18  the  Pato.ao  JBr^^^^ichelli  (i.onX^ulr^'^mu 
above  mentioned  inn),  built  by  Vignola.  Opposite,  JVos  '''^  tie 
i>flto«»o  Aoxgn(yMAx,  dating  from  the  latter  half  of  the  1(L:^^*'37, 
Then,  also  on  thengUt,  5.  AgoiXino,  of  the  17th  cent.,  witfc  '*  '^lU 
touohes  of  Gothic. —  In  the  Via  Cavour,  oj\  the  left,  cy  5"*'fJoris 
6^^ft,  a  characteristic  example  of  the  Jesuit  style.  On  the  V ■'?''  <hl 
*Mercato  Cmarket-halls)  by  Vignola.  —  In  the  Via  Poliziano^^*  ^^e 
left.  No.  1,  is  the  house  in  which  Angela  Polimiatio  was  horu  '  ''''  ^^*o 
building  of  the  14th  cent.,  with  an  inscription.  '  ''  ^rf^fe 

We  next  reach  the  Piazzbtta  di  S.  Makia,  with  the 
church  of  S,  Maria  of  the  13th  cent,  (handsome  portal),  j.""^'^^^ 
mands  an  admirable  view  of  the  lakes  of  Montepulciauo,  (  .  ?^^' 
and  Trasimeno;  to  the  left  rises  Monte  Amiata ;  farther  up  we  '\^^^^> 
a  survey  of  Pienza,  S.  Quirfco,  Montalcino,  and  the  valley  J,}^ 
Chiana.  —  ^  ^jr  ^®?<^®  descends  to  the  left  in  12  min.  to  th^  .^ 

*Mfjdo^'^^  ^'  ^^^9io ,  in  the  valley,  designed  by  Antftm^  j 
Snnaallo  slM  commenced  in  1518.  The  fine  marble  chapel  of  th 
hiffh  altar,  by  Giovanozzo  and  Lisandro  Albertini,  dates  from  15^4 

Beturning  to  the  hill,  and  again  following  the  main  street,   ^' 
.c^t  reach  the  Piazza  Gbandb.     The  interestingr  fountain  in   ^. 
^re  dates  from  1520.    On  the  left  is  the  — 

raUtsi^^"  Municipale,  of  the  14th  cent.,  resembling  the  PaU;.^^^ 
t>-*H  a^  Florence,  and  containing  a  few  pictures  and  curiosities. 
^^     int^-<'*»*'?*'nS?f  Jlj?/'^'^  Madonna,  jJhn  the  Baptist,  and  saintn,    ,  . 
the    ^<^^'',Matteo  da  Siena  (iy     MadJnnf     TT^p^J^?    9       5^*-    ^^^  ^V.' ':;;>'■' 
»P^*iVJ^^^^^^^^^^  ox.ce   used  H^    ,,^J 


20    Moutt^ 

^      Tn^t^^,,^.   or  ,^  P^ENZA. 

^'loraeci  Hitt'  tlit*  ^V  "^v?*^^^*  IS  the  Cathedral,  with  a  ruinous  fa?ade. 
PLr!^*i''Vl^"'>  V  **iin?^Otf,^^^i''»ncipal  entrance,  is  the  Assumption  and 
wK  ^'^^^'^^^^tf.Yi'  ^^^'^^^^lnJ'^  ^3^  Taddeo  Bartoli.  The  church  was  once 
i7^w      ^^^^ral  tj^^'^5.      i'«=t«^f  ,^fiiiument  to  Bartolommeo  Aragazzi,  secretary 

S  4^  **>'  »'e  t^''^^-  ^  i7*^  taken  down,  however,  during  last  century, 
'  '*'«  barbie  \^^o  /!>.  *h;  ^'^'"  lost  and  others  were  placed  in  different 
^  To  tJie  Ti-,L**«ii*f;^t  l^'*  to  the  left  of  the  principal  entrance,  two 
^^tu^ei  hj^***,  at**.  I'fJlara.  two  allegorical  *statues;  by  the  high  al- 
^^ntny     ^4r*  y.  ^.   tfU    ■f*t>rv^?'"*i^t'ng  of  cherubs  with  garlands. 

^*>  ^**^^t3ij^  !*^  ^J^m%  tfi6  Palazzo  Municipale,  is  the  Pa^oaso 
^'^o  jS  ^^^*  eritT,  *^^  -T^'^SJiNo,  and  adjoining  it  the  Palazzo  NobUe- 
^^^'^  M?^''!^^'^   /.*>* i*^^  -^^'^  master. 

f"'*  On^      -^^'^^J'rlu  ^^oT^^ia  Bicci,  where  on  the  right  rises  the  *Pa' 
***^  Jef^^'^  Mrl'    "^il"^'    ^^^""^  building.  —  Crossing  the  Piazzetta 
^^^icQ^^.  *^  ^n  t}j.^  *^o>15^  t^e  church  of  S.  Francesco  (Gothic  portal) 
*iie  J,'^  '^^'^nJi    ^*»^^  descend   the  Via  del  Poggiolo.    Immediately 
Abotjf  o^'/«ii  f  ^  ^/t    '^^ii*.^*  '*   ^^®  entrance  to  the  Oratorio  delta  Mi- 
vt    ^hl  ^-^  0^  ^^*='^^     o5^^'*®  ^  Christ  in  a  glory  and  an  Annunciation 
?^et''^^>Al>';^%^' '"-^i^?^     i  ^^'"^  sf^bool  of  the  Delia  Robhia. 
J^^^fp^  ^j'^catf'^     jS     ^^J"   f^*>3t    conveniently    made   from  Montepulciano: 
^^^^fK^'i'  iii  ^4iJ^'^\ Tir^^'^J?"'*'^^   *<^'   two-horse  there  and  back  20  fr. 
b^f'' '^hJ'^'fi^^'  ^Z,  :^^J^^i^[    '  prior},    a  small  town    with    about  2000  inhab., 
^^^^'■flr^iv?''''    K**    ^L?     ^V?^^*"^f^  t>Tit  subsequently  named  the 'town  of  Pius 
C/'^  Pif  ^^t^  ^"J>r^      ^*xV>^  '^'^   Piccolomini;  p.  27),  who  was  born  here  on 
t?A/?i!^^ef^-^*  r^j  ^*^o/*  1  rC'^^Ci    PI     '"**1%'*    *^'^®  *own  with  very  handsome  buildings, 
^k/h^^fht'^hT^    :r^?^     *^o^    ,  ^^'**^"^  -S^^rnarrfo  <f»   Lorenzo,  an  architect  who 
^^r^  t>?f^^*  *  *^ti*  >^.^ba„f  ,^^'*'^^    ^y  Nicholas  V.  und  piul  II.   As  all  these 
^C  A^r,J^  fs    ^^*'      J^^-*I?^imM^''   ''^J"®   period   (1460)  and  are  situated  in  the 
ejr*. ..  -^^/^^  Vt^.  i**  *^  **  ^^    thir,   '  ''Z*'^^**   *  more  compact  survey  of  early  Re- 
^^rf  'H  .^^'^  ^^^^  S^  '^Irwi^  /'"'    tje   obtained  in  most  Italiai  towns.    The 

K  ""^f^i^l**"  ^^^r'^^*^^  ^^^^m^r/^  '^'*>  **«  studiously  simple  facade;  to  the 
^  If  ''H/^^'^ej  ^  *  i  ^  ^ei^  -  ^ith  ^^"^  episcopal  palace  ;  opposite  the  cathedral 
f^S^^^'^^J^'^'^l^  *i;*^^'^^''T  whioK"'?-'L''****'  *<^  *^«  "g*»*  ^^^  finest  of  all, 
4^  '^  th""  ^il?t*^  *>'^tyj^  i^  ^?^.  ^'^^^  *^e  Palazzo  Rucellai  at  Florence 
0%  h^%  ^**;^  ^         ^t*^^t  of"th^"^^^;?-«?-  -itl^   pilasters   (handsome^  court 

'    H^/t,*^       Si'*^:^        ri.V^'''^''^^^  ^Cl^^Z'^^^^^P^    *  Madonna  and  fo5r  saints  by 

ivi  tV  r*  *  *^v?^        ^  r''^"     'J^     the    rf  *=«™P"ses  a  perfect  museum  of  early 

'^^^^3      *^ir^^^^^^     r^^^T"''   *=rozi<j^   ftf^i^^i^"^^    i°   presence    of  one  of  the 

o^^*BLl^>i^^^J**       l^L^^^'    *>i     tbe   V^i^^^    and    embossed  silver,    a  Pax 

^^      O^^         ^-^*^5.f,^.^    ^^^^Ja,     rSf**""*"    ''*y*«'     ^'nit'-e    of  Pius  II.    de- 

^N^-^-^^t^f^^jr^^i:,    otc^ii'^^.trJo^^    ®*-    A^'drew    of    Salerno, 

'iV*  *^**;b  Is  i?t,^*^<^l*^5Has«J»^      C>p^».a  ael  Duomo,    to  the  left 

J^^-^r^  ^*  *^'^*«i«^,     the  o'Ik^*™^?*?'    including  those  of 

«^>^-  ^^^*^z:fc^-^  ~-___^    '     *^®  other  of  Italian  workmanship. 

-1^»*  i^^'jef^?    "^     eonnJJ'!,  ^^^*  ^^   «oon  observe  the 

W'^      ^^^      *ft/V*r*^^os    the   ?o^^    V"^    *^«    Monte    Amiata 

^'^^<^^i.Z[%^l^^^^'^J^^^^^^  tbe  other  by 

^«^Oi^^^   —  i?A  t^^*  ^^  summer. 
—  ^^^  M.    Chiusi,  see  p.  57. 


,ii»tt»«^    llmiLfe     ft-Lkoiild   leiVB  Ikt;  bulk  ot 

f  ,     -g^         ^4,     -L1^6     ISO    tbyre  la  no  direct 

"  fic^  »  T^*^*^  ^^     -wv***.!!.     o-mmo'tlier  running  tkcriee 
correi*P*''"    l*<i«-     *rl.i  *i     »f  tremoun  trtao  to  Hian^ 


y 


rT     /<#;^.  #%  ^^    ^^^'f^^ai.Tri^ia-^^       *-**     I"og,?it>oiisi   1445  tt., 
M         4  "^   #  V^*^'****/^^  1©   C^-,    ^««^     ^  ^^-  1  tbc  buTglllll  jjbrtlild 

•'\^'fi<%*^^       i>^^^^    ^alV«>-      Of     tUe    Era  i5.(J  hrj*.). 
'  \^^''^*^    ^♦^      -t  ♦     ^P.       ,  /  J*  J ' *  i-He-rrx-m. e  JJ *  i i/u'uyj ,  sc e  pp .  L  2 . 
^^^^^i^^'^^^'^l^^^J    \i.e^^      aMi^d.     ijuscends  011  tliB  right 

V  for  lU  nilneral 

salt-works  in  tbe 


-^  ^""^^^'"^^^^^^  si^'^^'    -;e  if^'^^>'  ^"'^  desolttti^ ,  tbt!  effect  of  the 
^^^^^^"^  ^  ^^^  A^fi  ^"^^iTii^^*   ^n  is  i*io8t  ptej\idWM  to  agriculture. 


«■ 


,-^OL»Tia^^tA..  From    L.egliom 

-^^Md   tweiV^e    aiTicieivt    confederate  cities  ot 

^  ^^  fortiHea    tliat  during  tlie  civil  wars  it 

B.o>».V.'i-  cr^^^      ^^^^^'s  troops    for    two   years.       It    afterwards 

,^v«^^*.^  ^^e.«.^^^SV^^/^^»  ^^*    graduaUy  fell  to  decay  and  was 

^"^r^^J-^^Vi       ^^^1  OtU  eexxt.        It   was    re-erected   nnder  the 

tl^^^-v^^^  ^  ^^^"^^^^^^tr^        ^    ^^^^"^    one-tliird   of  its   ancient  area.    In 

>o^^«sv^5-^^^   ^^Nsv-t^^^^^^-'^^         ^jee   town,     nntil  it  became  subject  to 

^^^  wc^'=^^^^'^.    ^^-^-^^^t  revolt    of   tlie   inhabitants  against  the 

^^e  mi^SLie  a|.e^  ^V^t*.^*        Z^^   i'^th  Jnne,    lAl'Z,   when  the  town  was 

captuTeaLandT\Lth\es»e.»-3r^^^^^s  the    ancient   ^Cowil  WaUs,  once  up- 

Among  t\ie  A:s'5!:«-*=^       ^^^^^jxfeience,    and  nearly   three  times  as  ex- 

^axds  of  4V2  M.  itv     !^"^^s,ole  a^^  Oortona,    are   especially  worthy  of 

tensive  as  those  of  ,^^^o>xis   C^O  ft.   in    heiglit ,     13  ft.   in  thickness) 

notice.     Their  dim^^^'^.^^.^^^^ontal  courses    of     sandstone    blocks   (pan- 


and  construction  ?^^.^^^oted  outside  tbe  Porta  Fiorentina  and  in 
china)  fe  ^/^A, i'Vc^^^n^s^^'^y  ^^  S*"**  Obiara.  One  of  the  ancient 
the  garden  of  J^^^^^^^  ^oU'  Arco,  20  ft.  in  height,  is  also  still  in 
gateways,  tne  ^^^yy^^:^&  are  adorned  witb  almost  obliterated  heads  of 
existence.  "^^^^^^^  43i.^i--fcies  of  the  city.  An  •  urn  in  the  museum, 
lions,  ^^.|  tbe  l:>sLti-fc3-«  of  Thebes,  has  a  similar  gate  upon  it.  The 
representu^fe^^  ^^^^  jF=-W->fl-*oneV ,  another  gateway,  outside  the  Porta 
Porta  o^]  ^g^g  \y&e%mrm.  xMUch  altered.  Outside  the  same  gate,  below 
Fiorentin  ,^_^^^^^j^  ^  ^^  situated  the  ancient  Necropolis,    about  mid- 

thebii^y^^g  slope  <z>:t  the  hill,  at  the  place  which  is  now  called 
^^^Ti/rZrmi'  ^  ntmckT^^ac  of  the  curiosities  in  the  museum  were  founc 
?'         t>iit  the  toml>s     Xn^a^e  all  been  reclosed. 

^^^itxe  Piscina,  o^i-fc^icle  the  castle,  a  reservoir  resting  on  six.  co 
lumiis,  is  only  st^o^vsr-ar^  "by  permission  of  the  bishop,  and  is  reache 
by  means  of  a  lon^    ^«*-<iaer. 

nrfJ^*^^  T^Zl"^^^^         ^n«a.r  the  fountain   of   S.    Felice,    are   of  Roma 
rTe  /  ^"^    Amphitheatre  near  the  Porta  FiorentinA. 

^^^^^^^^ a  hl^J^.^^^    -^"^^  or  Palazzo    Fubblico  (PI.  19)   in   tl 

is  «p:forifo^  ^?^^^^     edifice,  begun  in  1208  and  completed  in  125 

^ei'^^^n-o^^^,^^^'''^^^^^^  "^^^^^^i^ed;  the  exterior  is  adorned  wi 

,>*  beeT'^'^&d    *o      ^-^^^^\  The  Museo  Civico  formerly  kept  here  h 

^^f/^«4^^^Jr>ii^^^^^^^^^^f'5*^^««i  Cseep.   113,    whUe    its   pla. 

'-^i4^ol^«^^«^  r"^^^^  of  pictures,  of  which  the  folio. 

^>5e^^  ^^^   "^^^^^^X    C^Z^'^'^'r''^"''  Madonna  and  saint. 

^t^^^Xi^^^^^t^ff'  ''  adorned  With  sc^^T^'^^^  ^^Coratioua  .^a 


^«1\TV»  v»:**'»i  ^V    ^^Y^-.^!!^^*-     T^«»ix»».ieo-rt«.»k*     picture.  xvA  an  •d 
-a\\     .  **'    a     ^Vc   '*k    ^I*POS«<S     *o    <*»*«     from  the  7th  cent., 


.^^^\%\«  ^**?  -i^o'^*J>lt-,*r»cz©nt  tGzaple  or  the  sun.  The  en- 
V^^^'Va  A-^***^tf-^  Of*  or  tlie  colnmns,  decorated  with  ani- 
m[^^U  *«im8o^' «?«'  **»e  13tli  ce»*-  ;  *»»«  «°«  "«»>  of  the 
^-i«K>(?\  <^-,  '»0    ^cttianano   ri6tl»    cent.J,  the  octagonal 

;'Mfe^'^:^t';/i&>ol,   ^„^  «*«,y       founded  lnl48€^ 

.J>',^^<Am^T^^A>*«    legend   of  tlxe   Ciro«s   l>y   ^'«'»'"        ^-a 

^^^^AVmV.^,1:^  ^x*«eo  Ci-^ica  ,  «^^/^'^es,  *«*  vases  ,  „, 
tickets  oU4iia«w^^-=>u^  ^^vcva  ,  -bronzes  »    ^.       vitto"*»  ^^^''^'le) 

^«e  occTB^-^ie4   .S^^»  »n  1761,  ^J^^^%  -Lo^^^^  Jt^     ZT^^^s    C^Pwa-rda 


^^^^'^^'^^&?=^^TK\^5'    *t5*  '^^"^^.^'V,     o?    <^^^*  *i^a»*e    from  the    lat, 
^^^  ^V^a^^^=3i.  ^^\*^f  „l^®   collectioja    ^*^^        ^-'i?  ^4*^     Tbe  subjects  a 

mediocre.    A\^^<^  ^  ^V^*  ^^^e  3rd    or    2jaA    ^f^     fo«-      *^^a    sandstone      k 

;«^"    ***^'    ^  th«^  them  bear  trace*    «>^^?i^K»»      *J^     tl5^    fo™«^,    pa^i, 
enes  are  tl^^  ^^^e  u^  y      derive<i     ^^^^  ^:«-o«K^^' ^    rider,  is  eseoS 

'7  oJ  -5  ^^^^l^W^^^^^^t'  the  deceased,    eg^i^-g    ^^^«-^^«t^   ^?^^r 
'l^^^\oia»      ^^t>a^?  bears  a  lone  sack    co»»*^-^er-  ^  =*.«-,    copteste   of  aVi 


roc< 


ess^o^      ^^^0«*"  a  long  sack    ^^^Z^xxxrX*^^^ 


Gxee^. 


^c^^'i^.^^*"  a  long  sack    9^^^^x^xtx&^ -  ^^^ed,    *^"f'rThl«"*   aki 
JWi^**^^.^  W  Cbaron  with  ^l^e  ^^*S^t3  t^,^^^o**^^^  ^^^J^^ta  ,    ^ 

^.,x.*/»i^/5i%*hiM'^*^^^>^«3,  vases  Cmostl^  »*»     ^^'^^br, 

TA^        ^3,(JvvSt^T^t8,  and  fine  S^*^®  Jl«    i3^«    ^^^t<5-  ^  ^  ^ 

'   ^xS:     '^'^^    *^e  aacient   to^    j2,occ<»  o^ 


ELBA.  3   ^^,^     ig 


J»ex%^-    ^t^ce^^  wliiob  18  frequently  mentione.^  i„  tLe 

STttU^u^^l^t*  O^'^  consxsts  of  two  parte,  CoW^^7/ ^ 

crBflsio  r^^  ^^^ea  3^®^  contains  the  palacea  of  the  oJ<  but 
SXim^^-f  faS  ^o^a*'^"^^^  the  Cati^edral,  dating  f..,  .^e 
kcetvt.,m?^^«^^*f^  modernified  in  bad  ta«te,  a  marble  imlpiu 
of^Mc^  We  \0N?et  P»^  l>eloiigs  to  the  13th  cent. ,  and  the  tipper 
Dart  mtliieUeUot  sft^^"^?  to  thie  16th,  and  handsome  carved  i^lmh* 
stalls  ani  episoo^&V  tlaxone  of  tlie  17th  cent.;  and  the  house  liftlie 
celel)t&te^  axohitect  Amolfo  di  Caixil>io.  —  At  Colle  Bcmo  there  are 
DOW  impoiUBt  Hon  and  glass  worJ^s. 

Tiom  CoUo  to  Voggihonai  5   M.  ,    see  p.  15.     To  -S^i«na  tbout 
15  M.,  a  dri^e  of  2  hiB. 

Siena,  see  p.  2i.  i 

3.  Elba  and  the  Tuscan  Islands.  " 

A  visit  to  Elba,  which  is  strongly  recommended  to  the  scientific  trjivtUer 
and  the  lover   of  nature,   is   accompliahed    either  from  Leghorn  or  from 
I^ombSto    Between  both  these   poiita    and  PorioFerraJo,  the  capi  aJ  ui 
thHS,  communication  is  kept  up  by  tUe  SodetH  RubaUino  ^  Co     I  wuh 
TKGHOKH  to  Porto  Ferraio    every    Sunday    forenoon  in  S'/a  brs.,  relnrmnB 
orrofda^^^noor-^FBOM  I?ombiko  ^o  ^«  ^^^te^'iTe '^fo 
in  2  hrs.,  returning  every  forenoon.  —  A  »ttf^J?**  ^*  I^ncr  iXnds  Ti  ««« 
also  makes  a  trip  once  weekly  to  the  small  neighbouring  "^JJ^^^^;^"'"" 
delV  Arcipelago  Toscano).    Departure    from   ^f^^^^^  every  We^nejday^t 
8  a  m. .,   from  Gorgona  at  lO.fc  a  m.,    ^'^P'^^i.o.i^Jft^ad  a  m  ^ ^^^^^^ 
5.30  p. m.^  thence  on  Thursday  at  5  a.  na.,  J^*^il"*    *.       .♦  A^  m     I'orto 
Stefano  (harbour  of  M.  Argentario)  at  3.30  p.  m. ;  '«*'^'«»ng  at  4  p-  m^^,       ^ 
Ferrajo  10.30p.m.,    thence  on  Friday    at    8   a.m.,    Capraja    H-*-^ 
Gorgona  3.15p.m.,  and  Leghorn  5.30  p.  m-  ,  *.«^«    miiited. 

Half-an-hour  after  the  harbour    of   I-eghorn  has  ^««^^^^"'tbe 
the  cliff  MeUma  comes  in  sight,  where   on  bth  August,    i^^^  ^^^^^ 
Pisans  were  80  signally  defeated  by  the  Genoese,   that  ^^fj'^^^^^.^^^ 
regained  their  former  supremacy.  Farther  W.  ig  6'or^^*^'       ts  only; 
by  fishermen,  a  sterile  island,  affording  Pasture  to  ^«^^<*  f    ^^  *  nlled 
Between  the  latter  and  Elba  lies  Capraja  C^sl&nd  of  ^^^^  '^y^^m\. 
by  the  ancients  also),  with  2000  inhab.,  where  wine  is  P      i^jpjjsiiif^ 
Elba,  Lat.  llva,  Greek  ^thalia,    consisting    of    *     ^^^  hj,^^^^ 
mountain-group,  is  reached  from  Piombino  in   IV2         \a,n<3"''*^^     ***^ 
di  Oiove^  situated  on  the  highest  point,  serves  »»  ^^    ^nt^^^^  tlrtcs 
saUors.     The  vessel  rounds  the  Capo  della   ^^*^,^tcallV  ^^  '^'''.'i^^^ 
beautiful  bay  of  Por(oFerrcp'o,eucloredainplxit^^^^^^  ^^\]{Zt      ^" 

tains  The  island  was  celebrated  in  ancient  tii^^^'o  *f  ^l^^r^^-^ 
in  the  middle  ages  it  was  subject  to  tW  Pis*^^'  ^  ftna-^^^^^Xxeuc^^  . 
Lucca,  and  to  the  Appiani  of  Vi^^}  ati^  ^*!^o  X-  ^^  S.e  tv^—  ^ 
by  the  Emp.  Charles  V.  to  the  ^^^^^^0,  »^^  Cos^i*       iVS    ^^^^  f< 


by  the  Emp.  Charles  V.  to  the  Q,:^^^^'    ve  <^^f  a^       ^^   iron 
who  fortified  the  harbour  of  Poj^:  t^4-P^^tn  ^^ t^itre    ^^     others 
of  the  town  indicates,  the  exT>n?  -^^ttaj^    ti^^^^o  OO^^ '      ^1^*  ^^ 
the  principal  occupation  of   th^^   and  ^!;t6   C^i;:etri«^- 
whom  are  supported  by  the  txxn^    *^C^i*Ai<*^ 


tva.1 


20    M^M,   R,AXi--v« 

J^^Jey  of   tlx&    ^ 


UQ^T..^^ot.NVwau^    ^''w^l.P*^«^''^«"*<>  Siena ch^n^^^^  o^ 

hemamlitve^xiTaxxe^s     aW.    direction    towards  Pisa  and  LpH.^"^*'. 

TVie  Wne  to  «>\feTia,     traverses   tlie    rGrtUe   vaJJey  of  the  Ff 
he  light  banltoittie  ©tream.     To  tlio  rigrlit,  on  the  hill    ^  "-!?'    on 
lei  Tedeschi,  pictuieaciuely  situated,     witli    a   Jof ty  mediavaJ   ♦**^°'o 
?5VpM.  Osteria  BiaT¥ec».    31  M.  Cast4fl  ^F^orentmo;  the  town      "^^e*'- 
leightto  theleft^ia  tlie  principal  place  in  the   Val  d^Elsa.    '  ^**  *^o 

36  M.  Certaldo;    the  town,   oa  the  hill    to    the  left,  was 


/re 
L375 


ib  Ml.  u€Tiuw*u ,    flits  town,    oa  tne  Hill    to    tHe  left,  was  *! 

^lace  of  the  poet  G^iovonm  Bo<rcac<?20,  who  died  here,  2l  '*^~ 
LOiO,  at  the  age  of  62.  I>own  to  1T83  liia  tomb  was  in  th©*^  ^^^^^ 
of  S.  Mic?iele  e  Giacomo  (^i,a  Canor^icaJ ,-  it  was  erected  f  ^^^^J^^h 
,ad  adorned  ^th  a  statue  of  the  poet ,  who  held  the  'Deca  J^  ^  ^^^^ 
n  his  liand.    The  monument  was  afterw&rds  renaoved  and  tK  "*^ 

jcattered.  The  house  of  Boccaccio  was  restored  in  i8;^^  ^>onefl 
Countess  Cailotta  Lenzoni-Medici,  and  fitted  up  in  the  ,.  ^y  ^he 
ityle.    Tbe  remains  of  Ms  monument  were  also  brought  hi tK^^'^^'' Vii I 

44  M.  Poggihonsi  (Aguiia,  opposite  the  station,  tole^^^^^- 
'oTtable);.the  town  (4000  Inhab.)  lies   to    the   right.     0,^      '^^ '^^J"J- 
gibove  it  rise  the  old  castle  and  the  monastery  of  S,  Lucche^    ^^'^   hill 
^huTcb  of  the  castle  is  an  altar-piece  and  in  the  /ormerKef*.  '    J"  thn 
r^scoes  by  Ottino  da  Pistoja.  ""^^y  «r(> 

Diliaence  fTom  Poggibonsi  to  Collb,  correaponding  with  tlj^  ^. 
^^  Voi.TB»»A  (twice  weekly),  see  p.  13.     Carriaffe  from  Poggibo^.f '%et„.,3 
•erra  about    15  fr.,  a  drive  of  3-4  hra.  ^*  ^  T^,>j 

On  a  hill  (1181  ft.)  ahout  6  M.  to  the  W.  of  ^oggii^onsi 
ched  hy  a  hilly  road  in  2V2  hrs.,  lies  the  ancient  town  of    '   ^''*^ 
^      S     GindgnsJio  (^Albergo  Qiuati,    Piazza   della    CoUegiat^r* 
.^nms    at  the  Palazzo  PratelUsi;  bargain  necessary  at  bothV  ^'!'} 
iOOOinhab.    In  the  13th  and  beginning   of  t^^  14th  cent,  it ^j^^* 
rospei^ous  and  independent  place,   but  in    135d,    after  havi^"^ 
*  L«r^  terrihly  in  consequence  of  the  dissensions   of  the  leadii!'^ 
^^.^^^Q  of  the  Salvucci  (Ghibellines)  and  ArdinghelU  (Guelphg^    I 
f^^^^i^e  subject  to  Florence.    Its  walls,  its  gate,  its  towers  (wheni 
ame  *S.  Gimignano  delle  belle  torri')  and  its  streets,  all  ^^^ 
'^^-^  rk  to  the  middle  ages.     There  is  no  town   in  Tuscany  which 
us  ^*^*s  so  faithful  a  picture  of  Dante's  time,   and   nowhere  can  ^^^ 
presen   ^  ^^^^^^^  ^^^^^^^  .^^  ^^^  ^^^  development   of  Italian  art  \^ 

^^**J^tb-l5th  cent.    Architecture  of  the  Gothic  type  prevails,    ^^^^ 
the  1^    ^jjg  houses  are  of  uniform  and  symmetrical  construction. 
most  ^'^^g  centre  of  the  town  is  the  Piazza  ubxi^^  Comegiat^^    ^^ 
,  ,  VfJ^omo.    The  principal  buildings  in  this  «q«?^?,*1288Tl3o^ 
^^^  o-Ke  *PAXiAZZ0  PuBBi^ico  or  Camunale,  erected  \^/;fiirJ^^^- 

i?e   SAI.A  ?f^  CoNsiGuo  contains  a  Wadonna     ^'^  ZiJL^  V^'^    ^^^ 
'^?JL  donor  Podesik  Nello  del  Tolomei,  a  fresco    by   ^'^i'^  ^«»^»>ac  ^t 


io  Siena.  ASCIANO.  ^-  *o 

S.  GiEOLAMo:  behind  the  high  altar,  Madonna  and  8 
Vincenzo  da  8.  GimignanOy  with  a  glory  by  a  later  painter. 

The  principal  saloon  of  the  upper  floor  of  the  Palazzo  1  I 
containg  a  Madonna  with  saints,  by  Tamani. 

The  LiBRAKY,  in  the  Palazzo  delle  Scuole,  Via  S.  Matt 
sists  of  6000  Yols.  and  100  codices.    One  of  its  chief  treasi     ■ 
copy  of  Alciati's  Emblemaia  (Lyons ,  1564) ,  along  with  w     : 
bound  np  a  number  of  interesting  autographs ,  including     i 
from  Luther  and  Melanchthon. 

A  private  garden  at  the  Fortezza,  the  highest  part  ol  i 
fortillcations  (ascend  to  the  left  past  La  CoUegiata),  com  = 
^^®^iew  of  the  town  and  neighbourhood.  ^    . 

We  may  now  drive  in  V*  hr.    to  the  venerable   church  ot 
^«««to  di  Gallon,  or  CeUole,    situated  outside   the  Porta  M* 
abVi'iSri  *^^  ^^*^»  or  perhaps  from  the  iOthcent.,  conUininj 
able  capitals  and  cuiious  ornamentation  in  the  apw-    F^*^®  """^ 

Tn  t^7!?\^^«^^^»«i  theBliLWAY^s  to  asf  "^  ?;*^'^ 
ri^ht  th/^*%^^^*«^th  a  medieval  ch&teau;  ^«X,T, 
Trlin  ttn""'^'"*  and  picturesque  chateau  of  i^onle  Siggio 
68&r '  *^'ongh  a  long  tunnel  (3  minO- 

l>acis  out  OnT^^^^^  8***^^"'  ^^^^^^Y  situated,  /^  jetuius  ps  i 
^ay  to  Empoii  Journey  to  Orvieto,  the  trai*  ^^^^  ^^, 
S.E.  Wetmer«*''^  *^«"  diverges  at  an  *l^*^r5bed  betv 
^^^^  and  fif    *^e  hills  which  form  the  ^*^  tunnels  i 


(20%  MO,  the  a  '   'alley  of  the  atana.      ^^^^d  iVKi, 
district  i/'one  J«t  8ta»ion  from  Siena,  i«  '[^  cUi««  ^f^ 
f^^^nnely  »w' *he  Weakest  in  Italy,   tb«   Assured  n> 
ff  V"*^«L^^  of  sand,  and  barren  . 

to  tfcl  .  • -^Wiaiio  .^'^ontologist  ""'y-  rTAOO  *»     ^ 

,...„""*.  «*^way,  possesses  forti»t.,r< 


10  fe 

not  a 

[eacL?in^?>^^^  tSTtraina  on  e J^^Tay  ^^  ^ 

^*riy  in  fie  "  '-'****  -_-.i   «-  ^ne»«^  *, 

wards 


IS  Bmte  i* 


S.  QUIRICO. 


From  Florenee 


r; 


asierieflf  tnduding  a  Descent  from  the  Cross  (1382)  and  a  Coronation  of 
thti  Vir^LD  (1388!  by  Bartolo  di  Fredi  of  Siena.  The  Cathedral  was  begun 
in  J8lii.  The  di^snlvud  Franciscan  Monastery  is  now  a  hospital.  Over  the 
chief  cntra.nce  nf  thd  charch  belonging  to  it  is  a  group  of  the  Madonna, 
John  tbu  B&ptif^ts  "^S.  Peter  and  Sebastian,  of  the  school  of  Delia  Bobbia 
(15Clf7].  A  roum  adjoining  the  sacristy  is  adorned  with  frescoes  of  the 
latter  part  0i  the  I5lIi  cent.,  and  the  monastery  court  contains  others  dating 
from  1438.  Finti  view  from  the  piazza  adjacent  to  the  modern  church  of 
tha  Madtmnn,  un  tha  £.  side  of  the  town.  —  From  Montalcino  we  may 
iy/iih  a  ^uidt^)  walk  in  2  hrs.  (or  drive  in  1^2  hr.,  one-horse  carr.  7  fr.) 
to  &«  AntimOt  which  was  an  independent  abbey  down  to  the  13th  century. 
The  handsome  church  was  built  of  white  alabaster  and  travertine  in  the 
lltb  cent,,  and  it»  rich  portal  dates  from  1292. 

Ahout  4  M.  to  thti  S.E.  of  Torrenieri  (omnibus  lyzf'O  lies  S.  Ctnirico 
[Aibefifo  fif!  ifpp'if,  tolerable),  which  was  the  residence  of  an  imperial 
[ovfirnfft  during  thgi  Hohenstaufen  regime  and  was  fortified  by  Siena  in 
472'  The  bsLndAome  *  Collegiate  Church  in  the  Lombard  style  was  founded 
in  tbe  t^th  Cent.;  highly  ornate  porch  of  1298 ;  interior  disfigured  in  the 
17th  ceflL;  choir  stalls  of  the  16th  cent.  The  adjacent  Misericordia  church 
cont&^dB  a  hifh  s.1  tar-piece  by  Sodoma.  The  Palazzo  Chigi^  erected  in 
1685-87 ,  deaervea  a  visit  (keys  at  the  Fattoria  Chigi).  The  Orti  Leo- 
nitti  (keys  at  the  ii.ame  place),  a  neglected  park  of  the  16th  cent.,  adjoin- 
ing the  town -wall,  afford  an  admirable  view.  —  The  hot  Baths  of  Vig- 
notii^  3  U.  to  tliu  H.  of  Quirico,  were  much  frequented  in  ancient  times, 
&nci  a|i;ain  during  the  Renaissance  period,  but  are  now  neglected.  The 
anttvuhumher  of  tlu'.  bath-house  contains  an  ancient  votive  stone.  Among 
the  fao^ous  meidUiivjil  visitors  were  St.  C!atharine  of  Siena  and  Lorenzo  il 
Mftgniflco.  —  B'rnm  S.  Quirico  to  Renza  (p.  20)  41/2  M.]  — 

22  >1.  Motite  Auiiata,  tiie  best  starting-point  for  a  visit  to  the  moun- 
lain  of  that  nami^,  the  highest  in  Tuscany.  —  [By  carriage  in  3  hrs.  to 
Caitel  dei  Piano  (urnuibus  2V2  fr.;  Alb.  Bisturrini^  new,  well  spoken  of), 
where  a  licen-^ed  ^uide  may  be  obtained  at  the  Municipio  ;  thence  on  horse- 
back in  33/4  hr^.j  or  on  foot  in  4V3  hrs.,  to  the  summit  of  the  ^Konto  Amiata 
(5644  fL>f  which  a^nbrds  an  admirable  survey  of  the  whole  country  between 
the  Tyrrhenian  Sen,  the  Apennines,  and  the  Ciminian  Forest.  (The  rock- 
fcrrmtiMon  i$  volcanic  and  interesting  to  geologists.)  A  pleasant'' return- 
route  \iixA&  throii};h  beautiful  wood  to  Ft'vo,  a  suppressed  Chtmaldulensian 
moimsteryT  tiow  Iho  property  of  Count  Cerrini,  where  a  one-horse  carriage 
may  be  hired  of  tb<  miller.  —  From  Vivo  to  stat.  Monte  Amiata  11  M.,  or 
to  Torrenieri  17  Jil  The  latter  road  leads  by  CasUgUone  cPOrcia^  not  far 
from  the  Batlia  of  Vlgnoni  (see  above),  and  by  S.  Quirico  (see  above).)  — 

28  M.  ^.  Angeto  and  Ginigiano.  The  train  follows  the  right  bank  of 
the  Of  Ha,  the  E.  affluent  of  the  Ombrone,  and  crosses  the  latter. 

32^Ja  M.  ITmtt}  Antieo.  The  train  then  follows  the  Ombrone  as  far  as 
Pag<miCi>,  w  lie  re  Lt  tiaits  the  river  and  begins  to  thread  its  way  among 
the  bills,  42  JL  Jiccti  Slrada,  a  village  (1640  ft.)  on  the  right-,  then  Stic- 
ei(ino.  At  {fiSi  M.)  Afmtepescali  the  line  unites  with  the  Maremme  Rail- 
way, to  tUfi  Nk  of  <irflsseto  (p.  3). 

85  M.  Ritpitlano,  The  village,  to  the  right,  possesses  baths  which 
Are  fieqi]0iite<t  in  July  and  August.  The  country  becomes  more 
attractive* 

fl3  M.  Luritjfuino ;  the  medieval  village  lies  on  the  hill  to  the 
left*  'J'he  improving  cultivation  of  the  soil  indicates  the  proximity 
of  the  charming  valley  of  the  Chiana.  To  the  left  in  the  distance 
the  i;hai[L  oT  the  Apennines  is  visible. 

96  M.  Stnatuntfa;  on  the  right  the  village,  where  Garibaldi  was 
captured  on  Ids  march  to  Rome,  24th  Sept.  1867. 

100  M.  Totfita^  beyond  which*  Monte  Pulciano  becomes  visible 
to  the  light. 


\o8Um.  MONTEPULOXAT^O.  4.  Route,    19 

104 M.  St&t.  Montepulciano ;  the  lonely  st^ck-tlon  is  6M.  from  the 
tovn  (omnibus  iu  11/2  hr. ,  meeting  nearly  ^^vex-y  train ;  fare  2  fr.) ; 
the  road  passes  through  several  small  ^111a.^^s. 

KontepnleiailO.  —  Albkrqo  Beuzzici«ki:,i^  ,  -w^rltli.  trattoria,  Via  Gari- 
baldi 32,  tolerable ,  R.  l-li/«  fr.,  D.  acoox-dlns  *<>  "bafcx-gain,  2-3  fr.  —  The 
Wme  of  Hontepulcia&o  is  justly  celebrate  A-  Tlx^  x-ed  ^wine  is  strong  and 
somewhat  rouglk.  *■  Vino  santo*  is  a  sweet  -w Y».i-fc.^  ^wvine  (2  fr.  per  bottle). 
Vermouth  is  a  white  wine  flavoured  -witli.    Cra^irskvi'fe    l3ie«l)8  and  wormwood, 

MowUpuleiano ,  a  pieturesque  to^w^n.  ^w^^itla.  3000  (or  with  the  ad- 
joining suburbs  13,000)  inhab. ,  8Tirro^iii.Ae<t  Toy  medieval  walls,  lies 
conspicuously  on  the  slope  of  a  iiioia.ii.t;3.5ua  (^OT3  ft.).  It  was  the 
birthplace  of  the  Scholar  aad  poet;  >lr»^«Zo  .^%jrdr9,ifTOffini  (1454-94^ 
sarnamed  Politianus  after  this  Ilia  x^ataL-vo  p^^^^  C**«8publica^p^ 
litiana'),  the  friend  of  Lorenzo  il  Ma^gxiiftoo  stnd  ;p receptor  of  his  chil^ 
dren.  The  beautiful  situation  as  -well  as  tlx&  moiiTam^nts  of  the  place 
repay  a  visit.  The  sights  may  1>«  inspeo-te^  in  -4— 5  liis. 

We  follow  the  main  street  ,    generally   runiaing  from  E.  to  W 
and  ascending  from  the  gate  nox_t  tlie  xail^way— station  to  the  plateau 
of  the  hill  on  which  the  town  lies.     It  Is  first  named  Via  Oaribaldf 

then  Tia  Cavowf,  and  lastly    Via  JPolizictno .  In  the  ViaGarihalaj* 

No.  32,  on  the  left,   is  the    S^^aUzitsiO    jBTUSiSiich,^l^i  (containing   ^^j^' 
above  mentioned  inn),  built    "l>y  Vig^nola,       Opposite ,   Nos.  35^37 
^akmKmgwmtii,  dating   fcom    tlie    latter  Jial^   of  *«e  16th  cent' 
Then,  also  on  the  right,  S.  Ay^^u^^ ,   of  the   1  '^^^^^^^'J^^);^  ^'^ous 


of  Gothic.  —  In  the    Via  Cavour  ,     on    **»e   le«,   Chi^^  ^^ 

Ottii,  a  charaoteristic  examplc»   ^f  tt©  Jesuit  style-    i^"  me  ng^^  „ 
♦featotmwket-liaUB^tvVignola.  —  In   the,  Via  ^fjf^"0'  o,,  tJe 
left,  No.  1,  Is  «ie  Hotise  in  wliioh  Anffelo  Poli«i^^^  -w-as  Doni,  ^  ^^^^ 
WWingofthe  14tU  cent.,  -w^tli  an  ir^scilptloi^-  .^^  ., 

We  next  lewU  tUe  ViA^a-^^^  m  S.  ^^^^^' -oortaX)  t.^'»»I1 
*UKh  of  8.  Maria  of  the  ISth  cent.  C**"**/ *''?^„„lci»no.  X^rn- 
mands  an  admitaWe  ^lew  ot  the  lakes  o/  -»**''l*tfWer  up  w«^*'I<isi, 
aii4Tt»8meno-,  to  tUe  left  rises  MonteAmia**?  '^  the  valW  '^^t^in 
a  sutvey  otPtenza    8.  Quitico,  Jtfontaicino,     »»**/3  min.  to  .'*/  the 

San9oWo»nd<»mmencedinl518    Th«  fl»«  *"*f    aates  ftoL^f  tho 
b.jh  altar  by  Giovanozio  and  LlaanH       Al^er**'**'^  n.»i»  «Cj^8*- 

Pitti  at  Florence,  1^°>>  ^^*^«  Ua^»  *^   ,    ^0   *^Hat,  »«d'^*^?s. 

Ante-chamber  'o^^^  cOUtaming  ^^  ce^^'It^^^^*^  i^t.  if  ^".^^^''^t^' 
the    school  of  Z>e;?^  a^g^  floor:  Hi^}  *  ^'^  pi<5*   i>l>f    0^9       ^i^K„?f^  V^^' 


Pope  Paul  III. 
to  BaphaeJ),  i^ 
engrarer  (krhom 


'! 


20   Routed.  PIENZA. 

IOu  the  W.  of  the  piazza  is  the  Cathedraly  with  a  ruinous  facade. 
In  the  INTEBIOB,  over  the  principal  entrance,  is  the  Assnmption  and 
i.J  Coronation   of  the  Madonna  by    Taddeo  Bartoli.    The   chnrch  was   once 

*  *  adorned  with  an  imposing  monument  to  Bartolommeo  Aragazzi,  secretary 

of  Pope  Martin  v.,  erected  by  the  f&moxia  Kvchiiect  Michelozzo  Michelotzi ^  a 
pupil  of  Donatello.  It  was  taken  down ,  however,  during  last  century, 
when  several  parts  of  it  were  lost  and  others  were  placed  in  different 
parts  of  the  church :  thus ,  to  the  left  of  the  principal  entrance ,  two 
reliefs;  by  the  two  first  pillars,  two  allegorical  *statues;  by  the  high  al- 
tar, the  marble  summit,  consisting  of  cherubs  with  garlands. 

To  the  right,  opposite  the  Palazzo  Municipale,  is  the  Palazzo 
Contucei,  by  A.  da  Sangallo,  and  adjoining  it  the  Palazzo  Nobile- 
Tarugiy  attributed  to  the  same  master. 

We  next  enter  the  Via  Rlccl,  where  on  the  right  rises  the  *Pa- 
lazzo  Bombagliy  a  Gothic  brick  building.  —  Crossing  the  Piazzetta 
della  Misericordia,  with  the  church  of  8.  Francesco  (Gothic  portal) 
and  fine  view,  we  now  descend  the  Via  del  Poggiolo.  Immediately 
to  the  left  in  this  street  is  the  entrance  to  the  Oratorio  della  Mi- 
sericordia^  which  contains  a  Christ  In  a  glory  and  an  Annunciation 
over  the  high  altar  of  the  school  of  the  Delia  Robbia. 

A  visit  to  PiENZA  is  most  conveniently  made  from  Montepulciano : 
about  9  M.,  one-horse  carriage  10,  two-horse  there  and  back  20  fr. 

Fienza  (Albergo  Francis  poor),  a  small  town  with  about  2000  inhab. 
was  originally  called  Corsignano^  but  subsequently  named  the  'town  of  Pius' 
after  Pius  II.  f  ^neas  Sylvius  Piccolomini,  p.  27),  who  was  born  here  on 
18th  Oct.  1405,  and  who  adorned  the  town  with  very  handsome  buildings, 
chiefly  designed  by  the  Florentine  Bernardo  di  Lorenzo^  an  architect  who' 
was  also  much  employed  at  Bome  by  Nicholas  V.  und  Paul  II.  As  all  these 
buildings  date  from  about  the  same  period  (1460)  and  are  situated  in  the 
same  piazza  (del  Duomo),  they  afford  a  more  compact  survey  of  early  Re- 
Daissance  architecture  than  is  to  be  obtained  in  most  Italian  towns.  The 
chief  edifices  are  the  Cathedral^  with  its  studiously  simple  facade :,  to  the 
right  of  it  is  the  Vescovado  or  episcopal  palace^  opposite  the  cathedral 
the  Palazzo  Pubblico,  with  a  colonnade;  to  the  right  the  finest  of  all 
the  ^Palazzo  Piccolomini^  which  like  the  Palazzo  Rucellai  at  Florence 
exhibits  the  rustica  style  in  combination  with  pilasters  (handsome  court 

and  colonnade) ;  in  front  of  the  palace  is  a  charming  Fountain  of  1462. 

The  right  transept  of  the  cathedral  contains  a  Madonna  with  four  saints 
by  Matteo  da  Siena;  the  choir-stalls,  carved  in  the  Gothic  style,  date  from 
1462 ;  in  the  chapel  to  the  left  of  the  high  altar  is  an  Assumption  of  the 
Virgin  by  Vecchietta;  in  the  left  transept  a  Madonna  and  four  saints  by 
Sano  di  Pietro.  The  Cathedral  Treasure  comprises  a  perfect  museum  of  early 
Renaissance  works  (shown  by  the  sagrestano  in  presence  of  one  of  the 
canonici,  sacristan  2  fr.):  crozier  in  gilded  and  embossed  silver,  a  Pix- 
vobiscum ,  a  silver  censer  in  the  Gothic  style ,  *mitre  of  Pius  II.  de- 
corated with  pearls  and  jewels,  reliquary  of  St.  Andrew  of  Salerno, 
crucifix  with  rich  filigree-work,  etc.  —  The  Opera  del  DuomOy  to  the  left 
of  the  cathedral,  contains  the  ecclesiastical  vestments,  including  those  of 
Pius  II.,  one  of  which  is  of  Flemish,   the  other  of  Italian  workmanship. 
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Continuation  of  Journey.  To  the  right  we  soon  ohserve  the 
Monti  di  Cetona,  which  are  connected  with  the  Monte  Amiata 
(p.  18).  To  the  left  stretches  the  long  Lake  of  Monte  Pulciano, 
beyond  which  is  the  Lake  of  Chiusi ,  connected  with  the  other  by 
a  oaiial.    The  lakes  exhale  unhealthy  malaria  In  summer. 

1091/2  M.  Chianciano-Salcini.  —  116  M.  Chiusi^  see  p.  57. 
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5.  Siena. 

HoteU.  *Gbandb  Albsbqo  di  Sibma,  Via  Cavour  (PI.  a;  E,  3^  with 
it«  back  to  the  Lizza,  see  p.  34),  R.  2V»-5  ft.,  D.  6,  L.  Va?  A.  i  fr.»  om- 
nibus at  the  station;  ""Aquila  Nbba  b  Akmi  d'Inghiltebba ,  Via  Cavour 
(PL  b;  B,  5),  E.  2-3,  d^j.  3,  D.  4,  A.  ^k  fr.  —  Scala,  Via  Diacceto  10, 
not  far  from  the  Piazza  S.  Giovanni  (PI.  D,  4),  unpretending,  but  with 
large  rooms  (I'/sfr.)-  Tbb  Mobx,  Via  Garibaldi  (PI.  F,  3),  near  the  station, 
for  moderate  requirements,  B.  iVs  fr.  —  For  a  prolonged  stay :  Pbmsion 
Chidsabblli,  Via  del  Paradiso  22,  near  S.  Domenico ;  FRAxrcBSco  Tognazzi, 
Via  Sallustio  Bandini  19;  Mme.  Mabion,  Via  Bicasoli  37  (pension  at  each 
6-7  fr.  per  day). 

Trattorie.  Minerva^  near  the  Piazza  Tolomei  (Via  Ciavoar),  poor;  8cala^ 
see  above.  —  Beer :  Bader  ds  Bischoff^  in  the  Lizza.  —  Wine  and  fine  view 
at  Talliani%  Via  delle  BeUe  Arti  31. 

Caffi  Oreeo,  near  the  Casino  dei  Nobili. 

By  Day  At  Night 

Gab  Tariff :  one  -  hors  e  two  -  horse  one  -  horse  two  -horse 

In  the  town,  per  drive     ...    —       80       1  fr.  —       1  fr.  -       1  fr.  50 

—  first  hour Ifr.  50       2       —       2       50       3       — 

—  each  additional  hour  ..1       —       1        501       502       — 
Beyond  the  town^  as  far  as  2  M., 

for  one  hour  ..2       —       3       —       3       —       4       — 

—  each  additional  hour.    .2        —       2       502       503       — 
From  the  station  to  the  town     .1502       —       2—       250 

—  —    one  seat —       50—       60—       60—        80 

Box  above  22  lbs.  30  c. 

YettttrinoT  Celso  Vannini,  Via  Cavour  23;  carriage  per  day  26  fr.,  half- 
day  8-10  fr.    Saddle-horses,  per  day  TVa  fr.,  half-day  5  fr. 

Poat-Officei  Piazza  Piccolomini,  next  to  the  Palazzo  del  Govemo, 
open  8-10  a.m.  and  from  11  a.m.  to  7  p.m.  —  Telegraph  Office,  in  the  Pa- 
lazzo Beale,  Piazza  del  Dnomo. 

Bathi.  Swimming-bath  near  the  Fontebranda  (p.  33),  poorly  fitted  up  ; 
water  cold. 

Good  Photographs  at  Cav,  Paolo  LombardVs,  alia  Costarella  No.  8,  near 
the  Cafffe  Greco.  —  Carved  Wood  (comp.  p.  23):  Gosi,  Guidi^  A  Querci, 
Via  Belle  Arti  31,  near  S.  Domenico;  Carlo  Ccmlbi,  Via  del  Capitano  5, 
near  the  cathedral. 

Siena  is  recommended  for  a  stay  of  some  duration.  To  the  town  and 
its  treasures  of  art  the  traveller  should  devote  2Vz-3  days  at  least.  On 
2nd  July  and  Idth  August,  horse-races,  called  t{  Palio,  take  place,  present- 
ing a  very  picturesque  scene  (seat  on  balcony  2-2V2  f'O- 

Siena,  the  capital  of  the  piovince  of  that  name,  with  21,880 
inhab.  (incl.  the  suburbs),  the  seat  of  a  university  which  was  in 
high  repute  as  early  as  the  14th  cent.,  and  the  residence  of  an  arch- 
bishop, is  picturesquely  situated  25  M.  due  S.  of  Florence,  and 
1330  ft.  above  the  sea,  on  three  connected  hills  (the  clayey  soil  of 
which  is  called  *Terra  di  Siena').  It  is  now  a  busy  trading  and  man- 
ufacturing place;  it  also  possesses  several  libraries  and  scientific 
societies,  and  is  one  of  the  pleasantest  towns  in  Tuscany.  The  cli- 
mate is  healthy,  the  atmosphere  in  summer  being  tempered  by  the 
lofty  situation ;  the  language  and  manners  of  the  inhabitants  are 
pleasing  and  prepossessing.  Most  of  the  streets  are  narrow  and 
crooked,  but  contain  many  palaoes  and  handsome  churches.  Next 
to  Rome,  Florence,  and  Venice,  Siena  is  perhaps  the  most  impor- 
tant town  in  Italy  for  the  study  of  the  art  of  the  18th- 16th  centuries. 
SiBKA,  the  ancient  8ena  Julia^  or  Colonia  Julia  Senensis,  is  said  to  have 
been  founded  by  the  Senonian  Gauls  and  converted  into  a  Roman  colony 
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J>y  Auguatus,   whence  it  h<>  - 

v}^;S^^^  Etruscan  antiquitiSi^if*  **«  *™«.  tl^e  female  wolf  and  the  twiiu 
imf^*°®*/ *^«  Porta  Canioiwf''^  ^f^*'«^  tombs  wliich  were  diBcovere< 
MH^fi*^  '"*  *^«  °»'ddJe^^''*:*  ^^«  ^wn  »**»*»^  to  the  height  of  it 
Silv  ***''  extensive  dom^i^*  «  ^t^J^*"  *.¥  «l<^»t*^  of  the  Countess  Matilda 
li/wnV^'Jhr".*^  *»»«««  «^P^^^  "-"^    *^«    citizens  o 

of  fi^^  *v?\'  '^dependence.  rii^  f  '  ^'^^  Florence,  succeeded  in  estab 
^^  ***.!;  °«Wlity,  butwasw;ested%Si::^TS°'^^i    **"««    ^«11    i^to    «^«    hind* 

WM  tht  iSJ®*?^!  «^  *be  Ghibellin^  ™  favour  of  the  nobles,  and  Si  em 

^^hXn^S.l^'^.'^^'^^'^^^^^^^eJ^^l  in_Central  Italy,  while  Florence 
1260,  a  great  lv*r^^^^^^  **>en^^?!L"      ^^'3'*^  <iegli   TJberti    and  the 

nalg'of  ffs^in^  '^^'y  *'''*''  *^®  <*«eJplJI®^*;*if^®^,  ^"  Siena,  and  on  4th  Sept., 
With  the  aW^w!*'"^^'"^'--^^^i'^2t;^r^^^^  recorded  in  the  Sn-* 

later  Chavles  Sf  51-^''"*°  ^'i'^P^  of  Ki«^^''^  ^'^  the^,-6*«  (6  M.  distant), 
making  Jt  o  '  "^^^^  succeeded  in  Jt  -  ?  311  anfred  of  Kaples  Ten  veaw 
the  cul  kent""*"^^?  °^  *^«  Tusca^-cf»lf  *?«    Possession    of^'ie^«/d*n 

«everi5^atX2.iftrp:rfo''f  ?,r^^  '^  i^rWi^l^^S*^"^*i°^  of  townsT  bJS 
constitution  remrLdif«JL«    *5^  '^obiiiT^Yi^  ^"^^^    notwithstanding 

numbered  ne^]y  1%  000  Tnh^K^^**-  Ixi  i^g  ±2tr"*^5^"?^**^«"  influence,  itS 
love  of  art.    At  ]eSh  the  ««;;«  ^'^^^     ^i^    w^>.*S^^    ^^^^  centuries  Siena 

BucceedL  ^®  ®^.*""^  besiegers,  b"*^^_^«ts    oo^p^u??*^^^  garrisoned.     On 

in  the  ?f5r»*iye  character  of  Sien^  ^^^    ^^^  I>:-^«?K:r?i«  Af^'^i ^^*^  compara- 

When  at^h  **l^.'«ges,  bythewithd^a.^^   ^?*.     lUow  eve* ''i*^^*^^^^^*  ages. 

itmrnffLf  S  ^^^S***  o^i*«  POw«''  Pa^ci.?^  **^^  at^^SfvJ^S^^.  Produced,  ai 

vat?ons^^'l*?^ »  P'«f^r«nce  for  old  ^t^iij^«-^ly    ^^  ^^J"!^^^^ '.  tor  eVe, 

their  ^^'a     °  Jbe  province  of  Art,  de«pit-±^^^^    ^■^^r^a^^^*'®4  ^i*^  ^Florence 

IdherPH  £^fe^'  tbe  citizens  never    see^^*^^^    «-lt>T^^S.^J^^  ^  disUkLe  for  inno 

SienH   ^]^^  remarkable  tenacity  to    S^^tS    *^«-^«    SS?^^*  «^Pply  of  arUsts  a 

heJ^T*  *"'*.*""  belongs  to  the  midai^^^^J^^li^ir    at^^*^  «?©  initiative     bS 

eSt  hL'^^."  themselves  on  their  pr\<^f^«.    ^^^^^i^V  ?^^  ^es?  pI?i'od  o 

in  JtX  ^^ipy^^  way  to  the  pure  senses  oT^^*^    ^-^-t      >?^t  Jowns  of  Italy  ha^ 

aJ^}^  J^^^^^  presents  such  in8tr^ctVir^*^^^«  ^^«I^^?*  ^^^ore  the^LnS 

Architecture  of  the  lath  and  I4th  cent^i^^    ^^*^^k*x.^^2^*^***^^-    Ther«  «.?^  f 

fc*  f  tone  buildings  vying  with  g^ac^^^f    ^s     S?i^«     of   the  lSi»n  ^^^. 

^edrai  had  been  bxUlt  according  to  tliS^iS*    ^^^^CitS,^*^'  ^here  w\l!^  ^^^^. 

^avebeen  one    of   the  largest  and  iStos?\^*^*io^^^^«    i*^  Ibri^^  *^?/,^*€n1 

ttf.lrf.?  i-   it?,   reauced  proportions    iri^'^^'oXl.^^^tl^e  citJ^ens'^J'^.S 


jne  secular 


SistoryofArt 


2c 

of 


the  beginning  of 

Id  tor  of  t^®    ^^*J 

n«i.  -      «.na    the  sculptures 

^    ^Z^   a^Moit^hle   works 


vL-h  in  solemn  pro- 

«^  '*CSi  ^bo,  nice  ^ij 
r05.X»-  »  ^'  I, la  influence  f^r 
4^^^^'\,*;'d  are,    or  were, 

a.0  T»i»  ,^^^_  His  compo- 
1*^  ^  V«  1  -i'  no  J*  e  -'1 B  ea  great 
5.^«-fc^***!j|s;  to  tUese  two 
-,«*  ly  ^•~a  vf\i\x  tlie  same 
^^^3*^"^^  ^f    tUe    14tli 


'^tii-^i  «.  1816,  aod    0<o«<»*»'1Vt 
»  fcid  Querci  are  iKfc^„ti*>** 
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In  tbp  centre  of  the  town,   at  the  union  of  the  three  ^  ^ 
vfh\(-h  it  stands,  is  the  picturesque  *Piazza  del  CafP**'     „  j^  ^::^. 
dally  called  Vittorio  Emanuele  (PI.  D,  5},  which  ^^^^  form,  ^^^. 
tioued  hy  Dante  (Purg.  xi.  134).    It  is  semicircular  in       ^j^^^^^ 
depressed  towards  the  centre,    somewhat  resembling  ^^^.g^^^^^ 
theatre.    The  popular  assemblies  and  festivals  o^*?.®  j^orse-f**'^ 
puliUc  UM.k  place  here,   and  it  is  here   that  the  Paiio 
(^p.  21.)  are  now  held.  .j^e  diai»^% 

The  piazza  is  enclosed  by  pinnacled  palaces.     <^»  ^ 

of  the  setmcircle  rises  the  —  ^  .  .  ^aifl^e  <>V  K  ^ 

*Tala.zo  Puhhlico  (PI.  22;  D,  5),  a  huge  ^/^^^  f,  di^i^^^ >>>, 
storieB,  erected  in  1289-1309,  with  pointed  ^^^^^^f  ^e  1>^H  ^     j 
small  cohmms,  and  wings  lower  than  the  central  part  oi  ^v       ^ 

^uf^.  (The  wings  of  the  second  floor  are  of  ^^^^^^/'^Vm  > 
p.  28).  Adjacent  rises  the  slender  tower  del  Mangia,  mm  .„ 
132o,  and  finished  after  1345,  so  named  after  the  stone  flgure  of 
a  man  whieh  used  to  strike  the  hours  (a  popular  figure  somewhat 
reaenihlijig  the  Roman  Pasquino,  p.  201).  At  the  foot  of  the  tower 
3S  the  CappMa  di  Piazza,  in  the  form  of  a  loggia,  begun  after  tne 
cessation  of  the  great  plague  of  1348  which  carried  off  30,000  pex- 
stons,  aiiH  completed  in  1376,  with  damaged  frescoes  by  Sodoxna. 
The  shewolf  on  the  column  in  front  of  the  right  wing,  the  arms  ot 
Siena,  dates  from  1429 

The  '^Int^rior  (custodian  V«-l  fr.)  is  embelUshed  with  mumerotis  fres- 
coes of  The  Sienese  school.  Among  those  on  the  Ground  Fi.ooB»re  a 
CorrmAtum  »f  the  Virgin,  by  Sano  di  Pi«<ro,'1445;  a  Madonna  ^tj^?**- 
ADBaiif.  and  Galgano,  by  hodomai  Madonna  with  saints,  hy  Vecehtetta,  a 
Kifltin  Cliri^t   by  aodoma,  1535  (?),  in  the  room  of  the  Sindaco.  rt„  ^n 

On  til.  FiBST  Floob,  the  custodian  first  shows  the  Sala  db^  ^^ 
GoNBiOLio  nrdelMappamondo,  or  delle  Balestre),  adorned  ^^^^^^ 
^«««^«  ^  J^J'donna  and  Child  nnder  a  canopy  borne  by  ^'^^\^^^^t 


r  "^      Tr.   .^^^^  Dy  >Sim<we  JfarMm,  and 'S.  Ansano^o.  ^  "•«'*"»  "";::t__    -^^ 

jardo   lo  omei  by  Sodoma,   i534\    then  SS.  Bernardino  and  Caterana   toy 

Sana  dt  PtHrv,    Adjacent,  and  only  separated  from  t^fconncU- chamber^ ^y 

handaome   benches   carved   by  D<Lenieo   di  Niecolo  (1429),  is  the  CoTOCi^ 

CHAPEL,   embellished    with    frescoes  of  the  Death  and  Assnmptionoltae 

Var^m  /jj  Taddeo  Bartoli.     The  altar-piece  is  a  Holy  Family  by  7?2^S\ 

taatefiil  fon(   hy  Qiov,  di  Ttirino  of  Siena.     A  beautiful  iron  railing  CJ^^^*^^ 

flep^ratca  th.  rJiapel  from   a  small  Vbstibdlb,  which  also  containa  »^^^^^ 

hy  TadiUo  /:^>foU  rl44l3,    representing  St.  Christopher,  Judas  MaccaDeens, 

HUrl  six  /JffureH  of  Roman    gods  and  statesmen  in  quaint  J^^ctaposxtion.  -- 

faotJicr  fioosf  contains  portraits  of  the  eight  popes  and  forty-one  cm^*";^! 

lo  whDm  Hu  Tia  has  civen   Wrth,  a  Madonna  bj  Matteo  da  Stena,  14S4,   a^d 

«^  B-roardinrpreachinS   ±t^   the'Campo.  by  Sana  ^VC^'^^^^  \^^t'^*»?^6  for 

its  represditi'Uinn  nftlie    piazza  at  that  period.  —  The  adjoimng  Sala.  di 

fiA"A;  or  mPn^nJi     it    Sdorned  with  frescoes  from  the  history  of  Emp. 

*>ederick  I     .,nd  ofPope   Alexander  III.  by  Spinello  AreUno  (mcliiding  a 

E.^vaJ   vkWy  nf  ?he  Venetians  and  the   Emperor  and  Doge  leadmg  the 

^opo  a  horZ-i     L  f h e   centre  of  the  room  are  two  coffers,  one  carved  by 

^^HH,  iheVt'hJJnrrjitl^^*'^  paintings  said  to  be  by  Fra  Angelica.     On 

tlje    u  Ler %  d     i/^he     Sv^i-^    ^^^  Concistobo,   with  ceiling-paintings  by 

^^<^^arumi   ?>f .  /^o^fa   frorn  ancient  history,  and  a  fine  marble  doorway  by 

^^<^^odlhaQ^^^  -  T^e   Sai-a  dei  Nove,  orDELLAPACB,  contains  fres- 
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S,  Giovanni-  SlENA.  4     od  and  * 

m^U^^^  htT.T^    :paintedin    ^337-39  .^epre^^^^^^^  I 

B^GovetnmeV,.tt«ee  p^^t^      which   *r«''^roud  citizens  of  S^e«   ^^^  I 

te.anm\slit  ^^^^.,*\^, disposition    of    tfee   pro  ^^   ^  Jpo'^^^'be^ng  of  »  \ 

scute  cbamter  wbicb  tW    contain  are  »t  1®*!  j^  xnodern  *^^^'-  uid»B<^«  ^ 

mucli  mote  Homely  Wnd  tlxaix  thofe  customary  ^^^^^^  ^»t!.,«  pourtr»y  ^'^ 
t^esemml  paintings  represents  the  ideal  .<j£  ^j^^  two  o^^^^J.  The  pte- 
o/»rMom,  justice,  and  other  virtues,    ''^^^^^^i^ad  go^^'^'l^we  the  head*  ^ 

a  tealistic'style  t^^e  consequences   of  good  »f  *Lot  fail  to  admire 
smation  is  imperfect,  hut  the  spectator  ^^"f  the  »««**'%^i«zzO  del  Go- 
of Peace,  Justice,  and  Concord  in  the  fir«t  <>*  *    ^g  the  ^*^*J  ^.^TxtTe  ot 
iUheE.  end  of  the  Piazza  del  CamP<>^^^,  _ln  tl^!,n^j.otvte 
veino(p.29.,  facade  towaida  the  Via  ^}''^''^ses  t^e  ^^'^^^  Q^ef' 
fte  piazza,  opposite  the  Palazzo  Pul>l>l*^%  '  ir>y  Jacopo  ^«'''^  *  ^0^ 
%«,  with has-reliefs  of  scriptural  ^^^^^''lied  condit'^n,  ^^^^ 

«a,1419.  (The  originals,  i^Tvery   ^*^o|t  tl^e  co^^^^*^^^^^ 
piesened  in  the  Opera  del  Duomo,  see  I^'  ;^^anean  cona^  ^^^.^ 
ed  or  them  aie  hy  Tito  Sarroccfti.)    A  ^^^uJio^^  ^*       ' 
in  length,  suppUes  the  fountain  witl*  <1^**  Ueyox^A  ^^® 

ot  which  were  extolled  hy  Charles  V-        .   ,|^0   pa'^*^*^  CW^.    "^^'"^^ 

Ascending  hy  steps  through  one    ol   ^         vx^  ^* 

FonteGaja,  ^e  reach  the  beginning   ^Ivening-     ca^if^  *^'    ^^^t 

presents  a  hnsy  scene,  especially  in  *1*^  .      of   *^®     Vial    ltwa.s  hnut 

To  the  right,  the  handsome  •i^^^^'j^cial  *^^  i4i'T.  The  sculp- 

IPl.  2 ;  D,  5),  once  the  seat  of  the  ^^^tJ.re>n^^  ^^  \nch  as  A^mt .  Fe- 

limitation  of  the  Loggia  de'Lanzi  of  *J^^^  cet^*' '    ^d  S-  Savixxo  and 

t^res  are  hy  Sienese  masters  of  tUe  i^^Vtis^i^^t^ano  (to  ^Ixom  is 

J^nghi  (who  execnted  the  figures  of  ^'^o   ^^  ^^^oti^^^''^    of  this 

J^e  Stone  hench  on  the  right^  and  I-^'t^e    "^ '  KVr.  »««  ^^    ^-^. 

ue  the  stone  hench  on  the  left).  —  ?Via  ^^^t^l't^en  aso^^ding 

street  towards  the  Porta  Oamollia  i^^^^g  Oreoo,  ^^^^  ,    Tif/I^^^^  th« 

Pmceedmg  to  the  left,  past  the  CaftS         *^^^ner    *^  *^'vf^*^   is 

the  Vi^  DBi  Pbi^i^  >  ^         ^g^^eet  oo^n        ^^^    which  was 

jnall  Piazza  S.  GiovanAi      Here,    ^^^    l^V^^ici,    ^^i^ax^ed  I 

Waptism  of  Chris*?    ^ed  out  "Cf  BaP**®  <rfrt  ?  t.i«,®,8tlce,   »°d  Pr„a^„„„ 
f^«««o(Hea4  oj  ,»M  John  *?ift  ^t-"?/ ^^^ity'^ilT  f'^''"''  "''   ^'^■'»»' 
^),  «d  (the  oth^h'>  the  B^P*'*,-  -Sa«''cl»«'''!t   'T^'' 
A"®  latter  also  J^*®»s)  bv  r"'**"    ,,p5  »'^^i«<?- 
"""e  ofFaith\!*«Cu{ed  the  flgf^'«««'«*' 


Hope  ai"® 


/ 


XX^     ^^^^^  ^^'         ^-^5^>  .^^^Olmnne  resting    on  riclUy  orname: 
^^^v^     ^^^^^^     ^^^^^I^.  *  ^-statue  of  Joli.n    tlxe    B«.ptxat^ 

^^/»^^^^«^^      ^^=»^^3^^2.    Pupils    ^»-w«'/^^     ^'^^s.meS^^^^ 
^i^^^^'^f^^^^^      ^^^^^-'^^o   Negroni,    ^^^^^^%%r^i.^\\s 
^^     'Sr^^rSojy     ^^r^T^^^tains   richly    cairvea   ^^^^«    €7^ 
.   ^O    C^^^    ^'^^■^-^teo  ^^^aid   work  Ctarsia)    ^^^^  ,    «xii 
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(Ihftl  afSo.  1),  in  the  Brera  at  Milan  (No.  3),  in  the  Duke  of  Devon- 
shire's palace  at  Chatsworth  (No.  4),  and  by  Sign.  Baldecchi  at  Perugia 
(Kn.  &},  —  The  "'Missals,  embellished  with  beautiful  miniatures  ,  also  de- 
iservo  i^ttention. 

Opposite  the  S.  side  of  the  cathedral,  in  the  corner  where  the 
steps  ascending  from  S.  Giovanni  tenninate  under  the  arches  of  the 
uncompleted  nave  (p.  26),  is  the  *Opera  del  Buomo  (deUa  Metro- 
politana  ^  PL  12;  C,5),  which  contains  several  interesting  works  of  art. 

In  the  entrance  passage  is  the  custodian's  bell  (Va  fr.). 

TKe  hall  on  the  Ground  Floor  contains  a  famous  antique  ^Oroup  of 
ihi  Tftree  Graces,  found  at  Rome  in  the  reign  of  Pius  III.  and  presented 
by  him  to  the  cathedral  library,  but  removed  thence  in  1857  by  desire 
of  1*1 113  IX.  From  this  work  Raphael  made  his  first  studies  from  the 
Antique  (drawing  at  Venice).  The  superb  Renaissance  pedestal  is  also 
Internetting.  The  ^Sculptures  from  the  Fonte  Oaja  (p.  25)  by  Jacopo  della 
QvErricf,  representing  a  Madonna,  the  Virtues,  the  Creation  of  Man,  and 
the  Expulsion  from  Paradise,  which  are  among  the  master's  finest  works, 
are  nninrtunately  much  damaged.  Sculptures  from  the  Cappella  di  Piazza 
(p.  241,  and  others  from  the  facade  of  the  cathedral  before  its  restoration. 
Dravidngfl  and  copies  of  the  ^'Graffiti  of  the  Cathedral  Pavement,  destined 
to  replace  the  originals^  also  some  of  the  originals  themselves  (comp. 
p.  2(i).  Church-banner  with  a  Transfiguration  by  Sodoma.  —  On  the 
'First:  Floor  several  interesting  plans  and  architectural  designs.  Also 
aeveral  early  Sienese  paintings:  four  Saints  by  Lorenzetti;  a  Credo  by 
Taddeo  Bartoli;  predelle  by  Duccio;  a  Nativity  of  the  Virgin  by  Pietro 
LartnzHii,  in  a  lifelike  genre  style;  and  a  picture  of  the  15th  cent. 
Cperbaps  by  Sano  di  Pietro),  showing  the  original  form  of  the  Palazzo 
Pnhblico  (p.  24). 

Adjoining  the  Opera  is  the  Palazzo  Reale  (PI.  23;  C,5),  erected 
hy  Bern,  Buontalenti  in  the  16th  cent.,  now  the  seat  of  the  prefecture 
and  telegraph  office.  —  Farther  on ,  at  the  other  corner  of  the  Via 
del  C^pitano  (see  below)  which  diverges  here,  is  the  Palazzo  Peed 
(PL  20;  C,5),  a  Gothic  brick  building  of  the  13th  cent.,  restored 
in  iSfi4. 

O|iposite  the  facade  of  the  cathedral  are  the  church  and  hospital 
of  S.  Maria  della  Scala  (PI.  C,  5),  of  the  13th  cent.  Over  the  high- 
altar  of  the  church  is  a  Risen  Christ,  a  statue  in  bronze  by 
Vet^hkita.  Adjoining  the  handsome  entrance-hall  of  the  hospital 
is  a  large  sick-room  called  'II  Pellegrinajo',  adorned  with  frescoes 
from  the  history  of  the  monastery  by  Domenico  di  Bartolo,  1440-43, 
and  other  masters.  Pleasing  view  from  the  windows  (fee  Y2  ^'O-  — 
l>ea<3ending  to  the  left  at  the  N.  angle  of  the  Piazza  del  Duomo  by 
Bteps  and  under  several  arches,  we  reach  the  church  Degli  Innocenti 
(PI.  0,  4),  externally  a  very  rude  edifice,  but  'with  a  charming 
interior  in  the  form  of  a  Greek  cross'  (Burckhardt). 

The  above  mentioned  Via  del  Capitano  leads  to  the  quarters 
of  this  town  situated  on  the  S.  and  S.W.  hills.  It  soon  crosses  the 
small  Piazza  Postierla,  with  the  Palazzo  Chigi,  now  Piccolomini 
(P[.  16;  C,  5),  on  the  right,  which  contains  two  saloons  adorned 
with  frescoes  by  Bernhard  van  Orley,  a  Fleming  who  joined  Raphael's 
school p  The  column  with  the  wolf  in  the  piazza  dates  from  1487. 
—  Not  far  distant,  in  the  Via  di  Cittk  which  diverges  here  to  the 
lefty  is  the  Palazzo  Piccolomini,  now  Nerucci  (PI.  19),  erected  by 
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Bernardo  Rosellino  in  1463  for  Catharine,  the  sister  of  Plus  II. 
Beyond  it  is  the  Palazzo  Saracini^  the  vaulting  in  the  court  of  which 
is  adorned  with  tasteful  paintings.  —  In  the  Via  dl  Stalloreggi, 
which  diverges  from  the  Piazza  Postierla  to  the  right ,  is  the  Casa 
Bambagini-Oallettij  on  the  facade  of  which  is  a  fresco  by  Sodoma, 
called  the  'Madonnadel  Corvo'. 

On  the  left,  in  the  Via  S.  Pibtko,  the  continuation  of  the  Via 
del  Capitano,  is  the  *  Palazzo  Buonaignori  (PL  15;  C,  5),  a  hand- 
some Gothic  edifice  of  the  14th  cent.,  in  brick,  with  a  rich  facade, 
restored  in  1848.  The  vestibule,  court,  and  staircase  are  in  a  heavy 
rococo  style.  —  At  the  church  of  8.  Pietro  alle  Scale  (PI.  9  ;  C,  6), 
which  contains  paintings  by  Salimbeni  and  Rutilio  Manetti  (16th 
cent.},  the  street  bends  to  the  right.  —  Following  the  main  street 
and  passing  under  an  archway ,  we  enter  the  Piazza  S.  Aoostino 
(PI.  C,  6),  where  we  observe  the  B.  Collegia  Tolomeij  formerly  a 
monastery  and  now  a  much  frequented  grammar-school,  and  the 
church  of  — 

S.  AcTOttino  (PL  C,  6)  was  remodelled  by  Vanvitelli  in  1755. 

Over  the  2nd  altar  on  the  right,  a  Cracifixion  by  Pietro  Pei-ugino, 
Slaughter  of  the  Innocents  by  Matteo  da  Siena,  in  a  chapel  on  the  right. 
Statue  of  Plus  II.  by  Dupri.  Altar-piece,  an  ^Adoration  of  the  Magi  by 
Sodoma.  At  the  back  of  the  choir,  on  the  left,  the  Legend  of  8.  Agostino 
Kovello  in  three  sections,  by  L^o  Memmi^  probably  bis  best  work.  Also 
pictures  by  Salimbeni,  Rutilio  Manetti,  and  others. 

Following  the  Via  della  Cerchia  to  the  "W.  of  this  church,  and 
inc^ning  a  little  to  the  right,  we  enter  the  Via  Baldassare  Peruzzi, 
on  the  left  side  of  which  are  the  suppressed  monastery  (now  a 
barrack}  and  the  church  of  — 

8.  Maria  del  Carmine  (PL  B,  5),  a  handsome  brick  edifice,  with 
campanile  and  cloisters,  by  Baldassare  PerutzL  On  the  right  is  the 
Cappella  del  Sagramento  with  a  Nativity  of  Mary  by  Sodoma.  5th 
altar  on  the  left,  St,  Michael  by  Beccafumi. 

Opposite  is  the  Palazzo  Pollini ,  formerly  Celsi  (PL  21 ;  B,  5), 
attributed  to  Peruzzi.  —  We  may  now  proceed  straight  on  through 
the  Via  dalle  Fosse  di  S.  Ansano  (with  the  B.  Istituto  Toacano  dei 
Sordo-Muti ,  or  Deaf  and  Dumb  Asylum)  either  to  the  Piazza  del 
Duo  mo,  or,  by  turning  a  little  to  the  left  towards  the  end  of  the 
way,  we  may  reach  the  Porta  Fontebranda  (see  p.  33). 

Outside  the  Porta  8.  Marco  (PL  A,  5)  there  is  a  fine  view. 

The  E.  angle  ©f  the  Piazza  del  Campo  is  occupied  by  the  ♦Pa- 
lasso  del  Govemo  (PL  17;  D,  £,5),  erected  for  Oiacomo  Piccolomini 
between  1469  and  1500,  probably  from  a  design  by  Bernardo  Roasel^ 
lino.  This  is  one  of  the  most  imposing  private  edifices  at  Siena. 
The  principal  facade  with  its  tasteful  decorations  in  wrought  iron 
(horses'  heads,  etc.)  looks  to  the  Via  delle  Loggie  and  the  small 
Piazza  Piccolomini.  Since  1859  the  extensive  ^Archives  (director, 
Cav.  Banchi),  one  of  the  most  important  collections  of  the  kind  in 
Italy,  have  been  deposited  here. 
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ParrJiumtt  Char  ten  ^  53,000  Id  number,  the  oldest  dating  from  736. 
Under  gl&f\i  arci  a  numbi^T  nf  int'^f^;sting  specimens  of  these  documents, 
Aviograpfa  of  CLa^bratcd  men  (Phia  II.,  Leo  X.),  Miniatures^  etc.  There 
ifl  alflo  a  valunblc  collection  <if  the  Covers  of  the  old  Treasury  Registers 
t Bicch&mtU  in  chrotitilogic&]  urdt^r,  painted  with  scenes  from  sacred  and 
profani^  ht&tory,  and  allordiDi;  an  admirable  survey  of  the  development  of 
f  iunefte.  art.    They  includi:s  works  by  Dietisalvi^  Duccio^  and  the  Lorenzetti. 

In  tilt:  viftinity  is  the  University  (see  p.  31). 

Tile  elegant  '^Loggia  del  Papa  (PI.  11;  E,  5),  in  the  Piazza 
Picijoloniini  J  opposite  tbe  Pal.  del  Governo,  was  erected  in  1460 
by  the  Sienese  Antonio  FederiffU  by  order  of  Pius  II.,  and  dedicated 
by  the  pt)pe  *gcntilibiiR  sni*\ 

Adjaoent  is  the  church  of  S.  Martin©  (PI.  8;  E,  5,  6). 

Over  Ibe  2nrl  altar  on  tliii  right,  a  Circumcision  of  Christ  by  Gttido 
RerH.  On  otich  side  uf  tha  BpA  aJt^r  are  ornamental  sculptures  in  marble 
by  £fOrens&  di  Mariano^  ftuniAmed  H  Marrina;  on  the  left:  Nativity  of 
Christ  by  Beccfifumi.  The  choir  ccjntains  gilded  wooden  statues,  attributed 
to  Jficopi>  (Xellci  Qiieriia. 

The  Via  Ricasoli,  which  begins  by  the  Loggia  del  Papa,  tra- 
verspis  the  crest  of  the  8.E.  hill  and  leads  to  Porta  Pispini  and 
Porta  Romatia,  the  two  IS.E.  f^ates.  —  Immediately  to  the  right  in 
this  street  is  the  FonU  di  Pimianeto,  dating  from  1352,  recently 
restcrtriL  To  the  left,  a  little  farther  on,  the  Via  di  FoUonica 
desceiiiis  to  the  Fonte  di  FoUonica^  constructed  in  1239  and  situated 
in  a  garden  far  below,  —  AHv.r  5  mln.  more,  a  few  paces  beyond 
the  ihurch  of  S.  Giorgio  (PL  K.  6),  the  Via  db'  Pispini  diverges  to 
the  If^ft^  in  which  we  first  reach  the  church  of  — 

Sr  Spirito  (PI.  E,  6,7),  with  a  dome  dating  from  1508,  and 
portal  from  1519,  the  Utter  dosigned  by  Baldassare  Peruzzi. 

The  let  chaptil  on  ibe  right  (Cajipella  degli  Spagnuoli)  contains  paint- 
infjfl  by  i^dfmia:  in  Ihe  lunette,  8t.  James  on  horseback  (fresco) ;  on  the 
pllUr^i  SS.  Antnuiiti&  Abbas  and  Sebastian;  in  the  lunette  of  the  altar. 
The  ?iladoniia  presenting  Uia  gown  of  the  Order  of  the  Dominicans  to 
p^i.  Alfonath^  in  the  presence  of  SS.  Cecilia  and  Lucia  (the  last  three  oil- 
pain  tiit|;5>.  Tf>  tbe  ti%ht  id  a  XatSvity  of  Christ  in  terracotta  hj  Ambrogio 
dHla  Rubbia.  —  Over  the  door  leading  to  the  sacristy,  Christ  on  the  Cross, 
by  Sano  di  Hetro.  —  Over  tlio  ttiird  altar  to  the  left.  Coronation  of  the 
"Vli^n  by  Facchia.  —  Iel  the  Cloi?itkbs  (sagrestano  5-6  soldi):  Crucifixion 
by  a  pUj>tl  of  Fra  BarlotQmmeo ,  probably  designed  by  the  great  master 
bimjelf. 

The  FonU  rfc*  Pispini.  dateifi  from  1534.  The  neighbouring  Porto 
Pispini  is  adonied  with  a  datnaged  fresco  (Nativity)  by  Sodoma. 

Opposite  S.  Spirito  wo  enter  the  Vicolo  del  Sasso,  follow  to 
tbe  T\jr\it  the  broad  Via  S.  Girolamo,  and  passing  the  column  with 
the  ^olf,  roach  S.  Girolamo  (Pi.  D,  7),  belonging  to  a  nunnery  (3rd 
altar  i(}  the  loft:  Madotina  with  saints  by  Matteo  da  Siena,  framed 
In  uiarblo  by  Lot.  di  Mariano).  On  the  left  we  next  come  to  the 
churfih  of  — 

SS.  Concezione,  ar  Servi  di  Haria  (PI.  D,  8),  erected  in  1471, 
with  a  beautiful  Interior  ( 151 1-33)  attributed  to  Bald.  Peruzzi. 

Ptrst  ftjlar  to  thu  t\^\i1  ^  >]adonna,  by  Coppo  di  Marcovaldo^  1261. 
FuiiTtb  abar  to  the  rigbt^  J^^bnit^Uter  of  the  Innocents,  hj  Matteo  da  Siena^ 
14[Hj,  above,  Adoratitm  of  the  Shepherds,  by  Taddeo  Bartoli.  —  In  the 
right   transept,   abov^   the  Ht&I  door  leading  to  the  sacristy:  'La  Verging 
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del  Popolo%  by  Lippo  Memmiy  an  able  work.  —  At  the  baek  of  the  high 
ftltar,  ^Madonna  del  ]fanto\  ascribed  to  Giovanni  di  Pietro,  14%.  The 
Ck)ronatioii  of  the  Virgin,  by  Fungai  (1500?) ,  is  one  of  his  earlier  works. 
The  Porta  Bomana  (PL  D,  8)  is  adorned  with  a  fresco  (Co- 
ronation of  the  Virgin)  began  by  Taddeo  Bartoli  and  finished  by 
Sano  di  Pietro.  —  About  1/3  M.  beyond  the  gate  is  the  ohuroh  of 
Madonna  degU  Angelij  the  ohoir  of  which  contains  a  Madonna  with 
saints,  by  Raffaele  da  Firenze,  1502. 


Opposite  the  N.  side  of  the  Palazzo  deltGoverno  (p.  29)  the  Via 
S.  YioiLio  leads  to  the  £.  to  the  church  of  the  same  name  and  to 
the  TJniveriity  (PI.  28;  E,  5).  The  entrance  to  the  latter  is  in  the 
comer  to  the  right ;  in  the  corridor  is  the  monument  of  the  cele- 
brated jurist  Niecolh  Aringhieri  (d.  1374),  with  a  bas-relief  re- 
presenting the  professor  in  the  midst  of  his  audience. 

The  neighbouring  church  of  8,  Maria  di  Proventano  (PI.  7 ; 
E,  5)  dates  from  1594.  —  Traversing  several  streets  to  the  E.  we 
reash  the  grass-grown  Piazza  di  S.  Fbanobsco  (PI.  F,  5),  in  which 
rise  the  church  of  S.  Francesco  and  the  Oratorio  di  S.  Bernardino. 

The  church  of  8.  Francesco,  finished  in  1236,  contains  (In  the 
left  transept)  frescoes  by  Ambrogio  Lorenzetti ,  representing  the 
Crucifixion,  St.  Francis  receiving  the  gown  of  his  order,  Martyrs 
in  Asia.  The  chapel  of  the  Seminary  adjoining  the  church  contains 
a  *Madonna  nourishing  the  Child,  by  Lorenzetti  (wall  facing  the 
windows),  and  a  Madonna  and  saints  by  Bama  (left  wall). 

The  ^Oratorio  di  8.  Beraardino  (PI.  F,  5 ;  fee  1  fr.)  possesses 
admirable  pictures,  especially  by  Sodoma. 

LoWBB  Obatobio  :  Scenes  from  the  life  of  St.  Bernardino,  of  the  latter 
part  of  the  16th  cent.  —  *Uppek  Oratorio  :  Presentation  in  the  Temple, 
SaJatation,  Assumption,  and  Coronation  of  the  Virgin;  SS.  Antony,  Louis, 
and  *Francis,  by  Sodoma^  1518-32,  the  single  figures  being  of  great  beauty. 
Betrothal  and  Death  of  the  Virgin,  by  Beccafumi^  1518.  Nativity  of  the 
Virgin,  Annunciation,  and  St.  Bernardino,  by  Qirolamo  del  Paechia^  1185. 
The  visitor  should  particularly  observe  the  admirable  enrichments  of  the 
ceiling,  the  frieze,  etc.,  which  are  among  the  most  tasteful  of  early  Re- 
naissance works,  executed  by  Oiuliano  Turapilli  after  1496.  Altar-piece 
by  Beecc^fumi,  1537. 

The  Via  dei  Rossi  leads  straight  to  the  Via  Cavour,  which 
with  its  prolongation,  the  Via  Camellia ,  extends  from  the  Casino 
de'  Nobili  (p.  25)  to  the  Porta  Camellia,  a  distance  of  nearly  1  M. 
Approaching  from  the  Casino  de'  Nobili,  we  first  reach  a  small 
piazza,  named  after  the  Palazzo  Tolomei  (PI.  26;  E,  4),  a  Gothic 
edifice  of  1205,  on  the  left,  and  also  adorned  with  a  wolf.  Farther 
on,  the  Palazzi  Palmieri  (1540),  Bichi  (1520),  with  a  fine  loggia 
with  modem  paintings,  Qori  (1677),  and  *Spannoehi  (PI.  25 ;  E,  4), 
boilt  in  1470  by  a  Florentine  master,  with  a  bold  colonnaded  court, 
and  recently  thoroughly  restored.  —  In  the  vicinity  is  the  Piazza 
Selimbeni,  where  a  statue  of  Sallustio  Bandini  {^iQ77A7Q&),  the 
meritorious  drainer  of  the  Sienese  Maremme,  by  Tito  Sarocchi,  was 
ttUTelled  on  i4th  Aug.  1880. 


I 


the  Art  Institutioi.  ai.d  the   Lf  b"^y  "i**    '^ 

Thelnrtitato  ddle  Belle  Arti( PI-    i^  ^^^^  ^^,1^,  Sieive 

able  oollction  «f  pi«WTe«,  ^""''^^^ient^eiit.iry  of  ^oxks 
formed  at  tliB  b^ginmug  of  tHe  P^^^«»^  ^^  Pala'^ro  Vi>bb 
from  6uppres.eJn>ou*>te"«s  /"'^i^d  Adm.  9'3  '^'^1^'  ' 
gradually  e«Bnd«d  smc«  that  P^"""^^/^^  o^taiucA  for  a 
Sunday*  and  Uolldays,  when  J^coess  ^"^Y   "       „«xuhcri«g  of  tl 


The  H'^i'f^    jj*»JE>*J^^l  ^'^ 


Bouse  of  8t.  Cathari-,^ 

ficenUy  bound  and  monnt-c.  ^ENA.  ^,  Route.      S3 

eeteo  di  Oiorgio,  with  sket-^^      in  -m 

Beyond  the  library      ♦   '■«'Aa«c»  2«  o  ^s*    **y   **i«  .i.^*****"-?  *sketcn 
tonio,   and  enter  the'  «  ^    the  left   wT^"*^-  ,     ^-f,«  vi»  Costa  S.  An- 

Bt«,«L  *    XV  **r*»&*     . ,     '»   ^^®    clos<5C5¥».<3L     *r»«  ^Mfili    leads 

Strath  to  the  upper  e^t;^^*^  t:o     t^lxe.     "^*^^^aVl- ^^ 

D4):  'SponssChristi  ^^^^«e  of  the  Ko-o.t»»  o:r  »*-  ^*  o^t^  tL  dooi 
to  the  left  (1/2  fr.).  S t  ^^^^J^ne  domns'  .  V  i si*o^f  ^'Jibter  of  a  dyer, 
was  born  in  1347,  tool/^^^^^nne  of  Sie««-,  *^^  ^^^t,  a^d  h»^/ 
become  celebrated  for  ^7  *^e  veil  at  tl^e  a^^^  ^J;«  #ope  ^^^^^'^  oiJe 
jo  retransfer  the  papal  ^i^^^ons,   she  pr^y-"^f  ^^"^ox^e  Cl377p      B^^ 

died  in  the  year  1380,   ^^^^""^  ^^^'^  ^^^^«^^^l^->,Xt,  -  fa-o^rite 
^sion  is  that  of  her  b^*'!'^  ^*«  canonis^^A   ^  «^^«*  ^^i 
theme  with  painters.    U^^*^al  witlx    *^«   ^0*.T».    ^^SiVitV'JS-'l^i 
.     The  different  roo^na^^'*  festival   is    ^5^^^^  ^^^^*^-»l'\^iifoi.S  ,^  » 
chapela  or  Oratobies,  wk-**   *^e  building   ^^^      ^-^^^W,      ^**fe  b*  5a«««i»e«i  and 
Above  the  altar  in  on^^l*^**    belong     **>  Ji%<^'^\^^^^    ^^1  ceiUxig,  ttie  pi- 

Pprtrait  of  the  saint    K      ^^   the  U^r»»     i^^C^     X>^'^*'  ^^^^^Iw^li^^®  *^*^^'*  *«  ** 

Catharin'I^^^i^g  crucifix'    7"  ^^'^^    9,^     ^*ttS     *^^S^^*- ^^  CatWiixe    reacninj 
Hne  S  'i^^^taining  the  folii^S^^d*    ^^^-fci**^^X^^^*-.  :^^.       THe  fourtli  picture 


"S.'uneit'    ot.  Catharine  ^y  ^»ai*»^f^.    :f.    y^-^*  *»»«  ^   1***,%»     IJo'^ed  >]?  a 
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and  loft  of  ibe  entrance  are  by  tbe  same  master;  tbe  ceiling  was  execute 
by  Modo9n0.  —  Tbe  pavement  of  tbe  cbapel  is  ricbly  decorated  wit 
gFiLfflto  representations  on  marble.  —  Last  altar  to  tbe  rigbt:  Nativity  c 
Cbrij^t  of  the  scbool  of  Franc,  di  Giorgio^  executed  under  tbe  influenc 
of  Laca  Signorelli,  to  wbom  tbe  work  was  formerly  attributed;  tbe  uppe 
part   13  probably  by  Matteo  da  Siena^  tbe  foreground  by  Fungai. 

CHoia,  Tbe  beautiful  •Marble  Ciborium  at  tbe  bigb-altar,  bitbert 
bscribed  by  tbe  Sienese  to  Micbael  Angelo ,  is  more  probably  tbe  wor 
of  Benedetto  da  Majano.  —  A  beautiful  ^view  of  tbe  lofty  and  imposin 
Catbedrul  may  be  obtained  from  tbe  window  at  tbe  back  of  tbe  big 
altar.  —  Tbe  2nd  Chapel  to  tbe  left  of  tbe  bigb  altar  contains  a  Jf: 
donna  b>'  Ouido  da  Siena,  an  interesting  picture,  altbougb  tbe  date  1% 
appears  to  be  spurious  (1281).  To  tbe  rigbt:  SS.  Barbara,  Mary  Magdalen( 
and  Catharine  hj  Matteo  da  Siena^  1479;  in  tbe  lunette  above,  a  Pieta  b 
Git'<>ktmG  Bmvenuto;  tbe  Madonna  witb  saints  to  tbe  left  was  executed  li 
tbe  eainc  master,  1506;  tbe  lunette  representing  tbe  Adoration  of  tl 
Magi  1$  by  Matteo  da  Siena.  —  Tbe  2nd  Chapel  to  tbe  rigbt  of  tbe  big 
altar  contains  numerous  old  tombstones  witb  coats  of  arms,  many  < 
wbicb  belong  to  Germans  wbo  studied  at  tbe  university  in  tbe  15th  an 
]6tli  ccDtnries. 

TV e  now  return  by  tbe  Via  del  Paradiso  and  the  small  Piazz 
Giuseppe  Pianiglani,  in  which  stands  the  little  church  of  8.  Mart 
delle  Neol  (PI.  6 ;  E,  4),  with  a  charming  Renaissance  facade  (to 
wards  the  Via  Cavour),  and  a  good  picture  by  Matteo  da  Siena  (Ma 
donua  with  numerous  saints,  1477),  to  the  Via  Cavoue  (p.  25^ 
which  farther  on  contains  the  Palazzo  Mocenniy  CiaiOj  and  othe 
palaces. 

Wc  next  come  to  the  small  Piazza  S.  Petronilla  (PI.  E,  F,  3] 
on  tlie  right,  whence  the  Via  Garibaldi  leads  to  the  Porta  S.  Lorenz 
and  the  railway-station.  —  The  streets  to  the  left  of  Via  Cavou 
open  into  the  Lizza  (PI.  E,  2,  3),  a  small  promenade  which  was  lai 
out  in  1779  on  the  site  of  a  former  fortress  erected  by  Charles  V. 
commanding  good  views  of  S.  Domenico  and  the  Cathedral.  Thes 
walks  extend  as  far  as  the  entrance  to  Fort  St.  Barhera,  built  b 
Cosmo  1.  in  1560,  open  to  the  public  and  affording  a  good  survey 

Farther  on,  the  Via  Cavour  takes  the  name  of  Via  di  Camolll 
(PI,  F,  1,  2).  Diverging  to  the  right,  we  reach  the  old  monaster; 
di  Campanaij  now  the  poor-house  (PI.  F,  2;  visitors  ring");  th 
<;loi3ters  are  adorned  with  a  fresco  by  Matteo  Balducci.  Handsom 
rocooo  church. 

Wc  follow  the  Via  Camellia  for  some  minutes  more ;  opposite 
small  piazza  we  turn  to  the  left  under  an  archway,  and  descendinj 
the  Vi.^  Fontegiusta,  arrive  at  the  little  church  of  — 

Tontegiusta  (PI.  F,  2),  belonging  to  a  brotherhood  (if  closed 
ring  tbe  bell  to  the  right),  and  built  by  Francesco  di  Crisiofano  Fe- 
deli  and  Oiacomo  di  Giovanni  in  1479.  The  vaulting,  borne  b; 
four  marble  columns,  dates  from  1482;  the  N.  Portal  from  1489 
BeautifLil  *High-altar  by  Lorenzo  di  Mariano  (1517),  one  of  th< 
finest  existing  sculptures  of  Raphael's  time.  The  bronze  holy-wate: 
basin,  by  Giov.  delle  Bombarde  (1480),  is  of  simple  but  able  work- 
manship. The  3rd  altar  to  the  right  is  adorned  with  a  Coronatioi 
of  tbe  Madonna  by  Fungai-,  the  2nd  to  the  left  witb  a  restored  fres« 


*^'^^^^*.  ^         '  *fce  Sibyl  announolng    to    Augast 

*>»e    sl»»-^^    *=^^-*^-,i!^«ieViaCamollla,     to  tlie    rlglit, 

Z^   a.r'sl*:**^*'***  r^r-^AP.  23Y  indicated  lt»y  an  Insoript 

«**    **      x>le»»-*'*^«fr\j»veTit 

w,Z^^^^^  '^^^^^^'^^  inay  be  taken  toy  ».'°?^, 
-^"^^^I^^^ZMt:  %^^<t^%  outside  ih^PoirUz  <^«^«*^Sw 
iUg  Y^^f^lv'^  T^  0«  o' *»•«  Tuscan  tills.  ^'^r'^Osser 
\>.e    «»*1^,^^^  ^*eI'^o«»,   lies    tl»e   laon*^*^'^  **^if  r PI 

^c«M'       e*e«=^5;f«  S^e^   *he    Piazza    ^^"         ^giiting  fo 
«<»U»i.^  o<  *^frt/^-         ^*Xese  wbo   fell  vp^l»iie  ns 

j^     »>v    carriage 


t       O*^*"     «AX»©     scx*^ 

or   ***S>Tf  ^^  .        «,-e    inost  conv 
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a  b&ndttomc  brirk  edifice  by  Bald.  Peruzziy    cont«ining  a  Madonna  an 
f^aintJ?  by  H^iro  Loienzetti^  1329. 

Th(^  AbbaziH.  di  S.  Sugenio,  IV4  M.  to  the  S.  of  the  Porta  S.  Marci 
commnDly  known  0.9  II  Monastero^  is  an  ancient  Benedictine  monaste] 
flaid  to  have  been  timnded  by  Warnfried,  a  Lombard,  in  760,  fortified  i 
J5ii3  by  Pieiro  fitrozai,  and  secularised  in  the  last  century.  The  buildinj 
urc  tbiitoniibly  modernised.  The  church  contains  several  early  Siene< 
pkhiir^fSj  pume  of  which  have  been  ruined  by  restoration.  ''View  from  tl 
garden. 

The  bigh  r^ad  next  leads  to  the  Oiteria  della  Volte,  about  5  M.  beyoi 
the  Purta  B.  31eifco,  whence  a  road  diverges  to  the  right  to  (4  M.)  Cetinal 
a  villa  erected  by  Flavio  Chigi,  a  nephew  of  Pope  Alexander  VII.,  fro 
designs  by  Carlo  Foatana  in  1680.  With  the  villa  is  connected  tl 
*TliebaiB'  pairk,  prrifusely  embellished  with  sculptures  and  chapels  in  tl 
taflte  of  the  period-   Fine  view  from  the  hill  ('Romitorio')  above  the  vill 

About  I'/a  >1-  beyond  the  Osteria  della  Volte  lies  the  venerab 
cHiureh  of  S.  Oiov&ntii  di  Ponte  alio  Spinoy  dating  from  the  beginning  i 
the  litb  cent.  About  3  M.  further  is  Rosia,  the  church  of  which  co 
tiins  a  bttly-water  basin  of  1332.  We  may  then  proceed  to  (2  M.)  Tor 
VT  JS.  MusHola  a  Torri  in  Val-di-Merse,  an  old  monastery  belonging  to  tl 
Yallouibro^ianA  ^  pnsBessing  a  church,  consecrated  in  1189,  and  a  fii 
Romanesque  mona^-^teiy  court,  now  used  as  farm-buildings. 

About  '!!  M.  to  the  S.  of  Rosia  (along  the  road  to  Massa  Marittim 
and  then  to  the  left)  lie  the  ruins  of  the  Cistercian  monastery  of  S.  Oa 
ff<fn^?,  fcMinded  \n  1301  by  Ildebrando  Pannocchieschi,  Bishop  of  Volterr 
The  ubbey-ehurch,  a  building  of  travertine  and  brick,  erected  in  1240-6 
in  Imposing  even  in  its  ruins.  The  only  relics  of  the  original  arch 
lecture  in  the  ectcuJar  buildings,  now  used  as  a  farm,  consist  of  a  fe 
window  a.  The  rartnks  were  distributed  among  other  monasteries  in  165 
and  in  1781  the  cbiirch,  which  had  been  injured  by  lightning,  was  close 

The  Ghlitean  of  ^Belcaro,  to  the  W.  of  Porta  Fontebranda,  reachi 
by  carriafjc  in  l^/z  br.,  commands  a  splendid  view  of  Siena  and  its  env 
rona»  On  the  j^r^iund -floor  is  a  ceiling-painting  hj  Bald.  Pentzzi:  Jud 
ment  of  Parln,  Tlie  frescoes  in  the  chapel,  by  the  same  master,  bai 
bo  en  sadly  Injured  by  recent  restorations. 

From  Siej^a  to  SIonte  Ohveto,  19  M.  to  the  S.,  a  drive  of  31/2  ht 
Ccarriage  there  and  back  25  fr.  and  a  fee  of  5  fr.).  It  may  also  be  reach* 
from  the  stftttons  nearer  to  it,  such  as  Asciano  (p.  17 ^  one-horse  ca 
riage  12  fr.)  and  S^  Giovanni  d'Asso  (p.  17 5  short-cut  for  pedestrian 
1\'?  hr.),  pevha^pa  afl  a  digression  from  the  journey  to  Orvieto. 

We  quit  Siena  by  the  Porta  Romana  and  follow  the  high  road,  whi( 
before  the  eons  true  tion  of  the  railway  was  one  of  the  great  commerci 
routes  to  Kome,  and  affords  a  succession  of  charming  views.  On  the  le 
(3  M.)  U  the  BorgQ  Malamerenda,  said  to  derive  its  name  from  the  stor; 
that  cigbteen  ineirtbers  and  partisans  of  the  Tolomei  family  were  assa 
fiinated  at  &  bmiquet  (merenda)  here  in  1331  by  their  enemies  the  Salimben 
We  then  pass  i^oUt,  and  Tressa  on  the  left,  cross  the  Arbia  and  the  Or, 
Itrone^  and  reach  HuottconventOy  a  small  town  with  3400  inhab.,  where  tl 
ISmperor  Henry  Vtt  died  in  1313.  It  was  fortified  by  the  Sienese  i 
1366  'y  the  cburehc^'*  contain  early  Sienese  pictures.  —  Beyond  Buoncoi 
vento  we  le^ive  the  high  road  by  a  road  diverging  to  the  left,  wbic 
leads  acroits  ehalk  hills  in  numerous  windings  (pedestrians  may  effect 
saving  of  fully  i^''f  M.  by  taking  the  short-cuts)  to  the  famous,  but  no 
suppressed  iJenedictine  monastery  of  — 

^Iffinte  OUveto  Kaggiore  (a  tolerable  dinner  may  be  obtained  froi 
the  fi>ur  Mumks  whn  are  left  in  the  building  as  custodians  \  for  a  leuj 
tbeoL-d  stay  4  fr.  juji  day),  founded  in  1320  by  Bernardo  Tolomei,  afle 
wards  greatly  enriclR-d  by  donations,  and  still  afi'ording  an  excellent  id€ 
of  a  Krcat  establishment  of  the  kind.  The  monks  must  have  been  woi 
derfnUy  energetic  k>  have  been  able  to  transform  the  sterile  chalk-so 
here  int^  a  Rrallinj^  oasis,  ^neas  Sylvius  Piccolomini  (Pius  II.)  giv* 
an  interesting  de^scription  of  the  monastery  in  his  annals. 
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jf  *<5*U:^^^*J*ig.     ^^^'ca  ^«  ^ONAdTEBT  CouBT   are    adorned   with    celebrated 


/r^*^*tzx'^Z"-J^^      ^''^cq  £:?JttosAATKRr  CovRT   are    adorned   with    celebrated 

^S^i^s    Z^  ?Oes   l^^ttea^^relli  (1497)  and  ^n<.  Bazzi,  called  iSfodoma  (1505), 

K^®    Gnti^^^^     t-hy*  Cf^J^^m.    the   legend   of  St.  Benedict.    The  order  of  the 

elf?** « T     Zi  S  '^  *^ ^     /«    f^^f     .'^P ^"'^  ^****  ***®  «^*'®  o^  *^iei'  execution.  The  series 

^_***«-aii(^_ -^-Sfi>^_^  /A^     fJcitird  on  the  wall  opposite  the  entrance  (adjoining 

*^^.*^o    s^y^^ll,   JZ^-    7»f'^nj-eti),    representing  St.  Benedict's  departure  from 

jr**o*»   ttr^P  *  5    tint f^ fit  ^«    ri^rlii-.st  part  of  the  series  are  the  frescoes  on  the 

#^f  **«cit^*-  *^   rt^4/    'f^*>   .'^    ^  "  gmore/K,  eight  in  number:    Totila  kneeling 

o?*'i*^"o^*^,*5oji     /'^     .  Jjr,  ise,  attempting  to  deceive  the  saint;  Temp- 

bxi*^^\««itj»L^  ^**^Jfj/^    d./'^'i^-        I      nishment  of  two  monks  addicted  to  dainties : 

pi^j,^^^    tile,    '■'f^.t.    '  *oV?f*    iiiai^   whom  Satan  has  thrown  from  a  waUi   Con- 

*^e/>?fc®     ^^PlJaJ^'^^^/^'i     ^    or    t^^-    idol ;  Fall  of  a  house.  -  The  ^Sending  forth 

^^  S^d^^'^^^?^/   /i*0*  *lie      l^f*   ^^  ^^  <^0'«er  to  the  right,    is  by  Ricdo, 

^  ^^e    ^***«    ^i  *^^^^'j!^V.    ^?^ei  ^'•^^■.  by^o^^t  whose  sense  of  beauty  is  every* 

^^o»««^?***'j^^^/^».^t-     **lfu     »^«     ^*    doubtlessly  far  inferior  to  Signorelli  in 

""OQztj^?:  ^^yfJf/i     '^      T.jf    conoeption  and  execution.    In  the  first  pictures 

^'     Ae^^'>v.  ^/^<>'^*j.  l^^^^     a     resemblance   to  the  frescoes  of  Pinturicchio 

'^^'      i>^  ^  ^^e^    ^  >^^^»t    Sien»»  and,  in  the  others,  features  that  recall 

^trLf^^^  >5V\  "^r^^    CJ^u»OH  (entrance  to  the  left  of  the  monastery 

»  WOdesJ^-^^r^^   ^^^^^3.    in  >l»e  last  century,  contains  little  to  detain 


*iV,Ar  ^^>?*^S     rT^**-!^    tbe   names  and  arms  of  the  chief  towns 

vieirA  ^v^i^**  Ji&0*»    loiglit  know  on  arriving  where  to  put  up 

i!'^^  3^^  ^^       of  ^tonte  Oliveto  lies  Chiuiure,  commanding 

^^^5  *!»«     ^^'    *>op*^^o^^  ^"^  prosperous  place  down  to  1348, 

K     ^  ^;J%h^      -W»'^      ^-«?    nearly  all  the  inhabitants,  but  is  now  of  no 

^rom|i|        ^  ^^I>*^^f'V3Ho^»'»»'  d'^MO,  2V2  M,,  see  p.  17. 

u^>^  ir  .       ^  ^^.  f^^ir  Arozzo  and  Terontola  (Chiusi, 

'iJ^^^flA^'^  ^|H     ^3/^    lijra.,      *    f-arefl  10  fr.  10,  7  fr.  5  c,  or  9  fr.  60,  6  fr. 

?A'^4^i?.^>?t.  ^Vt-A  ^^Ii-/S^/»,  17V»  M.,  in  62  min.-,  fares  3  fr.  15, 
' 4;  ^S^tiX^):"  ^co  *o  ^<^^^  AO  c-  -  Those  who  wish  to  see  Arezzo 
^C^^/^^*^    ^^^         2    fx--     &,     ^  Xer'la.    in  one  day,  had  better  leave  Florence 

Vt'^'^^^i^    ^*w"=^-iVe    a.*    ^^"^"i^  sleep  at  Arezzo. 
ItNS^^^-';^^-^  ^^trS^rxS    f^^tn^  Perugia  line  at  Teko«toi.^  au4  ruua 
fe^da'    X^-^^^"^^^     ^^l^  C^'    '^>'     Passengers   for  Perae^a.  S^txeraliY 
^  "^^    V"^^^^   ^^^'^^^<>h'  tbi^  Handbook.     Tlie  tiain   ^e.^^^^^-^ 

Cn^^Mb>l^    ti^^ol.  1.     af   *^*  along  the  N.  bank  of  tl»e  ^T^^Ix^^a 

CvV^*^e\,V.>^    ^'**^*''*^L/^^^/.    To  the  left  rises  tU^  ^"^ri^.^^^ 
tk.  ^^f^tiv  V'^^^^^^Sno.    ^Y^'.     to  the  left    a  beaxitit*^^    ^V^  4^^^''^\ 
!N^^V^     1^>^'"  ^^^J^'^^'in  passes  tKrougl.'l\li^'^Vi^"^; 

*V>W*  *^^^-Vv^^''*''8'"'n<'***^^vir  forces  its  way  t^,..   ^^»»a>*f\v 
'«*onv»{V.^^V^U8casfle.   The  ^^^^J  the  village.    ^5  M-    ^^*   «^*^^ 

--       ^'^%V'^«r^«"''«tb«  "*     fixe  valley  of  tlie  Arno  ^"^ 
—  ^*i  point  of  vlevr   *»« 


38  E^^i^     ^5r-  AltEZZO.  FromFtormct 

an  J  fart  h*- X-  ^^^^^7  r^^^J*  ^^'oTitejvaTchi  and  Aiiezzo,  is  Tery  interestin 
OH^irjg  to  fc:r*^^  ^r*?at  riux»it>^r  of  fossil  bones  of  the  elephant,  rhino 
^rfJm^^i,^^^^^'  ^iPP<^I>otaixiiis,  hvaeiva,  tiger,  bear,  etc. ,  which ba^ 
beeij  fnijn,#       ;^-m  ^^^*''    ^'^^^    t>^sliA    a €;e ma  to  have  been  filled  with  a  fresl 

30  M  9  '         :^™intor  Aj-^     ^^xx^n  to^^Ti  to  the  left,  the  birthplace  ( 
the  rehhr&^*r-^  ^^  ^36        XK?^*^^^*^*"^  ^'"  I401>ndof  Gio-uanni  da5.  (?ic 

vanni  (Ui{)€l^- "    ^  ^bn  tlxe   i^^  ^*;^  *'*■« dm t  contains  pictures  by  the  latter 

Belieacling  *=» -*^  ^^      ^V.  ^/czr/f,.   ^^^^'^*^'    Aiiimnciation,  etc.    The  sacristy  ( 
tJie  f^btiTch        ^^^^^^  x-»»T  ft>i-mtnrl  aT  ^'^'•tiue,  on  the  old  town-wall,   con 

tfiias  a  MacJ-  ^^^  ^^^  -^     ^*^txibuted  to  Masaccio,  and  a  few  otbe 

old  paiiitiri^C^   ^^;_^— _-i^evart3lii     f   r  ^ 

U  M.  1^^=^^^^^  y^OO  iiit;^^  ^^^^^'^^^irt  tntalia,  in  the  main  street), 
email  town  ^*^*^  ^*  ,^53:  M3it>ell  isH^^,^-^  -  _  /i'he  loggia  of  the  principal  church  1 
*Ii«  piazza  i^^  -^i:***^'^  ^^  ^-Hti  Vj  "''^ttrlx  a  richly  sculptured  relief  by  Dei/ 
^ohbia  ;  opr:^  ^^^'^^^^  ^^^^  ^^^  *i  !■  V^  >*  ^^  of  Benedetto  VarcU  (d.  1555),  tli 
*'J^>rentiiio  !:»"*- ^^^;^^^  Z^^^^^cs^  "^  ^^I>*i Ji dent  favourite  of  Cosmo.  The -4c 
acidemia  di        ^'^^^     '  -%^*^J-  *"***^talns  a  valuable  collection  of  foss 

bones  (see  a"»^^  *^^^^^-*^  ^^  ^""^^^^o    r* 

Views    ae*  ^^»a^^'^1s,     ^^^^    l^^'c^^    ^^'^  ^^^*-    The  train  ascends,  passin 

through  f,i^  ^?      T^S^t-       T^oii  ^'V^-)  /iwjinc,  a  village  close  to  the  lin 

>iaijntto  ^<^*  ^^  ^rain  ^(^,j^  ^  *^<^i*e  tunnels.  42  M.  Latcrina ;  45  M 
^mtkino  'M^  *^  ^^^  *^  **^*^  l^f  t  ^^^^^^^1 J^  ascends  to  the  plain  of  Arezzc 
Miich  is  vi£si_"*^=^  __^^t;>ic3  distance.  541/2  M.  Arezzo, 

Arezzo         -""""^     ^  5^'*^^'.  vT^*^  ^    o^^^^TTo^ii,  opposite  each  other  in  the  Vi 
^'^nw'-v  o,  J^  *^^^^      jf't  J^   tb^   ^°^^^^uZ^^  i^^Obo,  unpretending,  near  thestatioi 

prefect,  h^  ^%  jr^  ^ig  i^liT'  '^^,  tKJn*^  ^*'""  ^^*^  ^^'^^^  ('''  ^'^'^^^^^ 
e  neigbb**^  "^^.^^^l^^^^  «f  ti',!^*^^!^^!  '^^  »'^liab.,  in  a  beautiful  and  fertil 
strict  alir-fr-»^^^  -*^^      ^i^ortuna.  ^  ^*"'sfc  ti_  ^^J^nniscences. 

^^-r^^^ti  -«^*^  ^^  -^^^  <--*'■'''  'S 10  "^  ^*^^^]l:^K^''^  of  the  twelve  confederate  citieji  c 
'iria,  an?  *:  *  ^^^  ^  ^Tn']^  ^-  ' ^^^^^Xl^^  concluded  peace  with  the  Romai 
the  ^reit  -^"*^ *^^  »/^,m  l*^*^-^^^  ^^^i^T.^^''^  "  continued  to  be  an  ally  c 
toe.  IL  U-S^  ^^"^^^^  *  jl/7^^^  *^oA,"''  vv^i^V.^^*'^»«tructed  the  Fia  /Vamima  fror 
eliam  Jf^  '  *  ^^^''^^^'i  val?.r^'''-^^^  traces  are  still  distinguishable.   I 

^ivil  wir  -''^^''-^^^'wi^  /a^'  o*-'*^->*j/  ^^^,  Sulla,  but  was  subsequently  eolc 
ed  fCfl^oB,^  ::CV»  "^**^JviJjn  tiri'^^^i  i^J^i^^^iS^  ^**°  prospered.  Its  manufacture 
e  red  earl *^  IS.  -^^  rf-^^  /jv  took  P**-*-t^  ^^■^'^Ja^^  ^»^*J»ty>  ^^d  weapons.  —  In  th 
idle;  iees  *^*^  J^^- '^*^'»*  1  Xt Jj  ceV..  *^€*  ^^"^ '^*-M^,.f''^«n  tlie  Goths  and  the  Lombards 
i  at  a  later-  i^^  '^iS  ^^  tempo,:^  *f  wt*"^  Sr  I?  ^^  "*^  ^"®^P^«  »°^  GhibellineJ 
'vhicU  i£  1^^^^^**^  Jt-^/f/rence,  ^*^ilC^'*^«  fo»f  *^e  latter  against  the  Guelpha  0 
rente.     Ii»  ,  .--^    ,^-      :*^         bi^^thpi,.^  '       ^*icl       *   time  subject  to  the  rule  of  th 

^al»]  and      *^_^  ^^.*v**^rf^^"*««    -Ar  ^     *^r   ^  '^    the  i6th  cent  under  Cosmo  1 

lly  to  tlial>        ^  2r-      ^11     ana     irff^*^*i*rJr^»^5r    ,, . 

Ar«z7.o  w-*^"  _^^*  *'^e'»^"i'  ur  ^^c^^  f  CU.  ^*«tinguished  men,  of  whom  ma^ 
mentia^j^dL-  ^^"^     *  **        tli«   S^en.*^*^!-      ^^^    *^'x^      i»^*^*^»    *^®  friend    of  Augusta 

^pfttr^jn  o*^  rf^  _^*^^^^  '  4  3T'4>i  -^(eJf^***  l^*!^*aci„  *  ^^edictine  monk  Outdo  Aretin 
O'ltlSO).  t^^^^P^-^^^^-J^e  *'^iJy  o'^  J?*'**^  ^'!  system  of  musical  notation 
WCPKO  /'e''  ^  t**^"^  *^   tli^  «'e>4o*^  ^^^"^  of  Italy,    bom  of  FJorentin. 

snts  in  j3V^^i  ^^*=^c^o/rrf*^**  satirist  (1492-1567)  ^   severa 

abara  uf  tl^  ^ •  >  jurists  and  historians,  in  tin 
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15-17th  cent.-,  A.  Cesalpini,  the  botanist  and  physician  (1519-1608);  Franc. 
Bedi^  the  physician  and  humourist  (d.  1698).  —  Arezzo  has  also  produced 
several  artists:  Margaritone  (about  1236),  a  painter  and  sculptor  of  no 
great  importance  *,  Spinello  Aretino  (1318-1410) ,  an  able  pupil  of  Qiotto, 
whose  style  he  steadily  followed  and  rendered  popular  (his  best  works 
are  in  S.  Miniato  near  Florence,  in  the  Gampo  Santo  at  Pisa,  and  in  the 
Palazzo  Comunale  in  Siena);  at  a  later  period  Oiorgio  Vatari  (1512-74), 
the  painter,  architect,   and  biographer  of  artists.    The  town,  however, 


Stuio 


never  possessed  a  school  of  its  own.  Its  requirements  in  the  province 
of  art,  which  were  at  their  height  in  the  13-i4th  cent,  were  fulfilled  by 
Florentine  and  Sienese  masters,  and  Giotto,  Lippo  llemmi,  Lorenzetti, 
and  others  were  employed  here. 

Leaving  the  station,  we  follow  the  new  Via  Guido  Monaco  lead- 
ing in  5  min.  to  the  Via  Cavoub.    Here,  In  the  small  Piazza 


-*»  ^o.u 


TU^i«TEKioK,  w1aicli>«^»^"J^8ept  an<i  is    or   faandaome  and  «n.  • 
proporticz^  ^Mr^s,  couUins  stained  glass     Windows,     d&«lzBgr     <>oni  the  h-l-    '""« 
oftbe  if^^li  cent,  by  GidUaume  de  Marseille-^      tlae    middJe  window  J""/^^ 
cAw>i9         -anodern.  In  the  Bight  Aislb  is  ti^^  Tomb    of  Gregory  x.    bv  V 
gariUm^^^     n  piag^  school).     This  indefatigable     pi-^l^^^     expired  at  IrZT' 

lOtb  "— 11    '  7^976      on    his   Tcturn  from    France      to      Rome,     after    hl^^' 

proclaL— ^:\  ^f^iw  crusade-    -■   On  the  High    Ar-T^«,      *n«arble  scujpluief 
by  Gio ^L  i?«ano  of  1286:  Madonna  with  S&.  I>od»*««  *nd  Gregory  "n!? 

and ^^^:L?an  i2^^«  (d.  1698)     Near  it  ia   the     elx»i>el    ^^^  *^«  ^arfoS^/S! 
Scw^^tf^ith   two    altars   of  the  UobWa  school.  T^''^?^,,?'   a*  that. 

^S^^^^>    Xe  left  aisle,    the  *Tomb  of  Guido    Ta-rlatx     ^*  j^'ramaJa,   the 
\^^^^    tbeieiiaw      ,  the  work    of    Aao»t%T^o     '^'^^  4s^io  da  Sie^ 

^"^'■^^"^^'io  f^n^  the  design  of  Oto«o,  as  V»a»iri  ^conjectures,  f^'^^A 
abo«.^        -Id30     from     tn  ^^^   ^.^^  ^^  ^^^   almhitio^s    ^«d    energetic  'preUte 

'f.^^"^avLTw  e^^«*«^  eovemor  of  the  towr.  i«t  l^?^i;!^2l^i''«»gnished' 
v^^^J^pUMlcouQueror,  and  afterwards  crowxEcd  ***^  J|7?P*'~^^ouis  the 
h,„  ■  ^eU^,^  tbe^hurch  of  8.  Ambrogio  at  Milan  C^-  ^J^^*  ~  ^^ose  to  the 
2'^^*^*'Tthr  sacristy  is  »  St.  Magdalene,  al  fresco    by  ^;;^f*««/>-a«c«*ca. 

.  ^1  was  erected  by  Oiovanni  da  Bologna  in  ^py^'^t'^.  J^^  piazza 
rl^^  msX  PalaL  ComunoZ.  (PI.  9),  witH  old  armorial  bearings. 
^^^  We  now  foUow  the  Via  Rlcasoli,  and  turn  to  the  right  into  the 
a  Sasrexde    No.   12.  in  which,  the   i:^^-ff..^T'^L^.^rro, 


^^ntarr?r;a7niun^^^^^^^  ^^l^^^'^Tfi  ^1'  *'^ 

^!!^t6<« Bartolini  fopen  on  week-days  10-i»  ,  '«  "J-  Among 
^TTcl^t  ftS^es^  old  and  modem  oil-paiiitiB«8,«nd  engravings, 
tre  smtKat'u  particularly  ^^^^^-^l^^^yZtuXTI^' 
^Mppta  are  a  »Madonn8  enthroned,  surrounded  07  saints,  by  Luea 
S/i^««rrDainted  about  1520),  and  .eyer»l  works  by  n«a„-. 

«™^r„nP  ^ladomed  with  bescbes  by  SplneUo  Awtmo  and  others. 
somteone»  adorn  ^^  y.    P^  ^^   ^^^^  ^o«»«  of  Gforpfo 

leads  t.acktothe  W.  end  of  the  Via  Oavour  (p-  ^U-' 

In  a  small  pia«a  adjoining  the  ^la  Cayonr  ste  of 

8.  AM«mriata(P112),  *  h^nd^oine  Renaissance  j  ^^^  ^JV 

by  A-ntonio  da  SangaUo ;  the  •interior   with   its  ^^^^ 

^a.«lting,  i8  very  picturesque;  stained  glass  of  tbe      ^^^ 

B-aither  on  in  the  Via  Oavour  is  the  Badi*  «?/  t  of  the  Aedl 
a.lso  situated  in  a  small  piazza,  which  is  now  tbe  ^  formerly 
Acmia  Aretnw.  di  Science,  Leftere  ed  Arti.  The  I>i»^^^'  ^543.  ' 
tlio  lelectory,  contains  the  Feast  of  Ahasuerus  "'  '  g  gplrlto,  the 
A-t  the  lower  end  of  the  Corso,  near  the  ^°l^  j  g.  Bernardo 
4a  rt.eU'  Anflteatro  (to  the  left)  leads  to  the  cUOJ*" 
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[PI.  141 ;  ^^*^  frescoes  in  tlie  anterior  quadrangle  are  attribute^  ^ 
P.  VcceUo.  t>om  the  corridor  to  the  left  are  seen  the  insigniflc*'^ 
remains  of  a  Koman  amphitheatre  in  the  garden. 

About  i/j  M.  from  the  Porta  S.  Spirit©  (outside  which  we  take  t1»® 
Aveniit:  to  the  kft,  and  then  at  the  corner,  after  3  min.,  the  road  to  tl^^ 
rigbt),  ia  situated  the  church  of  8.  Karia  delle  Grasie,  an  edifice  of  tb^ 
feiirly  Hcnftlflflance  period,  with  an  elegant  porch  borne  by  columns,  by  Ben^ 
dtU&  da  MstjnuQ(f)y  and  a  handsome  marble  altar  hj  Andrea  della  RobbUt- 

From  Art:zsio  to  Cittd  di  Oastello^  22^2  M.  (high-road),  see  p.  56. 

Frou  Akezzo  to  Monte  Sansavino,  12V2  V*,  diligence  at  3  p.m.  dailfj 
in  2  hrs,  {fare  1  fr.).     The  small  town  of  — 

UoDte  SatLHavino  (^16.  del  Sole,  by  the  Porta  Fiorentina,  tolerable) 
wat  tUo  b  IT  t  lip  I  ace  of  the  famous  sculptor  Andrea  (Contttcei  da)  Santo- 
rino  (b.  146U,  d.  1529).  —  The  church  of  S.  Chiara,  in  the  principal  piatzAi 
contfttDji  (left)  groups  of  St.  Anthony  and  the  Madonna  and  Christ  witb 
tour  H^iiLt^;,  (leslt^ed  by  Sansovino  and  executed  by  the  Robbia''$.  On  the 
Ti^ht  38.  Sebastian,  Lawrence,  and  Rochus,  hj  Sansovino;  *  Adoration  of 
the  Sliepberds  by  ihe  Robbia'^s;  on  the  central  pillars  Sienese  paintings  oi 
tli«  tSth  tent. ',  on  the  right  and  left  of  the  high-altar  are  prophets  jy 
Vatai-i.  1q  the  ^Euga  Mae$tra\  or  principal  street,  on  the  right,  is  t^e 
Pill.  MttaidpiAe,  erected  about  1517 ^  the  Sala  del  Consiglio  contains  » 
HM-vfid  "Doitr  of  the  i6th  century.  Opposite  the  town-hall  is  a  •Zo?^ 
by  Ant.  da  Sangallo,  the  Younger,  of  io61.  On  the  right,  farther  on,  « 
the  church  of  the  Atisericordia,  containing  a  monument  of  1498.  On  the 
Tight  we  ncit  observe  S.  Agostino,  with  a  facade  of  the  14th  cent.;  it  con- 
taina  an  As  gumption  by  Vasari;  the  monastery-court  is  by  Ant.  da  San- 
gallo, the  Younger.  The  Pal.  Filippi,  on  the  left.  No.  17,  has  balcony- 
railings  and  lantern-holders  in  wrought  iron,  of  the  18th  cent. 

from  Monte  Sansavino  to   Sinalunga  (p.    18),  9V2  M.;   or  a  pleasan* 
round  mav  be  made  by  Fojano  and  BetoUe  to  Torrita,  another  railway- 
fltatiou   ip.   m-^  0 De-horse  carr.  8-10  fr.).   —  Fojano  (Alb.  della  Vittoria^ 
tolerable)  Is  H  M.  from  Monte  Sansavino.    On  the  right,  near  the  entrance 
to  Ibe  town,  i»  B.  Francesco,   with  a  fine  loggia,  dating  from  the  end  Q^ 
tbe  fSth  cE^nt.  V  in  the  interior  are  several  Della  Robbia's.    S.  Domenicf. 
and  UiVr  CoUe^riata  in  the  town  also  contain  Robbia's ;  the  latter  posseflsea 
a  CoPtinatiou  of  Mary  by  Luca  Signorelli  f?).  —  At  Betolle  is  the  Villa  p/ 
Count  P^sferini^   containing  a  valuable  collection   of  Etruscan  antiquitiea 
(golden  bracelet  with  rams'  heads,  huge  dish  with  contests  of  the  gianta 
and  Eacchanftlian  scenes,   etc.).    One-horse   carr.  to  Torrito  (in  »/4  hr.) 

On  leairing  Arezzo  we  obtain  a  beautiful  retrospect  of  the 
town,  from  which  the  cathedral  rises  picturesquely.  The  railway 
atid  high-road  skirt  the  chain  of  hills  which  separate  the  valleys 
of  tbe  Arrio  and  Chiana  from  the  upper  valley  of  the  Tiber.  Beyond 
a  tiinjiel  the  train  crosses  the  plain  in  a  straight  direction  to 
im  M.J  FroA&metto  and  (66  M.)  Castelfiorentino ^  the  latter  situated 
on  a  mountain  spur.  Farther  on,  to  the  left,  the  dilapidated  fortress 
of  Montecchio.  Somewhat  farther,  the  loftily  situated  Cortona  be- 
comes visible  to  the  left  in  the  distance. 

The  luxuriant  and  richly  cultivated  Valley  of  the  Chianaj  which 
was  ancle utLy  a  lake,  was  a  noisome  swamp  down  to  the  middle  of 
laat  century.  The  level  was  raised  and  carefully  drained,  the  brooks 
being  so  directed  as  to  deposit  their  alluvial  soil  in  the  bottom  of 
the  valley.  This  judicious  system  was  originated  by  TorricelU  and 
yivianit    i;«lebrated  mathematicians  of  the  school  of  Galileo ,  and 
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carried  out  by  the    ^wortli     r» 

pursuits  of  a  scholax-  at^  "ount  Fosaomhroni ,  Trho  combined 
CUmis,  which  once  flow«-?  ?  statesman  fp.  4:0^.  The  Chiana  ^*^® 
its  waters  into  the  A.r^  \  ^^^  *^«  Tiber,  oow  discharges  m'^^  ^**- 
which  joins  the  Parfi^     ^   z^  naeans  of  a  can&l  ,     and   only  one    ^*  ^^ 

73  M,   Cortona.       ^t*  Orrieto  (p.  59^,   reaches  the  Tiber.      ^^™» 
whieh  the  town  itself  ig.    station    lies    at     tlie     foot  of  the  hii>» 

A  carriage  road     rs/  ®^**^*ted,    near    tlie  tillage    of  Camu^^}^  on 
passing  S.  Spirito  on    J\^         >     omnibus  1   fr. )     ascends    to  Cow? 
side.     Pedestrians  cut  '"'^*     """ ^' ^" "    ^ 


A  carriage  road     rs/  "^i."' 

~  ^  /<  ^r.  ;     omnibus 

which  passes  the  ^adonnl,  ^  -  -  «=» -*a        

building  by  Ant.  da  SanffTii  Calcirhcijo   (a  small  early  Renait  ^^ad, 

leads  to  the  low-lyin^  S  w       *     ^*^    *   liandsome  altar  of  iSi^^ance 

Cortona.  -  At.8khqo^,        ^«te  of  the  town   fp,  44).  ^>  anfj 

Ami.  Xazi>salk,   fartli^r    iiji'^-^""*^        Stkt.i.a.    at    the   ^V.   entrance  of  tk 
fKiiQQiry  &B  to  chapwrto    t^  _  ,  ^    J  i^       thu   Via    3Srazi  or>a.le  ' 


(Knqairs^  ^  to  charges  had   b  '/i      ^^1^   ^'*    N«^lo„a,le,      both   cJean  .;;' 
wetti^-,  l,^  made    beforL^hand.:)  ^'i 


wtonfli  a  small,  loftily  nu  ^^'^^sssi^ 

parish  26.000),  l^iiifr  above  tf"^'^'^  '^^'*'"  ^^^^  ^WOO  iiihab  .^^^ 
from  the  Trasimeue  Lake,  is  one  ^,?^^^>'  '**"  *'*^  Climna,  naa  ]^l''>^*i 
Its  situation  and  views,  its  Rtr,..  ''^^  "^^^*  aneit?/!*  cities  Ui  j!  !^f 
pictures  It  possesses,  render  it  ^.n*"^^  antiquities,     and   several  ^^L 


Its  situation  and  views,  its  Ku^iJ  "*^  nm&t  _. 
Pictures  It  possesses,  render  it  ^,,,.j  ^^  an tiq «  i  ties,     and 
It  appears  tlat  tbe  Etrtijr.:,,,     iiiiJ^^^hy  of 


Pictures  It  possesses,  ramer  it  ^,^,m  -'  antiq«iti«»j  ^^  _ 

It  appears  tlat  tbe  Etrtijr.:,,,     iinJ^^^^hy  of  a    visit-  ^^ 

wrested  tlic  plaice  ^J^**^  ^^'^  ^'^^^i^i  ^^^fiJ^atins  from    tUe   Pjfu!  of  tbt,  ^^ 

CortoTia  was   one  f*  lu(iin/!^^J^^iif,^^^«iid  tbcir     <-/>"3:  troi^ia  .    and    i^^i^ 
Situde.  '^"^fj.^f  ooAr^^^  aiit^'V*'^  ""-  ^^^cwenc«  I.  Vi>^> 
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concep&ictn  of  xnoyement  and  foreshortening  he  surpasses  all  his  contem- 
purariea.  On  the  other  hand,  his  deficiency  of  refined  pictorial  sentiment 
furbida  the  full  development  of  plastic  vigour  in  his  pictures.  He  there- 
fore prefuiret  extensive  fresco -paintings  as  a  suitable  field  for  his  abilities 
to  e3lsi:;l-pi4.^tllres.  Frescoes  of  this  kind  he  has  executed  in  the  Sixtlne 
Clmoel  at  K^iuie  (1508 ^  p.  291),  at  Monte  Oliveto  (1497;  p.  36),  and  at  Orvieto 
(1490^  bis  principal  work,  p.  61).  At  his  native  town,  where  he  held 
several  luunidpal  appointments  and  lived  almost  constantly  the  twenty 
IsiLSt  yv&f»  fi(  his  life  (d.  1523),  a  number  of  works  by  his  hand  are  still 
pTt^auTViid,  none  of  which,  however,  are  of  much  importance.  —  Cortona 
V/&9  n]^ft  tho  birthplace  of  Pietro  Berettini,  surnamed  Pietro  da  Cortona 
(1596-1(^1,  the  painter  and  decorator,  who  was  chiefly  employed  at  Rome 
cipd  Fluri'iice. 

From  the  S.  entrance  of  the  town,  which  we  have  reached  by  the 
road,  the  Via  Nazionale  leads  in  3  min.  to  a  semicircular  terrace 
on  the  UHt,  {:ommanding  an  unimpeded  view  of  part  of  the  Trasimene 
I  jake  and  the  surrounding  heights.   On  the  right  is  the  church  of  — 

H.  DoMENico,  dating  from  the  beginning  of  the  13th  cent. ;  on 
thK  Ifjft  wall  an  altar-piece  by  Lorenzo  di  Niccolh  (1440),  Coronation 
cif  tht  Virjafiii,  presented  by  Cosmo  and  Lorenzo  de'  Medici ;  on  the 
TJght^  A  •M^onna  with  four  saints  and  angels,  by  Fra  Angelico ;  on 
the  lert,  ^t  *Madonna  with  St.Petrus  Martyr  and  a  Dominican  monk, 
by  Lu^a  Siynortlli  (1515). 

The  Via  S.  Margherita,  which  ascends  steeply  to  the  right,  see 
p,  45.  The  Via  Nazionale  leads  straight  to  the  Piazza  Vittorio 
EmakuelKj  where  the  Municipio  (PI.  1)  is  situated.  Here,  to  the 
left,  diverges  the  Via  Guelfl,  in  which  are  situated,  to  the  right,  a 
beautiful  palazzo  of  the  16th  cent.,  and  lower  down  the  church  of 
S.  Agostino,  with  a  Madonna  and  saints  by  Pietro  da  Cortona  fbe- 
yond  this  the  street  leads  to  the  S.W.  gate,  Porta  S.  Agostino,  p.  43). 

Turniiii^  to  the  right  from  the  Piazza  Vitt.  Em.,  we  immediately 
rejich  the  small  Piazza  Signorelli,  where  we  observe,  opposite  to 
lis,  the  PaEazzoPretorio,  and  on  the  left  an  ancient  Marzocco  (lion). 

The  Pfdozzo  Pretorio  (PL  2),  vdth  numerous  armorial  bearings  of 
old  magi«^trates,  is  novr  occupied  by  various  public  offices,  and  con- 
tains the  Aceadcmia  Etrusca ,  founded  in  1726,  which  possesses  a 
•Mi/SKUM  OF  Etruscan  Antiquities,  well  worth  visiting.  (Fee 
I'l  Va  ff'  to  the  custodian  who  lives  close  by.) 

The  ^niui  f}f  the  collection  is  a  circular  Etruscan  *  Candelabrum  (lam- 
piulttiitOf  made  to  hold  16 lights^  on  the  lower  side  in  the  centre  a  Qorgo- 
ntimi],  fHiTTrktinded  with  a  combat  of  wild  beasts;  then  waves  with  dol- 
phtnd-  sinA  finally  eight  ithyphallic  satyrs  alternately  with  eight  sirens; 
bfftwi^cti  €ttcli  lamp  a  head  of  Bacchus.  —  An  encaustic  painting  on 
lav&gno.  »tiiTi4:\  *"  Polyhymnia\  said  to  be  ancient.  —  Remarkable  Etruscan 
bronzei^  &  voiive  hand  with  numerous  symbols,  vases^  urns^  interiptions^  etc. 

The  PuHbDin  LiBBART,in  the  same  building,  possesses  a  fine  MS.  of  Dante. 

The  Via  Gasali  descends  from  the  Palazzo  Pretorio  to  the  — 
*Gathkdiial,  a  handsome  basilica,  ascribed  to  Antonio  da  San- 
galioj  altori^ii  in  the  18th  cent,  by  the  Florentine  Aleas.  Oalilei. 

Thu  Ciii>iK  contains  a  Descent  from  the  Cross,  and  ^Institution  of  the 
Laat  SupifCr^  with  predella,  by  Luca  Signorelli^  a  very  quaint  composition 
tG12jH  To  the  left  of  these  a  Pietk,  by  the  same  master.  —  In  the  Sa- 
'*fZJ  I    *  Madonna   by   the   same.     To    the  left  of  the  choir,   an  ancient 


to  Perugia.  '^^HONTOliA.  ^'  ^^"'*-     ^^ 

3areop\am,  tepTesenting   *^e  couteat  of  TiinnranB  against  the  Amazons, 
erroneously  supposed  to  !>«  the  tomb  of  tfe  C  Jn  "ul  Flaminiufl  (p.  46>. 

Opposite  the  catliedral  is  the  ^Bavt^^erv  formerly  a  Jesuit  ch  urcb. 

ItconUina  two  pictures  by  X,^?.  '^!?',i-  ihe  Conception  and  Na- 
tivity  andtliree  \,i  Ffa  Ang/n^^  ^^"T^^'lhe  Annunciation  and  *  wo 
predelle,  repreaenttng  scenes  from  fhe  rf'*'  f'  the  Virgin  and  S.  Domenico. 

Passing  the  colonnades  of  the  tCJ'  in  the  Pi*^^*  Signorelli, 
we  foUow  the  Via  Dardano  straight  tnl«  Porta  Coloaia,  w^re  we 
obtain  the  hest  snryey  of  th^^AK™  '^^^'^  ^^''!' 

constructed  of  huge  blocks    an^    i^^^^i^^^  ^'^T^-rt  well  preserved, 
which  s^round  Kt'in  a  ^rolt.^nc^^^^^  ^'?  ^'^- 

and  along  the  outside  of  wMchVe Tay  d^^^^^^^^        E-««  *^^  ^**""*^^ 
are  still  recognisable.  ^ 

Ascending  the  Via  S.  Margherita  from  S.  Domenico,  ve  reach 
(f  n;,^")  the  hill  commandini  the  town  "^n  ^^^«^  *^^  ''^T^ 
'I'r^^^f'  Margherita,  and  a  diJapx^JJed  fortress  Csee  below>  -- 
About  halfway  up,  the  Via  delle  Santucce  diverges  to  tli^^^^t  and 
leads  in  a  few  minutes  to  the  church  of  S.  Niccolb,  with  a  small 
entrance  court  planted  with  cypresses  .       .  ^. 

pieJ,UTar.^r^e^^ 

direct  route,  ascending  hence  by  steps  to   «    Marg^e^ta.  ^      ^.       ,^ 

The  church  of  S.  Makghbrita  a  hntMc  building  by  Niccolb 
and  G'lownni  Pwjano,  possesses  a^^^J.J'Jr.^  rose  window,  which 
has  of  late  been  partially  renewed  anreniaT^ed  I"  *^^  ^igh-altar 
IS  the  tomb  of  the  saint  (13th  cent  V  ^he  silver  front  -with  the 
golden  crown  was  presented  by  Pfei;^  daCortotuz.  —  ^he  visitor 
should  not  omit  to  ascend  somewhat  t.^«^o^  tn  the  old  *Fortbzza 
2165  ft.  in  height  (trifling  fee),  ff^^  tie  walls  of  v.hich  the  noblo 
prospect  is  entirely  uninterrupted,  «^^^«*  „♦  the  l>»ct'  ^here  it  ig 
bounded  by  the  mountain-chain  (Aieodf^  ^^e^/o,  3432  ft.). 

Besides  the  town-walls ,  there   are  several   less   interesting  anti^ 
quities:   an  ancient   vault  beneath   the  Palnxi^o   Cecchetti;  near  8 
Margherita,  remains  of  Roman  Baths    erroneously  called  a  'Temple 
of  Bacchus';  outside  the  gate  of  s    Ao-nsHno      an    Etruscan   tomb 
the  ^Orotta  di  PitagoTa\  -  Agoswn   , 

The  visitor  may  (by  presenting  a  visiting  -  oard)  possibly  ob^ 
tain  access  to  the  private  collection  of  Sign.  Colonnese  in  the  p.^^ 
lazzo  Madama,  Via  Nazionale  5 :  beautiful  half-length  picture  of 
St.  Stephen  and  a  Nativity  by  Iaacq  Signorelli. 

76  M.  Terontola,  an  unimportant  place  near  the  N.  W.  angle  of 
tho'Trasimene  Lake,  is  the  junction  of  the  lines  to  Chiusi,  Orte, 
and  Rome  (see  R.  8),  and  to  Perugia  and  Foligno.  Passengers  i,^ 
the  latter  direction  change  carriages  here.  ^q  .^ 

The  LasTO  Trasimeno,  the  ancient  Lacus  Trasimenus  (»4b  ft.;)^ 
is  30  M.  in  circumference,  and  at  places  8  M.  in  breadth,  ax^^ 
is  surrounded    by   wooded   and  olive-clad    slopes,    which    as  they 
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Tcr^edf?  d^c  to  a  considerable  height.  The  lake  contains  three 
gin  all  kUnd^^  the  Isola  Maggiore  with  a  monastery,  the  Isola 
Minor e^  near  Passignano ,  and  the  Isola  Polvese  towards  the  S.  ; 
on  the  W.  aide  an  eminence  abuts  on  the  lake,  bearing  the  small 
tuwn  Castiglioii<5  del  Lago  (p.  57).  Its  shores  abound  with  wild- 
fowl ^  and  its  waters  with  eels,  carp,  and  other  fish.  The  brooks 
whirh  discharge  themselves  into  the  lake  gradually  raise  its  bed. 
The  greatest  depth,  formerly  30-40  ft.,  is  now  20  ft.  only.  In  the 
15th  cent,  a  drain  (emissarius)  conducted  the  water  into  a  tribu- 
tary of  the  Tiber.  In  ancient  times  the  area  of  the  lake  appears 
to  have  been  smaller.  A  project  for  draining  it  entirely,  formed 
by  Napoleon  I. ,  is  still  frequently  canvassed. 

The  reitiiti  licence  of  the  sanguinary  victory  which  ffannibal  gained 
ht're  UYer  Ihe  lioman  consul  C.  Flaminius  in  Hay,  B.C.  217,  imparts  a 
tLDf;e  of  li&dne^s  to  this  lovely  landscape.  It  is  not  difficult  to  reconcile 
thu  cieacrit'tioiifl  tif  Livy  (22,  4  et  seq.)  and  Polybius  (3,  83  et  seq.)  with 
the  present  appcwance  of  the  lake.  In  the  spring  of  217  Hannibal  quitted 
his  wJdtcr-quartera  in  Gallia  Cisalpina,  crossed  the  Apennines,  marched 
acrufls  the  plainfi  of  the  Amo,  notwithstanding  an  inundation,  devastating 
the  country  far  ELod  wide  in  his  progress ,  and  directed  his  course  towards 
the  h.  Ht  {iSLksmi;  the  Soman  army  stationed  at  Arezzo.  The  brave  and  able 
coD^ul  followed  incautiously.  Hannibal  then  occupied  the  heighta  which 
surround  the  dfjtlle  extending  on  the  ]!7.  side  of  the  lake  from  Borghetto  to 
Passign&nn,  upwards  of  5M.  in  length.  The  entrance  at  Borghetto,  as  well 
sfi  ttie  Irsuc  Bt  Passignano,  were  easily  secured.  Upon  a  hill  in  the  centre 
(site  of  I  he  preaeat  Torre)  his  principal  force  was  posted.  A  dense  fog 
covered  tlie  lukc  And  plain ,  when  in  the  early  morning  the  consul ,  igno- 
rant of  tike  |ilan  of  his  enemy,  whom  he  believed  to  be  marching  against 
Rcime,  entered  the  fatal  defile.  When  he  discovered  his  error,  it  wa«  too 
latei  his  entire  left  flank  was  exposed,  whilst  his  rear  was  attacked  by 
the  hnjjitile  civ v airy  from  Borghetto.  No  course  remained  to  him  but  to  force 
A  pasnajje  hy  P^«flignano,  and  the  vanguard  of  6000  men  succeeded  in 
eDectlne;  thvit  egress  (but  on  the  following  day  were  compelled  to  sur- 
render). The  death  of  the  consul  rendered  the  defeat  still  more  disastrous. 
The  BomnDa  lost  15,000  men,  while  the  remaining  half  of  the  army  was 
cfT«cloally  djaperacd ;  and  the  Soman  supremacy  in  Italy  began  to  totter. 
The  BUughtei'  continued  for  three  hours.  From  the  Gualandro  two  small 
brooks  fiJl  into  the  lake.  One  of  these,  crossed  by  the  road,  ha«  been 
name*]  gnn^uinettc^  in  reminiscence  of  the  streams  of  blood  with  which  it 
wa*  uncv  di.<iee>tiinred. 

The  line  skirts  the  lake  and  passes  through  a  tunnel.  841/2  M. 
Ptimi/nano.  Two  tunnels.  90  M.  Magione,  a  borough  with  an  old 
wati:U-tower  of  the  time  of  Fortebraccio  and  Sforza.    96  M.  EUera. 

103  M.  Feru^iUj  picturesquely  situated  on  the  hill  to  the  left. 

7.  Perng^a. 

Arrival,  1  smnibus  to  the  town  (1  fr.)  in  great  request,  so  that  no 
lime  JiUould  be  lost  in  securing  a  seat  (no  cabs):  to  the  Albergo  di  Pe- 
tu^ltk  a  drive  01  V*  hr.,  to  the  top  of  the  hill  25-30  min.  (Before  the  first 
heiid  tif  the  rtnid  to  the  left,  a  good  path  to  the  right  ascends  to  the  town 
in  2^*  min.) 

Hoteli.     "^Albergo  di  Pbruoia,   at  the  lower   entrance  of  the   town 

t5  min.  ArivM)  trom  the  station),  with  an  uninterrupted   view,   English 

iidlady^    roirmA    not   always    obtainable    unless  previously    ordered.    — 

As&n  htt^TAQKE^  same  proprietor,  10  min.  drive  farther  up,  at  the   be- 
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^esti"^^    '^Spl'^^^Gf,  ^-  -  ^'-  *?^  upwards,  L.  i/,,  A.  i/,,  D.  3-6  fr.  - 
^^  ^-a^af^^^'^t     '^  <J/^\     n*^"'      "'  ^^^  Cappellari,  a  side-street  of  the 

^^e    ikj^^^^o,      f^^^fii^^'m^^fj^  JMaiza  Sopramnra,  near  Via  Kuova. 
^,         -l^o^  1?^    OjT  ,f'^^/^L  ^*'ttstmi^no^  both  in  the  Corso  •,  Melinellu  in  the  Piazza 
«/ie    -f>i  "-€»«Jce  .   ,^  K  ^-iie   Cnthedral  fountain;   also  a  pleasant  Caf6  under 
^-^0^2.^     ^^ftL  V'i*  Jf'ett lira    with  view.    Beer  at  Via  Riaria  39a. 
e^r       ^er^'^^^^cr-^^ft   /"fjarift  ,    33.  —  Telegraph  Office  at  the  Prefettura,   in 
t^^^J^i^^^^   t's    ■    ;Qt^?^*j»riu*ie.  —  Diligence  Office,  Corso  38. 

■Rot*vJr*-^««tk^^*  ^1^   r7,,*afi.pfc>a    ror  a  summer  resort,  and  apartments  are  not 

*o^.  ****^y  V^*^"r/  >,    OJT    a    <lay  and  a  half  at  least  should  be  devoted  to 

»j„,     -^^^'Tec^^  <^^^^  ^no*  i»*A^^P®°8*^l®)  ^o^a**"*  >8«aicA»  is  recommended, 

^^.    C^XXGl    J'  %  ^tioi»«<l   against  purchasing  his  'antiquities^  also  Al. 

:^'^^^^^  ^^^^tf.  *^^Jt>i<^^-^  ^^  the  province  of  Umbria,  with  16,700  in- 
/^Op-jJ^  "^^^^f^^^^^i^ll&geie  49,200),  residence  of  tiie  prefect,  of  a 
^^^te<^  i^/'^'^^^  ^^^1:  ^^^  *?onn^P'  ^""^  *^®  ««**  ^^  *  university, 
^^I'^eroiiff^  ^  ^^^?1I«  »l>o«t  1300  ft.  above  the  valley  of  the  Tiber 
^^s  in  ti!  H>^^5^  1^  l^-sreX  of  the  sea).  The  town  is  built  in  an  an- 
^^^\>\>\  ^^  ^^W^/'^^^  oxi  *1»^  *^^  ^^  *^®  ^^^^'  ^'^^  partly  on  its  slope, 
^^^dei-'to^*^^  ^iJ^^iv'^  ^r    ^^^    ^^^^  and  15th  cent,  (when  the  town 

^erj^^^i  ^  ^  ^f  ^±0  r>rosperity),  the  paintings  of  the  Umbrian 
^"•^^^t  ti?  >  r  ^  w  ^  ^  «  ^  a  extensive  views  of  the  peculiar  scenery, 
&^^  B-''^^'>l^^^%  *h^  xnost  interesting  places  in  Italy. 
'•UaiV®'*  ^c,,, :  ■'1  ,*K^^  ^\.^^  tvrel^«  Etruscan  confederate  cities,  and  not  less 
^^o'  *^d  af.„^K*  f^i  o^  -i-E  wl»i<^**  and  Arretmm  it  fell  into  the  hands  of  the 
<iucp?(*>eiJnn'"  ;  ^.  x^-»  ^*^**  >*«ea«^^*^^  became  a  municipium.  In  the  war 
iiHd!  to  J  f^^/^  I*  *^^toi»y  '  ^^^  *°  *l^e  Bummer  of  41  occupied  Pe- 
the  n  *ke  rj:^,    ^   ^  »i»^    "^^    str-uiggle  was  compelled  by  the  former  to  sur- 

C\  ?**»  %iS        ^     or>«*^**?      tbe    *o^»  suffered  severely,  and  was  finally  re- 
thp  ^*^8,  a*7^     T^^CXsii*^^"^'^'*^'^/U-i-v«^»rd8  rebuilt  and  became  a  Roman  colony 
to  sfP'iS^tiK  J^^      -^»3    Jff^SSr^^*^'    1°  tt^e  6th  cent,  it  was  destroyed  by 
f|V,'^ffeTif|7'«y  r  *V^^      ,-^«*^«*^^^^^  ^r>r  seven  years.   In  the  wars  of  the  Lombards, 
'■         S  \V^  ^^^  J-    a-    ^*^^    ISO  fluflfere*!  greaUy;  in  the  14th  cent,  it  acquired 
■>n'i '-   i^:fc'*4^  4  J  i  »««    ^*  ^^    ^wliole  of  Umbria,  but  in  1870  was  compelled 
■-■^'t  ''^K''^     Tmeax-ly   -^tjevv^e^  struggles  followed,  owing  to  the  con- 
(i^  ^^  tV^       r»oi>e-         ?■   ^rnilies    of  Oddi  and  Baglioni.     In  1416  the 
:^J'*'..  V.s.*>^  '^^^^^ex-tfiil      '^f'r^^ortebraccio  of  Montone  usurped  the  su- 

%<ixxB     ^^^^^iests    arose,   until  at   length  Giovanni  Paolo 
ce    nev^r    <5^?,,iiiis  II.    Leo  X.  caused  him  to  \>e  executed. 

^  to  I'oP^Wiul  I^^-  ^'^'^t^^*  *^»e  citadel,  *«<»  cof  f ^^Vo- 
..  ^^  Itt  1&40  ^*ri -crip tion,  destroyed  during  «^^.^**^„Tou 
>^^^^*««\^\    oT^tlie    ^^'^vfas  captured  by  the  Dix^e  ofSavo^^^^ 


^i'     .*^iL  ^"^   ^'70&   ^^^JfB,tid  in  I860  by  tbe  Piedmoxxtea^. 
*n    ^\^.  &^'^^^  ^^*^^^Ir.       ^^^^^-'^'^y  »«  tl^«  time  of  ^r'SsS^^-^^ 

Sai'.  ^(S^^i^^'^^V^eed     in     ^^f^d     »»    influence    on.  t^e   V*^^^^^  d«^««t''S^ 
C^?  tl  V^?''^         *^^««     ^^^''S^l^^e   situation  of  tlie  tov^tx^,  ^^    l.**'^*\^^ 


tless     e^fS^  tlie   situation  of  tlie  tovvtxd-»  ^^    l.%«^*\ 
tionfirinea.    '^J^^.^ions   atmosptiere   diffr.fleo-    ^  ox*,  'v^  '^ctv«>> 


.^lnUllU^^^Xi?::^^ confirmed   *^2if^ioi2S   atmospliere   diffuse^   1^ 

M^jat,      ^-^    ^^         ^.^    P^^ifJ     cHaracteristic     fe«wturls    JL^ 
^'&l    ^rJ^VCV^^*'^*^*^   style,     ;*^^tii»eiit.     Tlxe   xriexx  potJT^^^r;^    ^^Sl^^^'v 

H  f,  ^  '^V^XV  ^-3,  ^^dividuality  *^4^g   to  their  wi«Txing  l^d.    ^^^  ^>ft^^ 
^4\5^    ^^  t^T  .^d^^iration    ^^*eei»   *o  have  "beexi  int^A*>e,.<r»*^* 
*^\  *i^>^-»^l  inaprovemewts    »^    Itivated  and   rendered    ^^ 

**«^   of  decorative   »djt»** 
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Setting  aside  the  painters  of  the  14th  cent.,  who  were  dispersed  among 
various  small  towns,  we  find  that  Ottaviano  Nelli  of  Chibhio  (15th  cent.) 
was  the  first  able  representative  of  this  school.  Works  by  this  master 
are  preserved  both  at  his  native  town  and  at  Foligno.  Nelli  was,  how- 
ever, eclipsed  by  Oentile  da  Fabriano  (b.  about  1360-70),  who  probably 
had  studied  the  Sienese  masters  in  his  youth,  and  who  afterwards  un- 
dertook long  journeys  (e.  g.  to  Venice  and  Rome),  thus  establishing  his 
reputation  throughout  Italy.  His  style  not  unfrequently  resembles  the 
Flemish.  Besides  Gubbio  and  Fabriano,  other  Umbrian  towns  possessed 
local  schools  of  painting ,  such  as  Camerino  and  Foligno.  The  latter, 
about  the  middle  of  the  loth  cent.,  gave  birth  to  Niecolb  Alunno ,  a  man 
of  limited  ability,  which ,  however ,  he  cultivated  to  the  utmost.  His 
prevailing  theme  is  the  Madonna,  to  whose  features  he  imparts  beauty  in 
happy  combination  with  reverie ;  and  in  this  department  he  may  be  re- 
garded as  the  precursor  of  Perugino  and  Raphael. 

Meanwhile  Prbdgia,  the  largest  city  in  this  district,  by  no  means 
remained  idle.  In  this  wider  and  more  enterprising  field  the  old  con- 
ventional styles  were  soon  abandoned  as  unsatisfactory,  and  the  necessity 
of  adopting  the  Florentine  style  was  urgently  felt.  In  the  latter  half  of 
the  15th  century  Benedetto  Buonfigli  was  the  first  master  who  strove 
to  throw  aside  the  local  style  of  painting  ,  and  the  same  effort  was  made 
by  Fiorenzo  di  Lorenzo,  a  younger  master  and  perhaps  a  pupil  of  Bene- 
detto. 

This  improved  style  was  brought  to  maturity  by  Pieteo  Vandcci  of 
Ciita  della  Pieve  (1446-1524),  surnamed  Pbrdgino,  after  the  chief  scene 
of  his  labours,  a  master  to  whom  the  Umbrian  school  is  chiefly  indebted 
for  its  fame.  Perugia  was,  however,  by  no  means  the  only  sphere  of  his 
activity.  He  repeatedly  spent  years  together  in  Florence,  and  was  em- 
ployed for  a  considerable  time  in  Rome.  His  endeavours  to  overcome 
the  defects  of  his  native  school  were  crowned  with  success.  In  Ver- 
rocchio"'s  studio  in  Florence  he  was  initiated  into  the  secrets  of  perspec- 
tive and  the  new  mode  of  colouring,  and  in  both  respects  attained  con- 
summate skill.  Down  to  the  beginning  of  the  16th  cent,  his  excellence 
continued  unimpaired,  as  his  frescoes  in  the  Cambio,  and  his  Madonna 
and  saints  (No.  38)  in  the  Gallery  at  Perugia  sufficiently  prove.  During 
the  last  twenty  years  of  his  life,  however ,  his  works  show  a  falling  off, 
occasioned,  doubtlessly,  by  his  accepting  more  orders  than  he  could 
conscientiously  execute,  whereby  his  art  was  degraded  to  a  mere  handi- 
craft. He  seems ,  indeed ,  to  have  had  more  studios  than  one  at  the  same 
time,  as  for  example  in  1502-5  both  at  Florence  and  Perugia,  in  the 
latter  of  which  the  young  Raphael  was  employed. 

Another  great  master  of  the  Umbrian  school,  vying  with  Perugino, 
is  Bernardino  Betti,  surnamed  Pinturicchio  (1454-1513).  Although  he 
exercised  no  considerable  influence  on  the  progress  of  Italian  art,  and  in- 
troduced no  striking  improvements  like  Leonardo,  and  others,  yet  he 
thoroughly  understood  how  to  utilise  the  traditional  style  and  the  cur- 
rent forms,  and  was  marvellously  prolific  as  a  fresco  painter.  The  Va- 
tican and  Roman  churches,  the  Cathedral  library  at  Siena ,  and  the  Col- 
legiate church  at  Spello,  are  the  chief  scenes  of  his  activity.  —  Amongst 
the  younger  contemporaries  of  Perugino  we  must  next  mention  Oxovanni 
di  Pietro,  surnamed  Lo  Spagna  after  his  native  country,  whose  paintings 
are  hardly  inferior  to  the  early  works  of  Raphael ,  and  who ,  in  common 
with  all  the  Umbrian  masters,  exhibits  great  ease  of  execution. 

Other  assistants  of  Perugino ,  but  of  inferior  merit ,  were  Oiannieola 
di  Paolo  Manni  (d.  1544)  and  Eusehio  di  8.  Giorgio.  The  latter  was  so 
successful  in  imitating  Raphael  in  superficial  respects ,  that  several  of 
his  pictures,  amongst  others  the  Adoration  of  the  Magi  in  the  picture  gal- 
lery at  Perugia  (No.  8),  have  been  attributed  to  Raphael  himself.  Of 
Sinibaldo  Ibi  and  Tiberio  d*Asmi ,  who  flourished  during  the  first  twenty 
years  of  the  16th  cent.,  little  is  known,  and  their  works  are  rare.  Oerino 
of  Pistoja  seems  to  have  been  a  good  painter  of  the  average  class ,  and 
•^^he  works  of  Domenieo  di  Paris  Alfani,  a  friend  of  Raphael ,  possess  con- 
•derable  attraction.  These  last  masters,  however,  show  little  individuality. 
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cf*^;:^*    *^^^t1  ^'^^thnt  ^O^®  ^^'^  century  the  Umbrian  school  wm  com- 
^  «^ac/ej^     TvK^^^aOiJ    ^  ^^  ^**™®  *°^  Florence. 

^^^^^oxn^       ^^l  ^^^emoYed  in  1860,  extends  the  Piazza  Vittorio 

^  ooj-.         ^^      ^^^Cff^'  ^),     in  ^hich  rises  the  Prefettura,  a  simple  and 

I  ^^Gyr  ^^^ith    ^^^<^e     ^"il^i'^^'  adorned  with  arcades  on  the  ground- 

^Ses  ,     G^r^  ^^^/si^  terrace  affords  a  •superb  view  of  the  Umbrian 

^e^   ^^bhl-^  fc     Spello,  Foligno,  Treyi,  and  numerous  other  vil- 

Il«^^  ^re    ,^^H-^  **^®  principal  chain  of  the  Apennines  extending 

to  tb^'^^-^'^^d^  V^-^tis  ;      tbe  Tiber  and  part  of  the  lower  quarters  of 

the  ^  l^^^,  /e      :tZ^^il>^^'    t^  ^*^^  P^*^^  ^®^®  *^<5®  *  week.) 

-S^**.  /^^^t;^,<*f^^^^    ijlie  Piazza  Vittorio  Emanuele  runs  the  Corse 
^^BV?     '^^*'^^^A^'^^^  *^    tho  Cathedral  square;    and  the  Via  Riaria  to 
?^^jyoo     '  ^^    ^    %    <:0    *^^   Piazza  Sopramuro  (p.  53> 
^^  ^^^R^/^^'^f^'^^  ^    i^r>:»30,     *^e  busiest  and  hansomest  street  in  the 
On  ttf    X:K  ^l^J^V  is   *^^  ^''^'*^  BaWe^cW  (PI.  21 ;  B,  4) ;  on  the 
CPl.31.  f  ^.^t^^f^^^W^A   a  *X>rawing  by  Raphael  (Pinturiochio?)  for  the 
Wn'^^^)^    ^      .^^MY    of  Siena  Cathedral  Cp\  27;  fee  1/2  fr.). 
V.fr     t^^4     ^^^*.^'2^^x  oxi,  ^ro8.22.26,i8the*CoUegiodelCambio 
rpl'  ^mji^  ^  ^i^^"^    ,  ^    oliaro"ber  of  commerce,  containing  celebrated 
^"^^T ^''^^h^sr^  ^  ^a.*in^  ^rom  his  best  period,  1500.  (Custodian 

h'I^^^'^^^^^^^^  morning.) 

kin^^  ^  t^u  ?t|^  ^^  R^  ^  '*  ^V  *!!€►  *Sai-a  del  Cambio :  on  the  right,  Sibyls  and 
P^v^^^e|>^*i»-^i  "^  ^'\P'^^e    jratlier;  on  the  left,  heroes,  kings,  and  philo- 

lY'  n,'^K^'\-:^  4-.^<>A  *^Sosite,  the  Nativity  and  Transfiguration i  on  a 
VS'^'^^lilM^V^^  T,^it>^4  Aortx-»it  o/  Perugino;  the  whole  surrounded  by 
/it  «is  w'Vil^lt  *^  tl»e       ^*i.r>tfc»'®^    "  ^***^  *®  ^*^e  been  one  of  Perugino's 

^Z^^h]  „7  f.l\^  ^Tii-^^'''-  *>Ve    e:^cec^ltion  of  these  frescoes,   and  whose  style 

ftrj.Miirr^K^r  *  i  Xl^*^      ii*      ^ftTof  tl*^  Nativity.    Perugino  received  350  ducats 
pk^   'Hn  '^^\  ^^^^   mfi,a.or»»»       ^f  xnerchants.    The  carved  and  *Inlaid-work 
'^'"'^^0^  ^'K  V^4r^*.     tlie     ^^iViclies,    doors,  etc.,  by  ^n^omo  Jferca<c«o,  which 
i'     Iftih    ^^^*^i5i*,^Xtli«-^»^-^     ^^^^a.iaaa.nce   works   of   the    kind,    also    deserve 

^^  c^:s^^^^«'^"''       ^^^ ^^^  ^„  _ 

^*ri^W^       ^     axljolni^^  ^^^  ^  ^„g^  ^^.^^^  ^^^  ^281  and  1333,  xe- 
aii^Jt\^\^<^V\^^^l-    ^^J_^'    Wi*h    i^s  principaj.   fa<jade   to^axda^^^e 


es"fc         r^«i>*^i*^^    contains  an  altar-piece  and  frescoes  by 
the  Collegio  is  the  ^Palazzo  Pubblico 


^%1^/^V^":^      ^^^^^^^^Tr-ds    the  Piazza  del  Duomo.    W  Ss.  ^^^7^?^^ 

C^^^W^^^'^^oi^a    *^^*lfoiiie  portal,  and  Gothic   scx.\^tutes  (>^e 

l^^^>^^^^«  '    *  ^^'Lfned  town,  saints,  etc.>     Xrv  ^^v.  ^^o^^ 

[>>^  t^^^^^?^«  of   tl^^^f"ce,   the  griffin  represents  P^^v.^^;^^,w- 

>^^^^  ^^MeiT  entrfji^.^^^^    The  victory  gainea. ^^^^\^^^^^^^ 

^^^,^:^>\^     ^'^  ^Jy^l%ilneso  is  also   comxnemora^e^^^^,. 

r.^^V^^^t^^^'^^    *? ^   th e  portal  in  the  Piazza  del  >^^W--^>t.x 

^  G>^^^^^     i^ates:)  on   *^^%^    from   the    Corso ,    is    ^^%  ^^^^^-\^. 

H(iol%V^^^»vd  floor,  .e»t^^„aissance  door,   i^  i  lut»^*  ^     "^^S^*-.  ^t 

'^t^Y5      ^^       ^>.vritha  Anf  li^^^^^^o.     On    tHe    same  ^^Sc^^^^l^*^^^^" 

r.^VvX^^^^y    Ftore»;ro    ^*  „^^' apartment     of     noble   ^^^^^^ 
>1llah\V^>'^t^-r;^^^^^^^^I^^  &e   UtH     cent.     v,lficl>  ^^^cci).l^S 

^n^rW-     %,^>     ,   ,  ^-,ic*ure  Gallery  C^.-*»«co«.^c*   ^,,=-.a.   ^^,^el« 

fe     M7^    "^^t   Z     P'^^' i«  **'^  r^iom    suppressed    clixirctea^^-  V 
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eftflh^  In  tlie  Sala  della  Statistica).    The  ante-room  contains  a  few  unim- 
portEint  pictures  and  also  works  of  art  for  sale.    Adjoining  it  is  the  — 

'8.\L\  DEI  CiMELii  (A):  1.  Meo  da  Siena^  Madonna  and  saints,  a  drawing. 
Nu.  '2.    Two  saints,  and  No.  3.    The  twelve  Apostles  (the  latter  as  predelle) 
evidtiisily  belong  to   the  same  work.     12.  Ambrogio  Lorenzetti^  Madonna 
and  Jinir  iaints ;  26.  Margaritone  d' Arezzo  {1712)^  Large  crucifixion;  22-24, 
probaMr  by  the  same  master.    —    Sala  B    (formerly   the   Cappella  dei 
De^ftmtiHjt   with   frescoes   by   Benedetto  Bonfigli.     To   the  right   of   the 
wiaduws  and  on  the  entrance-wall  are  scenes  from  the  life  of  St.  Louis 
r»f  T^mlOBBe.    Opposite  the  windows  are  the  Burial  of  that  saint  and  the 
M:ir)yr(Icnn   of  St.  Herculanus   on  the  occasion  of  the  capture  of  Perugia 
by   J  utiJan     On  the  adjacent  wall  is  the  Burial  of  St.  Herculanus.    In  the 
ixntT<;  of  the  room   is  a  good  model  of  the  Fonte  Maggiore.  —  Sala  dei 
eTUOCiii   (D):    Frescoes   of  the   Umbrian   School   (I4th   and   15th   cent.), 
trartsfirred  to  canvas.    The  glass  cases  contain  Codices  and  Choir-books 
with  miniatures.  —  Sala  di  Taddeo  Babtoli  (E):  Sienese  pictures  of  the 
i^th  iiiwi.^  most  of  them  valuable.     Taddeo  BartoH  (1403):  9.  Madonna 
with  tvvu  angels  and  four  saints;  10.  Descent  of  the  Holy  Ghost.    Tonmtaso 
iTArcanifelG  of  Cortona:   Exploits  of  the  condottiere  Braccio  Fortebraccio. 
—  Sala  dell'  Angeligo  (F):  1-20.     Fiesole,  Fragments  of  a  large  altar- 
piece  (Madonna  with  angels.  Annunciation,  Saints,  Miracles  of  St.  Nicholas 
of  Uarii'    ^21.  Piero  della  Francesca^   Madonna  and  four  saints,  with  the 
Annuncirilion  above.  —  Sala  del  Bonfigli  (G):   Bonfigli:  7.  Annunciation 
with   at     Mark-,    10.   Adoration   of  the  Magi;   13.  Madonna  with   angels 
pUying   ctn  instruments.     Oiovanni  Boccati  di  Camerino:   16,  19.  Madonna 
and    unfieLi.    —    Sala    di    Bernardino   di   Mabiotto   (H).      Bernardino: 
i.  ^larriage  of  St.  Catherine;  2.  Madonna  and  saints.     10.  Bonfigli,  'Gon- 
fali^ne'  (j^bcred  banner)  of  the  Fraternity  of  S.  Bernardino  di  Siena  (Christ 
bk^3in(>  the  saints,  below  which  are  believers  engaged  in  burning  objects 
of  luxury).    12.  Caporale,   Christ  and  the  Madonna  in  glory.    *14.  Niccolo 
dAiunnQ^   Gonfalone   of  the   Brotherhood   of  the   Annunziata  (1466).   — 
Sala  di  Fiorenzo  di  Lorenzo  (J):   *4.  Fiorenzo,  Adoration  of  the  Magi 
(among  whose  followers  is  the  young  Perugino  to  the  left);  24.  Perugino, 
Cflromatitm  of  the  Madonna.  —  Gabinetto  di  Fiorenzo  di  Lorenzo  (L): 
2-9.  /^tn-tin^o  (?),  Miracles  of  S.  Bernardino  (2-6,   masterpieces;  7-9,  in  the 
eamc  s!j  le,  but  inferior);  16.  Fiorenzo(?),  Bust  of  the  Madonna  in  a  garland, 
wiih  niii^i  la'  heads  below.  —  Sala  del  Perdgino  (M).  Perugino:  11. Baptism 
of  Ctjri^H  '20.  Nativity;  21,  16,  12,  7.  Predelle;  8,  9,  13,  14,  17,  19,  22,  23. 
Saintn^    ji]]  being   fragments  of  a  large   altar-piece.     Below  No.  4.   (St. 
Jacuti,   by  Perugino)  is   an  autograph  letter  of  the  master  to  the  Prior  of 
8,  AguuLino.  —  Sala  del  Pintubicchio  (N).    Perugino:  2.  Transfiguration  ; 
3-5.  rreJelle;  6.  Madonna  and  saints.    *7.  Spagna,  Madonna  and  saints. 
Pintuj'ithhit}:   *Large  altar-piece  in  its  original  frame,   the  Madonna  with 
the  tDrant  Child  and  St.  John;   on  the  left   SS.  Augustine  and  Jerome; 
ahove,  T  Ue  Annunciation ;  in  the  pediment  aPieta:  on  the  predelle  scenes 
from    the   lives   of  SS.   Augustine   and   Jerome;   12.   Gonfalone  with   St. 
Augndtinc   (painted  on   silk).      Perugino:    14.   Madonna,   worshippers,   SS. 
FrftncJs  :i]id  Bernardino;  15.  Madonna  and  four  saints.    Raphael:  *17.  Strip 
of  decorative  painting;  24.  God  the  Father  with  angels  (both  belonging  to 
ihe  Eiiio]ii]>ment  now  in  the  Galeria  Borghese  at  Borne).     Eusebio  di  San 
Giorgio:  IB,  Madonna  with  saints;  *23.  Adoration  of  the  Magi.    20.  Pupil 
of  Raphml  (?),  Madonna,  resembling  the  Conestabile  Madonna  in  style.  — 
Sala    i>i    Giannicola   Manni   e   di  Bello  (O).  —  Then   the    Sala  della 
ScuoLA  Lvi  Pebdgino  (P):   36.  Alfani,   Holy  Family,  designed  by  Raphael. 

In  tlie  Piazza,  dbl  Duomo  (PI.  B,  4)  rises  the  *Foni€  Maggiore, 
datiiif^  from  1277 ,  and  one  the  finest  fountains  of  that  period  in 
lUly.  It  consists  of  three  admirably  constructed  basins,  adorned 
with  numerous  biblical  and  allegorical  figures  in  relief,  executed  by 
Mccoih  arsd  Giovanni  Pisano  and  Amolfo  del  Cambio  (1280;  two 
'  the  sUtuettes  are  modern  substitutes).   —   The  W.  side  of  the 
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piazza  is  occupied  by  the  Episcopal  Palace  (PI.  30),  behind  which 
is  the  so-called  Maesth  delle  Volte  (PL  32),  a  relic  of  the  former 
Palazzo  del  Podest^,  which  was  burned  down  in  1329  and  again  in 
1534. 

The  Cathedral  of  8.  Lorenzo  (PI.  11 ;  B,  4),  dating  from  the  15th 
cent.,  is  externally  unfinished.  Adjoining  the  entrance  from  the 
Piazza  del  Duomo  is  a  pulpit. 

The  *Interiof ,  consisting  of  nave  and  aisles  with  a  short  transept,  is  of 
spacioas  but  heavy  dimensions.  —  At  the  beginning  of  each  aisle  is  a  chapel. 
On  the  right  (of  the  principal  entrance)  is  the  Gappella  S.  Bbrnahdino, 
with  a  Descent  from  the  Cross,  the  master^piece  of  Baroeeio^  executed  in 
1569;  the  painted  window  representing  the  Preaching  of  St.  Bernardino 
of  Siena  is  by  Oonstaniino  di  Rosato  and  Arrigo  Fiammingo  of  Malines, 
1566;  it  was  restored  in  1863.  —  On  the  left  is  the  Cappklla  dell* 
Amello,  which  down  to  1797  contained  the  celebrated  Sposalizio  by 
Pemgino,  now  in  the  museum  of  Caen  in  Normandy.  In  both  the 
chapels  are  beautifully  carved  stalls,  as  also  in  the  choir.  —  In  the  Rioht 
Tbansept,  a  marble  sarcophagus  containing  the  remains  of  Popes  Inno- 
cent III.  (d.  1216),  Urban  IV.  (d.  1264) ,  and  Martin  IV.  (d.  1285).  —  The 
adjoining  Winter-Choir  contains  an  *altar-piece  by  Luea  Signorelli:  Ma- 
donna with  SS.  John  the  Baptist,  Onuphrius  the  Hermit,  Stephen,  and 
a  bishop  as  donor.  Below  the  2nd  window  to  the  left:  Christ  imparting 
His  blessing,  and  saints,  by  Lodovico  Angeli. 

In  the  Libeaet  are  preserved  precious  MS8.,  such  as  the  Codex  of  St. 
Luke  of  the  6th  cent.,  in  gold  letters  on  parchment. 

On  the  W.  and  N.  side  of  the  Cathedral  is  situated  the  Piazza 
DEL  Papa  (Pl.  B,  C,  3, 4)  ,  so  named  from  the  bronze  statue  of  Ju- 
lius in.  by  Vine.  Danti  (1556).  —  Opposite  the  W.  portal  of  the 
Cathedral,  Nos.  8-10,  is  the  Palaszo  Conestabile,  formerly  celebrated 
for  a  small  Madonna  by  Raphael  which  it  contained  (sold  in  1871). 

From  the  N.  angle  of  the  Piazza  del  Papa  the  Via  Vecchia  de- 
scends to  the  *Arco  di  Augusto  (PI.  2;  C,  3),  an  ancient  town-gate 
with  the  inscription  Augusta  Perusia.  The  foundations  date  from 
the  Etruscan  period,  and  the  upper  part  perhaps  from  the  Augustan 
epoch  after  the  conflagration.  From  this  point  the  partially  preserved 
walls  of  the  ancient  city,  which  occupied  the  height  where  the  old 
part  of  the  present  town  stands,  may  be  distinctly  traced. 

The  small  space  in  front  of  the  Arco  di  Augusto  is  called  the 
Piazza  Gbimani  (PI.  C,  3) ;  to  the  left  is  the  Palazzo  Antinori,  now 
Oallengaj  dating  from  1758.  — A  little  to  the  N.  lies  the  church  of 
S.Agostino  (PI.  5;  0,  2),  containing  several  pictures  by  Perugino 
and  other  Umbrian  Masters,  and  handsome  choir-stalls. 

From  the  Palazzo  Antinori  the  Via  de'  Pasteni  leads  in  a  few  mi- 
nutes to  the  TTniversity  (PI.  B,  2),  established  in  1320  in  a  monas- 
tery of  Olivetans,  which  was  suppressed  by  Napoleon.  It  possesses 
a  small  Botanic  Qarden^  Natural  History  &nd  Art  History  Collections, 
and  a  Museum  of  Etruscan  and  Roman  Antiquities, 

The  Museum  of  Antiquities  is  on  the  first  floor.  On  the  Staircase  are 
Etruscan  and  Latin  inscriptions  and  unimportant  Roman  sculptures.  The 
Corridor  chiefly  contains  Etruscan  urns  and  a  few  casts  from  antique 
and  Renaissance  sculptures.  '^No.  279.  Terracotta  urn  in  the  form  of  a 
recumbent  man,  who  is  being  seized  by  a  goddess  of  death  with  the 
features  of  a  fiend;  the  hollow   interior  once  contained  the  ashes  of  t^ 
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deceased.  Tbe  OaHHetto  di  Antiguaria  contains  flint  weapons,  urns,  and 
Etnifican.  and  Ki.ijnA.u  «ntic:igliaa^  In  the  3rd  Room,  "^Mountings  of  a  chariot 
with  tlgiiTtis  and  omamt^nEAtir^n  in  the  most  ancient  Asiatic  style  (in  a 
CEibinet  oppOflitn  tlio  window.^);  large  gold  Earring  with  a  female  head 
(in  Ihe  cabinet  in  ihe  middle  of  the  room);  Mirror  with  scenes  from  the 
ooylh  of  Melea|;cr  and  llekn.  In  the  4th  Room,  Vase  of  admirahle  Attic 
work.iii4n.tkipi,  with  red  i(lt;iiri!3  of  Dionysus  and  Ariadne  (cahinet  opposite 
the  iiWodowft).  —  OahimttQ  n-iftiano:  1st  Room,  Reliquary  containing  the 
reiimins  uf  I  lie  cimdnttierc  BraLCio  Fortehraccio,  who  fell  at  the  siege  of 
Aiiitili^a  (m  Stb  June,  l42't  ((brmerly  in  S.  Francesco  dei  Conventuali) •, 
Coffin  of  Drucciu  U^  li^gUone^  with  a  sumptuous  velvet  covering  (beginning 
nf  I5th  utintvl^  richly  «arveJ  *labs  from  the  choir-stalls  of  S.  Agostino, 
perhaps  by  BariM  ^  Seal  of  Card.  Bembo  by  Lautizio  di  Perugia  (in  the 
gUds  cabinet  by  the  Tvlndownjl.  In  the  2nd  Room  three  masterpieces  of 
cnauiel-wark  C^chainpfi  lev^s'):  a  goblet  which  once  belonged  to  Pope 
Benedict  XI.  (d.  13(>4j ,  and  a  cup  and  plate  or  saucer  executed  by 
Catalmio  di  Pietro  uf  Tgdl  (Uth  cent.). 

The  ^clentiCic  Cullectinn!!  are  unimportant. 

Near  the  Gate  of  S.  Angelo  (Pi.  A,  1),  to  which  the  Via  Longara 
leads  from  the  Piaz'^a  Grinjanlj  is  situated  the  architecturally  inter- 
Bstinj^  cliureh  of  5.  Angeh,  a  circular  structure  with  16  antique  co- 
luTuns  in  the  interior*  iii  tliu  atyle  of  S,  Stefano  Rotondo  in  Rome, 
probably  datirij^  from  the  6th  cent.,  with  additions  of  a  later  period. 
—  On  the  other  {S.^  bide  of  the  Longara  is  8.  Agnese^  adorned  with 
ttBSta&s  from  the  later  period  of  Perugino  and  his  pupils. 

Ascend iiif^  from  the  PiaKza  Grimani  (p.  51)  by  the  Monte  di 
Porta  Sole  to  the  S.K.  (or  from  the  Piazza  del  Papa,  p.  51,  by  the 
Vi.%  iioiiteiiipi  to  the  E.),  crossing  the  Piazza  de'  Gigli,  and  then 
taking  the  first  .side-street  (Via  di  S.  Severo)  to  the  left,  we  reach 
*fl.  Severo  (PL  14;  C,  3),  formerly  a  monastery  of  the  order  of  Ca- 
maldoli ,  now  a  college,  in  the  chapel  of  which  Raphael  painted  his 
first  fresco,  probably  in  JfiOo,  having  left  Perugino's  school  the  year 
before,  and  gone  to  K  lore  nee. 

The  frpflco,  whieb  wafl  neriously  damaged,  and  of  late  haa  been  restored 
by  CDnsoni ,  rcaembles  the  nytpcr  part  of  Raphael's  Disputa  in  the  Va- 
tican; above,  fVoii  (lie  Father  (obliterated)  with  three  angels  and  the 
Hnly  Ohost;  below^  the  Redeemer  and  the  saints  Maurus,  Placidus,  Bene- 
dict, RomuEild,  Benedict  tUe  Martyr,  and  John  the  Martyr.  The  inscription 
[added  at  a  J  iter  period)  Tuna  Ihua :  Raphael  de  Urbino  dom.  Octaviano  Ste- 
phnno  Voiaten'an&  Friort.  ^itdam  Trinitatem  angeloi  astantes  tanctosqne 
piKjrU,  J,  B,  MDY.  At  the  sid^s,  lower  down,  St.  Scholastica,  St.  Jerome, 
St,  John  liv.,  St,  Gregory  thi}  (Sreat,  Boniface,  and  St.  Martha,  by  Pietro 
P0rui/ino.  Inscriptloii  ^  Peimx  de  Castro  Plebis  PerusinuSy  tempore  domini 
Sthmtri  ^iepham  Voiat^rrrim  a  datris  et  sinistris  div.  Christipherae  sanctos 
san^lHtque  piaxit  A.  B.  MBXXl. 


A  vaulted  passage  under  the  clock  of  the  Palazzo  Pubblico 
Cp-  4^9)  leads  from  the  Corso  to  the  Via  db'  Priori,  the  best  route 
to  the  sights  of  the  W.  quartt-r  of  the  town.  The  Via  Deliziosa,  di- 
verging fo  the  left  near  the  small  piazza  in  front  of  the  Chiesa  Nuova 
(PI.  10  5  B,  4),  contaiiiB  {PI.  18)  the  House  of  Perugino(;iy 

We  continue  to  descend  the  Via  de'  Priori,  passing  the  medias- 
vttl  Torre  dttgli  Sciri,  or  dcifU  Scalzi  (PI.  34  ;  A,  4),  and  the  Madonna 
detlG  Luce  (PI.  4j,  a  pleasing  little  Renaissance  church  of  1518,  and 
Ig^an  open  space  on  the  right.    Opposite  us  here  rises  the  — 


Paltt%%o  della  :^ 


K,  a:).     T^e  ia^d^  ^te^    13^    ^sro»tiTW>  d' Antonio  ,     ^  y 

Yxoih  c^5^«^^^  ^^'^V  V^  ^^««.«^ot.t^  «e  employed,  ^Klle  tl 
}fS^««^r^^  Ca.^^W  e.X«A>o3r«.t:e  scxxlptxiTes  is  also  eoK 
icUitei^fV.^^^-"  ^^^^«^^*^  *^^  festival  of  tKe  ch. 

fa^S  an  ^*.^^^^e  view  ^  t:liL«  f^^ade.  ^  «   ^^ 

IITi      x>axallel  with  it      «* 


r^  ^V^     :^.of     tlxe     ^^f^^ 


aids  t>K5», 


tile 


"^^  ^^S^  .   ItcopViaft^®-  .     _  to  the  right  of  the  avem-i 

^.  :B^,Sr^C^*f^:if«o  ^«"*  ^*""?  f^i'"'  ^>  5i 
to  tir^^*>»o    leads  «>  *®  '^f^v  from  the  street.    It  contal,^ J' 

.™^le picture  iaUeT7,cont»inin&J^  y,  SignoreUi,  a^^** 
a  round  pUtuie  Wo^^"*  *r?7fh^nt.  rCorracci,  <?Ue^^  .> 
the  latteT  lu.lf  of  U  16th  "ndl^*^^".  The  gem  of  th.^*^^*** 
";**9»*°^«no,  Carai,a99io,  S^^^f  ^^^en  sold,  and  is  now  t.^^ 

a  ftn.e  Madonna  by  Petngino,  has  l)een  «v  :e> 

V^ustodian  i/^-l  ft. 
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This  »idc-itte©t  leads  to  tte  Via  S.  Ercolano,  ^rhich  begins 
opposite  S.  Ercolano  (see  aljove)  and  is  continued  by  the  Via  di 
PoiLTA  HoMANA,    lu  the  latter^  to  the  left,  stands  the  church  of  — 

i.Domenica  (PI.  7;  C,  6),  originally  a  Gothic  edifice  of  the  13th 
and  14th  c^Jit.,  bujit  by  Otov.  PUano  in  1304,  and  almost  entirely 
re-^recteil  by  Carlo  MadtTna  in  1614,  with  a  lofty  campanile,  part 
of  which  has  been  Ukeu  down. 

In  tbe  Lkj-t  TKAMSBrT  Is  ibo  ^Monnment  to  Pope  Benedict  XI.,  who 
fell  a.  victim  to  the  intrl^ucfi  itf  Philip  IV.  of  France,  and  died  in  1304 
from  e&ting  xvoifloned  fig?-  It  was  executed  by  Giovanni  PisanOi  and  is  one 
of  tlm  most  famuiiH  mmiuDieniJi  of  its  kind;  above  the  recumbent  figure 
of  tlic  popo  rise.'i  &  iiifty  canopy ,  borne  by  spiral  columns  and  adorned 
with  mneaks  ^nbuve  U  a  Ma^lonnn  between  St.  Dominicus  and  the  kneeling 
pr)[w^  an  nnc  sidu^  and  ^t.  Uerculanus  on  the  other).  On  the  adjacent 
Willi  is  the  mi»num(Mit  u(  Bisiljap  Benedetto  Guidolotti  (1^).  —  The 
Ciiurit^  with  a  rucT angular  Lerni [nation,  contains  a  huge  Gothic  window 
lIKed  with  rich  staiiii^d  gla!!«^  thi;  largest  of  its  kind  in  Italy,  executed  in 
1411  by  Fi-a  Itorioiiyfnmeo  of  Peiugia,  and  recently  restored.  This  window 
belongiiO  to  rhe  original  cJiurch  of  Oiov.  Pisano.  —  The  inlaid  Choir  Stalls 
(tar^Lia)  date  from  1470. 

After  a  few  minute  a  more  we  pass  through  the  richly  decorated 
Porta  S.  Pieiro^  by  A^OBtino  d' Antonio  (1475),  and  reach  the  old 
monaBtt^ry  and  church  of  — 

*S,  Pietro  de*  Casinensi  (PL  13;  D,  7,  8;  entrance  in  the  first 
oourt  ill  the  corner  diagonally  opposite,  to  the  left).  The  church, 
founded  abont  the  year  1000  by  S.  Pietro  Vincioli  of  Perugia,  is  a 
basilica,  consisting  of  nave,  aisles,  and  a  transept,  with  a  richly 
gilded  flat  ceiling,  borne  by  IB  antique  columns  of  granite  and 
marble  and  two  pillars,  and  e.0Qtains  numerous  pictures. 

In  the  ^avIt  above,  arij  eleven  large  pictures  by  Ant.  Vasillaedii,  sur- 
named  rAUfmij  of  Perugia,  a  pupil  of  Tintoretto  and  Paolo  Veronese,  exe- 
cuted in  (."jSaOl,  —  The  Right:  Aislb  contains  several  Umbrian  pictures. 
The  chapel  of  St.  Jo^tt^ih  ,  adamed  with  modern  frescoes,  contains,  on 
tbf3  left,  the  ""Kloniimciilal  rdief  of  a  Countess  Baldeschi,  in  terracotta, 
from  a  drawing  by  Fr.  Overbeck-^  on  the  right,  Holy  Family,  a  copy  frona 
Andrea  del  Sarto,^  by  poRi^rmay—  Then,  above  the  door  leading  to  the 
miinaatery,  Two  AainU  and  a  Jloly  Family  by  8a$$oferrato^  after  Perugino 
and  Bonifastio  of  Venice.  Above  the  door  leading  to  the  Sacristy,  Three 
Naintft„  al»o  after  Pcrngino  liy  Saxto/errato.  —  In  the  Sacristy  (shown  by 
the  cnatodian  ,  b  floldi)  are  live  J^mall  half-figures  of  'Saints,  by  Perugino 
(which  formerly  »un-oiinded  the  Aaeension  by  the  same  master,  removed 
by  tbe  Fretieb,  nnw  in  Lyons)  ^  Holy  Family,  by  Parmeggianino ;  infant 
Jofltts  and  St.  John,  after  Pcnif:Jno,  by  Raphael  {t).  —  The  Choir-booki 
iipo  embellished  with  good  miniatures  of  the  16th  cent. 

The  ^Choiu  Stalls,  in  walnut  are  admirably  carved  and  inlaid  (tarsia) 
hV  Si^/ano  da  Bei'^ama^  1535.  —  Under  the  arch  of  the  Choir,  on  each  side, 
are  ambei»  (pulpitfl)  in  stone,  ornamented  with  reliefs  on  a  golden  ground, 
by  Franc,  m  auidv,  1517-51. 

The  LKE^A]ST,B,besiniiiii|g  at  the  upper  end  by  the  choir,  contains  a  picture 
by  Bmn^gti  (VJ,  Srary  wUL  I  be  bndy  of  Christ  and  two  saints,  1469.  In  the 
■djfilning  chapul  is  a  marbl«  SiUar  with  reliefs,  partly  gilded,  by  Mino  da 
flfrjfl/e,  1473.  In  the  two  follnwing  chapels:  pictures  by  Outdo  Reni^ 
mttrffio  FfljiaH,  and  others,  Bi-tween  these,  on  the  wall  of  the  aisle:  Jn- 
dith,  by  8a*mf£rrtflu.  l<aHht;r  um  Adoration  of  the  Magi,  by  Eutebio  di 
%  Giorgio:  Anntiiu'iaJion,  a  copy  from  Raphael,  by  Saaso/errato ;  Pietk  one 
the   later  work^  of  Peruffiito ,    and   part  of  a  large  dismembered  altar- 

1  from  the  church  of  S.  Agastino. 


^ 


^EXCURSIONS  ^^Om  i^^^  _ 

^^i/^^a,      a^dcommanding^/^    J^    33,     *ik"  e"*"^ *'  ^^e  ,, 
^^^^;//'^o   a.n.a.   the  Apennines.       ^*^»*i^oe^^  V^«<iing-  to    *^e 
^^?'^e.^^^  Qtal.l.e:ry  Penna,  the  visitor  x^^  ^^^spect  of  /^e 

f,,#^^Ti.s  -.   -fclie  collection  of  ^^^    ^^2^  ^«s^ect  th^  r  , 
P^V^  i^Y>«rgo  Gran  ^--^^n.y^\^^^^i.   Vi^^def^^-n, 

UUlot^'^^^^— ^^e  OalUriaMonaldiQ^i^  26^^  '^f^^'^^J^^'^^^m  ^^'^'^ 
oftk  same  name,    at  the  corner  of  the   Via' iS^     --^  *    ^"^  ^^'^ui\  ^^*^l 
BtorioEmanuele,    and  the  Oalkria  Mcr^icor^i    VS^^  .^i'"^  t>|«p/''*^f» 
dlMaKomana,   both  chiefly  contain  works    of^il*    ^^'* '    ^'^  ■">>  *;**« 
of  mauA  VU\i  cento.  ^^^^"^  '^^^^te,/..  >/, 

Oatsiaiet^ie^OTta  del  Carmine  is    situated     tli^    ^      .  "^ 

(P\.E,^),  cotvUining  a  monument  to    tlie  cliam^i^  ^^  ^  "^^'e/ 
to,  erected  \)y  Conte  Ett.  Salvatore.  «*^^mi>ioii.s  "^^vi,.^ 'e**' 

Abotit3Tft.tot^eE  of  Perugia,  on  mis  side    or  I>onte  ^     r^-  ^^ 

first  station  on  ttie  route    to  Foligno  and  Roni^         t^«^^7^^    "^"'^'i^aiiTij 
}?ECROPOLi8   of  Perugia  was   discovered   in    1480  '      i>i^  ^^7/ *" '"'''  ^>/of*    *Jio 
may  select  tHe  old  road,    quitting  the    towiT^y     S^^o^l     'u'    ''«  Z^'iS 
(P1:d,6,7)  andretum  by  the  new^road  to  tUe  P  Jrtl  S     Coi^t^     "^^  '^^^ui^^ul 
see  small  Map,  p.  46).    Carriage  there    and    back ^\®kS^uV'i'^^''^^^^i^^^^ 
V2  fr.  -  The  most  mteresting  of  the  tombs,     and     one    of  ^h./  ^  S  T^  Al- 

though not  oldest  inN.Etruria,  is  the  '^Sepolcro  de'  Vo?unjS  /  '/'"''^^''^in  ''^ / 
the  Volumnii,  3rd  cent.  B.C.),  close  to    ttie  road,    w^re^-r.-i    '",  *'>4h'^'"^ 
hy  the  railway.    It  consists  of  ten  chambers,  bewn    in    tbe  ciari!?"^**^/^  T 
tofa.     A  number  of  cinerary  urns,  witli  portraits   of  rxx&xx   and  xJ    ^'*^^^itiA 
various  kinds  of  decoration,  were  found  bere.     Tbose  found  in   tLo     j'''^'   a    ? 
opposite  the  entrance  and  in   the  last    cbamber    on    tbe    risht   a' i^*^*b" 
been  left  in  their  original  positions.    Tbe  smaller  objects,   incJudiij        h,^yl^ 
and   tools,  are  now  preserved  in  a  cbamber  built   over  the  toml       ^^I'tiua 
right  of  the  entrance).    The  custodian  is   to  be  found   at   the  nfirwUi^^''   ti,^ 
Villa  Baglioni(i  ir.),  ^    ^^^^rin^? 

From  Perugia  to  the  Upper  Valt^ky   of  the  Tiber  (diJigeotr   i 
472  hrs.  to  Citta  diCastello).    The  road   soon  crosses  the  Tiber  arid  a^'i'  in 
on  its  left  bank  to  Fratta^  orUmbertido,   a  small  town  I8V2  M.  ff-am  j>   *=t»n(jji 
In   the  church  of  8.  Croce,  a  Descent   from    tbe  Cross  by  Zuca  .s,„    ^'^yii 
Valuable  collection  of  majolicas   at  tbe  lionse    of  Sign.  Dom.  MavaJ^f^^UL 
Farther  on,  the  road  crosses  the  Tiber  tw^ice,  and  then  traverse^  u   ,  '^  ^ 
iantly  cultivated  district,  on  its  left  banls:,  to  —  J'lsriir, 

14  M.  Citta  di  Castello  (iocanda  la  Cannoniera),  with  6000  inji,-^^, 

8aburb824,000),  occupying  the  site  of  Tifemum  Tiberinum,  which  waa  ,\iJ.  ^''JcL 

by  Totila.    In  the  15th  cent,  it  belonged  to  tbe  Vitelli  family,  and  iirt^Vi^^>"«il 

to    the  Church.     The  town ,   built   in    tlxe    form   of  a  rectangle  j   an7^**"^fi 

surrounded  by  the  walls  erected  in  1518,    contains  many  intereatinu  «  '''^'^ 

buildings  of  the  early  Renaissance  period,  but  few  mediaval  nif>rjij,r.  '"^^^ 

All  that  remains  of  the  old  Cathedral  of  S.  Florida,   foundea    in   n?,*" 

is  the  campanile  and  the  N.  portal^    tlie  present  bmlding,   an   aHimj^.,  ,^^^ 

specimen  of  the  Renaissance  style  ,    -was  begun  in  1482,  and  coinpi^.tiii    '"^ 

1522.    Bramante  has   been  frequently    named  as  the  builder,   but   MiZ  '" 


Bartolommeo  Lombardo  is  mentioned  in  the  records  as  the  hTriii[l*f* 
S.  Domenico  (containing  a  St.  Sebastian  by  Luca  Signorelli)  i^  ,],^  J*;cl. 
church  that  has  nrftHAi-v^^    1*.    Gotbic   cbaracter,   and    the   Patas^^,,  r-,  "*>' 


church 
nale 


5h  that  has  preserved   a   Gotbic   cbaracter,   and   the   Polo^.o  ComJ/ 

the  only  secular  edifice;     tbe  latter  was  built  m  the  14th  c^m.  k^"" 

certain  Angelua  of  Orvieto    in  tbe  style   of  the  Florentine  palacen,         ^  ^ 

The  Vitelli,  the  lords  and  masters    of  the  town,   were   Uk^  ^noat  of 
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tlie  magnates  of  the  Renaissance  period  passionately  addicted  to  building. 
The  oldest  of  the  four  palaces  of  the  15th  and  16th  cent,  which  bear  their 
imijie^  is  the  Palazzo  di  Alessandro  Vitelli;  the  handsomest  is  the  Palazzo 
Vitelli  rt  S.  Giaeomoy  and  the  largest  the  Palazzo  Vitelli  a  Porta  S.  Egidio. 
Tb6  umall  summer-house  ( Pttlazzino)  connected  with  the  latter  is  specially 
worthy  of  inspection. 

Raphael,  it  is  well  known,  painted  his  first  independent  works  for 
cbnrchofl  in  Citta  di  Castello ,  but  they  have  since  disappeared,  or  (like 
ttiti  ^poB&lizio  in  the  Brera  at  Milan)  have  been  carried  elsewhere.  The 
only  work  of  the  master  now  here  is  a  church  banner,  with  the  Trinity 
RuA  Crtiation  painted  on  linen,  but  in  a  deplorable  condition.  It  was 
executed  for  the  church  of  S.  Trinita,  and  is  now  in  the  Palazzo  Berioli 
del  la  Porta  (?). 

The  church  of  S.  Cecilia  contains  a  Madonna  by  Luca  Signorelli,  and 
lilt;  PtdiiiW  Maneini  a  "^Nativity  by  the  same  master,  as  well  as  several 
tjtiiier  valuable  pictures. 

l-'roni  Citta  di  Castello  to  Arezzo^  22"/2  M.,  see  p.  42. 

Aliont  10  M.  to  theN.  of  Citti  di  Castello  lies  the  pleasant  little  town 
of  Bor^o  S.  Sepolcro.  The  churches  contain  several  pictures  by  Piero  delta 
Fi'aJt^^^<(i  (b.  1423;  teacher  of  Luca  Signorelli ;  comp.  p.  40)  and  Raffaello 
d&t  Colle  (16th  cent.  •,  a  pupil  of  Raphael),  both  of  whom  were  born  here. 
In  ^.  Atiionio  Abbate,  a  line  Crucifixion  by  Signorelli. 

Frnni  Borgo  S.  Sepolcro  a  road  crosses  the  Central  Apennines  to 
Uri^met  (31  M.)  and  Urbino  (p.  88).  —  The  Source  of  the  Tiber ^  near  the 
TiJIage  of  Le  Balze^  may  be  visited  from  Borgo  S.  Sepolcro. 

Fboh  Peeuqia  to  Nabni  by  Todi,  about  56  M.  (diligence).  This  road, 
oflctt  greatly  frequented,  but  now  of  merely  local  importance,  descends 
T&pidly  into  the  valley  of  the  Tiber,  which  its  crosses,  and  then  remains 
on  its  Ib^ft  bank.  The  scenery  presents  no  great  attraction.  About  half- 
way bftAveen  Perugia  and  Narni,   and  19  M.   to  the  E.  of  Orvieto  lies  — 

Todi  (Posta,  at  the  gate),  the  ancient  Umbrian  Tuder^  a  loftily  situated 
town  ii^'S  ft.)  with  5000inhab.  •,  the  hill  is  so  abrupt  that  the  upper  part 
of  th<!  Utwn  is  not  accessible  to  carriages.  Its  ancient  importance  is  indi- 
(^ntcd  by  ihe  fragments  of  walls  and  the  extensive  ruin  of  a  Temple^  or  £a- 
Mitica^  nstjally  styled  a  temple  of  Slars.  Although  poor  in  treasures  of  art, 
the  toivn  boasts  of  several  interesting  edifices,  among  which  are  the  Cathe- 
dral and  the  Town  Hall  in  the  Piazza.  The  church  of  8.  Fortunate  pos- 
&€ss*;r  a  handsome  portal.  The  finest  building  of  all,  however,  is  the 
piJgrimage  church  of  *8.  Maria  della  Consolazione,  in  the  form  of  a  Greek 
croaa  and  covered  with  a  dome.  The  arms  of  the  cross  are  also  sur- 
nionnled  with  domes ,  and  are  polygonal  in  shape  with  the  exception 
of  Mk;  choir,  which  is  semicircular.  The  exterior  is  remarkable  for  ita 
Dimple  &nd  massive  style,  and  the  interior  for  its  symmetrical  proportions 
and  the  delicately  graduated  ornamentation  of  its  pillars.  Being  one  of 
tbe  noblest  creations  of  the  Renaissance  period,  this  edifice  was  naturally 
attributed  to  Bramante.  Documents,  however,  name  Cola  di  Matteuccio 
rio  Cifpravola  (1508)  as  the  architect,  and  Baldassare  Peruzzi  as  his  ad- 
viser. The  progress  of  the  building  was  remarkably  slow,  and  it  was 
not  completed  till  1604.  —  Todi  was  the  birthplace  of  Jacopone  da  Todi 
(d.  IW&},  author  of  the  ^Stabat  mater  dolorosa'. 

FrniQ  Todi  to  Narni  28  M.,  by  the  villages  of  Rotaro^  Castel  TVxftno,  and 
Ban  Oemine.  About  li/s  M.  from  the  last,  on  the  ancient,  now  abandoned 
Via  Flaminia,  are  the  interesting  ruins  of  the  once  prosperous  Carsulae. 
From  .^an  Gemine  (T'/a  M.  from  Narni)  two  roads  descend  gradually  to 
the  heauliful  valley  of  the  Nera,  one  leading  S.E.  to  Terni  (see  p.  78),  and 
the  other  8.  to  Narni  (p.  80). 


,/^j-  Tto-is   is  tbe    shortest  ^o.,*  ^^^«i 

jr^>^--S-«  to  the  right  (S.)fro^    ^^.    37-^-^-,,.      '"- 
Sl^--^  ^^oligno,  and  at  first  s^^i^^^^^^^-^./O^'V^f^n 


Wl%  Costiglionc  dc^  iai^o,  with  10,600  inhab     i-  '^*^^ 

Iving to t^e ^®^\^^  *  promontory  extending  into  *>»**^   i*^^^'  ^I'^urK 

B7  ^.  Panicalc  ,  a  small  place  with  unimportant   f^^  * 

tec\ie.\>^^etvxgmo  and  his  school.   The  line  tak^s  /  w""  w^  '"'^  U 
andioitvat\ie^^^«  «roin  Siena  in  the  valley    of  tlie    C^^ir^    ^''**tir^^ 
94  M.  ChiTUi.  —  CarWaj^e  with  one  horse  to    t^e    t«wt     T  <^^^-  4       '^ 
xigW  on  a  liill  0/*  ^;0,  1  fr.  *^   ^    ***^     town,    Jyf^^  ^^^^J 

LION  d^Oro,  moderate,  but  bargaining  necessary.    CoRo^x.     ,  ^" 

senna  1.  Travellers  who  wish  to  inspect  the  Etrus^^^  ^^  ^''^  t* 
should  enquire  for  the  custodian,  who  sells  ticlcets  foi^tifi^m^.^f  ^'^^^^T.'^^ 
and  accompanies  visitors  to  the  tombs  C2  fr.  T  or  f or  t^^  t^K^*  ^ '  W  *■'* 
3-4 fr.).  The  road  to  the  tombs  is  very  nixiddy  i^ 'wet  wJkthZ^^*''^  U^^J 
vellers  are  cautioned  against  making  purcUases  of  Etruscan  aVTfl!;  T'  T'^^% 
Chiusi,  as 'antiquities  from  Etruscan  tombs  are  larselTr  manuf*?*.  ^°J''^^f 

ChmsiC4800iTihab.),  the  ancient   Cttxait^^^onrofth/lj^'-:.' 
Etruscan  capitals,  frequently  mentioned   in  the  -wars  against  P^*  ■  ^^' 
and  as  the  headquarters  of  Porsenna,    was   fearfully    devastate  i^***^' 
malaria  in  the  middle  ages;  hut  under  the  gxand-dukes  of  the  f?      *** 
of  Lonaine  the  Yal  di  Chiana  was  gradually  drained,   and  the  *^'**** 
recovered  from  these  disasters.    The  walls  are  mediaeval  ,•   a  feMtr^^^ 
lies  of  those  of  the  Etruscan  period  are  traceahle  near  the'  cathed  ^*^" 
outside  the  Porta  delle  Torri.    A  walk   thence   round  the  to\f^  ^'^^^ 
the  Porta  Ecmana,  also  called  Porta   di  S.  PittrOy    aflfords  plea'^-  ^^ 
views  of  the  S.  portion  of  the  Chiana  Valley,  Cittk  della  Pieve   ^^^^ 
mountains  of  Cetona,  to  the  N.  the  lal^es   of  Chiusi  and  MonteD^^*^ 
ciano,  and  the  latter  town  itself.  ^^^^ 

Under  the  town  extends  a  lahyxinth   of  suhterranean  passaa- 
the  precise  object  of  which   is  unknow^n  (inaccessible);    but  th   ^ 
probably  belonged  to  an  elaborate  system  of  drainage,  as  the  a ^^ 
cient  Etruscans  excelled  in  works   of  this  kind,   and  were  even  i  " 
advance  of  many  modern  nations.  '  i 

The  interesting  ^Museo  Etrusco,    recently  founded,  contains  a  i 

valuable  collection  of  objects  found  ixi  the  Etruscan  tombs  arouna 
Chiusi,  such  as  vases  (including  several  curious  polychrome  urns")  ' 

dishes,  bronzes,  mirrors,  sarcophagi,    and  especially  cinerary  urns 
chiefly  of  terracotta,  with  a  few  of  alabaster  and  travertine.  ' 

The  Cathedral  of  8.  Mustiola  consists  almost  entirely  of  frag, 
ments  of  ancient  buildings;  the  eighteen  columns  of  unequal 
thickness  in  the  interior,   and  the    tomb  of  S.  Mustiola  are  deriveni 
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contains  a  mass-book  illnmin- 
from  a  similar  sotirce.  The  sacristy  ^  ^5^^  cent.,  cMefly  \)y  ar- 
ated  TiTith  AflmiTable  miiiiatu^^s  ^^  ^  ^^^  arcades  in  the  cathedral 
tuts  of  the  Siennge  B.shool-  T^^  ^'*;^L°  inscriptions.         ^     ^   ^ 

square  bear  numerous  Etniscan  ana  ^"  vtrtjscan  Tombs  (tickets 
The  ^reat  attractiou  of  CliV^^s^  ^^^  a^uated  in  isolated  Mils  at 
of  admission  and  ^uido,  eee  ^^^"^^-^'^-^..ortant  are  the  following: 
some  distance  from  "the  to \^n.  Ttvemosiimp  j^^ar  it,  the  •Deposilo 
to  the  N.E.  the  i>^po^i(o  del  Gitm^twa,  ^.i^'j^ting  gladiatorial  com- 
dellammla,   with  mural    paii^tings  lepr  ^^      ^^^^^  ^^^  ^^^^ut 

bat..  The  D.po**:to  deiP^^gio  ^'^-^f ''Jl^'^a  mentioned  hy  Pliny  and 
authority,  to  be  the  Matcsol^um  ^f  ^^fffjv^ated  To  the  N.W.,  the 
Varm,   ia  8  M.  rtlsUnt   stoA  i3iii«h  *^^^7^^*;.  ^  g  e.,  the  Dcpow^  ^^ 

Cotle,  with  mural  paintinB^^  ^       v  tn  the  station,  are  small  caU- 
Near  ^^.  Oa^erma,   011     t^e  way  w  ^^  ^y^^jj^  ^  Roman  tomb, 

combs  of  the  early  Chri^sti^n  Z?*:""^  JtaHon  in  1  Hr.    to  the  (5  M.)  loftily 
A  dillge„ce  run.  frc.a     tU  ^/j'^JJo^Ht 0,    with  6(M)0  inhab.,  toe  bn-tl^- 
situatetL  town  i^f  Citt^  dell*i^    ^^^Tf  f,irnamecl  >P«rwgi»c»  after  Perugia,  wbicb 
pliw:«of  P..^ra  Vannucci  ll^'^O-t^^^i^ '^^Tl   m-     The  town  posaeflses  sev- 
u'aa  the  chief  sceme  of  bis    l^^i^^^^^f  Cor'ks   Tf   bis    later    period,   hastily 
era]  of  Hia  pictures,    but     t\M^y  ^^f,^,i7°J^%Ue   master  apparently  deemed 
painted  and  chie^y  doD..  by     ^V'^/^S  J'^ci^ting   works  of  a  more  elaborate 
his  n.fivo    pliice    oot    ch^ ^ 4?  ^ //L^a^r  ir\sr  Jlfarta  det  5toncW,  contain^ 
kind.    ^  Tbe  oi-atary  d^t     ^^^^^^'^/'f  the  largest  pictures  by  Pemginoi  two 
an  Adoratioe   of  the  Magi,  ,?";^,,^a   (1504)    are  shown   with   tegard  to  tbe 
kaier.  of  the   artist  frojxx  ^";-"^.i'^^^or200  to  75  ducats.  -  In  the  Catft«<iral 
price  of  tbis  frcflco,  rfiduc^ng   iLntism   of   CHrist  (first  chapel  to  the  leW, 
(mterior  mQdernigedJ    is    tUe^    J*^^    gg    Peter,  Paul,    Gervasius,  and  ProW- 
ftad  in  I  be  choir  &  Madonna-     JY     intonv   witL    St.  Paulus  Eremita  and  bt. 
*iu.     1513.    Tbe  Pi'^ture    ot;j^t    ^J^So,Telonged  originally  to  the  chuTch 
3tfa^el1u.,  now  {siocelH60>  %«  .^'^/ are  by  Perugino.  --   Outside  the  gate, 
nfS.Amonlo.     All   ih^se  ^  pl*^*;^%^rch  of    J3.    Maria  dei  Servi,  conUnniH 
which   lead^  t^  Orvicto,    i^    *5erni|ino,  dating  from  1517.  „        . 

remaioft  Mf  a  Crycmxi,iD    ^'y^/tt^r/ella  Pieve  in  an  E.  direction  to  Perugia 

The  road  leading  from  *-^3*  rented 

('Jl  JIJ.)  was  forineply  njucli    -^^^^^^^^^  ^hiusi  (carriage  in  IV*  br.),  and  at  the 

Abptit7V==  *'■  to  tbc   S.W-    i^jttadella  Pieve,    lies    the   small  town  o( 

«anic  distance  to  the  \v.    fr"""      .^.^l  castle.     The  Palazzo  Terrosi  cont&im 

Oetona    commanded  by    a  ''". Mt*s  f'^n^d  in  tbe  neighbourhood  (visitors  ge 

a  AmaJl  coJIectitm  of  a^tiqtiif.*;^*!    Ibeir  cards),    such   as  handsome   poly 

neralJy    admittiid    an    pftJ^cntii  fc-^^  *EIephanrs  tooth  with  archaic  reliefi 

Jhroine  and    ricblj-  ^i^ied    ".^"l^/j-cflqiie  grounds  at  the  back  of  the  palace 

f^omthe  Ody.^cy,  etc.  ^   ^^^^^tli^  t^^iana  valley.     1041/2  M.  Stat.  Ft- 

r^nK^^'^^n^^  ^'^''^^   ^m.^^^^  lies  on  a  hill  to  the  right.   Nea 

^J*^i^' the  Yiikge,  21/^  f^'.-'t,,   thePapWa,    a  turbulent  tributary  0 

th  Tv  "'^    i""^  ^^^^^     rrl^t  damage  in  rainy  seasons.    The  lOcl 

"elibflr,    wlm^h  (^aiise^    ^   ^Jiile   at  Orvieto   the  volcanic  distric 

^ere  is  tertiary  aandBton^,  .^^  -^  ^j^^  j^j^^  ^^^  Bolsena  (p.  65> 

•^gin«,  of  which  the  rent^^'**^%|ie  base  of  the  Mil  occupied  hy  th 

118  M.  Stat.  Or^ieiO  t    *  ^^  ascends  ;  omnibus  in40min.  (return 

in^"^  to  which  a  winrli  ng  ''^^^  c^.l.    A  footpath  leads  in  1/4  ^r.  to  th 

'^i^te;rj,a(p.  61J.        '  ___-^- — 


tomL 

Photographs  sold  t>y  Armom  near        .     '^^tij^jj^V^*tto^ibi^J>ie.  V^^^ 

OmeH^OOO  inbab.;  whole  P^n^J  ^s'^^T^.  *^*  ^o^X^^^  \l^?  «/• 
episcopal  xeUence ,  on  an  isolated  *^^^^ jroe\?Oo^  ^-^e.  '*'--<^4^. 

?lia(li65ft.  above  tbe  sea),   the   ';^^^j6e^T>    ^3^   ^    «^>,^„ 
oam  VrU  Vetwi  in  the  8th  cent. ,  ^nd  t^^    *f  >>*     ^  J^t.    ;;^'*/i  ^o„, 
name.  In  the  middle  ages  it  was  »  6f  *t  st,.^^^^  cJ^^.^^OoolT?  *^q    ^^tf 
and  often  afforded  refuge  to  tbe  popes.  '^^hoi^^^  ^e^  jf''^.     ^^- 

From  the  E.  entrance  to  tbe   town,    ^hi^^  ^^  thJ^^^O^^^  J 

from  the  station,   and  where  tbe  old   castj^^     ^e  ^''^^p^'''' 

situated,  runs  the  Corso,  tbe  principal  st^e^   **ie,j/^®^c/,  y^  *' 

iiaev&l  towers  rise  in  this  street;     opposite  <-i  ^^  0,.J?^®«?  beT^^'^g 
Via  del  Duomo,  which  leads  us  straight  to  th  ^^st^*^-   Tr^o       '^ 

**CatbedmlCPl-  ^\  a  magnificent  exa^pj^  ^^^-^az^ed^^^e  is  ^^~ 
ityle,  and  one  of  the  most  interesting  buil^:^  ^  ^^  ^he  It  i  ^  ^ 

ionsequenceofthe*MiracleofBol8ena'(comx>  ^®  ^^  Italy   f^  Gothic 
w&s  solemnly  laid  by  Pope  Nicholas  IV.  on  13^"  ^^3-   Tbe^r'^^^'^  ^"" 
idiflce  begun  under  the  supervision  and  acco  J^^^-  ^^90   an^***"® 
Lorenzo  Maitani  of  Siena.     The  work  proffr^a"*^  ^  *'»«'pians*of 
in  1309  Bishop  Guide  di  Farnese  was  able  to  re^a^lif''  """"Pi^ly  that 
the  church.    It  consists  of  a  nave  and   aislea  -^^  *'^*  '^^^^^  ^" 

rectangular  choir.   It  is  114V.  yds  long  and  36'  yTs*''^drrd  u".t 
the   cathedrals  of  Florence   and  biena   is   constructed  of  alternate 
courses  of  black  and  white  marble.     TMs  catt^edral,  1^^®  tixoae  \ii 
other  towns,  once  constituted  a  great  arena  fox  tlie  disp^^V  o«  «'^y^>^^„ 
^kiU.    The  guardians  of  the  building  ^er^  vxn^eaiied  ^V^^sevx^^ 
^01  its  ornamentation ,  and  lite  tbe   eixxatoxa   of  T»o^^^^J\we  \>^^\ 
f^ho  are  zealous  in  their  endeavouxa  to    secxLxe  ^ot^*  ^^V  ^^^  ^^ve 
Artists,  they  did  all  in  their  power  to  o\>taln.  t\^e  ^et^\^^t:c^v-  "T  Vv%^^ 
masters  of  the  dav  for  tbe  embellislmient  ot  tlieit  ^^>s.<5^  Tt*  *-^^^^ 
*Facai>e,  With  ite  three  pedinaents,  44yaL^.  ^ide  atvd^  ^^&  ^^^^^^.-^ 
s  gorgeously  An     u^lrith  sculptnxes    a^^c^^   T°CLoaa\c8.   ^\^^^^^v->^V^^vn.* 

'■'<»rS<P''»'v'',,r.Vp»''''''^^  pointed    peai'».«»^*>** 
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tialA  of  tho  Virgin,  Buptisro  at  Christy  Ooronation  of  tbe  Mudorma^  tfae 
IMUir,  tlie  princijjal  picture^  iA  ttic  tugbe^tp 

TJic  'Intflrior  \s  oiTifilrinittid ,  like  thai  of  tlie  Sivna  c^j-Hiti^lriiil^  n(  al- 
ti'.rnate  laytirfj  t>r  divrk  and  light  Ptijpe  j^bJark  basal  I  and  greyisii  -  y&llow 
Umcfitoiie  from  the  vkiiiityj.  On  eat'.b  sid<i  fini?  c:idumnd  iknd  Ivro  pillars 
ficpamte  the  navo,  wltkb  i^  iSi  ft.  in  bdglit,  friim  tbo  Jower  aUle$. 
Almve  the  roinid-archfld  arcAdcn  is  a  gallery  adarnt;d  wUb  rjr.h  carving. 
Tbe  windows  are  pointe^d,  ahd  tlie  upper  pnirta  fiJlod  witb  (itained  %ltAd. 
The  visibJa  frame-wtjrk  of  Llin  rouf  was  formerly  ritbly  ornamented. 

At  tb(i  sidcfl  nf  tbe  principal  enLrance,  to  the  nfiUt,  SL  Sebastian  bj- 
;£ffi7^^a,  to  tile  Urtt,  St.  Ilocco.  In  tUo  Lept  AibLE,  'Madonna  and  SL  Ca^ 
tbarine,  a  freeeo  by  Gentile  dct  J^^abriano^  Before  Ibifl  stands  a  marble  'font, 
tbe  lower  paTt  by'  Laca  di  aioif^nni  (1390j,  tbe  upper  by  Ham  di  2fatteo 
U407|.  —  In  tlifc  ^AVK,  to  tbe  rigbt,  a  iinu  marble  holy  wstcr  basin  id 
Ibe  Uenai.'SAanco  stvlej  in  fmiit  of  th«  eoluinns,  the  fllatiifis  ot  tbe  Twelve 
ApitflUesT  hy  ^ojiciif  Scatza^  Toit,  Giomtithi  da  BotvffNAj  and  otber  maaters.    By 


tbe  hipb-allar  tbe  Annun^tata  atnd  Arcbaae^el,  hy  Ilocchi^  oTie  nn  eacb  eide.  j 
—  Id  tbe  Choir,  r^escoes  from  lbs  life  of  tbe  Virgin  by  Ugoiina  df Hariri 
and  PUtro  di  PueHo.  The  beiintifmlly  iitlatd  stalls  in  fb{^  tboir  are  by! 
artiatfl  of  Siena,  of  tbe  Uth  and  li5(b  cont, ;  on  eacb  aide  Is  an  al^ar  M^llbl 
reliefs  in  marble:  on  the  kft,  Visitaliotj  of  Marj^  fxecnN^d  by  JHoathitiO  trbea' 
15  yeara  of  ft«e,  from  deaigns  by  SaminichtU  of  ^''erona^  ta  tbe  rigbt,  Ador- 
ation of  the  Ma|!^  by  Ma^ca. 

Ri^hi  Tr^tmf'pi'.   the  ■'-CHArfit*   of  thr   Madonka   i>r  S.  Bnmo   (Cap- 
pella  yiioval,  with  a  mirauuloufl  Image  of  the  Yirt^in  and  a  PlctJt^  by  //i- 
jif{>I]rr(^    jS^fif/d,      This   thapol    OL'Ctipks    an    imprirtnnt   page    tn   the  anna.Jd.| 
<jf  Italian  art.    The  siipeHiit<?ndent  of  the   i^albedral  niosalefl  having  beard  f 
LhEit  the  *famuu!j   painter    Bnrl  munk^  Fra  AngttlUM  dti  FiittiU  wna   not   en- 
^a«!;cd  during  the  fliitumer  in  Roi^e   fp.  3(B|,    invited   him  to  Orvieto,    and 
secured  bis  flcrvlces   for  the  deci.iratinn   of  tb«  cbapcl.     In  1417  Fri  Ange--j 
llco  accordingly   worked   here,   but  for  Ibrc^o  moolhfl  only,   dnring  wbicli^ 
^liSte  be  exoout'tsd    the   panel^a    of  tlie  dia^on&lly  dividtti   ceiling  above  llie^ 
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alfar,  representing  Christ  in  the  glory  as  Judge,  with  saints  and  pro< 
phets  to  the  right,  the  Virgin  and  the  Apostles  on  the  left.  Nothing  more 
was  done  till  1499,  when  the  work  was  continued  and  completed  by 
Luea  Signoretli.  These  •*lfural  Paintings  are  the  chief  attraction  here. 
The  first  fresco  to  the  left  of  the  entrance  shows  the  overthrow  of  Anti- 
christ, who  is  represented  in  the  foreground,  preaching;  the  two  devout 
figures,  in  the  corner  to  the  left,  are  said  to  be  portraits  of  Signorelli  and 
Fra  Angelico.  The  wall  on  the  side  by  which  we  enter  has  been  skil- 
fully covered  with  representations  of  (left)  the  Last  Judgment,  and  (right) 
the  Fall  of  the  Condemned.  —  Next  in  order  are  the  Resurrection  of  the 
Dead  and  the  Punishment  of  the  Condemned;  then,  on  the  wall  of  the  al- 
tar, (right)  Descent  into  Hell,  and  (left)  Ascent  into  Heaven,  and  lastly, 
adjoining  the  first  picture.  Paradise.  —  Below  these  pictures  runs  a  series 
of  scenes  from  Dante's  Divine  Comedy,  and  mythological  subjects.  On  the 
ceiling :  Apostles,  ^signa  judicium  indicantia**,  patriarchs  and  doctors,  vir- 
gins and  martyrs.  —  These  paintings  are  the  most  important  work  produced 
during  the  15th  cent.  In  the  mastery  of  form,  in  the  boldness  of  motion 
and  of  foreshortening,  and  in  the  acquaintance  with  the  nude,  Signorelli 
is  by  no  means  unworthy  of  comparison  with  Michael  Angelo,  who,  ac- 
cording to  Vasari,  borrowed  several  motives  from  these  works  for  his  Last 
Judgment  in  the  Sixtine  Chapel.  —  On  the  right  wall,  in  a  niche  behind 
the  Pieta  of  Scalza,  is  an  ^Entombment  of  Christ  by  Signorelli. 

Opposite,  in  the  Left  Transept^  is  the  Cappella  del  Corpobalie,  where, 
behind  the  principal  altar ,  is  a  canopy  of  marble  mosaic,  containing  a 
silver  reliquary,  in  which  is  preserved  the  blood-stained  chalice-cloth 
(corporale)  connected  with  the  Miracle  of  Bolsena.  The  reliquary,  executed 
by  Ugolino  di  Vieri  of  Siena  in  1338,  and  resembling  in  form  the  facade  of 
the  cathedral,  is  about  41/2  ft.  broad,  2  ft.  high,  and  440  lbs.  in  weight. 
The  Passion  and  the  'Miracle*"  are  represented  on  it  in  brilliant  enamel; 
it  is  exhibited  to  the  public  on  Corpus  Christi  and  on  Easter-day,  but  at 
other  times  it  is  shown  by  permission  of  the  Sindaco.  Modernised  fres- 
coes of  the  'Miracle  of  Bolsena'  by  Ugolino.  Over  the  altar  on  the  left, 
a  3f  adonna  by  Lippo  Memmi. 

Opposite  the  cathedral,  No.  3,  is  the  *Opera  del  Vuomo  (PI.  2 ; 
if  closed,  apply  to  the  sacristan),  containing  several  fine  works  of  art. 

In  a  room  on  the  first  story  are  preserved:  *De8igns  on  parchment 
for  the  facade  of  the  cathedral,  and  for  a  pulpit,  which  was  never  com- 
pleted; a  beautifully  carved  and  inlaid  reading-desk;  a  precious  *Beli' 
quary  by  Ugolino  da  Siena;  a  Madonna  by  Simane  Martini;  a  *St.  Magda- 
lene by  £.  Signorelli^  1604;  two  specimen  frescoes  hy  Signorelli,  represent- 
ing himself  and  a  certain  Niccolo;  a  ^Madonna,  a  statue  by  Oiov.  Pisano, 
partly  coloured;  and  a  number  of  Etruscan  terracottas. 

A  valuable  *Collection  of  Etruscan  antiquities,  belonging  to 
Conte  Faina,  opposite  tbe  cathedral,  to  the  right,  chiefly  contains 
•objects  yielded  by  recent  excavations  (open  to  the  public). 

The  Oorso  leads  to  the  Piazza  Maggiore,  now  Vittorio  Emanuele, 
with  the  church  of  8,  Andrea  (PI.  3),  of  early  origin,  probably  built 
on  the  site  of  an  ancient  temple,  and  the  Palazzo  Comunale  (PI.  4), 
dating  from  the  end  of  the  13th  cent,  and  remodelled  in  the  middle 
of  the  16th  cent,  (pictures  in  the  interior  of  the  14th  and  15th  cent.). 

8.  Oiovinale  (PI.  5),  at  the  N.W.  angle  of  the  town,  a  basilica 
with  open  roof,  contains  fragments  of  old  frescoes  (1312  and  1399). 
In  the  S.  transept  of  8.  Domenico  (PI.  6)  is  the  monument  of  Car- 
dinal di  Brago,  by  Amolfo,  1282. 

The  Fortress,  constructed  by  Cardinal  Albornoz  in  1364,  and  sit- 
uated at  the  N.E.  entrance  of  the  town  (p.  58),  has  been  converted 
into  a  garden  with  an  amphitheatre  for  public  performances.    Fine 
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view  of  the  valley  of  the  Tiber  and  the  Umbrian  mountains.  —  The 
custodian  of  the  garden  keeps  the  key  of  the  famous  adjacent  foun- 
tairi,  II  Fozw  di  8.  Patrizio,  which  was  begun  by  SangaUo  in  1527, 
and  coinpleti^d  by  Moaca  in  1540.  It  is  partly  hewn  in  the  tufa  rock, 
partly  bailt  of  masonry,  and  is  203  ft.  deep,  and  43  ft.  wide.  Two 
separate  spiral  staircases  wind  round  the  shaft;  the  traveller  may 
descend  by  one,  and  ascend  by  the  other  (fee  V2-I  ^'0- 

On  tlio  K.W.  slope  of  the  hill  on  which  the  town  stands,  below  the 
ancient  trmn-wall,  an  extensive  ^Necropoli  Etrusca  has  recently  been 
di.^coveTciL  [modt  conveniently  visited  on  the  way  back  to  the  station, 
aht>ut  lm]fsv!ii^y,  a  digression  of  less  than  200  paces ;  comp.  Plan,  p.  60). 
Tlie  touibs^  which  are  arranged  in  groups  and  rows,  date  chiefly  from  the 
5ili  cent.  U.V.J  and  some  of  them  were  found  intact.  Their  facades,  as 
elsewhere,  aro  constructed  of  three  large  stones,  two  of  which,  placed 
a«jarly  upright,  are  roofed  by  the  third.  Adjoining  the  entrance  is  in- 
sert bed  the  fiikijie  of  the  deceased  in  the  ancient  Etruscan  character.  The 
inni^F  chamhur  ts  square  in  form,  and  covered  with  the  primitive  kind 
uF  vaulting  in  which  the  stones  are  laid  horizontally,  each  overlaping  the 
une  beldw  it-  The  tombs  contained  many  painted  vases,  of  Greek,  and 
particularly  of  Corinthian  and  Attic  workmanship,  and  articles  of  native 
manufacture^  the  most  important  being  black  terracotta  vases  with  pat- 
tfcrnB  hnpresfied  on  them.  —  Since  1863  a  number  of  similar  tombs  have 
been  discavered  2V2  M.  to  the  S.W.  of  Orvieto,  near  the  suppressed  Ca- 
puchin monantery  (comp.  Plan).  Two  of  these  contain  paintings.  The 
route  to  Ibmu  is  rough.    The  custodian  must  be  enquired  for  in  the  town. 


The  liTitj  to  Orte  and  Rome  now  traverses  the  wooded  valley  of 
the  Tiber,  whose  broad,  stony  bed  bears  traces  of  numerous  inun- 
dations. Two  tunnels  are  passed.  On  the  height,  to  the  left,  lies 
Bijsehi.  Vn  M.  Castiglione  Teverino-,  the  river  is  crossed;  131  M. 
Alukmo,  137  M.  Attigliano,  130  M.  Bassano,  on  a  hill  to  the  right. 

The  sn^a]]  fMke  of  BatsanOy  formerly  Laeus  Vadimonis^  now  much  di- 
minl!ibecl  in  i':jctont,  is  famous  in  ancient  history  as  the  scene  of  the  great 
victaries  of  Ehn  Romans  over  the  Etruscans,  B.C.  309  and  283.  Pliny  the 
Yuungtir  (Kp.  vtii.  20)  has  described  the  lake  with  its  'floating  islands". 
—  About  3  M.  farther  to  the  W.  is  Bomarzo,  picturesquely  situated  on  a 
precEpit'OUd  nick,  near  the  ancient  Polimartium^  where  extensive  exca- 
vallan,s  have  been  made. 

Thfs  train  passes  through  several  tunnels  ,  and  afterwards  skirts 
the  Tight  bsink  of  the  Tiber,  till  it  approaches  Orte  which  becomes 
visible  oji  the  height  to  the  left.  It  then  traverses  a  longer  tunnel 
and  reaches  the  station  of  Orte ,  where  the  railway  from  Foligno 
(Periifiiia  and  Ancona)  unites  with  the  main  line  (R.  10). 

145  M.  OrtOf  loftily  situated  about  2  M.  to  the  N.,  the  ancient 
Motta,  presi^Mts  no  object  of  Interest  beyond  its  situation.  —  Dili- 
gene*  from  Orte  to  Viterho,  see  p.  64. 

The  train  continues  to  descend  the  valley  of  the  Tiber  on  the 
right  hank,  affording  pleasant  glimpses  of  both  banks.  To  the  right, 
the  lofty  anj]  indented  ridge  of  Mount  Soracte  (p.  63)  becomes  vi- 
sible. ( »ii  the.  left,  on  the  other  side  of  the  river,  lie  8.  Vito  and  Oiri- 
cfAi,  t\m  Utter  a  small  place  6  M.  distant  from  Orte,  near  the  site 
f  the  ancient  OtricuiMm ,  where  numerous  antiquities,  including 
y|Jebfated  Bust  of  Jupiter  in  the  Vatican,   have  been  excavated. 
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150  M.  Ocdlese.  Farther  on,  high  above  the  left  bank,  lies  the  small 
town  of  Magliano. 

153  M.  Borghetto,  with  a  ruined  castle  on  the  height  to  the 
right.  The  Tiber  is  crossed  here  by  the  handsome  Ponte  Felice,  con- 
structed by  Augustus,  and  restored  in  1589  by  SixtusV.,  over  which 
most  of  the  traffic  between  Rome  and  the  N.E.  provinces  formerly 
passed. 

About  5  M.  to  the  S.E.  of  Borghetto  (carriages  at  the  station)  lies 
Oivitk  Castellana,  picturesquely  situated  502  ft.  above  the  sea  (PostOy 
Speranzay  in  the  market-place).  This  was  the  site  of  Falerii^  the  town  of 
the  Faliscif  which  was  captured  by  Camillus  in  B.C.  396.  A  lofty  bridge, 
erected  in  1712,  and  recently  restored  after  having  been  damaged  by 
an  earthquake,  carries  the  road  into  the  town  across  a  ravine,  120  ft.  in 
depth.  The  Cathedral  of  S.  Maria  dates  from  1210.  The  Citadel,  erected 
by  Alexander  VI.  in  1500  from  a  design  by  Sangallo,  and  enlarged  by 
Julius  II.  and  Leo  X.,  was  last  employed  as  a  state-prison.  Civit&  Castel- 
lana  contains  nothing  to  interest  the  traveller  except  its  picturesque  situa- 
tion. The  deep  ravines  by  which  it  is  enclosed  testify  to  vast  volcanic 
convulsions.  They  contain  a  few  fragments  of  ancient  walls  and  numerous 
Etruscan  tombs  hewn  in  the  rock,  especially  near  the  citadel. 

Interesting  excursion  to  the  ruins  of  Falerii  (pronounced  Falleri),  3  M. 
distant.  If  ear  the  citadel  iXiePontedel  Terreno  is  crossed  to  the  left,  where  tombs 
honeycomb  the  rocks  on  all  sides ,  this  being  the  more  direct  route  to  Fa- 
lerium  Novum  or  Colonia  Junonia,  founded  by  the  Romans  about  240,  situated 
in  the  plain,  3  H.  to  the  K.  of  Clvltk  Castellana.  Etruscan  and  Roman  tombs 
are  here  seen  side  by  side.  The  town  was  nearly  in  ihe  form  of  a  triangle, 
IVs  M.  in  circumference;  the  well  preserved  walls  are  protected  by  strong 
square  towers  and  penetrated  by  gates ,  one  of  which  on  the  W.  (Porta  di 
Oiove)  is  still  in  good  condition.  Another  gate  towards  the  S.  E.,  the  Porta 
del  Bote,  is  also  worthy  of  a  visit ;  near  it  is  the  theatre  of  Roman  construction, 
the  piscina  and  what  is  regarded  as  the  forum,  at  the  back  of  the  theatre. 

At  the  Porta  di  Giove,  within  the  walls,  is  the  *Abbadia  di  3.  Maria 
of  the  12th  cent  In  the  nave,  antique  columns  *,  in  1829  the  roof  fell  in, 
but  the  damage  has  been  repaired.  The  adjoining  building  contains  in- 
scriptions, statues ,  etc. ,  the  result  of  excavations  made  here.  An  amphi- 
theatre has  also  been  recently  discovered. 

Civitk  Castellana  is  the  best  starting  point  for  the  Soracte;  there  and 
back  about?  hrs.  —  A  good  road  (one-horse  carriage  6-7  fr.)  leads  to  (7V2  M.) 
Rignano  (Posta),  the  birthplace  of  Cesare  and  Lucresia  Borgia,  the  chil- 
dren of  Cardinal  Roderigo  Borgia  (afterwards  Pope  Alexander  VI.),  and 
boasting  of  a  few  Roman  antiquities.  Here  we  may  obtain  horses  and 
donkeys  (or  a  light  conveyance  to  carry  us  half-way  up  the  mountain), 
to  S.  Oreste ;  guides  are  superfluous.  —  Pedestrians  may  leave  the  carriage 
about  2  M.  to  the  K.  of  Rignano  and  make  the  ascent  in  I'/s  hr. 

*8oracte,  mentioned  by  Horace  (Carm.  i.  9:  Videt  ut  alta  stet  nive 
eandidutn  Soracte)  and  Virgil  (^n.  vii,  786:  JSummi  deum  saneti  eustos  So- 
ractis  Apollo),  is  now  called  Monte  di  8.  Oreste,  the  word  Soracte  having 
been  erroneously  written  8.  Oracte,  and  thence  corrupted  to  S.  Oreste. 
It  is  a  limestone-ridge,  descending  precipitously  on  both  sides,  extending 
3-4  M.  from  N.W.  to  8.  E.,  and  culminating  in  several  peaks  of  different 
heights.  On  the  central  and  highest  summit  (2260  ft.)  stands  the  church 
of  8.  SiWestro.  On  the  slope  which  gradually  descends  towards  the  8.  E. 
is  situated  the  village  of  B.  Oreste.  Leaving  the  miserable  village  to  the 
right,  the  path  ascends  gradually  to  the  left,  and  in  i/s  br.  reaches  the 
monastery  of  8.  8ilvestro  (2119  ft.),  founded  in  746  by  (3harleman,  son  of 
Charles  Hartel  and  brother  of  Pepin.  The  summit,  with  the  church  and 
a  small  disused  monastery,  may  now  be  reached  in  a  few  minutes.  In 
ancient  times  a  celebrated  Temple  of  Apollo  occupied  this  site.  The  view, 
uninterrupted  in  every  direction,  embraces  :  E.  the  valley  of  the  Tiber,  the 
Sabina,  in  the  background  several  snow-clad  peaks  of  the  Central  Apennines, 
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among  tbem  the  Leonessa;  S.  the  Volscian  and  Alban  Mts.,  then  the  broad 
Caiinpagutt^  lijjjrie^  the  sea;  N.  the  mountains  of  Tolfa,  the  Lake  of  Brac- 
clAtir>^  the  CiinitiEaa  forest,  the  crater  of  Baccano,   and  nnmeroas  villages. 

PeileaSriand  may  descend  to  Rignano  by  a  direct  path,  which,  although 
fiunnjwliat  sXiiQp,  i&  considerably  shorter  than  that  by  S.  Oreste. 

The  Rorghbtto  and  Civita  Castellana  road  next  leads  to  (TVzM.)  Nepi. 
A  shorter  route  ffor  pedestrians  only)  passes  Castel  3.  Elia^  a  resort  of 
I'ilgrimj;. 

Nepi^  the  ancient  Etruscan  Nepete  or  Nepet,  afterwards  Colonia  Ne- 
peitiU^  is  a  pi<:tikft;squely  situated  little  town,  and  an  episcopal  residence, 
(iinrruuDdKd  by  mcdieeval  walls  and  towers.  Venerable  Cathedral;  the 
Town  J  fad  if{  adorned  with  Roman  sculptures  and  inscriptions.  It  was 
anciently  a  place  of  importance,  but  is  now  in  a  dilapidated  condition  , 
cbielly  owinir  tn  Its  destruction  by  the  French  in  1799.  —  From  Nepl  to 
M&iitetosi  (p.  m)  5  M. 

Beytind  Borghetto,  to  the  right,  Civiti  Castellana  (see  above)  be- 
Ronies  viEible  for  a  short  time.  The  train  crosses  to  the  left  bank  of 
tlie  Tibtir.  Itil  M.  StimiglianOy  and  166  M.  MontorsOj  both  situated 
In  the  DiountainoQS  district  of  the  Sabinaj  where  olive-trees  abound. 
173  M.  Pfjsso  di  Correse.  The  name  is  a  corruption  of  Cures,  the 
anoieiit  Sabine  town,  where  Numa  Pompilius  was  born,  the  ruins  of 
which  are  in  the  vicinity.  A  diligence  runs  daily  from  Passo  di 
Correse  to  Rieti  by  Poggio  Mirteto,  see  vol.  iii.  of  this  Handbook. 

Thu  line  follows  the  left  bank  of  the  Tiber  to  (180  M.)  stat. 
Monte  Rolondo ;  the  town,  situated  to  the  left,  2  M.  higher,  posses- 
ses an  okl  castl&  of  the  Orsini,  now  the  property  of  the  Piombino 
family.  Thtj  village  was  stormed  by  Garibaldi  on  26th  Oct.  1867; 
about  1  M.  to  the  S.E.  is  Mentana  (p.  356),  where  he  was  defeated 
on  3rd  Nov.  by  the  Papal  and  French  troops,  and  forced  to  retreat. 

From  Moiit^  liotondo  to  Rome,  a  journey  of  8/4  hr.  —  The  line 
follows  the  direction  of  the  ancient  Via  Sahara  (to  the  right ,  on  the 
htll ,  once  lay  tbe  ancient  Antemnse ,  p.  356)  and  crosses  the  Anio 
(p,  BoGj;  to  the  left  the  Sabine  and  Alban  mountains,  then  Rome 
with  tlie  dome  of  St.  Peter,  become  visible.  A  wide  circuit  round 
the  dty  is  described,  near  the  Porta  Maggiore  (p.  182)  the  so-called 
templu  of  Minerva  Medica  (p.  182)  is  passed,  and  the  central  station 
entered  near  the  Thermae  of  Diocletian. 

196  M.  Rome,  see  p.  104. 

9,  From  Onrieto  to  Rome  by  Bolsena,  Montefiascone, 
and  Viterbo. 

TS  Bl.  HiOH  Uoju).  To  Viterbo  31 V2  M.  5  from  Orvieto  to  Bolsena,  12  M., 
llolflena  ttj  Moute^nscone ,  9  M. ,  thence  to  Viterbo  iOVa  M. :  no  regular 
^t(ntimunicalir>n^  carriage  in  51/2  hrs.,  25-30  fr. 

ViTEHRu  alone  may  best  be  visited  from  the  Obtk  station  (p.  62), 
with  whieh  It  in  in  regular  communication  (distance  I8V2  M.).  The 
diliffeTKi^  which  ocfrresponds  with  the  ordinary  morning  and  evening  trains 
(mul  the  t*xi>r^i.<s)  to  Rome,  takes  4  hrs.  (fare  3  fr.).  Travellers  from 
Korae  may  obtain  tickets  thence  to  Viterbo  at  Via  delta  Propaganda  8. 
A  A  \  "f  ^**r  order  a  carriage  to  meet  them  at  the  station  by  post- 
iSSk  f   J^^""*^^*^  ^  *^«  Impresa  F.  Oarinei  in  Viterbo  (two-horse  carriage 
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^P^ot,     i>«8sing  at  some  dist^^^^^^^o^x.^"^'         ^  ^^Ve 
'^^S^^^™^o3^  entirely  ^^^^^^l^lr^^  ^'"o^    t^lTV  *  *o,^ 
^^^^T/^    A.  ifa.x  more  beautiful  tha\^2^   ^iew  by  tlf'^*^  ^^  ^^f  " 
;:^'>W.    fxom  this  road,  about  8^^    l^^^^^-i^^t^"!"^ 
:Sr#^-  witl.  the  Old  road  tror^^J^Z^^'i^:^  ^o.^  J 
i.lm,^tv^,^^^^^PeodentetoRome(p.   17-^      *  ^^^  ^<^n^ni^ri\  ^^^ 

kio^vi'^^'^^Toiid  the  above  mentioned    l>iVv.^_     ^.  '  '^^rif 

tothelent'0«^*^«  direct  Orvieto  and  Montefli-       ^**'^*»,     a   j-.^»  * 
wL'it  anciet.!  Ba^^.um  Regis),    Picta?^*^^Jf^<>^«    -oici^o'^SV^'^^^^^ 
rounded \)yt»'^^^^8^  and  interesting  to  geologistiT     '''^^^^e**     ^^^  til.  ^S^ 
Bolwna  y^^*«^  in  the  Piazza),    witU    2600   i«i,«T.  ^"^^ 

k\ovt\ieBx)mMV  Vol«m«,  the  birthplace    of  Se-i*t.„f     'V^**  -^^"^ris* 
oiTibenua.  Itma  one  of  the  twelve  capitals  of  the  ^^  '^^^'f>*jl!'^-^ 

and  aftei  various  vicissitudes  was  at  lengtli  con<i«ered  ^fl?';  ^'^^^^  *^ 
bytheBxymans     The  spoU  is  said  to    have    inclosed    200r^''^'^>ll 
Its  wealth  has  been  proved  by  the  discovery,    i«     th e  vicl^  "'^^'4  ** 
meious  vases,  trinkets,    and  statues.      Tbe    prose^t    to^^^^^  C' 
inscriptions,  columns,  and  sculptures   of  tbe    Rom  ah    m»  ^'*^^ir 
which  replaced  the  Etruscan  city.     The  ancient    site    isr^^'V^'^u,^ 
a  few  minutes  by  an  antique  causeway  of   basalt.       J^znongth*    J/j 
is  an  amphitheatre,  worthy  of  special  attention,     now  convert^ J'^  ^*ts 
a  vegetable-garden.    Beautiful  views  of  the  lake.  ^Uto 

The  facade  of  the  church  of  S.    Criatina   is    embellished 
ancient  relics  and  a  sarcophagus  with  the  triumph  of  Bacchus      ^^^fh 

Tlie  ^Miracle  of  BoUena\  the  subject  of  a  celebrated  picture  hv  a» 
in  the  Vatican,  occurred  in  1263.    A  Bobemian  priest ,   wbo  waa  anrr!*^^*'4el 
sceptical    as  to  the  doctrine  of  transubstantiation ,     Tvas    convinced  ^^'^^ftt 
truth  by  the  miraculous  i^pearancc  of  drops  of  blood  on  tbe  Ixoat  wh'^*^  it^ 
had  just  consecrated.     In  commemoration    of  tbis.    Pope    Urban   Iv*'   'ly 
stituted  the  festival  of  Corpus  Christi   and    projected    the    erection  ^i^J- 

superb  cathedral  of  Orvieto  (p.  59).  ®f  rjjg 

The  Lake  of  Bolsena,  the  ancient  L,€ucus  Vtdsiniensis,   994 

above  the  sea-level,  a  circular  sheet   of  water,  28  M.  incite      "^■ 

ference ,  is  the  vast  crater  of  an  extinct  volcano,  which  formed  ^'^' 

central  point  of  a  wide  sphere  of  volcanic  agency ,  extending  as  ^^^^ 

as  Orvieto.    The  lake  abounds  in  flsh.  (^its  eels  are  mentioned  h^ 

Dante,  Purg.  24,  24);  but  the  banks,    especially  on  the  W.  gj^^ 

are  bleak  and  deserted,  owing  to  the  malaria  confined  in  the  basf ' 

of    the  lake,  which  is  not   easily    dispelled   by   the  wind.     Xh  ' 

-monotony  of  the  surface  is  relieved  l^y  the  two  picturesque  igia^  i*! 

of  BUentina  and  the  rocky  Martana.      On  the  latter  Amalasunth  *^ 

Queen  of  the  Goths  ,nhe  only  daughter  of  Theodoric  the  Great ,  w*' 

imprisoned  in  534,  and  afterwards     strangled  whilst  bathing,  ^^ 

order  of  her  cousin  Theodatus,  whom   she  had  elevated  to  the  iaia 

of  co-regent.    The  church  in   the   island  of  Bisentina  was  erected 

by  the  Paraese  family  and  embellished  by  the  Caraccf ,     it  contain^ 

the  relics  of  St.  Christina,  a  native  of  Bolsena. 
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the  kke'  thm,!."l?     *^^  Z*''*^  ^-^""^  *°'*"*»    *»»«  S.  <,li  t^e^>»'^  ^^ 

M™t-«     ^        ^oocls,  tof7M,JH,e  'Mountain  of  Bottles' - 
7'Sftn^?.  t"***^^     C-^?««a   A'<J>'o,  outside   the    gate")     a  town  with 
i500,ihab.,     sitTjated    2015  ft.  above   the     sfa- level      Tte  uw- 
^..peted  ..tk^a^.1  of  5.  ^„.,.«(«,  with   aa  octaionidome,  w« 
one  of  the  earliest   ^^orks  of  Sammi,heU.      Near^e  eate.  on  the 

Thr..,h)'  ^^62     ,„  (lie  (Jottic  and    circular  styles  combined. 

The  subterranean    chapel  cont»i7is  the  tomb  of  the  Canon  JoA«>w« 
Fugger  of  AugatoiAi-g,  with  the  inscription   — 
^B*«,    ^#(,  Jj(.     Fii>pter  nimium.   <»< 

IturecuTiletl    of  UiiB  <iCclosi»9lic,   that    „  t^  "5**  ***-  ^      ,.      ..j  ».; 

valet  to  pretedc  l,im"n<i  to  i"="i^e  the  ^^^^  travelling,  he  directed  h. 
li™t.lrieB  where  tlio  best  wine  ™  to  be  iTaS^*  ^**:^  ""i  ***  r'^i^  i"l^ 
MOBteliMtoae  tlic  'Est-  h'BS  written  thrii**-.  ^^^  *!»« /o"' »'•''?  ^' 
KliBhed  the  wS.it,  here  3-  Jiietiv  that  he  aj„  *»"»«» '  »"^  t^f  *°".^f^2 
maswtel  of  lUe  district  is  .till  hnovTn  ^»^^  ^*  any  farther.  The  b« 
The  traveller  should  not  ou.it  to  as^n/'V  5*  'fi. '"'J'^^t.r  th 
sake  of  the  n.uenifl.ent  view;  N.  tht  f^  *"*°„*^«  *»^  '^/^ 
the  chain  of  M  Amfata ,  K.  the  IJ^i^i*''*  °'  ^**^*'*"'  f  ^",! 
a,  the  Ciini«i«r.  Forest,  W.  as  f  J  ™^"t.  ^P*""^*"'  «•  "  /• 
plai..  ofancie.it  Etrurta  with  its  numlro^  'If-  ^'**  ,!^  fn, 
veyed  from  this  point;  and  it  has  th^^«?  villages  may  be  SUI 
je/turert  that  the  c«lebr.tad  ^^„  J^^^^^^**"  been  reasonably  con 
shrine  of  tl>e,   Etruscans,  on«  stood  ^e re?  ""''  """* 

From  Montfttascone  to  Viterbo  thu    t-X.^  *-  ^t  v 

bleak  a.id  unaltrartUe  plain  between    t^  rim7;fr^%*^°  f  "°^^K 
Lake    of  Tlolsona  (p.  fiS),    Midway,    uear  A?  o^     ?^ T ^  *!J.    ! 
«e««.  part  of  the  ai^^iet-t  ri„  C„..iS-u'^^rto    he  riRbT*  AW^fM 
farther,  to  the   left  of  the  road  ,     arc  sltnltoa  JS*       •         !?^ '* 
the  V:tf«soan   rerentinum,  birthplace    of  thfp^^^  rums  of  f erento 
lUn-  ee..t.  it  was  destroyed  by  tT.e  mhahUa^S^FvH^^'"'-     '°  "" 
of    its     heretical    tendencies,     for     the    Fe«n«« J      ^  **" 'TT 
Savrioiar   on     the    «o..  witb    open    ev«  J*rtlad  V  M^'^"**^   "" 
thowst'tmofe  orthodox.    Swh    at    leLt  is  the   1„  *  ''1°*^*'   "  7'*' 
m°l«?s.      Among    the   e^teivsWe     m^dLval    Rom?„''°*  °i  *^'' ''^ 
ren)a.iii»,  a  Theatre  of  peculiar  an4  pri^T^l  „^  ""*"'    *°^  Etruscai 
idS\tio..s,  deser^ei.  rvotice.  P^mitwe  constnxction,  ^ihUte, 


'"'^^fre< 


)    Viterbo   U    situated    iiii.n/.r,»«* 
itioned  bi>  Dante  <^Ii^t-   14    7q?   ♦,,?   "^^"^    s^lph 
Vitorto  (*^ri£r«to,  B.  IV2  fT.  ^,    x^l  i>7'vf^!t\^*^^  ^o^  ^aths. 
to^rapTis  i^old  t,y   JLeonario  Primi,  Vu^oio  i^T^^"^  ^®  ^^*^2*;  P^^ 
cop^l    ireBideuce   witl.  ^0,000  inhab       ™^^^^^^^ 
walls      and     towers,     IsBituated    in'   »      1  •  "^  *^^^^nt  Lombart 

Ciinini*"  Forest,  I'ill  ft.  abov^  th^  «^.  1  ""?  *^«  N-  "de  of  the 
poifit  of  the  extensive  grant  cal^a  thT W  .*  ^*  ^^^  the  centri^ 
m^de  by  the  Coiiiiitesa  Matilda  of  t,  •  P^^'^^^ony  of  St  Peter' 
freqiicFifly   mention ed  in  history  ^^   ^  /e ^  *^  *^®  J**^*^  *««,  and  i 

ence  of  the  popes,  and  a 
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the  scene  of  the  papal  elections  in  the  13th  century.  Yiterho  is 
called  by  old  Italian  authors  the  'city  of  handsome  fountains  and 
beautiful  women',  but  its  objects  of  interest  are  now  few  in  number. 

The  Cathedral  of  8.  Lorenxo,  occupying  the  site  of  a  temple  of 
Hercules,  dates  from  the  12th  cent. 

The  Intbeiob  contains  the  tombs  of  the  Popes  John  XXI.,  Alexan- 
der ir.y  and  Clement  IV.,  and  in  the  sacristy  a  Madonna  with  four  saints 
by  Lorenzo  di  Viterbo.  —  At  the  high-altar  of  this  church,  in  1279,  Count 
Guido  de  Montfort,  the  partisan  of  Charles  of  Anjou,  assassinated  Henry, 
son  of  Count  Richard  of  Cornwall ,  King  of  the  Germans  and  brother  of 
Henry  III.,  in  order  thereby  to  avenge  the  death  of  his  father  who  had 
fallen  at  the  battle  of  Evesham  in  1266  when  fighting  against  Henry  HI. 
Dante  mentions  this  deed  and  places  the  assassin  in  the  seventh  region  of 
hell  (Inf.  12,  120). 

In  the  piazza  in  front  of  the  cathedral  is  the  spot  where  in  July, 
1155,  Pope  Hadrian  lY.  (Nicholas  Breakspeare,  an  Englishman) 
compelled  the  Emp.  Frederick  1.,  as  his  vassal,  to  hold  his  stirrup. 

Adjacent  is  the  dilapidated  Episcopal  Palace  of  the  13th  cent., 
in  which,  by  order  of  Charles  of  Anjou,  the  Conclave  elected  Gre- 
gory X.  pope  in  1271,  John  XXI.  in  1276,  and  Martin  IV.  in  1281. 

The  church  and  monastery  of  8.  Rosa  contain  the  blackened 
mummy  of  that  saint ,  who  was  born  here  in  the  13th  century.  She 
urged  the  people  to  rise  against  the  Emp.  Frederick  II.,  and  was 
expelled  by  the  GhibeUines. 

8,  Francesco,  a  Gothic  church,  contains  in  the  N.  transept  a 
♦Descent  from  the  Cross  by  8ebastiano  del  Piombo  (influenced 
by  Michael  Angelo)  and,  to  the  right,  the  *Tomb  of  Adrian  Y. 
(de'  Fieschi  of  Genoa,  elected  llth  July,  died  16th  Aug.  1276  at 
Viterbo),  with  recumbent  effigy. 

8.  Maria  della  VeriUi  contains  the  *Marriage  of  the  Virgin,  with 
numerous  portraits,  al  fresco  by  Lorenzo  di  Qiacomo  of  Viterbo 
(1469).  Fine  monastery-court. 

In  front  of  the  *Palaz}to  Pubblico  is  a  Roman  sarcophagus  with 
the  Hunt  of  Meleager,  bearing  an  inscription  in  memory  of  the 
beautiful  Gaiiana  (1138),  on  whose  account ,  like  Helen  of  old,  a 
war  was  once  kindled  between  Rome  and  Viterbo,  in  which  the 
latter  was  victorious.  The  Court  contains  an  elegant  Fountain  and 
flye  large  Etruscan  sarcophagi  with  figures  and  inscriptions.  In 
the  Museum  are  Etruscan  and  Roman  antiquities  and  paintings; 
also  the  'decree  of  Desiderius,  king  of  the  Lombards',  and  the 
Tabula  Cibellaria ,  forgeries  of  the  notorious  Annius  of  Viterbo,  a 
Dominican  monk  who  died  at  Rome  in  1502. 

The  FonUma  Orande  in  the  market-place,  begun  in  1206,  and 
the  fountain  in  the  Piazza  della  Rocca,  of  1566,  ascribed  to  Vignoloj 
are  also  worthy  of  notice. 

ExcuBSioMS.  About  IV2  M.  to  the  E.  of  Viterbo,  towards  Orte,  is  situated 
the  suppressed  Dominican  monastery  of  the  Madonna  della  Qftereia,  the 
church  of  which  is  said  to  have  been  built  by  Bramante ,  with  handsome 
courts.  —  About  11/2  M.  farther  is  the  small  town  of  Bagnaia ,  with  the 
charming  "*  Villa  Lante,  built  at  the  end  of  the  15th  and  beginning  of  t> 

5* 


"^  ^^     .  SUTRI. 


''^^i^W*«8.E.  end  of  the  Ute.  2  M.  wf    *'*--»'«,'^f««Sf>r 
l^V^^Jfco,  i>eyo„d  ^Wch  ^e  soon  C^^«»^,     i.^.  '  .    "^  ""  "" 


=—S'/'^"^'  Myond  -wwon  we  soon  tea,«v    **">     li«. 
^   <l  ^^"e  on  the  height  (1369  ft    a^i*'***^*   Ut«      . 

wa»    »^*^      *JJ^      ancient  Etnucan  fltCnu-,"'^*    of   an  u.    f<»*^   ^™   VetraJl* 

Viiia^^te.      <5^*«"Sr  the'pSrC^'^  ^^^--a  'I''  ^rTa^'i'uHa'on  the  K.  side 
regards— -^-^»%PA,Y^«^%rJf^„^ydSt^8e  f^.r^^r  f?^*  of  an  eminence,  ^f^'^^^i! 


regardet 
rocks  I 
yertcd 


S-^^*>A«Y^«S-/  hewn^l  ^r"^  f^'r^P   foot  of  an  eminence,  l^^^ ^. 
*    l>y    some    ^  Et7,?,,^„*>J*  ^ock,^  situated   an  ^^""i^t^i^eoSsiy 

=>ove  contain  nmi^i*^  ^^'^'^R    .^^  '?6  from  Augu8tu8,,erroneoi^j 

On  ^!^^  left,  7Vo  at    a..^  r>       .  ^  *^^  ^«**  ^-^  ^       ,  >..  t^ 


fiom 


On                ***^  left      ri  /    nyr     A.  "^  to  the  Lake  of  ^^  ^  ^  .^a^ 

Ahci_^^/»>   neap '  *"^  ^epi,  ^ee  p.64-     ^         .      «^" 

teTfia  tK«-^'^?''!«>  C^osteJ,  situated    oa  t^  *^*   some-^^^^r^^o 

tlie  S.  «X.tremity  o/  *fc«  1,  *  ?    *^®    xoad    ascends  ^*^^*^-^ 

«K«r,   ^"^^/n^T,     ''^*<'^^™e    JS  enjoy ea;     of  the  city  *^%-^* 
,bo^^  tb^  ^^^/  J«  ^een  but  the  domo    of    St.    I^ewf  IP^  ^ 

Jen.   i3^<?a«,/Jf<,flteJtfario.  c.t.    :Peter s,  V  < 

,  Z  M^^^fP»^«  tiio  site  of  the  anoxent  T^cji,  on  the  ^f!^i,^* 
?^^\yf.  LaStorta  (668  ft^  y  **^^  !«»*  of  the  olA  ^  -^ ' 
'^   '      \me(8eep.  384'). 44*/2  JkT.    .f=te»»»<c  Jl^o«e,  »«^ 


.0.  rx-^ 

6  M.  R>*-^ 
most  in.*2 
t  TO  Eo^^*^ 
quick  ttr^ 
')',  but  *^ 
gna  and  -^ 
Perugia  ^ 
raltunr*^ 
imnii  C:^^^ 
Tiber,  -*>^ 
Chiaseic^ 
151/2  M 
1  fr.). 


Before  a 
t  church 
station,    --^ 
un  by  r*^ 


11 «.  ..r*" 


.ancient  f;^--**o,,f*>>t:^t^    ^©Wnd,    „    .  ""° 


i^^ 


nil      I'/      ' 

L  Qiotgti'-' 
earth  qu^'^^ 
The  Inte:^*^^.^- 

,ry  with  jj*        ^:^^ 
ppella  di  &  -        ^^  ^^ 
Francis   -T^*^.^^:^ 
--     The  <^^^¥^ 


lool.  The  €^*«^ 
jcoes  froBtt  _  _^_ 
a  small  ga*"^:*^ 
)rn8  with  -^'^^ 
the  right,  id  ^^ 
cription,  a-^^Xlt 
J  aaint.  In  '•^ 
tmo  by  Peru^-g 

A  beautifc^ 
I  hr.     The   ^ 
Maria  degli     ^ 
ABBiBi  (i4l^ 
onastery  of    •^ 

Lrjrninlnff  ne* 


)rn8  with 

le  right,  IP   ^        ^g^ 
cription,    a-nxV:^  "^^^ 


onastery  01    "^ 

irgaining  nc<>^^ 

.Id  only  by  -^^brJ^ 

tch),  a  small  '^  ^^^^^ 

hereinB.C 

Titer  PUifO 


irgaiuing  uc*' 

fid  only  by  J 

tch"),  a  small     ^b    — 

-        in  B.C.  ^^^  ^ 


Titer  i'ictre)  ^^ 
ere  born,  s**^, 

It  is  lndet>*^:^  — 
182.    He  waa  .^^^fC 
outh  in  frivol^r^  **      -i 
le  was  taken    IT--:^  ^>*  ^ 
idversity,  he  »o^^Z^  ^^^ 
'.ans^  which  sp^ 
AS  sanctioned 

*y  and  self'J 


ASSISI. 
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which  under  different  designations  (Seraphic  Brethren,  Minorites,  Observan- 
tes,  and  Capuchins,  who  arose  in  1526j  was  soon  widely  diffused.  St.  Francis 
is  said  to  hav^e  been  favoured  with  visions,  the  most  important  of  which 
was  that  of  1224,  when  Christ  impressed  on  him  the  marks  of  his  wounds 
(stigmata).  From  the  ^apparition  of  the  crucified  seraph'  the  saint  is  also 
known  as  Pater  Seraphictu, 


St.  Francis  died  on  4th  Oct.,  1226,  and  in  1228  was  canonised  by  Ore- 
gory  IX.,  who  appointed  the  day  of  his  death  to  be  kept  sacred  to  his  mem- 
ory. He  wrote  several  works,  especially  letters  which  display  talent,  and 
was  one  of  the  most  remarkable  characters  of  the  middle  ages.  Dante 
(Paradiso  11,  5())  says  of  him  that  he  rose  like  a  sun  and  illumined  every- 
thing with  his  rays. 

Having  reached  the  town  we  proceed  to  the  left  to  the  conspicu- 
ous old  ♦♦MoNASTBBY  Op  T^B  FbAHCISCAns  on  the  brow  of  the  hill, 
which  was  erected  in  the  fljg*  iialf  of  the  13th  cent,  upon  massive 
substructions.  After  havi^^^  eX^^*®^  ^^'  ^^^  centuries,  it  was  sup- 
pressed in  1866,  but  a  few  ^.^  -vivi^S  monks  are  permitted  to  remain 
here  till  their  death.  Par^  Q^^f  ^  i^uildinghas  recently  been  converted 
by  government  into  a  g^j^*  i  for  ^^^  ^^^^  ^^  teachers.  The  Sagre- 
stano,  who  is  grneraljy  to^     r  u^^  ^^  *^®  lower  church,  shows  the 

churches  And  thfl  mnna^^       \\t».   *^  ^     •-      -r.-_ij 1  e^^c^r.^c.   ^vf  *i.^ 

16th  \ 

1450,  and  adorned  witk  ^^  o^^*    i)ie  carving  and  inlaid  figures 


72Bo„e^    xo.  ^^^«i^ 


saints,  ^^~x. 
passage  ^l.     i 

of  far  gr^ 
saint,  ^9^^ 
The  lo^ee^^ 


tr^      -0f  Ai>j^Ai.BNA  18  aaoruea  witu  fresco*.^       ^  wnite^ 
=» ---_  ^    saint  and  of  Maria  -ffigyptiaaa^  „V'®P'®sentii 
.  *^?»Z^««o  (about  1320).    It%rS>wk^«^^*'^  ^e'-e  5 
kT"   ***-  ><^'^5^^    T>ixpil  of  Giotto,  a  Florentine  !r»*^i^'  certain  tliat  ii.l-Ui:'"" 

5*^tea  *^  -t>:>^  ^Jie  of  his  master^s  pictures  at  l'^^  ^^^  did  n?t  «?^  ?^^'« 
e*ecri*^^^^^^^Ei.  CEOCEFIS80,  contains  kffe?^^^**^^*-  —  Th?  C  A*l^P*®  *° 
PMiit     oo^'^       ^^^miU,   cent.  '  Ulterior  CompoailriT.^?  »-'^P«ia:.A  S. 

C*^^Vx^-^'«      ^*^«SEPT    conUiB.  o»  it.  E.   and    w  ""     "^''^  °'  *»»«  "'"e- 

"y*"*^    ^^^^     >»-S"  Ar'=''P'«»  "•«  »POt  Where   ♦,.  '^  *""*  ""•'"'' 

Painte**      ^i*'«^,ri,^sed-     Above  it  ate  four  tri.^I  .*'»«    remains   of  q*    ,=. 

ira.^«^y;:_^^  3.  ^  ^^iS^  ^^n  b^rpLn'^^  allegorical  allusion*"®.  """^  *  ^onk. 
siacTa.  ^^^^tiy^*-  ?  <?o»»^^»»ationa  L  ^^'^'^y  ^'^^^"tood  bv  tW.  ^^'^^  Cchieay  from 
Oante),  .^f^Si^^i    of  the  S.   TranL*^*^.P«"°^-  ^^'   ^^«  are  veSS 

iti  tl»^   ^^[^     ^**  *l»e  life  Of  Stf  5?JP*  i8  the  Cappbu^  D^r.  a. 

A^*    *^^o*|f»      *  e^tecuted  by  j?Ji^^?la8,  generally  attribut?:??^'™^'"'©,  with 

the  sac^^V^'^**"*'"  ^*""'.    aoon  ^^f""  of  St.  Francis,'  s^atfi"''"''-    I» 
painted      *»y  ""  after  the  death  of  the  «^it      ^*''"  '»«en 

~~~    To  the 


sUw.^^'^  Aiscovered  in  a  rude  stone   cofBii.    it  ^  ^JT^™**"*   «^St    ^  '''' 

IhpT*^;^  and  is  lighted  with  candles  wlien  visit«H^'''^f*'*««'  ^7  a  ^*^^n   * 
^^^  Wmh  stand  colossal  statues  of  I>opes    ?ius    VTT   ^^  l*^«»ge«:^  T^tHH*"/* 

V      3^i>e*^,»,erOhnrch,  the  frescoes   oF  ^^/"if    J_"-    a?<l^  IX.  ^-^tiV'^*^^ 


fixion  Of  srprterr^TscVnesTro^i  T^e'li^ro^'siS'o^MS'""^'  c^^^'^i 

R  J^,?^^"*  '  ^°*^  ^y  C?ema6««.  -  Navb.  in  the  upper  «e^«?  ^^^/k'*'" 
°-  vail  are  sixteen  scenes  from  the  Old  Testament  h*.,*™**''  oi-*^  ^f 
SeT^.^^*^^  world  totheltecognitio.ro?  Jol^rby'^Ws*^^^^^^  *^« 

theJN.  aide,  sixteen  scenes  from  the  :N^ew  Testament,  from  thl^*'^^.  *^^ 
ciation  to  the  Descent  of  the  Holy  Ghost,  by  pupils  W  Ci^it^  ^^iu«° 
jng  gradnal  improvement  in  execution.  Tlie  lower  section  '  «hnt2' 
twenty-eight  Scenes  from  the  life  of  St.  Francis,   illustrative  of  th«^*ita^r"  i 

oevelopment  of  the  early  Florentine  School  iFiUppo  Rusutti .  an^  ^^rthpf  / 

Qaddi),  of  the  close  of  the  13th  cent.    Tlie  first  and  the  five  last        ^aaoL  i 

frescoes  are  certainly  by  the  hand  of  Qiotto.       On  the  ceiling  of  tK*"  these  . 

are  four  Angels  and  four  Fathers  of  the   Church  ,    executed  in  thl    ^  nave  1 

mosaic  style.  '         ^    Earlier  ( 

Quitting  the  upper  church  and  emerging^  on   the  space  i^  f 

of  it,    we  may  follow  the  street   ascending    thence    in  a  g^  ^\ont  J 

direction,    which  leads  us  to  the  Oapedale    Civile  (on  the       f^*^*  I 

No.  11),  the  chapel  of  which  is  adorned  with  frescoes  by  ^?^*' 
Antonio  di  Fuligno  and  Jtfatteo  di  Oualdo  (1468) ,  repr©^  ^ietro 
St.  Anthony  and  Jacob.    We  next  reach  the  Piazza,  in  whi^^^^*?"S  ' 

the  beautiful  portico  of  a  ♦Tbmplb  op  Minb»v-^>  with  six  ^.^  ^^^ 
of  travertine,  converted  Into  a  church  of  ^-  Maria  della  J^^Z^^^^ 
Ancient  inscriptions  immured  in  the  vestil^^^®-  Adjacent  ?f7h' 
church  is  the  entrance  to  the  ancient  Forutn,  ^^^^'^^^J^^s^nded 
to  the  present  Piazza,  but  lay  con8id;rat>ly  ^^^r^^' JV\^  ^^Cm  a 
Basement  for  a  statue,,  with  a  long  in?!^^tioi^  C^ «®^  ^2  ^\\         "^"^  * 

.ear  the  ^E.  angle  o/the  ^.l^tf"^^  ^J,^f  tl^e  Bite  of  th.  ^^-f  ?; 
which  St.  Francis  was  bom.  '  ^(HjUpi®^ 

The  OATHBDBAi  OT  S.  Kupi^^  ^^  ,^  i^  ^^®  ^SffLj^^t  of  the 
town,  named  after  the  first  bisho  J^J-  ^>  ^  ^^i°^!d^  ^^  iUO, 
.„d  ihe  crypt  in  1028.    The  ancf  Ca40>  .^^  adorned  ^it^^]^^/ 


Th 


^I^OLETO. 


From  Perugia 


"i5'*?''afc"»"^*tT?o«^*^r«'«««'  m  1572.  In  the 


^^^'Z"  |-c\"^r^*  -Sf2-t.erig.t,ead,i„ 

:^*/dl?^t  **"   *=^r*XT,^i    <^aiAKA  (PI.  2),  near  the 

^fvxestor^a"'*^^  PWlafs  ^^'^   1263.    The  flying  but- 

■-*  /sS  w».^^»«*tH  tK     t'®  afterwards  added,  and 

"t^^rh   f^  V'»*»»'i8i^<^  l^igh-altar  are  the  regains 

"^<^rnrt<»H  «v  ^^P*  Of  *i^^^^  of  Clanssmes,  and  died 
^^  TlT^n^^^  ^^^  t;o^^'*^'**  coloured  marbles  has 
'^^  o\lm  "^^  *^os^  ?^^-  On  the  arch  above  the 
<^    G'*o«o.  —  Tl.e  :pi;^^^'^.  *^e  Cappella  di  S.  Agnese 


se-winc: 

0  the 

^stalls  "■ 
nn  the  ^ 
minutes 
erected.  "* 
J,  supp^^ 
jeen  ro^ 
31ara, 
tarents 
5t  abbes- ^ 
itly  beer»^ 
-altar,  f:«^^ 
attribute  ^ 
d8  a  ftn^ 
On  the  &'  - 
gin  of  tV^  ^ 
5  frescoed 
ces  to  B"*>  ^ 
mty,  ar^ 
rn  are  re 

In  a  ^a-^-i^-^ 
situated  *»:^ 
ire  for  ^^ 

From    -^^ 

)r8e  ca^^^     ^ 
'theroa.^- 
r  the  inci;^ 

aonntal*^     1^^_  -     ^      ^- 

[he  gati^  ^^r^^^^^^m.^^  ancient,  -*^ 

in  J****       ^^*»**^?*e  ti^t^^t^^i^    or    ^^ 

cippuS-  _.4-5?**.C       "^S^e  eelling'tK  Pl>Os'i**'*e     5*    Sacramento  with  •Frescoes  by 
PiMur*^  '^jt-f.    * «    early  R^nS      ^iv-^'e      t_-^anunciation  (with  the  name  and 

.S    J;J^rffiVaM?^i^»;^^4,*«-    —    ^t.tke  Adoration,  Christ  in  the 

^^^<^  Cot  4nd4„<*»»'S 


otthe  ferMi        ^**ZZa  i^  ,   v^appeila  ai  ».  Agnese 
;!?  tHe  SaliwV^^^^^ll^yt  "*  ''""*  "^^^  «'"™^'  "O"" 

.^^^cU  ^rthe  4-X»*«I^^\^  <'«««/.'.-"(15thcent.). 
^l>uted  to  Be«  ^"^**^lv  Ji-  ^'^^  ^'"^*  e^""""?  1"^"'- 
^  of  a  Ron^t  'i**^  O  ^  ®*-  Mary,  and  the  Works  of 
^?  *V""'^-^:?'*'S^e1^*°'«- -  At  theE.  end  of  the 

;^x.al  exercises.  ^^<^e»^,  '^^  C36l2>t.),  at  the  back  of  Assisi, 


to   SpeUo 


'^liich  St.  Francis  was  wont  to 


t-Tae 


J'to^Vl^^  ^*  ^s\2l'^^^tlful  drive  of  5  M.  (one- 
,^  ^j^  -period,  but  th^^^"^^^^^^  ^"  ^^  ™*"-  To  the  right 
^r"^  -^^^llo,  with  40O^^  **-^e   ^^^  *^®  '^^"^  ®^  *"  amphitheatre 

^^^5^e,  is  the  ancieWi   ^*^^a.^^^  ^^^^^^®  ^^^™  ^^^  railway. 
^^%-^^^^^^^\iich  the  tox«r»*       '^*«t>*.#V    Picturesquely  situated  on  a 
r-^"  ^s  the  Porta  Tj  v.^®  ^ivtl       ***  (Cotonia  JuZia  Hiap^Mum). 

^^^'^  ^e  ancient,  *^^^a,    ^^^5  with  its  three  portrait-sta 


portra.' 
TempiE  ^ 
canop;^^ 


«e  Porta  Veneris ,  and  portions 

Sfyiore  contains  some  good  paint- 

^i^trance  is  formed  of  an  ancient 


^o  *ne  AQoranon,  i;nn8t  m  me 
^he  Choib  contains  a  magnificent 
^-      On  the  left  of  the  high-altor 


_  __     ^'^^  Z,,sco  for  A*ly^y   ^f^^^    -?V^      ^^  **^e  left  of  the  high-altor  a 


v"«  *a6«i  tra»^      *     ^o»%       '^- 
icchio  (1508),  ^^^t    ^^^^^ated  in  1228  by  Gregory  IX., 
painted  up^^  s+ ^*^    a.    ^    ^tar-piece,  Madonna  and  saints. 


the  S/ 

COnta'V^       ^^."^^^     ^^T     l^T,  I'^JU    ii-         ^      ^.      0->. •«M-i'xcvc,  iuouuuua  4U1U  oaxuM», 

by  P^'^^:^^  Va^    ^^^'^^ ''^^l^l^iti!:^  ^y  of  a  letter  by  G.  BagViom  tc 

thep^:^^^f*   IB  certain   tH^t^     ^^^     _ 

k:^^^^^^^^^  ^«4.^  -^ionse  of  Propertins'  is  shown , 

Hhou:^'  '^^  **oet  was  not  bom  here  (p.  70), 


to  Foligno.  FOLIGNO.  10.  Route.    75 

In  the  Pal.  Comunale  and  on  the  chnrch-wall  of  8.  Lorenzo  are  Ro- 
man inscriptions.     The  upper  part  of  the  town  commands  an  ex- 
tensive view  of  the  plain,  with  Foligno  and  Assist.     Nnmerons 
ruins  occasioned  by  the  earthquake  of  1831  are  still  observed. 
The  train  crosses  the  Topino  and  reaches  — 

25  M.  Foligno,  the  junction  of  the  Ancona  line  (R.  14). 

Halt  of  1/4  br. ;  good  Re/reshment-Rocm.  —  One-harte  earriage  to  the 
town  0/2  M.)  40  c,  —  Inm:  •Posta,  by  tbe  gate;  Lkok  d*Oro',  Trattoria 
Falcone,  all  in  tbe  main-street,  tbe  Via  della  Ficra. 

Fdigno.  near  the  ancient  Fulginium,  an  industrial  town  with 
10,000  (incl.  suburbs  21,000)  inhab.,  and  an  episcopal  residence, 
is  situated  in  a  fertile  district.  In  1281  it  was  destroyed  by  Perugia, 
and  in  1439  annexed  to  the  States  of  the  Church.  The  earth- 
quake of  1831  occasioned  serious  damage ;  others  in  1839,  1853, 
and  1854  were  less  destructive. 

At  the  entrance  to  the  town  a  marble  statue  was  erected  in 
1872  to  the  painter  Niccolb  del  Liberatore,  sumamed  VAlunno,  the 
head  of  the  school  of  Foligno  (p.  48).   Public  grounds  behind  it. 

The  Via  della  Fiera  leads  straight  to  the  Market-place.  The 
Cathedral  of  8.  Feliciano  situated  here  was  erected  in  the  12th  cent. 
fRomanesque  facade  of  the  transept),  but  entirely  remodelled  in  the 
16th  cent.  The  handsome  dome  is  attributed,  but  without  authority, 
to  Bramante.  —  The  Palazzo  del  Qovemo^  in  the  same  square  (Banca 
del  Popolo,  up  the  steps  to  the  left),  contains  frescoes  by  Ottaviano 
Nelli  in  an  old  chapel. 

Following  the  Via  Montogli  to  the  left,  and  then  the  Via  S.  Niccol5, 
a  side-street  to  the  right,  we  reach  the  church  of  8.  Nieeolb.  The 
2nd  Chapel  to  the  right  here  contains  an  altar-piece  with  numerous 
figures,  and  an  Adoration  of  the  Infant  Christ  by  Niecolh  Alurmo 
in  the  centre.  The  chapel  to  the  right  of  the  high-altar  is  adorned 
with  a  Coronation  of  the  Virgin,  with  predelle  by  the  same  master. 

The  church  of  8.  Anna,  or  delle  Cordease,  once  contained  Raphael's 
famous  Madonna  di  Foligno,  now  in  the  Vatican.  —  8.  Maria  infra 
Portas  contains  frescoes  by  Nic.  Alunno,  and  La  NunziateUa  a 
fresco  of  the  Baptism  of  Christ  by  Perugino.  —  In  the  Capp. 
Betlehemmey  Via  de'  Monasteri,  is  a  small  public  picture-gallery. 

Abont  4  M.  to  tbe  E.  of  Foligno,  on  tbe  slope  of  the  bills,  is  situated 
the  Abbadia  di  Satsovivo,  with  cloisters  built  in  1229,  resembling  those  of 
8.  Paolo  Fnori  at  Rome  (p.  256). 

Abont  5  If .  to  the  W.  of  Foligno  is  Bevagna,  on  the  CHtumnus ,  the 
ancient  Mevania  of  the  Umbri ,  celebrated  for  its  admirable  pastures,  with 
remains  of  an  amphitheatre  and  other  antiquities.  The  churches  of  8.  8il- 
vettro  and  S.  Miehele^  dating  from  the  latter  part  of  the  12th  cent.,  though 
not  entirely  preserved,  present  a  picturesque  appearance. 

From  Bevagna  (or  from  Foligno  direct  7  M.)  we  may  visit  the  lofty 
■onteDaloo,  a  small  town  with  several  churches  containing  fine  paintings. 
In  S.  Francesco  are  frescoes  by  Benozzo  Oozzoli  (1452).  The  choir  contains 
the  legend  of  St.  Francis  \  and  the  chapel  of  St.  Jerome  a  Madonna  en 
throned,  and  scenes  from  the  life  of  the  saint.  In  the  other  chapels  are 
good  frescoes  by  Tiberio  d'Aisisi  and  Lor^nto  da  ViUrbo.    The  church  of 


^      -town  IS  buijt'  *>art.*»^s*'"*   Cl'^tX"  ^Bo'eti^wub  .>  """""e  a  Sfw' 

^„   allusion  to  tJ,''*llei*»«i  *    W*"  ^»  tW  of  tb„    :?*''«  most 
^     Ha»y  coating  the  ^*^a    tt*^^^«'^ne  tie  iiJ^^\7"'e<Jr.l.  — T 

^  ^^*»t^  '^^'"»»«fe  o/V  «»*«'«'*y 


to  Orie, 

Inclining  towardB^tCl^^^  direet  l>«t  steep  side-streots 

•Cathedeal  olV  vr'  "^*''  *^^  *^^'    ^®  come  to  the  -^  ^*«- 

pills  in  617  hn*  ^  •  ^^»iA  Absxtjn-ta,  ereetecl  by  Duke  Theod-*i 
aitenaissan^  rJr^''5'**^^y  restored.  The  f^^^de  C13th  cent.?  k*" 
'^tt  griffinslnH  ?  V  ^^®  arcbes  witb  antique  columns,  a  fi*^*' 
CttistwithM.  *^'^^®*>  »^^  **  e*<5*»  »*«*«  »  stone  pulpit;  ab^^^^ 
To  the  ri  *''*^''^">  *  ^^''Se  mosaic  by  JSolscm^  (12073  ^®> 
the  style  of'^^/.P^n^®  ▼estibixle  is  a   BAi»TrsrrKRT,     containing  fre8co««    , 

recently  whft^wf  i?^.*^^  catbedral    was    restored    in     1644 ,   and   ha.    ^^ 
^•p»f   L^n    ♦  J^'^i^-Tlie    Choir     containa     *  freacoea    by  /Va  ^,.^^«>» 

atSnand  A^"**'.?^*  ^^«^*^  o^  Mary;  in  tbe  semicircle  her  Coi^"' 
chanPl  nn  Jt'*^^^  (unfortunately  dam^b^ed^.  ^t  tHe  entrance  t^*Ji»- 
whcfi-'  i^°i.  *^^^*?.^*  *»^«  ^^^oi'.  to  tlie  left,  i»  tbe  Tatnb  of  Fil.  2^-  ^l^e 
Bn*^  l^^  \V%:^^  ^^9  of  poison  admini»tere A  by  the  family  of  Spi;J5f «, 
thi  Lff  *l.  ®  Florentine.  Although  a  monk,  be  b»d  ancceeded  in  gai^^*** 
we  affections  of  this  lady  and  abducting  ber  from  »  convent.  The  tt^^i^S 
ment  WM  erected  by  Lorenzo  de'  Medici^  tbe  epitaph  is  *>y  Polia-i^Ju- 
Upposite  is  the  monument  of  an  Orsini.    Tbe  ^W^intbk-Choik,  m  the    i  5r 

tosle,  contains  good  carving  from  the  19tb  cent.  ,  and  a  Madonna  b^  t^* 
fpagna.  —  In  the  Chapbl  to  the  right  of  tbe  entra-nce  are  fragment^  ^ 
irtsto^  hy  Pintwricchio.  ^    j     , 

In  the  Piazza  del  Duomo ,   m  front    of    tbe    cathedral ,  probafc]^ 

stood  tbe  palace  of  tbe  Lombard  I>nfc:es.     <^t^    leaving  the    ^a 

thedraJ  we  proceed  in  a  straight  direction  ,    sli^btly   ascending,    ^J 
the  Pala23BO  Pu66Jico ,   containing  several    inscriptions  and  a  s^^j 
picture  gallery,  in  which  a  Madonna  witb    saints,    by  ^o  Spa^,^^^ 
deaeryoB  notice.  ^    j^^^^ 

The  other  churches  are  of  inferior  Interest.  A.  xromcnicp  con-. 
taina  a  copy  of  RaphaeVs  Transfiguration,  attributed  to  ui^o  jj^^ 
mano.  8,  Pietro,  outside  the  Roman  gate,  is  a  i^omoara  edm^e  ; 
fa^de  adorned  with  gcnlptures.  ,       .  ^^«,^f«a .   +1. 

Some  of  the  churches  contain  relics  of  ancient  *^™f^f ;  *f  «8  j^ 
that  del  Croceflsso  (restored),  outside  tbe  to^*"'  ^f/  in  S^^^. 
fragments  of  af  temple  of  Concordia  (?);  ^^^^Z"",'  ^^^vlJd  'Pafa^ff^^^ 
and  S.   OiuUano,    remains  of  a  theatre  ;      *    ^,*"  jf^ilon  ^^ 

Theodoric',  etc.  ;   but  none  of  these  claim  «?^?^*i^*f  bevo^    th^ 

Travellers  should  not  omit  to  extend    *»^^'5^;^^?^„^i^no  a^^  ''^- 
thedrai  and  the  Palazzo  Pubblico  as  ^oUows        Oo^tm^^ 
after  a  few  minutes  we  cross  the  Piazza    »"£"^"^  capture  of  ii^J 
direction,   where   a  memorial  slab  commemorates  the  cap^^^^ 
fortress  in  i860.     Passing  the  fountain,  we  ^^Jf J^^^^?ely  bei    ^^ 
the  Piazza  hy  a  street  to  the  right,  which  V^^^^^  ToT  a  prison  ^^^^ 
the  lower  entrance  of  the  fortress  of  ^^^^"""Vhi^  Entrance  to  *^^ 
little  fsLHher  on,    near  a  gate  which  here  f^™f  *^^g     f,eing  reiuai  ^« 
town,  we  perceive,  to  the  left,  polygonal  ^o«f  ^**'f  "fjofound  rav?'*^^ 
of  the  ancient  castle-wail.    Outside  the  ^a^,  ^%  *Jj     i>mlt  of  b>^^  f 
spanned  by  tbe  imposing  aqueduct  *Pbnte  ^^^^^  J,?!/ iCfonte  Luco      *5. 
which  is  used   as  a  yiaduct,  uniting  the  town  v^th  so.  .      j^ 


TERNI.  From  Perugia 

rft   Bot^^^    ^         '     relies  1    and    is  290  ft.   in  height,  and  231   yds    in 

'**  ^m^      ^  ^traction  is  attributed  to  Theodelapius,    third  duke 

^^       -t^^  ^'^/^      A  window  midway  affords  a  view.      To  the  left  on 

fc*^*,  **'?tf3^       >erciJived  the   monastery  of  S.  Giuliano ;  below  is  to. 

Veft?.^^*    ^^    *-  i^      ^ve>  above  which  stands  the  former  Capuchin  mon- 

*^^^^^A31^»**         ^*^     t>y  beautiful  trees.     Beyond  the  bridge  we  turn  to 

^^fe  \^e  &^^^  rfi^*^    Ally  following  the  direction  of  the  aqueduct.     After 

Yl^W  L  ^^>^*7^^*^^^^^rtj  unbroken  ♦Prospect  is  obtained,    embracing  the 

j^6tetjf>  ^^     ^    *2,>,  and  the  spacious  vaUey. 

t^^  J.  ^,4*1-       ^CF^*^^  3ioat«  Luco,  li/a  hr.,  is  somewhat  fati&tiing.     Upwards 

\a-iO  ^'^    -*tl        r      *^*  £irJfla»  whence  an  unimpeded  panorama  is  obtained  to  tne 

*^TU*is*  ^^o^'Vf*^^   ^»"^y   ®^  **^e  Clitumnus  with  Trevi,    Foli^no,    SpeUo, 

*^     'fwe  "^^  &,  »^%>»?-aT»ifiia  and  the  Central  Apennines  near  CittI  di  Castello 

..  .  u-fi  ^-^  *^\    *5**       tl*&   0*^®'    directions    the    view    is    intercepted    by    the 

^t'^-.^A  t^ -''-     tl^^*»      vi^^^t^y-    Towards  the  E.  these    are  overtopped  by  the 

t    JiLrt&i^^^T,.        A**'      Sibilla,  snow-clad  until  late  in  the   stxmmer.  — Beturn- 

».  Gii^^      i**   -    ^^***^t5  P»»*  *^®  former  Capuchin  monastery    of  S.  Maria  delle 

**!vnTitfl.ii*  ^ir     ^**^1i.        *    ra sort  of  pilgrims. 

?S  V^'y^i^*^!i*?**%r  ascends  during  1  hr.  on  the  slopes  of  Monte 
iniS  to  *^^^  **^t>"^^l  tti  the  culminating  point  of  the  line  (2231  ft.). 
flf^'^^He     ^^^i^   <^'-^M:)Qiuncano,  it  passes  througli    a   long  tunnel, 

Aie^^-*^        V  .---'  .--  The  town  is  »/*  M.  from  the  station  ;   one-borse  carr. 

,       rt.cli*'^      ^-H-ji-  '      triage  Cun  posto")  to  the  piazza  30,   as   far  as  the  hotel, 

fj^    ^'      jii    ^  VI ea""  *^®  piazza,  R.  3  fr.  ^    Eubop^  ,    in   tbe  piazza,  B- 

■      e**^  ^  1^-       -        fr.  —  Italia,  well  spoken  of. 

mt%  ^'lfi,TJi^^i^*/'^^d  ^^  *^®  ^e^^l®  vaUey  of  the  Nera,    with  15,400 

^^'^u**  *'■  *^'ttt^'*  ia-^^^^  *^^  several  manufactories  ,     is    the  ancient 

I  '^*^*' rfi-rt** '   ^"^v*^*-       ^*^*  believed,   the  historian   Tacitus  and  the 

"V      (i!i*^^'    t^*^''^^!!^  Florianus  were  born.    Remains  of  an  amphi- 

iuhaP— ^^^   ^t*^*^   ^y  ^*y^®^  *  'Temple  of  the  Suri'^   in    the  grounds 

^^^*^    j-si  l^^^'^gj^**^  lace,  Roman  inscriptions  in  the  I*aUM%%o  Pubhlico, 

empei^      (^err^*^"^    f^^jrian  nobUity,  etc.  are  objects  of  interest.    Pleasant 

theatr  ^piscoP^  iX*^  ^s,  wbence  the  beautiful  Nera  Valley  is  surveyed  : 

of  tb^  ^  of  ^*^^    ji»:^?V)Oli»*ot^er»6*^*^®si,  opposite  the  spectator  Narni. 

palao^^     the  ^tx^0^^^%.S  opTebni  may  be  reached  on  foot  in  II/2  hr.; 

walk  ^\Mt^^^^:sr^  gx,  including  stay,  requires  about  4  lirs. 

to  th^         WA'^^^-iii^^erson  5,  2  pers.  7,   3  pers.    9    fr.  ,     etc.,    accordini 

ri^ll^  ^      PS.C*^'^      %     hotels  7,  10  and  15  fr.   respectively,    besides   whicl 

.1.     "^n^*^     «    *'^Tjx<^*fl     expected.  —    Guidb    (quite   unnecessary)    3   fr.   - 

the  ^*^^..a^^    at    *  *5     be   abundantly    provided    witb     copper-coins.      A 

C>S'     *?*n74    *^*:>i>*Ti£  view   contributions  are  levied    by    tbe  cnstodiani 

to  t;ii-»^:"t'    ^:J    B^I^      rid  fossils  from  the  Velino   are  ofifered  for  sale,  als< 

*    fep     ^^e^l   t,t>i**T  *^*^v^hich  the  patience  is  sorely  tried    by  tbe    impor 

*.^  di*^iil^i*!  t»^^*5^  ^ads  lead  from  Terni  to    the  waterfalls.      Thi 
fQ^^*i'^'='i  »'^*'*^^- V^-fc     foUovring  the  tight  bank  of  tlie   Nera,    ani 

^V^  Ai>  t^  ''^P**  fo  i»  *  '*'*'^^*  direction.  On  the  right  rise 
f^^^  f^^l^i*^  ^;  P^^^tfient  manufactory  of  weapons,  the  machiner 
^^*4k^*^     e©^  ^Ko^^^^X^en  M  t^e  water  of  the  Nera.     We   now  ap 

^f  Wbi^*^  


'Otte. 


tekni. 


Str, 


On  eacA  side 
o/  tZie  slopes 


I'^  Wu^Ml  contiasii.        V^^  ^^^  ^Oii^^.';f  ^^on  ot  the  slopes 

4  at  Terni  \)y  passing /^^^beigo  ^EuxOt^*  ^^e^clied  from  the 

«^e!  Garibaldi  ^e  at  fti^t  to\\^^  t\xei  Kie«       ^'^^^  descending  the 

J*>'«  S.  lialvX  ^Mcli  crosses  t^e  Kera.  ^  ^'^^  ^quUa  road  (see 


-^f^ Garibaldi,  '^e  at  fttBt  to\\^^  tL,  ^^  „  „ 

\Taw^ —  eytt's  s.  itaiy^,  ^Mcli  crosses  t^e  Kera.    «         **  Aqniia  road  (se. 

clia^S:%,.<^Jfflg-  gardens  and  oli^e-plantationa  .    aftJ^^o    <>«^^'*'e  *^«  «^»*f; 

'•'    on  the  Tieht^,  a  ^load  load  to  t^^^  i    5  ^  ^-  f"^*'*  ^™f" 
iigi^ijj  »  w>  tlie    left    descends  into  the 


the 


^^i^«^      ^J  *li«  JVera,  while  the  hi^h-road.  continues  to    ^i;    ^      C?J 

^>5,N»  tile  right.     The  former  descends  ixx  -windings  ^^^c>^  ^     ^^; 

of  Pf^^9t%o  ,    picturesquely  situated,     on    an    isolated   ^  \y^^C^^ 

crosses  tl^^  Nera,    and   on  tlie  rigrht    l>ank  ,     near  tli©  ^^ 

Csste^^^Kj^Ts.zia,nl,  reaches  the  new  road.  Tnentioned  aT:>^  5,^t'^ 

to  the  XWls).  *4^^  ^>^ 

The  oelehrated  falls  of  the  F«//y»o  C^^Kicli  liexe  ei»F*^-|^^  ^V 

the  NeraT)^  called  the  **CascB,tB   delle  9Cajrm.oYe,  *^®^^^^%:^*^ 

in  lieigl^t;,  and  have  few  liYSLla  in  Europe  In    point  of  ^^S^^^-CJ-^ 

lume  of  water.     The  rivulet  is  precipitated  froin  tlie^   ^^Z%^^ 

J^Mp^  ^f^^out  65,  330,  and  ±90  ft.    respectively,  ti>|^^^:^    ^ 

--^#i.  C^a  5^4  Of  the  faUs  is  s^^J^^^o^,^  ?"r^f  t^Vt^  ^t^ 


to 


^^^-i^ 


-"-'-^  '-.^d^^ed      e.^. 


C    9  X*e 

iAiT,      and  «** 


^•^^ 


Z?" 


««^  TEBNI. 

80    Bo^^  tCw  '  Kftwever,  proving  Tiiiaerviceable.  Clenaeni  Vlll. 

1.&^ajB-    *^^*eii8sariu8^    of  Dentat^s    in  1598.     In  1787    a  new 
vv-Pfctillll*-*^     ^"^rVTi^^*^    ond  atiotlieT   lias    agaxn    l^ecome    necessary.     The 
^^^nW  tYK€^       *?7^?VreA,    »^^u  ba8   long   formed    tlio    sxibject    of    vehement 
*®«?nrvra8      ^^^^   "^®^^?*T4tndTeTni,    as  tlie   xinrestrained    descent  of  the 
*^       Sftion   o^     ^S-^^***   ^^^tirStens  the  valley   of  Terni   with  inundation. 
Sf?u8»iott«  ?^^^^^*^^e  falls  are  ohtained  fiom  several  points.     Before 
■water  i»  '***^^^^     o^         «re  may  ascend  a  path  to  the  left ,   leading  in 
^^^^^tlfU      ^^'^^^A  summer-liouse,    whicli  affords   the  finest  view  of 
leacliing  ^^        ^'■^*^^'   \\txal  falls.  —  We  now  return  to  the  road,  retrace 
iO  min.  to  ^.g^^-      ^^  first  path  on  the  left »  and  cross  the  Nera  by  a 
the  uppei  ^^      -fcl3>^  ^^^  which  the  water  has  hollowed  its  own  channel. 
oui  ^^^*«3^^^'    ^^aivides,    ^re  ascend   gradually   to   the  left.       The 
natural  ^y^^  ^>^^^^ftt  s  6*^  which  there  is  a  quarry)  have  been  foxmed  hy 
^here  *V®^^o<^*^     of  the  Velino.     The  channel  on   the   right   (Cava 
suttoundio^^^^ojc*    ^^  winter  only.   In  12-15  min.  we  come  to  a  point, 
the  incTUSt       :C»^^^ion  of  t^®  cascade  is  surveyed ;  the   central   fall,   in 
paplina)   '^^  ^^-^^^^^  beautiful  rainbows  are  occasionally  formed,   may 
^heie  tU©    ^    -^^^^^fx^ore  nearly.    A  farther  steep  ascent  of  15-20  min. 
the  8pTf*y  ^\x^^     \X  pavilion  of  stone  on  a  projecting  rock,  affording  a 
he  appio*^    &^^^^^' cy^   *^®  principal  fall  and  the  valley  of  the  Nera.    We 
leads  to   ^L^^"^^  ^ig^t  of  steps  (4  min.),  and  soon  reach  another  point 
heautifvil  ^^^^    ^'       -x&f^i  ^^  t^e  garden  of  the  first  cottage   (^20  c).  — 
next  asce"^     -^1:3-^  s«.i*^®  V^th  for  a  few  minutes  more ,    we   tnrn  to   the 
of  view  ^^^-^-t>^  ^   to  a  small  houses  passing  through   its   garden  (10- 
FoUowUJ^      4^-r*^  -t-W^een  several  houses,  we  reach  in  10  min.  the   road 
right  atx^    ^    ^^^a^^^*  ^^®®  above),  not  far  from  a  good  osteria  (^No.  153). 
15  c.)i  **^^-   ^^^t^  "T^mi  (A  M.)  commands  a  fine  view, 
to  Rieti  ^^^^^^^ttnitj  the  excursion  may  be  extended   frona  the  upper 
The  ros^^^^^    ^  ^oti^^^*^*'*  of  FiedilMgo,  3  M.  further.    Following  the 
If  ^^^    ^•^..^  s^ed  io*d,    we  cross  the  Velino,    reach    the    lake   in 
fall  to  ^^    x^^^^\ts  indentations,  and  arrive  at  the  village  of  IHedilugOy 
above-i^*^^$.^^^-3.ed  c^^tle,  in  i/^  hr.  more.     Boats  at  the  inn  for  a  trip 
V2  hr-^     ^   -^^^'t^e  bank,  where  a  fine  echo  may  he  awakened. 

to  th^  ^>.-y  intersects  the  rich  valley  of  the  Nera.      To  the 

^^J^^\.i\\  lies  Cesi,  to  the  left,  CoUeacipoli. 

rt^r%^       Vlk>^    'IV   sittifcted,  5   M.  l^.W.  of  Terni,    to   the  right    of   the   S 

J-  *     .-^       -T^^^Jrodi  »oad   (p.  56),  possesses  remains    of    ancient  polygona 

^eht     ^^  ^      i^         resting  snbterranean  grottoes.  ^     ^^ 

G      C^^-^      ^^^-ir^irJii  f^^S'^fo,  tolerable;,  the  ancient  TJmbrian  Namit 

Wai?*^^^^-Ml '      ^^(Ttitwwn),  birthplace  of  the  Emperor  Nerva,  Pope  Johi 

%^         \y^    ^52)  J  *"*  ®^  Erasmus  of  Narnl,  surnamed  Gattamelata 

(ori^^^'t^^O^^  ^o  *condottiere'  of  the  i5th  century.    It  is  picturesque!^ 

Xnf         ^^-"^^^  M.  ^'^"^  ^^®  station,  on  a  lofty  rock  Q119i  ft.)  on  tli< 

the  v^^^^m,    ^'%fera  (^bence  its  name),   at  the  point  where  the  rl^e 

sit^rV^^^^^      -.V  through  a  narrow  ravine  to  the  Tiber.     The  old  castl 

ATar  ^^^   ^^Jon^  '^'^^^  Cathedral,    erected  in  the   13th  cent.,  wit 

forc4^      ^'  ^      of  ^^^'^'  ^^^  dedicated  to  St.  Jnvenalis  the  first  bUlio 
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(369),  is  architecturally  interesting.  —  The  Town  Halt  contains 
the  Coronation  of  Mary  by  Lo  Spagna  (formerly  in  the  monastery  of 
the  Zoccolanti,  and  for  a  long  time  attributed  to  Raphael),  one  of 
that  master's  finest  paintings,  but  lately  spoiled  by  retouching. 

From  Nam!  to  Peragia  by  Todi,  see  p.  66. 

From  Nami  a  road  leads  to  the  N.W.  to  the  (6  M.)  venerable  and 
finely  situated  Umbrian  monntain-town  of  Amelia,  Lat.  Ameria  (inn  oulside 
the  gate),  mentioned  by  Cicero  in  his  oration  Pro  Roscio  Amerino,  with 
admirably  preserved  *Gyclopean  Walls  and  other  antiquities  (1388  ft.). 

The  train  turns  towards  the  narrowing  valley  of  the  Nera,  and 
passes  close  to  the  *Bridge  of  Augustus  (on  the  left),  which  spanned 
the  river  immediately  below  Narni  in  three  huge  arches ,  and  be- 
longed to  the  Via  Flaminia  (p.  85),  leading  to  Bevagna  (p.  75). 
The  arch  next  to  the  left  bank,  60  ft.  in  height,  alone  is  preserved, 
while  of  the  two  others  the  buttresses  only  remain. 

The  train  continues  to  follow  the  valley  of  the  Nera ,  with  its 
beautiful  plantations  of  evergreen  oaks,  passes  through  two  tunnels, 
and  then  (not  far  from  the  influx  of  the  Nera)  crosses  the  Tiber^ 
vrhich  1860-70  formed  the  boundary  between  the  Kingdom  of  Italy 
and  the  Papal  States.  —  Near  — 

76  M.  Orte,  the  train  reaches  the  main  line  from  Chiusi  to  Rome 
(see  p.  62). 

11.   From  Bologna  to  Rimini,  Falconaxa  (Borne), 
and  Ancona. 

127  M.  Railway  in  5-8  hrs.-,  fares  23  fr.  10,  16  fr.  15,  11  fr.  55  c.  — 
Beautiful  views  of  the  sea  between  Rimini  and  Cattolica,  and  beyond  Pe- 
saro.  A  seat  on  the  le/t  should  therefore  be  secured.  —  From  Bologna  to 
Hoics,  300  M. ,  express  in  141/3-15  hrs.  (via  Florence  in  13  hrs.)^  fares 
66  fr.  75^  39  fr.  50  c.  —  This  train  diverges  to  the  S.W.  at  Faleonara,  the 
last  station  before  Ancona. 

The  towns  on  the  coast  of  the  Adriatic  are  far  inferior  in  attraction 
to  those  in  the  W.  part  of  the  peninsula  (Tuscany  and  Umbria)^  but 
-vfrithout  a  visit  to  them  the  traveller'^s  acquaintance  with  Italy  would  be 
l>ut  imperfect.  The  views  of  the  Adriatic  to  the  £.,  and  of  the  Apennines 
to  the  W.  are  often  charming,  and  the  situation  of  some  of  the  towns, 
especially  Ancona,  is  strikingly  beautiful.  Rimini,  an  ancient  Roman 
colony  and  frontier  fortress,  possesses  several  fine  monuments  of  antiquity, 
and  its  church  of  S.  Francesco  is  an  admirable  Renaissance  work.  Roman 
triumphal  arches  are  also  preserved  at  Ancona  and  Fano ;  and  Loreto  boasts 
of  valuable  sculptures  in  the  Renaissance  style  (p.  100).  Urbino,  too,  the 
birthplace  of  Raphael,  lies  within  a  short  distance  of  this  route.  Many  of 
the  towns  now  have  galleries  of  pictures  collected  from  the  suppressed 
monasteries,  but  of  second-rate  importance. 

Bologna  J  see  vol.  i.  of  this  Handbook.  The  line  follows  the 
direction  of  the  ancient  Via  ^miliaj  which  extended  from  Placentia 
to  Ariminum ,  and  traverses  a  fertile  plain.  In  the  distance  to  the 
rigbt  are  the  spurs  of  the  Apennines.  4^2  M.  8.  Lazzaro  (trains 
stop  in  summer  only);  7M.  Mirandola;  IOV2M.  Quadema;  15  M. 
CasteL  8.  Pietro,  on  the  SiUaro ,  with  a  castle  erected  by  the  Bolog- 
nese  in  the  13th  cent. 

22  M.  Imola  (8.  Marco),  on  the  8antemo,  an  ancient  town  with 
Babdbkks.    Italy  II.    7th  Edition'.  6 
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»«fe»e»ae**^r^*iy-"  '^en*t,a*«if_ii'»?»P>»»    retained  thei,  «^.^^ 

ceaca,  ^'«J^<«>6^,^ffngaged  at  Rome.  ^^''^"^^    ^  *  ™*^*«'  ^"^  ^^''«Pe^^*'»- 
aii4  -was  afterwards  en6"&  ^«..^i^       a-.  .         .         ,  ^  '^tive, 

72?aPiaa8;aVitt.  ^'"^^^^^^J    *1^€»    principal    square  Ccoiup  ' 

p.M^isenclosedbybandsome  palaces.  BCere,  too,  is  the  chiu^;  *^laii, 
S  Mcrcuriale  (so  named  after  tlie  first  l>ishop  of  Forln  ^^ — 
possesses  a  painting  by  innoccnzo  cZci  Imala,,  sculptures  of  Is^^^hich 
se^eial  good  pictures  by  ^o-f^o  I^dlrrtemmano ,  a  native  of  f>^^  >  and 
pupil  of  Melozzo.    Lofty  and  admiral>ly  l>mlt  campanile.  ^i  and 

We  next  proceed  to  the  *  Cathedral  of  S.   Croce,  contaim 
Cbapel  of  the  Madonna  delFuoco      the    ^^"^^J"^,^]^^^  ^s  a^*^  *^® 
with  frescoes  by  Carlo  Cignani  ot  Bologna  C1686-17063,  rep;;;^^«ed 
iiig  the  Assumption  of  the  Virgin,    a  work  in  which  he  was  ej^^^^^"*; 
during  2.0  years.    The  painter  is   fenried   in    the  chapel     j^     Saged 
aisle  is    a  St.  Sebastian  by  Rondir^ello.      A  /el^^^^y  1;,*^^    llfh 
cent.,    a«d  the  sculptures  of  the   principal   door  of  the  15 1^    l^^^ 
axe  also  worthy  of  notice.  ,       o   j    i_        i 

8   Bia^io  «  S.  Qirolamo  contains  In  the  3rd  chapel  on  the  ngbt 
a  M^onna  with  angels  by  MBer.i,  and  in  the  first  chapel  o„X 
rieht  *Ftescoes  by  AfeJoMO  and  Pafme)s«a»»o. 
^  The^PSnacoJca  in  the  Ginnasio Comunale  in  the  Piaz^   g 

IJ-aSnoa  wfth  angels,  from  the  -*^|^'f  ^rothe-t"^^*  «'-• 
Ohini,  erroneously  supposed  to  ha,e  been  a  t"^  in  marbi^****^"''- 
A  rAbinet  contains  a  haU-flgure  of  Pino  Ortie^^^   Albornoz     • 
^  '^^^Ciladel,  constructed  in  1361  by  C»^^ina^Albomo^,   ^„^  ^„. 

1  ,«»d  by  the  Ordelaffl  and  Riarii,  is  now  «^®  t^e  Apennines    y.     »  „^ 

'*'^  diiieence  route   lead,  from  Fori\  tbroag»»  *^«      ^  *>?  »«<=<• 

5    ct^U  »»d  *  ^f-f""  to  ^jf^wj..  „d  passes  C^  ^t.":)  yortim- 

*•     The  line  to  Bimini  crosses  the  iionco  »»**  AkW'   °"  ^^'^  Wa    bTt- 

-,opo«.  *«  ancient  Jbmm  Popilii;  ^  tfee  *  |^  pwsea  PoiJ^  »„d 

f^Xro,  with  its  productive  vineyai^.       X«  ^"^ 

"rosses  the  Sot'to  (the  ancient  a'api.Y  -     CapP'^'i'^Ub 9,500 

«'     52  M.  Cessna  f^^dOro,    ft   J'j,    fr- '      t,y  beautiful  ^^4„,vs 

.  t.a.b  find,  villages  37,300),   is    „    *  iiiod^^laoes. 

^''ftls,  "nd  boasts  of  severll  Lf  ^''".log  ^0eo»  i"  ^^V,    ^^ere  8- 

pbJl^on  i.  .»M  «»  iave  held  the  of^*    eP^^eSrJy  b  ♦ 
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On  1st  Fel5  ^     - 
potated  with    t^ 
*^     In  the  P»*^  -" 

PiuiVll-  U^ 
Temple,  by  Z?'  ^ 
aVtara  ot  th*3 

^written  for  i 

Ou  an  es^*^ 

miueB  til  tW  ^ 
The  trivT^  *^ 
called  l>i/^ 
boundary  t>^ 
and  mem^^^ 
civil  Vf^T  ^*^ 

The  «;5i^ 
entirely  ^3^^-^^ 

tbifl  iliRt*^*     ^^ 

ctdad  i^    ^<^'^ 
iciwn  of  ^^** 

quiou  *'^^f     _ 
Jteifflt*'^^^  — - 


^iMlNT. 


—  '^t    H 


-<^- 
L.^37' 


■Al.    In  the    piot^^^"    1717     ^^^ 
*to  ar.d  16th  o.e.xt.  ^^^««Aerf^ 
founder     and    a  iter  ^^^^^  "*000  i 

^^t     ^f""e,    a  worK    ^'\^'      stands  th 

^^*z>sBes  the  streatn  ^-       - 

is  identical   ^vlt>>    **'^*"«el/^    .i. 
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A^   •   .-«     a.    to-wx*.     oC    tlie  UmbriansV  became  s 

i*50^'         .^^J^A9    rrforWd    1.1*0    f»rox>tier-fortrefla  of  Italy  in  the 

ftJ^*^        ti^^     ^riK^flffnSu>x*     oC     tlie      Fta  fVaminta  from  Rome, 

.  0«  C^'a    **"!  ^^''"i^as   extended     ««id  embellished  by  Julin* 

»;««»*♦'«<  »*'%'^r"l»^    r^"^rExa.rcl*a.*«»  ,    It  wa«  tbe  Borthernmost  of 

Z  c<6»«!,^  X>**''°?irwe  Sairlllxn.©  Citie8\  wbicb  were  ruled  over 

Ko^oo  i  \A'  ^a*    ^'  r*ir  were  ^e««-r-o,  l^ano,  ainigagtia,  and  ^ncona. 

*^'*,ttuct«/ Ji5«»5*!?^«'^^ii»«''  ^««iscopaA    seo,    ».tiA    in  350  a  council  against 

6<%»»ni»><lJ^jS«    »»  ®SAwii  «t€t©^rvv^a.x-d8  belonged  to  the  Lombards. 

C*  Pe»'<V.  hc^^      T?2r>lV.   to     til.©    :B«.a.late8ta8,   who  were  at  first 

*^\Be6oS«t»?ne^'£V    Oj»*i  aftexwaTds  Irkereditary  princes.    In  1503  tbey 

^^  SfiO  ^^ZL  l»«^ieti       w^r,  PS-etietia-Tio,  -fro-m  wliom  it  was  soon  wrested  by 

^'liS*^.*  J>»  ^  oIDF^^     *J>^  2  T^ift^oT   o*  *^®  Malatestas  that  Dante  derived 

^1200  t  o(*^L*ti  **^    tl>^-rt,imiTir   ixk   tike   6th  canto  of  the  Inferno. 

'>:^^%^^  TS^  ^^^   J^e  Stcttior^  OPl.  D,  4)  to  the  gate,  within 

»"<^«'    .h'^f^s  ff^^^t^^'^^V^  TJmlaerto.  After  4  min.  we  follow 

tfJp^«^^V^'tt^^         ^i;^^^^  ^^  «^e  left. 

^^X^K%,i^l^^^^  ^    Tempio    dei  Jlfaiatcto;  PI.  3;  0,5), 

^bic^  ^  1  te*^     fPt^^^^'^fcJ^  ^  ^^^lian  Gothic  style,  was  magniflcently 

tbe^^*VftA^CB*^^}Tvt   i*^  -^^    ^igiawitmdo  Pandolfo  Malatesta  from 

*^:  Sie^^^^^S-'&O    ^^^«»  ii^  tlie  early  Renaissance  style.    It  is 

b^^^*%e^  ^^  ^  Hist*  A^      ^C^f   tlio    master,  but  of  the  facade  nnfor- 

te^^  M  U^.^rfoxM^^^y  ^as   "been  completed.    On  the  cornice 

aesig^^-^eV^^      t  ^»^*  ^^^^'ta   and   other  families  allied  with  them 

ot^®°  w  ite^o'J^o^e^*^      4<»^  *^®    armorial  bearings  of  Slgismnndo 

^^ftfttev^  ^^4  ot  ^^^^e  '^^    ^^eu  vaults  on  the  S.  side  contain  sarco- 

a^®     ARtJ^a-^^  *'^\a^    "^^        -^Mlosopliers  and  warriors  whom  Sigis- 

^^^^  ^1^^^^      eV,  ^^*^^Sl,  ^"^^  undaunted  enemy  of  Pope  Pius  II. , 

t)^*^^     ^aV*^^     •aCO^'^*  V   a.V^^^®'     ^*®    ***   °P®**  '®°^  ^'^^  large   lateral 

Vrt\lt\3^°        A  ft.t^^^   xiiiVt^^**^\o.T»    "^itli  rich  ornamentation  were  designed  by 

♦ftti8^^^\,«.tj.to*''.rft  V^^*?  vwe     entrance   is  the  monument  of  Sigismund. 

®^    iwe  ^Jte  ^***'^a\v't  °^    A  cl>^»P®^   *^^   *^®  '"g*^*  ^^   **»«  entrance  of  the 

«^\8.   "^S^  ttx®     «<V  a^coti^  ftl^own  by  the  sacristan),  containing  a  *Fresco 

«^^tiriV.      C.Z  fita^  *?S»ii^^*foAri   <*«  ^«*»*i/<»  <>P«*  2452';.-  Sigismund  Malatesta 

^^  *Seet^  ^^W^cft  JP*  eft  0^*0"  Sigismund,   king  of  Hungary.    In  the  Cap- 

^t^*^  ""IaI^  ^'S^^V^^^^k  to  ^^^  right   U  the  tomb  of  Isotta  (d.  1460), 

C^Wo  *^tote  T^^y,  the2j*  ^^^^pei  to   the  left,  restored  in  1868,  wa5 

'     ^t,2vitv«  ^^^ic»»*;^'i:he  »^^;  reception  of  his  ancestors  and  descendants, 

^'^It*^  ^^  li^^^f't^t^A  ««%IircoP^»6^»  on  the  left  announces. 

BiS^f^ed  ^^  Stiot^  oix  *^!        m  ftont  of  the  church,  the  Via  Patara 

^^**i^e  i^^^'tl  sTXi*^^  ^'r!ixJi'^o  Cbsakb  (PI.  0,  5),  the  ancient  forum. 

***     ^toTS^     ♦Lv^*-^'^^  bears  an  inscription  of  1555,  to  the  effect 

Aft  S.  ^  J -tal  ^®*\4«  alioy  ^rom  it  after  the  passage  of  the  Rubi- 

K  %\fi^^  ^^v^taTig^'*    chapel,  on  the  spot  where  St.  Anthony  once 

\>  tO***L  at  ^*  ^*  *  on  the  canal  is  said  to  mark  the  spot  where 

*^*  (1"\.    ^®^4  9!^^^^^\h(^  fishes  because  the  people  refused  to  hear 

"""leU^*'  tpsched  *%*^^„gTO,  which  intersects  this  piazza,  leads  to 

l^e^t'^^"^'^^^  '"'  *'  '''"  "'''*  *°  *""'  "*""'  '^"""''' 

^It^e"^*  "^ritf  f  ^^^f;;'* or'/lrco  cT^uf/usto  (PI.  D,  6)  is  a  triumphal 
^    ►  ^d^reS'^^^Tsti^ple^esign,  erected  to  Augustus  in  B  C. 

i  r  ^^  tr>i^V  0  X  restoration  of  the  Via  FUmima,:  as  tv 
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.  vvr^^v^^^^s-^z^-r^s  r^blcli,  however,  lias  l>eeii  inaccurately  restored ; 
iuae.nl3^o  ^^  -e\v«  Tiglit  outside  the  gate  also  belong  to  it).  Above 
t\ie\eW^  ^^^^     TO.a:xi-:re8,  on  the  outside  tliose  of  Jupiter  and  Minerva, 

aTeiae^^^\,         ^-^^s^  of  tieptune  and  Venus.  Tlie  scanty  remains  of 

on  the  ^^^ly/y^^^^C^o  ^^<^^  *^®  ^^^  ^®^^'  ^nlLteatro,  the  second  side- 

an  AmpHiV^^«:^^^^  ^^^^  the  Porta  Romana,  leads^  do  not  merit  a  visit. 

street  ol^^       ^^o  t>:ei.Comunb  (PL  9),  in  tlie  I>iazza  Cavour,  contains 

rheYf^^^  3^^Xery  comprising  an    *altar-piece  by  Domenico  del 

5.snia.\l  ^^"^^^^^^  a.  -piei^hy  Qiovanni  BeUini  Cabout  1470).  —  In  front 

^^^I^^^'^^^Z^^TZtx^g  statue  of  Pope  Paul  V,  Onscription  on  the  pedestal 

^^it  rlsos  ^^^Siond  the  TeotroVittorio  EmamieleCPl.  10),  erected  in 

J'^Jitera^^^-     rx^clent  PaUu^eofthe  Malatcatas  C  Castello  Sigismondo' -, 

«5r ,      i»  ^'^^^   a.  -pi^son,  and  in  a  very  dilapidated  condition.     Their 

^-  :^,      ^3'     "^f^T  to    "be  seen  over  the  entrance.     The  tovrnwaU,  to  the 

•^s     »^^     ®J:  i>a.la.ce,  commands  a  fine  yiew  of  the  mountains. 

?ht     o:r    «^f,^%  C^l.  8),  in  the  Via  Oambalnnga  to  the   E.    of  the 

^^»=^^^'^^^f^^^^^^'^^l^J^l  *^^  J^^is*  Gambalunga,  contains 

^^^^      ^*;!^J^    kx^d  several  MSS      An    arcade    in   a  court  to  the  left, 

OOO    ^^%^llt    ojp,    contains  Roman    inscriptions    and    sculptures 

V     X^^-^^fX   ^^«    *  female  figure  in  relief,  ^ith  thin,  close-fitting 

:>^^      -«^^*^^*^^^e  female  head,  etc.  ^ 

f>e.:^:>^  ^^o    end  of  t^«  9?"^  is  the  Ave-arclied  *Pontb  d'Augusto, 
^*         ^%^^^    o^    *^%  ?l«r^1nV.T;^'''^    *^^    Afarecc/.ia  (the  ancient 

>^       ^^  -.^»«^^  ^.^*^  theViaFlaminia,  wMcli  led  to  Rome.   Here,  too, 
i-B  -m  ^m^       ^^^   -tUe  church  of  —  »        ' 

tl*  ^J5^t.ri---  ^}:.^\:Z'r^V:'l}^^^^-^^  of  St.  JuHan,  an 


L*^^^:^^*^     1KV    Paolo  Veronese,    and   an    oia  ^^w         v       i^  ?.'    • 
^-       ^^^^^  ^^Xl35r),theLifeofthe  saSit  ^'^^'^^   ^^    ia«an«o 

-^^^^^^^JfiTpatli,  much  frequented  by  fis^^™?^"^? ""!"*   "  i^^*     ^~™ 
^^^^=^^^^^^  ^florenct.  ^  nsUermen,  leads  by  Camaldoli  and 

^^1— r:^-^^^  o    m.  from  Rimini  is  situated   iiY^<^  «      2 

5»^^rr^V^       ^a-nest  in  the  world  (8000  inliaS  %      o   fi*'x  "^P^Wic  of  San  Ka- 

•^TLT^         ^^sible  wilderness  by  St.  Marines    •{ '»*i J  **"  ^^^  **®®"  founded 

^^■=^^^^--r:^^t=^'^fr'  ^s  under  Diocletian.     Tliia^^tl-  ^®..^™®  °^  the  persecutions 

'^^laieeval  warfare,  and  even  the  ««1^.V?^**^®  »*^*«  braved    all    the 

*  Constitution   till  1847  ,  wlien    ftT^^^'?  ^'^  ^apo^eon.    It  retained 

-     ^ieputies.     The  precipitous    roov   .®^'***«    was   converted    into   a 

fc^l-t>ergoBigl)  is  situated  is  reacvT^ri^?    *    bleak  district   on    which 

4^£  Borgo  at  the  base  is  the  resiH       ^  ^^®  ^°**^  ^'^^y  ^*^<*™  Rinaini. 

^t,^^  epigraphist  and  numisxnatYiT^S®  ®^  ***®  wealthier  inhabitants. 

^x*.    l'^81>   was  from  1821  until    5-  ^^^'^olommeo  Borghesi^  bom  at 

,,^ljere  he  arranged  and  descrii^Si®   death   in   1860,  a   resident    at 

^i.'ts  from  foreign  savants.  *"««   nis  admirable  collections,  and 

^      Rimini    the   line    skirt**    ♦!>  ^^ 

oTOSses  the  streams  MarcLri^^-^  ^^*^**  ^*^^®^   O^^h  ^-^ 
C^-acan),  and  reaches  (81  ]vi 
,ra  the  residence  of  the  Rom 


-           ^^^--^     --       X^-acan),  and  reaches  (81*^^   ^J^^  Corwa  (the  Cnistumius 
•**^ '^^^  _^*i,«.^«.^ le-p^*-'    -^-a  Ca«oZica,   so  called  from 


^an  Catholic  bishops  during  the 


,,ipiiTi\     ^^aS   r'       ^    cliaizi   ofhUl9  descends  I. 
^^^^t>  «^«<--^^^    ^^^  some   distance,  and  thewn!  ^^^  *^  *he 

rlW^^.    f^*^;jted  o«   tlio  Je/t,   on  the  roJtont^J''^' 
LmssiV^Fogli^.  the  ..ncion*  Jsaoms  or  Pisaorus,  ^         •    ^« 

J^,^oitvVoi^©^ll»gS»^ce    to  Url>ixio   in    tlie  afternoon  (lo'    i^'«'-«ble. 
it  tote  aeaaoii).  —   Caffh  delict   J^k'^^^-r^,     in   the  piazza,  next  J  ^'  **^*^«rd. 

tTom  tiie  fttaXion  to   the  town,   one-liorse   SO  c,  two-horse  1  f.  .      ^^age 
S?  toXJtbino  about  12  fr.  -  ''•'    «ne-horse 

'Vmro,  with  10,500  inhal>.   f-svitli  suburbs  19,700),  the 
Pisaurum,  is  the  capital  of  th.e  uniteci    provinces  of  Pesaro  a*wT"* 
WflO,  and  formeily  Taelonged  to  tlie   i>eiitapoJis  Maritima.  '^^- 

Of  the  provinces  of  the  former   States     of    the  Church  8ituat«»*i 
Adriatic,  the  four  southern  are  called  tli©  BT-abchkb  (*z«  Ji/arc^* ')  vj?  2"  *ho 
ITrWao,  Ancona^   Maeerata^  and  ^aco/«*,    comprising  an   area  of  37^^**«'*«- 
with  936,000  inbab.    In  the  Roman      period    the  S.  part  aa  far  I«^/<l-*f., 
was  called  Pt'eenum,  whereas  the   X.    part     belonged   to  Umbria.  ^  ^"cona 
a  Roman   colony   as  early  as  B.C.  184,  w»«    destroyed  by  TotiJas,  and      f*''^' 
by  Belisariua.     It  was  subsequently   ruled    ojer   by  the  Malatesta  J     .^^^ 
then  by  the  Sforza,  and  later  by  the  J2o»cr-«,   dakes  of  Urbino,  under  S?'^^' 
chiefly  through  the  influence   of  Lucrezia    a*^ste,  it  became  a  sr&J*  ^^^^^ 
of  art  and  literature,   and  was   visited     by    ^J'^^'-^'^e^and^orytt^JJ  Jfntre 
Jn  1831  the  town  was  annexed  to  the    States   of  the  Church.  —  ^he  i^    % 
Pesaro  are  excellent.  ^*  ^* 

Pesaro  was  the  birthplace  of  tbe  celebrated  composer  Oioacchir.^ 
Bossini  O.  1789,  d.  at  Paris  1868),  the  'swan  of  Pesaro',  to  y^^Z 
a  bronze  statue  (on  the  right  as  the  station  is  quitted)  was  erected 
in  1864  by  his  admiring  friends ,  Baron  Salamanca  of  Madrid  and 
0.  JOelahante  of  Paris. 

Tbe  road  from  the  station  to  the   town,    to  the  right,    passes 
tbe  back  of  Rossini's  monument ,   and  enters  by  the  same  gate  as 
the  old  diligence-Toad.    To  the  left  is  the  Teatro  Roaaini,  and  in  a 
straight  direction  the  Piazza,    with  the  handsome  and  massive  Pre^ 
fettura,  the  ancient  palace  of  the  dukes  of  Urbino.     The  great  hall 
44  yds.  long  and  16yds.  wide,  still  contains  a  coffered  wooden  ceiJinff 
with  its  original  painting.   —  Opposite  the  Prefettura  is  a  facade 
erected  in  1848,  with  statues  of  Boswni  and  Perticari  in  marble' 
behind  which  is  the  former  church  of  8,  Vomenicoy  of  the  15tli  cent. ' 
with   a  handsome  portal. 

The  BMioUca  Olivien  contains  13,000  vols,  and  600  MSS., 
including  reminiscences  of  the  golden  age  of  Pesaro  under  the  dukes* 
letters  and  notes  by  Tasso,  etc.  There  is  also  a  small  museum  here.' 
In  the  entrance,  the  court,  and  the  staircase  are  a  few  sculptures  and. 
inscriptions  (on  the  staircase  Is  an  interesting  Greek  inscription  on 
the  fluting  of  a  Boric  column).  The  Palazzo  del  Municipio,  also  i^ 
the  Piazza  (nearer  the  sea),  contains  an  admirable  Majolica  Collect 
Hon,  chiefly  from  the  famous  manufactory  of  Urbino  (permesso  from 
the  secretary  of  the  Municipio  required;  best  time  about  11  a.m.)^ 
The  Fogha,  is  crossed  by  a  bridge  of  Roman  origin- 
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?fone  of  the  churches  possess  much  merit.  -8.  Francesco  con- 
tains an  ♦Enthroned  Madonna  by  Giovanni  Bellini,  a  work  (about 
147(})  in  which  the  master  first  showed  his  skill  in  the  recently  In- 
vented art  of  oil-painting.  8.  Caasiano  has  a  St.  Barbara  by  Simone 
da  Kesaro,  8.  8pirito  a  ♦Christ  on  the  Cross  by  Luca  SignoreUi,  and 
S.  Oiovanni  Evangelista  a  Pietk  by  Zoppo. 

Opposite  the  spacious  Lunatic  Asylum  (Manicomio  or  Ospizio 
degti  Incur dbili)  are  the  small  Orti  Giuli^  where  a  bastion  of  the 
town  wall  commands  a  fine  view  of  the  Foglia  and  Monte  S.  Bartolo. 
—  A  memorial  tablet  near  it  record^  that  the  house  once  stood  here 
wliere  Bernardo  and  Torquato  Tasso  lived  and  wrote  their  poetry 
whilst  at  the  court  of  the  Rovere. 

Xear  Pesaro  is  Monte  S.  BartolOy  where  the  Roman  dramatist  L.  Attius 
IS  9^id  to  have  been  bom  and  to  be  interred.  Beyond  it  lies  *'VImperiale, 
(tnre  a  favourite  villa  of  the  dukes ,  erected  by  Leonora  Gonzaga ,  praised 
by  Bernardo  Tasso,  and  adorned  with  frescoes  by  Raffaello  dal  Colle.  It 
has  recently  been  restored,  but  the  larger  unfinished  building  is  in  a  rui- 
ziuuLii  condition.  One  of  the  finest  ^ Views  in  the  environs  is  obtained  from 
an  eminence  behind  the  monastery. 


An  ExcuBSioN  to  Urbino  is  most  easily  accomplished  from 
Posaro,  Diligence  daily,  ascending  in  5,  and  descending  in  4  hrs. ; 
ileprirture  from  the  Albergo  Zoiigo  at  Pesaro  between  1  and  3  p.m., 
according  to  the  season,  and  from  Urbino  between  2  and  3  a.m.; 
tx  post-conveyance  also  runs  daily  between  Pesaro  and  Urbino.  The 
road  leads  through  the  valley  of  the  Foglia^  which  falls  into  the  sea 
at  Puaaro ,  and  then  ascends ,  passing  several  unimportant  villages. 
At  the  inn  *del  Cappone*,  halfway,  the  horses  are  changed.  Beyond 
Moiinc  the  road  ascends  in  long  windings.  The  diligence  stops  in 
the  main  street ,  flanked  on  the  left  by  arcades,  in  which  the  inn 
and  caf^  are  situated. 

Ur7)ino  {^Albergo  delV  Italia),  the  ancient  Vrhinum  Hortense, 
Liilebrated  as  the  birthplace  of  the  greatest  painter  of  all  ages, 
Rtiphael  Santi  (b.  28th  March  1483,  d.  at  Rome,  6th  April  1520), 
lies  on  an  abrupt  hill,  surrounded  by  barren  mountains.  The  town, 
witli  16,500  inhab.  (inol.  villages),  has  a  university  with  as  many 
professors  as  students,  and  merits  a  visit  for  the  sake  of  its  monu- 
ments and  historical  associations.    The  situation  is  picturesque. 

In  the  13th  cent,  the  town  came  into  the  possession  of  the  Montefeltro 
rnmitiTi  and  under  Fbdbrioo  Montefbltbo  (1444-82)  and  his  son  Quidobaldo 
(11HU4508)  attained  to  such  prosperity  as  entirely  to  eclipse  the  neigh- 
briLiriiig  courts  of  the  Malatestas  at  Rimini  and  the  Sforzas  at  Pesaro. 
i^nX'M^i)  Montefeltro,  who  distinguished  himself  as  a  condoltiere  in  the  feuds 
nt  tht'i  t5th  cent.,  married  his  daughter  in  1474  to  Giovanni  della  Rovere, 
a  nt^phaw  of  Sixtus  IV.,  and  was  in  consequence  created  Duke  of  Urbino. 
ITiA  cQiirt  was  regarded  as  a  model  among  the  princely  courts  of  that  period. 
It  was  visited  for  shorter  or  longer  periods  by  numerous  scholars  and  ar- 
tiste ^  nmongst  whom  the  prince  was  pre-eminent  for  learning.  His  son, 
duidobuldo,  in  spite  of  ill  health  and  other  misfortunes,  zealously  fol- 
lr>wed  his  example,  with  the  able  assistance  of  his  beautiful  and  t*- 
]gfit«d  wife  EUzaheta  Gonzaga.  A  famous  description  of  the  court  of  Ur- 
ina  under  Guidobaldo,  depicting  it  as  the  most  retined  social  school  of  the 
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day,  is  given  by  Count  Baldassar  Catt%gli<m«  in  his  <Gortigiano\  the  ideal 
of  a  courtier.  In  1497  Guidobaldo  was  expelled  by  Cesare  Borgia^  the  son 
of  Alexander  VI.,  after  whose  death,  however,  he  returned  to  TJrbino  in 
1503.  He  died  in  1608  and  bequeathed  his  dominions  to  his  nephew  Fran' 
ceseo  Maria  delta  Rovert^  the  favourite  of  Pope  Julius  II.  In  162(3  the  duchy 
was  incorporated  with  the  States  of  the  Church,  when  Urban  VIII.  per- 
suaded the  last  and  childless  Duke  Francesco  Maria  11.  to  abdicate. 

Amongst  the  most  distinguished  Abtists  employed  at  the  court  of  TJr- 
bino, during  the  senith  of  its  splendour  under  Federigo  and  Guidobaldo, 
were  Pmlo  Uccello^  Piero  della  Francesca^  and  Meloxto  da  Forli.  Even  for- 
eign painters,  like  Jmtu*  van  Ohenl^  a  picture  by  whom  is  still  preserved 
in  the  gallery  (see  below),  were  attracted  to  the  court.  The  peculiar  bond 
of  union  which  existed  here  between  the  interests  of  science  and  art  is 
chiefly  exhibited  in  the  library  pictures  or  ideal  portraits  of  scholars  painted 
by  Melozzo  da  Forli  and  others,  but  which  have  been  removed  from  Urbino 
together  with  the  library.  Timoteo  Viti,  or  dblla  Vitk,  of  Ferrara 
(1467-1523),  the  best  pupil  of  Francesco  Francia,  spent  the  greater  part  of 
his  life  in  Urbino  *,  he  was  the  first  painter  who  exercised  an  influence  on 
Raphael,  but  at  a  later  period  he  himself  became  subject  to  that  great 
master's  magic  spell.  —  The  master,  however,  in  whom  we  are  now  spe- 
cially interested ,  is  Giovanni  Santi  of  Urbino  (?  1450-94) ,  the  father  of 
Raphael,  whose  frescoes  at  Cagli  (p.  94)  and  Fano  (p.  91)  show  considerable 
power  and  a  keen  sense  of  the  graceful.  As  Giovanni  died  when  Ra- 
phael was  in  his  11th  year,  the  latter  can  hardly  have  had  the  benefit  of 
his  instruction.  After  his  father's  death,  Raphael  remained  in  Urbino  till 
1500,  but  under  the  tuition  of  what  master  is  unknown.  Another 
native  of  Urbino  was  Fbobbiqo  Baroccio  (1528-1612),  some  of  whose  works 
are  able,  while  others  display  the  customary  affectation  of  the  post- 
Raphaelite  period. 

In  the  centre  of  the  town  is  the  Pian  del  Mbrcato  ,  oi  market- 
place, where  the  street  in  which  the  inn  is  situated  terminates.  — 
The  Via  Puclnotti  ascends  hence  to  the  right  in  a  few  minutes  to 
a  larger,  but  somewhat  dull  piazza,  in  which  on  the  right  are  the 
cathedral  and  the  ducal  palace. 

The  Cathedral  contains  some  interesting  pictures. 

In  the  K.  Aisle  a  St.  Sebastian  by  Federigo  Baroccio.  In  the  Chapel 
to  the  left  of  the  high  altar,  the  Lord's  Supper,  also  by  Fed.  Baroccio. 
High  Altar-piece:  St.  Martin  and  Thomas  a  Beckett,  with  a  portrait  of 
Duke  Guidobaldo,  by  Timoteo  Viti.  In  the  sacristy  is  a  Scourging  of 
Christ  by  Piero  della  Francesca^  a  most  elaborately  executed  work  in  the 
miniature  style.  —  The  Cbtpt  (entered  from  the  right  corner  of  the  small 
piazza  between  the  cathedral  and  the  palace)  possesses  a  Pietk  by  Oiov. 
da  Bologna. 

The  •*DucAL  Palacb,  erected  by  Luciano  Laurana  of  Dalmatia 
in  1468  by  order  of  Federigo  Montefeltro,  was  completed  by 
Baccio  PonteUi.  The  requirement  of  strength,  coupled  with  the 
unevenness  of  the  ground ,  has  given  rise  to  the  irregularity  of  the 
building,  but  at  the  same  time  has  enhanced  its  plcturesqueness. 
The  palace  has  always  been  much  admired,  and  was  regarded 
by  the  contemporaries  of  the  founder  as  an  embodiment  of  their  ideal 
of  a  princely  residence.  According  to  modern  standards,  however, 
its  dimensions  are  not  grand,  and  even  the  court  by  Baccio,  the  en- 
trance to  which  is  opposite  the  cathedral,  is  pleasing  rather  than 
imposing.  The  ornamentation  of  the  apartments,  the  coloured 
friezes ,  the  pillars  and  chimney-pieces  (by  Francesco  di  Giorgio  of 
Siena  and  Ambrosio  Baroccio,  an  ancestor  of  the  painter),  are  all  in 
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the  h^st  ktjnaissanoe  style.  On  the  staircase  is  a  statue  of  Duke 
Federigfl,  by  Girol.  Campagna.  The  celebrated  library  of  the  palace, 
founded  byFederigo,  and  the  other  collections  have  been  trans- 
ferried  to  Ilome.  The  upper  corridors  contain  a  well-arranged  col- 
lection of  inscriptions  from  Rome  and  the  Umbrian  municipia, 
established  by  the  epigraphist  Fahretti,  The  palazzo  is  now  used 
as  a  ^RcRidenza  Oovemativa',  and  contains  the  archives.  In  1878 
ihii  Italian  government  voted  50,000  fr.  for  the  restoration  of  the 
fldifl(j6f  and  that  of  the  front  between  the  two  towers  was  first  un- 
lieftakeii. 

OppOfilte  the  palace  rises  an  Obelisk,  facing  which  is  the  church 
of  S.  Dmnenico,  with  a  pleasing  portal  and  reliefs  in  terracotta 
above  the  door. 

Wfl  pass  the  Palazzo  Ducale  and  proceed  in  a  straight  direction. 
The  stroet  contracts;  the  corner  house  to  the  right,  opposite  the 
palace  J  is  the  University,  with  armorial  bearings  over  the  door. 
Farther  on,  descending  a  little,  we  come  to  the  entrance  (standing 
bat'k  from  the  street  to  the  right)  of  the  — 

•iNsriTUTO  DBLiiB  BELiiE  Abti  nblle  Mabche,  which  contains 
gallory  of  pictures,  recently  collected  from  suppressed  churches  and 
monasteries  (custodian's  fee  Y2  ^r.). 

PHiNf  iPAL  Saloon.  Right  and  left  of  the  door:  Lorenzo  da  San  Se- 
e^rin^^  Crucifixion  (repulsive).  On  the  principal  wall  to  the  right :  Timoteo 
Vitii  St.  linchus;  76.  Jmtus  van  Ohent^  Holy  Communion,  interesting  from 
iUi  nqnn  roii3  portraits  (including  Duke  Federigo,  and,  to  the  right  of  the 
table,  CnUtr-ino  Zeno,  the  Persian  ambassador),  1474;  79.  Timoteo  Ft<t,  To- 
hiaa^  ^1^2  Giovanni  Santi^  Madonna  with  John  the  Baptist,  SS.  Sebastian, 
Jercimc,  b'tancis,  and  three  kneeling  donors,  members  of  the  Buffi  family ; 
93.  Timoteo  Viti,  Madonna  and  Child  with  St.  Joseph*,  101.  Antonio  Alberti  of 
Farrara^  Madonna  with  twelve  saints,  stiff  figures  on  a  gold  ground  1439; 
*t02.  &htr.  Santi^  Pieta;  114,  115.  Early  Venetian  School,  Madonna  and  sainta. 
On  the  main  wall  to  the  left:  Titian,  140.  Holy  Communion,  158.  Besur- 
roctiortj  riipidly  painted  in  advanced  life. 

Th.K  OttODND  Floob  contains  casts,  chiefly  of  ornaments  from  the  Pa- 
Jai<£fi  Ducale,  several  original  monuments  of  Dukes  of  Urbino  from  S. 
Framccsi^ii,  and  some  fine  majolicas. 

Tji  the  CoNTRADA  Raffabllo,  leading  to  the  left  from  the 
market- |>l ace  to  the  Fortezza,  No.  275-278  on  the  left,  with  an  in- 
sorlptifn],  is  the  house  in  which  Raphael  was  born.  It  was  purchased 
iji  1873  at  the  suggestion  of  Count  Pompeo  Gherardi,  aided  by  a 
dojiatioii  from  Mr.  Morris  Moore,  and  now  belongs  to  the  *R.  Acca- 
demia  liatTaello'.    Visitors  knock  at  the  door  of  No.  278  (V2  ^r-)- 

Thij  ruiims  are  adorned  with  engravings  from  RaphaeVs  pictures.  In 
tbe  roniti  M  the  right  is  a  Madonna  with  the  sleeping  Child  (retouched) 
long  rq^arded  as  an  early  work  of  Raphael ,  but  ascertained  to  have  been 
«xecnl€d  hy  his  father  Giovanni  Santi.  It  is  proposed  to  erect  in  his  native 
tfFwn  a  niQDuroent  worthy  of  the  great  master,  for  which  purpose  a  com- 
tntttee  was  constituted  some  years  ago. 

A  little  farther  up  the  Contrada  Raffaello  we  turn  to  the  right 
into  the  side-street  of  S.  Lucia,  which  leads  to  the  church  of  8.  Spi- 
riio,  cx>riUining  a  ♦Crucifixion  and  Descent  of  the  Holy  Ghost  by 
'^uca  Siynorellij  originally  a  church  banner,  of  1495. 
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lo  Afvcona. 

D  *.    .  *.  tlie  "aaiket-place  ,    and  aescending  the  Via  Bal- 

Uetaming    *«  *\ia  deUa  Posta  V  tfae  first  side-street  to 

bona,  ^e  M\ovr  the  J  *  a  ^osta   ^  ®.*^^fi*    '  ^^st  street  to  the   left 

wMcUe.(lB  stxalght  to  the  Oratorio  ^^"^^fd^itU  scenes  fromX 
t^anni.  The  ^aAls  of  tbe  interior  are  <50vered  w  ^^^^^^  ^  ^  .bi  the 
history  of  the  "STirgin  and  John  the  Baptist  ,     ^lA±e^.  * 

rino  and  Ms  brother,  of  the  school  of  G^iotto  JL  .^^a  1,^   Qt^oi^ 

In  the   Theatre,  once  famous  for   its    ^^fj[^     This  was  th^  r 
Gmga,  the  first  ItaUan  comedy  was  pej^^I.™  f-rieJid  of  Pope  r       t' 
landra of  Cardinal  Bihbiena  (1470-1514),    the   »ie  t-      X^^oX. 

and  patron  of  Raphael.  ^    *t,^  Con trada  RaflTaeU^      . 

The  hill  of  the  old  Fortezza  (ascend  *^^  ^  jtnock  at  No  Y^a4 
the  top  take  the  Via  dei  Maceri  to  the  left,    »*  ^f  the  barren    t^  ' 

fee  25-50  c.)  commands  an  interesting  ^^  glands  at  the  top  ^^*''« 
of  the  Apennines.    A  powder-magazine  no^r  ^^   the  Pesa^\ 

About  1  M.  to  the  E.  of  Urhino,  to  the  le  ^  ^^^urch  of  ^  ^H 
are  situated  the  conspicuous  old  monastery  rri^is  spot  comn,  *  ^^''' 
nardino,  with  the  new  cemetery  of  Urhino.  -^  ^orxibB  of  the  d'?  * 
fine  view  of  the  town.   The  church  contains  iJ»  "Kes 

Federigo  and  Guidohaldo,  with  their  husts.  ^     ^^  regular  comni^  • 

^.Fboh  Urbino  to  Fosbombbonb  (p.  93)  llV«^'^»sseB  through  Foasom-" 
cation  (carriage  10  fr.).  The  'CorHere  del  Fixjrlo  -  f^  40  fr-  (comp.  ^^ 
hrone  at  11  Im.  Carriage  from  UrbinO  to  Gttl>^^^«r«w»^,  later  Ca^^ji 
From  Urbino  to  Urbania,  the  ancient  t^r«>«»«*f*«^i»»»*j^:  pl,ffS*^®  ^a»y 
^«r«««c,  which  was  probably  the  birthplace  of  -^''^itt^  d»  Castello,  etc/ 
w  o  p.m.,  corresponding  with  others  to  ^.  Ang®**^' 

"^  sKi^*®   *^®  ^^*®*'    <>c- 

The  Railway  fkom  PBSAcao  to  Anoot^^-^    Viich  »  pleasant  view 
casionaUy  approaching  close  to  the  sea ,    <^^   ^ 

"  afforded.  ,  B.  V2  fr.) ,    the 

98  M.   Fano  (♦Albcryo   del  JIf oro ,    I^-         -/s  origin  to  a  temple 

i'tmum  Fortunac  of  antiquity,  is  indebted  ^^^  ^    gtatue  of  fortune  on 

of  Fortune,  a  fact  commemorated  by  a  modern  .^  ^qw  a  pleasant 

the  public  fountain.  It  afterwards  prospered,    *     oiin<*®^  l>y  ancient 

little  town  (^0,400  inhab.,  incl.  suburbs)  ,  ^  ^'iLrhour  is  now  unim- 

walls  and  a  deep  moat.    The  once  celehrated^^^^^    hem  at  Fano  in 

?^oo"*-    ^^P®  Clement  VIH.  (Aldobrandii*^-'^^  ^as  set  up  here  in 

a3k    ^^^  first  printing-press  with  Arahic  *^^^thing  pl^ce  iano  is 

1014  at  the  cost  of  Pope  Julius  II.    As  a  sea- 

less  expensive  than  Rimini.  in    ^*^*^^  ^^«®a   the 

In  the  centre  of  the  town  is  the  V^^^f^^^^xy,  ®/f  ^^r^j^V  To- 
Thtaift,  formerly  one  of  the  most  famous  ^S*&&*^^^>  +11  -^'  ^^* 
rem,  a  native  architect,  and  decorated  hy  ^^  ^ttil<i^"?  J^^^P^i-axily 
recently  almost  entirely  rebuilt.  A  room  i^  *^^  ^^rn^ni^^"*^  (^form- 
contains  a  l>avid  with  the  head  of  Goliath,  ^^jy  vras  m«cn  injured 
erly  in  the  Coliegio  Nolfl) ,  which  unfortijri a 

by  thieves  in  ^g^i  ^'  l-^eti®**   ^^     ^^'^'^tam  of 

The  S.  si^e  of  the  Piazza,  which  is  e^*^^ 


I^BouW^^-  SINIGAGLIA.. 

(l._ri..^»**^>  ^s  sjiirted  by  the  Corso.  Following  the  latter  to  the 
rilt  ■««  ^^«»-<s.^>-  -fc-tie  Via  dell  Arco  d'A^iagnato  ,  the  second  cross- 
swlli  M>  t'*^^  X«»«-*-  ^n  »  small  piazza  liere  rises  the  CATHBDaA.1.  of 
S  H«Tnt^»-•S^<:>  ,  "t^e  *°«^  recumbent  lions  in  front  of  which  formerly 
o.  »OK™,  4Y^_    *     ^\Xa.TS  of  the  portico. 

8tlppoTteAVtt.a  JP^        4,^ecb»pelof8  Girolaino  (the  g^^  ^^  the  left)  contain. 

l»  «^«    t^^^ISe.     »»lnal4"f' '""ily  5    nearly    opposite  (4th  to  the  right) 

»  n»on«m«f    «^,^S^^    with  sixteen  fre'^oes  by  ^om^T.cA.no,^  once  admirable, 

n„*  cl>»peV?-°JP^^     x.e8tor«t.on.  -  In  the  cliitpel   of  the  aa^risty,  a  Madonna 

Mth  sa.i»«,  >>y  -^e  come  to  the  •Ab.oh  oi-  A^xjottstus,  which  spans 
tb^  F».rt^f=  V^s««ctiire  of  simple  design  ,  to  which  k  second  story 
't  ^*i^ta  \^  *^«  ^*^  """*■'  ^^'"'  "  ^**  re-dedicated  to  Constanl 
S    ^-^^  or^eo  T^-^^t^-:Sfll:   ^   -    «»^own  hy  a  ,iew  of  it  on 

''r^^^-^«|- *^i  ^^tr-fthr^ir"  *^  '^«  ^^-^^^  ^'^^  ^^-«. 

f>W^l ««  ?„g  to  tbe  ptoa,  we  follow  the  Via  Boccaccio  opposite  the 
It^t^'-^^f  ^^^en  take  the  Via  Bonaccorai,  incUning  to  the  left,  t^ 
'nfc^^***'  ^  of  S     Mabia  NuoYA.,  with  portico-  ' 

y""^*^.^^^^-       iiV.«X^--cVtfo"n.     S^-**!*^""^  Salutation,    2nd 

^^*"fefe^*  ,    t.l.e  hojpit.l-ch,^h      contains  a  -Madonna  with  four 

'^-  ^Ir  ««°^'^rha„romrstfuc^^r~*°**°'  dedicated  to  the  first 
*^  '       ,^*^  :B'»»o,   *^  _r*p!*t"°*^^'.   possesses  a  Betrothal  of  the 

■^^  -  *  ^  r^^t  on  the  left)  an  Annunciation  WGu^Jofitli!^  "'  *?^ 
S^^*^*^^ie  of  f^—  Cclosed)    are   s^^vef^ttonrenU  o" 

^^&-  -*=-     -3f;I  es-pense  of  Pope  Julius  II.  ^^  ^*^   estaWlshed  here  in 

*-      __  -«^        '^^^^-Srte:  excursion  to  the  Monte    Cfit%*y^      •». 

-^^vTi'-^^'^^^onafltery,  where  visitors   are  TA^^^*  S«°°*  ^»d  C4  M.).     At 
r»  ^^"^^^  ^        **'  lodged.      Splendid  view  of  the 

n^  "EV^  _  -*=i-»«»o  to  Fossato  by  Fossonabrone  ana   ♦>.      ^     , 

.-«>»^Si^  ^^  I'anothe  train  crosses  tli«  ^f  *^e  Furlo  Pass,  see  p.  93. 
:^!^r^^^  "^  as  the  scene  of  Hasdrubal's  doXf  "*  ^^^^'''^i?®®  below^, 
^  -^^^-^  --*^t*  C105  MO  Stat,  Marotta.  ^^^^**  ^B-C.  20t);  then  the 
""     einigaglia  (♦^tftcrgfo  iJo»».r» 

;V^*«<'''^eart^eMunicipio^  ^iJ  near  the  harbour ;  Tratto- 
^»t>'  (incl.  villages),  chieflv  ^  ancient  fifena  G-atiica,  with 
'  '  .,?«'as  destroyed  by  Pompev  ?**'*^yPi«d  in  *^e  fishing  trade. 
•^^^  aulla.  It  was  an  epi8cot>al  ^' '^'^^  *^®  ^"^""^^  ^*^  between 
*^-«>e»rward8  frequently  devastj^i- *^'®  *®  ®*'^^  *®  *^®  ^*^  cent., 
^.^s^nts  quite  a  modern  aT>r>*r«  **  ^^  *^®  *"<*  sword,  so  that 
f^^r Jr^**0  ^as  born  here  on  ISt^^'^'^'  ^^P®  ^^^^  IX.  (Conte 
^  "^^^  ^ay,  1792  (d.  1878).    A  fair, 
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instituted  in  the  13th  cent.,  is  held  here  from  30th  July  to  8th  Aug. 
annually ;  it  was  once  the  most  frequented  in  Italy,  but  has  long 
since  lost  Its  importance.  In  summer  Sinigaglia  is  a  favourite  sea- 
hath  ing  place,  and  has  large  hath-estahlishments.  —  The  monastery- 
church  of  8,  Maria  delle  Orazie  (2  M.  distant)  contains  in  the  choir 
a  picture  by  Perugino  (retouched),  and  over  the  3rd  altar  on  the 
right  a  small  Madonna  by  Fra  Carnevale. 

1191/2  M.  Ccwe  Bruciate.  Pleasant  view  of  the  promontory  of 
Ancona,  rising  from  the  sea.  The  train  crosses  the  Eeino  and 
reaches  (122  M.)  stat.  Falconaray  where  the  line  to  Rome  diverges 
(passengers  In  the  latter  direction  change  carriages;  see  R.  14). 
The  town  lies  on  the  hill  to  the  right. 

127  M.  Ancona,  see  R.  13.    New  station,  completed  in  1879. 

12.  From  Fano  through  the  Furlo  Pass  to  Fossato. 
Gubbio. 

The  high-road  which  connects  Rome  with  the  Valley  of  the  Po  traverses 
the  TJmbrian  plains  of  Terni  and  Spoleto,  and  then  ascends  the  valley  of 
the  Topino  and  the  Chiascio,  until  it  reaches  its  culminating  point  on  the 
Apennines.  Descending  on  the  E.  side  of  that  range,  it  follows  the  course 
of  the  Metaurus  to  it«  mouth  at  Fano ,  skirts  the  coast,  and  leads  N.  to 
Bologna  and  the  valley  of  the  Po.  It  is  identical  with  the  ancient  Via 
jnaminia,  constructed  in  B.C.  220  by  the  Censor  C.  Flaminius  (who  fell 
at  the  Battle  of  the  Trasimene  Lake,  see  p.  46),  in  order  to  secure  pos- 
session of  the  district  of  the  Po  which  had  been  recently  wrested  from  the 
(Jauls.  This  road  is  still  one  of  the  most  important  in  Central  Italy ,  but 
since  the  completion  of  the  Apennine  Railway  from  Bologna  to  Florence, 
and  of  the  line  from  Ancona  to  Rome  (R.  14),  it  has  been  little  frequented  by 
tourists.    It  passes  through  attractive  scenery  and  several  interesting  towns. 

CoRRiEBE  daily  from  Fano  to  Fossato  in  IIV2  hrs.^  dep.  from  Fano  at 
8.30  a.m.,  arr.  at  Fossombrone  11  a.m.,  at  Cagli  3  p.m.,  at  Schieggia 
6.30  p.m.  and  at  Fossato  9  p.m.  —  Those  who  desire  to  make  the  inter- 
esting circuit  by  Oubbio  must  hire  a  carriage  at  Schieggia.  —  The  most 
attractive  plan  of  making  the  whole  tour  is  to  combine  it  with  a  visit  to 
Ubbino  :  1st  day,  from  Pesaro  to  Urbino ;  2nd  day ,  one-horse  carriage  to 
Fossombrone  (in  2V2  hrs.,  10  fr.),  corriere  to  Schieggia,  one-horse  carriage 
to  Gubbio^  3rd  day ,  by  diligence  or  carriage  to  Fossato ,  and  thence  by 
train  to  Foligno  and  Rome. 

Fano,  see  p.  91.  The  road,  the  ancient  Via  Flaminia,  quits 
Fano  by  the  Arch  of  Augustus  and  the  Porta  Maggiore,  and  skirts 
the  N.  bank  of  the  Metaurus ,  the  fertile  valley  of  which  is  well  cul- 
tivated. About  1  M.  from  Fossombrone,  near  the  church  of  8.  Mar- 
Uno  at  Piano,  was  once  situated  the  Roman  colony  of  Forum  8em'' 
pronii,  of  which  but  scanty  remains  now  exist.  After  its  destruction 
by  the  Goths  and  Lombards,  the  modern  Fossombrone  sprang  up. 

151/2  M.  Fossombrone  CTfc  i2e;  Pavone),  long  in  possession  of 
the  Malatesta  family,  accrued  to  the  States  of  the  Church  under 
Sixtus  IV.  It  is  now  a  busy  little  town  with  9100  inhab.  and  silk- 
factories,  prettily  situated  in  the  valley,  which  contracts  here,  and 
commanded  by  a  castle.  Ancient  inscriptions  on  the  cathedral,  in 
the  Seminary,  etc.  —  From  Fossombrone  to  Urbino,  see  p.  91. 

The  Via  Flaminia  about   2  M.    from  Fossombrone  crosses  the 
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AkUmrus,  which  descends  from  the  valley  near  8.  Angelo  in  Vado 
frooi  the  N.,  and  follows  the  left  hank  of  the  Candigliano,  which 
at  this  point  empties  itself  into  the  Metauius.  The  valley  soon 
contracts;  to  the  right  rises  the  hill  of  Pietralata^  occasionally 
named  Monte  d^Asdrubale.  Here,  according  to  the  popular  tradition, 
was  fought  the  memorahle  battle  of  the  Metaurus  in  which,  B.C. 
207,  Hasdruhal,  whilst  marching  to  the  aid  of  his  brother  Hannibal 
with  60,000  men,  was  signally  defeated  and  slain  by  the  consuls 
Lhius  Salinator  and  Claudius  Nero.  This  was  the  great  event 
which  decided  the  2nd  Punic  War  in  favour  of  Rome. 

The  valley  now  becomes  still  more  confined  and  is  bounded  by 
pret^ipitous  slopes.  At  the  narrowest  part,  where  the  rocky  walls 
approach  so  near  each  other  as-  to  leave  space  for  the  river  only, 
is  tlie  celebrated  *rurloPa88  (Furlo  from  forulus  =  passage,  the 
ancient  petro  intercisa)^  a  tunnel  17  ft.  wide,  14ft.  high,  and  about 
dl  yds.  in  length.  The  founder  of  the  work  was  the  Emp.  Ves- 
pa^^iaii,  as  the  inscription  preserved  at  the  N.  entrance  records  (Imp. 
Co.e.iar:  Augustus.  Vespasianus.  pont.  max.  trib.  pot.  VII.  imp. 
KXVIII.  COS.  VIII.  censor,  faciund.  curavit). 

A  little  beyond  it  is  the  small  church  Badia  del  Furlo.  At 
the  confluence  of  the  Candigliano  and  Burano^  9  M.  from  Fossom- 
brone  ,  lies  the  village  of  Acqualagna.  The  road  crosses  the  Can- 
digltano  and  then  follows  the  left  bank  of  the  Burano.  At  the  foot 
of  the  hill  on  which  Cagli  is  situated ,  an  antique  bridge,  built  of 
huge  masses  of  rock,  crosses  a  tributary  brook. 

31  M.  Cagli  (^PosUiy  in  the  Piazza,  charges  according  to  bar- 
gain) occupies  the  site  of  the  ancient  borough  of  CaleSj  or  Calle. 
S.  Domenico  contains  one  of  the  chief  works  of  Giovanni  Santi, 
Raphael's  father,  a  Madonna  with  saints,  al  fresco.  The  angel  on  the 
tight  of  the  Madonna  is  said  to  be  a  portrait  of  the  young  Raphael. 
Also  a  Piet^  with  St.  Jerome  and  Bonaventura,  by  the  same  master. 
8.  Francesco  and  8.  Angelo  Minore  also  possess  several  pictures. 

Travellers  beyond  Cagli  are  generally  conveyed  in  smaller  car- 
riages. About  6  M.  beyond  Cagli  is  Cantiano ,  with  3000  inhab. ; 
the  church  della  ColUgiata  contains  a  Holy  Family  by  Perugino.  — 
The  road  ascends  rapidly,  and  reaches  the  height  of  the  pass, 
2400  ft.  above  the  sea.  A  little  before  arriving  at  Schieggia  the  road 
crosses  a  ravine  by  the  curious  Ponte  a  Botte^  constructed  in  1805. 

43V2  M.  Schieggia,  an  insignificant  place,  lies  at  the  junction 
of  the  Fossato  andFoligno,  and  the  Gubbio  roads.  On  Monte  Petrara^ 
In  tlie  vicinity,  stand  the  ruins  of  the  celebrated  temple  of  Jupiter 
ApenninuSy  whose  worship  was  peculiar  to  the  Umbrians.  Several 
bronzes  and  inscriptions  have  been  discovered  in  the  environs, 
picturesque  oak-plantations  in  the  neighbourhood. 

The  main  road  continues  to  descend  the  green  valley  of  the 
Chia9cio,  and  leads  by  Costacciaro  and  Sigillo  (stalactite  caves)  to  — 

55  M.   Fossato,  a  station  on  the  Ancona  and  Rome  line,  p.  102. 

t 
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theManted'^^^\6>^est  mountains  visible    ^^^  * eV^ reaci,  t^^      ^''^ 

.it  of  Monte  O^K^a.^^^- ^  ^-^  ^^^tlerd-TeX^^^  4^'^^^ 
nvine  ^^^^^^^^a^^^^^^O  ft.).     The  road  ^^^^^^  eiid  of  .^ie/  ]fj 

with  500O  inlx^Vv^''t^^^*P;  ^^^  i"  ^^'^  ^J^^  slopes  of  Afoni^  C«/t;^. 
The  town  PreseW;.^®.  **  *^®  ^«o*  ^"^  ^'^  ^.tnce  ,  and  the  proximity 
of  the  Apennii^i^/^scLnite  a  medieval  *PP^^*"ct4r  from  most  other 
ItaUan  tow^s.       ^  *lso  give  it  a  dilTerent    ^^**  ^g  is  the  huge  Palazzo 

dei  ConsoU,   and  ov^^'*'''''^^  *"^oi^g  ***^    I^«^eli  of  S.  Ubaldo. 
GuDbio  ia  ^^a  above  them  towers  the   ^^tj^'^^^^tioned  by  Cic 


Cicero  and 


uuu-'^a    tli«   r  V  '''^«™  towers  tne    ^^^     mentioned  Dy  uiceru  ant* 

C»sar..It^^    eieat^^'^'^nt /i^«w«m  or  ^«^i7t*«'*j::^'^|eSed   in  1155  Dy  tHe  Emp. 

;F,edenc^X       t^Jn  J.^^^^ed  by  the  Goths,  W»S    Hi     after virards  belonged  to  the 

^^"^J  ^,y *Mno  V^^^^e  an  independent  ^t^^ft,    tue    States  of  the  Church. 

/A   ^'^^^'^o^^tst?;''^^^^^  it  finally  accrixe4    *^   famous  i^^^ia^^J?,  Y^^'l^or 

/?;  ''\?*^^^^),  w^^  ''^^i^e  place  Jf  0<ief^s*y,^    S^gatorio  Cx^?»  '1  ^.^tJ 

(^    '^^obbio'  5    but  ^^«  Is  called  by  Dante    i«    *^*^  ^noW   exists.    In  *!»« J*^^ 

^^</^^*?  ^.^^t,   i  ^o    authentic  work  by   ^ is    ***^^«rfshed  here,  and  among 

ai#V*'If'*'  ^hos?'*^«l»«f  theUmbriai   acUool  ^^J^eir  «a*^^®  P^''?^' ^fly 

C^^^i^>C^\w\>J  Ott^'  <1^;1345?)  and  several    ™^Sfo   occupies  yt.U  mo 

discovery  and  perfected,  the  inTtallic    r*iSy-colo«»"«*^    ^  ,      .    4V.« 

Italian  naajolicas  are  remarkable'  ^:r-^^oirio  Emanuele  is  the 

At  the  bottom  of  the  spacious  Piazza  ^3^"  la- fashioned  streets 
church   of  8.  Francesco,    We  ascend  Uerice   ^>     -  ^l^e  hill,  supported 
to  the  Piazza  bblla  Siqnoria,  on  tlie    slope  J^^^ilding  is  the  — 
by  massive  vaults,  where  the  most  conspic^^^^     ^i^ce  with  a  tower, 
♦PAI.AZZ0  DEI  CoNsoLi,  ahugc   pin»a-<^^^^^     Oubhio,    surnamed 
erected    in    1332-46  by    Giovanello   Md/f^^    ^!^ ti a- fioor  contains  two 
Qattapone,    and  at  present  disused.      Tlxe^gro^     ^^^^  ^he  towei  (fee 
Blabs   with  Etruscan  inscriptions.      Fine      vie 

,/   fj,  -).  — .  Opposite  rises  the  —  iVttxnicipale',    containing 

'paj.A2.zo  Frbtorio,  now  *Reside:aza^^  ^^  ^^  y 
several  coUection  ^  ^^.ently  united  ^^I,Zj^^%r.  ^^^i'^Jpt,7^Jzt  -Tbea; 
On  the  first  fl^  ^^  the  so-called  -f  They  *^f.  JiActers,  which  long 
covered  in  i440  fl^Oj  *^e  ancient  theatre,  ^^^^ixi  ^^^f^  in  the  UmbriaS 
inscriptions,. fonr^^ftt  ^^^^^^p,  »nd  three  i»^  ^^'^^^t^al  regnUUons  and 
baffled  tlie  inres;^^  '0  V^*!,f  the  learned.  -J^  ^  ntxxrS^^'^ 
la"g«j^^,    an  ^y^  :^//^  *fi,  dialer*  ak'"  *^   ^ 
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ffHTdnlse  of  nearly  uniform  import,  dating  from  different  periods.  The 
older,  in  lUo  TJmbrian  character,  are  read  from  right  to  left.  The  later,  in 
Latin  letters,  date  from  about  the  2nd  cent.  B.C. 

The  uprfef  saloon  (handsome  door)  contains  a  number  of  pictures, 
including  several  fine  works,  chiefly  of  the  Umbrian  school-,  admirable 
*  wood-carving  of  the  15th  and  16th  cent.;  cabinets,  chairs,  and  a  num- 
ber of  ancii^Tit  and  modem  'majolicas. 

The  third  side  of  the  piazza  is  occupied  by  the  modern  Palazzo 
Ranghimcl-Brancaleonej  the  property  of  the  Marchese  of  that  name, 
who  has  a  valuable  collection  of  pictures  and  antiquities.  Conte 
FabiaTvi-E £111,  Piazza  S.  Martino,  also  possesses  several  good  pictures. 
Ascending  the  Via  del  Duchi  to  the  left,  and  then  following  the 
Via  di  S,  Ubaldo,  we  reach  the  *Palazzo  i>bi  Duchi,  an  old  Go- 
thic HLlitlce,  which  was  remodelled  by  Luciano  Laurana,  the  archi- 
tect of  the  palace  of  Urbino.  The  colonnaded  court  is  almost  an 
exa^t  reproduction  of  that  of  Urbino.  The  interior  is  quite  a  ruin. 
Opposite  the  entrance  to  the  court  of  the  Pal.  dei  Duchi  rises 
the  CATiiEiPitAL  OF  S.  Mariano  and  Jacopo  Martikb  ,  a  structure 
of  the  I3th  cent.,  destitute  of  aisles  and  so  built  against  the  slope 
of  the  hill  that  its  back  is  embedded  in  the  ground.  The  facade  is 
adornisd  with  early  mediaeval  sculptures  of  the  Four  Evangelists. 
Among  tlie  pictures  in  the  interior  (first  altar  on  the  left)  is  a  Ma- 
donna ^ith  SS.  Ubaldo  and  Sebastian ,  by  Sinibaldo  Ibi  of  Gubbio. 
By  the  '2iid  altar  a  *Coronatiou  of  Mary  Magdalene  by  Timoteo  delta 
Ylle.  Thii  sacristy  contains  a  Flemish  vestment,  presented  by  Pope 
Marcellus  II. 

The  church  of  S.  Mabia  Nuova,  situated  near  the  E.  end  of  the 
Via  delle  Fonti,  running  above  and  parallel  with  the  Corso ,  at  the 
corner  of  the  Via  Nelli,  contains  an  admirably  preserved  Madonna 
by  Ottaviano  Nelli,  1403. 

(S,  PietTO,  8.  Domenicoj  8.  A^ostino  (frescoes  in  the  choir),  and 
8.  Maria  della  Piaggiola  (outside  the  Porta  Vittoria ;  over  the  higti- 
altar  *Ma.donna  by  Gentile  da  Fabriano) ,  also  contain  pictures  of 
the  same  period. 

The  ancient  town  extended  farther  into  the  plain  than  the  mo- 
dern. Among  the  ruins  still  existing  is  a  Theatre,  discovered  in 
1363*  apparently  of  the  republican  era.  It  is  not  entirely  excavated, 
but  part  of  the  external  row  of  arches  is  preserved,  and  the  stage, 
looking  towards  the  town,  is  distinctly  traceable.  (It  is  reached  from 
ttie  Piazza  Vittorio  Emanuele  by  the  Porta  Trasimeno;  we  then 
turn  to  the  right,  and  lastly  pass  through  a  modem  gateway  on  the 
left    towards  a  farm.) 

The  road  to  Fossato,  11  M.,  skirts  the  foot  of  the  range  of  hills, 
and  then  passes  through  a  defile  into  the  level  valley  of  the  Chiascio 
ill  which  Fossato  is  situated,  see  p.  102. 

FiEOH  GuBBio  TO  Perugia  by  the  high-road  25  M.  (carr.  in  6  hra., 
30  tt  >  *  bltfah  hill-country.   The  route  via  Fossato  and  Foligno  w  pleasanter. 
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^'O'^         ,^.   -      n     T)       3^  ,      in    the  Corso,  kept  by   Piztro 
K^^^t^    ^^^n    h    hu   ^-    ^>    ^-  *^-  Ifr-i  La  Pace  (PI.  a; 
l3'          -.<^\iP»  ^-  '^'rpi*    c-    O,  A=:>,    Corso  di  Porta  Pia,  commercial, 
'^'f/^  S<^^^*^  ^otei-oTOx^il>Txsea  at  the  station.  —  Caffi  del 
»J'f^«-"-    ^.co.  09-poslt.e   tUe  Exchange  (p.  98). 
Ttor\i^_y     ,*-*-      :P'ia.z'/ia  Roma.  —  TeUgraph   Office, 


*   jui  *^\iE^  t<'  'j  i£f  *    V  i?*  -^**>y<»<»  to  Z;a.ra  andFiume  every  alternate  Sat. 
..  t^-^^t  t&o^y^Bti'*  ,f#-»^^    C^^a-y-station.       TFat-m  jBa<A«,  Piazza  Stramura 


j<i>.^''V'^^^  ^^^  a  province,  with  28,000  inhab.  (incl. 

jft^  flftt^  *  1      '      tip  wards  of  2000  are  Jews,  and  possessing 

(?\.  ^'  *Li,  *^®  ^ivrli^^^^^^^^i^^lly    situated  between  the  promon- 

"^t^l^^^Ux,  ^*      V:^!-  C5,   63    and  Afonte  (?ua«co  (PI.  0,  1). 

gu^^  ^^gjvtTa*^^.^^J^gtvC?     ^Jt-'*'  ^^s  iiaproved  the  harbour  and  endeav- 

aft  ®**^!v{  Mo***^   o^et^^'^^     ^^  A^ncona ,    but  business  has  declined 

toti«*  ?g60  ^®  Ve  U»^^  ^^Tliapa    owing  to  the  abolition  of  the  free 

^^*^  to  ^°*^^  *A  N©*-^^'    ^    ^^  *^®  largely  manufactured  here. 

O^®     ,  .*  oi  ^*ff    Qs\\?t  *'^-ry  <^^**^  Oreeks  from  Syracuse,  and  thence  named 

-ntftB^^^'     \W*-    ^?Lc^'^'?  ^ir^^    tlie    form  of  the  promontory).    It  was 

rbD^^^  ^^  sffft*  ^'^"^'^tV"'^'^"  '^    3,*^^  *^®  liarbour  was  enlarged  by  Trajan.     In 

^     Aftii^J**  \l  Lv'^'-^      cj'^'^^Xii*    -iT^covered  from  the  ravages  of  the  Goths  and 

^  /oc^'^^^otfi*^  v.eft>^*^\g,    over  by  Gonzaga  to  Pope  Clement  VII.,  who 

JJ^fV-fftT*!*  \ireft  'AJ  ^ft6  ^V\v        Ancona  is  also   frequently   mentioned  as  a 

»^*^i*i»^^^  Jti  ^"^  ^\ft^^*^    Vk^^s  in  1796  it  was  surrendered  to  the  French, 

***t-^&,  *<^   k\tii  ^  iiR^^^"^  \905  to   the  French  again;   and  in  1815  it  was 

ott*=V»  ^"^^  ^dl^^^\TiS^^''    .^^  it  belonged  till  1860.    In  1832-38  the  citadel 

^y-llt^  ^"^  tlje  ^   .    V  ^^vi^ncli,    in  order  to  keep  in  check  the  Austrians, 

^*^^  1199  ^,^e  V^'^Sv'   tXv«  ^  „^]TTOun<li»g  provinces.    In  1849  the  town  revolted, 

^**Aed  ^^   -^OP^*  ^.Vn^l^^*'   St«re<*  by  the  Austrians.     On  20th  Sept.,  I860, 

^re^^"^  bS^'^^''  /^  ^t^oi  Castelfldardo  (p.  99),  it  was  finally  ociupiei 

tout   ot*  J^,  ^^^  '^  gj  basin  of  about  990  by  880  yds.  in  dia- 

**l*^*t^  'l^^^BOTJ^'  "^^^  ne  of  *^®  ^®8t  in  Italy.    A  handsome  quay, 

^^    i:Vve^^^sidete*  ®*  g  lecently  "been  completed.    The  N.  pier 

■tet ,  ^^  ^«rt.ncM^* '  .<^n    At  the  beginning  of  it  rises  the  marble 

X^^  ^^    t  B.oi»»»  ^y%  *B,  i),  erected  A.  D.  112  by  the  Roman 

^t  ot  ^-^^^Ia  A^«^  ^^raian  on  *^®  completion  of  the  new  quays,  as 


.^-i^tiJO'lP^t'otio^i^  °^  ia  and  one  of  the  finest  existing  ancient  works 

cxetva^^^.^tlon^^^vnilsto  ^Mch  its  original  bronze  enrichments 

^^  io^^^^d    1^^'    3n  observed.     The  new  pier  constructed  by 

of  tlxe  ^^Ved  ft^j/*^^'  continuation  of  the   old,  also  boasts  of  a 

^ete  ^**!ieiit  ^V'J  \  n   designed  by  VanviteMi,  but  far  inferior 

t>ope  ^lTAfc/i(^^/'  fJift  towards  the  sea  and  has  no  inscription. 

^irr^plet.  ^^  t'^harbour  is  the  old  Lazzaretto,  built  in  1732, 


ANCONA.  ^ 


The  ♦Cathedral  ol  8.  C>»*??>Xt;  oJsco  (Pl-  ^'U^^r^r  from 
I  Mshop  of  Ancona,  stands  on  the  M^^«  ^^''A^ies  fi^« 

I  the  above-namea  piomontorles ,  which  ^^^^eh  o»^^^,i     »«d 

the  N.E.,  and  an  excellent  point  otj^^^c^tullus  "''^ ''iTaTiclett* 
site  of  a  temple  of  Venus  mentioned  h7«^»  belonged  »*\„a  ^^a 
contains  ten  heautlful  column"  ^^^«Vu  In  »  ^^f  ^^eV  oro«*» 
temple.  Like  St.  Mark's  at  V«"'^«?',^  ^e  fc«l^*  '^tSnal  aome 
Oriental  style  of  architecture ,  and  to  the  rt»|>n  ^        ae. 

2l\l^  tl'e  arms  being  fl»«l«'^  ^Ae  oldest lult^J,;,^  1„  ttoe 
over  the  centre  of  the  cross  is  one  o**^^^ari;»'«*«^frt  X«tt»«  °' 

Cbpfdt II  7^'ffttion,  Baptism,  ^"*^Jlu.^  v/Hli  G^^^p^l^ty   a^^*^   ^  1^® 

"ri£S-^  C^'-«^"«"'fSr^^^^^  are  scant,  ren..in« 

Offlan  4w»p/»i4ft^^„.  j^Vnsalevu 

«offla«an^'^  <^°*"«n<^CPl-*^'  r;nta»^  modern  ?wt^      V>  ti« 
^"  anh,nitles,    and  several  »n"^«* '^ence  to  the  1^*^      ^n  » 
«'"'«ho/^'**    *a«We  Scuole  desoeuds^t^e  ^^„,d,^    restt  6^„  et 

''®**  i««j    *'^«»^ot:xi.re  with  a  "^ery  ""^H-rVont  of  tl»e  tt""   fContr- 

^f"«  C,te**»y^X«^aing  into  t^^^'XiTdeUaPi^^^/^^e  VZth  cent. 

«ni*  ^'s  pL-^  ^**    ^■lio  church  of  S.  ^^'•".Ta^ade  of  f «  .jiadonna 

-^t'>o7^"-*^-    »o--«'ir.;^'*  TlTJ  cholr^n^^^thrrugl.  *^ 

frJ  ^^ot8    ^■_JS»»oJected  portico.      *  o^  ^^^^iji  court")  to  the 

*J'Zn""'ovefEr      ^^-     -Domenteo  contains  t^oj        enlarge  Assu   r 

^'■-  O"^    -fc^fc^  e  last  altar  on  the  Ti^<)  '■^  ,j,toe 

'ead,T  "C^  O^^rst  alUr  on  the  «8^*^;^^  elde  o?r*^3^  »n  e.rW 

E, I'-^'tH '^  ^s^ith  Moorish  torches     T»vJ%  leads  to  the  r<^^,, 

^  «J"irc^  CH  n^P-O..     C,  3\   tHe  centre  ot  ^«»«ie    ^  ^^te  GotW«>  V> 
^^  -^     »■  .^^Issance  tendency. 


ofAneona.  LORETO.  13.  RouU.   99 

From  the  Piazza  del  Teatro  the  well -paved  Cobso  Vittohio 
Emantjblb  (PI.  C,  D,  4)  ascends  towards  the  E.,  through  the  new 
quarters  of  the  town.  At  the  end  is  the  spacious  Piazza  Catoub, 
with  a  colossal  statue  of  the  minister  in  the  centre  (PI.  21 ;  E,  4), 
erected  in  1868, 

EXCUBSIONS  FBOM  AnCONA. 

The  Province  of  Ancona,  the  ancient  Pieenutn^  is  a  remarkably  fertile 
district;  replete  with  beantiful  scenery.  The  Apennines  send  forth  a  series 
of  parallel  spurs  towards  the  sea,  forming  a  nnmber  of  short,  bnt  pictures- 
que valleys.  The  towns  and  villages  are  invaiiably  situated  conspicuously 
on  the  heights.  To  the  W.  the  view  is  bounded  by  the  Central  Apen- 
nines ^  which  here  attain  their  greatest  elevation  in  several  continuous 
ranges,  from  the  Montagna  delta  Sibilla  to  the  Oran  Saeso  dWtalia  (9617  ft.), 
and  are  covered  with  snow  till  July.  Towards  the  E.  glitters  the  broad 
Adriatic,  on  which  numerous  sails  are  visible  in  clear  weather. 

On  the  coast,  9  M.  to  the  S.  of  Ancona,  rises  the  *l[onto 
Conero  (1763  ft.),  with  an  old  Camaldulenslan  monastery,  com- 
manding a  superb  panorama.  The  pedestrian  follows  a  tolerahle 
road  over  the  coast-hills  nearly  to  (7  M.)  Sirolo  (2000  inhab.), 
whence  a  path  to  the  left  ascends  in  ^/^  hr.  to  the  top.  A  carriage 
(see  p.  97)  may  he  taken  as  far  as  the  foot  of  the  hill. 

The  Ancona-Foogia  Railway  (to  Loreto,  15  M.,  in  54  min., 
fares  2  fir.  70,  1  fr.  90,  1  fr.  45  c. ;  to  Porto  Civitanova,  27  M.,  in 
Ihr.  5  min.  to  1^/4 hr.)  penetrates  the  heights  enclosing  Ancona  hy 
means  of  a  tunnel.   To  the  left,  Monte  Conero.   4  M.  Varano. 

10  M.  Oflimo  (^Alhergo  deUa  Corona ,  in  the  market-place ;  om- 
nibus from  the  station  to  the  town,  21/2  M.,  60  c),  the  ancient 
iiuximum,  colonised  by  the  Romans  B.C.  157,  and  mentioned  by 
Gssar,  is  now  a  country- town  with  5000  inhab. ,  and  lies  on  a  hill 
in  a  commanding  position.  The  greater  part  of  the  •Toton  Watt, 
dating  from  the  2nd  cent.  B.C. ,  still  exists.  A  walk  round  it  affords 
a  beautiful  view.  The  Palazzo  Piibhlico  in  the  large  Piazza  contains 
inscriptions  and  statues  of  celebrated  natives  of  the  place,  dating 
from  the  imperial  epoch,  but  barbarously  mutilated  on  the  occasion 
of  the  capture  of  the  town  in  the  16th  cent.  One  of  the  inscriptions 
mentions  Pompey,  who  resided  at  Picenum.  —  From  Osimo  to 
Loreto  one-horse  carr.  in  IY2  ^^-  (abouf  5  fir.). 

Proceeding  hence  by  railway,  we  perceive,  to  the  right ,  Caatel- 
fldardoj  where  on  18th  Sept.  1860,  the  papal  troops  under  Lamo- 
riciftre  were  totally  defeated  by  the  Italians  under  Cialdini. 

15  M.  Loreto  (^Campanellay  or  Postaj  in  the  principal  street 
Paee ;  omnibus  to  the  town  60  c),  situated  on  a  hill  at  some  dis- 
tance from  the  line,  and  affording  admirable  *Views  of  the  sea, 
the  Apennines ,  and  the  province  of  Ancona,  is  a  celebrated  resort 
of  pilgrims  (nearly  half  a  million  annually).  It  consists  of  little 
more  than  a  single  loitg  street ,  full  of  booths  for  the  sale  of  rosa- 
ries, medals,  images,  etc.,  and  is  much  infested  by  beggars. 

According  to  the  legend,  the  house  of  the  Virgin  at  Kasareth  becam'- 
»n   object  of  profound  veneration   after  the  year  336,  when  the   »' 
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Empress  Helena,  mother  of  Constftntine,  made  a  pilgrimage  thither,  and 
caused  a  basilica  to  be  erected  over  it.  Owing  to  the  incursions  of  the 
Saracens  the  basilica  fell  to  decay ,  and  after  the  loss  of  Ptolemais  the 
Casa  Banta  was  miraculously  transplanted  by  the  hands  of  angels  in  1291 
to  the  coast  of  Dalmatia  (the  precise  spot  being  between  Fiume  and 
Tersato),  where  it  remained  undisturbed  during  three  years.  For  some  un- 
known reason,  however,  it  was  again  removed  by  angels  during  the  night, 
and  deposited  near  Recanati ,  on  the  ground  of  a  certain  widow  Laureta 
(whence  the  name  Lorelo).  A  church  was  erected  over  it,  and  houses  soon 
sprang  up  for  the  accommodation  of  the  believers  who  flocked  to  the  spot. 
In  i6&6  Pope  Sixtus  V.  accorded  to  Loreto  the  privileges  of  a  town. 

Among  the  numerous  pilgrims  who  have  visited  this  spot  may  be 
mentioned  Tasso,  who  thus  alludes  to  it:  — 

^Ecco  fra  le  tempestey  e  i  fieri  tenii 

Di  qitesto  grande  e  spazioso  mare^ 

0  santa  Stella^  il  tuo  splendor  nCha  seorio, 

C%'  illustra  e  scalda  pur  Vumane  mentC. 

The  *Ghie8a.  della  Caba  Santa  has  been  repeatedly  restored 
since  1464.  The  handsome  facade  was  erected  under  Sixtus  V.,  a 
colossal  statue  of  whom  adorns  the  entrance  flight  of  steps.  Over 
the  principal  door  is  a  life-size  statue  of  the  Madonna  and  Child  ^ 
by  Girolamo  Lombardo ,  his  sons ,  and  his  pupils ;  there  are  also 
three  superb  bronze-doors,  executed  under  Pope  Paul  V.,  1605-21. 
The  campanile ,  designed  by  VanviUUi ,  is  a  very  lofty  structure  in 
arrichly  decorated  style,  surmounted  by  an  octagonal  pyramid.  The 
pincipal  bell,  presented  by  Pope  Leo  X.  in  1516,  weighs  11  tons. 

In  the  Inteiuob  ,  to  the  left  of  the  entrance,  is  a  beautiful  *font,  cast 
in  bronze  by  TUturzio  Verzelli  and  Oiambattista  VikUe^  and  adorned  with 
basreliefs  and  figures  of  Faith,  Hope,  Charity,  and  Fortitude.  On  the  al- 
tars and  in  the  chapels  of  the  nave  are  ''Mosaics  representing  St.  Francis 
of  Assisi,  hy  Domenichino,  and  the  Archangel  Michael,  by  OuidoReni;  also 
a  number  of  valuable  pictures,  frescoes,  and  sculptures. 

In  the  centre  of  the  church  rises  the  'Oaaa  Banta^  (or  'Holy  House^), 
a  simple  brick-building,  IS^/s  ft.  in  height,  28  ft.  in  length,  and  I2V2  ft. 
in  width,  surrounded  by  a  lofty  ^Marble  Screen  designed  by  BramanUj 
and  executed  by  Andrea  SantovinOy  Oirolamo  Lombardo^  Oiovanni  da  Bo- 
logna^ Bandinelli,  Triholo^  Ouglielmo  della  Porta^  etc.,  with  bronze  doors  by 
Oirolamo  Lombardo.  This  handsome  work  was  begun  under  Leo  X.,  con- 
tinued under  Clement  VII.,  and  completed  under  Paul  III.  It  is  adorned 
with  statues  of  prophets  and  sibyls,  and  with  reliefs,  among  which  may 
be  mentioned :  — 

W.  Side.  Annunciation ,  by  Sansovino^  termed  by  Vasari,  'una  opera 
divina'*,  smaller  representations  by  Sangallo,  Oir.  Lombardo  j  and  OngL 
della  Porta. 

S.  Side.  Nativity,  by  Sansovino;  David  and  Goliath,  Sibyls,  Ado- 
ration of  the  Magi,  by  other  masters. 

E.  Side.  Arrival  of  the  Santa  Casa  at  Loreto,  by  Niccold  Tribolo; 
above  it  Death  of  the  Virgin,  by  Dcmenieo  Aimo  of  Bologna. 

N.  Side.  Nativity  of  the  Virgin,  begun  by  Sansovino.  continued  by 
Baeeio  BandineUi  and  RafaeU  da  Montelupo.  Basreliefs:  Nuptials  of  the 
Virgin,  by  the  same  masters. 

In  a  niche  of  the  interior  is  a  small  image  of  the  Virgin  and  Child 
in  cedar,  painted  black,  attributed  to  St.  Luke.  It  is  richly  adorned  with 
jewels,  the  lustre  of  which  is  enhanced  by  silver  lamps  always  kept 
burning.    In  1798  it  was  carried  off  to  Paris  by  the  French. 

In   the  N.  Transept  is  the   entrance    to  the  *  Treasury  (open  to  the 

public  on  Sund.  till  11.90  a.m.;  at  other  times  fee  1  fr.),  which  contains 

^alualtle  votive  offerings  and  curiosities,  the  gifts  of  monarchs  and  persona 

'  rank.    Several  of  the  treasures  disappeared  at  the  time  of  the  Peace  of 
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ToJentino  (1797).       ^j-, 
the  now  damagea  "V*^^  ceiling-pain tiog  is   by  ^om^rancio,  who  also  painted 

In  the  Pia2^^^^**^*^es  in  the  dome. 
College  and  th.e  ""^^  ^^o^*  of  *l^e   cliizrcli    are  situated  the  Jesuits' 

•Palazzo  -A.:^^ 
marUe,  It  coatsi.t^®^^^^co>  ^egun  in  1510  from  designs  by  Bra- 
woman  taken  i^.  ^^*  *  small  picture-gallery  CTitiany  Christ  and  the 
Ouereino,  De&a^^^r^^^^^ery ;  Vouety  L'ast  Supper;  ScUdone,  St.  Clara- 
etc.),  and  a*CVD£^^^f<>intheCros8;  A^rhTh.  Ccirracci,  Nativity  of  Christ^ 
ist's  shop),  chiej^^*^**^^  of  Majolicas  (^fonxierly  in  the  adjacent  chem- 

Railwat  fi-o*3r  "^^^^  the  celebrated  ma-nii factory  in  Urbino. 

171/2  M.  ^^r^  X^oxeto  in  20  min.  to  

line,  and  comina.xi^^***^»  loftily  situated  att  some  distance  from  the 
tant  place  in  tl^^^  *^/*e  charming  views.  It  'was  a  fortified  and  impor- 
corded  to  it  by  :ti^^^^^^®  *S6S.  A  charter  of  municipal  privileges  ac- 
ComunaU.  Vy^^  ^S^*  Frederick  II.  in  1229  is  shown  at  the  Palasto 
contains  the  irioi^  ^^-tiedral  of  8.  FtavictrhO  ,  with  a  Gothic  porch, 
palaces  deserv^  /^^^^aent  of  Gregory  XIX.,  of  1417.  Several  of  the 
the  collections  of  ?^^*^»  especiaUy  that  of  the  Ltopardi,  containing 
Bei^^m^^,  ^^l^Z  s^^olar  and  poet  OFicu^orno  Leopardi  (d.  1837). 

afteraKon^^'^»o«sesVePo'<i^!'*23"'»r-  ^oten^  Picena,  named 
WU  4Vs  M.  di^l^ny,  the  ruins  of  whicli  h»^«  disappeared.  On  the 
„,  r?^."**-  ^o^tS*^t>  lies  MonlesarUo.  ,  ,,.    ^.      .      . 

of  Civitanova.  ^  ^*r,itanova,  at  the  inou*l»    of  the  CKunlx,  the  town 
To  Pesc^^  *-^e8  1  M.  inland  —  Thence   *o  Macerata,  see  p.  103. 
*•»  loggia,  etc.  see  BaedeUer's  S.  Italy. 

14.  :*,. 

<«»«^5  **.,rr*'*>ni  Ancona  to  FoUgr»*»  <^0'«.  Rome). 

old  roid  S^*^  ^ds'on  tZ"  f  ''  ^'^^lo  Jna  "ne,  which  with  the 
'"K>     -^.-  -  ^U"]^---  r^^.o3pectof  the  tow.  a„. 

17  ]ff    ^la'"^'^)'  ^^*  it  soon  crosses    »     *- 
most  pr^;^-*-^^-^'* .» .^^  »n  mouastery-  vUl»«e«>  -"^Vrt.^^  --, 
Henry  V>  *»      ^««  manufactmin    ^^^n»    «>f  *^       tbe   ^^'^^"'ieTi*^^^ 

of  the  '»^^«Lr^  Constantia  of  Sjcily,  a****  &«»»«  f^  tte  o*5*^i 
Septimi^^V^^  born  on  26th  D^^/gA-  JS^^^^  %.  308.  /^^^ 
also  the   ^»    >*    city'.     The  cath^,.^  l^    ''^l^  pl*f  rto-   l'^'78,a-    *^ 
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Castel  Planio.  Beyond  (30  M.)  /Sierra  8.  QuiricOy  near  Monte  Rosso^ 
the  valley  narrows  to  a  wild  ravine,  endangered  by  falling  rocks. 
Long  tunnel  through  the  Monte  Rosso.   37  M-  Albaccina. 

About  71/2  M.  to  the  S.  lies  Matelica,  a  town  with  4000  inhab.,  pos- 
sessing pictures  by  Palmezzano  and  Eusebio  di  S*  Giorgio  in  the  church 
of  S.  Francesco,  and  a  small  picture  gallery  in  the  Pal.  Plersanti.  From 
Matelica  to  Camerino  (p.  103)  3Va  M.,  to  San  Severino  (p.  103)  11  M. 

441/2  M.  Fabriano  (Leon  d'Oro;  Campana),  a  prosperous  town 
with  18,000  inhab.  (incl.  suburbs),  noted  since  the  14th  cent,  for  its 
paper-manufactories,  lies  near  the  sites  of  the  ancient  Tufieum  and 
Attidium.  The  Toton  Hall  contains  ancient  inscriptions  and  a  small 
collection  of  pictures.  The  Campanile  opposite  bears  a  bombastic  in- 
scription about  the  unity  of  Italy.  The  churches  of  8.  Niccolby 
8.  BenedettOy  8.  AgostinOy  and  8.  iucta,  and  the  private  houses 
Casa  Morichi  and  Fomarij  contain  pictures  of  the  Fabriano  school, 
the  chief  master  of  which  was  Oentile  da  Fabriano  (?  1370-1450; 
see  p.  48).  The  Marchese  Possenti  has  a  valuable  ♦Collection  of 
ivory  objects. 

From  Fabriano  a  good  mountain-road  (9  M.)  leads  by  the  picturesque 
La  Oenga  to  the  lofty  Sassoferrato ,  situated  in  a  fertile  valley,  consisting 
of  the  upper  and  lower  town,  with  2000  inhah.,  and  possessmg  interesUng 
churches  and  pictures.  QiamX>ctttista  Salvia  surnamed  8as»o/errato y  was 
bom  here  in  1605  •,  he  was  especially  noted  for  his  Madonnas,  and  died  at 
Rome  in  1685.  S.  Pietro  contains  a  Madonna  by  him.  In  the  vicinity  are  the 
ruins  of  the  ancient  Sentinum,  where,  B.  C.  296,  the  great  decisive  batUe  took 
place  between  the  Romans  and  the  allied  Samnites,  Gauls,  Umbnans,  and 
Etruscans ,  in  which  the  [consul  Decius  heroically  sacrificed  himself.  The 
Roman  supremacy  over  the  whole  of  Italy  was  thus  established. 

Beyond  Fabriano  the  train  skirts  the  brook  Oiano ,  and  pene- 
trates the  central  Apennine  chain  by  a  tunnel  IV4  M.  long. 

541/2  M.  Fossato  (diligence  to  Gubbio  three  times  daily;  p.  95); 
here  we  enter  the  plain  of  the  Chiascio.  To  the  left  on  the  hill, 
Palazzolo;  to  the  right,  PelUgrino;  then,  to  the  left,  Pato««o  and 
8.  Facondino. 

58  M.  Oualdo  Tadino,  a  small  town  with  7000  inhab.,  lies  about 
2M.  from  the  railway,  near  the  insignificant  ruins  of  the  ancient 
Tadinum.  In  552  Narses  defeated  and  slew  the  Ostrogothic  king 
Totilas  here,  and  owing  to  this  victory,  soon  gained  possession  of 
Rome.  The  church  of  S.  Francesco  contains  an  altar-piece  by  Niccolb 
da  Folignoy  of  1471.  The  cathedral  has  a  fine  rose-window;  in  the 
sacristy,  pictures  by  Niccolh  da  Foligno, 

The  train  gradually  descends  to  (69  M.)  Nocera,  an  episcopal 
town,  on  the  site  of  the  ancient  Nuceria,  a  city  of  the  Umbri,  near 
which  are  mineral  springs,  known  since  1510.  It  then  enters  the 
narrow  Vcd  Topfna,  crosses  the  brook  several  times,  passes  through 
a  tunnel,  and  descends  by  Ponte  Centesimo  to  — 

80  M.    Foligno;  thence  to  Rome,  see  p.  75  et  seq. 
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,,^*-.-&*-4!V^^  aacp^j^'foijg^*^"'  I'^^c&Aa;  CiTitMWv*  to  Tohgno  (Rome). 

^^  ^    li  ^* )      ^e  f^^^J'^^eyatice.    We  guit  tlits  railway   at  Civitanova. 

lo^-aft*,    t?a,»-  *^ejL'^*^3c/,  7^^^  ^aiJej  of  tbe  €hietiti ,  aflbrding  a  view  of  the 

tieSs^^ta     tJ/^t  (,^*«  rj^       'hovered  witli  snow  until  J  ate  in  summer. 

•^&'-J*{J^J'^    ^u  '^^'f!/,      *ie  u*'^^*'  /W^o;,    a   flouriHbini   town  with   about  20,000 

St^      J*Vazi(>,-     a^f^'    *i^t    *v^^iiicti  oi  ilactirata,  picturesquely  situated  on  the 

^xATapUu^        9^ifi^^^huf.^P^h\9   of  the  CMenH  aud  rotenxa,  possesses  a  uni- 

>><»/.      c:fej^^..^^A.,     iff.    ,^^  /i_j ^+^      In   the  Cathedral  a  Madonna   with 

1   /9.  Oiovanni  an  As- 

Munidpale  and  the 

3   from  Helvia  Ridna 

y^f^L^^  ^^le^^fh^  ^J"f^f7^^'tfiV'at'"*^'  'ieservea  notice)",   ifter  the  destruction  of 

*J-.*t!  *?*?*J,  y*   i,*''"w^''*       .^  |.»^a*'^"^*^  ^^*^  Mace  rata  sprang  up.      Macerata 

--'-'-    *         "   \  the  Porta  Pia.    Out- 
the  i/adonna  della 

Tolentino,  is  the 
extensive  ruins,  amphi- 

jit  thalnt^f^^  ^    Tk     l^^^l^)  ^1,     tb^   ancient  TofenitrtKtn  Pt'cwwm,  on  the 

SL  y^cli^h/^^,  j.^"^.    V  *>  5^'^r^'^'\i-itii    »  cupioug   Guthifl  gateway,  was  once 

siiBt  t^fit^j'  V  j*^^^   A-^.     fc^iati'^*  rn     ""  ^'^^  Pifliia  contains  a  few  antiquities. 

Fla^'^^  ^F  S,^''.  i^r'^^^^s^x^^^^,w^^^^%\?/e^^*'*^  ^^  entered  by  a  Gothic  vestibule. 

m  f^™iOi^/%;  J'   K  *A^^wJ  ^'         /tJ^  ceiling,  and  frescoes  from  the  life  of 

j^^ ^rt^et?     fl/^,  ^J^^*^y*(\,ir     oi^    *_-,„  da  ^n  Senerim.     The  fehapel  of  the 

r,>^;,^^*,  J.^^+.|X^^Vif*^^    ^'J'^^^Fir*  at  St.  Mart's  at  Venice,  and  the 

^^^^t'^^^S^b^    ^HxV.i«'-^'    /^^r^^i^^  ^"^/r'^  F«^o«.,e(?)  respectively. 

^<f.T*  ^'^'ti^f^K   J^  i  ^  5'  It,    rf'^^f  rO^^^^  ^°^  ^^^^^«  0^ **^e  mountains.  - 

#^^';&%i*^    »    ?v^^>^^^       I     ^^^^    ""''z  the  aret  students  and  disseminators 

yf^f"  *i^.*^  ^\^*    \\C^l^fO'^''f.'::   n^^*:    *"f"  Tolentino.  id  the  vallev  of  the  Po- 


.    f/'X*^  V^^  X^V^^^^^/'/rn    '»^:C'    *o"   Tolentino,  id  the  valley  of  thePo- 


.f  ^^  vt.'i5  mT  *^d  '^'''  '^    i^^^*^*^  ^ri  tbe  left  bank  of  the  Chienti, 

J?^    V  ?'^  ^^^  I*'' J^5'J,«  ^oJ^^^lof^^      «a   (iSvi  M.  from  TolentinS) - 
-Jfefei    I  ^  Pheasant  diif^***  ^""TJo^^^^J^^*    ?M«g-pl»ce  of  the  vetturini.    At 

%  ^  r/.  l/./i.J«  ?r  -'^^^  ^5^1  u^»*^      *^\..  Bluccia  to  Foligno  takes  6  hrs. 

v\  X.  La  iftfCCia  (Leone),     tho  »  g,ix^         ^^i^e,  above  it  rise  the  ruins  of 

the  road  begins   to  asceo"  »       fr^rV^^^ove)  are  IVa  M.  farther.    The 

8  passage  of  the  Apenni^^^^   ^e  j*^^903  f. .   .... 

V  0erravalle  lies  in  »Ji%f^^*  ^^*  to^t  ahn 
t  The  sources  of  the  ^'^l  Co^<!X&^'^S<H»<^  ' 
^nds  tothetable-Jand  ot      s^^^fty^a^  aflf 


^^C>^^^e  ^%[2903  ft.),  skirts  a  small  lake, 
lef^^K  J^47^*^dt  abruptly  by  Ccue  Nuove  and 
I   O^^'Cit*^^^^     Sc^»^  ^«  -P«'«>  ono  of  the  last 

,-  sO^CP^^^  ^id  affords  a  beautiful  •View 

^^  eroveofoaks,  anddescen**^!,^   /ta^  ,?#iiii»o-    The  road  follows  the 
^Igno.  Above  Pale  tovirer^^^    ^^^^f  <jbe«  the  Fta  i^/amtnta  (p.  93). 
.^e  Apennines,    lii  ^escend^^f  iP^    r^^ 
^^and  the  charming  vailed  Jv^J^^^ 
x^^ifi  brook,  and  Va  &.  frou*  -"^ 
"*  ':>w,  aee  p.  76. 


^305D  SBCTI01?1. 
XI,  0  Ml  E- 


^r^e  ca1o  >     ^^       ^^*^    Via  S.S.  Aposto\i  IT  C^*!-  M)  ^6, 19).  -  «* 
ff-  '^  "X.f     '^'"^"^^.^^^y  'Via  deUa  X^x-opa.ga.naA-  ^inlomatic  agents 

"tr.,  f'V  ^     ^S-'^^S-*  ^e«.    Tliere  are   two    classes   ''^ ^X^^c^^"^"^^^ 
t^U^  ^^tZ^^^^-^^^^^^^^  Italian   go^e^ment,    and  ^««^^^^d  here 
u?Jtr.^^*£l      ^*:^**'*^^     ^^ces  of  two  o€  tlie    former   dasa  alone  n^ 
fsftie*  *^*l^^^*^^^-^i**   .    A1IKR1CA.N    Embassy,     <3reorflr«  i'et-wn*  i» 

^-P-\^^'^^"--^^i^^V^^^AlrB^^^^«  Co..8TJX.^E.      ■^*'fi^^«f„f%7J*5ario  de^ 
,..T.H^     ^%'*^^^       ^3^  -^«A  floor  1   James  JEToolcer^    consul,  via  »• 


;:;;^..:-^' 


^^.         -g^d  floor-,  James  Hoolcer^    consul,  via 


,  LV'"^^^*>'«>^**^^*^  ^  -^xin.  The  \>e8t  axxd  ix&ost  expensive,  are  »^® 
rSiazzo  ^^^  ^,  ^^.*^U  Porta  del  Popolo  ax.a  Jlie  Piazza  ^S^agna, 
\.  _         -«S^^^V-^^®f*^*  and  tlie  railway-station   Csome  of  tnem 

>tel»  (co«*"P '  -%c:>^^=>^   -|.ebtt®*^  ^ 

^'nSwe^  "  ^""^  '^—  *.-»  Via  S.  lilicola  di  Tolentino  14,  R.  4"®' V  W 
tfv  sftua^^^  ^^^  '23,i':jV:SazioTiale,  a  large  Hotel  l>elonging  to  if- ^«« 
i^xiKz^C^^^^  -  ^&,  ^^\pen8ion^  12  fr.  atidxtp wards  -,  ;Rys«^t^^^^Co«o  1^ 
KAI.E  (Pl-,^^  ^^^.  ^L  Sleasant  garden-,  S.oMii.  C^l.  I,  1^',*>»  ai  Spagni 
fch,  B.  l*X^e^^  ^^-90.  ^„^  cuisine-,  *LoNi>»iw  C^l.  I,  IT,  c),  ?*»***  'fpi  I, 
^'^^"^  ^^l  x^^^T^  -  ->    ««(*  1,20,  <r),  PiazTia  di  Spagna  35  ;  *H«o=i^?**5^iTcila 

Jtino  c**^  ^^=»-  ^^J^i  A-^«t  C0NTINENTAI-,   new,  near   tlie  station 5  sbb»»i 

arberix^^  ^  ^^^^^sJkl  pk  Pa^is,  adjacent,  botli  for  f amiU^ ',  HStel 
'???  ^fc  "^  SN^  ^)  corner  of  tlie  Via  Bocca  di  Leone  and  Via  Car- 
?i5l;«^^^.  ^=mT-^«^p    R.  from  2,    X>.   4V«  fi".-,    Ar^r^KMAQNA  (PI.  i»  ij'  'A' 

':««-i«J—  ^^S^A  C  ttX  CPl.  I,   18,  o).  Via  Batonino  196.   CHargf  jt 

^S^^^e:  B.  from  3,'  I>.'5-6,  B.  IV2,  A.  1  fr.  •,  'pension  for 
rm.O-12  fr.  per  day,   and  npwarda.  t    17   0,  Via 

^s  expensive:  —  AN01.0 -Amkricako  CPl-  *^  ^'UVJ  a,*. 
■^  spoken  of,  I>.  4V«  fir.,  M01.AK0  CPl-  I,  19,  «'>',  ^*^oBU 
^  -^  m.  ^,  ^'  "^^-^  ^^«^  Q,nattro  Fontane  12,  »nd  WoBW 
Q^  l>,ie  Hacclli  24,  well  8pols:en  of-,  Sui>  (PI.  I,  ^i  ^h^^* 
Cavot3»  ,  at  tHe  comer  of  tlie  Via  del  Vixninaie  and  vi» 
-*:^  ,    near  tlie   railway  -  station-.   La  Pack    CPl-  1»  ^^1  '^' 

^^  or  of  tlie  city  -.  Minkrva  (V\.  II,  16,  «i),  Piawa  ddU  Mi- 
^3^nd  mucli  freqnented.,  13.  4  fr.  70  c,  pension  witbout  mncft 
CLI^l.I*  11,  IS,  ^6,  oc:>,  near  tlie  Pantlieon,  B..  from2V»-3>B. 


tti   ^^ 


a.«^ 


H.03M:E2  .  J^elim,  Information,    i  i 

^^^t«L  AKi>   X*B:i«»ic>isr    Cbntbale  (PI.  I,  16,  ad),  \ 

i  r«-        ^^-^  ^a^^  vlSilOT's    a.Y>o     c^scp^^oted  to  dine  at  the  table  d'hoi 

.   j/4,  P.*^-fx     r^^3-^ ^^ eilOTS  -wtko    1^eu>r«»     soxne   acquaintance  with  the  la 

IV*'  vJi'^    ■  ^^^^  ^^-yc-p^^^^^  **^    'px'oo.^jix-^     Sk.partments  at  one  of  the  follo^ 

dent5*Il»G«^M^d^^        ^^  ^    their  nkeaLls     ^^.t;    Sk     oa.f^  or  restaurant,  and  they  w 

^JtiUft^^JtVT    -«=-^^^^Sl-«tit:  —  Oxbxs^-N-XTK   ^isrx>  Scandinavia  (PI.  I,  19,  a 6),  V 

^«  ^^^^k'i%^/^^^L^  ^imendea.  C^  Ob:8^»:x  CI»1.  L  16,  n),  Via  di  Pietra.  E 
•l^^JStoTie  ^.'  ♦  iia.^.  "^S-T"^^*  alwarys  \>^  -ma.de  beforehand.  ^ .  ^^  ^  „ 
d«^?h^ri^V'l,^ed^  .*^^»=^^eu-™b^o«  ,  :Pla.z2»  di  Spagna  51  10-12  frj  Mi 
d'Al>t>«%  «%S::^-.^:,.-a_»Ma  ^  ^:a3!T.«^xjK  i>i  FiNCio,  Via  di  Porta  Pinci« 
atiifl --ion*'     «!«      ^^^^^_^n8ion    &-10     ^x-     -      :m:k8.    Sheakman  (American),  V 

rSnS^^   -      .-:^^^--^^^^^^*«A>^T.o22^ension6i^^^^^^^ 
Stf  %Tisb,WM:  «=  -        -^^^^Slasso^  ,  ^\«L  A©^  Trttone  ^,  2nd  floor,  f^^o;  6-8V2 1 
*ellft^^*''*e5ir^'**'^r^       ^'^enslo^i     Mtaty      »u\so    l>e   made  at  moat  of  the  abo 

Vi»'[!lS;etoeJ»^!       ^ ^  ^^^^      T^»     Y^ctm^     ax'o   situated  in  the  quarter  bound 

-  ^^led  ^<f^rt««»-^^*^^^ia^t  ^ftSS^i^   on  one  side,  and  by  the  Piazza 

i^^fX^^  ^l^«=*-^^^-^e  Mt.c\Sr^^^So  otHer,  and  also  in  the  Via  Ca 

?«  CotBO  ^''vl^-        ^■^^^^iJf^^Sl'^^iri-ttl,   »»d  other  streets  on  the  Pine 

M  *^®  and  *^f;atto«i-    r»  ^^     S.^        ♦ti^  TmS*  sunuy ,  are  in  the  Corso,  Piazza 

8P»8«»*/Vi»  ^iriV^V     ^^'^Edi?^^'^  ^^A^^'Sortliem^'aspect  should  be'studiou, 

le^'^ost^^vS^^^^        ^o«^^^k«    ^^r^tove,  carpSt,  and  attendance  (stu 

The  ^    at^V*  8U:K>^^^^^i'^^   J^^^ttrST-C^rnished  rooms  in  a  good  locality  II 

W»'    *»^»*^^^t-^s..^^^  o£   two    ^^^It^.    for  a  suite  of  3-5  rooms  300-500 

•^o^^u'se^SSm  »<^^»SL  ^LJS^Zl^    ^ii^  i^  *he  Via  Sistina,  Quattro  F, 

n^?i     one  ^e     >^*^^*^;2l'^^^5?S!^  to    tlxe  Forum  of  Trajan  anci  the  adjoini 

^A  e>  ?hS'^«^^^^^^*^1^  O^sota^^ione  near  8.  Maria  della  Consolazio: 

»^^    at»d  ^'J'e  ViOi-_       '^-.     ri^^oi£ta.^^    sxiiiiiy  apartments,  conveniently  situai 

^relts  jSJ  \Se  ^^'^^'^^^Z^^^St    !>«.«-*    o^   *^«  *^J°-     »?om»  >»ay  ^^  procured 

*«i   U,^A  to  «^^       ^^^T  SiW   ^x^x^ee^e    quarter,  where  notices  and  placai 

li'rti  teg^^^-c  Stteefc^J^^=^  "  >.-,*,     «-»    they  are  seldom  removed  when  the  roo 

ifliost  ev^Sit  obseaL-v   '•^J^'^    To©    ^^jrepai-ed  for  a  number  of  fruitless  enquiri 

*^  f»e<l^S;tt»^«^^^^^^^       ^^^xO-e»t»       in^    the  Corso   should    come  to   an    und 


,<.  freq**ri  tt»^®**^=^         _Z^:-v*rfcxK»-«>»»'"^»       *n    "*''  ,^"«o   unouia    come  to   an    u 
;'t  let,  *^®    etigage.         ^^^to     tli©     ^,»^ndow8  for  the  Carnival.  -  House -age 

S^ose  ^^^itU  ^jl^^'*^;-^  &&-    • :B'±rev^ood  Hi  Fieehelli^  Piazza  di  Spagni 

Stidi'*^  ^V*jby,  C?^^«="^'^,*Sos»ess    ^complete  DiRKCTOET;  but  much  infom 
*^W  i'^'^  AoS^o*-       ^5^  '^^/St**^'^     <7ommerciale  delta  Citta  di  Roma,  publish 

*  Jtotoe^ied  ^^^^:^^*=-^^     Axx     ^xxltnown  address  may  be  ascertained  at  1 
tion  is  ""iSonaci  <-?_   ^^"^  -  ^*  ttm©    Oa.I>4*ol,   under  the  arches  of  Vignola,  abo 

?///l<^<> /**  teftdiae  -*-*:=►  't^^of  xsaOT-e  moderate  pretensions  are  called  JTraWori 
S^B*»*ll«r»»*»  ^*^'*=^'*^'^®«.ttA    e3CX»^i^«i^«  P-  ^fr-  and  upwards):  -  AW 

*  »••**?*  fttteA        :i«J*    1S\      ;9rp«««*^«;  ^r^rw.  Via  cJndotti  10;    SpiilZ 

aW»^**  A  c\as»,  "*^^*^oi  C**»®®f  ®®i*^^A***™«°*?  «^»o  s'lPPl?  families  wi 
^*^  feecotx^  ■pr»\.^T^Tc^»  ^«»jrt«»«'*** »  ^°' 2  pers.  4-6,  3  pers  6-8  fr.).  -  T 
ftl-  Z****'    ;  t\xeir     o-^'w^'n    »g* -jr^^«iP<rt ,    and  the  Birreria  Morteo  &  Co.  (Vien 

C^^    ^Go^o  ^?I'  -*^^^^  .^^S«foW«^«^«J«, Palazzo Marignoli,ViaS.haudio( 

^SBT'),^^^S.lA^^^^^>'->,^^eoox»na€nded  to  those  who  have  some  acquai 

SicTcea.eC^^^^io:B.^^«a.    •Tf  « ^^a  cTi»tof »  of  the  country :  —  Rosetta,  Via  Ilosel 

'X^^^.tCvi^ela-TQ^^-oa?    J^to    tlie  left;  foicone,  Piazza  di  8.  iustachio  ( 

tl^t>cevr^t^^\^e   :E- «i-^n^oiaL  ^   cmsine);  Po*<«,  Via  Colonna  36;  Re^ta^l 

T,    opP?*^p»^t\i^<^-«^     CB'^>^^    Ripetta  bridge,  with  a  pleasant  garden;   TV'. 

rie»af    ^^?«*  ^je^ox*.^     tJ*©  ^^TL^Laio  90,   Trattoria  Piemontese,  Piazza  Trevi 

a**   ^'^ii  IKyrna,    ^y^5-«*.   S-    ^^^^accM'^o,  Via  Bocca  di  Leone  7.*   The  foUowi 

j-p\eA«*^^^teii^^^e  -        a^^       To-rretta,  Via  della  Torretta  1,  near  the  Palaz 
Vice  ^^^  Via  S.  -M:«^:^^o    ?  '^aJ^HsH,  Via  della  Vite  68  (Vienna  beer);    Carl 
lyr^  ^^'^>^'    Trat^.       «^/»<7?*     ^J,    Via  Due  Macelli  12,  moderate;  fiMcct,  Pesche 
-feo*«£^t^C»titti    x§.    ^^*2f^i»d  *xuppa  alia  marinara'). 


» — 


^^^        1^^^"    ^  ^'^^^    left  J.       THere  ^^^.^^^J^.l^^^^^x^clx  fre- 

■ricis  of  ibe   coi7 irons    of  Rome   C  *^'*^^  ,^^71  «  fifth  litre 

^^   cleat  bolUea    containing    ^'^^^  ^t^^^t^/itlJ^  ^aJichetU^^ 

B^n«t  Uie  better    ciu^tlities    in     snaaller    ^^o^^^.iJf^^te^ 

»^^K^       a.od  Piedmoiiteflc   wine    also    in    *Jie    Via  deU    Arcne^w 

^^  t*       etJiieraHy  screed   in    large     l>ot1;los      CAaachi)  ^ovea  vm 

^-^  ^:E!t  is   made  ^iucOFdiug  to   the    qma-ntity  conBumed  C6-1US. 

&.Te  ROlil  at  the  restaurants    CP-    10&),     and  by  ^<^^^J^f 
.^^^-:^^Reniiui^  Via  4lclla   Croce   32  5    ^tsrr^^l  d:  Gf«tc^*;»_^»«*( 

— l<Voucb  wines  lire    eold    l>y     Soti^dirtxr^t^  Corso  J*^*J*^ 

^^z»itiBTi:  ^^rai/NO,  Cui-so  23T  ,  Piazza  S<iia'rra,  and  Fiazza 
^ — ^^20  (good  Roman  wine)  ^  Cfiaco^ct  ^  A^^ia  della  Maddaiena 
'  ^^"  ^     "Via  del  Tritone  13  A  5   Jkfortea    Csee    p.     105).  n     «« 

The  best    is  Hold  at   the    ^JBirre'T^a    Jl^orteo   &  C». ,  *^P^^" 
-^^'•^^^  't^ettet    dining-rDom    l>y  Via    S.    Olaudlo  79  (Vienna   beer 

L^^^fc-'^^=.3»      T»       see  p.   IQTj^  branch-eBtablislinient,     Via    delle  Vergini  b, 
""^^^^   ^^^^^^-t-ro  QuiriiiOi.  near  Uie  Fontana    Trevi  ^     C7a^Ztn,  see  p.  IWi 
^^*=-  ^Zl^orfio    158,     15G.    —    Roman    l>eex>     13     t^x-e^wed  and   sold   by 

^  -*^*..^s^^     X-iiie    Macelli  74;  Vi*    di   S.   Oiuseppe,     Capo  le  Case  24; 

fc-.- "^^-^^S- .t3t         «^xid  by  ilie   ^liquiirlatiV 

■'■^^i^^r^^ —  ^t^:*;-i7i^»iOj  Corso  203  ^  J2o7na,  Corso  426-433,   dear  •,  dcflrK  Speechi^ 
^i=»-^^-      -,  xi*far   the    poat-offlcev    Fc»c*ta,     Corso     289-290*,  JV^a«o«oi<» 

■^CIZZ^  '■L^^ri^o  1179)  and  Via  delle  Convertite  5  Cfr^co^  Via  Condotti  86, 
^m,^^'  -^^  ^3*,  ajia^e  Ma^^elli  91,  botli  frequented  by  artists.  Other  caf^ 
=^  ^"=^^^*^  street  ^    coOee   §r^neralJy   good;     sent,      if     desired,    to  private 

-     -  Jr<^^&    at    tlie     ^^oi'(je«er<a    Nap ole  target,  -       Via    deir   Impresa 

-^^=57    _       «f  the  Piazsia   Utjlonna,  30-50  c.    i>er    x>ox-tion. 
^^1^^=^-*- '^s*^^^  :    Jsf'"^*  *;■    Sinff^r^    in  the  Piazza    Oolonna  ,    comer  of  the 
-C:  -^-^^  -=^  o*»i  ,7^^    ilella   Stamperia  18;    Aa97»<x;r;?o<<«  ,     v\a  Frattina  76', 

r"-^^^  ^-^     i*^j  «?™*^",  Via  Bocca  di  Leone    9,    Via     della  Croce  88; 

■^^^^^'        ^'-'^"-^^"^n^e^i^r^^^^^^  «.e   following  aver- 

^  -^t—^.  -m^M.  relies,  Eartlena  et^  ^  t,  ^?^  a.tt©ndants  wlio  open  doort 
3—^  ^m^  ,  «t*:.),  vVl  f r  -1  iT^V  ."'  ^"^^  o«^fr  services  Cgvddance,  expU- 
^z^^^^       <^s.&.  ^^  *^  ^^''^  ^^*1   to    give    «t   trifle   a-^S)  to  the 

^"         ^^'^'^^^^^^"^^^^^ia  lir^^^^^^  «^o    Vicolo    d^Alibert  1,  Via 
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Hahwbkssbrs  :  Oiardinieri,  Gorso  423;  Lancia  j  Via  CondotU  48,  Ist 
floor:  Pasqttali^  Via  Condotti  11:  all  with  ladies^  rooms.  —  Perfumers. 
Coreo  390,  342.  343. 

Li£DX  d'  Aisance  (10  c.) :  Yicolo  del  Sdmciolo ,  near  the  Piazza  Go- 
lonna ;  Piazza  del  Gappnccini,  near  the  Piazza  Barberini ;  PaMeggiata  di  Ri- 
petta;  in  the  colonnade  of  the  Piazza  of  St.  Peter,  on  the  side  next  the 
Porta  Angelica;  end  of  the  Via  BeUiana;  near  the  Piazza  Margana;  on 
the  Pincio ;  outside  the  Porta  del  Popolo,  to  the  left. 

Climate  (comp.  Introd.).  The  mean  temperature  at  Rome  is  60^  Fahr.; 
the  greatest  heat  in  summer  being  about  100°  in  the  shade,  and  the  greatest 
cold  about  21''.  Snow  falls  rarely,  and  does  not  lie  long.  The  average 
temperature  in  January  is  45°,  in  July  75°.  The  pleasantest  season  is 
from  the  beginning  of  October  to  the  end  of  May.  In  summer  when  the 
fever-laden  aria  cattiva  prevails,  all  the  inhabitants  who  can  afford  it 
make  a  point  of  leaving  the  city.  The  prevalent  winds  are  the  Tra- 
montana,  or  north  wind,  which  generally  brings  clear  and  bracing  wea- 
ther ,  and  the  Sciroeeo^  or  south  wind ,  which  is  relaxing  and  rainy.  As 
the  temperature  usually  falls  rapidly  after  sunset,  and  colds  are  very 
easily  caught,  the  traveller  should  not  dress  too  lightly.  Invalids  should 
of  course  consult  their  medical  advisers  before  choosing  rooms,  but  even 
persons  in  robust  health  will  do  well  to  remember  the  Roman  proverb : 
''Dove  non  va  U  «o<«,  va  il  medico*. 

PhyaioiAiia.  English:  Aitken^  Via  Frattina  52;  Qaeon^  Via  S.  Sebastia- 
nello  6;  Qregor^  Piazza  di  Spagna  3;  MacMiUan^  Palazzo  del  Bufalo,  Via 
del  Kazzareno;  Steely  Via  Gondotti  21  ^  2nd  floor;  Thompgon  (American), 
Via  Nazionale  323.  —  German :  Erhardt,  Mario  de'  Fiori  16 ;  v.  Fleitehiy  Via 
Borgognone  &2;  Hoyer,  Via  delle  Carrozze  52;  Weber^  Via  Sistina  86; 
V.  Wendt^  Via  Due  Maeelli  3;  Wittmer,  Via  delle  Quattro  Fontane  17; 
Seld  (homoeopath),  Palazzo  Poll,  Piazza  Poli;  ZateertJial^  professor  at 
the  university,  for  pulmonary  complaints.  Via  Fontanella  di  Borghese  46. 
Pal.  Fausti.  —  Italian :  CeecarelU,  Pal.  Salviati,  Gorso ;  Manassei,  Via  de^ 
Lucchesi  9;  JVordtm',  Pal.  Doria,  in  the  Piazza  Venezia  (hour  for  con- 
sultation ai4);  Pantaleoni,  RipetU  102;  Fedeli,  Via  Gondotti  44.  —  Occusts  : 
Dantone,  Piazza  Monte  Gitorio  21  (hours  for  consultation  11-i);  Businellif 
Palazzo  Fiano,  Piazza  S.  Lorenzo  in  Lucina  (consultations  2-4).  —  Scb- 
GSONs:  Mattoni  (accoucheur  and  operator),  Mario  de*  Fiori  89;  Toriawi. 
Via  di  Marforio  106,  i.,  first  floor.  —  Dbntibts  :  ChanOterlainy  Piazza  di 
Spagna  44;  Curtie  (American),  Piazza  di  Spagna  93.  i. ,  Ist  floor;  Oalassiy 
Piazza  di  Spagna  68;  Castelliniy  Via  della  Golonna  28;  Martin,  Gorso  389; 
ITeumunt,  Via  Babuino  68;  SteMin,  Gorso  101. 

Chemiata  :  Sinimberghi ,  Via  Gondotti  64-66 ,  patronised  by  the  English 
and  American  embassies;  Baker  A  Co.,  Gorso  496,  patronised  by  the  Ger- 
man embassy;  Borioni^  Via  del  Babuino  96,  99;  Marignani,  Gorso  435; 
other  Italian  chemists  in  every  part  of  the  town.  —  Susgigal  Instbuments: 
Jtnmelen,  Via  Frattina  134. 

Bankers.  English:  Maebean  &  Co.,  Gorso  378;  Maquay,  Hooker,  A  Co., 
PiAzza  di  Spagna  20;  PloudenA  Co.,  Via  Mercede  50.  Italian:  Cerasi,  Via 
Babuino  51;  Marignoli  Tomassini,  (Jorso  374;  Spada,  Flamini,  A  Co.,  Pal. 
Torlonia,  Via  Gondotti  20.  German :  aehmitt,  Nast,  A  Co.,  Via  della  Vite  11; 
Wedekind,  Palazzo  Ghigi,  Piazza  Golonna;  Theoph.  Linder  (Swiss),  Via 
Gondotti  9;  Cantini,  Fueter,  A  Co., Gorso  160.  —  Money  Changers  in  the  dorso, 
Via  Ojndotti,  etc.  (comp.  Introd.). 


Boekaellera.  Lascher  A  Co.,  Gorso  307,  Palazzo  Simonetti,  entered  from 
Via  del  (ToUegio  Romano;  Spithoever,  Piazza  di  Spagna  84,  86;  MUller  CLi- 
breria  Gentrale'),  Gorso  146,  Pal.  Bernini:  English,  German,  and  French 
books  at  all  these.  FrateUi  Bocca,  Gorso  217,  largest  stock  of  Italian  books. 
—  Religious  works  and  music.  Via  di  Propaganda  Fide  6.  —  Maps  at 
BouCs,  Via  (3ondotti72.  —  Old  Books  9X  FerrettCs,  Via  della  Minerva  60 ; 
also  at  Loescher^s  and  Spithosver's.  —  Bookbindkbs.  Andersen,  Vicolo  Due 
Maeelli  35  (Roman  bindings,  etc.);  Schmidt,  Via  della  Purificazione  35; 
OHvieri,  Via  FratUna  1 ;  Mosehelti,  Via  Vittoria  47. 
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LibrariM.  The  principal  public  and  private  Boman  libraries,  which 
however  do  not  lend  out  books,  are :  —  Biblioteea  Apostoliea  raticana,  see 
p.  322.  Permessi  addressed  by  the  cardinal  secretary  of  state  to  the  chief 
librarian,  see  p.  323.  Readers  admitted  from  the  middle  of  Nov.  to  the 
middle  of  June,  8-12  o'clock;  the  library  is  closed  on  Sundays  and  Thurs- 
days. —  Biblioteea  Alessandrina  in  the  Sapienza  (p.  194)  j  enter  by  princi- 
pal portal,  ascend  stairs  to  the  left,  and  traverse  the  gallery.  Open  daily 
except  Sundays:  from  Oct.  to  March  8-2  and  6-9;  from  April  to  Sept.  8-2 
and  7-10.  —  BiblioUea  Anffelica  (p.  193),  open  to  the  public  daily  9-2,  except 
Sundays;  closed  in  Oct.  —  BMioteea  Barberina  (p.  168),  open  to  the  public 
on  Thursd.  9-2;  closed  from  the  middle  of  Sept.  to  the  end  of  Oct.  — 
Biblioteea  Casanatentis  (p.  197),  open  to  the  public  daily,  9-3,  except  Sun- 
days. —  Biblioteoa  Chieiana  (p.  146),  admission  by  permesso,  obtainable 
through  the  traveller's  embassy,  Thursd.  9-12;  closed  in  summer.  — 
Biblioteea  Corsiniana  (p.  329),  open  to  the  public  daily  for  three  hours  be- 
fore Ave  Maria,  except  Sund.  and  Wed. ;  closed  from  1st  Aug.  to  4th  Nov. 
'  Biblioteea  Vallieelliana  (p.  202),  open  on  Wed.,  Thurs.,  and  Sat.,  8^/2-12. 
—  Biblioteea  Vittwio  Emanuele  (p.  148).  open  daily,  9-3  and  7-10  (in  summer 
8-11).  —  New  Slate  Archives,  see  p.  148. 

Lending  Libraries.  English  books  at  Lceicher'e  (see  above).  The  Ger- 
man Bibliothek  des  KUnetlervereins  and  the  Bibliothek  der  Deutsehen  in  Rom 
in  the  Palazzo  CaflTarelli  (p.  210)  are  available  to  subscribers  oniy. 

Beading-Booms.  Circolo  Filologieo,  Via  del  Gollegio  Romano  (Times, 
Daily  News,  Atheneeum,  etc. ;  Journal  des  D^bats,  Revue  des  Deux  Mon- 
des);  subscription  7fr.  per  month.     Piale,  Piazza  di  Spagna  1. 

Newspapers,  very  numerous, 5-lOc.  per  number:  Opinione,  lOc. ;  DiritiOj 
10c. ;  lAbertit,  5c. ;  Italie  (in  French,  containing  a  list  of  the  sights  of  the 
day),  10c.;  Fan/ulla  (similar  to  the  Paris  Figaro),  5c.;  Capitate,  radical, 
5c. ;  Ostervatore  Rtymano  and  Voee  delta  Verita,  both  clerical. 

Teachers  of  Italian  (2-3  fr.  per  lesson) :  enquire  at  the  book8ellers\ 

Music.  Teachers  of  music  and  singing  may  be  heard  of  at  the  book- 
sellers' or  at  the  music-shops  mentioned  below.  M.  Ravnhilde,  a  Dane,  is 
a  well  known  composer  and  teacher  of  the  piano,  Bipetta  39.  —  Pianos 
at  the  Stabilimento  di  Pianoforte  e  Musiea^  Via  Condotti  29,  with  a  large 
musical  circulating  library;  Carlo  Dticei,  Palazzo  Ruspoli,  Fontanella 
Borghese;  Marchisio,  Via  Frattina  135;  Franchi  &  Co.,  Corso  387;  Paolo 
Pued,  Via  Belsiana  70.  Music  libraries:  Ck>r80  392,140,  and  283;  Bartolo, 
Via  Condotti  70.  —  Strings  at  Sera/inCa,  Via  della  Valle  46. 


Studios.  Scuu^TOBS :  Achtermann,  Piazza  de'  Cappuccini  1 ;  L.  Ansiglioni, 
Via  S.  Nicola  di  Tolentino2;  C.  &  R.  Cauer,  Via  della  Frezza  59;  Dauseh, 
Via  S.  Giacomo  18;  dTEpinay  (French),  Via  SisUna  67;  Oalletti,  Via 
Laurina  31 ;  Gerhard,  Passeggiata  di  BipetU  33;  A.  Gilbert,yU  S.  BasiUo  18; 
JericTuiu.  Piazza  del  Popolo  3  \  Ives  (English).  Via  Margutta  53 ;  Jos.  Kopf, 
Vicolo  degli  Incurabili  8;  Mayer,  Corso  504;  Monteverde,  Piazza  dell' 
Indipendenza;  MUller  (of  Coburg) ,  Pass,  di  Bipetta  16;  PieM,  Via  S. 
Basilio  44;  Rogers  (American),  Via  Margutta  53;  F.  Scfiulxe,  Via  Puriflca- 
zlone  14 ;  Story  (American,  Via  di  S.  Martino  (a  Macao) ;  Voss,  Piazza  Bar- 
berini  28;  Valentine  Wood  (English),  Villa  Campana,  Via  S.  (Giovanni. 

Painters:  Alvarez,  Via  S.  Sebastiano  3;  Brandt,  Via  di  BipetU  39; 
L.  Cabat ,  director  of  the  French  Academy  (p.  142) ;  Coleman  (American), 
Via  Margutta  33;  Consoni,  Palazzo  Campanari,  Bipetta  246;  Corrodi  (water- 
colours).  Via  deir  Angelo  Custode  30;  B.  Corrodi,  Via  degli  Incurabili  8^ 
Flor,  Via  Margutta  42;  Freeman,  Via  Margutta  83 B;  Gr<n/,  Piazza  Trinita 
de'  Monti  15;  (?Hn0o<d  (English),  Via  del  Basilio  46;  HauschUd,  Vicolo  S. 
Nicola  di  Tolentino  13;  KaUer,  Palazzo  Venezia;  Konmann,Vi9^  dell'  Olmo 
(miniatures) ;  Lemalle,  of  the  French  Academy ;  lAndemann-Frommel  O&nd- 
scape).  Via  del  Babuino  39;  Ludwig,  Via  Sistina  72;  Martens,  Via  delle 
Quattro  FonUne  88;  Merson,  of  the  French  Academy;  Gtutav  Matter  (of 
Coburg),  Via  dei  Pontefici  51 ;  R.  MUller  (water-colours),  Piazza  Barberini  56  5 
Nerly  (landscapes  and  sea-pieces),  Via  del  Babuino  104;  Podesti,  Palazzo 
Doria,  Circo  Agonale  13;   Poing  d'Exter  (American),   Via  dei  Greet  36  j 
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Riedel,  Via  Hargutto  55 ;  Sehldsser^  Vicolo  del  Vantaggio  1 ;  Sehobeli^  Vicolo 
S.  Nicola  di  Tolcntino  13;  Beifoni^  Via  Margutta  33;  BeiU,  8enr.,  Via  S. 
Nicola  di  Tolentino  72;  L.  Beitt,  Piazza  de'  Cappuccini  85;  Teuf,  Via 
degli  Incurabili  8;  Vannutelli^  Palazzo  Pamphilj,  Girco  Agonale;  Vedder 
(American),  Via  Capo  le  Case  68;  Verttmni  (landscape),  Via  Hargutta  53  B, 
atadio  I,  A ;  i2.  Werner,  Via  Sistina  72 ;  Zielke,  Via  de'  Marroniti  4. 

Intebhatioital  Association  of  Abtists,  Vicolo  d'Alibert  2. 

Works  of  Art,  both  ancient  and  modem ,  are  liable  to  duty  on  ex- 
portation. —  OooDS  Agbnts:  Oiardani  A  Ferroni^  Piazza  Golonna  370 A; 
Roetler^  Franz ^  A  Co.^  Via  del  Bnfalo  133;  Caldani ,  Piazza  di  Fietra  41; 
C.  SUinj  Via  della  Mereede  42;  Tombini^  Via  del  Gambero  6.  —  Packbb 
(^Incasaatore') :  Ferront,  Ripetta  228. 


Shops.  Antiquitibs:  Alessandro  CoMtettani,  Via  di  Poli  88;  Augtuto 
Castellani,  Piazza  di  Trevi  86;  L.  Depoletti,  Via  del  Leoncino  14;  Mariir- 
nettiy  Via  Bonella  74;  Oiacomini,  Via  Bonella  42,  43,  47,  Foro  Romano  7 
(also  works  in  marble  and  carved  furniture);  JnnoeenH^  Via  Frattina  117. 

Abt,  Wobks  of,  see  Cameos,  Casts,  Copies  of  Bronzes,  Engravings,  etc. 

Abticles  db  Votaqb  :  Barfoot  (English  saddlery).  Via  Babuino  IWC  and 
152;  Chiara,  Via  delle  Golonnelle  18;  De' Angeli,  Via  della  Mereede  10,  etc. 

Cambos:  Baulini^  Via  del  Babuino  96;  Siotto,  Piazza  di  Spagna  97; 
Pianella^  Via  S.  Giuseppe,  Case  Capo  le  17;  Rainwndo  d" Estrada^  Via 
Sistina  26,  and  Via  Babuino  154. 

Casts:  Marsili,  Via  Due  Hacelli  86;  Leopoldo  and  Alessandro  Mai- 
pUri.  Corso  54  and  51;  Fedeli,  Via  Laurina43,  for  Renaissance  ornaments. 

Clothing.  Fob  Genti^mbn:  Otuutalla,  Ciorso  335  (large  shop);  Fra- 
telli  Boeeoni,  Corso  318  (moderate).  See  also  Tailors.  —  Ladibs'  Dbess 
AND  Millinbbt:  Borsini-Dupris ,  Corso  172;  R.  Matsonu  Corso  306;  Com- 
pagnie  Lponnaise  y  Corso  473;  Madame  Boudrot^  Via  Condotti  81;  Less 
pretending:  Piearelli,  Corso  316;  Quattrini^  Yi&  Frattina 93  (also  straw-hat 
warehouse);  and  see  Haberdashery. 

CoLOUBS  and  Dbawino-Matebials:  CorteteUi^  Via  Sistina  150;  Do- 
vizieUi,  Via  Babuino  136. 

Copies  of  Ancient  Bbonzbs  and  Mabbles:  ffopfgarten  .Via.  Due 
Kacelli  62;  Chiapparelli,  Via  Babuino  124;  Nelli^  Via  Babuino  92 ;  smaller 
works,  Rdhrieh,  Via  Sistina  105;  Rainaldi^  Via  Babuino  51  A;  Fdbibi^  Via 
Sistina  44. 

Drapers:  OitastallOy  Corso  335;  Todroi ^  Corso  418;  Schostal  A  ffaert- 
lein^  Corso  161. 

Dbbssmakebs:  Angelina  Oiubergia,  Corso  28  (good,  but  expensive); 
Costanza  Federieo^  Via  Basel! a  145,  ii  (for  moderate  requirements). 

Enoravings  at  the  Regia  Calcografioy  formerly  the  Stamperia  Camerale 
(moderate  prices),  Via  della  Stamperia  6  (p.  144). 

Glotbs  :  Chanal ,  Corso  143 ;  also  at  Piazza  S.  Lorenzo  in  Lucina  89 ; 
Via  della  Vite  10;  Via  Frattina  15;  Via  di  Pietra76. 

Goldsmiths:  *Castellaniy  Piazza  di  Trevi  86,  who  also  possesses  an 
interesting  collection  of  ancient  golden  ornaments,  and  executes  imitations 
from  Greek,  Etruscan,  and  Byzantine  models;  Marchesini.  comer  of  the 
Corso  and  Via  Condotti;  BellezzOy  Piazza  S.  Carlo,  in  the  CJorso;  Ansorge^ 
Piazza  di  Spagna  72 ;  FasoU^  Via  Babuino  52,  and  many  others ,  chiefly 
in  the  Via  O)ndotti,  the  Corso,  and  the  Via  Babuino. 

Habbbdashbbt  :  Borgia,  Via  dei  Prefetti;  Nataletti  and  Ville  de  Lyon 
in  the  same  street;  Jiatsoni,  Corso  372;  Bronner,  Corso  165;  Borelle  Fried' 
rich.  Via  Frattina  53;  see  also  Clothing,  Dressmakers,  Roman  Shawls. 

Hattbbs:  Betsi,  Gorso  395  ;  Giordani,  Via  Due  MaceUi  115;  Miller^  Via 
Condotti  16. 

Jbwbllebt,  see  Goldsmiths,  Roman  Pearls. 

Lamps,  etc. :  FaveiVon^  Via  di  Propaganda  26. 

Mabble-Cdttebs  :   Pladdi,  Via  Sistina  75  G;  BaleHy  Via  Sistina  75 A. 

MiLLiNEBS,  See  Haberdashers,  Dressmakers,  etc. 

Mosaics:  Oallandt  (fixed  prices),  Piazza  di  Spagna  7;  Barberi,  Piazza 
di  Spagna  99;  Corradini,  Piazza  di  Spagna  92;  Roccheggiani,  Via  Condotti 
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14.  HoMica  and  cameoa,  at  moderate  prices,  in  the  Stabilimento,  Piaaza 
Borghese  106. 

Opticians  :  Hirtehy  Oorso  402  \  Dom«nteof»t\  Corso  227  \  SuseipJ,  Corso  182. 

Photographs  :  Lceseher  (p.  107) ;  Spithaver  (p.  107 ;  Braun's  photographs); 
Ed.  Mailer  (p.  107 ;  Simelli's  photographs  of  architecture,  Christian  anti- 
quities, etc.);  Monaldini,  Piassa  di  Spagna  79,  80;  CMcai^  Via  Sistina  119 
(Hang's  photographs):  Cueeioni,  Piaaza  di  Spagna  43;  Be/Mr,  Via  Frat- 
tina  133;  AUnari  A  Cook^  Corso  90;  AtMriean  Photographic  Studio,  Via 
Babuino  29;  Ninci,  Piazza  di  Spagna  28. 

Photographs  for  artistic  purposes  (reproduction  of  sketches,  pictures, 
etc.):  Mangy  Via  Sistina  113,  first  floor.  —  Portraits:  Aletsandriy  Corso  12; 
Le  Lieurey  Piazza  Mignanelli  23 ;  if onto6one,  Piazza  di  Spagna  9;  Fotografia 
Naxionale^  Via  Oregoriana  20;  SuscipJ ,  Via  Condotti48;  delta  VaUe,  Via 
della  Croce  67.  —  Cheap  photographs  at  BeneinCsy  Via  Bipetta  185. 

Roman  Pkabls:  Rey^  Via  Babuino  122;  Bartoliniy  Via  Frattina  67. 

Roman  Shawls  :  Bianehi ,  Piazza  della  Minerva  82  (also  other  Roman 
silk  wares) ;  Atnadoriy  Ck>rso  221 ;  Arvotiiy  Via  Condotti  4. 

Shobmakebs:  BrOgneTy  Via  in  Arcione  104,  i. ;  Giangrandiy  Via  Frat- 
tina 79;  Jetiy  Corso  129;  Rubiniy  Corso  223;  Berardiy  Via  della  Fontanella 
di  Borghese  23 ;  Fratelli  MUnstery  Corso. 

Small  Wabbs,  etc.:  Cagiati,  Corso  167,  169;  Janettij  Via  Condotti  18; 
A.  Cagiati,  Corso  250;  CorH  A  BianohelH  (^Emporio  Franco-Italiano") ,  at 
the  comer  of  the  Corso  and  Via  Frattina. 

Stationsbs  :  Ricei ,  Corso  214 ,  Piazza  Colonna ;  Antonelli ,  Corso  229, 
Piazza  Sciarra;  Brenla^  Via  del  Plebiscito  104,  near  Palazzo  Venezia. 

Tailors:  Schraider^  Piazza  di  Spagna  29;  L.  Evert,  Piazza  Borghese 
77 ;  Monty  Via  Due  Macelli  48 ;  Sigre.  Piazza  di  Trevi  86 ;  Bnusini,  Corso  137. 

Umbrbllas:  Gilardiniy  Corso  185. 

Watchmakbrs:  Contiy  Piazza  di  Spagna  53;  Kolbcmery  Via  Due  Ma^ 
celli  106 ;  Oondrety  Corso  144. 

Weapons  (permeaso  necessary,  see  Introd.):  Toni,  Corso  41;  Spadini^ 
Via  Due  Macelli  66.  

Theatres.  The  largest  is  the  Tbatbo  Apollo  (PI.  I,  10;  for  operas, 
always  with  ballet),  near  the  Ponte  S.  Angelo,  seats  8  or  4  fr.  — 
Tbatbo  Argentina  (PI.  II ,  13,  1€) ,  Via  di  Tor  Argentina,  not  far  from 
S.  Andrea  della  Valle,  for  comic  operas;  Teatro  Valle  (PI.  II,  13,  i5), 
near  the  Sapienza,  for  dramas,  seat  3  fr.  —  Besides  these  there  are  the 
smaller  theatres:  Teatro  Capranica  (PI.  1, 16),  Piazza  Capranica,  not  far 
from  the  Pantheon  and  the  Piazza  Colonna,  for  comedies,  2  fr.  —  Teatro 
Metastasio  (PI.  I,  13,  15)y  near  the  Via  Scrofa  in  the  Via  di  Pallacorda, 
for  vaudevilles;  performances  at  6.45  and  9.30  pm.,  seat  I  fr.  25  c.  — 
Teatro  Qdirino  (PI.  II,  16,  19),  near  the  Via  delle  Muratte  and  Fontana 
Trevi,  for  operettas  and  ballet,  daily  at  5.30  and  9  p.m.,  adm.  1  fr. ;  Val- 
LETTo ,  near  the  Teatro  Valle ,  for  operettas  and  comedies ,  daily  at  5  and 
9  p.m.,  adm.  60  c. 

The  companies  usually  change  three  times  ayear,  one  performing  in 
autumn  and  winter  till  Christmas,  another  till  Lent,  and  a  third  after  Lent. 
Boxes  are  generally  let  permanently,  and  visits  paid  and  received  there. 
Ladies  frequent  the  boxes  only,  gentlemen  the  pit  (platea).  Particulars 
about  admission,  etc.  are  published  in  the  hand-bills.    Comp.  p.  xx? 

Open-dir  Theatre*  (performances  begin  about  5  o'clock  on  summer 
afternoons):  at  the  Mausoleum  of  Augustus  (p.  166),  Via  de'  Ponteflci, 
near  the  Ripetta ;  Politbama,  at  Trastevere,  near  the  Ponte  Sisto  (operas)  ^ 
Aluambra,  in  the  Prati  di  Castello,  opposite  the  new  Ripetta  bridge. 

Marionette  Theatre:  Teatro  I^azionale  (formerly  Prandi),  Piazza  della 
Consolazione  97  (PI.  II,  20),  seat  75  c.  (sometimes  closed). 

Ball  Playing:  Svbristerio,  at  the  corner  of  the  Via  Quattro  Fontane 
and  Via  Venti  Settembre  (in  summer  only);  equestrian  performonces, 
and  sometimes  operettas  and  dramas,  at  the  same  place. 
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Osbsf  Vetture  P^ObUche)  in  the  princi- 
pal piazzas.  Each  vehicle  contains  a  tar- 
iff in  Italian  and  French.  ^Bottx\  open,  for 
1-2  pers. ;  * Citiadine*^  closed,  for  1-3  per. 


Within  the  city : 

Single  drive  (corsa  ordinaria)  . 
To  or  from  the  station     .    .    . 
To  or  from  the  gates  (except  the 
Porta  del  Popolo,  Pia,  Angelica, 
and  Cavalleggeri,  for  which  an 
ordinary  corsa  only  is  charged). 
For  each  drive,  1  pers.  more   . 

Per  hour 

Each  additional  1/4  hr.      .    .    . 
Outside  the  Porta  del  Popolo,  Pia,  An- 
gelica,  and  Cavalleggeri,   within 
distance  of  2  M.  (3  Kil.)  per  hour 

Each  additional  1/4  hr 

Outside  the  other  gates,  and  for  longer  drives  than  those  above 
mentioned,  there  is  no  tariff,  but  the  above  fares  afford  an  idea  of  what 
may  reasonably  be  demanded.  On  the  afternoons  of  the  eight  days  of  the 
Carnival  the  two -horse  vehicles  are  exempted  from  the  restrictions  of 
the  Uriff. 

Large  box  50  c,  small  box  or  portmanteau  20  c. ;  hand-bags,  etc.,  free. 
The  day  service  is  from  6  a.m.  to  one  hour  after  Ave  Maria. 
Omnibuses.    The  Piazza  di  Vbnbzia  (PI.  II,  16)  is  the  starting-point 
of  the  following  lines  (fare  15  c.) :  — 

1.  Through  the  Corso  (but  after  3  p.m.  through  the  side-streets  to  the 
E.:  the  Picuea  S.3,  Apostoli^  Via  deir  Umiltii,  Piazza  di  Trevi^  Via  della 
Stamperia,  Via  deir  Angelo  Custode,  Via  Due  Macelli,  Piazza  di  Spagna, 
Via  del  Babuino)  to  the  Piazza  dsl  Popolo  (PI.  1, 18). 

2.  Through  the  Via  del  Plebiscito,  Piazza  OesH ,  Via  de'  Cesarini ,  Via 
del  Sudario,  Piazza  Valle,  Via  dei  Massimi,  Piazza  8.  Pantaleo  (corre- 
spondence with  the  Piazza  del  Popolo,  see  below),  Via  di  S.  Pantaleo, 
Piazza  del  Pasquino,  Via  del  Govemo  Vecchio,  and  Piazza  dbll'  Osologio 
(PI.  II.  10) ;  then  through  the  Via  dei  Banchi  Nuovi,  Via  Banco  S.  Spirito, 
Ponte  8.  Angelo,  and  Borgo  Vecchio,  to  the  Piazza  S.  Pietbo  (PI.  I,  4,  7).  — 
(The  omnibuses  of  this  line  return  through  the  Borgo  Nuovo,  by  the  Ponte 
8.  Angelo,  etc.,  the  Via  Banchi  Vecchi,  Vicolo  Sforza-Cesarini,  and  Piazza 
dell*  Orologio;  then  through  the  Via  Pasquino  to  the  Piazza  Agonale  or 
D^avona,  Via  dei  Canestrari,  Piazza  and  via  della  Valle,  Via  di  Mon- 
terone.  Via  della  Pigna,  Via  del  Gesii,  etc.) 

3.  Through  the  Via  del  Plebiscito,  Piazza  Oeiiiy  Via  dei  Cesarini,  Via 
di  Monte  della  Farina,  Piazza  8.  Carlo  Catinari,  Via  Giubbonari,  Via  del 
Konte  di  Pieta,  and  Via  dei  Pettinari,  to  the  Ponte  Sisto  (PI.  II,  14)^ 
then  through  the  Piazza  di  Ponte  Sisto,  Vicolo  del  Cinque,  Via  della 
Pa^ia,  Piazza  di  8.  Maria  in  Trastevere,  and  Piazza  S.  Calisto,  to  the 
Via  di  8.  Fbancksco  a  Ripa  (PI.  Ill,  16).  —  (The  omnibuses  of  this  line 
return  by  the  same  route  as  far  as  8.  Maria  in  Trastevere  •,  then  traverse  the 
Piazza  S.  ApoUonia,  Via  del  Moro,  and  Piazza  di  Ponte  Sisto,  and  follow 
the  above  route  to  the  Piazza  S.  Carlo  Catinari,  and  run  alternately  through 
the  short  connecting  streets  to  the  Via  Botteghe  Oscure,  Via  S.  Marco,  Via 
degli  Astalli,  Via  del  Plebiscito,  and  Piazza  Venezia.) 

4.  Through  the  Bipresa  dei  Barbcri,  Via  di  Foro  Trajano,'  Faro  Tra- 
Jano,  Via  Alessandrina,  Via  Croce  Bianca,  to  the  Piazza  dbllb  Cabrbttb 
(PI.  II,  20,23)-,  then  through  the  Via  del  Colotseo  and  Via  di  S.  Giovanni 
in  Laterano,  to  the  Piazza   S.   Giovakni  in  Latbrano  (PI.  II,  30,  33). 

5.  Through  the  last-named  streets  to  the  Via  Croce  Bianca*,  then 
through  the  Via  della  Madonna  dei  Monti,  Via  Leonina,  Via  Urbana, 
Piazza  8.  Maria  Maggiore.  and  Via  Cavour  to  the  Railway  Station 
(PI.  I,  25). 


[12    Prelim.  Information,      ROME.  Post  Office. 

From  the  Piazza  del  Popolo  (PI.  I,  18)  »»  omnibus  runs  through 
he  Ripetta  and  the  Piazza  Agonale  (Navona)  to  S.  Pantaleo  (PI.  U,  13); 
.nether  through  Via  del  Babuino,  Piazza  di  Spagna,  Pi»zza  Barberini, 
^ia  Torino  to  Via  Cavodr  {Railway  Station;  PL  f;  25). 

From  S.  Lorenzo  in  Lucina  (PI.  I,  16;  p-  Iw)  through  the  Piazza 
iorghese,  Via  del  Clementino,  Piazza  Nicosia,  ©*<5*j  ^^^  over  the  Ponte  di 
5.  Angelo,  to  the  Piazza  di  8.  Pietbo  (PI.  I,  47).  Also  through  the  Via 
?rattina,  Via  de'  Due  Hacelli,  Via  del  Tritone,  Piazza  Barberini  to  the 
Station  (PI.  I,  25) ,  returning  by  Piazza  Barberini ,  Piazza  di  Trevi  and 
Via  delle  Muratie  to  the  Coi'so  (PI.  I,  16). 

An  omnibus  also  starts  from  the  Piazza  Campitelli  (PI.  II,  17)  half- 
tiourly  every  afternoon  for  8.  Paolo  fuot-i  U  Mura  (p.  256;  68.). 

Tramway:  1.  Prom  the  Piazza  di  Venezia  (PI-  H,  16)  through  the  Via 
Nazionale  to  the  Piazza  delle  Teitne  (Railway  Station)  and  through  the 
Via  Cernaja  and  Via  Voltumo  to  Via  SolfeHno  (PI.  I,  26). 

2.  From  the  Piazza  delle  Terme  to  JS.  Lorenzo  fuori  le  Mura. 

3.  From  the  Porta  del  Popolo  to  Ponte  Molle  (5  or  68.). 
Steam  Tramway  to  Tivqli,  see  p.  369. 

Saddle  Horses  (for  excursions  in  the  Campagna,  10  fr.  per  balf-day, 
ostler  1  fr.) :  Jarret^  Piazza  del  Popolo  3 ;  Cairoli^  Vicolo  degli  Incurabili. 

Post  Office  (comp.  Introd.,  p.  xx).  Piazza  8.  Silvestro  in  Capite,  a 
large  new  edifice,  open  from  8  a.m.  to  9.30  p.m.  ^Pl.  I»  16 »  «^so  entered 
from  the  Via  della  Vite).  Poste  Restante  letters  are  delivered  at  several 
windows  for  the  different  initials  under  the  arcades  in  the  court,  on 
the  right.  Under  the  arcades,  on  the  left,  is  a  writing-room  (letter  15  c). 
Branch  Offices :  at  the  railway -station  (open  till  10  p.m).  Via  Babiuno  1()6, 
Borgo  Nuovo  7,  Via  Savelli  44,  Piazza  di  Pasquino  6,  Via  Alessandrina  99 
[these  last  open  till  7  p.m.  only)- 

Telegraph  Office,  open  day  and  night,  in  the  General  Post-office  building, 
Piazza  8.  Silvestro  in  Capite.  Branch  Offices :  Piazza  Aracoeli  33,  Piazza 
S-  Bernardo  alle  Terme  14,  Piazza  Ponte  S.  Angelo  33. 

English  Churches.  Anglican ,  and  adjoining  it  Presbyterian  (Scotch), 
both  outside  the  Porta  del  Popolo  (p.  139);  Trinity  Church  (Episcopal), 
in  the  Piazza  di  S.  Silvestro  (P-  146) ;  American  in  the  Via  Nazionale ; 
Episcopal  also  Vicolo  d'Alibert  14. 


Ohurch-Festivals.  Since  the  annexation  of  Rome  to  the  kingdom  of 
Italy  on  20th  Sept.,  1870,  the  great  ecclesiastical  festivals  have  lost  most 
of  their  splendour.  The  public  ceremonies  at  which  the  Pope  formerly 
officiated  in  person,  such  as  those  of  the  Holy  Week,  the  benedictions, 
and  the  public  processions  including  that  of  the  Fdte  de  Dieu,  have  been 
discontinued.  The  Pope  still  officiates  on  high  festivals  in  the  Sistine 
Chapel,  but  visitors  are  not  admitted  without  an  introduction  from  very 
high  quarters.  (Gentlemen  are  required  to  wear  uniform  or  evening 
dress.  Ladies  must  be  dressed  in  black,  with  black  veils  or  caps.)  The 
illumination  of  St.  Peter's  and  the  Girandola,  or  fireworks,  with  which 
the  festivals  of  Easter  and  St.  Peter  and  St.  Paul  used  to  be  celebrated, 
have  also  been  discontinued. 

The  following  enumeration  of  the  various  festivals,  as  they  were 
celebrated  pkiob  to  20th  Sbpt.  1870,  will  still  be  found  useful  in  many 
respects.  Details  are  contained  in  the  Oerarchia  Cattolica,  and  the  Diario 
di  Rama^  published  annually.  The  best  work  on  the  ceremonies  of  the 
Holy  Week  and  their  signification  is  the  Manuale  delle  cerimonie  eke  hanno 
luogo  nella  settimana  tanta  e  nelV  ottava  di  pasqua  al  Vaticano  (1  fr-,  also 
a  French  edition),  obtainable  at  the  bookshops  mentioned  at  p.  108. 

The  Pope  used  to  officiate  in  person  three  times  annually,  on  Christmas- 
day,  Easter-day,  and  the  Festival  of  St.  Peter  and  St.  IW  (29tb  June);  and 
four  times  annually  he  imparted  his  benediction,  on  Holy  Thursday  and  Easter- 
day  from  the  balcony  of  St.  Peter's ,  on  Ascension-day  from  the  Lateran, 
and  on  15th  Aug.,  the  anniversary  of  the  *  Assumption  of  the  Virgin',  from 
S.  Maria  Maggiore.  The  most  imposing  ceremonies  were  those  of  the  Holy 
Week,  firom  Palm  Sunday  to  Easter-day,  the  most  important  of  which  took 
place  in  the  Sistine  Chapel ,  accompanied  by  the  music  C<afn«n<o<t<m«\  etc.) 
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of  Palestrina  and  other  old  masters,  on  which  occasions  the  papal  band 
(eappella  papale)  performed. 

The  following  were  the  principal  festivals:  — 
January    1.  Gappella  Papale  in  the  Sistine,  10  a.  m. 

—  5.  Gappella  Papale  in  the  Sistine,  3  p.m. 

—  6.  Epiphany.    Cappella  Papale  in  the  Sistine,  10  a.  m.  •,  at  4  p.  m. 

procession  in  Araceli. 

—  17.  S.  Antonio  Abbate  (PI.  II,  25,  near  S.  Maria  Maggiore) ,  bene- 

diction of  domestic  animals. 

—  18.  Anniversary  of  foundation  of  the  chair  of  St.  Peter ,  Cap.  Pa- 

pale in  St.  Peter's,  10  a.  m. 
February  1.  Illumination  of  the  lower  church  of  S.  Clemente  (p.  264). 

—  2.  Candlemas.    Cap.  Papale  in  St.  Peter's,  9  a.  m. 

On  Ash- Wednesday  and  every  Sunday  during  Lent,  Cappella  Papale  in  the 
Sistine  at  10  a.  m.  The  Lent  sermons  in  Gesii  (PI.  II,  16),  S.  Maria 
sopra  Minerva  (PI.  II,  16),  and  other  churches  are  celebrated. 

March.  Every  Friday  at  12  the  Pope  repaired  to  St.  Peter's  to  pray  during 
the  confession. 

—  7.  St.  Thomas  Aquinas,  in  S.  Maria  sopra  Minerva  (PI.  II,  16). 

—  9.  S.  Francesca  Romana  (in  the  Forum). 

—  16.  Festival  in  the  chapel  of  the  Palazzo  Massimi  (PI.  II,  17)  in 

commemoration  of  a  resuscitation  by  S.  Filippo  Keri. 

—  25.  Annunciation.  (3ap.  Papale  in  S.  Maria  sopra  Minerva  (PI.  II,  16). 

Holt  Wkbk. 

P0im-8unday.  Cappella  Papale  in  St.  Peter's ,  9  a.  m.  Consecration  of 
palms  and  procession ;  then  mass.  At  2  p.  m.  confession  in  the 
Lateran  (PI.  II,  30). 

Wednesday.    Cappella  Papale  in  the  Sistine,    3  p.  m.  Tenebrse,  Miserere. 

Holy  Thursday.  Cappella  Papale  in  the  Sistine,  10  a.  m.  Towards  noon 
the  benediction  'Urbi'  from  the  loggia  of  St.  Peter's.  Then 
washing  of  feet  in  St.  Peter's ,  immediately  after  a  dinner  to 
twelve  pilgrims  in  the  loggia  of  St.  Peter's.  Cappella  Papale 
in  the  Sistine ,  3  p.  m.    Tenebrse  and  Miserere. 

Qood  Friday.  Cappella  Papale  in  the  Sistine ,  9  a.  m.  (music  by  Pales- 
trina).   At  3  p.  m.  Tenebrse  and  Miserere. 

Saturday.  Cappella  Papale  in  the  Sistine,  9  a.m.  (Missa  di  Papa  Mar- 
cello,  by  Palestrina).    Baptism  of  converts  in  the  Lateran. 

Easter- Sunday.  Cappella  Papale  in  St.  Peter's ,  9  a.  m.  The  Pope  ap> 
peared  in  the  church  at  10  o'clock  and  read  mass.  The  eleva- 
vation  of  the  host  (about  11)  was  accompanied  by  the  blast  of 
trumpets  from  the  dome.  The  Pope  was  then  carried  in  proces- 
sion from  the  church,  and  about  noon  imparted  the  great  bene- 
diction 'Urbi  et  Orbi'  from  the  loggia  of  St.  Peter's.  After 
sunset,  illumination  of  the  dome  of  St.  Peter's;  1  hr.  later 
torches  were  substituted  for  the  lamps  (^11  cambiamento'). 

Easter- Monday.    Cappella  Papale  in  the  Sistine,  9  a.  m. 

Easier- Tuesday.    Cappella  Papale  in  the  Sistine,  9  a.m. 

Saturday  in  Albis.    Cappella  Papale  in  the  Sistine,  9  a.  m. 

April  25.  Procession  of  the  clergy  from  S.  Marco  (PI.  II,  16)  to  St.  Peter's 
at  7.  30  a.  m. 

Hay    26.  S.  Filippo  Neri.    Cappella  Papale  in  the  Chiesa  Nuova,  10  a.  m. 

Ascension.  Cappella  Papale  in  the  Lateran.  Great  benediction  from  the 
loggia. 

Whitsunday.    Cappella  Papale  in  the  Sistine ,  10  a.  m. 

Trinity.    Cappella  Papale  in  the  Sistine,  10  a.  m. 

Corpus  Domini  (Fdte  de  Dieu).  Procession  of  the  Pope  and  clergy  round 
the  piazza  of  St.  Peter's,  8  a.  m. 

June     1.    Cappella  Papale  in  the  Sistine,  in  memory  of  Gregory  XVI. 

—  24.    John  the  Baptist.    Cappella  Papale  in  the  liateran,  10  a.  m. 

—  28.    Eve  of  SS.  Peter  and  Paul.    Cappella  Papale,  St.  Peter's,  6  p.m. 

—  29.    SS.  Peter  and  Paul.  —  Forenoon,  Cappella  Papale,   St.  Peter's. 
BABUfiKBB.    Italy  II.    7th  Edition.  8 
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Jaly    14.    S.  Bonaventura,  in  S.  S.  Apostoli. 

—  31.    S.  Ignazio,  in  Gesii. 

Aug.      1.    St.  Peter  in  Vinculis,  in  S.  Pietro  in  Vincoli  (PI.  11,  23). 

—  5.    S.  Maria  della  Neve,  in  S.  Maria  Maggiore  (PI.  II,  25). 

—  15.    Assumption  of  the  Virgin.    Cappella  Papale   in  S.  Maria  Mag- 

giore (PI.  II,  25),  9  a.  m.  J  great  benediction  from  the  l(^gia. 
Sept.     8.    Nativity  of  the  Virgin.    Cappella  Papale  in  S.  Maria  del  Popolo 

(PI.  I,  18),  10  a.  m. 
—    14.    Elevation  of  the  Cross,  in  S.  Marcello  (PI.  II,  16). 
Oct.      7.    S.  Marco,  in  the  church  of  that  saint  (PI.  II,  16). 

—  18.    S.  Luca,  in  the  church  of  that  saint  (PI.  II,  20). 

Nov.     1.    All  Saints*  Day ,    Cappella  Papale   in    the  Sistine ,   10  a.  m.  and 
3  p.m. 

—  2.    All  Souls'  Day.    Cappella  Papale  in  the  Sistine ,  10  a.  m. 

•—       3.    Requiem    for    former  Popes.    Cappella  Papale  in    the   Sistine, 
10  a.  m. 

—  4.    S.  Carlo  Borromeo.    Cappella  Papale  in  S.  Carlo,  10  a.  m. 

—  5.    Requiem  for  deceased  cardinals  in  the  Sistine. 

—  7.    Requiem    for  deceased    singers  of  the  Cappella  Papale    in  the 

Chiesa  Nuova  (PI.  H,  iOf). 
On  the  four  Sundays  of  Advent,  Cappella  Papale  in  the  Sistine,  10  a.m. 

—  22.    St.  Cecilia.    Cappella  Papale  in  S.  Cecilia  in  Trastevere  (p.  336). 

niumination  of  the  CSatacombs  of  Callistua  (p.  342). 

—  23.    Illumination  of  the  lower  church  of  S.  Clemente  (p.  264). 

Dec.      8.    Conception.    Cappella  Papale  in  the  Sistine,  3  p.  m.     Proces- 
sion from  Araceli  (PI.  II,  20). 

—  24.    Christmas  Eve.    Cappella  Papale  in  the  Sistine ,   8  p.  m.    To 

wards  midnight ,  solemnities  in  Aracoeli ,    about  3  a.  m.  in  S. 
Maria  Maggiore  (PI.  II,  25). 
Dec.    25.    Christmas  Day.    (3appella  Papale  in  St.  Peter's,  9  a.  m.j    eleva- 
tion of  the  host  announced  by  trumpets  in  the  dome. 

—  26.    St.  Stephen's  Day.    Cappella  Papale  in  the  Sistine,  10  a.  m. 

—  27.    St.  John  the  Evangelist.  Cappella  Papale  in  the  Sistine,  10  a.  m. 

—  31.    Cappella  Papale  in  the  Sistine;    after  which,  about  4  p.  m., 

grand  Te  Deum  in  Oesii  (PI.  II,  16). 


Popnlar  FeatiTala  (which  have  lost  much  of  their  former  interest) :  — 

Epiphant  (6th  Jan. ),  celebrated  in  the  evening  in  the  Piazza  Kavona, 
since  1873  (formerly  near  S.  Eustachio) ;  array  of  booths  and  prodigious  din 
of  toy-trumpets. 

The  Carnival,  which  has  of  late  regained  a  little  of  its  former  splen- 
dour, lasts  from  the  second  Saturday  before  Ash -Wednesday  to  Shrove- 
Tuesday,  and  consists  in  a  daily  procession  in  the  Cor$Oy  accompanied  by 
the  throwing  of  bouquets  and  cumfits  (except  on  Sundays  and  Fridays, 
when  a  'gala  corso'  generally  takes  place),  and  concluding  with  a  horse-race. 
The  last  evening  is  the  Moccoli  (taper)  evening,  the  tapers  being  lighted 
immediately  after  sunset.  A  window  in  the  Corso  is  the  best  point  of  view. 
The  liveliest  scene  is  between  the  Piazxa  Ck>lonna  and  S.  Carlo.  Balconies 
there  are  in  great  request  (aa  high  as  600  fr.)  \  single  places  are  lei  on  standa 
fitted  up  for  the  occasion. 

The  OcTOBEB  Festival,  in  the  vintage-season,  once  famous,  is  celebrated 
with  singing,  dancing,  and  carousals  at  the  osterie  outside  the  gates. 

The  FxsTA  DSLLO  Statdto,  or  Festival  of  the  Constitution,  introduced 
since  the  annexation  of  Rome ,  is  on  the  first  Sunday  in  June.  Military 
parade  in  the  forenoon  in  the  Campo  di  Maccao  (p.  176).  In  the  evening  a 
*Oirandola,  or  illumination  and  fire-works  at  the  Castello  di  S.  Angelo.  — 
On  the  anniversary  of  the  Foundation  op  Rom  (2l8t  April),  it  haa  of  late 
been  usual  to  illuminate  the  Colosseum  and  the  Forum  with  Bengal  fire. 

The  opening  of  Parliament  is  also  inaugurated  with  festivities. 

Street  Scenea.  The  top  of  the  Scala  di  Spagna  (PI.  I,  20)  and  the 
'ta  Sisiina  are  the  favourite  haunts  of  artists'  models,  chieflv  Neapolitans, 
\0M  costumes  are  a  well-known  subject  of  photographs  and  pictures. 
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j^tjj(tf  f«****^  ^^^^'gP^^^^^^  ^^"^      :kiL€fe:r  A»Mken  of  the  Campagaa,  we  Iw 

iW^  ^e::r^^^'^teA\&  of   ^ELoxn.e»     t^Xk&n    formerly.    They  pws  »  grea 

«?ctttic»<l*^fc:»c=»-^^del3ack,  wY^H^  tending  their  oxen  and  horses.  Thei 
nf^eii  in-  %=»--^=r^  low  felW-kk^-t,  ^««ri^d.e»,  grey  manOe,  leathern  leggings 
^.6atteot?5rUve8  0*Vr^'5?^  ^ -rf?  »  'puiigolo-  ,  o:r  iron  -  pointed  goad,  fof  drivm 
l'5oft^fcS>t»  -S^  ^^^^iSs  of  remot.^  «tt0^a tain- districts,  wearing  sandal 
^^tW^*  S^e»5^,^,  ^^»-^^^  i^nd  wit.^  Xv^Sred  feet  and  ankles,  also  present ; 
^'ifflpttrfl;  *  %   ^^£^^^^*^'^^t^^^^Z^^S^^t»  of  the  country-people  are  ii 

f;!jJoff*^iV    ***-'^*'  regiments  of  Infantry  (weaxln 

fS"  II,  1 W  ^^^  t^?»o"^«^    cOT».tt\e%a     oC    ^^f^^^^oie  anny,  grey  trousew 

%be  »^fS»^^^^.^S^^  ?!^^*V    ^    *^«i,^«'i>^?hecTp  to  distinguish  them) 
Z^'^^l^tU^  '-  ^  Si^  *  .^^"^^^6  ^'^^^d^k  bl^e  uiiiform  with  crimfo 

t\e  j\eatbf' V,^*^^^W--s«^  or  «*^«^«^^^^^tide ,  forming  an  61ite  corps  hk 
^i^ntry^^'^W**'^*^^^  .^rsaps  wo-rn.  oxi.  />?f  ^r^zi-y  (dark  blue  uniform,  Ugl 
'"T.Se^*ieP^^^^-*^l:^^-^=^^^*'  *-  '^^S^™^^*/!^!  wcJ^r  fuV  caps  and  trousers  face 
^  '-S  1»^  W'^J^^.i*=-aete  ^  tlic.  l-»^*^^t  T^rt  blue  uniform  with  yello 
f?fAV«^^s,  •i*^^  ^«*<*    ^••'•'i^^ti^rwe  may  add  the  CteraWnie.; 

frey  t^°t^I  ^  ^mS:^-^     '^^  S*«'*^r'*'tA£oCT^^i«^  red  facings  »^d  cocked  hat 

f^te^^i^^^^'  — 

^^-^  «»*.*»«  iAKe  place  so  frequently  that  the  foUo) 

4^a.      «fc--«=^->c^'^S«.»»^^*„^ate.     Even  the  lists  of  sights  contains 

^  «fte8  ^^*  \^».^         "«'®"*-^'^**^«^^      stxe    not  always  trustworthy.    Intendii 

^^f*  cat^^^'^AaS^  ^«^»^*tSr<r    aAAitional  enquiry  at  the  hotels,  boo 

io6  *!ie  ot  *^5  ^te^Ti?«^^«^     ^^S^T^^la-ces  within  angular  brackets  in  the  follow 

Se'»'  ®*t;  i^tavo^^^^^'^^^  |-^.    -^33^,  pictures,  Mon.  to  Sat.,  9-3. 
i»g  ^^**  ^  ia^^^'     -^^-^^^^^^C^      AT%.tA€^rx±ties  and  pictures:  Tuesdays,  exce 
jiccad^^y^lla  (j^  -       ^*    irZ    -^iici-fceir    from  10,    in  summer  from   11 
♦^i6at»*»       .^eatl:*-^^'^"^?   *  ^^  -permesso,  obtainable  at  tlie  office  in  tl 
in  ^®  ftdinit«i«^^;™®^.^^3,z.z.a,  Venezial35,  to  the  left  on  the  groun< 
dtis^'     rjoTlo'«^'*-^»-^'  ^   a.  -viai-ti^ng  card  (or  at  the  consulate).    Oft( 
paU^  ^^  YT©*^^^"^^-"*^^^oiJ.<il^s  ^^  summer  and  autumn, 
floot,  Q^.^^^^-^a.1      ^ftT''^,     picture-gallery  and  antiquities :  dail 

clos©^    palcL«.a&4^    <^^'/i       eLtx^  Thurs.,  12-4;  Thurs.  2-5;  library  ( 
^at**'*^*'  ei-c^^'^      ^  ^^^'  f  r oiri  the  middle  of  Sept.  to  the  end  of  Oct. 
l^-o,       ^  c^  1^^*=-^*^^^  A€%"^      a  room  with  frescoes  by  Cornelius,  Ove 
'^^^^l"Caa<x      O-    ^t^l^Vs  vary;  apply  to  porter. 
Bo!r^^^\y\vA  €>^^^^^^/'       4  b6),  pictures:  Mon.,  Wed.,  andFrid.,  9-! 
^^      Lt    PO'^'^^^^^^^^^'ftO^      garden:  Tues.,  Thurs.,  Sat.,  and  Sun 
*Bor^^^\Z    Vitt-^^fc     <p.    I"      ♦vJe  oasino.  Sat.,  in  winter  1-4,  in  summ. 
^Bor9^^^\.^  fttiau^-«e8^^  ^*^ 

9^^^  ^^^esso  ,     4- *  -^         ^1T)>  ^*^^y»  ^^'^»  except  on  public  hoi 
^^ii^line  »C-«A«^t*Tn.    ^^axxiission  50  o.  (comp.  p.  217). 
»  Cofp^^^      SuiiL.     n.O-'^  '       ^T8)  :  daily  by  permesso,  obUinable  at  t 
^*}ilo  S.  ^-^^elO  t-^'isione  Territoriale  di  Roma,  Via  del  Bui 

9f  street  co  r\  ri  e^*^**^     second  floor. 
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^o^'f  ^'-  ^^^^''''^  (P-  342),  daily,  see  p.  337.    Each  visitor 
CoZ^    ^p^  Provided  with  a  candle  (cerino) 

Sun  and  hS%r  ^^^^'  ^''*'''^'^^^^^        ^""^^^    11-3,  except 

pSrel°"t'-  ^^^^^^  °^^P-  2^3)'    "®^  collection,   bronzes  and 
CorsirU  P  i        r  ^  ^^  admission  same  as  for  the  Capitoline  Museum. 
10-3  PT         ^^'  ^^^'  picture-gallery:  Mon.,  Thurs.,  and  Sat., 
*^oria  '  P  ^^  Jiolidays ;  hut  daily  during  the  Easter  fortnight, 

or  Wed      **«?  ^^*  ^^^^»  picture-gallery:  Tues.  and  Frid.  10-2; 
[f'arrws,     d  °^      **'  ^^  ^"®  ^^  *^®  ^*^*1  ^*ys  Is  a  holiday. 
~^^arnesL  tT""  ^'  ^^^i-'  ^^  admission.] 
•^or'p     ''""  fP-  ^27):  closed  at  present.] 
'^^X^al.rT'^Cl^-  222>  daily. 

*^aferan^',,      ^'^Cp-  l^^)^  antiquities:  closed  at  present.] 
^.  Z;t^ca    ^°"f  ^^'^'^^  o/"e;i«  (p.  272)  :  daily,  9-3  o'clock. 
'J^udoTsi    VitT  f.fr-  238):  A,  9-3. 

<^asi fcios^ -^^         -^^  ancient  sculptures:  Thurs.  from  10  tiU 
at  the  tra^^  ii^'^j^^^™®')  ^y  peroaesso  (for  6  persons),  procurable 
Maltese  Fi/?"^^^^^»sulate. 


Medici       V'Li  ^^)»  frescoes :  admission  rarely  granted.] 

afternoon  l"?!!^*  ^^^)»   collection   of  casts:    daily,    8-12,  and 
^<iiatine   pil      '^^^^'  except  Sat. 

iolidayr^r!*^'''^*^  CP-  ^3):   daily,  adm.  1  fr. ;  on  Sun.  and 
^amphUj      V'lr*      *^^^  dusk;  closed  in  summer  12-3. 
a^ter  1  '  adm^  ^oria  (p.  332),   garden:  walkers  admitted  daily 
^y  Permessn  ^^1^^**  *^  *^®  Casino,  which  contains  a  few  statues, 
and  Frid    tw  ^P^^^'^aWe  at  the  Palazzo  Doria  (p.  151) ;  on  Mon. 
Q^irinale     \p  ,°~^°*'*e  carriages  also  admitted. 
but  part  oflt      °i  "^^^  (P-  1^^)'  *^®  residence  of  the  King,  daily, 
^osjpigiiosi    Caiii^^   -   ^®  shown. 

[SciaTTd-.  Cola^         ^^'   ^"^^^^  pictures:   Wed.  and  Sat.,  9-3. 
%?acia  alia  Regol^'  ^o,lozzo,    see  p.   148.] 

M:QTk,,   Wed     an'ri   c        *^  fP*  ^^^^^^  antiquities,  pictures:  usually 
thermae    of  Car/,!/  ,.**•»  ^^'^  J  closed  in  the  height  of  summer. 
^  gratis.  ««««a   (p.  258):   daily,  9  till  dusk  (1  fr.) ;  Sun. 

^/icrm^xe  of  Titus  C 

b^r-ino,   Muaeo  f  ^^'^^'^^  -  admission  as  to  the  preceding. 
Wor»*«,   Museo  (^"   ^^6) :  daily,  9  till  dusk;  adm.  1  fr. 
pj*ince    (at  the  p^ ,    '^^)>    through  personal  introduction  to  the 
permission  obtain  ^^^^  ■^^'^^°^*'   8V2- 9^/2  a.m.)  or  by  special 
r/oT»^>,    Villa  (p     T^  through  the  embassy. 

he    I^alazzo  Torlo^»  •     ^  •    Thurs.,   1-3,  by  permesso  obtainable  at 
Aorua,  Piazj^a  di  Venezia  135. 
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.Vatican  Co»a«^Xi6rary  Cp.    -^         ^^^essible  on  the   days 
mentionei  oew^   V.t>xi.t  always  clo&       '-^     „   .       «  -„j  ,^    ' 

ty  direct  aipplicaUoB.  at  the  Segretaw!^/ the  Ma^giordomo  C9-i 

""'f  ^^ll^r"^^  ^^  «•  »»«"'«^7p  290)  Intending  visl-4 
apply  to  ttveS-riss  guard  (no  gratuitvS^»t  the  Portone  di  Bronzo, 
opposite  the  Aiet  entrance  «  the  Vatican  fp-  290),    .nd  are 

•^°.r  Th!°W  i^'f^''^'  '^J'^^  they  write  ^ei'^'^'^^^  ^  *•""?«'- 
Tt TchaTKe  o^lt/'V**^"  »l«o  pro^c^e  permessi  for  their  guests 
at  a  cliarge  or  li/j  ft.  each.  On  Wvlne  the  Vatican  the  visitor 
"'th^'Jl'**'*™  "hould  at  onrpfocme    another  permease 

hV'throid  tei.n'r' '  •*" ""  ''^^  ''"''"^"^"  ** '" ''" 

1   For  iJa»A<«C,  5ton«  ~'?'?"^.P«'-n>es.i  (each  avaUaWe  for  »  Pfrron,): 
Chapel,  9-S  o'clock  on  th"lf.T** '    ^^e  Picture  OalUry  ,  ^»"^  "le  «»«.». 

*      T^\rr^"T^^«'yi«^^^^^^  ^      -   »fl   the  Museum  Of  Sta- 

tuary (Hon.,  Tues.,  Wed.,  Frid.,  9.3?®  «""«  ^*''f  o^eing   required.     ""* 

ivoMcon«&y,   Yiii^  (p.  277^.   tb-^^  ^    Co*     from  morning  till 

(maggiordomo  oTtSi^Xw  ^.^'^i^ion  is  ^ted      '^Th/^U^r.^*"^ 
iatiSS  having  been  leftfhere  a  dl  °^^*^«  C«»ee^  above)  ,     *^tr™te  Jer^f^"" 

mustVld^tni:'*  ^^^^^-^  I-  the'^cVe^of'l^W^^^^  ^PP"*^*"^- 

picture  it  is  t^  i^^S  proprietor  in  Italian  or  French  ,  .  ^J^^'^^/Jf  ^hich 
In  «^^^  Li?  ^^*ended  to  copy,  and  the  size  and  description  of  the  copy. 
Si/^"?^  «^?»ection8  copies  of  the  original  8f^em^lst  rxot  be  made.  As  to 
Se  c^toSr'^'^'r^jeulations,  informati^JTshoull  S  previoujJy  obteined  from 
domo^a^  K*  ^«  following  form  of  application  to  tbe  Monsgr.  Maggior- 
Xl^h^^  ^  »»80  addressed  to  a  princiSe  or  marcHese,  the  'Bevma'  being 
»u  i.ms  case  omitted 

MccelUnta  RevtHit,  .       . 

can/fL^^^^^^  ""^  «•  ^rattiene  a  Roma  con  lo  seopo  di  J'r*^'*g«"t:f  •»  ?««««« 
l^P*iale  t  sua  studj  artistici  (storici,  etc.),  n  prende  la  Itbertd  d%  rxvolgersi 
^^l^ueita  a  VrS  Eecellenza  Revma  vregaido  La  perehU  voglxa  aecordarffU  ,7 
rTSI?*^^,?'^'*'*  <««*  /«»•  <'«fl'«  »i**^J  (dei  disegni,  delle  notizie,  etc.)  nel  Museo 
i^neiia  Galleria)  Vaticano.  ,     , 

^«^«re  anticipatamente  i  piU  sinceri  suoi  ringraziamenU,  ha  I  onore  dx  pro- 
^'^«r,.  CO.  ^,,  ^^^^,,  „,^,,,,  ^^^^^^^^^^  ^^^^ 

-Roma  «  .  .  .  .  Utnmo  Obbmo  Servitore 


Moruignor  Ricci-Paracciani 

Maggiordomo  di  Sua  SantitA, 
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Diary. 

(To  be  compared  teith  the  preceding  AlphabeticcU  List). 

Daily :  Oapitoline  Museum  (p.  217)  and  Palace  of  the  Conser- 
>ri  fp.  213),  10-3,  adm.  50  c. ;  Sun.  gratis.  —  Forum  Romanum 
223).  —  Excavations  on  the  Palatine  (p.  243),  9  till  dusk; 
a.  1  fr. ;  Sun.  gratis  (closed  in  summer  from  12  to  3).  —  Therm© 
Uaracalla  fp.  258),  9  till  dusk ;  adm.  1  fr. ;  Sun.  gratis  (closed 
mmmer  12-3).  —  Museo  Tiberino  (p.  326),  9  till  dusk;  adm. 
r.  —  Catacombs  of  St.  Callistus  (p.  336),  etc. 
Daily  J  except  Sundays  and  Holidays :  Collections  of  the  Lateran 

272)  9-3.  —  Academy  of  S.  Luca  (p.  238)  9-3.  —  Galleria 
onna  (p.  155)  11-3.  —  Galleria  Barberini  (p.  167)  12-5,  Thurs. 
►.  —  Casino  of  the  Villa  Doria  Pamphilj  (p.  333), 

Sundays:  Villa  Borghese  (p.  160),  in  the  afternoon. 

Mondays:  Vatican  Collections  (Raphael's  Stanze  and  Loggie, 
ture  Gallery,  Sistine  Chapel,  Museum  of  Statuary,  and  Library), 
1.  _  Galleria  Borghese  (p.  186)  9-3.  —  Galleria  Corsini  (p.  328) 
1.  —  GaUeria  Spada  (p.  204)  10-3.  —  Villa  Pamphilj  (p.  332). 

Tuesdays:  Vatican  Collections  (Raphael's  Stanze  and  Loggie, 
ture  Gallery,  Sistine  Chapel,  Museum  of  Statuary,  and  Library), 
;.  —  Galleria  Doria  (p.  151)  10-2.  —  ViUa  Albani  (p.  164),  and 
la  Borghese  (p.  160),  in  the  afternoon. 

Wednesdays :  Vatican  Collections  (Raphael's  Stanze  and  Loggie, 
ture  Gallery,  Sistine  Chapel,  Museum  of  Statuary,  and  Library), 
\,  —  Casino  Rospigliosi  (p.  170)  9-4.  —  Galleria  Borghese  (p.  186) 
I.  —  Galleria  Spada  (p.  204)  10-3.  —  ViUa  Wolkonsky  (p.  277). 

Thursdays :  Vatican  Collections  (Raphael's  Stanze  and  Loggie, 
;tiire  Gallery,  Sistine  Chapel,  Etruscan  and  Egyptian  Museums, 
I  Raphael's  Tapestry),  9-3.  —  Dome  of  St.  Peter's  (p.  288)  8-10. 
Galleria  Corsini  (p.  322)  9-3.  —  Barberini  Library  (p.  168)  9-2. 
Villa  Ludovisi  (p.  163),  10  till  dusk.  —ViUa  Borghese  (p.  160), 
the  afternoon. 

Fridays :  Vatican  Collections  (Raphael's  Stanze  and  Loggie,  Pic- 
e  Gallery,  Sistine  Chapel ,  Museum  of  Statuary ,  and  Library), 
\.  —  Galleria  Borghese  (p.  186)  9-3.  —  Galleria  Doria  (p.  151) 
-2.  —  Villa  Doria-Pamphilj  (p.  3321 

Saturdays :  Casino  Rospigliosi  (p.  170)  9-4.  —  Galleria  Spada 

204)  10-3.  —  Galleria  Corsini  (p.  328)  9-3.  —  Villa  Borghese, 
I  antiquities  in  the  Casino  (p.  160),  in  the  afternoon.  —  Villa 
.Ikonsky  (p.  277). 

Duration  of  Viiit.  To  become  thoroughly  acquainted  with  the 
tchless  attractions  of  Rome ,  the  traveller  should  spend  a  whole 
Iter  in  the  'Eternal  City',  and  even  to  obtain  a  hasty  glimpse  at 
m  he  must  make  a  stay  of  10-14  days  at  least. 


^"^Sl^e^^^^a  C^-  281),S.Gor 
^?!fS  m\\  »•  -Loi^eaao  fuon  ^- 
.«.inte  (p.  1' *_'."» .....    ^^  _  _  ^1  (p^  2«2 

emme  (jp* ^, ^mw.    .^.  ^ 

S.  Maria  sop^a'jfinerya  (P-  ^rSi'tevere  (J.  336), 
**•  Tfn  199),  8.  »»"*  ^el  Popolo  (p.  139),  8    af*'^*^  -iide  CP-  1^>- 

.     ^9),  di  Venaia  Cp.  157).  *^  ^   --,1  P»l»<5«*  S*   2ii)» 

<P-  BoiN8=^°™'*'^S;^^^)»  Colosseum   (p.  234),    I?*PfILn»    ^P^:    ^'  25S^' 

*a  Haxima  (p.  250),    Thermre  of  Titus   an^    <^»**J^of  Trajan  (p.  240), 

the  80-called  Temple    of   Antoninus    Pius   (p.  1*^'  ^  ,      o^q^    r 

in  253).  -  C&tswombs  of  St.  Callistua  (p.  342).  „^,  Capitol  (P-  *^3),  La- 
^*^*  C01.UCTIOH8  OF  Statues  in  the  Vatican  (p.  ^^\hjc%  Borgl»cse  (p.  160), 
teran  (P-  2^2),  Villa  Ludovisi  (p.  163),  Albani  (P-   1^>' 

TSr»«KO  Spada  (p.  204).  '  ileriea  of  the  Vatican 

^  Pictdbm:  Raphael's  Loggie  and  Stanze  (p.  29^\^oloo»»  ^P"  ^"'^'  *"^ 
(p.  303),  Pfl«"l  Borghese  (p.  186),  Barberini  (p.  1^7),    ^ 

Dori*  (p.  151)-  -litary  t>and  plays  daily 

^    PBOMKADBS:  ifonte  P,«cio  (p.  141),  where  a  w**^*JfSon»»)'  *'*J^''""e  » 
2  hours  before  sunset  (but  in  summer  in  the  Pia^as*^   Al»o  ^\Xx\ 
fashionable  crowd  both  of  Romans  and  foreign®'*-      16O)  %    *^®  ^orfa- 

ghese,  the  most  popular  of  the   Roman  villafl  CP-  t    ^a     «    4*4. 

>flff»pAiy  (p.  332)-,  and  the  Via  Appia  (p.  349).  .  .^  C^l-  I>  ^^J,  P-  }*!), 
PoiSTS  o»  View  on  the  left  bank:  The  P*'**^?^  tb©  »P»ce  in  front 
Basilica  of  Constantine  (PI.  11,20),  Palatine  (PI-  H  Vtt  13>  '  .^^n.^t  "S^* 
of  the  Lateran  (PI.  II,  30),  Monte  Testaccio  (PI-  ^^  rpl.  M,  7),  the  gar- 
bank:  *S.  Pietro  in  Montorlo  (PI.  11  i2),  s.  OnotTt^ 
den  of  the  Palazzo  Corsini  (PI.  II,  11). 

;i; — ji^  aires  to  see  most  of 

ATortnighVsViBit.  Tlie  traveller  who  ^^.^^  time  by  drawing 
tbe  above  sights  within  a  fortnight  must  ®*5^^^^^*ig,  or  by  following 
up  a  careful  programtne  for  each  day  before  s**^^  it  is  hardly  ne- 
the  plan  suggested  below.  With  regard  to  ^®  y^ette'  in  the  middle 
cessary  to  say  that  the  heavy  'dejeuner  Ji  la  ^^^^^  ^n  the  most  valu- 
of  the  day  should  he  eschewed,  as  it  encroaclies  ^^^^jg  f^^  g^  g^^_ 
able  part  of  the  day  ,  and  that  the  usual  ^^^  should  be  observ- 
sUntial  breakfast,  sliglit  lunch,  and  late  ^^'^^  ^  ^permessi'  for  the 
ed.  One  of  the  first  things  to  be  done  is  *^®®*^  villa  r.udovisi,  etc., 
Vatican,  Villa  Albani,  Villa  Doria-PamphalJ.  ^  Consulate  (p.  104), 
in  the  way  mentioned  on  p.  11",  or  througii  x 
which  is  much  simpler.         _^.     ^  ^       ..^^  ^e  devoted   to  what  may 

isT  Day.    The  first  part  of  this   had  better  i^ 
be  called  an  'OrientatimDi-ive\  ^^  drive  down  the  i^ors^o^a 

^       Engage  a  cab  for  2-3  hrs   Ct»"ff;P-  IJ^Vfa  dl  ^^T^^" Vaterano  t^tli^ 
far  as  the  Piazza  di  Venezia,  through  ^Jf  g"^* Giovanni    l^^*;VitanMts. 
past  tlie  Colosseum,  through  the  Via  ^o-      ^^^  ^i?^„?Le     through  tlxe. 
Piazza  iu  front  of  the  church,  commanding  ^   ^^^  ^^^^^i^J  Via  Magnana.- 


^lazza  lu  iront  ot  me  cuu^v.-,  --——-:  a  nana  * — «'J^"  „  Via  magnana.- 
tben  tlirough  the  Via  Merulana,  passing   S^  ^^^^a'  Marco,  Via  dell c 

Via  di  S.  Maria  Maggiore.  Via  di  8-  Lo''«J\*i,e  Vi»:/*^?ndsome  fountain, 
Ppli,  across  the  Forjimo(Tr_^an,  through  t  ^^^^  i*^,^*5e^^  Pettinari ,  hy 
Bottegbe  Oscure,  a^^SsTtTe-^iazza  Mattel, ^^^^^  di^t^i^.^ 

tbrough  the  Via  de'  Falegnami,  /Pl?^*?  °-  ^ra  to  ^^^/J^W^lotac^o  (Pia>, 
PonteSisto  to  Trastevere,  through  ^ll^^\^%i^f^t.^^^nd  tl^ron^^  th^ 


?onte  Sisto  to  Trastevere,  througn  xne  i.^.^^     Pi»f''t*.io      and  tbroui 
tlien    through  the  Borgo  ITuovo ,    across  in  j^n^elo  , 

past  tlie  Castle  of  S.  IngelO,  over  the  Ppnte 


^&i^  c^f^  :r^^^^  ROME.  HUUyry, 

^  .^^^^^  mstory  ot  tlie  dtj  of  Some. 

City  *^^ouj».>j  ^-s  it  undoubtedly  is  to  trace  the  career  of  the  Et 
appxeciiato  ^^^^*  upwards  of  two  thousand  years,  and  to  marlc 
traveller  x^iii  ^  manifold  vicissitndes  whicli  it  has  undergone 
the  histox-y  i  Xiaturally  desire  to  form  some  acquaintance  *, 
the  l?epiii>2j^  *^e  ancient  centre  of  Western  civilisation,  the  cit 
eccJesia8tioa.l  ^***^  Empire,  on  the  rains  of  which  the  seat  of  a  . 
capital  (>:f  J "tuisdiction   was   afterwards    founded,    and  no"i^ 

WherevejT     -v%r*^       i*nportant   and   steadily    progressing   modern    g^ 
theenjojrm^^      *^ead ,    our  thoughts  are  involuntarily  diverted  f^ 


the  most 
stand  th& 


<i«LX-^t 


;e 


*^     of  the  present  to  the  contemplation  of  the  past  • 

-»^^      -*^ss  of  pleasure-seekers  will   find  it  difficult  to  ^^ 

merely  d^sij^^^^-*"^*'  influence  of  the  place.     The  foJJowing  sketch 
researches    J^o^^^"  *^  P^*  *^®  traveller   in    the  way  of  making  fapj, 
general  fa.<it;s         ^imself,  and  deals  exclusively  with  those  leading  Z! 
ing  to  eiL^x^      "^^^*h  which  he  ought  to  he  acquainted  before  procep^ 
Aa  tU^fc     :^^     *^e  city  in  detail.  ^' 

scurity,  So  «|?^^^^  remote  history  of  Italy  is  involved  in  mueh  oh 
matter  o:r  tx^^^  "^^^  origin  of  the  city  of  Rome  is  to  a  great  extent 
period  tlx^^t;  -t--i5^^  conjecture.  It  was  not  till  a  comparatively  Jat* 
framed,  8L:txa  i^^  ^©^  known  legend  of  Romulus  and  Remua  wa« 
In  allpTO\>^^^|^^  year  B.  O.  763  fixed  as  the  date  of  the  foundation 
tiqnity.  "^^r^  ^**^y,  however,  Rome  may  lay  claim  to  far  greater  an 
ancient  tx-a.^^^^ ^"^^  led  to  this  conclusion,  not  only  by  a  number  of 
relics  of  tlx^  i^'^^j  l>nt  also  by  the  recent  discovery  in  Latinm  of 
records.  I?!^^  ^*^t-period  ,  an  epoch  far  remoYed  from  any  written 
of  the  city  ^  ^^<^atine  was  regarded  hy  the  ancients  as  the  nucleus 

degrees  ;  a.na  ^^^^^^  ^hich  new  quarters  grouped  themselYes  by  slow 
city,  the  Jfioy_  ^*  Was  here  that  Romulus  is  said  to  have  founded  his 
suppose^  ^.litl^P^adrata,  of  which  Tacitus  CAnn.  i2,  24)  states  the 
of  the  >«ra.li  ,     ^~*5-    Jtfodern  excavations  have  brought  to  light  portions 


cient  ®^ttlemf**«vray8^  and  streets  which  belonged  to  the  most  an 
sprung  lip  ^  «t  fseepp  241,  242).  After  the  town  of  Bomulus  hac 
on  the  Ot«iVj.^^^«  Palatine,  a  second,  inhabited  bySabines,  was  buil 
community^     ^,    and  the  two  were  subsequently  united  into  one 


on  the  Ot«iVj.^*^«  Palatine,  a  second,  inhabited  bySabines,  was  built 
community.  ^^  and  the  two  were  subsequently  united  into  one 
aries,  the  ^oru^^^^^  each  retained  its  peculiar  temples  and  sanctu- 
castle  and  the  tTj.  situated  between  them  ,  and  commanded  by  the 
mon  rocxis  a  #i     ^I"*      ***^^  .,      ^ — ..j_,     « j  *>»«  nn«.^ 

to!  B 


mon  focus  and  w^^e  of  Jupiter  on  the  Ca/^to/,  formed  the  com- 
''^  ,fn?S°^  «"«inl.*^«  Of  assembly  of  the  entire  state,  and  the  Fonim 
ancient  Ron,e'2*»i*»e^  J^isTmportance  down  to  the  latest  penod  of 
^^ted^  '*«  «t«*«   »^*Jd  ^owth  of  the  city  is  mainly  to  be  attn 
emff '5^*  S.e^'^-n^le'^most  central  in  the  pe-jJ-^^^^Vats 
Ky  'he  an^!  •<*v    *  «0^,„erci«l  town,  and  for  the  <'»P'*fppreciated 
(-5,54):    <^'«nt8  tK**%es  of  its  position  were  thoroughly  aPP       Lj^ 
^  flnmen   ^^^^selves,    »nd  are  thus   enumerated      ^^^^^ 

**t>ortun«in  ,  quo  ei  mediterraneis  i" 
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as  the  Giminian  Forest.  Shortly  afterwards  (390)  the  city,  with  the 
exception  of  the  Capitol,  was  taken  and  entirely  destroyed  by  the 
OauU.  Although  this  catastrophe  occasioned  only  a  transient  loss 
of  the  prestige  of  Rome,  it  produced  a  marked  effect  on  the  external 
features  of  the  city.  The  work  of  re-erection  was  undertaken  with 
great  precipitation ;  the  new  streets  were  narrow  and  crooked,  the 
houses  poor  and  unattractive ,  and  down  to  the  time  of  Augustus, 
Rome  was  far  from  being  a  handsome  city.  Her  steadily  increasing 
power,  however,  could  not  fail  in  some  degree  to  influence  her  ar- 
chitecture. During  the  contests  for  the  supremacy  over  Italy ,  the 
first  aqueduct  and  the  first  high  road  were  constructed  at  Rome  by 
Appius  Claudhu  in  312  (Aqua  and  Via  Appia,  p.  349);  in  272  a 
second  aqueduct  (Anio  Vetua)  was  erected.  Down  to  the  period  of 
the  Punic  wars  Rome  had  not  extended  beyond  the  walls  of  Servlus 
Tullius ;  but ,  after  the  overthrow  of  Carthage  had  constituted  her 
mistress  of  the  world,  the  city  rapidly  increased.  The  wall  was  al- 
most everywhere  demolished  to  make  room  for  new  buildings ,  so 
that  even  in  the  time  of  Augustus  it  was  no  longer  an  easy  matter 
to  determine  its  former  position ,  and  new  quarters  now  sprang  up 
on  all  sides.  Speculation  in  houses  was  extensively  carried  on,  and 
it  was  by  this  means  that  the  Triumvir  Crassus,  among  others, 
amassed  his  fortune ;  for  rents  were  high,  and  the  houses  of  a  slight 
and  inexpensive  construction.  These  inaulae ,  or  blocks  of  houses 
erected  for  hire,  contrasted  strikingly  with  the  domiu,  or  palaces  of 
the  wealthy ,  which  were  fitted  up  with  the  utmost  magnificence 
and.  luxury.  Thus ,  for  example,  the  tribune  Clodius,  the  well- 
known  opponent  of  Cicero ,  purchased  his  house  for  the  sum  of 
14,800,600  sesterces  (t.  e.  about  130,5252.).  During  the  last  cen- 
tury B.C.  the  city  began  to  assume  an  aspect  more  worthy  of  its 
proud  dignity  as  capital  of  the  civilised  world.  The  streets,  hitherto 
anpaved,  were  now  converted  into  the  massive  lava-causeways 
which  are  still  visible  on  many  of  the  ancient  roads  (e.  g.  Via 
Appia).  The  highest  ambition  of  the  opulent  nobles  was  to  per- 
petuate their  names  by  the  erection  of  imposing  public  buildings. 
Thus  in  184  M.  Porcius  Caio  erected  the  first  court  of  judicature 
(Ba8iliea  Poreia)  in  the  Forum ,  and  others  followed  his  example. 
Pompey  was  the  founder  of  the  first  theatre  in  stone  (p.  206).  Gen- 
erally, however,  the  structures  of  the  republic  were  far  inferior  to 
those  of  the  imperial  epoch,  and  owing  to  this  circumstance  but  few 
of  the  former  have  been  preserved  (Tabularium  of  B.  C.  78,  p.  222; 
tombs  of  B^ndus,  p.  159,  and  Caecilia  Metella,  p.  344). 

The  transformation  of  the  republic  into  a  Military  Despotism 
involved  the  introduction  of  a  new  architectural  period  also.  Usur- 
pers are  generally  wont  to  direct  their  energies  to  the  construction 
of  new  buildings ,  with  a  view  to  obscure  the  lustre  of  the  older 
edifices,  and  to  obliterate  the  associations  connected  with  them, 
Caesar  himself  had  formed  the  most  extensive  plans  of  this  nature 
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\>Mt  -tl^ieit  execution  was  reserved  for  his  more  fortunate  nephew.  Oi 
^iWtlxeTmns  of  ancient  Rome  those  of  tlie   buildings^of  Augustus 
OCCV1P7M  fax  tke  highest  rank,  both  in  number  and  importance. 
T\ie  x>oi^^8  especially  worthy  of  note  are  tlie  Campus  Martms  wiin 
t\ie  Fantheon  (p.   194)  and  the  Thermae  of  Agrippa  (p.  l^bj,  tne 
Theatre  of  Marcellus  (p.  2081  and  the  Afau«oJ«wm  vf  Augustus  LP- 
186),  the  Basilica  Jt/^ja  fp   2291    and  the  lucrum  of  Augustus  with 
the  Temple  o/'  Mars  (p.  239")     No  fewer  than  82  temples  were  re- 
stored hy  Augustus  C'templorum  omnium  conditorem  ac  restitutorem 
as  he  is  termed  by  Livy),  who  might  well  boast  of  having  trans- 
formed Rome  from  a  town  of  brick  into  a  city  of  marble.  Dunng  the 
republican  period  the  ordinary  volcanic  stone  of  the  neighbourhood 
was  the  usual  building  material,   but  the  marble  from  the  quames 
of  Carrara  (discovered  about  100  B.  C,   but  not  extensively  worked 
till  the  time  of  Augustus")  and  the  beautiful  travertine  from  the  vi- 
cinity of  Tivoli  were  now  employed.     The  administration  and  po- 
lice-system of  the  city   were  also  re-organised  by  Augustus,   who 
divided  Rome  into  14  quarters  (regiones) ,   adapted  to  its  increased 
extent  fp.  125).  A  corps  of  watchmen  ('vigiUs\  who  also  served  as  fire- 
men, was  appointed  to  guard  the  city  by  night.  These  and  other  wise 
institutions,  as  well  as  the  magnificence  attained  by  the  city  under 
Augustus,  are  depicted  in  glowing  terms  by  his  contemporanes. 
^is  successors  followed  his  example  in  the  erection  of  public  edi- 
A'^!oV/frL.^*'^^^^8  to  surpass  his  predecessors.    In  this  respect 
^erof 54-68)   displayed  the  most  unbridled  ambition.     The  con- 
flagration of  the  year  54,  which  reduced  the  greater  part  of  Rome 
sti^!!I?^®® '   having  been  ignited ,    it  is  said ,    at  the  emperor  s  in- 
itifu'  afforded  him  an  opportunity  of  rebuilding  the  whole  city 
oy^n  \^  ™?*  modern  style  and  according  to  a  regular  plan.    For  his 
^ardJ^<t  it  ®^®^*ed  the  'golden  house' ,   a  sumptuous  palace  with 
^n  en^^'  ^a^es,   and  pleasure-grounds  of  every  description,  covenng 
tb(^  1--?!^°"®  area.,  extending  from   the  Palatine  across  the  valley  of 
^orlrs     w  ^®'^^'   ^^^  ^"  ^P  *^«  Esquiline  (p.  176).  These  and  other 
^«ee  -     *-h^^f    <*estroyed  by  his  successors ,  and  well  merited  their 

^'^si^niflcant*^'^^'**®  ^^^''^  ^*^^^  **®*'  *^®  ^^^^  °^  ^®'^  **  ^^^^  *'^ 

^^/le^^i^  ^^Avi^isr  Dynasty,  which  followed  the  Julian ,  has  on  the 

^Or-Jts  i!     P®^I*«tuated  its  memory   by  a  number  of  most  imposing 

^«^ci^^    a- Dove  all   the  Colosseum  (p.  -234),  which  has  ever  been  re- 

^^    ^r^^  symbol  of  the  power  and  greatness  of  Rome,  the  Baths 

^^.     ^^»-4*-f   ^^     *^^    Esquiline  (p.     ^37),    and  the    Triumphal  Arch 

^K.'.    "T^^     -^  erec-fced   after  the  Af^a^m^.-t^rx^  ^f  TAimeoiAm     TTnfleT  Traian, 


^J^'^  .  -f-^:!  erect;ea.   after  the  destmctlon  of  Jenisalem.   Under  Trajari, 
^t^ThLZ^ZT^^^l    received  a  new  impetus  ,    and  indeed   attained  the 
nent  of     '  "  " 

^^^^^    afterwara.e  employed  to  decorate  Constantine's  arch,  bear  the 


*^lV »*.«.«♦    A        ^^^'^^^ivea  a  new  impetus,    and  indeed    attamea  we 
%^^«re   Ib^   ^™®^''^^-.^H'^^  *^®-.*^*  ^*'  capable   at  Rome.   To 


"^^l^-tf^      %*      '^^^     o/rm^on  (p.  5i40),    with  the  column,   and  the 

4x«^:r»    aiterwarde  employed  to  decorate  Constantine's  arch,  bear  the 

^loquen*  t;«stimony.    Under  Trajan,  indeed,  the  culminating 
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Mau^oUurrv^.^-l^-^,   l:>^*^'^  to  exhibit  traces  of  degeneracy.  The  same 
/<9fflarfc  applies  ?l\so  't^  /^  .   t^™©  of  t\iei  Antoninea.      These  mouarchs 
^eie  temaiTkaUfe  toj:    '•^^^ir  excellent  qualities   as   sovereigns ,   and 
t\ve\i  peaoetuV  SY^ay     ^^^  frequently    been  reg^arded  as  the  period 
(furing  N»fhic\L  manlLiTid  in  general  enjoyed  the  greatest  prosperity. 
T\iete  is  even  a  txad-ition  that  'the  good  old  times'  will  return  when 
ttie  equesttiaii  statue  of  the  worthy  Marcus  Aurelius,  the  gilding  of 
vMoh  has  almost  entirely  disappeared,  shall  resume  its  costly  cover- 
ing. This,  however,  was  hut  the  lull  preceding  a  storm.  The  great 
plague  under  the  latter  emperor  was  the  first  of  a  series  of  fearful 
calamities  which  devastated  the  empire.  Throughout  an  entire  cen- 
tury civil  wars ,  incursions  of  barbarians ,   famine  ,    and  pestilence 
succeeded  each  other  without  intermission.      Although  Rome  w^g 
less  affected  by  these  horrors  than  the  provinces ,    it  is  computed 
that  the  population  of  the  city ,   which  at  the  beginning  of  the  2nd 
cent,  was  about  IV2  million,  had  dwindled  to  one-half  by  the  time 
of  Diocletian,  A  constant  decline  in  architectural  taste  is  still  trace- 
able; but,    as  building  always  constituted  an  important  feature  in 
the  policy  of  the  emperors,  the  number  and  extent  of  the  ruins  of 
this  period  is  considerable.    To  this  epoch  belong  the  CoLumn  of 
Marcus  Aurelius  fp.  147),  the  Triumphal  Arch  of  ^«Pf *^J"*  Severus 
CP.  ^27),  the  magnificent  Baths  of  Caracalla  (p.  25bJ,  the  Tempu 
of  the  8un  of  Aurdian  (p.  157),    and  the  extensive  Thermae  of 
Diocletian  (v.  174^.  ,    ^  ^ 

After  the  Punic  Wat  the  waUs  of  the  city  had  been  suffered  to 
faU  to  decay,  and  during  nearly  five  centuries  Borne  was  destitute 
of  fortification.  Under  the  emperor  Aurelian,  however,  danger 
became  so  Imminent  that  it  was  deemed  necessary  again  to  protect 
the  city  by  Tw^  Liast  the  attacks  of  the  barbarians  This 
structure  U  to  T  great  extent  identical  ^^h.  t^at  ^hich  u  stUl 
Btanding.  The  late'st  important  ruins  of  antiquity  bear  t^name  of 
CoNSTAjmNB  THE  Gee/t  ,  vlz.  the  BcmUea  (p-  2rfdJ,  Hatha  (pp. 
i57,  1^9)  and  Trfj^pi^t  Arch  (p.  237).  ^^^^  ^^^^tTniflT^ 
^o^ever,^  erected  by  his  rival  Maxentius.  ConstanUne^'i^ested 
little  pariiaUty  tor  Rome  •''d  ancient  tradittons,  and  the  transference 
ot  the  seat  of  empire  to  Byzantium  (in  330)  ^'^'''^v' tTthe  *vT 
ing-point  in  the  his^ry  of  the  cit^  ^^Z^ZJ^^'t^^^T^^:^ 
empire.  Rome  indeed  was  still  great  on  a<^^^^**'^_g^ects  it  haa  =„«!. 
and  its  magnificent  monuments  but  i»  "»»«/ '^^^Cwere  tLre^ 
to  the  level  of  a  mere  provincial  town.  No  nev»^^°  «nence- 

forth  undertaken,  and  the  old  gradually  feU  to  de     y^^^^^^^ 
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ruina  belonging  to  each:  -  1.  Porta  ^^P^ h^ui^^^r^i* .^^^^"^^^ 
(p.  258)-,  2.  Caelimontium,  Ccelius  (p.  2bl)-,  Jv^" Venus  et  Roma  (p.  2d4), 
iV-  234  ,  Baths  of  Titus  (p.  237) ;  4.  TemplumPa^'^^^;^    231)  •,  5.  -B^^  **^J 
Basilica  of  Constantine  (p.  233),  Temple  <>f^^*Cof  Constantine  (p.  i^^^^^ 
ruins  near  S.  Croee  (p.  18?) ',  6.  AliaSemtl.  B^J^^  ""^^via  Lata,  tUe  modern 
Diocletian  (p.  174),  gardens  of  Sallust  (p.  }^^lt^(i^j,  and  i«^P®'^*^Ma* 
Corso  (p.  i&);  S^PorumiZoTmintim,   therepuWi^n^^    ^j^^^t^ofM^^^ 
(pp.  223;*^238)  kid  the  Capitol  (p.  m)s  9-  ^"^f"'  of^ctaVia   CP-  ?»),  P»n- 
celluB  (p.  208)   and  Pompey   CP-  206),  portico  of  y<i  ^^    ^ato""*^;  ^*. 
theon  (p.  194),  column  of  Marcus  Aurelius  CP- i*«J<.      Boarium  ^.  2W} , 
tine  (p.  241)  i  11.  Circus  Maximus,  temP^e  in^e  i?o  ^^^^  ^I'*^. 

12.  Pucina  Publiea,  Baths  of  Caracalla  (^-J^];  ^^^  the  Borgo.  Accord 
of  Cestius  (p.  253)  14.  Transtiberim,  '^l^^'^^^^^h  gates,  f^o"^  .^.^^^e 
J^g  to  the  itatistiis  of  this  period,  Borne  PO«f  Jf^though  four  only  of  these 
28  high  roads  diverged,  and^9  aqueducts^  and  altjio  g^  ^  ^^^^  can 

last  are  now  in  use,  there  is  P'obaW  bo  ^^^J^^^.  The  ^ J"*f  ^°J^  ^Js, 
boast  of  such  an  excellent  supply  oi  ^J^J  terTSs  streets,  l^^O  P»  a^^ 
Tiber  were  connected  by  8  bridges.  ,^li®!f„^ic  stouctures  a^^,  "^t^Ji??!? 
and  46,602  dwelling-houses.  Among  the  public^  swu  ^^^^  ^  ^f^^^ 
11  ThermfiB.  856  bith-rooms,  1352  f<>^**if  the  Kwrndeur  and  magwficen^ 
36  triumphal  arches,  10  basilicas,  etc.  ^^ien  toe  8^  ^  «^***«l  "^Lrn; 
suggested  by  these  numbers  is  considered,  it  may  app^^  .^  *>^J,d 

prise  that  comparatively  so  few  relics  ^^^JfSJ^d  steadily  during  ^f  ^^  ' 
;n  mind  that  the  work   of  destruetion  PJ^gT^^  ^f  the  Renais^^ 
thousand  years  ,  and  web  iM>t  arrested  .t^"  f  f^^^d  ere  now  have  been  con 
for  which  even  the  monuments  still  existing  wouia 

«Jgued  to  oblivion.  ^     .  ,  ^u«fta  of  the  Ohbistians, 

.^^    The  Catacombs,  the  eailiest  bunal-pl^^^^^^^^^^        community,  in 

Illustrate  the  gradual  progress  <>^t^\lfceS  downwards.    At 

spite  of  every  persecution,  from  the  J^^t  cen      /  celebrated 

f  e  beginning  of  the  year  313  Of  !*J?*^f'  1^*1  rig^*«  ^''^  *^ 

<iecree  from  Milan,   according  to  O^J^s^^*""^,  ^^^  led  to  the  union 

other  religions.    This  was  the  decisive  ^l^^^^^tumem       council 

Of  the  church  with  the  state.    In  324  *^« J^/*  ®^^^    ^mself  to  be 

^^as  held  at  Nic»a,   and  in  337  the  '^^f^^\^l,^^s  the  earUest 

baptised  when  on  his  deathbed,    tradition  awn      ^^  ^^  cUment, 

ecclesiastical  division  of  Rome  into  seven  <ii»^°     founded  the  first 

the  fourth  bishop ,    and  St.  Peter  i;  ^^f  ^^^^^j  Pudens,  now  the 

Place    of   worship   in    the  house   of  *^!,  '®^*j7),t^^  j.  (217-22)  is 

churoli  of   S.  Puden%iana  (p.  176)-   ^o  ,^  Trastevere 

ascribed  the  foundation   of  the  church  oic'.i^    ^^4^^  fp.  336). 

(p.  335),   and  to  Urban,  Ms  successor  ,tnai  01     .^^  ^^^  v^    ^^^^ 

About  the  beginning  of  the  fourth  "^^^^^i^Z'en  founded.    Of  these 

Oil    the   Aventine  are    supposed  *^  ,*JLe8  erected  by  Oonstantihb, 
olluroliLes,liowever,  and  also  of  the  edifices  etecw^  ^   ^^      ^^   ^^^^ 

no    trizstworthy   record    has  been  ^^^^^^^.i^n   of  the    following 
>«^robt      trac^tion      attributes    the    ^^unda^on  ^  t  ^^^^  .^ 

^llurol^eB  —  the  X^aeeran,  8t.  ^^*f 'i.fenfr^orl  and  8.  Pieiro  e 
^r^3€xl^mrr^,S,  Agn^se  Fuori,  S.  i^.-.  __^^^  probably  errone- 
^Q^^e^«^»^»*  Torre    Pignattara  (p.    ^r^Mchwas^ 
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.4fc,bi  Oxe  ^*et  that  theH^^^n  aristocracy  -^^'^.f^^l 

la5i3m.lt^^^^^S^e  altar  of  Victoria  ^*f /f^^^gtlx  deprived 
*r;ate-liall,  ^^^iti  4.0B  tlie  ancient  r^Ugion  was  **  ^'^tnd  thus  in- 
bv  alaw  oifioiiotixis  of  all  its  temporal  P^'^^^f  ^ffldon  of  the  an- 
directlyofit»*P^^*^'*'^  authority  also.  Th©  ^^?  f^^  places  of  wor- 
cient  temples,  oi  tTnelr  transformation  into  ^^^  l.^  in  number.  At 
ship  now  began,  and  the  churches  rapidly  ^"^'tT^rclies  (tit^^)  ,  be- 
tbis  early  period  Rome  possessed  28  parish  ®T;  ^ve  Fatmarchal 
sides  numerous  chapels,  and  among  them  arose  ^^^  ^  cOBOBi^nity  to 
CHtBCHB8,  presided  over  by  the  pope,  and  ^^^^^*t^  world  was  con- 
^hicb  the  whole  body  of  believers  throughout  tn  ^^  £,aterano,  S, 
sidered  to  belong.  These  five  were  8.  Oio'oarvn  J^^^^^^  Maggiore 
pietTO,  8.  PaolOy  8.  Lorenzo,  and  the  church  oi  ^^.g^saUmme  and 
founded  by  Liberius.  Besides  these,  5.  C?ro^^  *^^3^  A.ppi*>  ^'^joyed 
^.  Sebastiamj  erected  over  the  catacombs  of  ***^|^^r oh.es  of  Rome'  to 
special  veneiation.  These  formed  the  *  Seven  '-'^^^^^  Christendom, 
vhich  pilgrims  flocked  from  every  part  of  ^^^  ^  and  at  the  same 
The  number  of  monasteries  now  steadily  increas  > 
time  tbe  inroads  of  poverty  made  rapid  strides  -  -|jQnjan  Campagna 
In  tbe  4th  Cbntuby  the  cultivation  of  *t^t  document  of  the 
hegan  to  be  seriously  neglected,  and  in  an  ®^^*^^^Lviles  of  arable  land 
year  395  it  is  stated  that  upv^ards  of  500  square  ^^j^^  malaria  at  the 
had  been  abandoned  and  converted  into  moras^.  ^^ast  into  the  in- 
same  time  extended  its  baneful  sv^ay  from  *  .  ^  irruptions  greatly 
tenor  of  tbe  country.  The  storms  of  the  barharia.^^  Cloths  are  often 
aggravated  the  misery.  Although  the  Vandals  ^^  ^£  au  the  great 
erroneously  held  responsible  for  the  destructx  ^^^^  Theodoric  the 
monuments  of  antiquity ,  which ,  on  the  ^*^  ^g  suffered  terribly 
Great  did  his  utmost  to  protect ,  Rome  douhti  -  jj^^gings.  In  410 
from  having  been  the  scene  of  their  battles  an  ^  ^^^  Vandals ,  and 
the  city  was  plundered  by  Alaric,  and  in  ^^^^ths  under  Vitigea. 
in  537  it  sustained  its  ftrst  siege  from  tue  supplies  of  water 

They  laid  waste  the  Campagna  and  cut  off  a^^  ^yjji  of  BelUarius, 
brought  to  the  city  by  the  aqueducts,  hut  ^  ^  of  the  Castle  of 
and  the  strength  of  the  walls,  particularly  ^  ^^^  ^^^y.  in  March 
S.  Angelo,  effectuaUy  repeUed  their  attacks  o  designs,    after 

538  they  ;ere  at  length  compeUed  to  aha^^on  1",^""^^  t* 

having  beleaguered  the  city  for  ^P^^^^^^^^a  ^ome,  and  is  said  to 
546,   Totil«Mhe  king  of  the  Goths,  ««f  ^^mu  the  r^f^^^^'^l^ 
hav;   found  not  more  than  500  persons  wi   ^^^^^  ^bxch  ^adhee^ 
devastated  city.    Belisarius  then  repaired  tn     second  siege.  ^«^^^ 
partially  destroyed,  and  in  ^T  he  ^^^^^^^^   ^^'  ^^  ^^^ne  empir«- 
the  city  again  fell  into  the  hands  «f  1^*!^^  'tUe  BY^a^^^^U^^and 
^aptared  by  Narses  and  again  ^^^ted  wita       ^^^^  pestilenc  ,         <«. 
A^hout  this  period  the  city  was  reduced   oy 
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)verty  to  a  depth  of  misery  which  was  never  again  paralleled,  ex- 
ipt  during  the  absence  of  the  papal  court  at  Avignon.  No  thorougn 
istoration  was  possible,  for  the  Byzantine  emperors  cared  nothing 
r  Rome,  and  in  the  Lombards  arose  new  enemies  to  their  ayj^^^y 
i  Italy.  In  663  Constans  II.  visited  Rome,  an  interval  of  (Juo 
3ars  having  elapsed  since  it  had  been  entered  by  a  Byzantine  em- 
eror,  and  availed  himself  of  the  opportunity  to  carry  off  the  lasi 
Jmains  of  the  bronze  with  which  the  ancient  monuments  were  ae- 
)rated.  In  755  the  Lombards  under  their  duke  Aiatolf  besiegeu 
ome  for  two  months  and  ruthlessly  devastated  the  Campagna, 
hich  during  the  preceding  interval  of  peace  had  begun  to  wear^ 
lore  smiling  aspect.    A  lamentation  of  that  period  begins  thus: 

'Nobilibus  qnondam  fueras  constructa  patronis, 
Subdita  nunc  servis,  heu  male  Roma  ruis-, 

Desemere  tui  tanto  te  tempore  reges,  , 

Cessit  et  ad  Grsecos  nomen  honosque  tuus  . 
id  terminates  with  the  words :  — 

'Nam  nisi  te  Petri  meritum  Paulique  foveret, 
Tempore  jam  longo  Roma  misella  fores  . 
It  was  in  fact  the  tradition,  indelibly  attaching  to  Rome,  of  tne 
3at  struggles  and   victories  of  Christianity  which  preserved  tn 
y  from  total  destruction.     The  transformation  of  heathen  in 
ristian  Rome  was  accompanied  by  the  gradual  developnient 
PACY  as  the  supreme  ecclesiastical  power  in  the  West.    L>eo  r 
3at  (440-461)  and  Gregory  the  Great  (590-604)  may  l>e/«S*5i^^^ 
the  chief  originators  of  this  scheme  of  aggrandisement.     ^^^ 
lates  and  their    successors  were  indefatigable  in  their  ®*\^'^  J; 
lise  their  project,  and  under  their  auspices,  notwithstanding  in 
erty  and  misery  into  which  Rome  had  sunk,   new  ^^^^^f^'^®^ ^v^e 
lasteries  were  constantly  springing  up  among  the  ruiiis  ^^ 
luments  of  antiquity,   and  the  last  feeble  spark  of  *^^^^^?^^f^_ 
ch.  still  survived  was  devoted  to  the  decoration  of  these  Duii  - 
J.     The  objects  at  which  they  chiefly  aimed  were  independenc 
;yzantium,  the  subjection  of  the  Eastern  tshurch  to  the  court  o 
le,  and  the  conversion  of  the  heathen  Germans,  the  acoomplisn- 
t  of  which  would  materially  pave  the  way  for  their  ulterior  am- 
•us  schemes.     In  727  the  Lombard  king  Luitprand  P'®^®"*?^ 
i,    which  had  been  captured  by  him,  to  the  pope,  this  l>eing  trie 
instance  of  a  town  being  presented  to  the  church,  and  tliis  giii^ 
;itu.ted  a  basis  for  the  subsequent  formation  of  the  States  ottue 
oh.     In  755,  on  the  invitation  of  the  pope,    the  Franltis^  Itmg 
1,  proceeded  to  Italy  and  practically  put  an   end  to  the  Byzan- 
sixpremacy.    It  is  not  known  whether  that  monarcli  ahsolvLteiy 
over  the  Exarchate  of  Ravenna  and  the  other  towns    to  ttie  re- 
ntative  of  St.  Peter,  or  whether  he  granted  them  to  Wm  as  a 
l>ixt  it  is  certain  that  the  temporal  power  of  the  popes  and  their 
xnacy  over  Rome  dates  from  the  grants  made  by  Pepin    to  the 
li.       On  Christmas  Day,  in  the  year  800,    Charlemagne    was 
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crowned  \)V  Leo  III.,    a.Txa.  from  that  v^ 

'Holy  Roman  EmTpit^^     atrid  the  MfiDr  ^^^^od  dates  the  career  of  the 
Catliolic  ClinTcli.  "^VAx,  History  of  the  Roman 

A  diaiacteristic  ot  tb.is  veiiod  i 
many-storied  toweis    of  red  h  *  t         *^  ^^  fonnd   in  the  numerous 
the  monumenta  of  ancienf  r         ^^tch   contrast  so   strongly  ^-^j^' 
developed  in  the  Carlovin^f  '^^^^   ^^^^^   ^^  architecture  was 

now  extant  were  not  ^n^^^A  f^^^K  silthongh  most  of  these  towers 
still  greaternumbers  s^r  ^^^®  *^e  12th  or  13th  century,     j^ 

few  only  of  which,  snoh    ^k^^  *owers  of  a  defensive  character,   a 
are  still  preserved     Th!*^         so-called  Torre  di  Nerone  (p.  iTij^ 
different  owners,  whi^^h    ^^^^*  ^^  towers,    belonging  to  numerous 
mistress  of  the  world       ^*^^^   themselves   over    tlie   ruins  of  the 
character  of  the  whol^  p^  ^^        **  *^«  same    time    a   clue  to  the 
exercised  over  the  ereatPri'    ^^'»  *°  spite    of  the   nominal  g way 
peror,  continual  feuds  mJa^^k  ^'  Europe  by  the  pope  and  the  em- 
the  temporal  and  snirffn  i        ^^^  **  Kome  and    elsewhere  between 
the  populace.   The  ffreAt  m  ^^^^^s,  and  between   the  nobility  and 
to  utter  destruction  and  thp^^i^®^*^  of  antiquity  were  now  doomed 
Gregovorius  (iii    565^  .  __  f^^*te  is  thus  described  by  the  historian 
ample  of  carrying  off  anHpr.**^^®magne  had    already  set  the  ex- 
cathedral  at  Aix-la-ChaDei?    "^^^^^i^  and  sculptures  to  adorn  his 
greatest  monuments  of  Rome  L!I!^  the  popes,    wlxo  regarded  the 
neither  taste,  nor  time    nTr  .vv^^  property  of  tbe  state,  possessed 
servation.   The  plundering  nf*^  *^  **^®  measixres  for  their  prg. 
of  the  day.   The  priests  w^^^^  became  the  order 

columns  and  marbles  to  thf^^.'^l^^^^^^S*^!®  i»  transferring  antique 
abbots,  took  possession  oft  ''^'''^^««5  ^^^  nobles,  and  even  the 
disfigured  by  CaSn  of  ^^J'^""'^*  ancient  edifices  which  they 
lished  theiJ  wo,k^^^^^^^  and  the  citizens  estab- 

and  circuses  ^^^^^^^^'^,^^'''^''^^^^  and  smithies  m  the  towers 
tlie  bridges  ovIrTeT?^^^^^  Jhe  iisherman  selling  his  flsh  near 
tbeatre  of  Mftr!lii  f  k^®  butcher  displaying  his  meat  at  the 

posited  ?Lir  w!^''  '^V^'  ^"^^^  exposing  his  bread  for  sale,  de! 
once  been  ilT^'  ^'^  t^e  magnificent  slabs  of  marble  which  had 
Perhaprbv  o!?  ""  T*'A^  *^'  '"'^^t^^s  ^^  *^«  *^^**'^  ^'  "^^^"^  and 
theworW  Tf*^'  ^ark  Antony,  Augustus,  and  other  masters  of 
were  scaHpi.^  •  elaborately  sculptured  sarcophagi  of  Roman  heroes 
ing-vata  t  ^°  ®^®'^  direction  and  converted  into  cisterns,  wash- 
shoemav'  troughs  for  swine;  and  the  table  of  the  tailor  and  the^ 

Roma  ^*^  perhaps  formed  of  the   cippus    of  some   illustrioua 

matr  ^^  t'^  ^^  *  ^^^^  ^^  alabaster  once   used  by  some  noble  Romaxx 
mav  *^K        *^®  display  of  her  jewellery.    For  several  centuries  Rom^ 
coatr       sai<i  to  have  resembled  avast  lime-kiln,  into   which  tlx^ 
lim       *  naarbles  were  recklessly  cast  for    the  purpose    of  burning 
an^^  »  ^'^d  *bus  did  the  Romans  incessantly  pHlage,  burn,  dismantle 
«<l  utteriy  destroy  their  glorious  old  city'. 

^co  ly,  encircled  the  'Leonine  City'  with  a  wall ,   and  erecte^ 
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ful  structures ,  which  indicate  a  renewed  period  of  pros- 
it the  ravages  of  the  Saracens  in  the  city  and  its  en- 
n  prevented  farther  progress.  "When  at  length  these  bar- 
5re  finally  subdued  by  John  X,  the  city  was  repeatedly 
nd  captured  by  German  armies  during  the  contest  for  the 
upremacy ;  and  subsequently,  in  consequence  of  incessant 
J ,  the  whole  city  was  converted  into  a  number  of  distinct 
uarters,  with  castellated  houses,  in  the  construction  of 
nerous  monuments  of  antiquity  were  ruthlessly  destroyed 
ke  of  the  building  materials  they  afforded.  Every  tem- 
■establishment  of  peace  was  invariably  followed  by  new 
devastation,  as  when  the  senator  Brancaleone  dismantled 
:han  150  of  the  strongholds  of  the  warlike  nobles, 
constantly  increasing  civic  and  national  dissensions  at 
[npelled  Clement  V.  in  1309  to  transfer  the  seat  of  the 

government  to  Avignon,  where  it  remained  till  1377, 
lie  was  successively  governed  by  Guelphs  and  Ghibellines, 
IS  and  Germans ,  Orsini's  and  Oolonna's,  and  for  a  brief 
347)  Cola  di  Rienzi  even  succeeded  in  restoring  the  an- 
iblican  form  of  government.  This  was  an  epoch  of  the  ut- 
ry,  when  poverty,  war,  and  disease  had  reduced  the  popu- 
ess  than  20,000  souls. 

pier  era  was  inaugurated  by  the  return  of  Oregory  XI.  to  the 
').  After  the  termination  of  the  papal  schism (1378-141 7), 
ievelopment  of  the  city  progressed  rapidly,  aided  by  the 

of  money  which  flowed  into  the  papal  coffers,  and  by  the 
'  taste  for  art  and  science  promoted  by  Nicholas  V.,  Ju- 
Leo  X.,  and  others.  In  1527  the  city  was  fearfully  devas- 
the  troops  of  Charles  of  Bourbon ;  but  it  gradually  re- 
om  the  blow ,  its  population  again  increased,  and  many 
and  palaces  were  restored  or  re-erected  by  the  popes,  their 
,  and  favourites,  especially  during  the  pontificate  of  Six- 
)85-90),  to  whom  modern  Rome  is  chiefly  indebted  for  its 
stic  features.  In  1798  a  republic  was  established  for  a 
od  at  Rome ,  and  from  1809  to  1814  the  city  was  under 
macy  of  France.  A  republican  form  of  government  was 
lared  in  1849,  in  consequence  of  the  events  of  the  previous 
t  on  12th  April,  1850,  Pius  IX.  was  restored  by  the 
The  city  was  then  garrisoned  by  15,000  French  troops, 

withdrawn  in  December  1866,  in  accordance  with  the 
n  of  15th  Sept.,  1864;  but  they  were  recalled  after  the 
in  hostilities  of  1867,  and  were  quartered  in  the  environs 

breaking  out  of  the  Franco-Prussian  war  of  1870.  On 
:.  of  that  year  the  Italian  troops  marched  into  the  city, 
mbardment  of  five  hours.  The  States  of  the  Church  are 
porated  with  the  kingdom  of  Italy,  of  which  Rome  ia  once 
capital. 
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B.C. 

Eom.  Emp. 

Popes*. 

A.D. 

Rom..  Emp. 

Popes. 

44 

JqHub  Ccesar 

Balbinus. 

murdered. 

238 

Gordian  III. 

28 

Ccesar  Octa- 
vianus  Au- 

244 

Philip  tlie 
Arabian. 

A.D. 

gustus. 

249 

Decias. 

14 

Tiberius. 

251 

Gall  us  and 

Comeliua,  251. 

37 

Caligula. 

Volusianus. 

41 

Claudius. 

St.  Peter,  42. 

252 

Lucius  I.,  252. 

54 

Nero. 

253 

^milianus. 

Stephen  I.,  254. 

67 

Martyrdom  of 

Valerianus. 

St.  Peter. 

257 

Sixtus  II.,  257. 

68 

Qalba. 

Linus,  67. 

259 

Dionysius, 
259-268. 

69 

Otho. 

263 

Gallienus. 

Vitellius. 

268 

Claudius  II. 

Felix  I.,  269-274. 

69 

Vespasian. 

270 

Aurelian. 

78 

Cletus,  78. 

275 

Tacitus. 

79 

Titus. 

Clement,  90. 

275 

Florianus. 

Eutychianus. 

81 

Domitianus. 

276 

Probus. 

91 

282 

Cams. 

96 

Nerva. 

282 

Carinus  and 

98 

Trajan. 

Anacletus. 

Numerianus. 

100 

Euaristus. 

283 

Cajus. 

109 

Alexander  I. 

284 

Diocletian. 

117 

Hadrian. 

296 

Marcellinus. 

119 

Sixtus  I. 

306 

Constantius 

128 

Telesphorus. 

Chlorus  and 

138 

AntoninusPius 

Maximianus 

139 

Hyginus. 
Pius  I. 

Galerius. 

142 

306 

Constantine 

161 

Marcus    Au- 

Anicetus. 

the  Great 

168 

relius. 

Soter. 

(sole  Emp. 
324-337). 

1T7 

Eleutherus. 

308 

Maximin  II. 

Harcellus  I. 

180 

Commodus. 

LicinuA. 

307-309. 

190 

Victor  L,  189-198. 

Maxentius. 

193 

Pertinaz. 

310 

Eusebius,  309. 

Didius  Jn- 

311 

Melchiades. 

lianus. 

314 

Sylvester  I. 
Marcus. 

193 

Septimius 

336 

Beverus. 

337 

Constantine  II. 

Julius  I. 

211 

Caracalla 
(Qeta  d.  212.) 

Constantius. 
Constans. 

202 

Zephyrinus, 
&f217. 

852 

Liberius. 

217 

Hacrinus. 

361 

Julian. 

218 

Heliogabalus. 

Callistus  I., 

363 

Jovian. 

222 

Alexander 

217-222. 

Valenti-  1  ®-| 

Severus. 

Urbanus  I., 

364 

223 

222-230. 

nian  I.  lo  a 
and         /.»M 

230 

Pontianus, 

235 

Maximinas. 

280-236. 

Valens.     t  „ 

236 

Anterus,  235-236. 

i£i 

238 

Oordian  L 

Fabianus, 

366 

Damasus  I. 

and  II. 

236-250. 

367 

Gratian. 

Maximus 

375 

Valentinianll. 

(a)  The  dates  of  the  popes  down  to  Constantine  are  uncertain,  havinr 
been  handed  down  by  vague  tradition  only. 

9* 
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D. 

Rom.  Emp. 

Popes. 

A.D. 

Rom.  Emp. 

Popes. 

379 

Theodoflittfl. 

640 

Severinus. 

383 

Arcadius. 

John  IV. 

385 

642 

Theodoras  I. 

395 

Honoriu8». 

Siriciufl. 

649 

St.  Martin  I. 

397 

Anastasius  L 

655 

St.  Eugene  I. 

401 

Innocent  I. 

66i 

St.  ViUlianus. 

U7 

Zosimus. 

672 

Adeodatus. 

118 

Boniface  L 

676 

Donus  I. 

22 

CoBlestinus  I. 

678 

St.  Agathus. 

25 

ValenUnianlll 

682 

St.  Leo  II. 

32 

Sixtus  III. 

684 

St.  Benedict  II. 

U) 

Leo  I.,  the  Great. 

685 

John  V. 

\5 

Petronius 

686 

Conon. 

Maximus 

687 

St.  Sergius  I. 

5 

Avitus 

701 

John  VI. 

5 

Leo  and  Majo- 

705 

John  VU. 

rianus. 

708 

Sisinnius. 

Lib.  Severus. 

Constantinus. 

Anthemius. 

715 

St.  Gregory  II. 

Olvbrius. 

Hilarius. 

731 

St.  Gregory  lU. 

laiycerius. 

Simplicius. 

741 

St.  Zacharias. 

Julias  Nepos. 

752 

Stephen  II. 

Romulus  Au- 

'    757 

St.  Paul  I. 

gustulus. 

768 

Stephen  III. 

End  of  the  W. 

772 

Hadrian  I. 

lomanEmpire 

Felix  II. 
Gelasius. 

795 

Bom,  Emp.  of 
Oerm.  origin  o 

St.  Leo  III. 

AnastasiuB  II. 

800 

Charlemagne. 

814 

Louis  the 

Hormisdas. 

Pious. 

John  I. 

816 

Stephen  IV. 

Felix  UI. 

817 

St.  Paschalis  I. 

Boniface  II.  b 

824 

Eugene  II. 

John  II. 

827 

Valentinus. 

St.  Agapitus  I. 

Gregory  IV. 

St.  Silveriufl. 

843 

Lothairc. 

Vigilius. 

m 

Sergius  II. 

Pelagius  I. 

847 

St.  Leo  IV. 

John  III. 

855 

Louis  II. 

Benedict  UI. 

Benedict  I. 

858 

St.  Nicholas  I. 

Pelagius  II. 

867 

Hadrian  II. 

St.  Gregory  I.  the 

872 

John  VIII. 

Great. 

876 

Charles  the 

SabinianuB. 

Bald. 

Boniface  III. 

882 

Martin  U. 

S.  Boniface  IV. 

884 

Charles  the 

Hadrian  III. 

Deusdeditus. 

Fat. 

Boniface  V. 

885 

Stephen  V. 

Honorius  I. 

887 

Arnulf. 

395,  the  year  of  the  death  of  Theodosins,  the  division  of  the 
Tie  permanent  ^  in  the  above  table  the  Emperors  of  the  W. 
re  only  are  enumerated. 

far  all  the  popes  have  been  canonised. 

%mes  of  a  few  English  sovereigns,  especially  those  who  appear 

nilj  in  papal  history,   have  been  added  to  this  column  to 

sation  of  contemporary  history. 
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A.D. 

Bom.  Emp. 

Popes. 

A.D. 

Bom.  Emp. 

Popes. 

891 

Formosus. 

1124 

Honorius  11. 

896 

[Alfred  the 

Boniface  VI. 

1126 

Lothaire  of 

Great  of  Eng- 

Stephen VI. 

Saxony. 

897 

land,  871-901.] 

Bomanus  I. 

1130 

Innocent  11. 

898 

Theodoras  II. 

John  IX. 

1138 

Conrad  lU. 

900 

Louis  the 
Child. 

Benedict  IV. 

of  Hohen- 
staufen. 

903 

Leo  V. 

1143 

CoBlestine  11. 

Christophonu. 

1144 

Lucius  II. 

904 

Sergius  m. 

1145 

Eugene  III. 

911 

Anastasius  lU. 

1152 

Frederick  I. 

912 

Conrad  I. 

Barbarossa. 

913 

Landonius. 

1153 

914 

John  X. 

1164 

[Henry   II.   of 

Hadrian  IV. 

919 

Henry  I. 

1159 

England,  1154 

Alexander  III. 

928 

Leo  VI. 

1181 

Lucius  III. 

929 

Stephen  VII. 

1185 

Urban  III. 

931 

John  XI. 

1187 

Gregory  VIH. 

936 

Otho  I. 

Leo  VII. 

1187 

Clement  III. 

939 

Stephen  VIII. 

1190 

Henry  VI. 

942 

Martin  III. 

1191 

CoBlestine  III. 

946 

Agapetus  II. 

1198 

Otho  IV. 

Innocent  III. 

956 

John  XII. 

[Richard  Cceur 

964 

Leo  VIII. 
Benedict  V. 

de  Lion,  1189 
-1199.] 

965 

John  XIII. 

1215 

Frederick  II. 

972 

Benedict  VI. 

1216 

Honorius  III. 

974 

Otho  II. 

Donus  II. 

1227 

Gregory  IX. 

975 

Benedict  VII. 

1241 

Coelestine  IV. 

983 

Otho  III. 

John  XIV. 

1248 

Innocent  IV. 

986 

John  XV. 

1250 

Conrad  IV. 

996 

Gregory  V. 

1254 

Interregnum. 

Alexander  IV. 

999 

Sylvester  II. 

1261 

Urban  IV. 

1002 

Henry  II. 

1265 

Clement  IV. 

1003 

John  XVII. 

1271 

Gregory  X. 

John  XVIII. 

1273 

Rudolph  of 

1009 

Sergius  IV. 

Hapsburg. 

1012 

Benedict  VIII. 

1276 

Innocent  V. 

1024 

Conrad  U. 

John  XIX. 

[Edward  I.   of 

Hadrian  V. 

1033 

Benedict  IX. 

England,  1272 
-1307.1 

John  XX. 

1039 

Henry  IH. 

or  XXI. 

1046 

Gregory  VI. 

1277 

Nicholas  III. 

Clement  II. 

1281 

Martin  IV. 

1048 

Damasas  II. 

1285 

Honorius  IV. 

1049 

St.  Leo  IX. 

1288 

Nicholas  IV. 

1065 

Victor  II. 

1290 

Albert  I.  and 

1056 

Henry  IV. 

Adolph  of 

1057 

Stephen  IX. 
Nicholas  II. 

Nassau. 

1068 

(WiUiam  the 

1292 

St.  Coelestine  V. 

1061 

Conqueror, 

Alexander  II. 

1294 

Boniface  VIII. 

lors 

1066-1087.] 

Gregory  VII. 

1308 

Benedict  XI. 

Hildebrand. 

1306 

Clement  V. 

1066 

Victor  III. 

1308 

Henry  VU.   of 

1088 

Urban  II. 

Luxembourg. 

1099 

Paschalis  II. 

1314 

Louis    of    Ba- 

1106 

Henry  V. 

varia  and 

1118 

Gelasitts  II. 

Frederick  of 

1119 

Calixtus  U, 

AusWft, 
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A.D. 

Bom.  Emp. 

Popes. 

A.D. 

Rom.  Emp. 

Popes. 

1316 

[Edward  III.  of 

John  XXII. 

1564 

Maximilian  II. 

1334 

England,  1327 

Benedict  XH. 

1565 

St.  Pius  V. 

1342 

-1377.1 

Clement  VI. 

(Ghislieri  of 

1346 

Charles  IV.  of 

Piedmont). 

Luxembourg. 

1572 

Gregory  XIII. 

1352 

Innocent  VI. 

(Ugo  Buon- 

1362 

Urban  V. 

compagni  of 

1370 

Gregory  XI. 

Bologna). 

1378 

Wenzel. 

Urban  VI. 

1576 

Rudolph  II. 

1389 

Boniface  IX. 

1586 

Sixtus  V.  (Felix 

1400 

Eupert  of  the 

Peretti). 

Palatinate. 

1590 

Urban  Vn. 

1404 

Innocent  VII. 

(Giambattista 

1406 

Gregory  XII. 

Castagna  of 

1409 

Alexander  V. 

Rome). 

1410 

Sigismund. 

John  XXIII. 

1590 

Gregory  XIV. 

1417 

[Henry  V.    of 
England,  1413 
-1422.] 

Martin  V. 

(Nic.  Sfondrati 
of  Milan). 

1431 

Eugene  IV. 

1591 

Innocent  IX. 

1438 

Albert  II. 

(Giannantonio 

1440 

Frederick  III. 

Facchinetti  of 

1447 

Nicholas  V. 

Bologna). 

1455 

[Henry  VI.  of 

Calixtus  III. 

1592 

Clement  VIII. 

1458 

England,  1422 
4461.] 

Pius  II.  (^neaa 

(Hippolyt.  Aldo- 

Sylvius,  Siena). 

brandini  of 

1464 

Paul  II. 

[James  I.  of 

Florence). 

1471 

Sixtus  IV. 

1605 

England,  1603 

Leo  XI.  (Alexan- 

(Francis della 

der  Medici). 

Rovere  of 

Paul  V.  (CamiUo 

Savona). 

Borghese). 

1484 

[Henry  VII.  of 

Innocent  VIII. 

1612 

Matthias. 

England,  1485 

(Joann.  B.  Cibo 

1619 

Ferdinand  11. 

-1509.] 

of  Genoa). 

1621 

[Charies  I.  of 

1492 

Alexander  VI. 

England,  1625 

(Alexander  I-.ii- 

(Roder.  Borgia). 

dovisi). 

1493 

Maximilian  I. 

1623 

UrbanVIII.(Maf- 

1503 

[Henry  VIII.  of 

Pius  III.   (Fran- 

feo Barberini). 

England,l509 
-1547.) 

cis  Piccolomini 

1637 

Ferdinand  III. 

of  Siena). 

16U 

[Common- 

Innocent X. 

1508 

Julius  II.  (Julian 

wealth  and 

(Giambattista 

della  Eovere). 

Protectorate, 

Pamfili). 

1513 

Leo  X.  (John  de' 

1649-1660.] 

Medici). 

1655 

Alexander  VII. 

1519 

Charles  V. 

(Fabio  Chigi  of 

1522 

Hadrian  VI. 

Siena). 

(of  Utrecht). 

1658 

Leopold  I. 

1523 

Clement  VII. 

1667 

[Charies  II.  of 

Clement  IX. 

(Julius  Medici). 

England,  1660 

(Giul.  Rospig- 

1534 

Paul  III.   (Alex- 

-1685.) 

liosi). 

[Mary  I.  of 

ander  Famese). 

1670 

Clement  X. 

1550 

England,  1553 

Julius  III.  (Joan. 

(EmilioAltieri). 

Maria  de  Monte). 

1676 

Innocent  XI. 

1555 

Marcellus  II. 
Paul    IV.    (Gian 

(Benedetto 
Odescalchi). 

Pietro  Caraffa 

1689 

Alexander  XIII. 

1558 

Ferdinand  I. 

of  Naples). 

[William    III. 

(Pietro  Otto- 

1569 

[Elizabeth  of 

Pius  IV.   (Joan. 

and  Mary  II. 

buonl). 

England,  1558 
-1603.] 

Angelus  Medici 

of  England, 

of  Milan). 

1688-1702.) 

-Environs. 


ROME. 


A.B. 


1691 


1700 

1705 
1711 
1721 


Rom.  Bnop* 


Joseph  I. 
Charles  VI. 


1724 


1730 
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Popes. 


Innocent  XII. 

(Ant.  Pigna- 

telli). 
Clement  XI. 

(Giov.  Franc. 
AJbani). 

jlnnocent  XIII. 
(Mich.  Ang.  de 
Conti).     ^,^^ 

Benedict  XIII. 
(Vine.  Maria 
Orsini).    ^,_ 

Clement  XH- 
(Lorenzo  Cor- 
sini).  ^ 

Benedict  XI v. 
(Pro0p.  Lana- 
bertini). 


Pius  VI.  (Giov. 
Ang.  Brascl»i>. 


Pius  Vn.  (Gr^_ 

gorio  Bamal>^fc, 
Ohiaramonti  -^* 
Cesena).  '^  * 

della  Gens^  *^-. 
Spoleto).  ^«^ 

Piuii  vm. 

CP'ranc.  X&-v 
Oastiglione       *  _ 
Cingoli).  '^^^ 

Oregory  XVx 
(M  auro  Cap^i\ 
of  BeIluno>.  *^»-i 
I»iiis   IX.  (&i^^_ 
-vanni^  Mar  j.^ 


Mastai  -  Fe 


Clement  XIU. 
(Carlo  Rezzjo- 
nico  of  Venice). 

Clement  XlV. 
(Giov.  Ant.  Gan 

ganelli  of  Ri- 
mini). 


i^'?*** 


O. 


of  Sinigagii, 
Leo  XIII. 

of  Carpineto,  ^^ 
2.  March  i^io' 
Carainal        Isq^' 


Rome 


is  situated  fdl"  53'  54"  N.  lat., 


12**  29"  B-  lon^t.,    Dn.ei-i_ 


from  Capo  Linaro,  S.  of  Civiti  Vecchia,   to  the  P'^^^'J^^nd  tbe   8«a 
a^d^hTf9l***0'"85M.,  ""d^^t-^^"  *';StS^k8  of  the  Tiber,    ^^l, 
Wst  rii^^  M.    The  city  is  built  on  both  banks  o    _^^^^  ^^^^   ^^^ 
Mediter»7  *"  the  Italian  peninstJa,    1*  M.  from      ^^  ^^^  ^„^ 

nn  ,<^   *°^*»-    The  prospect  from  o"*  °*^    „",  deligh*'"*  '*«'^s    

r»h     ^"  ""ore  replete  ^th  ever-varying  ""^-Hftbe  Apennines, 
IS  bounded  to„^,5'3Pthe  E    by  the  unbroken  «fc»«^^\*eine  N.  towers 

range  o?  J:  ^in,  and  -^^'^/^^f  ^d  ^tiU  -"^  ^^^SenM^^i*^" 


Considerab?!'''*  (7257  ft.).  ^"'''"  "^Tflte  Sabine  "*"-'  ^e  Campaar"*- 
at  the  aZ?  "««er  lies  the  "»8f  "^  ab"*'" t"  ^e  •  the  villago^^* 
«M.  GeC«  *hich  they  form  »>/ tj^^^ijig  of  Bo'^rthe  slope  of  t^^e 

1"^'  >  Ti^'onticeUi  (1295  ftOj^s  »«*  °|«e  Mts.  (2513  ft.^^ 


The  fliUs  of  :^S't^'^^'  ROME.  Tapogrc 

F^itbe<i4&e  d-mJi-:*^^^  *he  great  mundation  of  1871. 
stiuctmQlwi  ^r^^^^Jicial  channel  for  the  riv^r  is  projt 
ua^ig&tm  <A  Xfcm.^  iiver,  by  means  of  wMcli  tk^.^  csomme 
penal  ^omft  ^a,s  carried  on  in  both  directions  ,  ^with  \ 
nations  as  ^e\\  aS  ^ith  the  Italian  provinces ,  is  no^w  coi 
InsigniiicaTvt.  Tlie  Tiber  enters  the  city  not  far  from 
M.  Pincio,  aneL  describes  three  curves  within  its  precinct 
towards  the  S.'W^.  ,  skirting  the  quarter  of  the  ATatican, 
to  the  S.E.,  bounding  the  Campus  Martins  aii<i  t^ermina 
island  and  the  Capitol,  and  the  third  to  the  S."^V.,  q 
city  by  the  Aventine. 

On  the  RioHT  Bank  of  the  Tiber  lies  the  la^o^^  ^ 
smaller  part  of  the  city,  divided  into  two  halves  :  on  the  N 
around  the  Vatican  and  8t.  Peter's,  encircled  with  a  ^*11 
in  851  and  erected  into  a  separate  town  ;  and  to  the  S.,  c 
and  the  slopes  of  the  Janicnlus,  Trasteverey  whicli  frona  an 
has  formed  a  tete-de-pont  of  Rome  against  Etruria,  *»«  ^* 
peopled  suburb  in  the  reign  of  Augustus.  These  two  pc 
connected  by  the  long  Via  della  Longara,  constructed  l>y 
—  The  banks  of  the  Tiber  are  connected  by  means  of  Six 
the  new  Ripetta  Bridge,  the  highest;  the  ronte  S.  Arigeco 
castle  of  that  name ,  below  which  the  PonU  Ijeothino  ,  a  su 
bridge,  crosses  from  the  Longara:  then  from  Trastev^e  tj 
Siito;  another  traverses  the  island  the  portion  fr^om  J-r&st 
the  island  being  called  Ponte  3,  Barlolommeo,  »nd  *^^?fL^ 
bank  the  FonU  de'  Quattro  Capi-  finally  below  the  isianc  , 
Ponte  Botto,  ^  *  *" 

The  more  ancient  portion  of  the  city,  properly  ^^."^  f^  . 
the  Lbft  Bank,  partly  in  the  ancient  6amp««  ^f5*'''tfode 
joining  the  river  and  partly  on  the  surrounding  hills,    ^^oe 
is  principally  confined  to  the  plain,  while  the  HBiof  ^Z*  ^^  ^ 
ancient  city  stood  are  now  to  a  great  extent  uninhabitea, 
recently  again  begun  to  be  occupied  by  houses.     ^^®f    /i.1«     ! 
famed  Seven  HUls  of  Rome.    T^least  exten-i^^  I,  ^^^^^^^^ 
most  important,  is  the  Capitoline  ri61  ft  1    which  /i^?f._, 
Tiber  and  the  island,  and  now  form^to  some  e^*^^*  *^o^  r     . 
ween  ancient  and  modern  Rome.    It  con«ia+a  of   »  ^      -i^    h. 
tending  from  S.W.  to  N.E.,  cuhninatC^f  J^  Bummits,         ■ 
by  a  depression:  on  the  S.W.  point   tl      !ia  the  ^^^^^A^ir 
Pklazzo  Caflfarelli,  and  on  that  to^thfN  r'^^iatds  ^^""^to^i     ' 
church  of  S.Maria  in  AraccBli.    CoS^' *^To  t^^  ^  iSr-'^    ' 
N.E.  direction,  and  separated  from  it  v^»      AeV^^^V^e  loni   ' 
structures  of  Trajan  considerably  wide^^7  »    ^el^d^  ^^    ^aiA  '. 
nal  (170  ft.>    On  the  N.  a  valley,  in  ^^^>   e^^^  ^ttO'  ^  ' 
situated,  separate^  the  Quirinal  from  tK^^^^  %  O^ie^^^  ^ 
ita  ancient  name  <    yjg  hortorum'  indic*^  ^^1  o^^^r«  Qi^^^' 
and  not  regarded  ^p^rt  of  the  city.    T^^^'^,  d  *^^ 
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I  J.    The  Quirinal^    Viminal,   and  Esquiline  Hills 
anciently  covered  with  houses,  but  now  almost  desoTte 

///.  Rome  on  the  Tiber^  the  closely  packed  and  to      i 
the  middle  ages,  the  abode  of  the  poorer  classes. 

IV.  Ancient  Romej  to  the  S.,  mostly  uninhabited,  b 
the  chief  monuments  of  antiquity. 

V.  The  Right  Bank  of  the  Tiber ^  including  the  Vat 
ter's,  the  Longara,  and  Trastevere. 

Lastly,  we  add  a  description  of  the  Cataeonibs. 

L  Sirangers^  Quarter  and  Corso, 

The  N.  entrance  to  Rome  is  formed  by  the  Porti     i 
(PI.  I,  8),  not  far  from  the  Tiber ,  through  which,  be 
struction    of  the   railroad,    most  visitors  approached      i 
City.    The  gate  was  constructed  in  1561  by  Vignola^  -*     i 
toi^ards  the  town  by  Bernini  in  1655,  on  the  occasion 
of  Queen  Christina  of  Sweden.    In  1878  it  was  enlarged 
tion  of  two  side-portals.    The  gate  is  named  after  tl 
cliurch  of  S.  Maria  del  Popolo,  opposite  which  are  the     i 
the  Carabinieri.    Adjoining  the  barracks  is  a  permanei     i 
of  Art,  a  collection  of  little  value.  —  Outside  the  gate, 
is  the  Villa  Borghese,  see  p.  160. 

Within  the  gate  lies  the  handsome  *Piasza  del  F(    i 
18),  adorned  with  an  Obelisk  between  four  water-spoutii 
which  was  brought  by  order  of  Augustus  from  Heliopo 
defeat  of  Antony,  placed  in  the  Circus  Maximus ,  and ,       i 
the  inscription,  dedicated  to  the  Sun.    It  was  removed    ( 
sent  position  by  order  of  Sixtus  V.  in  1589.    The  shaft    i 
height,  and  the  whole  monument  with  the  pedestal  and  ' 
—  Towards  the  W.  the  Piazza  is  bounded  by  an  arche 
figures  of  Neptune  and  Tritons,  opposite  which  is  a  simil 
adorned  with  Roma  between  the  Tiber  and  the  Anio.    C  i 
of  the  latter  is  an  approach  to  the  Pincio  (p.  141). 

Three  streets  diverge  from  the  piazza  on  the  b-:  t 
the  Via  di  Ripeita  (p.  185),  parallel  vrith  the  nver ;  ir 
the  Corso  (p.  145) j  and  to  the  left  the  Via  ^^^^^"^^^^ 
the  Piazza  di  Spagna  fp.  143).^  Between  the  ^ 

stands  the  church  <>^  f/T-^^'l!^  iT^oti:^-^^^ 
on  the  right,  is  that  of  S,  ^<^riade^  ^'^^"^^i  vestibule 
latter  half  of  the  17th  cent ,  with  domes  ii^^^„a. 
by  Rinaldi,  and  completed  by  Bernmi  and  ^o  ^ 

•S.  Xaria  del  Popolo  (PI.  L  18),  said  to ^^  ^f  tHe 
PascLJnTin  1099  on  the  site  of  the  to^/  ejU  sp. 
burial-place  of  Ne-    .h^^^^^^^^^^ 
SsVTw''   The  interior  waiafter--^ 
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nint  in  the  rococo  style.  It  consists  of  nave,  aisles ,  transept ,  and 
octagonal  dome,  and  contains  handsome  monuments  of  the  15th  cent, 
(comp.  p.  xx)  and  other  works  of  art.  (The  sacristan  shows  the 
choir  and  chapels?  fee  V2  ^^0 

Bight  Aisle.  The  Ist  Chapel ,  formerly  delta  Boverey  now  Venutiy  was 
painted  by  Pinturiechio :  *  altar-piece,  Adoration  of  the  Infant  Christ ;  in  the 
lunettes,  life  of  St.  Jerome.  On  the  left,  the  tomb  of  Cardinal  della  Bovere, 
right,  that  of  Cardinal  di  Castro ;  on  the  pillar  to  the  left,  a  bust  of  F.  Catel, 
the  painter  (d.  1857)  by  Tro»ehel.  —  In  the  2nd  Chapel :  Assumption  of  Mary, 
altar-piece  by  C.  Maratta.  3rd  Chapel,  painted  by  PifUuriochio :  above  the  altar. 
Madonna  with  four  angels  \  on  the  left ,  Assumption  of  the  Virgin ;  in  the 
lunettes,  scenes  from  the  life  of  Hary;  in  the  predelle  representations  of 
martyrs  in  grisaille  j  on  the  right,  tomb  of  Giov.  della  Rovere  (d.  1483) ;  on 
the  left,  recumbent  bronze  figure  of  a  bishop.  —  In  the  4th  Chapel  marble- 
sculptures  of  the  end  of  the  15th  cent,  above  the  altar :  St.  Catharine  be- 
tween St.  Antony  of  Padua  and  St.  Vincent ;  right ,  tomb  of  Marcantonio 
Albertoni  (d.  1485);  left,  that  of  the  Cardinal  of  Lisbon  (d.  1506). 

Right  Tkansept.  On  the  right,  tomb  of  Cardinal  Podocatharus  of  Cyprus. 
Near  it  is  a  door  leading  into  a  passage,  at  the  end  of  which  is  the  sacristy, 
containing  the  former  *  Canopy  of  the  high-altar  of  Alexander  VI.  of  the 
year  1492,  with  an  ancient  Madonna  of  the  Sienese  school  and  the  beautiful 
monuments  of  (left)  Archbishop  Bocca  (d.  1482),  and  (right)  Bishop  Oomiel. 

Left  Aisle.  1st  Chapel,  on  the  left  and  right  of  the  altar,  two  ciboria 
of  the  15th  cent. ;  left,  tomb  of  Card.  Ant.  Pallavicino  (erected  1507).  By  an 
adjacent  pillar  the  rococo  monument  of  a  Princess  Chigi,  by  Posi  (1771).  — 
The  *2nd  Chapel  was  constructed  under  the  direction  of  Baphael  by  Agostino 
Chigi  in  honour  of  St.  Mary  of  Loreto ;  on  the  vaulting  of  the  dome  eight 
•Mosaics  by  Aloisio  della  Pace  (1516) ,  from  BaphaePs  cartoons :  —  *Around 
the  central  circular  scene,  which  represents  the  Creator  surrounded 
by  angels,  are  grouped  seven  planet  symbols  and  a  genius  leaning  on  a 
globe,  separated  by  ornamental  divisions.  Each  planet  is  represented 
by  an  ancient  deity:  Diana,  Luna,  Mercury,  Venus,  Apollo,  Mars,  Jupiter, 
and  Saturn.  They  are  pourtrayed  in  half-figure  with  appropriate  action, 
and  each  is  enclosed  within  a  segment  of  the  zodiac,  on  which  [rests  an 
angel ,  either  pointing  to  the  Creator  above  or  in  the  act  of  adoration. 
This  association  of  gods  and  angels  recalls  the  prophets  and  sibyls  of 
Michael  Angelo,  each  of  whom  is  also  accompanied  by  a  genius.'  But 
Baphael's  composition-is  entirely  independent,  with  a  distinct  significance 
of  its  own ,  and  one  of  a  kind  which  shows  the  master's  power  in  ita 
highest  manifestation'.  —  The  altar-piece,  a  Nativity  of  the  virgin,  is  by 
Sebcutiano  del  PiombOy  the  other  pictures  by  SalviaH.  Bronze  relief  over 
the  altar,  Christ  and  the  Samaritan  woman,  by  Lorensetto;  in  the  niches 
four  statues  of  prophets :  over  the  altars  (left)  "^Jonah ,  by  Raphael ,  and 
(right)  Habakkuk,  by  Bernini;  at  the  entrance,  Qeft)  Daniel,  by  Bernini^ 
and  (right)  Elijah  by  LorentettOy  designed  by  Raphael. 

Left  Thansbft  :  Tomb  of  Cardinal  Bernardino  Lonati  (15th  cent.). 

In  the  Choib  'Celling- frescoes  by  Pinturiechio  (1479) :  Madonna,  the  Four 
Evangelists,  and  the  Four  Fathers  of  the  church ,  Gregory ,  Ambrose,  Je- 
rome, and  Augustine,  in  excellent  preservation,  and  long  deservedly  ad- 
mired for  the  skilful  distribution  of  space.  Beneath  are  the  *  Tombs  of 
the  cardinals  Girolamo  Basso  and  Ascanio  Sforza  by  Andrea  Saneovino^ 
erected  by  order  of  Julius  11.  (1505),  *the  perfection  of  sculpture  combined 
with  decoration%  The  same  pope  is  said  to  have  caused  the  two  fine  stained 
glass  windows  to  be  executed  by  Claudiue  and  WUliam  of  Marseille*. 

The  church  gives  a  title  to  a  cardinal.  In  the  adjacent  Angustinian 
monastery  Luther  resided  during  his  visit  to  Rome  (1510). 

If  we  ascend  the  Pincio  by  the  approaches  above  named  (gates 
closed  one  hour  after  Ave  Maria) ,  we  observe  in  the  first  circular 
space  two  columns  (eolumnae  rostrcAae) ,  adorned  with  the  prows  of 
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jjips,  from  tli€J  -fc^mpie  of  Venus  and  Roma  (p-  ^^Ans, 
!ijree  marble  a-fca-^^^s,  and  above  them  captive  ^*^^p  a 
*ptiq»*e8.    Bey or^<i  these,  a  large  relief.    H^^^^^^ji*  a 

*  jiite  basin  ,    ^^v-lth  a  fountain ,  and  under  »  ^^^^ 
%atu^  of  Viet^o^   £mmanuel  IL,  erected  in  ^^^    lyx  '^^ 
^    rfbe  *^ua.«i.o  (PI.  I,  18),  the  coUis  hortorutny         ^^j^ 

,  the  »n?ieiit;»  ,  i?Fas  probably  called  Mons  ^i^^'T^txe  « 
^LpincJi   sit;«^ted  here  in  the  later  period  ox      ^j^ic 

*  ere  o»<^^^  tlx^  famous  gardens  of  LueuUas  ,  ^  ^rg^es. 
The  ^^®  ^^«-^diu8,  afterwards  celebrated  ^^r  ^^^^  oi 
'elongi»f  to  -tXie  monastery  of  S.  Maria  at  tbe  ^^i»e 
rouverted  "by  T^aladier,  during  the  Napoleot^^  rj^lxis 
^{ixn}T.'^T^&orxnA^  the  Passeggiata  of  ?^^  frad^^; 
%'^%tx^^-  ^he  evening,  when  the  It^^^^^gaV  ^^f^^ 
^^^'Imit^i^  their  carriages,  presenting  *  |  ixours  b 

tSf^^'^^"^?;^  l^^d  the\r^gJ»*>  and  ne*'  \W»*^^^otxte  f^* 
^>«vi  ^^^^®  ^*^^  bellow  Vnr^'^ston,  tbepoio*.5d,  'S'AtI*®,!  of 
\^e\€«^^  ^^%,>^>x?te  b^ilSil^  Bellini  iB?itti*J^f;     '^S  c^^^o^e 

^^led  fro-  the  SiolSj'ane^fj't  visible,  is  tf,^  "^^^^^^V^^li^e^ 
tTtbe  left  of  u^^  „  |,^^^l  which  crowns  VVori*'?!  ,  *£oa8e» 
\;ft,  on  tbe  height,  the  t^J"^  to  the  Vill*  J^'V*?!    of  ^^*^,iea 

Tbe  ^\^™g  points  serv^®  "^""^  ^  »  l»^^f  ^o*^^  icn  *^* 
that  witb  the  two  tov^ers  ?  ^  landmark^-  Oci^^e^t^  %i  ^^ 
witb  tbe  dome  to  the  left  ^  ^e  right  ia  ^'^-e^  '•»  ^a-rt  ^^e  ,  * 
the  flat  dome  of  the  Pa%f  •  Carlo  L  the  CoJ^  ^  ^^at^^*^tid 
visible.  To  the  left  of  th{i^*^"n,  beyond  wt^J^  t^tauCO^^^V  <^^  ^ 
undecorated  side  of  the  cu\^  J'^  the  heigl^*  *f^  ^rpit^2:t>a»^^i 
pears  the  tower  of  the  aJL^^^  of  s    Mari*    i^e  ^*i;    e*^  tb®  ^. 

wbicH  the  upper  part  of  t?"*^'-^^  CaffarelU    ^A^t^f  e^\^tt^^^l*txtxe 

Mills   (now  a  nunnen  j    l?^  ^^-^^ato?    on  tb®  ^^  o"**    ??,     ^tet^^*"^ 
tlie   left  a  low  hticH^^Yt'^^^  by  ijl^ressed  ,  i^<»f^'e  «^  i 

on  the  Quirinal.      '^"^^  left,  and  i^S,  diet****'  ^^  XO^J>^re;^* 

The  N.  side  of  the  J>,-     .  rte^   ^Tu^  ^     cit 

which  are  the  weli-.pi^^^"cio   i^  su:pP?^^e  ^^^^  tt^^  ^  ( 

E.  side  we  obtain  a  vTe^^«'^U0ds  ^^^ra^^-V  i^^^^e  T^ 
small  round  space  nZl        ^^  *  Xa^^Jo-e  ^^*^  ^^H.'  to  <^^f  ^d 

L..io,thePr.^-^«^^^^^^^^  ot>- 
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white  ^>^^*  Meaici  with  its  two  corner-turrets  (see  below).  In  front 
of  it  is  an  ave^ixe  of  evergreen-oaks  and  a  fountain,  whence  a  cele- 
brate^* \^f ^.  ^*^r V  ^®*er's,  most  striking  towards  evening  or  by 
moo^liS*^*'  ^®   ol>tained. 

ri:ije  Villa  Medi^  (PI.  I,  18),  erected  in  1640  by  AnnibaU Lippi 
tor  Oardmal  K.xcci  da  Montepulciano,  came  into  possession  of  Car- 
dinfltX  Alessaaaro  de  Medici  about  1600,  and  afterwards  belonged  to 
the  ^'^*''t  ,  ;f^rV?S^^"y-  I'^  1801  the  French  academy  of  art, 
four»<i®^,?y  ^^^!        y*.'    ^*«  transferred  hither.    The  garden  is 

ope«3^  to  ^^^  Fi!i  hA?'^    !u  ^"*^'^^  ^y  *^«  «*^t«  to  tl^e  left,  or  by  the 
staijroase  to  tlie  right  in  the  house  (5-6  soldi! 

^'?a"ale'^of  "?hT^  ilf '^^^^^^  the  wail;  of  the  tastefully  deco- 

ratea-  ^**'kp  siS>iect  o^a  f^l^^  *°  t^«  g^'^den  is  one  of  the  'Judgment  of 
Paris\.  i*i®Co^LBCTioN  oJ  CASi-'^^  engraving  by  Marc  Antonio.  The  wing 
cont3.i'?^*^-^i^fe™on^L  except  Sat.,  8-12,  and  for  three 

hour3  *?^*atRome7rg  fro^  ^^^^h  '^oniprising  many  from  statues  not 
prese^-ved  at  Rome^e^g.  from  the  Parthenon  of  Athens,  and  the  museum 
of  tl^e  I^ouvj^e,  wmcn  ^^^^  valuable  in  the  history  of  art.  Adjoining  the 
^*>^S  *^  i-trhv  a  side-door  ^V.^*^^*  ^^  ^^ich  is  adorned  with  cists.  -  We 
then   .^.^*f:,iy  *t/ oak  2?o;.^??^«^t«  t^e  end  of  the  museum  of  casts,  ascend. 


then  ^»^;  "/  the  oak-grove  Sr'lV*®  ^^^  ^""^  of  **»«  museum  of  casts,  ascend, 
?5^  *''^rS  whence  a^charii?  ^^  ""^^ht.  We  next  ascend  60  steps  to  the 
^BBt^BJM^^^f^^*;^!,  *^^^  panorama  is  enjoyed. 

Ori   *^_5-of  the  statues^ «    ""^  t^«  VUla  Midici  are  bounded  by  the 
^^•^-la:^  ?tTlt  Vassin^  thl  7.\*^^^>^  t^ey  -«  adorned  are  modern. 


^*    -         „.  „^a.  -rvoQaino-  +K^    -i  »t«xcii  luev  are  aaornea  are  moaern. 

rrne  street  passing  the  front  of  the  Academy  ends  in  the  Piazza 
DBtx^  ^""rif '  Oftw^t*?  *»»«  left  rises  the  church  of  SS.  TrinltJt 
de'  js^otxti.  The  uortwfc  m  front  of  it,  8  conspicuous  object  from 
many  P°'"f'  ceadorn.f?v  ^t»«on  'of  that  in  the  Pilzz*  del 
^°J»^if 'itHe*  K^«  *^  «"dens  of  SaUust. 

»t»-  ^iq-S  an^^i  ?'•  I'  20),  erected  by  Charles  VIII.  of 
Fraa*5e  in  14ao,  and  Plundered  darihg  the  French  Kevolution,  v»as 
restox-^d  ^y  f Tfoie  q  ^  ^^  <>'*«  ofl-o""  ^Vlll.  It  is  open  on 
Sunt»«-ys  o»ly.J;«»r«  9  a.n».,  and  in  the  evening  at  Vespers  (i  hr. 
before  ^  .iJerll  Dil^^*''  the  nuns,  for  whom  Mendelssohn  once 
oomg»osed  s^erai  pieces,  perform  choral  service  with  organ-accom- 
pani**»e«t.    ^  7"  *°«  foor  is  closed,  visitors  ascend  a  side-staircase 

■"  V*^fU?  1-t  "t»?e?f  ct,?o^«»?'  '"der  a  roof. 

^  ^  L^S.^«4l :  altar-piece  al  fJL  ^  I>eflcent  from  the  Cross,  by  Aehtermann. 
2nd  OJ»j**^iji»  master-piece  f«f^^°»  *  Descent  from  the  Cross,  by  Daniel  da 
Vb^te^^*J»  the  drawing  and  c^Ji?^  injured  and  freely  restored) :  the  excel- 
lence ^*  aid  Chapel!  •Mart^J?*P®«i*ion  is  attributed  to  the  aid  of  MicUael 
Angel <2-  lanalois.  6th  C^iSS^^'^^^^-Viece  by  r«<.  4th  Chapel:  *St.  Jo- 
seph, J^y^f  the  Prodigal,  a^^ifti^^^'^''  the  Wise  and  Foolish  Virgins,  and 
Retu.-:**  J^^^  of  the  Virgin  altar-piece  by  Setts.  -  Right,  3rd  Chapel  : 
Assure* JP",2Sipie,  Adoration  *5  ?C  ^«  Fbl^erra.  6th  Chapel:  PresentaUon 
*?  *^^»,«ol  of  Raphael.  Cth  o>.*^®,^*8*»  Adoration  of  the  Shepherds,  of 
the  »^**r7ihost,  school  of  pl«„rr^P«l-  Resurrection,  Ascension,    Descent  of 

tb  ?^mrirlar  C«^* -i*V''^  ^''T?  ^»^  been  occupied  by 
the  I^*"""'      -     i,i.„rl      (.teachers  of  grls)  since  1827. 

^*  *^  tL  RMza  Ba^*^«  >«"  by  th!  ViisMina,  which  leads  in 
5  ml«»  -   <»  *°  *^""'*  B«berini  (p.  162),  and  in  20  min.  more  to  S. 


Mana  Maggiore  (p-  l^T).    To  the  right  i«  *k 

which  alter  3  min.  is  intersected  by  the  V  s«JaJJ  ^7^  ^ 
Here,  on   the  right,  Via  Sistiiia   Ko    «5  ^*^^  ^^  Case 

once  the  house  of  the  family  of  the  arti^/.   t '    ^^    *^e  Casa 

a  memorial-tablet  in  1872;  paintings  hv  p  i^**  "*«*«  (« 
ground-floor).  At  the  beginning  of  this  Lnf^"^**  ^ucckr. 
*f®,y'-"ssian  consul  Bartholdy  (whence  j^-V  '*  ^*«  «cci 
tfioldy),  who  caused  one  of  the  rooms  to  k1/^®^  named  C\ 


el  Cfapo  le  Case 
*.    t'    ^®    *^e  Cast 

#r".j ""'"'"'"  '^""'""  cartnoiay  (.wneijce  it  •     ^^   '*  ^*'*^  "cc 
«Ao<dy},  who  caused  one  of  the  rooms  to  hi    ^    ***  named  C 
from  the  history  of  Joseph  by  Germa„  ar«stt  ^k"^**  ^^^  "^ 
hours  for  seeing  the  frescoes  are  Muently  ch  J^^^    1*  ^''"' 
be  made  of  the  porter-  fee  1  fr.)  ""J""'»°«ed.  Jfinqui, 

long  win     lif"  ?« '"»«'««  "»~^«  =  :?"«-C,  The  ^^  w^  -^r" 

The    lonl    o    */  creations  of  "joderi,  German  art.  ^ 

de'Momi'?if''?^^*'^^^^^(^^;^>20;   *Gradiiiata    ai    S 
hy  125   stP  descends  from  S.  Trinity  to  the  Piazza. d 

1721-25    M^'  T^^  constructed  by  AI.  Specchi  and   de    S^ 
its  vioiniVv  ^^'  artists  with  their  picturesque  costumes 

Th^  «'  ^^Pecially  towards  evening, 
strangers^q"^'*,  ^  SP»fi^»  C^iJ,  17;  82  ft.),  the  cent. 
the  foot  of  f>^^  '  ^^  enclosed  by  hotels  and  attractive  sli 
t)y  Berniiif  rf,  ^*®P^  ^^  ia  Barcaccia  (barque),  a  tasteless 
are  also  mo  ^^^ards  the  N.  the  Via  del  Bahuino,  in  whi 
In  the  IS  r^i  ^^*®^s,  leads  to  the  Piazza  del  Popolo  C^e® 
iwmn  or  'thi  r^^^^^^  of  tlie  long  Piazza  di  Spagna  rises 
lionour  of  ft  ^'^'^flco/a^a  (PI.  ^^  20,  7),  erected  by  -Pi^ 
Promulffati^H -^  'immaculate  Conception  of  the  Virgin  ,  a 
the  brofze  kV?  ^^^^J  on  the  summit  of  the  cipoUine  coluir 
^zekieh      ^*^e  of  Mary;   beneath  are  Moses,  David,  Isa 

A*   *u 


f«-  I,  19    ;*«<>  of  the  piazza  is  the  Collegia  dtPropaga 
»>y  his  sn,i„*^'  founded  in  1662  by  Gregory  XV.  ,»n^ 
««ablishSf,Oi  Urban  VUI.  (whence   '  Co^'^'^^^^^f^i 
Pnpiis  Of  !"*  fox-  the  propagation  of  the  Roman  CathoUci 
^^^  Printin*»y  different  nationaUties  are  ^^^^^f^^^^te 
^«k««  in  tyfl'aoe  of  'he  coUege  was  ^^^'^e  ,igtt  is  th< 
*  *^<W.a,  ^**  for  foreign  Unguages.  -  »»  *^„^,  "Whence  t! 
derives  its'^***  PMace  of  the  Spanish  '^^^'^^^Hl^  Migr^o^ 
Opposit  »»tt.e.    Opposite  lies  the  s^^' 5*^^'  Coni>o«i 
flomeroa^    «  the  Scala  di  Spagna  Is  the  ^XAj^f        and  pho 
A  term,fl,t^ope  of  jewellery,  niosaics  antiq«»*'«  ' 
^"  the  Corso  (see  p.  14o> 
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To  theS.ia.  from  tlie  Piazza  di  Spagna  runs  the  Via  de'  Due 
^ocelli,  to  t\ie  left  of  the  Propaganda,  and  to  the  right  the  Via  «i 
I*aoPA©ANDA.  The  latter  leads  to  8.  Andrea  delle  Fratte  (PI.  1, 19^ 
at  the  corner  of  the  Via  di  Capo  le  Case,  the  ne^t  cross -street 
CP.  162).  This  church  was  erected  under  Leo  XI.  by  La  Ouerra; 
the  tasteless  dome  and  campanile  are  by  Borromini;  the  facade  ^aa 
added  in  1826  by  Valadier  in  accordance  with  a  bequest  by  Cardinal 
Consalvi. 

tvonV^^  pictures  in  the  Intsbiob  are  poor  works  of  the  17th  cent.:  the 
bridctlf  S  I«i^®  tribune  by  Bernini,  were  originaUy  destined  for  the 
the  monum^n^  S^V"*^  ^'^  *^®  ^"^^  C*»apel  on  the  right  is  (on  the  right  side) 
the  rigSi^^n  fronf^^/.f ^^^^^'^'^^^^  ^^  ^«"  ^ossm^,-  on  the  last  pillar  to 
(d  1822I  bv  J?  Sl,2f  *^®  *"le,  the  monument  of  the  artist  R.  Schadow 
thi  tomb'  or  friZt^.r^''  **^«  3"i  Chapel  to  the  left,  ,by  the  right  wall,  is 
and^^onverl^^nri*  ^*"f!2»^«  (d-  18&').    The  Danish  archsBologist  Zoega 

»  oonvertea  prince  of  Morocco  are  also  interred  in  this  church. 

narrnl  vf  ^'^'^  Ir  *^®  ^^«  ^'  ^-  ^^drea  deUe  FratU  we  enter  the 
N^lzZ^f^r\  ^tS^^^^^o  to  the  left.  On  the  left  is  the  ColUffio 
bv  Card  Ti«i-  •'  rJ«??^®^*^  ancient  statues  in  the  court),  founded 
is  the  i>J  ^i/'S  i^^^  ^^^  *^e  education  of  poor  boys.  Opposite 
deirln^elo  C^Lfnf''^  ^^^'  ^'  ^9,  ^).  Then,  to  the  left,  the  Via 
^sJZ^tcuTdn^  Ccontaiuing  on  the  right,  the  smaU  church  of 
BarblX  (>    162?  *^^  ^^*  ^^^  ^ritone  lead  direct  to  the  Piazza 

from^thrS  *n.!!'?  ^^^*  ^"*<>  *l^e  Via  dblla  Stampebia,  so  called 
*o  the  latter  r^«fh«  ^''mi^  o/)?c€  situated  in  it  (right).  Adjacent 
P-  109)  and  th^^f^^^^?^''^^ngiai^inglii8titVite(RegiaCalcografia, 

M^e  now  reanh  f^  *« ''^****'  Association. 
magnlflcenle  ^fh  !^^  t^^^^ana  di  Trevi  (PI.  I,  19),  which  ^ies  in 
^oli ,    and   was  pL  f  ^^^°*  ^*ola-   I*  is  e^^^cted  against  the  Palazzo 
in  the  centr^  nicW*^^  ^'^^  *  design  by  Nice.  Salvi  in   1762; 

ri.e  ancieot  ^^  rfr.o  '    '"^  ^'^''*'   *  ^*'^^  '*""'  ^*'^''- 

conducted  by    M.  iSHnnl^A^'^  *^**^  Acqtut    Vergine,  which  issues  here,   was 

channel  14  M.   in  ie„ifK    ♦„   "^  *^e  Campagna,   chiefly  by   a  subterranean 

B.C.   27.     It     enters  ^^e^ittif'^PP^y  ^'^  ^•*^''  ^t  the  Pantheon  Cp.  196),  in 

polo.      The    x^t^roririnatL   L'^^  ^^"^*^*«'  ''^^  ^"  ^'^"^  *^«  ^^'•**  ^^^  ^^ 

spring    to    tliirsty    sofdTers      ^k  *''.®  tradition  a  girl  once  pointed   out  the 

IfichoJafl  v.,      and    o«i««      t„    .  *to^<"*'**a5'*    ^as   restored    by    Hadrian   I., 

main   stream     of  the  aJTuprl.J?   *^    *^«    ^*"««*  Pope   conducted  hither  the 

name    for   its      oresent  nam^  ^*-*m**  ^^®  fountain  then  exchanged  its  ancient 

derives    from     itr  three  onttf/  ^'^:"*    ^*   corruption  of  'TriWo'^,    which   it 

?3milJion  c^Mc  feetof  wa^t        ^^"    aqueduct  yields   daily  upwards. of 

m  the  Piazza    di  Snaffna    Vhf  k-^^'^^P^   *^e  l^est  in  Rome.     The  fountains 

supplied    froixi     tlie    sfme  8our^*^\**  ^^^P***'   *»<*   *»>«  ^»^^  Famese  are 

an  inscription    l>y  its  resto^.^  JkI  ^*  ancient   arch  of  this  aqueduct,  with 

Via  del  Naa;aa.Mno"in  the'i^onl^^^     ™P*   Claudius,   is  to  be  seen  at  lio.  12, 

fountain,**  and "«lI^w™a®;H)in^nWl^®*\^*®y^    partake   of  fhe  water  of  this 
return  ia  m^s    ensured.  ^  ^^^  basin,    in  the  pious     belief  tbat  their 

Opposite  the  fountain  U  SS.  Vinccn^o  ed  ArJtasi  o  (VI.  1, 19,  3), 
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erected  in  its   present  form,  with  a  degraded   jfar^. 
^y  M,  Lunghi,  J^^l^-'  by  the  weU-know/i  Card    m 
The  Via  di  S-  Vincenzo  terminates  in  the  Via  di 
^hich  leads  to  the  Quirinal  (p.  168j.     The   busy 
leads  to  the  right  from  the  Fontana  Trevi  to  the  Co: 

The  Corso. 

The*Corso,  which  corresponds  with  the   ancie: 
ieading   from    the  Capitol,    extends    from    the    f>ia 
(p.  139),  between  the  Via  di  Ripetta  and  Via   del  JE 
Piazza  di  Venezia,  and  is  now  the  principal  street 
numerous  shops,  and   enlivened,    especially  toward 
crowds  of  carriages  and  loot-passengers.     The  Cariiiv 
here,   and  the  street  is  then  thickly  strewn  with   p 
for  the  races,  the  horses  starting  from  the  Piazza  del 
the  Piaz^  del  Popolo  to  the  Via  Condotti  is  a  distan 
thence  to  the  Piazza  Colonna  (p.  147)  520,   and  to 
Venezia  610  yds.  more:   in  all  1880yds.,   or  upwa 
From  each  side  diverge  numerous  streets  and  lanes 
right  lead  to  the  crowded  purlieus  on  the  Tiber,    a 
to  the  tops  of  the  hills. 

The  first  part  of  the  street  as  far  as  the  Piazza  . 
frequented  than  the  other  portions.  No.  518,  to  the 
the  first  and  second  transverse  streets,  is  the  Pai.  Kc 
17,  18),  the  court  of  which  contains  an  unfinished  Fi€ 
iT^""'..^"-  ^^'  tJ^e  house  opposite  the  V^^^^J^^l 
hy  Goethe;  inscriution  •  'In  questa  casa  immagin5 
immortali  WolfgrnCoo^tiie.    II  Comune  di  Roma   . 

grandeospite  pose  1872'  is 

On  the  right,  beyond  the  third  cross  street,    i 

(p.  186)  f  **^s  point  to  the  nght,   is  »» 

U,.ie.\y  the  resort  of  the  fosbionab    ^^   ^^^ 
«<«npleted  V'*^  erected  in  the  17th  ce 

B-Xzi-i^ntf  ^eo%kro?^^'»  Vo^'s.-'c*''-  '^ 

**•    Italy  U.    7tU  B-""""- 


/ 

/ 


the  Coi.0  t^.    former  Co/^f  'P'°'J^6"»°  C^l.   2S)   and  o 
columns  tiom-Veii  (p.  384)     ''^'  ^**^   *    portico    of  anciei 

fcomthT^mL^      '  "  ^'"l^Uisked  like  that  of  Xr^oan  with 
WbS.  onthl?f°'V"r  '«**°''*  «»«  Marcomanni    and  other  C 

.rterwh^Jtis^^eXSylrd'^^''"^^'^    -   ^nto.n,, 
mnchfreqZ,^^*?  Cand««a6ra  are  of"  recent    date.      The  p. 
of  summer  r^fif-^*^^  T"*"*"  MUitary  music  here  in  tij' 
AngelcTe^^/gf  >  "  *^«>»  the  Piazza  Colon«a    to   the  :^^^ 

theffii*"/,  *i^  ^'"?.*  Colonna  Oeyond  the    old  post^oft, 

uLofflce  "T^rdel^T.^"  («•  I'  16,  P^;),     formerly  ^^^^ 
modified  by  C^-oS      tJ^*  *'""**'"^  \>y  Berr,*r.^  was  aft^e 
In  1871,  Md  fl1^T?V„J^,^«  «o»rt  in  the  interior  was  ^^t^>- 

sittings  wu^ly^epU^'.**'*'  "««  »'  **«  "»"»"  P^'lT,?*-  ? 
seats  at  the  lick.  No  lO  "*«,*«  afternoon.  Entrance  to  the^  3 
visitors  with  better  pTai^Yf^''?  doorkeeper  will  son.et.m.,  ^\^h 

nJoft^ri^bteV'^^^  *«  ""■   ''  '^'^e^fteS'^ '»««. 
and  the  only  one  at^e  W  "^Statilfus  Tanrns,  f^^J^G.  s 

Row,  of  seate  have  been  d^*^""'  *''«  «°'"'*^''***'"  ^'«?88  «**f««« 
the  present  level  of  tlTpia^^^"*"*  ''*'*  »*  *  ^**  *^° 

del  Po;>^^l?9)f;r{f'V  *«P*«-»'  »'"  ^'"'l^  t*/*'^^ 
as  the  Indicator  of  a  gnl^,''f  "^''t  *<>  Rome  by  Augnstns,  and  n«e, 

wards  damaged,  bntw»1        '*  ^*°<'^  tUl  *«»«  ^***  *^"    '-TTm'  '"'"- 
KnsVI.   It^waSi^TlV:;":"'*  and  erected  here  ^^J^g^^de. 

me«chn.i.  Height,  taoSlIn^„^  !»  *he  7th  «^«*;  J/si  ft.  """- 

wL^n      *?  '"W*  0'  Monte  S„^V«»«*'*^J;a  crossing  the  smaU 
«azza  Oapranlc*  r„   1961    w^^"  CS.W  \  »**    ^A  proceed  to  the 

fifteen  to  if«  j '  ^i  «•  "»  ^^f^'.  of  »  *^  tl»e  **^^hlct  »»      ^edloere, 

wtioBtsntbort    tJwn  the  2nd  cent.     vS.^rta»- ^.floe  i8„.f^ 
•"'"'nty,  called  the  2-«^,,  .JlC V?^«*  I''^^\, 


o 

b 
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The  7ia  de'  Po^tmi  leads  hence  to  the  Pantheon  &>•  ' 

the  Corso  is  regained  by  the  Via  di  Pi^i^^^^  t^fr  16,  ^5'  *%tate 

In  the  church  of  S.  Maria  in  Campo  M^rzo  C^^-  '^j^^    ^r^T^S^ies, 
W.  of  the  Piazza  di  Monte  Citorio,  are  fl^''^^^^^ 
Archives,  containing  charters  and  deeds  of  the  e%^^^  ^orgi^^^^' 
suppressed  monasteries,  etc.  —  Fat.  di  Firense, 
p.  i86. ^^^^^^    ^e  olr 

Continuing  to  follow  the  Corso  from  *^®/y^^^  at  pietra,  *^®  *^ 
serve,  to  the  left,  opposite  the  abo^e-named  ^         .  ,  ^ 

deUe  Muratte  (p.  145),  leading  to  the  Montana  ire    '^^^  ^r^9i  \ 

Farther  on,  also  on  the  left,  where  f  f^^^rcolonna-  t^?'4«tlxe 
Tiazza  Sciarya',  we  reach  the  *Palaa«o  ^^rstreet,  erectea  i» 
PI.  I,  16),  the  handsomest  palace  in  **»«  ^,°i  nf  later  date,  ^^^.ve 

17th  cent,  by  FUxminio  Ponzio,  ^Ul.  ^P'1'**L"  bc-^i.  ^'^t^?*f  slu^e  f^*^- 

The  PiCTUKB  Gallekt  in  this  P^^^^^^ilittVd  to  «l"*'^  y^^to  Q^^^'^'f^rr 
been  partly  sold,  while  the  rest  ^^^  "'^'e^nd'^tioti  f'^^"  ^^H -  J^^f '^  u  e 
Visitors  are  not  admitted  without  &  Ti^^<'i»^^^'*p^in(,ii,*l   ^"f.^frait*  ^„i^d 


y.u„.,,^  ^--iP  c.^sB^^'^i«s&:?s 


and  then  usually  to  part  of  the  \ 


treatment  of  the  fur  and  in  other  particular^  ir^Lned    ^Ta-n-l^^ '^,,^ty^ ,  Uaj- 
unknown);    Palma  Veeehio,    Female    l^ortr'^^^   .vliutiy   ^^"^  7^     Curti^*^^.fLj^ 
known  as  the  *Bella  di  Tiziano^  Bern.  f^,**^.*;n*^<iw    »"    ^^^V  v^^^^    "^i  i*' 
figures ,   the   heads  resembling   those   oC  l-^Jf  tfl^&i^^'^^^'^^a.  upeCiU**^* 
Players';  Peruffino,  St.  Sehastiln;    O'^'^^.^'SJiW    V*  *  «*'*'* 
it  is  difficult  to  appreciate  after  "lUian  a  ««^*    ' 

the  master's  female  heads. —  .^r,t    led.<i^ 

'^  atreet  on  tUe  ng&«»  ^^^^h 

The   Fia  dci  CaratJita,  the  first  si^^'^^ti  ^>^<^^  ^^-vk  a  «a9»^^ 
to  the  Piazza  di  S.  Ignazio  n?l.  Il»  ^V'^  Grcwjsi,  ^^^^  le'Z^. 
church  of  S.  Ignaaio,  designed  by  tl^®  CT  Oatd..  ^^\°T^a\  i^1&. 
by  4^arcij.    The  building  ^as  begu^^  ^L  ootx^^^^^^  *  of  t^^  ^fS' 
after  the  canonisation  of  tlie  saint,  bti*  ^^tlie  ^»^  ^*^t  Je*^*  ^♦^'ilo^** 
iNTBBioB.     The  impression  is  maired  ^^v,an   ^^  ^^a  ttie  V^^J^e,  ^^ 
tions,  which,  however,   are  less  oUtusive   \^btxtie,  ^^^^  peti^Vf  ^^V^ 
The  paintings   on  the   vaixlting,  dome,  ^^^^..vAe  ^^^^  Oxe  tvsJt^^j  TotJ^e  ^ 
the  high-altar  are  by  tHe   ^a<i?e  p!?,®\   »^  f^e  ^^^^t       ce^^^  '"''^ 
]«^hom  the  chapel  of  St.   Lod.   On^^.al    i»  ^"^  on   *^^  *^^ni^^'      n.WetfVO 
designed.     The%erspective    of  ?^^*|*antit^g^e^^  ^^.^^  S^^^^^Jf^^ 
correctly  seen  from  a  circiUar  aw JS™ V©  *^  rAiolO-^  ^'^Ite  tiv®  ^^    a 

^     On  the  S.  the   choir    of  ^^1  iS^^^  *^Aed ,    ^^^^luxx%^V«^\ 
^Ae  massive  princli.a.1  *Z   *8oryXl»-    .^»rd»      „«•*  »* TSoOO'*; 
°Pecia,i  attention  is  <lovr>*  ^*''     iv7«ri»  li*^*^^r«.   a»dJi«°"' 

•««  p.  108J  i..« .  w,si°:^^^^^T*e^«6  *"" 


..e/-^^^--^  'K^\fl  ^-^^%  'S^ 
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VI.  Long  Corbidob  op  thb  Bbonzes,  of  Egyptian,  Oriental,  Etnisean 
and  Roman  origin.  The  most  interesting  are,  in  Cc^inet*  13-16^  a  *Head  of 
Apollo,  nearly  life-size,  and,  opposite  the  window,  the  so-called  *Ficoronian 
Cista,  named  after  its  first  owner,  dating  from  the  3rd  cent.  B.C.,  and 
found  near  Palestrina  in  1774.  It  is  a  toilet-casket  of  cylindrical  form, 
adorned  with  admirably  engraved  designs,  representing  the  arrival  of  the 
Argonauts  in  Bithynia,  and  the  victory  of  Polydeuces  over  king  AmycuB. 
The  feet  and  the  figures  on  the  lid  are  of  inferior  workmanship-,  on  the 
latter  the  inscriptions:  'Novios  Plautios  med  Bomai  (me  Bomie)  fecid*, 
and  ^Dindia  Macolnia  filea  dedif  (comp.  Introd.).  On  the  wall  hang  the 
*Mural  Paintings  found  in  a  columbarium  at  the  Porta  Maggiore  (p.  1S2)  in 
1875,  representing  scenes  from  the  mythical  period  of  Roman  history.  They 
are  unfortunately  seriously  damaged,  and  are  rapidly  fading.  Above  them 
are  the  copies  made  immediately  after  their  discovery.  The  following  are 
in  the  best  preservation:  Romulus  and  Remus  as  shepherds;  Exposure  of 
the  twins;  Rhea  Silvia  surprised  by  Hars;  Amulius  pronouncing  judgment 
upon  the  guilty  Rhea  Silvia :  Scene  with  sitting  female  figures,  of  unknown 
import ;  Building  of  Alba  Longa ;  Battle  on  the  ITumicius  between  the  Latins 
and  the  Rutuli ;  iEneas  crowned  by  Victory  after  his  defeat  of  Tunnis, 
who  lies  dead  on  the  ground ;  Battle,  and  Building  of  Lavinium.  At  the 
window  opposite  Cab.  !^-24  is  an  ancient  ^Bronze  Chair,  inlaid  with  silver. 

The  extensive  Pre -Historic  and  Ethnographical  Golleotiona  are  ar- 
ranged in  three  parallel  rows  of  rooms.  (Information  given  on  the  labels 
attached.)  The  most  important  object  is  the  **  Treasure  of  Praeneste 
(found  at  Palestrina  about  the  year  1877  and  purchased  by  Government), 
the  chief  objects  belonging  to  which  are  exhibited  here:  Cabinet  in  the 
centre,  Xo.  1.  Breast  (or  head)  decoration,  with  131  lions,  horses,  and 
various  fantastic  animals  attached  to  it  in  rows,  the  details  of  which 
are  most  elaborately  executed  in  granulated  work ;  at  the  ends  are  two 
cylinders  terminating  in  heads  of  animals,  and  enriched  with  the  Grecian 
pattern  in  a  similar  style.  Of  the  three  adjacent  golden  cylinders ,  the 
finest  is  No.  4,  embellished  with  two  rows  of  figures  of  animals  and 
exquisite  arabesques.  The  small  rod  found  in  the  cylinder  lies  alongside 
of  it.  INo.  2.  Golden  fibula ;  27.  Silver  dagger,  with  an  electrum  handle 
inlaid  with  amber  fastened  with  electrum  wire;  adjacent  are  the  frag- 
ments of  the  silver  sheath;  28.  Lai^e  iron  dagger,  with  a  silver  sheaUi 
richly  ornamented  with  figures  of  animals;  the  point  of  the  sheath, 
now  broken  off,  consists  of  an  open  lotus-flower  in  silver,  adorned  with 
gold  globules;  45-49.  Fragments  of  an  ivory  relief  with  delicately  executed 
figures;  51.  Two  ivory  wings  with  lacunars,  bearing  traces  of  colouring. 
On  an  elevation:  20.  Golden  vessel  of  graceful  form,  with  two  sphinxes 
on  each  handle.  24.  Silver-gilt  bowl,  the  interior  of  which  is  enriched 
with  two  rows  of  horses,  oxen,  birds,  and  trees;  it  was  found  adhering 
to  an  oxydised  iron  axe  (Xo.  89,  in  the  next  room),  which  has  taken 
the  impression  of  part  of  it.  23.  Large  round  silver-gilt  goblet,  with  nix 
snakes  forming  the  handles;  the  bowl  is  decorated  with  rows  of  figures 
of  armed  men,  wild  beasts,  and  birds.  25.  Elegant  silver  howl,  the  interior 
adorned  with  a  central  figure  and  two  rows  of  gilded  reliefs  (royal  hunting- 
scenes,  horses,  and  birds),  and  terminating  in  a  snake;  26.  Fragments  of 
a  silver  vessel,  with  representations  of  four  boats,  Egyptian  symbols  and 
figures,  and  a  battle-scene  (in  the  centre),  and  inscribed  with  a  Phoenician 
name  in  small  characters  (above  the  wing  of  a  hawk).  In  the  second  de- 
tached Cabinet  is  a  large  and  much  patched  ancient  vase  of  hronxe  with 
fantastic  figures  of  animals.  Cabinet  11.^  by  the  window:  several  silver 
vessels,  most  of  them  sadly  damaged.  In  Cabinet  Ill.y  opposite:  Frag- 
ments of  silver  vessels;  two  bronze  handles  (54.),  on  each  of  which  are 
six  ivory  lions,  belonging  to  a  situla^  or  pitcher-shaped  vase,  the  frig- 
ments  of  which  are  adjacent  (55.).  —  In  the  Followino  Room  are  the  more 
fragmentary  portions  of  the  Prseneste  treasure,  chiefly  bronze  articles. 
Central-Cabinet:  No.  75.  Fragments  of  a  large  caldron  with  griffins'  heads 
as  handles;  several  bowls  and  flat  dishes;  72.  Iron  tripod,  with  hronse 
bowl,  the  margin  of  which  is  embellished  with  three  human  figures  and 
three  animals,  in  a  very  primitive  style.    The  two  other  Cabinets  contain 


the  c»rtle  of  8.  Angei^  •  c»oo„j 

completed  »Ber  h..  d«»*J'^    ^^Tebrated    Card.     Cot^^  ^"^rS^^  ^1 

tioned  as  eany  •  T^i^^^w^^     da  Cortorhct  ^    from  «.     '^^^  da*,!;' 

to  !«'«  *"^{„Jth«    «^«.«iei,t  m'iin  street  o/X"««  oafej^ 
to^"-'  P-  **:ilh  the  pres«.«^*  Oorso.     Below  tijg  '7  ««y,  nearf, 

^«^?^jL  an  edifice  -l>««-«n  by  C*«»r  and  coa,Bil*j'<">?ed  ( 

^'^fSiag  *e  votes    o^  ^he  national  a«ei»bTr^  *>'  V 
^J^i^riT-l^en  this  p^*«*ce  had  Mien  intol^^^Jn  ti^ 

«   ^^  mS  m  li,  16>  "^^  extensive  plie  0/  bniJdi^  ^''''^  ftp 
tUe  left  18  wi     r  (^Tues.  and  vZa      ^fo-^-  h,  .*^®  *Ga 
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style y  ^^*  *^®  founders  have  perhaps  sho-^^^  *  P^'eference  for  works 
of  tli«  1'^*^  century.  The  ante-ehamhere  are  badly  lighted,  so  that 
the  pictures  are  not  seen  to  advantage,  bu*  D^ost  of  the  works  here 
are  JxBxdly  above  mediocrity.  The  visitor  should,  however,  note  the 
predella  of  a  no^  lost  altar-piece  by  Peselli  (H.  Room,  23,  29),  a 
gooA  specimen  of  early  Florentine  painting,  and  the  Madonnas  of 
Niccol^  Eondinello  (II.  Room,  12,  43),  a  little  known  master,  who 
has  5»^P5^j7  ^'"i^ated  the  golden  colouring  of  the  old  Venetians,  and 
is  or%^  ^^  ^^^^*  Bellini's  ablest  followers. 

r|-lie  gems  of  the  collection  are  in  the  three  galleries  and  in  the 
corner-<'*""^et   Raphael,  the  prince  of  cinquecentists,  is  represented 
by  til®  pOTtraits  of  two  Venetian  scholars ,  Andrea  Navagero  and 
Agostino  Beazzano  (in  the  comer-cabinet);  but  their  authenticity 
has  tJeen  questioned,  and  the  touch  is  certainly  somewhat  different 
from  Raphael  s  usual  style,  although  the  vigorous  tone  and  breadth 
of  colounng  may  be  accounted  for  by  his  habit  of  fresco  painting. 
Johanna  of  Arragon  is  a  copy  only  (II.  Gallery,  53),  and  so  too 
is   Titian  8  Feriods  of  Life  (n.  Gall.  20).     Pordenone's  Herodias 
(II.  Oall.  40),  and  Lor.  Lotto's  portrait  of  himself  (II.  Gall.  34), 
on  the  other  hand,  are  admirable  Venetian  works.    The  portrait  of 
Andrea  Poriaby  Sebastian.  delPiombo  is  not  Venetian  in  character, 
but  is  interesting  from  the  faculty  displayed  by  the  master  of  im- 
parting an  air  of  grandeur  to  a  repulsive  subject  (corner-cabinet). 
With  this  work  the  visitor  should  compare  the  portrait  of  Pope  In- 
nocent X.,  by  Velazquez,  in  the  same  room.    The  colouring  of  the 
latter  is  strikingly  rich,  completely  eclipsing  Piombo's  massiveness 
of  style.    The  skilful  manner  in  which  the  three  shades  of  red  are 
blended  should  be  particularly  noticed. 

Oarofalo,  though  not  a  master  of  the  highest  rank,  has  produced 
an  admirable  work  In  his  Nativity  of  Christ  (II.  Gall.  61).    The 
landscape-painters  of  the  16th  cent,  are  also  well  represented.     In 
the  landscapes  of  ^nmfiaie  Carracci  (III.  Gallery)  we  observe  a  con- 
flict between  historic  and  scenic  imagination,   and  the  obtrusion  of 
the  former  at  the  expense  of  harmony  of  efl'ect.    The  pictures  by 
Salvator  Rosa  (VI.  Boom)  are  not  among  his  best  works,  but  Claude 
Zormm  8  landscapes  (III.  Gall.  5,   12,   23)   are  justly   admired. 
His  ^mill  ,  and  the  landscape  with  the  temple  of  Apollo,   may  he 
regarded  as  models  of  ideal  landscape;  the  effect  is  produced  by 
the   sltilful  gradations  of  distance:  the  foreground  is  inclosed  by 
trees  on  both  sides,   the  middle  distance  gently  softened  off     and 

the    l>»<5^^ound  formed    by  serrated  mountain   outlines     •'  The 

Netherlands  School  is  scantily  represented,  but  some  of  the  pictures 
as  Jir<5rn"np'a  Descent  from  the  Cross  (corner-cahlnet),  and  iiVur^na' 
^^"^"^^hoV^^^^f"-  '^"''-  ^^^'  ""  "^^^^  ^^-1«  ^^  their  ItZn 
I.  Room:  also  copying-room,  to  which  the  finest  Tiintr.Tr.o  4«  *v« 
coUecUon  are  frequently  brought.   AnUguitles:  toZC^;^l^^^^tl 


^/•^«nS^«^^     13.Hoi6«nC?)    Poirtrail:   of  a  woman; 

OfHoIonT,        '  ^**  ^^^^^"y?     14.   Guido     JteiT^i^      Jvidltll    With 

^Vsah-z^f'^lS'    19.  Gucmno,  St.  Jolin   tli©  Baptist ;   2i.. 
24. /Van^'V    ^'^***"^'   St.  Silvester    In     i>reseTice   of  3fax 

k  Pesm^  the  ViTgin  and  Child);  *t28.  ^//.  X.ir>r>i,  Ai,n« 
at  the  staled         ^^  ^^*  ^PP^^^ii^S  *  dragoTi  ;     33.     Gi^^rcino,    ^  , 
sanello   Na     ^  adjacent  to  the  right,  Madonna  after   Alzirillo 
C0Dvnf%h     ^'^^^*y<^^^*^y?^'^-^^^*^  ^*"«^»    M"ary  JVTagrdale   , 
Pnrfr  -f  ^^  ^*^^^  ^"^  **^®  ^***  Gallery  at  Florence  ;     42.  ^^    ; 
01  M^^    i^~^  himself  in  his  40th  year  ;  *43.  Rondir^cllo,  Mad( 
V  m'  ^^^'Tillo,  Magdalene;   5.  Oioiy,   Bellirt^z  C^^"     ^^eseji      , 
theTem^^le  (by  Bissoio,  according  to  0.&  CO;    69-  J^anglarc      \ 
75,  77       .  Landscapes  by  Lucatelti. 

"^ —  Room  (very  dark).    To  the  right   on    entering;    3 
■^Q^S^^  n  St.  John;   *18,  32.  B.  Bril ,    Landscapes.      Over  tJ 
\.^Qu.ri8  BordonCj   Mars,  Venns ,    and   Cupid.        In    the 
recuni\)^^t  river-god  in  pietra  dura.    On  the  left  ^wall  in  twc         ' 
anti^,,^  ,   ^^j,gg  and  other  objects.    By  the  Tvindo-w  a  bron; 
^J't>i  gi^fflti  in  a  peculiar  style,  of  late  origin. 

IV.  Room:    15,  19,  23,  49.  Landscapes  J>y    unknowji   j 
^      Vasan    Holy  Family;  22.  Holy  Family  and    St.     Gather 

"y  Titian')',    25.  OuercinOj   St.  Joseph;    27.    I?omem'rhino  | 

^^cape*   3i'  Pow«s«w,  Landscape.    In  the  centre  :     JsLCoh   ^ 

"^Uh  the  angel,  a  group  in  marble,  of  the  School  of  Bemin  * 

V  Room.  In  the  centre  of  the  room  a  large  bronze  basi 
the  door:  5-  ^'^'^^'^^  Botticelli  {i)^  Holy  Family.  *20.  . 
41.  Bril,  Landscapes;  *30.  Spanish  School ,  Portrait  of 
13  Maratta,  Madonna;  39.  School  of  QIq^^  Bellini,  Mar 
8t  Catherine.  —  The  raised  passage-room  contnUv^  sever? 
Netherlandish  works  and  a  female  portrait..-bust  by  Algardi 
VL  Room:  3,  8.  8alv,  Rosa,  Landa  oes '  ^-  ^^'^^ 
rxemvest',  *i9.  Orizzonte,  the  Cascades  of  r^f^oli ;  Mazzolir 
sacre  of  the  Innocents.  *  i-l^" 

VII.  Room:  6.  Orizzonte,  Tempest  i^      x.^  Komaxi   Can 
Landscape,  by  the  same; -flfarawa,  Battle  *         *^.L>od,C 

St.  Sebastian;  opposite,  17.  Lad.  CarT^^^^^xxaXs  Tatnily. 
comet  a  *Head  of  Seranis  in  mfli.T,i«         ^<5f>i,    **^ 
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I.  SlTO^^  ^^^^gz^^^Thie,  Landscape.     Several  intexestUig 

..   *a4.    ^^,^*  a.^Tion  head  of  Ammony 
niV  ^^tw^^  ^^  W^«  Btill  life, 
^^^^^^^tt-  ^u^>^«**^^^  Yve:rf.e»8.    To  the  left  is  the  ~ 
^S;^^^^^^^^>^  rt^^-ro^cx^o.  Holy  Family;    3.   Ann.  Carrax:ci, 
T    OKXA.«B-"^''  ^-  >*Xf  2U'cfc^^*«S"*«'    Christ  bearing  the  Cross  (by 
AaVetve-,  b.  S^^  T    '^b.     sB^iammingo ,    Landscapes.     S,  Quintin 
\a6t  ^^^^^"^^'V    'a*.  O-  ^assoferrato.  Holy  Family;  14.  Titian, 
3^«,T:^oma\eW^*^  Holy  Family;   16.  Brueghel,  Creation 

*?aif,  i^.  A-  ^on  TOio^,  -ri^e  three  Periods  of  Life,  a  copy  of 
^o  *?^'^''^*J^T^*AoTv.  *^5.  Ci.  Lorraiw,  Landscape  with  the 
^*^.^T}v^t.  nT  oirofcxio,  Mary  visiting  Elizabeth;  32. 5ara- 
^*^e^oll  during  the  fiigl^t  into  Egypt;  37.  Madonna  and  Child 
•  ^y  Andrea  del  S art o")  ;  38.  Poussin,  Copy  of  the  Aldobrandine 
.Yl^»  (v.  3W;  45.  BcTii,  Madonna;  49.  JP.  Veronese (i),  Angel; 
^iJomano,  Holy  Family,  after  Raphael. 

Y^'  OAiiiiBRT  (chiefly    Temaikable  for  its   admirable  portraits) : 

il    Francia  (Garofalo?),  Madonna;    13.  Mctzzolini,  Christ  in 

rremple;   15.  Lor.  L.otto ,  St.  Jerome;    17.    (not  Tman\   18. 

lt«on«,   19.  Btt6cn«  ,    ^l-  ^a»  ^c&C?),    Portraits;  24.  A^er 

^l^r*«,  Concert  (in   tlie  Pitti  Gallery) ;    25.  Brueghel,  Creation 

Le  »i'5  ^^-  ^^'^  Lievens,  Sacrifice  of  Isaac;  between  Nob.  3  and 

^tbont  a  number,  *Ar»^eio  Browaino,  Gianettino  Boria;  34.  Lor. 

J,  ^    Portrait  of  a   bearded  man;    *40.   Oiov.    Ant.   Lieinio  da 

\^thone,  Herodias   with  the  head  of  the  Baptist,    a  model  of 

le   vigour  and  dignity ;   50.  Ruhenn ,    Portrait  of  a  monk  (an 

^ork);  62.  Tiiiath,     ^^^*^*i*5   ^^*  After  Raphael^  Johanna  of 

^on^j  Netherlandish  copy;  *ol.  Qarofalo,  Nativity;  ♦69.  Cor- 

o  ,    Allegorical   representation   of  Virtue ,     unfinished  dead- 

iriug  in  tempera;    72.   Morone,   Portrait;    80.  Titian  and  his 

faocording  to  0.  &  O-  ,  l>y  Sofonisba  Ar^uiasold),   In  the  centre 

10    room :  Marble  bust  of  Andrea  Doria.  —  The  adjacent  room 

orally  closed)  contains  ^^^^  o^  *l^e  17th  cent. 

II.    Gallbry:    1,    6,    ^^^/y  ^*»:  Carrocci,    Landscapes  with 

rical  accessories  ;  5.   C^laude  Ijorramy  Landscape  with  Mercury's 

of  the  cattle;    *ll-  JSronzino,  Portrait  of  MacchiaveUi;  •la. 

'.orrain,  Mill;   *23.    «•  Lotram,   Landscape  with  temple  of 

lo  (two  most  admiral>le  landscapes  of  this  master);  adjoining 

8  are  two  smaU  P^^^^^'tf.^^  *>S.^^?  ^nti,lx  school;  24,  Basaano, 

scape  with  the  te^^I^*?;?  V!  Christ;   26.  MazzoUni,  Portrait; 

yiorgione,   Portrait;     ^^' fT^J^^^^olommeoCTi,  Holy  Family; 

>  terrain,  I^andso^pe  with  Dxana  hunting.  ^'  ^  ^' 

djacent  is  »  small   ^^f ff.^jS^^J^^-r  >«^Mch  contains  the  gems 

e  collection  fwell  1*^^^*®^^^^^^^  two  Venetian  scholars 

«?ro  and  Beazzano,  ^  I^'^^^^Ji^^y  a   copy.   *8eb.  del  Piombo, 

«t  of  Andrea  I><>'5f  %  JCl'''''*?^^    *^e  grandest  existing 

«t  of  this  master  ;    O^^^''""  ^«**y«,  Money- chlngers  dispntingt 


ROME.     I.  strang^^' Q^'^^' 

OB*^*^"^"^  <5«'«<».    opposite   thl  Pal.  P'** 

Pal.  Satoia^^-  

Tlheside-*^^^^^*^     a.a.jOinijrig:   tfae   I'al.  8alviati,    and  aVsO  ^^ 
•neandt^e^^^^^"^'''^^^*^S»     -*eacJ     *o     tlie  Piazza   »x   SS.  AtosT^^ 
ill    Ws?^^"^^^     ^s  t>Oiin<ie<i    on    tbe  E.  by  tlie  cliiirc^  o^ 
andttiePal'  ^^^-o^^TMi.      At  one  end  is  tbe  JPkxZ.   T^aleniinij    ^ 
*  fc^  antlq^^^^'^  •         On    tlie     otlier    side  are  tlie    JRal.   Jiu/f^    * 
andtliePal-  <^<*««cciicM  (^No.    31^),     wbiclx    lists   &   fa«jade  t^" 
•88.  Kpo»^^^^  9    f ounded     I>x    ^elag^us    I.      in     Ixonoui  of   » 
andJa^®^'  *-^f^^-     xe-eiected     undei*   OJement   IX.!-     in   170^2, 
restored  since    ^   ^ft^^^  ^^  1871  -        Tlie  vestibule     l3y    .B<x<rcio  J^ 
the  only  P»^   ^^   -tUe  buUding-    earlier  tlian     1  TO!2  ,     contain 
left^  the  monxxxxx^nt  of  the  engraver  Oiov.  -^oli>ato  l>y  Can.o-i 
and  (on  tte  ri^^-Q  an  ancient  *Ea^le  with  cliat>le*  of  oak-le. 
the  Trajan  8  :B%^:mm.   Chief  festival  on  1st  MTay. 

ISTBBIOB.  :CK,ielit  Aisle  3rd  Cliai>el  =  St-  Ar^toxiy  **^^'*-  * 
Aisle,  2nd  Ch^T>^l^:  D^enl  from  the'^Oro^^  l>y  ^^^^;Ji„^To?c," 
Ji  tbe  left,  ov^**-  t^e  entrance  into  tHe  aacjrfsty  =  =*^^"'"i^  the  Vif 
^y  ^^r^i  by  ^^  P'^««^l  Charity  *«^;r-^^S™^^  X^o-e'f \i^ 
3ltar  -  piece   Djr     ^^t^-m^ratori  (said    to     be     the     ^f^^^^^.^^  ,      *l»e     Cardi^ 

tb»t«f^^*;^  C^,  1474)  on  the  left,  "**  oiT  tHe  vaulted  cet^l 
altar,  and  pax-tiy  concealed  by  the  <>»-g*  -^--^^  ^^«***'  '"  *^«  ^^ 
tribune, Jail  o^  t;lie  Angels,  a  fresco  by  ^«^-  ^^^te^i  Jby  ^«f^o^^ 
h«**>^^^S^^  «^firect.  Tlie  older  cliixrcliwa^  ^  ^^^  4^«irfnaJ /^^^, 
»  fine  **6m^^  ^^  ^j^^^^  frescoes  xf  ?lf  ^^>- 
others  are  lii    ti^^    ^^^j^^y  ^^  gj    peter  s    Cl>-  _7^C;|^^^    C^ffice.      :j^. 

The  adaoxixing  monastery  jg  „ow  ^fj^^^^  ^^o  JMicli.  A|,^^ 
adjacent  to  tii^ei  church  contains  a  ™?"!?f?Jrii  ^and  tbe  ton^f-^ 
Xived  and  ^le^  i„  the  parish  of  SS.  >^l>ostoli  ,    ^a  i^^^^ 

afier^^l^a  mucli  extended  and  altered,    is        ^^  rooms  on  t^      ^ 

Xs^  «[ve^Tencli  ambassador,  and   a    ^^^^Zr&   closed.     3%^^^  ^ 

fVooT,^wit\i  interesting  frescoes,  are  *J*®^^J;^x>t  Svlu.  &M  k     ^^j^ 

CoVoiuitt.  on  the  first  floor  (daUy  1 1-3,  ^^^^^  gate  No.  63  ^l^^ 

entetft^  from  the  Piazza  SS.  Apostoli   ^'^J^^^  staircase,   J^      ^   ^ 


,  n^rU^'      ^^<3ArE.  s.  Marco. 

Vb8   I.  strangers    SJ 

.^A\x\S^  ^^  *^   ^*ve  been  obtained  from  the 

Co\o6se\xm.  .A*>-eutt*^^  't^   "tl^e  Pal.  di  Venezia  is  the  Palasso 

Op^osi^t\vta  side         ioxTi^erXv  :Bolognetti,  erected  about  1650  by 

'^^^T^r^  ^^'i^viug  t^«  ^^  ^  *s  far  as  the  Piazza  SS.  Apostoli, 

^•/rr^nJ^v  of^e  banl^et  :^xince  Torlonia,  Duke  of  Bra^Uno: 

nova's  Ra^ngHexcxdes,  ^^^^J"  ^^^  shown  to  the  pubUc  Permessi 
foi  theYilla  Albani  axe  P^^^^^^^  ^'^  the  ground-floor,  to  the  left.  -- 
The  N.  cornel  of  the  palace  »»»  been  removed  to  make  way  for  the 
new  Via  Nazionale ,  vrhich  begxns  here  and  connects  the  centre  of 
the  old  town  with  the  railway  Lsee  p.  175). 


From  the  Piazza  Venezia  we  proceed  straight  through  the  narrow 
RiPRBSA  DEI  Bab^bbi,  80  named,  because  the  *Barbary'  horses  form- 
erly used  in  the  races  of  the  Carnival  were  stopped  here.  On  the 
left  (No.  174)  is  the  Pal.  NipoU,  The  first  cross-street  to  the  left 
leads  to  the  Trajan's  Forum  (p.  240).  To  the  right  the  Via  8.  Marco, 
passing  under  an  arch  of  the  passage  which  leads  from  the  Pal.  di 
Venezia  to  S.  Maria  in  Aracceli ,  brings  us  to  the  Piazza  di  San 
J^^^co  (PL  II,    16) ,  laid  out  in  promenades.     Here ,    on  the  right, 

verv*'  ^a^co*  incorporated  with  the  Pal.  di  Venezia.    This  church  is 

J*  ^aVlT''^'    ^^}^\^  ^^JPP^^®^  ^  ^te  from  the  time  of  Constantine. 

^'^^iano7''^!^^^  ^"P^  ^y  ClregorylV.,   and  adorned  in  1455  by 

^'^^  proLh?  ^'^fff*^  P^omcnico  di  Francesco)  with  a  fine  vestibule 

f^^'^'S  from^^iT^^'ri^^  "^^^""^^  ^^^^'^S  «^  ^^^  '^a^e-     The  interior, 

/?/*%''^i'rf'*'^^«<^  ^°^    *he   b^a,,«^r''*.?'^®''®^l*®P»-     With  the  exception 

^"^Alt^y   '^tni^Uona    ^H'^r^^^^Sy    *"    "*«   <>lder    parte  have    been 

^i'^^jSi/  *''^'"^«"'*^>,    Jiea   B.^    ^   Tkibune,    with    its    handsome  pavement 

,^A  P^ltf  tin  th^,  ^dntreChr^T'  ftjPs^^igher  than  the  rest  of  thrcburch. 

^^''^^^r.^f.  '^''J'"^  '^rt  CabS^'^/S?!,  ^^"^rU  ^^'l  ^»te,from  the  moat  de- 

'll^-   ihL^S''^'^  ■      ^^   *i»e  ^,?i  ^^   *'*^.  ^*y®   **«®°  jusUy    described  as 

;^i2f  **»<?>  !,  ™»^^<^*Jon.      SfJ?^^^'^/'*=  >A**  Chapel :  altar-piece  by  Paima 

?/4^  ^/ 0!-^'/^°^°^   Uie   triSS^^^^PS     Adoration   of  the   Magi,   MaraUa. 

^<  ^^tfl""'  ^f,  ^'-^^^i^i/i.      lS^^=    *Pope  Mark,  ttn  admirable  old  picture, 

..      io/A  ^i^ti^il^utitig^^^^eLsFT  Aia^K^    2nd  Chapel :    altar  -  relief , 

^*^ezia^  ^ZZA      ±  ^E»U.     4th  Chapel :  St.  Michael, 

L^y^^s  0?®    ^attlAted  *  ^^  *^®  church.   Is  the  80-caUed  Madonna 

^Hh^  '^^  L^^^'^)  wiicii  c^*'**^®  *^^®*  ^^  *  colossal  female  statue 

2,/*e  Afa/p®    -^*^-      Vicf  ortf^®^  on   conversations  with  the  Abbate 

®  Via  5?"'^  rcoxiajt>.     1>.   soil     ^'    ®*™"*^    *^  *^^»®  <rf  Pasquin 

'   ^'  ^^'■^^      t^i-oiinates   in   the    Vta  >lraca.«,    which  to 


CrU  f^y^^d  thl »  ^8  now  ir.   V^®  8*ood  in  *W8  street,  opposite  the  Car- 

r  ^'<^3an^  J;^»  Which  „  ^s-street  (the  Via  deUa  Bedacchta,  now 
V^^W  entirLi  v*^^  left  .^»«cts  the  Piazza  AracoeU  with  the  Forun, 
jenate  as  v  ^^^^  0vl\^^  ^^  Tombstone  of  C.  Publieius  BihuLua 
^  merits*r  ^^aUx)i^  J»  ^  ^^^^  **^®  ground  was  granted  by  the 
towardft  +1  ^'^^Jioris  -^  ^^'  himself  and  his  family  in  recognition  of 
^in  om  •  ^^d  of  ^I^ntisque  causa',  as  the  inscription  records) 
C&T>itoi  .  ®  tile  w«ii  ^  i-epubUc.  This  point  must  therefore  have 
*^"'^^)  ^'^^erment  ^^  Servius,  which  ran  immediately  below  the 
^«  "Within  their  precincts  having  been  prohibited. 

^%  dtl  QeJ^^^!:^  Venezia  the  broad  Via  dbl  Plbbiscito,  form- 
^\-  On  tlie  xiT;  ?'  ^6),  leads  to  the  right,  Pf  *  the  M.  dl  Vene- 
f'^^  ^^a«.o«^^  ^8e  the  palazzi  Bonaparte  (>.  157),  I>oria  (p.  152), 
^^^^^  erect;^^"*  ^^^t  reach  the  i%ii.  ^Waeri,  with  its  extensive 
^»iGb8tt%i^.,'"^670,  bounding  the  N.  side  of  the  smaU  Piazza 
C  ^\  ^^  16)  which  is  called  after  the  church  of  that  name 
gOTK^!!*.'  *^«  Princir^  church  of  the  Jesuits,  is  one  of  the  most 
bv  OM  '"  ^^'^e.  It  was  built  by  Fi^^oto  and  Oiac.  della  B>rta 
^yoj^er  of  Card  Aio  *i,«  iR'arnese  in  1568-77.  Oomp.  p.  lix. 
i ..  ^n  the  JfATT    .    -A^essandro  J*arnese,  m    a^        whom  the  dome  and 

^OlltB  oTXf  *"  painted,  one  of  tbe  best  a^d^y^J^aittble  marble  at 
^i^eSstof  tK^  ^'^'     The  walla   were  cov^d   j"^;*{Sgb .  altar,  with 

\ftft  xiT    '^iumns  of  ciaii^  a.ntico:  Christ  m  tae  ■^•'^'"^'o-ligion  and  Faith. 

e^JiSi  K  'l  *^y  ^;  ^f  ^  the  emblematac  ^^^j^pig^iazuli  (said  to  be 
S!?'**u^^*  ^*^^  °^  "^^^ir  of  »  «i»6l®  ^^'**'^  **,.  «Scophagu8  of  gilded 
floheof  the  earth,  conswting  ^i  altar,  m  »  «^f^S  l7ft  are  groups 

«^6  targert  in  exurteace).  ^^^."tle  aaint.  On  the  right  ajaa  en  are  g^^^ps 
bronze  repose  the  remama  of  ^^^^j^tian  Rj^^J}??  \he  cJ^  ^"^^  Host,  which 
in  marblej  on  the   right    the  ^^^^  ^f^^^Z^i^SJ     Opposite,  in  the  tran- 

*\i»Uienl[ingi«itt  t**®,^!  of  St.  *''»»*''?  ?*Ii^ht    on    31st  Dec,    on  the 
wp«,  on  the  right,  the  -^f^^'i.ost   ix^^P^S^^^H^I  the  Quarant^ore  W 
,     Tie  church  presents   »   JJ  j^,y    and  during  in     ^ 


j[00    I.  Strangers'  Quarter,     ROME.  Villa  Borghtit, 

da^y®  ^^  *^®  Carnival) ,  on  wWcli  occasion*  **  ^lan^*^^**'*"^^  iJluminated  in 
tue  evening.  During  Advent  and  Lent,  and  generally  at  other  seasons  also, 
^G^snoxL^  are  preached  here  at  11  a.  m.,  often  oy  pnests  of  great  ability. 

Adjoining  the  church  is  the  former  CaM,  Professa  of  the  Jesuits, 
jj^vv  a  barrack ,  adjacent  to  which ,  Via  di  Aracoell  1  A ,  is  the  en- 
tra-*^*^  to  the  rooms  of  St.  Ignatius  (Mon.,  Wed.,  Frid.,  9-11).  On 
tb-^  opposite  side  of  the  street  is  the  Pala««oBologrnetti (PI.  I,  16, 3> 

, passing  the  monastery,  and  following  the    Via  di  AracoRli,  we 

coi*ie  in  5  min.  to  the  Piazza  di  ArawBli ,  at  the  foot  of  the  Capitol 
fsee  p.  210). 

From  the  opposite  angle  of  the  Piazza  del  Gesd,  the  Via  del 
Oesit  leads  to  the  right  in  5  min.  to  the  Piazza  della  Minerva  (p. 
1963 ;  ^*^ile  the  busy  Via  de'  Cesarini  (p.  200)  to  the  left  leads  to 
S.  Andrea  della  Valle  (p.  200),  and  the  Via  del  Governo  Vecchio 
(p.  2^^)  tJience  to  the  bridge  of  S.  Angelo,  forming  the  shortest 
and  most  frequented  route  to  the  Vatican ,  and  sometimes  called 
tVia  Papale'.  From  Gesd  to  the  Ponte  S.  Angelo  (jp.  278)  18  min.  ; 
oninil>us  from  the  Piazza  di  Venezia,  see  p.  111. 


On  the  right,  just  outside  the  Porta  del  Popolo,  lies  the  — 
*Villa  Borghese  (PI.  I,  18,  21),   founded  by  Card.  Scipio  Bor- 
gheae,  nephew  of  Pius  V.,  and  afterwards  enlarged  by  the  addition 
of  the  Giustiniani  gardens  and  the  so-called  villa  of  Raphael,  which, 
with  a  great  part  of  the  plantations,  was  destroyed  during  the  siege 
of  1849.    The  beautiful  and  extensive  grounds  (open  four  times 
weekly;  carriages  admitted;  comp.  p.  115)  from  a  favourite  pro- 
menade. The  gardens  contain  several  ancient  statues  and  inscriptions. 
On  entering,  we  follow  a  footpath  which  skirts  the  carriage-road 
on  the  right,  and  leads  through  an  Egyptian  Gateway  (8  min.").  Farther 
on  we  pass  a  grotto  with  antique  fragments  (left).   After  4  min.  the 
road  divides.  Following  the  left  branch  (as  to  the  other,  see  below), 
which  leads  through  an  artificial  ruin  with  two  Doric  columns,  we 
observe  on  the  left  the  private  gardens  of  the  prince,  and  farther  on 
reach  an  imitation  of  a  Ruined  Temple.    Turning  to  the  right  here, 
we  come  in  10  min.  to  a  circular  space  with  a  Fountain.    (Or  this 
spot  may  be  reached  by  the  first  broad  path  to  the  right  beyond  the 
Doric  columns ,  leading  through  an  avenue  of  evergreen  oaks  to  a 
small    temple,   and   thence  to  the  left,    through  another   similar 
avenue.)    From  this  point  the  carriage-road  leads  to  the  Casino  in 
5  jtxin.,  to  which  also  beautiful,  shady  footpaths  lead  from  the  left 
of  tlxo  fountain. 

J^  T^  proceed  straight  from  the  above-mentioned  bifurcation  of 
the  I^**^  we  observe  on  the  left,  after  3  min. ,  the  remains  of  Ra- 
pha^t «  yilla,  and'  in  3  min.  more  an  arch  with  a  Statut  of  ApoUo. 
wb.e»ce  the  road  turns  to  the  left  and  leads  to  the  Casino. 

Tlie  Casino,  which  was  handsomely  restored  by  M  Ant  Box- 
gUese  in  I872,  formerly  contained  one  of  the  most  valuable  private 


Merest.  The, 

^i^f'^^y^?^  ^^«  ^al.  Sciarra. 

to  tibe^^^e^^^'^lill  Of  the  egress,  witn  a  n»^^ 

relief.    EntAn^4_^2\U^-  Biana.  eeT.ti-e  :    -  J^^io  ^''^^"^^Le?'"^  t»e« 

m.  Room  Clsao  the  rigbt).     In  ^^^,^3  oe^etri^-  J^^^F^lfJf   ^n^^'-^^ce'" 
Monte  Calvi.  C^ft  wall :  4-  ^e^es  ^  5.  Y  ©^^f  o«oid  i    "^1  ^  -     ^^^A^  '  J^^  Ofo^^ 
8.  Relief  Sac^l^lJ^^^^^  ^-    ""^^^to^f; 

Sandra.    RigiK^^^U:  16.  Draped  statue.  eo« tending  n-itK 

"IV.  Ho^^.    ,.  t.e  ce^tre:  Axn-^^o^^^^^^^^^  .. 

Priam-,  6.     ^Head  of  Hercules •,  7.  Fy|^^^^^  i^  female    »ttjx-  ^^^^jj^^/^-v^ajj , 

tieicules.      "^aUof  the  egress:  10^  J^^^^,,^^y,  Veri lis,    »^  Africanu- .     , 

2i.Ven\i^i^-,  23.  Three  sided  arawuu         ^ eft  wall :    ^'    °^S  z     7.    Head     5    4. 

''•''-  1-J^«rt?na'^ltrel.       Following     J^^^J^Ho.     Right'    ^V 


•  Vl^oor;  in  the  centre--   Apo^ei.       Following:     Yo^O^io'  K^h?    of 

>^^>^^^        metMHOrphosed   "^\«    *ene-,  9.  C^^^^^-^^^jiSiii     *    copy  from  ^^Ji 

^^— ^T  Bacchante  ,8.  Meipoin^    posture  ,perlia.J>,»     ^   ^     Verus.  Vi« 

AV'^V-^lue  ofABi^jreonint^^^^^^^^  wife  Bn- 

:ie\KAHl  «rorK  of  ^'"^fj^,,"-  18.  Polyliymnia.        ^^„eror«   »«  porphyry.    > 

tnince-)«,^^    16.  Terpsic*^"!^®'^^  modern   busts   of  ^'^^   Jo    the  maiwoleuttj  *? 

Vl^Sioi    ^Gallery  ^^^'^.JJ  to  have  been  found  ^ecbus;  '^29.  Statu/ 

the  ^L^Tvo^^^^^^SiT^^^^--^  8    Diana;  22.    f  *econd  door  of^" 

i^a<icTiai.VDiaBa,/^*io   Bronze  statue  of  a  boy.     C'l^*'  '^e 

^^'^  Satvr  in  to»®*^^l^  tvve  upper  story.)  oorpliy'^'    on  the  floor 

^"<Tanc2wi  l^^^^t^  column?  of  giaUo  ^^^'^^  ^""^J^^Ss  5   *f  ^1^Sn\^  ^"^y- 

Vll   PooM,  ^*^S     011*2.  Boy  with  bird;  3.  Bacc**    g^ppho    (doubtful). 

^^cient*^^sScs'.   l^e«*  ^^^^^ecumbent  Hern^aphrodite.;    9^   f  (^^id     to   be   C' 

>0%S."nr^^^^^  l^.Bo..tha 

e  TFieuTefto«^*^'l^wali  1^^  ^sculapius  and  "l^leSV^^^^rx-^^nve  ih^  mo^ 
ihS.^"^*''tL  centre:  *Satyr  on  a  dolphin,  »  ^^^Tl^Rapbael  (f-  1^0); 
^O-  \^%oii.  iji's  Maria  del  Popolo  attribute^  ^^i^^s  Ceres  ;  1%^'12: 
del  of  ni;?*'8  Female  statue,  inaccurately  r^^^^  *16.   Bac- 

Q   i«i9;  4.  P*"  J^nt^-   13.  Venus-,  14.  Female   fieure  I** 

^oS*B  fj*j,tj?f iV.  Hadrian;  20.  Satyr.  ^«  orig^^^^ Vty/1ft?r 

Tb»ot«'i^;u    '1.  Dancing  Satyr,  wrongly  restored  ^^'^aatyr  ^  8.  ^f;yj'     "^ 
^-.Tcires    3.  Mercury  with  a  lyre;  4.  Da.^^ip6/*^lcibus  enthroned. 
*  ^^?,l-.  9  ^«to  with  Cerberus;  14.  Periaix,!^^.   ^^'  .^rlv  worVa 

Praxiteles;  8.  ^^        by  C7(wca.  '*'^'^'  ^  ^^Yxree   e?J^^.T\w 

Fine  ceihDg-P*"*""!    jarge  saloon  (fee  1/2  fr  \  *^tal»®   I .   pavid  witn  lUe 

«^^^*^-.Tneas  irJifg  rnchisei;'A/Sllo'\^fu^P^^.%ndaeapes  on  tl.. 


3^    n.  HilU  of  Rome.  ROME.  Piazza  Barberini, 

ft  wall  by  Phil.  Hackert.  In  one  of  the  fjl"°^>^  "^P**  *^®  recumbent 
ttatue  of  Pauline  Borgbese,  aister  of  Napoleon  i.,  as  Venus,  by  Canova. 
tuer  apartments  contain  modem  sculptures  wj^  numerous  pictures,  whicb 
itH  a  few  exceptions  (e.g.  Portrait  of  Paul  V.  by  Caravaggio  m  tbe  Isl 
oxu)  are  of  little  value.     The  balcony  commands  a  fine  Vww  of  tlie  gardens. 


//.  The  Hilk  of  Borne. 
duirinal.  Viminal.  Esqniline. 

The  following  description  embraces  theE.  part  of  Rome,  extond- 
jg  over  the  three  long,  parallel  hills  of  the  Quirinal,  Viminal,  and 
;sqtti^^'^®»  and  adjoining  the  Corso  and  Strangers'  Quarter.  The 
t&a.teT  part  of  this  quarter  is  still  occupied  by  vineyards  and  gar- 
eiis,  especially  towards  the  walls.  Since  the  Italian  occupation, 
^o-vv^ever,  buildings  are  springing  up  here  in  every  direction. 

On  the  Quirinal  at  a  very  early  period  lay  a  Sabine  town,  the  nmon 
,f  wbicb  with  that  on  the  Palatine  formed  the  city  of  Rome.  THe  toer- 
rian  -^all  '*»  from  the  Capitol  along  the  N. W.  side  of  the  Qnirinal,  ana 
hen  *o  the  E.  behind  the  Baths  of  Diocletian  and  the  churcb  of  S.  aiaria 
Lfaggiore,  enclosing  the  Quirinal,  Viminal,  and  part  of  the  Esquiline.  Ac- 
cording to  the  new  division  of  the  city  by  Augustus,  this  quarter  coxn- 
orised  two  districts,  the  Alta  Semita  (Quirinal)  and  the  Exquiliae  C-Bsqiu- 
K^e).  The  building  of  Aurelian's  wall  shows  that  this  quarter  was  »"^ 
vtrards  extended.  According  to  the  mediueval  division  these  districts  formed 
a  single  region  only,  named  the  Rione  Monti^  the  most  spacious  of  the 
fourteen  quarters  of  the  city,  as  it  extended  from  the  Porta  Pia  to  the 
now  closed  Porta  Metronia,  below  the  Lateran,  and  to  the  Forum  Bo- 
manum.  Its  inhabitants,  called  Montigiani,  differ,  like  those  of  Traste- 
vere,  in  some  of  their  characteristics  from  the  other  Romans.  Sixtus  v. 
provided  the  hill  with  water,  and  constructed  the  long  main  street  i"roin 
the  Pincio  to  S.  Maria  Maggiore.  Intersecting  this  street,  and  next  in  im- 
portance to  it,  is  one  leading  from  the  Piazza  del  Quirinale  to  the  Porta 
pja  (Via  del  Quirinale  and  Via  Venti  Settembre),  constructed  by  Pius  IV. 

From  the  Piazza  della  TrinitJi  on  the  Pincio  (p.  142),  crossing: 
the  Quirinal  and  Viminal,  a  street  1  M.  in  length  Intersects  this 
quarter  of  the  town  in  a  S.E.  direction  as  far  as  the  church  of 
3,  Maria  Maggiore  on  the  Esquiline.  The  first  part  of  it  is  called 
Via  Sistina,  and  the  remainder  the  Via  delle  Quattro  Fontane,  This 
jtreet  with  its  offshoots  is  at  first  well  peopled,  both  with  citizens 
ind  visitors,  but  beyond  the  Quirinal  it  becomes  comparatively 
[eserted. 

The  Via  Sistina  (PI.  I,  20)  descends  from  the  Pincio  to  the 
'iazz*  Barherini  (5  min.).  The  first  cross-street  descending  to  the 
ight  is  called  Via  di  Capo  le  Case  (p.  143) ;  its  prolongation  to  the 
■ft  is  the  Via  di  Porta  Finciana,  ascending  to  the  gate  of  that  name 
losed  in  1808),  and  containing  (left)  the  ViUa  Malta,  once  the 
operty  of  King  Lewis  I.  of  Bavaria,  but  now  occupied  by  German 
tists. 

Passing  8,  Francesca  on  the  left,  and  8,  lldefonso  on  the  right, 
&  reach  the  Piazza  Barherini  (PI.  I,  19,  22).  In  the  centre  the 
iTontana  del  Tritone,  by  Bernini,  a  Triton  blowing  on  a  conch.  On 
i€3  upper  (N.E.)  side  is  the  Hotel  Bristol.  On  the  right,  one  side  of 


Villa  I^^**^'  ^^1E>      -1  €=f5--^  ■o•i^^'^**"' 

,.,^Tl*^^=r  -?V<«^,??   *f  ^*f'We.  Ascending  ttfJ^:,VO« 


ttofnC4«-      ^^ ^TC'^^^^'^^*  ToUntmo,  with  se^eial  »«^  tv*"^ 
n!l.»,      ^"^''^f«1,***   *^«    "X^*  to  the  Fontauoue  ^^   ^v 


'^»\^«^^^    ^o    :"*.^    Vilia  X-iidoWsi  (see  l>elo^-),  ^^^ 


tlie  Port* 


TotUeie>tt^*^  ^MZk.^  irJ-«*-cizar   ji^^sltk^gtimai  uses  Xlxe  J:»iazza  u.^^ 
ml  mo^^^^     <^cLpf>t^cir*/,    rouJided  in  ie!24.  Toy  Catd.  ff 


^     in'tiiel^'^^*^^^-*     c>ver  tl^e    door,    a-    copy  of  6l'«V><<o"*  ISTayiceUat'^ 

iJ^royed.    »^^^*^      «.   8W    i^      l£o«t     or  the    flfc«i>«^to     the  cUo^^ 

l^mdlr  <>«  *^^  ^^^"»^^^,  Card.  Ba.rl>erini    C^^icjacefc    I>«^2^f  ^SJ^S%f  *  * 
^2^  Jlft  the  toittt>     o«    Alex.  SobiesJcy    rd.    1714>,     son      of    Jolin  III.    <c 


^*  B^SSSb  tH^      o.lb.Tirch  are   fo^r    JBxx«rAi.   V^^^-^«    J^^SSre'S    of  ^ 
«v«l    decorafc.-t^,^|^    ^  ehaatlv     manner    witto      ^Yx&      v5^®f^,^K  ^"^ 

aaleV   ^  ^^^^^-a^^  of  a  new  interment,     *^^^.^S?«a^^r^e^aui> 

^JfundisturbeA.       «i.:re   used  in  the  manner  indxcated..         J-  *ts 

^inated  on  2n^  ^^^ov.,  after  Ave  Maria.  !203,     bounded  := 

A  little  to    -tilix^  N.W.  is/fir.  X«i«fe>^<^  C*^*-    ^'     ^^^y  :». 

Leaving  ti^^  X>iazza  Barberini,  *?^.5!^i^T^iaf  we  reae^^;? 
siiio,  theaxst;  -p^rt  of  which  only  If  ^^^^^  loads  to  the  g.C 
a  cornet  fioxxx  -wsrlxich  the  street   to    *^V?l^a  X^udovisi.  ^^i 

that  to  t^^^^t;  to  the  entrance  of  t^®    ZJ^^     erect^a    in  the    ^ 

^^^rr^^^  Xudovisi(Pl.  I,  23:)  r^^hew  of  Ore^ory^^, 
of  the  i]t\x  ceiat.  by  Card.  Ludovisi,  J^f^^^^g^ir^o.  C^dnii^\ 
afterwards  i^Tilxexited  by  the  princes  ol  ^     j^stT^-    From  t^^^X 

p.  116.)  ^U©  grounds  were  laid  out  t^^.^^  ^o  *ii«  ^ 

(lU  it.  oa^  leaving)  we  proceed  to  tUe  5^^^^^    v^oable  Anci^^    ^'^ 

^-  ^^^^^o,    containing  a  ♦Oollectxoix    ox      ^^^^^      ^-es^^-fe^^ 
^xvte».    J^'i-Wlogues  sold  by  the  custodial^  ^  / -^    ^^  ^^^  r^-^li^   ^/^     ^ 
^     &a,^^,4B.  Statues,  by  the  entranc^-^*^'    ^^^   form  of  ^(V   ^ 
ot  3\mo,  ^ety  ancient;  18.  Candelatornna     ^^^^^      rj.^  ^^jg^  ^    ^ 
\.Tee-,  ib.  SiUing  statue  of  a  Roman  ,    ^X     'jTr^S^^  mask,  i^^^^\. 
ei\\.Ta.Ti(ie:  "ib.  Female  draped  figure;    ^^23      Group   ofa^^\^    Z^ 
iowwldn  in  rosso  /^tioo.  —  Sai-oot«^^^^  g^o^^  1^^  ^^*  Ob3^X^K 


The  Bil^' 

\eB ;  ^^*     ^^*»  name  unknown;  above  it,  *46.  Head 

es  a<i^*^p.  tio^^e®*  '^V:pe  ;  43.  Rape  of  Proserpine,  by  B«r- 

*^>o^^To,     JtidgT^^^t;    of  Paris,   a  relief ,   the  riglxt  side 

He  \t,   *^^^  xiai?^^^*^  ®     design;  **41.  The  so-called  *Jiino 

^  V       ost  oelehtat^^l,    and  one  of  the  most  beautiful  heads 

xa  Meicuiy  ,  ^^  *r^  ®*me  position  as  the  so-called  Ger- 

P^ia     L.eftof  t»^   entrance:  ♦!.  Mars  reposing,  of  the 

TvsiD^us;  *'^-  '^^^seus  andiEthra  (or  TelemachuB  and 

commonly  called    Orestes  and  Electra),    by  Menelaxys, 

CDhanos;  *^.  ^©utlxf^i  g^ty^.  ^4  Dionysus  with  a  satyr; 

>f  Juno-,  *ii-  Bronzy  ij^ad  of  Marcus  Aurelius. 

left  of  the  gateway    a  path  leads  by  a  wall  with  hedges, 

1st  a  pavilion,  in  *  xai^^   ^  ^^ie  — 

iNO  C^eU'  Aurora;  fee  V2fr.)»  ^^^^"^  ^n  the  ground-floor 
vigorous  ceiling-fi'esco  of  *Aurora  by  Guercino,  and  on 
or  a  *Fama  by  the  same.  We  next  ascend  (passing  on 
je  a  pleasing  ancient  relief  of  two  Cupids  dragging  a 
the  upper  balconies ,  which  afford  a  magnificent  *Yibw 
id  the  mountains. 

den  with  its  beautiful  avenues  of  cypresses  and  other 
extends  to  the  city-wall.  Ancient  sculptures  are  scat- 
rbout  the  grounds ;  e.  g.  by  the  city- wall  a  large  sarco- 
i  representation  of  a  battle,  possibly  that  of  Alex.  Severus 
ixerxes,  A.  D.  232. 

longation  of  the  Via  S.  Basilio  mentioned   at  p.  163  is 

Porta  Salara,   which  leads  in  8  min.  from  the  Villa 

the  Porta  Salara.    Here  in  ancient  times,    on  the  site 

ut  Villa  Massimi  (closed  to  the  public),  lay  the  magnifl- 

s   of  Sallu&t,    the  historian,   which   afterwards  became 

of  the  emperors.  They  Included  a  circus,  occupying  the 

een    t^e  Pincio  and  Quirinal,   which   are  united  farther 

^ate.     Wh&Tei  the  view  is  unintercepted  to  the  right, 

^reniains    of    the  enclosing  walls    are    observed  on  the 

^enV^^T^'  ^'  2^»   ^*^^^^  ^*«  seriously  injured  by 
^oU>^  Sept.,  1870,  is  now  restored.    The  remo- 

I    *DGT*^r^^  ,**^"ought  to  light    a  well-preserved  ancient 
fa  Ssa^rl^^fi    J^esembling  that  of  Bibulus  (p.  159> 

«»    o  min.  from  the  gate  (see  map,  p.  346),  is 

firom  i±      -t-i?^  ^^*  Tubs.,  in  winter  from  10,  and  in  sprfflg' 
JS'usI;  '    b^  <iusk,  except  in  wet  weather  and  in  June, 

^Ihanil  bni-fT^^^^'  ®®®  P'  ^^'^),  founded  in  1760  by 
zs  or  Ax-t:  tS  ^  ^*  ^archioTwne ,  and  embellished  yritb 
>jj  tlkGir  w-  ''^'^Poleon  I.  sent  294  of  the  finest  statues  to 
"*  T^itlj  ♦^***^***^'*  ^^  1815  were  sold  there  by  Card. 
9  «     XMxe  exception  of  the  relief  of  Antinous,  iu 


r*(P-  %\  ^t.M  W^?^  have    l>een    rojplaced  by  casTs         *^^ 
Vv^v^^^^^bov       leads  tl  ^  ^'^^^^     diverge     fVom    the  entrap 
L^^'^^^vt       :  ^^^  ^  cireulciT    sx>cLC^   with    &    column  i^^'^^J 
"'^flflie,  x^^^^      to  a  Tbrracb  witli  a    rou  nt:ain    wlience  a  co^    *^® 
tensive  survey \^ obtained:  to  the  left  is  tlxe    C:^€xsino  with  the  ^^^f ®- 
les  on  each  side;  opposite  is  the  so-calledL   Bifflia^rdo,  a  small  blrri?"" 
W^  flanked  with  cypresses;    on  the    rigli-fc    in     *li©     crescent   jg^^/^- 
^aft\  Tie  finest  *View  from  the  terra.ce  ^^    obtaiJied  near  the  si^® 
feps,  farther  to  the  right:   to  the  riglit  or  tli©   oppresses  app^^Oe. 
A^fleseandS.   Costanza,  ahove  whicb    rises    JVTonte   Oennaro,    ^S 
iWonticeJJi  at  l^s  hase.    (Best  light  towards   eveningrO  ^*^ 

,o^   {o  ^^«Of^       around  Floor.    Vestibule.      In  tlie  six  nicfees:  54.  7.. 
r?)j  59.  L    V^;^^~^f^„     Farther  on,     on    the   ^tl^.^^-  ^'"^  W^«  a!^*'* 
case  in  the     ^e't'i^e  mint  oned  below  :    T2.     M.     ^"^«^«".;;,3v^'»*o^?*^>- 
Piu5,82.fla<W^^f  Tnthrcentre  6  portrait-figure  sitt^nff  must^'^^Us 

m.  CircuJar^!"-  ^?v*Ba^^^^  Pros^pine,    »«d    three  HoraBj  74 '^.^i,- 

Other  with    -female    orcSoJea^^^^^^  Seasons  5    '^^•^^"/'S^.C!?'*^«  V*»- 

(perhaps  tk^e'^tL  A^PP^^^^     By  the    pillars    on     *^^^^S^'    *"?/JghX^'-e 
8UtJ:  wS;%he  firstT^tL  right,  52.   Hermes;    by    the^th   on  the  w    age 
Female,  SS^id  on  the  right,  67.  Male  double  statue  ;    by  ^r    tUe   Vestit,  '"'W 
i^.  Euripides.  -  We  |ow  «^t--   ^V^^ft^^'e^^S^  Two  c^neplfoi^^';  fSj' 
^^\<«Ni.^ATRioDELLACARiATi^DE    toihe^^^^  ^  I„    th^  Centre,  I97c^«u„^ 

\fc\m«s^     ^ascati  and  Monte  Porzio  (baskets  new;       ^^^^^    engraved  oii*'??- 

ha^Y^\t\ve  vessel),  ^°^i'Sy^IK  ^t'^-^Sf^^V^^^^  /efi?* 

«0-<viiZe(l*p-paneu8  8trockDy"&nwi  B  the  Jef*,  29.  JEpicj,^/t: 

*h6  ^"'^  t^«  ^^r'^Jlonrof  the  stairclse  (left),  9.  ^o^f^ J^J^ffon  tropi,^^ 
fr^l^V''''^^^^-  ^''u  ReUef  of  a  butcher's  flhop.  On  the  ^^"^^ff^.^eJief/* 
'^'XeO.  Adjacent,  11-  »e^^  ^  ^^  of  Niobe's  Children  5  C^O  ??„,^^^'^^«tetes 
r      «^«  ft'8tl»''^tl?^\ai^g,  above,  898,  899.  Dancing  Bacchantes. 

SSooxCwbenc^^^^^^^^^^ 
^     I.  Si,!^  OVALE.    In  tne  ^,  ^^^  ^^p  Statue  of  \ f«^*^  ^y  ^,^. 

^n  the  omphalos.    To  me^.  Opposite:  *915.  Cupid  bending  bis  bow,  prob. 
l>hano«,  &  pupil  o\ *^*f„^u8.  _-  On  the  right  —  .|.„„    a 

^bly  acopJtromXrE     the  principfl  saloon   (on    *^f„  ^^fhe    fich?^^^ 
11.  GaU-^^^,^^    Muses,  painted  by  Raph.  Afengs)-  ^  ^"    ^^^  the  dnl  ?^ 
Hnemosyne,  and  t^«  0^2.  p'J^   ^^^  1010.  Zeus     Reliefs    ^^I^J^^e%fe  = 
the    entrance  walK  ^^  .^  ^^^^^  ^^  ^^^  ^^^        ^     P^'P^V.SS  a  tomTne^^ 

^T;n^^Senr?he  right,  1013.  A  youth  wit£  his  y^ovf^%ZTi^^t?^^^^, 
^?'^^'.  S,  1018.  Antoninus  Pius  with  Pax  and  ^n^B.-    Tbe  eg     .^  ^^^      rj 
Tivol^jj^'t  the  sides  of  this  door  and  that  of  the   l^^^^ff  ^'oJo.  Two  women 
^f  "^Irs  are  for  the  most  part  antique.  -  By  the  Uft  W^^  •  .IrVindow-wall  • 
corn«'-s,  »^to         ^ght,  lOOr.  Dancing  Baccham^*       By    t^f^JI      From  the 
5SS  Hercules  and  the  Hesperides,^  1009.    D^^^^    and  Ic»'"«- 
i^Scony  a  beautiful  view  of  the  Alban  and  Sabj^^^Itfl.  ,    «^om.      Over  the 
^      To  THE  BIGHT  of  the  principal  saloon:    r^f  ^irst   ^^  the  infernal 
chimney-piece  :/1031.   Mercury  bringing  Euryi}l-    l^c^J^^^^,  an  exquisite 
Regions,  an  Attic  re  lef  of  a  penod  soon  after  ^^^ft  of  ^^^^    si   justly  cele- 
«xlinDJe  of  the  noble  simplicity  for  which  a^^^^***.    art    *»J"Aow-wall,  (1.^ 


mn.  The  sou.  ROME.  ViUc  Albani. 

1036.  Hippo-t»,  w-l^Mhe  e^..,  W  TJTf^iolnVi^^Zt 

Eoom.    WaU  of  the  entrance,  on  JJ^^  ngn*^  ^j^^  ^^^^, 

with  S8.  Laurence  and  Seba«Uan  on  ^e  left,  &x^  Co«i7«o?a:  pe»d 

the  right-,  to    the   left  o;*^«^°*'f^^\.  36.  JWccoW  ^?in«o,  Altar-piece: 

Christ  with  mourning  angels.    lUght  ^al^-  i^       ,g^    j^^^^  Perugino,  a 

Madonna  and  Samts  (1475).  .  ^'^^  tJ;  V^®do?in£  the  Infant  Christ,  Cnici- 
picture  in  six  sections:  Joseph  and  Mary  adoring  t^ini  ^^,^^^  ^^_ 

fixion,  Annunciation,  Sainte  (1491).  -J^  Th^a^™     ^^^     ^1 .  55.  Van 
trance',  (r.) 49.  ^an d«r  F«r/,  Descent  f^mtheC^oss.i^^^^  Madonna. 

Dye*,  Christ  on  the  Cross.    Opposite  the  ^^^'^st  Roim     Over  the  chim- 
To  THE  LBFT  of  the  principal  saloon:  .Y^' ^"^J*???^' vma  of  Hadrian, 
ney-piece,  994.  the  celebrated  ^Relief  of  Antmoig,  from  ^^^^ 
the^nly  siulpture  brought  back  from  Parw.   Entrant  ^^^J  ^ 

ess  playing  the  flute.  -  VII.  Second  Room.    To  tt^eu  ^^.^^  .^  ^^ 

980.  Archaic  Greek  relief  from  a  tomb.  Left  waJl.  ^'  g^jj^.  Below  it  -- 
best  style ,  a  group  of  combatants,  found  1^ J;'^  P.^.  Archaic  style).  By 
988.  p/ocession  of  Hermes,  Athene,  Apollo,  ^^f^^^^nnA  near  Orta^  on 
the  window  to  the  left,  970.  Archaic  statue  o^/*J*"»  A" .  Greek  tomb-relief 
the  right,  975.  Archaic  Venus.  Wall  of  egress,  on  twieij.  ^^^^^.^  Portrait, 
(greatly  modernised).  -  VIIL  Third  (corner)  fooni.  j  j^^^^^o,  coloured 
1527;  20.  Raphael,  Fomarina,  a  copy;  ^Si"  JVhrmvth  of  Psyche  in  the 
designs  (in  oils,  on  paper)  for  the  frescoes  tromiucj  several  other 

Pal.  del  Tfe  at  MantSar  The  cartoons  of  ^^"Jf'l'^^Xm  on  the  lower  floor, 
pictures  formerly  here,  have  been  reroovea  10  »  ^  ^^  the  window : 

which  is  at  present  closed.  -  IX.  Fourth  Kf^?'  ^"^w  executed.  In  the 
*965.  iEsop,  perbaps  after  Lyiippus,  the  5«»V,??-Sonu8 ,  after  Praxiteles. 
niche  in  the"^  entrance  -  wall ,  fe2.  ApoUo  Sauro^onus  ^.^^^^.^^1  on 
Opposite,  933.  Famese  Hercules,  a  small  ^^P^  ij_ ^  of  the  egress,  (1-)  •957. 
the  right,  (r.)  942.  Small  statue  of  I>»og«%,,T[5e.?  on  th?  pillars  at  the 
Small  relief  representing  the  Apotheosis  of  Hercuies ,  u  .j^b^la  Iliaca  in 
sides  a  record  of  his  exploits  is  inscribed  ('esemDiing  wi  ^^^  value.  — 
the  Capitol,  see  p.  222).  —  X.  A  room  with  pictures  01  u" 

XI.  Boom  with  tapestry.  

Returning  to  the  oval  saloon,  we  again  ?«««^J^.  *?  I^gUbule.  Here,  at 
Ground -Floor,  and  inspect  the  other  YJ"^a?1  *  AiTrSfcriatide,  is  tbe: 
the  extremity  to  the  left,  cojresponding  to  the  Atrio  della^»^Xjuno.  - 
I.  Atbio  della  Gidnonb.  91.  97.  two  Canephoree;  M.  boc 
IL  Gallbby.  In  the  first  niche,  *103-B'^«?»'^^.:^l?enillSJ  are  fine,  bit 
with  the  young  Bacchus.    Some  of  tiie  statues  by  *^^\P*""J',aj^  Com)«na 

arbitrarily  named.  •-  I'*  »  «*«^g?t  fi"**^**"; -J"- f /"fari^^ 

(generally  closed,   fee  25  c.).    Antique  columns  of  varie^a^  ^^^^^^^ 

flund  in  the  Marniorata.     On  the  left,  *13i;,S«copha^^^  136.  Hip- 

ofPeleusandThetifli  ^^^^y^^nr  sa^oV'l^^S^B^^^^^^  oi  the  right, 

polytus  and  Phaedra  ^  ^^^^  *^e  egress,  139.  Rape  of  Ptosei^in  ,^^  ^^^^^^.^    _ 

Ul.  Bacchanalian  procession,  **7®' ^*^® ^®^^  v    StS'za  dellb  Tkkbacottk. 

TV.  Passage:  Bearded  Bacchus  (archaic).  —  V.  ^^^^^* ,: !^pHef •  147.  Greek 

iyihe  leFt  wall,  close  to  tiie  ent«.nce:  1*6   f  ^^f^mus  ^^^^^  161- 

votive  relief.    Beyond  the  door:  1B7.  Love-sick  Polyphemus^  y  ^^ 

I>iogenes  and  Alexander.    Opposte  the  e"<^™J^^\i?te     On  the  right  wall, 

in  rSsso  antico.    Below,  165.  Ancient  l%«?f  <^»Pj£P*^Su8  pardonini  capttve 

in.  Mask  of  a  river-god;  to  the  left  of  it,   iS^'tJ^^^tran^  -  wall  ?  several 

Indians;   to  the    right  of  the  mask,   and  f,*'^  ^V^^Leda  with  tbe  swan. 

fl„e  reliefs  in  tenracotta.  -  VI.  Boom.    ^jt^^nS^rocession  of  children, 

>J^Vn.BooM.  Above  the  entrance-door.  Bacchanalian  pro^^^^^     ^^^^     ^^^^^ 

fraui  SB^dTi^n^a  Villa,    in  pavonazzctto ,   ^VitlfSe  Minotaur ,   found  near 

^ifj^''f^?^r'i^%'?^. ^i. ^rir«.f  window  to ^.m, 
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niche  in  the  ve«tihule,  a  cast  of  a  Oreek  relief:  probably  Hercules,  Theseus, 
and  Peirithous  in  the  lower  regions. 

III.  Gaffe.  In  the  semicircular  Hall,  to  the  left :  1.  Alcibiades  (a  cast)*, 
(I.)  604.  8Utae  of  Hars;  610.  Cbrysippos*,  612.  Apollo  reposing;  628.  Cary. 
atide.  Farther  on,  beyond  the  entrance  to  the  saloon  mentioned  below: 
(1.)  on  a  detached  column,  721.  Homer.  Adjacent,  725.  Caryatides  (r.)  by 
the  3rd  pillar,  737.  Mask  of  Poseidon.  Obliquely  opposite,  (!•)  '44.  Ar- 
chaic Greek  portrait-head,  Pericles  (?),  or  perhaps  Fisistratus  •,  (1.)  749. 
Statue,  called  Sappho,  perhaps  Ceres.  —  We  now  return  to  the  middle 
of  the  hall  and  enter  the  Ahtb-Room .  Here ,  in  the  section  to  the  right, 
711.  Iris;  (1.)  706.  Theseus  with  £thra,  perhaps  a  sarcophagus-relief.  In 
the  section  to  the  left,  641.  Harsyas  bound  to  the  tree-,  (1.)  639.  Relief  of 
Venus  and  Cupid.  Also  several  statues  of  comic  actors.  —  In  the  Saloon 
(25-50  c).  in  the  niche  to  the  left  of  the  door,  639.  Libera  with  a  fawn. 
Below,  6o3.  Mosaic  with  meeting  of  seven  physicians.  Corresponding  to 
the  latter,  to  the  right  of  the  door,  696.  Mosaic ,  liberation  of  Hesione  by 
Hercules.  To  the  right  of  the  balcony-door,  688.  Ibis ,  in  rosso  antico ; 
684.  Atlas,  bearer  of  the  universe;  (1.)  678.  Boy  with  comic  mask;  676. 
Colossal  head  of  Serapis,  in  green  basalt.    Fine  view  from  the  balcony. 

Before  the  hall  of  the  Caf^  is  entered ,  a  flight  of  steps  to  the  left  de- 
scends to  a  lower  part  of  the  garden.  Fragments  of  sculpture  are  built 
into  the  walls  of  the  pound-floor  of  the  building,  and  a  few  Egyptian  sta- 
tues are  placed  in  a  hall.  In  the  centre :  Ptolemy  Philadelphus ,  in  gray 
granite ;  (r.)  the  lion-headed  goddess  Pasht;  (1.)  statue  of  a  king,  in  black  gra- 
nite ;  several  sphynxes.  On  a  fountain  in  front  of  the  hall :  reclining  Am- 
phitrite ;  on  the  left  and  right  two  colossal  *Tritons. 

The  Garden  also  contains  many  antique  statues ,  among  which 
the  colossal  busts  of  Titus  on  the  left ,  and  Trajan  on  the  right, 
below  the  terrace  in  front  of  the  Casino,  deserve  mention. 

We  may  now  return  by  the  avenue  of  evergreen  oaks,  which  is 
entered  by  an  arch  at  the  end  of  the  left  gallery  of  the  Casino.  In 
the  centre  of  the  avenue  is  a  colossal  bust  of  the  German  anti- 
quarian Winckdmann ,  a  friend  of  Card.  Albani,  the  founder  of  the 
villa,  by  E.  Wolffs  erected  by  order  of  Lewis  I.  of  Bavaria. 


Ascending  the  Via  dellb  Quattro  Fontanb  from  the  Piazza 
Barberini,  we  observe  on  the  left  the  handsome  — 

*Palano  Barberini  (PI.  I,  22),  begun  by  Madema  under  Ur- 
ban VIII.,  and  completed  by  Bernini.  The  court,  laid  out  as  a  gar- 
den, is  embellished  with  a  statue  of  Thorvcddsenj  by  E.Wolff,  after 
a  work  by  the  master  himself,  erected  here,  near  his  studio,  by  his 
pupils  and  friends.  —  The  principal  staircase  is  to  the  left  under 
the  arcades;  built  into  it  is  a  Greek  *Tomb-relief;  on  the  landing 
of  the  first  floor,  a  ♦Lion  in  high-relief,  from  Tivoli.  A  number 
of  mediocre  ancient  sculptures  are  distributed  throughout  the  courts 
and  other  parts  of  the  building.  —  At  the  right  end  of  the  arcades 
a  winding  staircase  (18  steps ,  then  to  the  right)  ascends  to  the 
GaUeria  Barberini  (admission,  see  p.  115;  catalogues  for  the  use 
of  visitors).  This  is  the  gallery  of  disappointment.  In  RaphaeVs 
Fomarina  we  expect  to  find  a  beauty  radiant  with  the  charms  of 
youth,  whereas  her  features  present  an  almost  haggard  appearance, 
to  which  the  ill-preserved  condition  of  the  picture  further  con- 
tributes.    In   Guido  Reni's  Beatrice   Cenci  we  hope  to   see  a 
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countenance  Judith-like,  and  characterised  by  stern  resolve,  in- 
stead of  which  we  encounter  a  pale,  delicate  face.  Lastly,  when 
we  inspect  Durer's  Christ  among  the  Scribes,  we  are  almost  tempted 
to  doubt  its  authenticity;  the  numerous  heads  are  ungrouped,  some 
of  them  resemble  caricatures,  and  it  is  in  the  execution  of  the 
hands  alone  that  the  workmanship  of  the  great  master  is  apparent. 
I.  Room:  9.  Caravaggio,  Pieta^  15.  P<maratu:io,  Magdalene-,  19.  Par- 
meggianino,  Betrothal  of  St.  Catharine.  -  H.  Room:  dO.  After  RaP^l" 
Madonna i  36.  Titian  (?),  A  Cardinal;  48.  Franeia  (?),  Madonna  with  St. 
Jerome-,  54.  Sodoma,  Madonna;  49.  Innoe.  da  ^»»o'« ^  Madonna •,  0»  otw. 
Bellini  (?),  Madonna;  63.  Mengs,  Portrait  of  his  daughter;  b4.  f"^^*^ 
(after  Morelli),  Pygmalion;  6G.  Franeia,  Madonna;  67.  Masaccto  t').  f^*. 
trait  of  himself.  -  III.  Room  :  72.  Titian  (?),  *La  SchiavaVfemale  portrait, 
76.  CI.  Lorrain,  Caatel  Gandolfo;  78.  Branzino,  Portrait  ;*79.  tSf^^jJ^i^?™ 
among  the  doctors,  painted  at  Venice  in  five  days  in  1506 ;  tW.  ^P^ff*^ 
Portrait  of  the  so-called  Fornarina,  so  frequently  copied,  ""y^I^^°*^r'y 
marred  by  restoration;  83.  Gaetani,  Lucrezia  Cenci,  stepmother  of  Beamce, 
84.  Spanish  School,  Anna  Colonia;  *85.  Outdo  Rent,  B!J*"<^®qo  TJV 
86.  N.  Poussin,  Death  of  Germanicus;  88.  Claude  Lorratn ,  Whart,  W.  Jina. 
del  Sarto,  Holy  Family;  93  S.  Botticelli,  Annunciation.  x^   i.^^ 

Ascending  the  spiral  staircase  60  steps  farther,  we  tu^^o  tne 
right  into  the  Principal  Saloon,  with  frescoes  by  Pietro  da  C&rwna. 
A  small  door  to  the  right  leads  hence  into  the  Sculpture  Saloon, 
containing ,  among  a  number  of  ancient  and  modern  works,  an  ad- 
mirable ♦Statue  by  a  Greek  master,  near  the  wall  opposite  the  en- 
trance, representing  a  woman  with  one  arm  raised.  It  was  formerly 
supposed  to  be  a  nymph,  a  Dido,  or  a  Laodamia;  but  it  more  pro- 
bably represents  a  supplicant  for  protection  at  an  altar.  A  twig 
formerly  grasped  by  the  right  hand  has  been  broken  off. 

On  the  highest  floor  is  the  Biblioteca  Barherina  (Thurs.  y--ij 
which  contains  7000  MSS.,  including  those  of  numerous  Greek  and 
Latin  authors,  of  Dante,  etc.,  a  number  of  ancient  bronze  cistas 
from  Palestrina,  miniatures  by  Giulio  Clovio  (a  pupil  of  Baphaelj, 
etc.    Librarian,  the  AbbS  Pieralisi, 

The  Via  dbi.lb  Quattro  Fontanb  now  leads  to  the  snmmit  of 
the  Quirinal ,  on  which  a  street  S/^  M.  in  length  (to  the  "g^*j  ]^J^ 
del  Quirinale,  see  below;  to  the  left,  Via  Venti  Settemhre,  p.  ITl) 
extends  from  the  Piazza  del  Quirinale  to  the  Porta  Pia.     At  the 
foQr  corners  formed  by  the  intersection  of  these  two  main-streets, 
are  J^our  Fountains  (PI.  I,  22)  erected  by  Sixtus  V.,  the  builder 
Of  the  former  street,   which  derives  its  name  from  these  fountains, 
We  now  enter  the  Via  del  Qijibinat.b  to  the  right.    At  the  cor- 
/'er  on  the  left  is  the  small,  unattractive  church  of  8.  Carlo,  erected 
^y  Borromini.    Farther  on,  to  the  left,  S.  Andrea,  by  Bernini,  with 
^^e  former  Noviciate  of  the  Jesuits.    To  the  right  are  buildings  con- 
^cted    with  the  royal  palace.    In  a  few  minutes  more  we  reacb  the 
^Hz0»  del  Quirinale,  formerly  dj  Monte  Cavallo  (Tl.  II,  19j,   re- 
^^ntiy  extended  and    levelled,  in  the  centre  of  which  is  a  Fountain 
J^^^h  an    antique  granite  basin.    Adjacent  to  the  fountain  are  an 
^*c^^>A'       48  ft.  high,  TFhich  once  stood  in  front  of  the  mausoleum  of 
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Augustus  and  was  erected  here  in  1787,  and  the  two  colossal 
marble  **Hobsb  Tamers  from  which  the  piazza  formerly  derived  its 
name.  These  admirable  groups  once  stood  in  front,  probably  at  the 
entrance ,  of  the  Thermae  of  Constantino  (see  below)  which  were 
situated  here.  They  are  frequently  mentioned  in  history,  and  have 
never  been  buried  or  concealed  from  view.  The  inscriptions  on  the 
pedestals,  Opus  Phidiae  and  Opus  Pr<jxitelis  are  apocryphal,  the 
groups  being  works  of  the  imperial  age,  copied  from  originals  of 
the  school  of  Lysippus.  In  the  middle  ages  these  were  supposed  to 
be  the  names  of  two  philosophers,  who,  having  divined  the  thoughts 
of  Tiberius,  were  honoured  by  the  erection  of  these  monuments  in 
recognition  of  their  wisdom. 

Opposite  the  Royal  Palace,  on  the  left,  is  the  Pcd.  of  the  Con- 
sutla,  erected  iinder  Clement  XII.  byDelFuga,  formerly  the  seat 
of  a  tribunal  of  that  name,  charged  with  the  internal  administration 
of  the  Papal  States.  It  is  now  occupied  by  the  offices  of  the  Minister 
of  the  Exterior.  On  the  S.W.  side  of  the  piazza,  behind  the  obelisk, 
stands  the  Palazzo  delta  Dataria,  erected  by  Paul  V.  Farther  on,  to 
the  left,  is  the  Pal.  Rospigliosi  (p.  170). 

The  piazza  commands  a  fine  *Vibw  of  the  town,  with  the 
dome  of  St.  Peter's  in  the  background.  During  the  excavations 
preparatory  to  the  construction  of  the  new  steps  and  the  carriage- 
road,  were  found  extensive  fragments  of  the  walls  of  the  Thermae  of 
Constantino  (p.  157)  and  below  them  older  walls  of  solid  blocks, 
belonging  apparently  to  the  walls  of  Servius  TuUius.  The  new  Via 
deUa  Dataria  descends  straight  to  the  Corso,  and  the  first  transverse 
street  to  the  right,  the  Via  di  S.  Vincenzo ,  leads  to  the  Fontana 
Trevi  (p.  144). 

The  Palazzo  Regie,  formerly  Apostolico  al  Quirinale  (PI.  1, 19), 
begun  in  1574  under  Gregory  XIII.  by  Flaminio  POnzio,  continued 
under  Sixtus  V.  and  Clement  VIII.  by  Fontana  j  and  completed 
under  Paul  V.  by  Madema,  has  frequently  been  occupied  by  the 
popes  in  summer  on  account  of  its  lofty  and  healthful  situation. 
The  conclaves  of  the  cardinals  were  at  one  time  held  here ,  and  the 
name  of  the  newly  elected  pope  was  proclaimed  from  the  balcony  of 
the  fa^e  towards  Monte  Cavallo.  Pius  VII.  died  here  in  1823. 
After  20th  Sept.  1870,  the  palace  was  taken  possession  of  by  the 
Italian  government,  and  being  now  the  residence  of  the  king,  the 
greater  part  is  seldom  shown  to  the  public  (p.  116). 

From  the  principal  entrance  we  pass  between  the  sentinels,  and  ascend 
the  broad  staircase  to  the  left  at  the  end  of  the  vestibule.  At  the  top  of 
the  staircase  we  write  our  names  in  a  book,  and  obtain  an  escort  (1  fr.). 
Adjacent  to  the  Sala  Rkgia,  with  frescoes  by  Lan/ranco  and  Saracenic 
is  the  Cappella  Paolina,  erected  by  Carlo  Madema^  and  decorated  with 
gilded  stucco-work  and  copies  in  grisaille  of  Raphaers  Apostles  in  S.Vincenzo 
cd  Anastasio  alle  Tre  Fontane,  and  with  tapestry  of  the  18th  cent.  To  the 
right  lies  a  suite  of  apartments ,  Dkawing  and  Reception  Rooms,  newly 
fitted  up,  and  adorned  with  pictures  and  tapestry,  chiefly  modem.  The 
reception-room  of  the  ambassadors,  beyond  the  throne-room,  contains  a 
portrait  of  the  Emperor  William,  by  Karl  Arnold,  presented  in  1874.    In 
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the  10th  room,  mosaics  on  the  floor  from  Hadrian^  villa.  In  the  14th  >  a 
*Ceiling-painting  by  F.  Overbect  (1859),  to  commemorate  the  flight  of  Pius  IX. 
in  1848 :  Christ  eluding  the  Jews  who  endeavoured  to  cast  him  over  a  preci- 
pice (Luke  iv.  28,  29).  In  the  15th,  views  from  the  Vatican.  Towards  the 
garden  are  the  Botal  Guest-Ghaxbbrs ,  once  occupied  by  Napoleon  I., 
Francis  I.  of  Austria,  and  in  1861  by  IFrancis  II.  of  Naples.  The  frieze 
of  the  former  audience-chamber  here  is  a  cast  of  Tkorvaldsen's  *TriumphaI 
Procession  of  Alex,  the  Great,  ordered  by  Napoleon  I.  for  this  saloon.  After 
1815  the  original  became  the  property  of  the  If archese  Sommariva,  and  is 
now  in  the  Villa  Carlotta  near  Cadenabbia  on  the  Lake  of  Gomo,  formerly 
his  residence.  In  the  small  Chapel  deir  Annunziata  an  ^Annunciation,  an 
altar-piece  by  Ouido  Rent.  —  In  the  Court  a  staircase  ascends  to  the  right 
under  the  arcades;  on  the  landing,  *Christ  surrounded  by  angels,  a  fresco  by 
Melozzo  da  Forli,  transferred  thither  in  1711  from  8S.  Apostoli. 

The  Garden ,  which  is  raiely  shown,  was  tastefully  laid  out  by 
C.  Madenia.  It  contains  rare  plants  and  several  antiques,  and  com- 
mands a  fine  view. 

The  *Palaiso  BoBpigUosi  (PI.  II,  19),  erected  in  1603  by  Card, 
Scipio  Borgheacj  nephew  of  Paul  V.,  on  the  niins  of  the  Therms 
of  Constantino,  afterwards  became  the  property  of  the  princes  Ros- 
pigliosi,  relations  of  Clement  IX.,  of  Pistoja.  The  palace  contains 
frescoes  from  the  Baths  of  Constantine,  a  beautiful  CI.  Lorrain 
(Temple  of  Venus),  and  other  treasures  of  art,  but  is  only  shown 
by  special  permission  of  the  prince.  The  S.E.  corner  of  the  palace 
has  been  removed  to  make  way  for  the  new  Via  Nazionale  (p.  171). 
Admission  to  the  Casino,  see  p.  116  (1/2  fr-)* 

We  enter  the  court  by  a  gate  in  the  Piazza  del  Qulrinale,  No.  65, 
turn  to  the  left  under  the  arcades  of  the  palace,  and  then  ascend  the  steps 
to  the  left.    Several  small  statues  in  the  Garden. 

Along  the  external  wall  of  the  Casino  are  placed  ancient  sarcophagus- 
reliefs  (Hunt  of  Meleager,  Rape  of  Proserpine,  etc.).    By  the  door  to  the 
right  we  enter  the  — 
•V    #         Principal  Hall.    **  Ceiling -painting  by  Cfuido  Beni:  Aurora  strewing 
y^^owera  before  the  chariot  of  the  god  of  the  sun ,  who  is  surrounded  by 
/   Tlancing  Horse,  the  master^s  finest  work.    The  colouring  deserves  special 
'      notice.    The  strongest  light  is  thrown  upon  the  figure  of  Apollo,  whose 
hair  and  flesh  are  of  golden  hue.  Of  a  corresponding  tint  are  the  yellowish- 
red  robes  of  the  nymphs  nearest  to  Apollo.    The  colours  are  then  gradually 
shaded  off  from  blue  to  white,  and  from  green  to  white,   while  the  dun- 
coloured   horses    accord    with    the  clouds    in  the  background.    Opposite 
the  entrance  is  placed  a  mirror,  in  which  the  painting  may  be  conveniently 
inspected.  —  On  the  frieze,  landscapes  by  Paul  Brill  y  and  on  the  ends  of 
the  sides.   Triumph  of  Fauna  and  Cupid    (from    Petrarch),  by    Tempetta. 
Bight  wall :  Statue  of  Athene  Tritogeneia  with  a  Triton ;  *Fan  Dpck,  Portrait 

Room  on  the  Right.  In  the  centre  a  bronze  steed  from  the  Thermae 
of  Constantine.  Opposite  the  entrance ,  Domenichino ,  Fall  of  man.  Left 
wall:  ^Lorenzo  Lotto ^  Vanita.  Right  wall:  *Dutch  School ,  Portrait;  Do- 
meniehinOyWenna  and  Cupid ^  *Ltica  Signorelliy  ^Holj^Family.  Entrance- wall : 
L.  Carraeei  (?),  Samson.  —  Room  to  the  Left,  entrance-wall ,  over  the 
door:  Pcusignaniy  Pietk;  Ouido  Reni^  Andromeda;  Portrait  o(  N.  Poustin 
(at  the  age  of  56),  a  copy  of  the  original  in  the  Louvre.  Left  wall :  Dan. 
da  Volterra,  Bearing  the  Cross.  In  the  comer  a  bronze  bust  of  Sept. 
Severus.  On  these  two  walls  and  the  following :  Christ  and  the  Apostles, 
thirteen  pictures,  attributed  to  Rubens ,  probably  only  partially  by  him; 
DomeniehinOy  Triumph  of  David. 

In  the  Via  del  Quirinale,  farther  on,  to  the  right,  is  the  church 
of  8.  8ilv68tT0  al  Quirinale  (PI.  II,  19),  erected  at  the  close  of  the 
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^6tli  cent 

nity  of  Sf 'v^^  ^^^  ^^^  adjacent  monastery  belonging  to  the  frater- 
th   ^  the  i)n      ®"*  ®^  Paola  since  1770. 

Ini^^K  SoIa  ^^^^  oval  frescoes  by  Domenichino:  David  dancing  before 
liS,  "®  2nd  rir°"  '^'^<^  t*»e  Queen  of  Sheba,  Judith,  Esther  and  Ahasuerus. 
A^A  ^^stant  iJP^l  *o  the  left,  two  landscapes  by  Polidoro  Caravaggio  and 
•*««i  Ciii^gj  l^^fvrino:  Betrothal  of  the  Infant  Christ  with  8t,  Catharine, 

-^^  the  A  y""'^  *^  t^®  gardener  to  Mary  Magdalene. 

**®  new  V-       ^^  **^e  Via  Quirinale,  in  an  oblique  direction,  runs 

^jaused  j»>  **  ^a«ionale  (p.  175),   the  construction  of  which  has 

^^®s  the  fi  **  ^^^anges  in  this  quarter  of  the  town.    Opposite  to  us 

i7th  cent  ^*^  ^^^^^^  of  ^-  (^<^^^^'^  ^^  ^^^^^  C^l-  -fl»  ^9»  7)  of  the 

*i*ees  of  th  ^^*    ^^®'  *^®  ''^^^^  *^  *^®  ^®^*  ^®®^  *^®  pines  and  palm- 

*  ^raffftip  *   ^^^^  AJdobrandini.    In  front  of  it,  within  a  railing,  is 

«5^eral  ^  ,   ^^  the  Servian  vail  (p.  175),  excavated  in  1875,  with 

^^ses  theT       *     Behind  the  church ,  in  the  adjoining  monastery, 

-AJexiQg       '^^  ^^lle  MiUzie,  erected  about  1200  by  the  sons  of  Petrus 

^ave  wiinT^^^^^y  called  Torre  di  Nerone,  because  Nero  is  said  to 

*^<i  coutQjJ^^^  t^e  conflagration  of  Rome  from  this  point.  A  similar 

^^^^gustu  ^y?^*^®^lis  tower  is  the  Torre  del  Conti,  near  the  Forum 

^^^cted  UQd        ^^Bl    to  wliich  the  Via  del  GriUo  descends.    It  was 

^^  almost  fl^^  ^^^o  "^nt  III-  (Conti)  by  Marchionne  of  Arezzo,  but 

^?^®  Jeads  toii^^iy  Vetxxo^e^  in  the  l7th  century.  —The  Via  Nazio- 

pf^^&  SS.  4^  ^e  :j^^  \t     towards  the  S.,  in  a  wide  curve,  past  the 

?f^o  di  Ve^^^^^Xxcp-'  ^^^-*  *^  *^®  ^^'®^*  terminating  opposite  the 

e  sl^^^^^^^ouQ^^^^l^g  to  the  left  from  the  Via  Nazionale,  by  the 
I'he  ^^^^ted  :i  -^>  ^  j^ldobrandini  and  the  church  of  iSf.  Domenico 
^^er^l^^  ^^088^^  te4^0  O^  *h®  "^g^0»  is  the  Via  Magnanapoli. 
in  s  ^f  '  ^Pposi  ^^^  t  to  the  left  is  the  Via  Mazzarina  in  which,  to 
1633  ''^  (^i-  i^  ^Ke  Villa  Aldobrandini,  is  the  church  of  8.  Agaia 
^diflc'  *^^  ^^^  ^  ^%2'\  AaXing  from  the  5th  cent.,  but  restored  in 
J.®-  JtbeIo>j-^X:?  sing   12  granite  columns  only  of  the  original 

^^^  to  Ik^*  *'sJa  ^^^ff-      SSeS»  «/1iartAnt  aftminarv  for  Irish  -nrifists. 


^633  ff*^.    >^        Ke  Vill*  Aldobrandini,  is  the  church  of  8.  Agaia 

ediflr.!  *^^  ^OTT*   '^-^     ^S^l      dating  from  the  5th  cent.,  but  restored  in 

"•  ^tbeloj^-^x^^        \^J\txR   12  granite  columns  only  of    * 

;  {J?  »i%^%r  ^  ®^®^/^e  adjacent  seminary  for  Irish  ] 

ih     ^^1>.  ^^-^     ^^  the  Monument  of  O^Connell  (who  bt;qu6»i.ueu  ms 

o^  «otp».^^lKr^***?A,    a  «*elief  by  Benzoni,  erected  in  1856.    To  the 

rnx      ^«-  e^»*^  ^O^,   ^^    *rtG  Tomb  ol  John  Lascaris,  author  of  the  first 

''ame  f  ^^*  d^^^^  .^"*''  oli  retains  its  name  as  far  as  its  intersection 
of  that  j.^*'*  ^*  \>^^  *?nti,  whence  it  ascends  the  Viminal  under  the 
the  sruj,  .  '18 1^^  ^C^^^**^  '*'*  ^^^^^^^^  aflfording  a  distinct  view 
^etj^^^^  Of  ^^  i>et^vv^€>en  the  Quirinal  and  the  Esquiline.  On 
is  sai^  ***  l*a,^  ^>X^  Vii»^"*^  *^  ***®  ^®^*  stands  the  church  of  8. 
restored  ^^^^^^^^rru*  C^^'  ■'^^  ^^^»  °"  **^®  ^P°*  ^^®'®  '^*-  Lawrence 
8.  ^  J-  l!\x^  a^'^^:efered  martyrdom,  an  old  edifice,  but  frequently 
^ae»f  ^^i^t  tb.en  descends,  and  under  the  name  of  Via  di 
^t  ^^^    ascends  the  Esquiline,  see  p.  177. 

^^^%  di^^^^-fc^ro  Fontane  (p.  168)  the  Via  Venti  Sbttembbb, 
*^^^"^^     Pia,    leads  N.E.  to  the  Porta  Pia(3/4  M.).    Th' 
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corner  house  on  the  right  is  the  Palazzo  Albani ,  erected  by  Do- 
menico  Fontana,  and  afterwards  the  property  of  Card.  Aless.  Al- 
bani. —  In  the  Via  Venti  Settembre,  on  the  right,  farther  on,  are 
the  two  uninteresting  churches  of  8.  Teresa  and  8.  Cajo. 

In  5  min.  more  we  reach  the  Piazza  S.  Bsbnabdo  (PI.  I,  22), 
in  which,  to  the  right,  standing  a  little  back,  is  S.  Bernardo,  and 
to  the  left  S.  Susanna.  Opposite  to  us,  at  the  comer,  rises  the 
Fontanone  dell'  Acqua  Felice. 

S.  Bernardo  (PL  I,  22),  a  circular  edifice,  originally  one  of  the 
corners  of  the  Thermae  of  Diocletian  (p.  174) ,  was  converted  by 
Catharine  Sforza,  Countess  of  Santa  Fiora,  into  a  church.  The 
vaulting  is  ancient,  but  like  the  Pantheon  was  once  open.  —  The 
new  Via  Torino  leads  hence  to  S.  Maria  Maggiore  (p.  177). 

The  ancient  church  of  8.  Susanna  was  altered  to  its  present 
form  in  1600  by  C.  Madema  by  order  of  Card.  Rusticucci.  Paint- 
ings on  the  lateral  walls  from  the  history  of  Susanna,  by  Baldassare 
Croce ;  those  of  the  tribune  by  Cesare  Nebhia. 

The  Fontanone  delV  Acqua  Felice^  or  di  Termini^  was  erected  by 
Domenico  Fontana  under  Sixtus  V.' ;  the  badly-executed  copy  of  the 
Moses  of  Michael  Angelo  is  by  Prospero  Bresciano,  who  is  said  to 
have  died  of  vexation  on  account  of  his  failure ;  at  the  sides  Aaron 
and  Gideon  by  Oiov.  Bait,  delta  Porta  and  Flam.  Vacca ;  in  front  four 
modern  lions.  The  Acqua  Felice  was  conducted  hither  in  1583  from 
Colonna  in  theAlban  Mts.,  a  distance  of  13  M.,  by  order  of  Sixtus 
V.  (Felice  Peretti) ;  comp.  p.  854. 

On  the  right  opens  the  Piazza  delle  Terme,  see  p.  174.  To  the 
left  the  Via  di  8.  Susanna  descends  to  the  Via  di  S.  Nicola  di 
Tolentino,  which  leads  to  the  Piazza  Barberini  (p.  162). 

At  the  N.  angle  of  the  Piazza  S.  Bernardo  stands  the  church  of 
S.  Maria  della  Vittoria  (PI.  I,  23) ,  so  called  from  an  image  of 
the  Virgin  which  is  said  to  have  been  instrumental  in  gaining  the 
victory  for  the  imperial  troops  at  the  battle  of  the  'White  Hill'  near 
Prague,  afterwards  deposited  here,  but  burned  in  1833.  The  church, 
with  the  exception  of  the  fagade,  was  erected  by  C.  Madema. 

In  the  2nd  Chapel  on  the  right,  an  altar-piece  (Hary  giving  the  Infant 
Christ  to  St.  Francis)  and  frescoes  by  Domenichino.  In  the  left  transept  the 
notorious  group  of  St.  Theresa  by  Bernini  (covered^  5  s.).  In  the  3rd  Chapel  on 
the  left,  the  Trinity  by  Ouercino,  and  a  Crucifixion  attributed  to  GtUdo  Rent. 

The  imposing  new  edifice  on  the  right  is  the  government  Finance 
Office.  —  A  few  minutes  before  the  gate  is  reached,  a  street  to  the 
left  diverges  to  the  Porta  Salara  (p.  164) ;  the  Via  del  Maccao  to 
the  right  terminates  near  the  railway-station  (p.  175),  Farther  on, 
to  the  left,  are  the  Villa  Bonaparte ^  and  to  the  right,  the  Villa 
Reinachf  formerly  Torlonia. 

The  Porta  Pia  (PI.  I,  27,  30),  famous  in  the  annals  of  1870, 
was  begun  by  Pius  IV.  from  designs  by  Michael  Angelo  in  1564,  and 
restored  by  Pius  IX.  in  1861-69.  On  20th  Sept.  1870,  the  Italians 
directed  their  bombardment  chiefly  against  this  gate,  and  soon  effected 
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but  the  only  parts  now  existing  are  a  fragment  in  the  Piazza  Manfredo 
Fanti  aod  another  by  the  so  •  called  Auditorium  of  Maecenas  on  the  Via 
|Ienilun:i  (see  p.  183). 

'Jo  the  right  (S.W.)  runs  the  new  Via  del  Viminale^  which 
fa^rther  on  intersects  the  Via  delle  Quattro  Fontane. 

The  tramway  to  S.  Lorenzo  Fuori  passes  the  railway-station,  and 
then  leads  to  the  right  through  the  Via  di  Porta  8.  Lorenzo  to  the 
j^ate  of  that  name  (p.  180).  —  Towards  the  N.E.,  passing  the  new 
buildings  now  springing  up  in  this  quarter,  we  reach  (10  min.)  the 
Carnpo  di  MaccaOj  or  Campo  Militare  (PI.  I,  29,  32),  the  camp  of 
the  Traitorians  of  imperial  Rome,  originally  established  by  Tiberias, 
but  destroyed  by  Constantine  so  far  as  it  lay  without  the  town-wall, 
from  which  it  projects  in  a  quadrangular  form.  At  the  end  to  the 
left,  and  on  the  side,  traces  of  gates  are  still  distinguished ;  the  wall 
was  gkirted  by  a  passage ,  under  which  are  several  small  chambers. 
The  (Jaiiipo  is  again  devoted  to  military  purposes,  parades  and  reviews 
beinf^  held  here,  and  large  barracks  have  been  erected. 


From  the  Quattro  Fontane  we  next  proceed  to  visit  (10  min.) 
S.  Maria  Maggiore.  We  descend  the  Quirinal ,  cross  the  new  Via 
Nazionale  (see  above),  which  leads  to  the  Piazza  delle  Terme,  and 
traverse  the  Viminal,  which  is  here  of  insignificant  height.  To  the 
left  diverges  the  new  Via  del  Viminale  (see  above)  leading  to  the 
fitation,  In  the  valley  between  the  Viminal  and  Esquiline,  in  the 
first  side-street  to  the  right,  is  situated  — 

B.  Padenziana  (PI.  II,  25 ;  open  till  9  a.  m. ;  custodian ,  Via 
Quattro  Fontane  81),  traditionally  the  oldest  church  in  Rome,  erected 
on  the  spot  where  St.  Pudens  and  his  daughters  Praxedis  and  Pa- 
dentiana,  who  entertained  St.  Peter,  are  said  to  have  lived.  The 
church,  the  earliest  record  of  which  dates  from  499,  has  been  fre- 
quently restored  ;  it  was  much  altered  in  1598,  and  has  recently 
been  modernised  in  very  bad  taste.  In  the  facade,  lately  adorned 
with  mosaics  (St.  Peter  with  SS.  Pudens  and  Pudentiana;  on  the 
left  Pius  I.,  on  the  right  Gregory  VII.),  is  an  ancient  portal  borne 
by  columns ,  which  has  also  been  restored.  Pleasing  campanile  of 
the  ^th  cent.    Chief  festival  on  19th  May. 

Interior.  The  nave  and  aisles  are  of  unequal  length.  In  the  pillars 
^Tn  Still  to  be  seen  the  ancient  marble  columns  which  originally  supported 
the  wall.  The  *  Mosaics  in  the  Tribdmb  (4th  cent.),  Christ  with  S.  Praxedis 
and  ii.  Pudentiana  and  the  Apostles,  and  above  them  the  emblems  of 
£he  Evangelists  on  each  side  of  the  cross,  are  among  the  finest  in  Rome 
ip.  xlvl^  several  of  those  on  the  right  are  modem).  The  Dome  above  the 
kigb-atltar  was  painted  by  Pomarancio.  The  Aisles  contain  remains  of  an 
ancient  mosaic  pavement.  In  the  left  aisle  is  the  Cappella  Gaetani,  over 
the  ^itar  of  which  is  an  Adoration  of  the  Magi,  a  relief  in  marble  by  Oli- 
tfieri.  At  the  extremity  of  this  aisle  is  an  altar  with  relics  of  the  table  at 
which  Peter  is  said  first  to  have  read  mass.  Above  it  Christ  and  Peter,  a 
griyuy  in  marble  by  0.  B.  delta  Porta. 

UcJow  the  church  are  ancient  vaults  in  a  good  style  of  architecture, 
which  the  custodian  shows  if  desired. 

We  now  ascend  the  Esquiline,  with  the  choir  of  S.  Maria 
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Maggiore  in  view  all  the  ^way.  A.n  entirely  ne^w^  quarter  of  the  town 
is  springing  up  here.  To  the  rigbt  diverges  tlie  ^V±sl  <ii  S.  Af^^y^ 
Maggiore,  the  continuation  of  the  Via  Magn.ana]poli  -velilch  Jeads  to 
Trajan's  Forum  fsee  p.  171). 

In  front  of  the  choir  of  the  church,  to  wKicli   »  liaxidsome  flf^^^ 
of  steps  ascends    (two  entrances  adjoining  tlie    tjril>iiJie3    stands  qhq 
of  the  two  Obelisks  whieli   formerly  rose    in    froxi*    of    the  mauso- 
leum of  Augustus ,    48  f t     in  height  (the  otlier    Is  on  tlie  Quiranal, 
p.  168).   It  was  erected  Were  hy  Sixtus  V.  in  158T. 

The  facade  of  the  church  overlooks  the  Piajsza.  S  .  MLa.riaMa.ooio- 
BB,  which  is  embellished  ^ith  a  handsome  Oolurrw9%  from  the  basiJica 
of  Constantino,  46  ft.  in  circumference,  and  46  ft.  i»  lieight,  placed 
here  and  crowned   with    a  hronze  figure   of   tlio  "V^irgin   by  Paul  V. 

••S.  Maria  May^ore  fPl.  11.^5),  also  ^smeA  Basilica  Liherian^^ 
or  8,  Maria  ad  IVives,  or  S  Maria  ad  Praesepc,  from  the  manger 
which  it  contains,  derives  its  usual  name  from  i-fcs  "being  the  largest 
of  the  eighty  churches  in  Rome  dedicated  to  tlie  Virgin.  It  is  also 
one  of  the  oldest  at  Roi»xe  and  perhaps  the  oldest  m  Christendom. 
This  is  one  of  the  five  j^^'riarchal  churches  Cp-  ^^^^  ^''^  rhn'-/^"" 
cial  'jubilee  entrance'.  ^hJ  Principal  festivals  a.re  o/^hnstmae 
Day,  5th  Aug  and  i^K^^A^sumptio^n  (1^*^  ^^^'^^  *i.t  13tt celt 
a  legend  which  cannot;  >>« traced  farther  back  tlian  the  Idth  cent., 
the  Virgin  appeared  81^^^*  neo^^^^^^  the  devont  Roinan  patrician 
Johannes  and  to  Pop^£|*"X  ;^52-663  in  t^^^^  ^/^tw'  T' 
manding  them  to  er^oi;  ^Im^o^Jot^  the  ^^.'>^J^^'l^^'^ 
^r^r  ^'Jr.'^  -^  Brw^VfoUowing  -o^^^^ 
The  Basilica  Liberiotr^^^  ^^.^^  ^^^y  ^^e  said  to  Jl^^^s^-dO),  who 
dience  to  this jmon,  ^,«  re-erected  hy  Si^t^os  ^^^'^^\^^  council  of 
named  the  church  S.  2\^curia  Mater  Bei ,  «^^f It  ^Virgin  (430).  Of 
Ephesus  had  sauctioi^ed  this  appellation  of  t^^J^^,  ^id  mosaics 
this  ediftce  the  uave  ^x\\^  its  ancient  ^""^^^^ ^^^^^s  farther  altered 
ii?  ^tall  preserved.  Xxi  t^^e  12th  cent,  the  ^^^^''J^^rch,  Nicholas IV. 
inthemedWs^TTle.  Engene  m.  *^^«*  *  "'^.Treff ory  XI.  gave  the 
a  new  tribune  adorned  with  mosaics ,  and  ^^^^^.hont  the  end  of 
f?™P/rSJi^  its  piesent  form  and  its  pointed  ^oof  ^^  ^^^  6hvLT,M, 

the  15th  cent,  hegan  a  new  period  in  t^^^^\Son6  vrere  removed, 
when  the  meguVarities  of  the  mediaeval  f^^^^i^etion  of  accessory 
^''ma-^T'^*?*'*^  ^^^^«  ^«e  ^^^^^  ^T  ^JT side-chapels,  covered 
hmldings  and  straight  walls.  The  two  large  sia  ^^^  p^^^  V.  ixi 
7af\  ^"3^^"'  ^^^^  ^^^ed  by  Sixtus  V.  ^^^^lellea  Dy  Clement  X., 
^^^  ;k  fi  ""^^^^^o^  ot  the  tribune  ^*«  J^^^^y  W^« ,  ^V  o^^^^  Of 
K^in.iictXTl^^^^^^tion  ^as  undertaken  ^^  ^ 

Benedict  XIV.  „         „a4Hts  of » porch  with 

The  Fa^oi^-  ^^.^.  .^  p^ga  i»  l'^*^,  «°»«J^  five  arches.  Cox- 
a  loggia  above  it    nl  „t/towf  ^«  *^*  P**^^*h"  re  fonr  entrances 

*  ^'     Italy  n.   7th  Edition. 


178  //.  TkeHiUa. 


ROME. 


8,  Mafia  Maggiore. 


now  built  up,  and  a  niche  on  the  right.  To  the  right  is  a  statue 
of  Philip  IT.  of  Spain.  The  loggia  (staircase  to  the  left  in  the 
veetihule ;  one  of  the  vergers  opens  the  door),  from  which  the  pope 
formerly  prononnced  his  benediction  on  15th  Aug.,  contains  mo- 
saics from  a  facade  of  the  13th  cent.,  restored  in  1825. 

Above,  ill  the  centre,  Christ ;  on  the  left  the  Virgin,  SS.  Paul,  John, 
and  Jamcj ;  i>n  the  right  SS.  Peter,  Andrew,  Philip,  and  John  the  Baptist. 
BbIow,  on  the  left,  the  vision  of  Pope  Liberins  and  the  Patrician 'Jo- 
hannea  \  on  the  right,  the  meeting  of  the  two,  and  the  tracing  of  the  site 
of  the  cbUTTh  on  the  newly-fallen  snow. 

The  Interior,  dating  from  the  pontificate  of  Sixtus  III.,  93  yds.  long 
and  15  yAn.  wide,  and  subsequently  enlarged,  produces  a  rich  and 
impoaing  effaci,  The  pavement  of  the  Navb  dates  from  the  12th  cent., 
and  the  liikndaome  ceiling  was  executed  from  designs  by  Oiuliano  da  S. 
Oallo.  The  architrave,  adorned  with  mosaic,  is  supported  by  42  Ionic 
col  11  inns,  33  in  marble  and  4  in  granite,  above  which,  and  on  the  chancel 
arch,  urc  "MMaics  of  the  5th  cent.,  in  the  ancient  style  (good  light  early 
io  the  uiorning).  Those  on  the  arch  represent  events  from  the  Life  of 
Mary,  A  fin  tin  elation.  Infancy  of  Christ,  Slaughter  of  the  Innocents,  etc. ;  left 
wall)  hintjir>'  of  Abraham  and  Jacob:  right  wall.  Hoses  and  Joshua  (several 
nf  the  pic  hi  res  were  restored  in  1825).  In  front  of  the  chancel  arch  is 
the  High-Altar^  consisting  of  an  ancient  sarcophagus  of  porphyry,  said  to 
hare  been  tlie  tomb  of  the  Patrician  Johannes,  and  containing  the  remains 
of  SL  Matthew  and  other  relics ;  the  canopy  is  borne  by  four  columns  of 
porphyry.  In  the  apse  of  the  Tbibunb  are  •Mosaics  by  Jaecbu*  Torriti 
(129^):  Coronation  of  the  Virgin,  with  saints,  near  whom  are  Pope  Nicho- 
las IV.  and  Card.  Jac.  Colonna  (comp.  p.  xliz). 

At  the  beginning  of  the  nave  are  the  tombs  of  Nicholas  IV.  (d.  1292) 
on  fhe  krt,  ami  Clement  IX.  (d.  1669)  on  the  right,  erected  by  Sixtus  V.  and 
Clement  X,  i>)e8pectively.  Biqht  Aislb:  First  chapel :  Baptistery  with  fine 
ancient  font  of  porphyry.  Farther  on  is  the  Cap.  del  Crocefisso  with  10  co- 
lumns Df  porphyry,  containing  five  boards  from  the  'Manger  of  the  Infant 
CbHst'  (wbenc«  termed  Cappella  del  Presepe).  —  In  the  Bioht  Tbansept  is 
th^  siimptufiu^  *Si8TiNB  Chapbl,  constructed  by  Fontana,  and  of  late  gor- 
geously restored;  in  the  niche  on  the  left,  an  altar-piece  (St.  Jerome)  by 
Sibera,  on  the  right,  occupying  the  whole  wall,  the  monument  of  Sixtus  V., 
with  a  »tatiio  of  the  Pope  by  Valsoldo;  on  the  left,  monument  of  Pius  V. 
hf  Li&narda  da  Sarsana.  Over  the  altar,  a  canopy  in  gilded  bronze  re- 
pre9«nt3  ant;els  bearing  the  church;  in  the  'Confessio*  under  the  staircase, 
a  frtatue  ctj  J4.  Oaetano,  by  Bernini  ^  and  by  the  altar  a  relief  of  the  Holy 
Family,  hj  Cet^ehino  da  Pietrasanta  (1480).  —  At  the  end  of  the  right  aisle, 
the  Ocitbic  monument  of  Card.  Consalvi  (Gunsalvus,  d.  1299)  by  Oiov.  Cosmos, 

Left  Aisle.  1st  Chapel  (oftheCesi):  Martyrdom  of  St.  Catharine,  altar- 
l»le€fi  by  Qirfil.  da  Sermoneta;  on  the  right  and  left  two  bronze  statues  to 
the  niemor>'  of  cardinals  of  the  family.  2nd  Chapel  (of  the  Pallavicini-Sforza), 
^ald  io  have  been  designed  by  Mich.  Angelo:  Assumption  of  Mary,  altar- 
piece  by  Gir.  Sermoneta.  — In  the  Left  Tbansept,  opposite  the  Sistine  Chapel, 
i»  the  Boboiiesb  Chapel,  constructed  by  Flaminio  Ponzio  in  1611,  and  also 
enverefl  with  a  dome.  Over  the  altar,  which  is  gorgeously  decorated  with 
lapiji  l^xull  n.nd  agate,  an  ancient  and  miraculous  picture  of  the  Virgin, 
vain  ted  (a^lmnet  black)  according  to  tradition  by  St.  Luke,  which  was  car- 
ried hj  Gri'ijory  I.  as  early  as  590  in  solemn  procession  through  the  city, 
an<l  ai^in  hf  the  clergy  in  the  war  of  1860.  The  frescoes  in  the  large 
ar>che»  are  by  Guido  Reni^  LanfrancOy  Cigoliy  etc.  The  monuments  of  the 
Popes  0)  Paul  V.  (Camillo  Borghese,  d.  1621)  and  (r.)  Clement  VIH.  (Aldo- 
brandini,  d,  1606)  are  by  pupils  of  Bernini,  The  crypt  contains  tombs  of  the 
Borffftite  family. 

To  tbe  S.E.  of  the  Piazza  S.  Maria  Maggiore  (p.  177)  is  the  church 
of  S,  Antonio  Abbate,  with  a  portal  of  the  13th  cent.  ;  interior  un- 
]n  teres  ting.      S.  Antonio  is  the  tutelary  saint  of  animals,  and  in 


S.  Prassed*.  ROME.  jj^   2%^    ^^ 

ftont  of  ttie  clitttcli  ^^^^^^'^t^  to  23ra  Jan.,    domestt^  ^^-    ^ 

e^erykind^ffeie  forcft®^^'  °*^^8sed  and  spxinlcled   with  1^^^     ^•:rfc^ 

In  tYie\iaS.^i^*f®^?^>    in  the  rigliti    corner  of  tl^^-*^    >toLr^^aJa 
side-entrance  to  the  ^^f^^  of—  ^    ^^:t^^ter. 

♦8.  PraBBede  fPl- 1^'  *^).  erected  "by  :Pascliall8 1,  in  ^Vt^^  ^^,  U 

cated  to  St.  Piaxedis,  *i^e  daughter  of  St.  T'udens  wit^.  ^^>     ^.^^^ 
lodged  at  Rome,  and  the  sister  of  S.  I^ndentiana.   It  w^^  ^^  ^r^^  <ied 
Nicholas  V.  about  1450,  again  in  183^,    ami  flnaJJy  it^    V^^^i^^Pet^ 
church  is  generally  entered  by  tlie  sid.e-door,  ^^^  J^^^Jed  b. 


candlesticks   and  the  symbols  of  tUe    «^***^eM»M  ^   lower 

four  elders  (interesting  as  showing    JJ*®  ^S^      in  oTd^r V;""     ^      *V    tK^^  ™^ed 
dated  itself  to  the  spaces  allotted  to    i*  ^,  *^^f*  in  V/^^^J^  ^^lU^^i**^*^?  »even 
of  the  arch,  the  arms  of  the  foremoa*    tl^id    ^rt  of   hf  '  ^^li ^      S^  *^^«t/ 
gradually  increase  in  length) i   in  tUo     ^^^^^^^^^ '^ ^|^  7« ^ ' ^  ^       rn'^'^'^^i 
rounded  with  saints  (on  the  left  P»^^'    Ti^i,    *n4  L„*f*^  ^^^         l?''^^^  ''"^e 
the  church;  on  the  right  Peter,  P^^l^*^    'The  3n| 'J^i"  ,   O^^  ^-fj^^  'ow' 
of  the  trihune  are  galleries.  -  RioHor  ^,^^a»yfl  of  lIt^i^  ia**     ^  ^ii^^'^^i  fluT 
<A«  CoZ«m»  Oadies  admitted  on    tl\^ «^ e»tr»iice  ^r^'J*  ^"J^;       '^*i'^i^v-^'  ^i^i 
opens  the  door  when  desired).    At  ^^^^uxterior  i,    emLr*^'4**K^^'''  ^s 
granite  with  ancient  entablature.      ^^^    *eiit.),  wh,,,,\°^  f^Jy      **^1i^   ^'^^P^ft) 
mosaics  on  gold  ground  (about  the    l^he   vaulting  f^  ";^;^«  ^K^^i^^a    ^^<^tistA{ 
UmeB  called  Orto  det  ParadUo.     On   i^^e    the   aJ^r  ^  ^^  ^^^'o^j^^^^^l     *»f  bWu 
Christ,  supported  by  four  angels.     ^^fCT  right  ii,   .  5^^^*?^  \^^?*^ed   ^^f;^ 
saints  Praxedis  and  Pudentiana.     To   ^JJ^^edf    Tfc"  |,  "''=^,«  ,    ?,  ^«  tj    ^"^  Jrl'^^ 
which  Christ  is  said  to  have  been  «<^^^f^ify  of  the  ^,.i"^f>^^**^^t7  ^earf^^" 
tomb  of  Card.  Cetti  (d.  1474).    At  the  tf^b    Srdinaj  (r7t  ^tfl*     ^     c  ^4  1^^ 
Croce/«o  contains  the  tomb  of  a  FrencJ  whlcIN^??^■  "^^  ^l^^?^^mJ^^ 

Aisle  by  the  entrance-wall  is  a  8torif'^^^^;^,,fn^ocnn\t/'  ^'^^    J^*l?*«d** 
have  slept.    The  2nd  Cap.  di  S.  Carlo  ^^Zf77onUili'""'.  ^  ?i?^  ?^    *  ^4    '*« 
once  used  by  the  saint.   The  3rd  Caj^-  ^Sn/ain    in  J/!/^'"^^^^***  "*    j*Vf'>/ 
<rArpino.  -The    marble   spout  of    ^  J^oToftheJiZ  ""^^^^^    V   ^^  *^rf^ 
spot  where  St.  Praxedis  collected  tb©  *^i^^«teii)  cn,^      ^"^^  ^fe  **A?*tf  Zit^ 

The  CoNFESSio  (keys  kept  by  the  ^^"'lif^lUS}^''''  ^^c|       ^'^'^  '*e  ^'^^e 
with  the  bones  of  the  sister  saints  Praxfdifl  and  ^donti^^i^  c^^     f^p 

and  those  of  martyrs  onXe  jeT  The  f^Z'^Jf^^'^'-i  ^t.^^  **i,  '*^ 

of  the  iSth  cent.    Above  it  an  ancient  fresco   of  the  ^Ufint^^t}^  *i   t^^^^'opj.^ 
sisters.  -  The  Sacbistt  e'ontains  a  Scounging  by  Qiulio  /^^^   hZ^^'J^^ 

To  the  S.  and  S.E    ^f  the  Piazza  S,  Mam  M^g^^. Z*^-   ^^e^^^,.' 
^rf  "^^  ^;  ^!!*^'^^hhate  (see  above),  continoerl  by  ^,;**-e  ^« 

Alberto  and  the  ^a^lf^^J^rp.  183),  two  streets  n^^  ^^  ^^^  *^^ 
construction.  Great  aJtnw-  ^L^..  hflflii  ma^^e  here,  r '^  ^ot.r^'^^^n 
the  surface  has  been  r**^^»«  ^""Za  f^ft  whereby  ^,f*^^  Jet^^of 
mains  of  ancie.t  ^^Owered  by  f'^/ J-^;!^^^     fa'^^<:^^  o/ 

have  heenpar«ycov"^^taJlS,  etc.,  were  ^^^?„„  /.prtafn      f^^  j-i,^'^^ 

*'^t'".r'  .^  '^  ^P  Wi  ^nd  nothing  certain  i,  ^^^^.,^^ 

We  follow  the  y^  i' ^      f  n^OfiW  '^^ 

immediately  to  th^  l<  Q,^      ,  ^  rVh  J^^  ^^'       ^'   "^"^  ^h  j  , 

the  Jr.>5^/^^*/^J^§1^.^^^0ALBBBTO  (^     diverges,  rasping    ^i^^J^ 

S.  Vito,  waset^^^.  %the  Via  di  S.  ^h     adjoining  the  «>,M^^ 

^  i  J^^is  honorary  arc^^    j^^^  ^n)?-  ^^^^^i^Di^r.  ^f 

^^  262  in  honour  of  «^  i^*         '  ^^ 
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account  of  his  bravery ,  surpassed  only  by  his  piety'  by  a  certain 
M.  Aurelius  Victor.  The  architecture  is  simple,  but  in  the  degraded 
,  style  of  the  age. 

The  Via  Carlo  Alberto  leads  to  the  large  and  still  deserted  Piasnaa 
ViUorio  Emanitele.  Here,  on  the  left,  rises  the  church  of  8.  Eusehio, 
.  re-erected  in  the  last  century,  with  the  exception  of  the  campanile. 
The  ceiling-painting,  the  glory  of  St.  Eusebius,  is  one  of  the  earliest 
works  Qi  Raphael  Mengs;  the  high  altar-piece  is  by  ^ald.  Croce. 
Opposite  the  church ,  to  the  right ,  are  considerable  remains  of  a 
water-tower  of  the  Aqua  Julia  or  Claudia  (PL  II,  28),  in  the 
niches  of  which  the  so-called  trophies  of  Marius,  now  on  the 
balustrade  of  the  Capitol,  were  formerly  placed  (p.  212).  The  ruin, 
called  Trofei  di  MariOj  has  been  partially  restored,  and  is  under 
care  of  a  *guardia  degli  scavi'.  —  For  the  prolongation  of  the  street 
to  the  Porta  Maggiore,  see  p.  182. 

Following  one  of  the  new  streets  to  the  left,  between  S.  Eusebio 
and  the  Trofei  di  Mario,  we  reach  (1/2  M.)  the  Porta  S.  Lorenzo 
(PI.  II,  31),  constructed  by  Honorius  against  an  arch,  over  which, 
according  to  the  inscription,  passed  the  three  aqueducts  Marcia, 
Tepula,  and  Julia.  The  arch  stands  on  its  original  site,  while  the 
gateway  occupies  considerably  higher  ground.  The  gate  derives 
its  name  from  the  church  near  it,  and  stands  on  the  site  of  the  an- 
cient Porto  Tiburtinaj  which  led  to  Tivoli.  The  io&d( Via  Tiburtina) 
,  Is  bounded  by  walls,  and  does  not  afford  views  of  the  Sabine  Mts. 
until  the  church  is  reached,  ^/^  M.  from  the  gate.  —  Tramway  from 
the  Piazza  delle  Terme  to  S.  Lorenzo,  see  p.  112. 

*S.  Lorenzo  Fnori  le  Hnra  (see  map,  p.  346)  occupies  the  spot 
where  Constantino  founded  a  church  on  the  burial-place  of  St.  Law- 
•  rence  and  St.  Cyriaca.  In  578  it  was  rebuilt  by  Pelagius  II.  This 
ancient  edifice,  which  was  entered  from  the  E. ,  was  entirely  re- 
,  modelled  by  Honorius  III.  (1216-27),  who  added  the  present 
nave  to  the  apse,  and  transferred  the  facade  with  the  porch  to  the 
W.  end.  An  angle  formed  by  the  outer  walls  shows  where  the  new 
part  was.  added.  Under  Nicholas  V.  and  Innocent  X.,  and  lastly 
.  under  Pius  IX.  in  1864-70,  the  church  underwent  extensive  altera- 
,  tions,  and  is  now  at  least  partially  freed  from  disfiguring  patchwork. 
3.  Loronzo  is  a  patriarchal  church,  and  one  of  the  seven  pilgrimage- 
churches  of  Rome  (p.  127).   Festival,  10th  Aug. 

In  the  piazza  in  front  of  the  church  is  a  Column  with  a  bronze 
statue  of  St.  Lav^rence.  The  Facade  has  been  recently  embellished 
with  paintings  resembling  mosaic,  representing  the  founders  and 
patrons  of  the  church:  Pelagius  II.,  the  Emp.  Constantine,  Ho- 
norius in.,  Pius  IX.,  Sixtus  HI.,  and  Hadrian  I.  The  vestibule  is 
borne  by  six  ancient  columns,  above  which  is  an  ardiitrave  with  mo- 
saics (St.  Lawrence  and  Honorius  IH.);  it  contains  retouched  frescoes 
of  the  13th  cent.,  two  tombs  in  the  form  of  temples,  and  two  mde 
Christian  sarcophagi.    The  door-posts  rest  on  lions. 


wflfaX  from  HoNORixJa   ^3^     .,.^ 

br^&Sue  columns  o^er^^^X  ^•^mrte.  The  antei^oir  I^^arBit  Cotbch,  ^ 
tie  ctottal  of  tbe  8tli  ^olui^^^^  :^ -^^.^^^  consists  of  nsbve  and  trw^c^  a-isles,  sepa.: 
it  ia  tktefore  supposed ,  \^xCi  ^^^^  and  cipolline  of  uneq.ua.1  tliickness. 
from  tte  colonnade  of  Oct^^  :^^^^  the  riglit  are  a.  ftrog  and  a  lizard, 
and  Saurugniiard)  are  sadd  ^^'^  :5.,^^^^  ithout  aTitlxox-ity,  *o  laa-ve  been  bx-c 
the»  names  Ahove  the  p\^^^^^  ^5"  -»  where  two  »<i"«ilx>tox-s  Satrachus  { 
Wi*  frescoes  by  FraccossinC  i^^^  '^^  *ve  adopted  tlxia  laaetliod  of  perpetu 
left,  thatof  St  Stephen),  an^  V^:r^  '^*'***^^**^'®  rises  a  wall  recently  ad < 
J««P'«AlexanSan,dates^^>X^  the  riglit,  Ixistory  of  St.  Lawrence^  o 
t^J^^^rtgUftfthreSWe^^^^:^.  gaudily  painted  opoik  roof.  TUe  pave 
ofawei^;^^^^®*^^^^^  ^^    thel2tliceiitTxry.    XJ«aer  antiediseval  c, 

Innocent  iv^'  ''I  J  Placed  ^.^[^^^ancient  *sarcoplia«iis  Av»tli  a  represen. 
i'*«MlI;^'^^fwo8^ei  >r^?^  t*»e  remains  of  Oaird.  -^ie^^^*  ^^b, 
^Mtej  SlriV**^,^^?  to  thl?  ^^  *»*e  nave  are  tUe  two  elevated  amboa 
M  JJ^*^^^  *^?^prnn^^  \^?^^  which  is  a  wreatl^ed  ^^^'V^^^?^'-",?^  fc 
min\  ate  ^o^,f,^5^^*^*x^    *o'  the  epistle   Cl^tH.  <^««*->:  ^  ^^i'l^  t 

tt."^^^\%r ^u^J-o^€^  SrH3"«?r«-a  tk^-.^civ.sr 

church  i*^?  cau»eA  tbe  ^  .'^^I'VDt 'b7  lavi«^  »  I>avement  l*»lfway  ^ 
columns,  ^"^jT^i^f^  tb^^^BleAo^bi^All^d  itS>-  Tl.e  robbiah  ha^^^ 
recently  *««^^3\y  desc^^  ^^^iEinal    letel     of    tlie    a-isles     exposed   to    ^ 

f*iierie«    at  Rome),   waa      ^^  .  (tl*©   only  *'*^*^^  ®^^      Sie     opposite  r^\ 
Wvfmagnificentiuted^^f^iginally    ente^e^      «.*   ^f^   cSSnthian^^ci. 
/ih^^e    of  the  two  first  ar^^^^f  »in8  of  Pa^^^.^/^^^^^Iie   benches  in  ft?? 
i^m     »^  mediaeval  lions)    atf^T^^^^  °^  * 'i*g**Jf  ?.iaft2SU  ,    wbicb  consiat.  ^J 
,t^      fragments  and  bear/^PO'*  ***«     .S5***?ioef^  *  smaller  colu^L^^ 
.i2   L'>''™P^»'   *'^>*'   ^f  Wlxi'^T.^^S^'y.  ^*^^   ^fSrfnal     fx-ont,   are  restored 
^A^r^'  the  time  of  Pelae^i^^,*^'VH.J?t      ?fibt^SS.    Peter,   Lawre^^ 
^*'^^^'   left  SS.  Paul,  sf  1^1 1^=    ^^i?h^^^.     Tli«    canopy  dat^* 
fu8^^T^y^^"  "  --<^-"S^^BV*be  ^'STa?   ^«     ^--^  ^-^   ^^«  ^^dj 
epVsiiO^^-,J-me^o^^^^^^^  Co.«x   C|e^o~^J^^;^-?A^tS£^of ^^^^^ 

f  i^e^O^^'^s^^^Ptions   buiu'-^*'^??^''*''*^^^    iS     tSe     eorner    to  the  rig? 

A-'^i^"eci»tedin  1837,  and  mnoh  enlarges*    ^^Jf°*'^  ^P 

P'^  ^^''^  "**  »^T>«optiate  inscriptions,  ^^^^^ff^^uoTth^^ 
^  ""'l^*-»t*'*  ^^'^  ^"^^^^  of  Mentha.      I»  tbe    *"/*s  J'^^yS^  *^«  1 

«©  0'*T«>ie»*^«  Wmeteiy  ^as  extended  xn  «^'»  " 
ooi«6tV^" ..^„   the   city-walls 
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last  time  in  1625  by  Bernini.  It  contains  eight  antique  columns; 
above  these  are  frescoes  from  the  life  of  the  saint ,  on  the  right  by 
Ciampellij  on  the  left  by  Pietro  da  Cortona  (modernised).  The 
statue  of  St.  Bibiana  on  the  high-altar  is  by  Bernini.  To  the  left 
by  the  entrance  is  the  stump  of  a  column,  at  which  the  saint  is  said 
to  have  been  scourged  to  death. 

The  so-called  Temple  of  lOnerva  Mediea  (PI.  11,  32),  the  ruin 
of  an  ancient  Nymphseum  in  the  form  of  a  decagon ,  55  yds.  in  cir- 
cumference, with  deep  niches  in  the  walls,  and  originally  covered 
with  marble  below  and  stucco  above,  must  have  belonged  to  some 
splendid  bath-establishment,  as  many  ancient  statues  have  been 
found  in  the  vicinity.  One  of  these,  the  Minerva  Giustiniani  of  the 
Braccio  Nuovo  in  the  Vatican  (p.  318),  has  given  rise  to  the  other- 
wise unfounded  appellation  of  'Temple  of  Minerva'.  In  the  middle 
ages  the  ruin  was  called  Le  Terme  di  OallftcciOy  a  name  which  has 
been  conjectured  to  be  a  corruption  of  *Gaiu8  and  Lucius  Gssar'. 
The  vaulting  existed  down  to  1828.  The  building,  which  is  archi- 
tecturally interesting,  dates  from  about  the  3rd  cent,  after  Christ. 
—  In  the  Vigna  between  this  ruin  and  the  Porta  Maggiore,  several 
Columbaria  were  discovered  in  1875,  the  largest  being  that  of  the 
Gens  Statilia.  Their  contents  have  been  transferred  to  the  Museo 
Kircheriano  (p.  151). 

The  Via  di  Porta  Maggiore  leads  in  20  min.  from  the  church  of 
S.  Maria  to  the  *Forta  Uaggiore  (Pi.  II,  35),  formed  by  a  monu- 
ment belonging  to  the  Aqua  Claudia,  above  which  the  Anio  Novus 
flowed  through  a  second  conduit.  The  inscription?,  record  the  con- 
struction of  both  aqueducts  by  the  Emp.  Claudius,  A.D.  52,  the 
Claudia,  45  M.  in  length,  bringing  water  from  the  neighbourhood 
of  Subiaco,  and  the  Anio  Novus  coming  from  the  sources  of  the  river 
of  that  name ,  a  distance  of  62  M. ;  and  also  their  restoration  by 
Vespasian  in  71,  and  by  Titus  in  80.  Aurelian  converted  the  mon- 
ument into  one  of  the  gates  of  his  city-wall;  and  the  Colonnas  used 
it  in  the  middle  ages  as  the  nucleus  of  a  fortification.  The  gate 
derives  its  name  either  from  its  imposing  dimensions,  or  from  the 
church  of  that  name.  It  was  purged  of  the  later  additions  by  Gre- 
gory XVI.,  who  closed  up  the  N.  archway.  Two  roads  diverged 
hence :  to  the  left,  through  the  now  closed  arch,  the  Via  Lahicanoj 
and  to  the  right  the  Via  Ptaenestina, 

Between  the  two  roads,  outside  the  gate,  on  the  removal  of  the 
fortifications  of  Honorius,  which  have  been  re-erected  by  the  wall 
to  the  right,  was  discovered  the  *Monument  of  the  Baker  Eurysaces, 
in  the  form  of  an  oven,  dating  from  the  close  of  the  republic. 

The  monument  was  erected  by  the  baker  himself;  and  the  principal 
Inscription,  repeated Jseveral  times,  is  to  the  effect  that  —  'This  is  the 
monument  of  Marcus  vergilius  Eurysaces,  a  public  purveyor  of  bread  and 
an  officiar.  Some  of  the  reliefs  represent  grinding ,  baking,  and  other 
parts  of  his  trade,  and  others  refer  to  his  post  of  purveyor  to  the  city. 

From  this  point  to  the  Campagna,  see  pp.  354,  376. 


■ROMS.         ^^^  ^ 

».  Chroee  in.  OexxMiaX^xx^xn.o   ri*l.  H,  ^•^'^  *^      Oi 
grx^xage-olxxxxcKes,      orxor^^^Sa    B^^i^^'frfj^C^^^^^ 
^ea^orit^rr.      perlxstps  an   anoieixt  eoiirt  of  J'^!^7^i-e, 
18    said    to  liave    l>een   exectea    l3y    St.  ^^^^^t^  hon 
foixna  l>y  lier.     ^s  early   as  4.33   a  Oonncil  t^^^^^te    \ 
rel>iiilt    T>y  Lixciixs    II.     in     ±14.4.,     and  wa^   ^^^^Tnu'^ 
dxctXLIV.    in  lT4t3,   l>y    G-reyo'ri'n.i,  who  added  tie  p^^ 
INTKMOR.       Tlie     na^efc     ^was     originaUy  borne    by  12   anJ.- 
granxte,    of  wliiclk    8   only    a.re    no^ve    visible.  An  ancient  aar^ 
below     tlie     Ikiglx-altar     conl^skins     tike    relics  of  SS.   AnaatasiM^^ 
7^  Jr®^*5^^"^®    *^'*®  xnoaemised    "-Frescoes  ascribed  io  pi^!^ 
to    C.    A:  C,    l>y    .F'«o^e«»;70    <%%,    XrO^«9»;ero),   the  Finding  of  the  fV?- 
contains    nuxneirous    irelios,    Includixig   the  'Inscription  on  th *.  n 

To     tlie    left    of    tlio    tirxl>u.xie    a    staircase  descends  to  th« % 
tlie   left   Is     an     altar    witlx     a    marl>le  relief  (Pieti) ;   at  th^  ^V' 
of  I»eter    and    I»anl    of   tlxe    l!2tlx    cent.      On  the  right  the  chlr^li  ® 
(to    wliiclL   laaies    ai-©     admlttea    on  20th  March  only).    On  fhA^ 
^J^osctics  ,      after*    .SceZcf .     .F*«»-t*;8rxr»  ,     representing  the  Four  Evano^^i 
centre,  Clirlst.       In    tlxe  arclx    over   tlie  entrance,  on  the  left  si  » 
St.    Sylvester^     over    tlxe    altar,     on     tlie  left  St.  Peter,  on  Oieri 
Tlie    altar- statne    of  St.   Helena   is   an  exact  copy  of  the  BarhPrin**' 
Sala    XLotonda    of   tlie    Vatican    CP-    309),   with   the  exception  ttaf' 
lieen    8nl>8tltntea    for    tlie     sceptre   in  the  right  hand,  and  a  naii 
for    tlie    vstse    in    tlie    left-  "^  ' 

Xlie  greater  ^&rt  of  tlie  old.  Cistercian  monastery  former 
ing  to  tlie   cliiircli  is  no^^v  used  as  a  barrack. 

.^ajacent  to  S.  Oroce,  in  tlie  direction  of  the  Lateran,  i 
^HitTi^atn^m,  Gastrer^s^  C^^-  ^^»  ^^X  of  which  only  16  arch 
enclosing  -wall  ,  incorporated  with  the  old  city-fortiflcati 
esLlst.  Tlie  Taniiaing  itself  and  the  CoriDthisiD  capitals  and 
corations  are  of  l>rlck.  Tbe  date  of  its  erection  is  uncerts 
longer  aiaxneter  of  tlie  ampliitheatre  ig  57  yds.,  the  shorter 
ana  tlie  arena  4rl  yds.  in  l^gth.  j'he  outside  is  best  see 
conrse  of  a  walk  ^J<'J^  J^^^ ^^""f^^  Haggiore  to  the  Porta  S. 
Cfrom  gate  to  gate  1  MO-  ^^  ^  iti^tiOT  is  ^  ^^^^^"^'^^^^ 
On   tlie  otlier  siae    of  S.  Croce  ^  -pse   ^**^  a^^^^ed 

ana  tlie  beginning  of  adjoining  W  anjy  ^^^  supposec^ 
l>elongea  -to  a  Temple  of  Venu^'^aUs,  J^^\r  or  a  iVi/mpJ 
I^e^^naer  Secerns,  or  to  the  Se^^nd  ^^^J^oned  ^\>o.e!^ 
IFrom   S.    Oroce  to  the  I^ate^^   ^-^^  jtxeV^^  ^  ^^^   j^p  2i 


leaa3%o     tlie     ^^S^^^   ^?  ^fl^fM^Vj.  M^^tlX^^^ 
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built  by.Wigley,  an  English  architect,  at  the  cost  of  a  Mi.  Douglas. 
At  the  end  of  the  stieet  are  the  church  of  S,  Vito  and  the  Arch  of 
Qallienus  (see  p.  179). 

Halfway  between  S.  Maria  Maggiore  and  the  Lateran,  and  beyond  the 
beginning  of  the  Via  di  S.  Pietro  in  Vincoli  mentioned  below,  a  building 
in  ^opus  reticulatum'  has  recently  been  discovered.  It  is  supposed  to  hav6 
been  an  Auditorium  belonging  to  the  Gardens  of  Maecenas  which  lay 
here.  (Permission  to  see  it  must  be  obtained  from  the  Commissione  Ar- 
cheologica  Comunale,  on  the  CapitoP,  by  the  side-entrance  to  Aracoeli.) 
The  oblong  chamber,  now  roofed  In,  has  a  number  of  steps  rising  at  the 
N.  end,  like  the  seats  in  an  amphitheatre.  The  walls  were  richly  de- 
corated with  paintings,  which  are  now  rapidly  fading.  Outside  the  S. 
wall  are  seen  fragments  of  the  Servian  wall  (p.  175),  conspicuous  remains 
of  which,  particularly  on  the  £.  side,  flank  the  Via  Leopardi. 

From  the  Via  Merulana  diverges  the  lonely  and  sometimes  unsafe 
Via  di  S.  Pietro  in  Vincoli  to  the  W.,  leading  to  the  church  of  — 

S.  Hartino  ai  Monti  (PI.  II,  26),  erected  by  Symmachus  about 
the  year  500,  adjacent  to  the  Baths  of  Trajan  and  an  old  church  of 
Pope  Sylvester.  It  v^as  rebuilt  in  844  by  Sergius  II.  and  Leo  IV., 
and  handsomely  modernised  about  1650.  The  adjoining  Carmelite 
monastery  is  now  used  as  a  barrack.    Principal  festival,  11th  Nov. 

The  iNTERioB,  a  basilica  with  a  roof  of  straight  beams,  contains  24  an- 
tique columns.  In  the  S.  aisle  six  *Frescoes  by  0.  PoussiUy  from  the  life  of 
Elijah,  the  patron  of  the  order  (marred  by  restoration).  In  the  N.  aisle 
six  smaller  "^Frescoes.  Also  two  pictures  representing  the  interior  of  ihe 
old  churches  of  the  Lateran  and  of  St.  Peter.  —  The  Pbbsbttbriuh  is  eleven 
steps  higher  \  below  is  the  Cbtpt.  From  the  latter  we  enter  a  large  vault, 
probably  once  belonging  to  Thermee,  but  at  an  early  period  converted  into  a 
church.  The  vaulting  bears  traces  of  ancient  painting.  This  is  supposed  to 
be  the  site  of  Pope  Sylvester's  church,  of  the  period  of  Gonstantine. 

To  the  E.,  near  S.  Martino,  diverges  the  Via  deUe  Seite  SalCy 
skirting  the  vineyards  of  the  Esquiline,  and  terminating  near  S.  Cle- 
mente  (p.  264).  On  tliis  road,  immediately  to  the  right,  in  the  Vigna 
No.  10,  is  the  entrance  to  the  so-called  Sette  Sale  QPl.  II,  26),  con- 
sisting of  seven,  or  rather  nine  parallel  chambers,  which  appear  to 
have  been  used  as  reservoirs  for  the  Therm®  of  Titus.  The  other 
rains  in  the  vineyard  also  belonged  to  the  baths.  The  celebrated 
gjroup  of  the  Laocoon  (p.  312)  vras  found  in  the  vicinity. 

Leaving  S.  Martino,  we  next  proceed  in  5  min.  to  — 

*S,  Pietro  in  VincoU  (PI.  II,  23;  151  ft.  above  the  sea-level), 
also  named  Basilica  Eudoxiana  after  Eudoxia,  wife  of  Valentinian 
III.,  who  founded  the  church  about  the  year  442,  as  a  receptacle  for 
the  chains  of  St.  Peter  which  had  been  presented  by  her  to  Pope 
Leo  I.  It  was  restored  by  Pelagius  I.  and  Hadrian  I.,  the  vestibule 
added  by  Baccio  Pontelli  (?),  and  the  whole  is  now  modernised.  Ad- 
mission before  11  a.m.  and  after  3  p.m. ;  when  closed,  visitors  ring 
at  the  adjacent  door  to  the  left.  No.  4  (V2  fifO* 

iNTSHioB.  The  nave  and  aisles  are  separated  by  20  antique  Doric 
columns.  To  the  left  of  the  entrance  is  the  monument  of  the  Florentine 
painters  Pietro  and  Antonio  Pollajuolo  (d.  1498).  The  fresco  above  it, 
representing  the  plague  of  680,  is  attributed  to  the  latter  master.  The 
Left  Aisle,  on  the  left  contains  the  monument  of  the  learned  Card.  Nico- 
laus  Cusanus  (from  Cues  on  the  Moselle,  d.  1465).  Above  it  a  relief:  Peter 
with  keys  and  chains,  on  the  left  the  donor  (iHic.  Cusanus),  right  an  angel. 


now  contai^5*h 
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the  IMtttione  CentraU  del  Loti^,  uid  studios  belonging  to  the  Acca- 
demia  dtlU  BdU  Arii^  of  di  S.  Luca  (p.  238).  The  gateway  of 
the  circulax  building  leads  to  a  quiet  qnay,  planted  with  trees  and 
tised  by  the  bargea  which  ascend  the  river.  Pleasing  view  of  the 
opposite  bank. 

In  the  Via  de'  Fonteflci,  a  ctos Bystreet  to  the  left,  is  the  entrance 
[No,  57 ;  Oil  the  right)  to  the  HaUBOleam  of  Aagoftiu  (PI.  I,  17), 
erected  by  that  emperor  as  a  burial-place  for  himself  and  his  family, 
and  in  which  most  of  his  fluccessors  down  to  Nerva  were  interred. 
On  a  huge  tsub structure ,  which  contained  the  mortuary  chambers, 
aioae  a  mound  of  earth  in  the  form  of  terraces ,  embellished  with 
cypresses^  surmounted  by  a  statue  of  the  emperor,  and  environed 
with  a  park.  In  the  middle  ages  it  was  converted  into  a  fortress  by 
the  Colontias ;  and  a  small  day-theatre,  sometimes  used  as  a  circus 
{An^Heairo  Cotc<i),  is  uow  iitted  up  within  its  precincts.  A  few 
only  of  the  tonib-chanibers  are  still  preserved.    Fee  Y2  ^r* 

To  the  left  in  the  Via  di  Eipetta  we  next  reach  the  church  of 
88.  Rocco  e  Martino  (PL  I,  U),  erected  in  1657  by  De  JBowi,  the 
facade  with  its  Corinthian  coin  urns  having  been  added  in  1834. 
Immediately  beyond  it ,  on  the  right,  is  the  Harbour  of  the  Bipetta, 
constructed  \>y  Clement  XL  in  1707,  from  which  the  Ponte  Nuovo, 
completed  in  1830,  crosiies  to  the  Frati  di  CastellOj  or  meadows  lying 
beyotid  the  Castle  of  S.  Angelo  (tell  5  c. ;  Osierie,  see  p.  106).  On 
the  left,  8.  Girotamo  degli  Schitivoni  (PI.  I,  14),  a  small  church. 

A  little  farther  on ,  the  street  takes  the  name  of  Via  dblla 
SCROFA  (PL  Ij  y ;  II,  3),  whioh  it  retains  as  far  as  the  Piazza  of 
S.  Luigi  de'  Frances!  (see  p.  191  et  seq.). 

The  Via  bbila  Schofa  is  soon  intersected  (about  9  min.  firom 
the  Piazza  del  Popolo)  by  an  important  street,  which  leads  from  the 
Corsoj  opposite  the  Via  Condotti,  to  the  Ponte  S.  Angelo  under  dif- 
ferent names  j  and  forms  the  direct  route  between  the  strangers^ 
quarter  (Piazza  di  Spagna)  and  the  Vatican.  The  church  of  S.  Tri- 
nity, de'  Monti  (p.  I4"i)  is  visible  the  greater  part  of  the  way,  forming 
the  termination  of  the  street.  From  the  Oorso  to  the  Piazza  Borg- 
hese  (PL  If  16 ;  4  min.)  this  street  is  called  Via  dblla  Fontanblla 
m  Borghi^se;  thence  to  the  Via  della  Scrofa,  Via  del  ClemerUino, 
in  which  are  back -buildings  of  the  Palazzo  di  Firense^  formerly  the 
residence  of  the  Tuscan  ambaEsador,  now  that  of  the  Minister  of 
Justice.  —  In  the  Piazza  Bokoubsb  rises  the  celebrated  — 

*  Palazzo  Borghflie^  bfgun  by  order  of  Card.  Dezza  in  1590 
by  the  architect  Mart  Lunghi  the  Elder ^  and  completed  by  Fla- 
minio  FonUo  by  order  of  Paul  V. ,  through  whom  it  came  into 
the  possession  of  the  Borghego  family.  The  principal  facade 
(with  respect  to  the  construction  of  the  court)  towards  the  street 
bears  the  inscription ;  Boniiatem  et  disciplinam  et  scienUam  doce- 
mfns)}    the  more  imposing  lateral   facade  is   towards   the   Piazza 
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*«luNiu>S**  ***  tlxe  Vatican.       It  embraces    »    longl,  perf^J" 
*>0t    ^  '^^  ^  C*  Jaaater-pieces,  tlian  the  otlxor  inriy^^te  g&lleties' 
^t   ?®l»G>  .^'^W*^?'  "  **^  course  rather  poorly  represented,  as  the 
i;  *V  rt    J^y /^^**  **  »  time  when  the  works  of  *!»»«  period  were 
^^«n%r'>&ft^5*-eT'««iated;  but  it  possesses    some  excellent  works 
i  **•   5i^  *i  oJ.  ^^**  century,  such  aa  the  Madonna  -with  the  yase  by 
l-So^  *J,    Of   !^»  (.1-  l^oom,  No.  2),  and  the  Holy  Fa-mily  (I.  Boom,    >! 

Of  U»o^*'o  i  ^"OiYktful  authorship.  - The    jMix-a-i^bsb   School  or 

/*J9a^!*  Of  ♦?    l"«ely  represented  ft.  Room),     !►«*  **»^  authenticity 
■^<'-"^9?*<?i*    *•  pictures  is  questionable.      Xlie  toes*  »™  *ie  Christ 
:r4>to'^'  ««tf  *  Messing,  a  small  work  by  Marco  <*'5??f*^i^  ,?*'°'?' 
^'•an«*^*«-|5^    Christ  bearing  his  Cross,  by  Solctrio  CI^l-  Ro«™.  No.  1). 
'*e  ^'°  is  ^e  earlier  masters  of  the  Uppbb  It^i-tj^  ^^*i^J      """• 

^^W>:^     38)  aloTie  iB  authentic.       The  pictixre    xs  Jf  ?*  ^f "  Pf^" 

*e  in  ^X^  produced  by  it  is  diBappointing,  *^|J?ie  belonging  to  it 
^0  fi^^Sbv^*^'  *^^  *^®  colouring  cold.      The   V^S.      }.^^Zr^  nj.  Room 
;y?X^^e  Vatican  GaUery  (p.  304),     The    ^<>^^*™TI    fll,   18) 
^«dtl^^  the  Madonna  d'Alb\^U,    ^9),   Pope  ^^^^^^^.^KL  un^l 
^^Q^T-O^^  Madonna  col  divino  amore  (U,  24)    *^!|,i^"|ntine  master, 
^V^^$\  Cardinal  (JI,  21)  is  by  a  somewhat  l**®5.i,ireiit  kind  of  red 
^lQ\^^^^r  the  colouring  of  the  gown  lias  used  a  T^      go- called  Portrait 
of  0-:^  Raphael.  It  is  quite  as  improb&hle  that  *^®    ,         Cesaxe  Borgia 
^ie^^^xe  Borgia  C^^^  ^6)  was  executed  by  ^^I'^ff^it  is  in  the  style 
of^^:^  ir^ryi    ^^^ereas  the  costume   of  the  P^^.y^^a  unknown  peir- 
flotv*^^     v^^^VJl,    e  that  century.     The  painter    ^^    ^     Room  containa 
se-^^8^^i^dle  ^<1>«^PS   ^«9«^o  Brortffiino,      '^^%jr.Jr^  of  Raphael,  and. 
a&fe^^^^al    V       y^   transferred  hither  from  the   ^  ^^^^^i^-^Yianship,  hotli 
i>^crib4^^^^  y^nx^tei ;  but  they  are  unlike  M*  worKm» 

^^^'vT  ^o  Vt,  at^d  execution.  .      copiously  ana. 

'X^^^^^*^    oi-  opFbkrara  of  the  16th.   eexx^-     *    ^^^^^jfcolou-x- 
^^W  ^^^  ^<^^*ftd.   A  line  example  of  Maa«o«r»o'^W5        j^^^i^s  Circe* 
^^i   l^^^<lotation  of  the  Magi  (II,   593.,      f^^^^o  tLat  deplct^a. 
Ctl&     A  H^*    Attcts  US  into  a  world  of  fancy,  e^'^*^*;^  e^SLcellent  ^o^^» 
^^^k    ^^  < tU  Orlando.  Lastly  there  are  BO^^f-^  |^^  ^^e  CroB^. 
\.X^^^**^ftheBaphaelofFerraraCU,9:  Ty^^<^^^^  **^ 
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TliG  CoLOURiSTs  OF  THE  XVI.  Cbnt.  -will  Hot  fall  to  attract  the 
visitor.  To  Sodoma  the  gallery  is  indehted  for  a  Pieti  (I,  7)  and 
a  Holy  Family  (II,  44),  in  which  the  head  of  the  Madonna  is  radiant 
with  beauty.  At  a  comparatively  recent  period  (1824)  an  important 
work  by  Correggio  was  secured  for  the  gallery.  It  represents  Danae 
with  Cupids  sharpening  their  arrows  (III,  40).  The  figure  of  Danae 
is  rjithex  graceful  than  strictly  beautiful,  but  the  Cupids  are  very 
charming,  and  the  chiaroscuro  masterly.  —  A  whole  room  is  de- 
voted to  the  Venetian  School.  Titian's  so-called  Earthly  and 
Heavenly  Love  (X,  21)  is  one  of  those  creations  which  produces 
an  hideUble  Impression  on  the  beholder.  The  picture  rivets  the 
atC^n  lion  like  a  poetical  dream,  and  afteif  the  eye  has  feasted  on  the 
charnis  of  the  colouring  the  composition  still  captivates  the  imagi- 
natloiK  The  Arming  of  Cupid  (X,  2)  is  one  of  the  finest  mytho- 
logLcal  works  by  the  same  master.  Bonifazio  is  another  master  who 
supplies  us  with  examples  of  the  richness  of  colouring  of  the  Ve- 
netian School  (XI,  16,  being  the  finest).  Oiorgione ,  on  the  other 
hand,  la  not  fairly  represented  by  the  only  specimen  of  his  handi- 
work which  the  gallery  possesses  (X,  13). 

A  B  it  is  generally  the  case  in  the  Roman  galleries,  the  painters 
tjf  the  later  revival  of  art,  the  adherents  of  the  Carracei  and  the 
Naturalists,  figure  very  numerously  here.  Domenichind's  Diana 
(IV,  15)  contains  a  number  of  nymphs  with  life-like  heads,  and 
an  excellent  background  of  landscape;  AlbanVs  Seasons  are  snperb 
decorative  pictures ;  and  the  half-figures  of  Ouereino  are  above  the 
av€»Tage  of  his  compositions.  On  the  other  hand,  the  works  of 
Qmtraggio,  the  chief  of  the  naturalists  (V,  26),  are  repulsive.  The 
pictures  by  German  and  Netherlandish  masters  in  the  XII.  Room 
arcs  unimportant.  —  The  apartments  are  artistically  decorated. 

1.  Room.  *Decorations  in  grisaille  and  gold,  by  Carlo  Villani. 
Left:  *1.  Sandro  Botticelli,  Madonna;  *2.  Lorenzo  di  Credi,  Ma- 
donna ;  7.  Sodoma,  Pietit,  unfortunately  darkened  by  age ;  8.  Luini 
(&  copy),  VanitJt;  *17.  Solario  (?),  EcceHomo;  26.  School  of  Leo- 
nardo, Madonna;  27,  28.  Laura  and  Petrarch  (portraits);  30.  Peru- 
gino  (?)j  Ecce  Homo;  32.  Luini  (a  copy),  St.  Agatha;  *33.  Marco 
da  Oggiono,  Youthful  Christ ;  34.  Perugino,  Madonna  (a  copy) ; 
*35,  liidolfo  Gkirlandajo  (according  to  Passavant,  by  Timoteo  delta 
ViU'}^  Portrait  of  a  boy,  erroneously  called  a  portrait  of  Raphael ; 
M.  /v.  Francio  ^?;,  Madonna ;  45.  Aftei  Raphael ,  St.  Catherine; 
48.  Ferugino,  St.  Sebastian;  49,  57.  Pinturicchio,  Cabinet-pictures 
of  the  kind  which  used  to  be  in  vogue  at  Florence  for  the  decoration 
of  wodding  cabinets,  etc. ;  *54.  Lorenzo  di  Credi  (?),  Holy  Family, 
a  work  of  the  highest  rank ;  *56.  Leonardo,  Leda  and  the  swan,  an 
excGllont  copy  of  the  celebrated  picture;  61.  Fr.  Francia  (?),  St. 
Antony;  *65.  School  of  Leonardo,  Madonna;  67.  Ortolano.  Adora- 
tion of  the  Child;  *m.  Pollajuolo,  Holy  Family. 

IJ,  Room.  4.  Portrait,  copy  from  Perugino;  16.  Oarofalo,  Ma- 
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donba  with  St.  Joseph  and  St.  Michael ;  7.  Fr.  Francki^  Madonna 
vdth  two  saints ;  *9.  OarofalOi  OhriBt  mourned  over  by  his  friends ; 
♦18.  Raphael  y  Portrait  of  Julius  II.,  an  admirable  copy;  ^21.  Ra- 
phael  (?)y  Portrait  of  a  cardinal ;  ^24.  Raphael ,  Madonna  with  the 
young  St.  John;  St.  Joseph  and  St.  Elizabeth  (M^onna  col  divino 
amore,  original  at  Naples);  ^26.  Raphael  (?),  Portrait  of  Caesar 
Borgia  (?);  30.  (?)  Portrait  of  a  woman;  35.  Andrea  del  Sarto, 
Madonna;  *38.  Raphael^  Entombment  (1507),  his  last  work  before 
going  to  Rome,  ordered  by  Atalanta  Baglioni  for  her  chapel  in  S. 
Francesco  de*  Conventuali  at  Perugia  (p.  53),  afterwards  purchased 
by  Paul  v.. ;  39.  Raphael\y  Madonna  di  Oasa  d'Alba,  an  old  copy ; 
40.  Fra  Bartolommeo ,  Holy  Family ;  43.  Fr.  Franeia ,  Madonna ; 
•44.  Sodomay  Madonna;  ♦SI.  Fr,  Franeia^  St.  Stephen;  59.  Maz- 
zolinOy  Adoration  of  the  Magi ;  •65.  Portrait  of  the  so-called  Forna- 
rina,  a  good  copy  of  RaphaeVa  original  in  the  Pal.  Barberini  (p.  168), 
perhaps  by  Sassoferrato;  69.  After  Raphael,  John  in  the  wilderness. 
HI.  Room.  1.  Andrea Solario,  Christ  bearing  the  Gross ;  ♦2.  Par- 
meggianino,  Portrait;  5.  Aless.  Alori,  Christ  risen;  •ll.  Dosso 
Dossi,  The  Sorceress  Circe  (?);  13.  8olario  (?),  Mater  Dolorosa; 
14.  SofonUba  AnguUaolay  Portrait  of  a  woman;  15.  SearsellinOy 
Madonna;  19.  Angela  BronzinOy  Cleopatra;  22.  8cK  of  Raphael y 
Holy  Family;  21.  Andrea  del  SartOy  Madonna  with  angels ;  ♦28.  Ma- 
donna with  the  Child  and  St.  John ,  by  the  same ;  35.  Arhdr.  del 
SaTto(?)y  Venus  with  two  Cupids;  37.  Portrait,  unknown;  •40.  Cor- 
reggio  y  Danae,  one  of  his  finest  easel-pieces;  42.  Bronzino  (?)y 
Portrait  of  Cosimo  de'  Medici ;  46.  Mary  Magdalene,  after  Correggio'a 
original  at  Dresden ;  47.  Pomaraneio ,  Holy  Family ;  •48.  Sebast. 
del  Piombo ,  Scourging  of  Christ  (the  same  piece  is  in  S.  Pietro  in 
Montorio  as  a  fresco,  p.  330) ;  49.  And,  del  Sarto,  Mary  Magdalene. 

IV.  Room.  1.  Ann,  Carracciy  Entombment;  ♦2,  Domenichino, 
Cam»an  Sibyl ;  4.  Lod,  Carracci,  Head ;  10.  Cav,  d^ArpinOy  Rape 
of  Europa;  14.  8ch,  of  the  Carracciy  Entombment;  *15.  Guido  Cag- 
nacci,  Sibyl;  18.  Cigoliy  St,  Francis;  20.  Quido  Reni,  St.  Joseph; 
29.  Ann,  Carracciy  St.  Dominions ;  33.  Luea  Giordano y  Martyrdom 
of  St.  Ignatius ;  36.  Carlo  Dolci,  Madonna ;  37.  Mater  Dolorosa,  by 
the  same;  38,  41.  FurinOy  Annunciation;  39.  Riberay  Neptune; 
40.  St.  Jerome,  by  the  same;  42.  Carlo  Dolciy  Head  of  Christ; 
43.  SasaoferratOy  Madonna. 

V.  Room.  •11,  12,  13,  14.  Francesco  Albaniy  the  Four  Seasons, 
landscapes  with  mythological  accessories;  *ib.  Dome^ichinoy 
Diana  and  her  Nymphs  practising  with  their  bows ;  21.  Fmheisco 
Mola,  Liberation  of  Peter;. 22.  Psyche  borne  aloft  by  Cupids,  copy 
from  a  picture  in  the  Farnesina ;  25.  Fed.  Zuccaroy  Christ  bewailed 
by  angels;  26.  -CatavaggiOy  Madonna  with  St.  Anna  and  the  Child 
Jesus;  27.  Varotari  (il  Padovanino)^  Venus;  28.  Cav,  d'ArpinOy 
Battle ;  29.  8ch,  of  Pouaainy  Landscape. 

VI.  Room.  1.  Guercino,  Mater  Dolorosa;  2.  Female  half-figure. 
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I  „,G...  GMBlien;  10-  «*r"d\l*drelms\n prison ;  M3.T^^^ 


ieri-  10   nibtfa,  St.  Stanlslans ^t^ ^'"'i^   yaian, 
- '  »""-'  ^fT-?/ir5l5   liWtato,  Madonna; 


16,  17.  mne.  Gi-™«Wi,  ^^''^^^^i'l^n,  25.  Landscapes  m 

^^^^^Y^^K^rTl^-lowa.  pan  of  the  T^fJ^^stZt^^^r 

„.i„o.,  on  .hich  Cupid,  (by  «-Cr\n^S^«^-'  '"^'^ri's 
Mario  d*'  Fiori)  are  P'^'"'«'l-^^'fe'{y  restored.  In  *e  centre  is 
«ient  portrait-bnste,  some  of  ^^^/X^^es  of  every  variety,  some 
a  tablB  ot irregular  mo«air.  eomposed  of  stones  o 

of  them  extremely  rare.  „„„^--  „*  gmaU  objects  of  »»*  *f, 

Vm.  ROOM,  '=«"t*"'\"«Sfi'''^Tr?foJphensvrith  the  animals 
curiosities.    KT.tr»n«c---»U:  96^Br.t  r?;^rp       ^^^  ^^^^^j  ^^^^ 
ii,  aUndBcape;  •90.  1"'™»\«  ^^^the  wS  of  *!»«  «eress  »w  twelve 
»ardo.   Bythe^indow-^^1  ^^^^''^ ^^ ^Landscape.    Wallop- 

posite   the   window  .    oo.  vanni   The  Graces;  'oO;      I.tlie 

1  Oiulia  Oodio,  Madoima;  91.  Van^J^J-  fto,dg»,iewofthe 

theVillaBoreho.«  in  *-l^*Cn  Jn iX.  -To  the  leftapas- 
banks  of  the  Tiber  tey«nd  *e/^")r™  "..  to  the  —  .  .„., 

^^nrur.'':'Urr^r^^=es^'-o^a  ^^^^^^^^ 

«itu"r  <.:uUd.  The  niost^ro?T;j",  ^"^  ^""""S 
fundergla-ssl   from  *<=  ''-^^ST^vma  BorSese,   «*  ^^ 'Til 

m  18*«(P-1^02lbertin.  in  Vienna,  v.Mch  bears  ^^f^'^g^dom* 
drawing  ,n  «"»  ^^"1,,  xesemblance  to  the  compo^t^n  oj  b  .^_ 
phael,  hot  sho^*  o  Nupttals  of  Vertumnus  »«*  J^?.'°"^'l  Intest 
in  tho  Fame8i»»,j,  f^  ^^^^^^  'BersagUo  de'  Dei'  C^ooto^g^^^^, 
ferior  value ;     3  ■    f^ '' J' .-"■^      i„  the  Brera  at  Milan  beMing  «e  n» 

1 «  "  Hn'>ie?a°^tMs  Xn^coniposition  is  Perhaps^^rellfw 
ofMich.  Angelo  ,       j.   gg-.     These  three  v^ere  probably  exee 

Luclan    Nlgrm«s.    ^^^^^f  the  other  paintings  «« '^^^'gl, 
Baphael's  pnpjie^       ^^^„hed  from  this  'oom  affords  a pl^ 
Laotc.   The  ^^^^l  banks  as  far  as  Monte  M«lo- -  B«t»rning 
of  the  Tiber   »»<*   \,„i  leaving  It  by  the  dooi  to  the  left  m  tne  r 

the  niirror-roor**   '    ^^  the i*    «9    «• 

posite  waU,  '^^^'l^Mte  the  entrance:  1.  ^o^o±y'''Zgiorgio«e 
X.  Room.  ^**i^pe.lby  Venus;  4.  8ch.  of  T*'*'* '. ''^^T^ 
fifl«,  Cupid  eqf^iPP  the  f^t^res  of  Titian's  -wife;  6- X,  °;  bi 
Judith,  said  *o  J*^sy«he;  •g.  Pofd«non«  Ca««ordlng  to  Crowe ^ 
ra,a  ,  Cupid  *«** -^It ;  13.  Oiorgione  (or  school  of  Fe«»^'Vpti8^ 
ior.  X.o<to),  ForJ'^^oiuth;  14.  Paolo  Veronese,  Jolm  ti""  "•? ' 
with  the  bead   o* 
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preaching  repentance;  16.  Titian,  St.  Dominicus;  19.  Oiae,  Bos- 
sano,  Portrait;  **21.  Titian,  *Aiaor  sagro  e  profano'  (earthly  and 
heavenly  love),  one  of  his  greatest  works ;  22.  Leonello  8pada, 
Concert ;  34.  8ch,  of  Ferrara,  SS.  Gosmas  and  Damianus ;  30.  Ve- 
netian Schooly  Family  scene,  probably  the  Nativity  of  the  Virgin ; 
*36.  BeUini  (?),  Madonna,  an  early  work. 

XI.  Room.  *i.  Lor.  Lotto ,  Madonna  with  SS.  Onophrins  and 
Augustine,  the  St.  Onophrins  being  copied  from  Dilrer,  as  the  vis- 
itor may  satisfy  himself  by  comparing  it  with  DtLrer^s  picture  in 
the  Palazzo  Barberini  (1618) ;  2.  Paolo  Veronese  (?),  St.  Antony 
aboat  to  preach  to  the  fishes ;  3.  Titian  (?),  Madonna ;  9.  Moroni, 
Portrait;  11.  Lue,  Camhicuo,  Yenus  and  Cupid  on  dolphins  (un- 
finished); 14.  Andr.  Schiavone,  Last  Supper;  15.  Bonifaxio,  Christ 
among  his  disciples  and  the  sons  of  Zebedee  with  their  mother ; 
*16.  Bonifazio,  Return  of  the  Prodigal;  17.  Titian,  Samson; 
18.  Bonifazio,  Christ  and  the  adulteress;  19.  Palma  Vecchio  (?), 
Madonna  with  saints,  etc. ;  20.  Paolo  Veronese,  Venus  and  Cupid; 
24.  Schidone,  Madonna;  25.  Titian  (a  copy),  Portrait  of  himself; 
♦27.  Giov.  Bellini  (^ox  Antonello  da  Messina?),  Portrait;  28.  Un- 
known master,  Head  of  John  the  Baptist ;  31.  Oiov,  Bellini,  Ma- 
donna and  St.  Peter;  •32.  Palma  Vecchio,  Holy  Family;  33.  Ber- 
nardino Lieinio  da  Pordenone,  Family-portrait;  39.  Oiov,  Bellini, 
Portrait  of  a  woman. 

XII.  Room.    Dutch  and  German  masters.    1.  Van  Dyck  (?), 
Crucifixion ;  ^7.  Entombment,  by  the  same ;  8.  D.  Teniers,  Genre 
picture;  9.  A.  Brouwer,  Genre  picture ;  15.  Brabant  8ch.,  Mary's 
visit  to  Elizabeth ;    19.  Durer  (?) ,   Portrait  (said  to  be  of  Duke 
Louis  VI.  of  Bavaria);  20,  Holbein,  Portrait;  21.  Wouverman  (?), 
Landscape  and  accessories;  22.  PotUr  (?),  Cattle-piece;  23.  Back- 
huyzen,  Quay;  26.  Crossing  the  ice,   in  different  shades  of  brown, 
perhaps  by  BcrcAcm;  54.  Holbein  (?),  Portrait;  27.  Van  Dyck  (?), 
Portrait;  *35.  Peru^ino  (not  Holbein),  Portrait  of  himself;  37.  Du- 
rer, Portrait  of  Pirkheimer  (?) ;  41.  Oherardo  delle  Notti,  Lot  and 
his  daughters;  44.  Lucas  Cranack,  Venus  and  Cupid.  —  In  a  small 
cabinet  (which  the  custodian  opens  if  desired)  are  a  number  of 
less  important  Italian  pictures  of  the  14tli  and  15th  centuries. 

Returning  from  the  Piazza  Borgh^to  the  Via  ^^^if^'^f^^  ^^ 
follow  the  transverse  street  mentioned  a^p.^^^^^^^^^^^^^ 

f^nl  *^'''*'  ®-  ^"^^'^  f^^  "'^•^  u  J^L  only,  frequently  changes 
from  the  n\er  by  a  single  row  of  ^^^^^J^i^l.  I,  13),  where,  in 
Jts  name.  We  first  cross  the  Piazza  Ni^os^ed  Pal  OdUzin  (PI.  I, 
iq  corner  to  the  left,  is  the  recen«y  «  ^^^  Qiratid  near  St.  Pe- 
w  V'  ^''"*  P"*^y  on  *he  plan  %^^  ^^t;LK  Tinta,  on  the  left, 
!^'8  (p.  279).  Farther  on,  in  *^?J^  /i"),  mentioned  as  early  as 
JJ  the  small  church  of  8  Lucia  C^^*  ^^iai^zo  there  are  no  build- 
*^e  9th  century.  In  the  Via  pi  »^*>^'^^ 
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iii^s  wortliy  of  note.  The  side-streets  diverging  from  it,  however, 
coriUiri  several  interesting  Renaissance  palaces.  Thus  in  the  Via 
deir  <>rBO,  the  Alhetgo  delV  Orso;  in  the  Yia  del  Soldato,  the 
Pal.  Sitcripante  (PI.  I,  13,  5),  built  by  B.  Ammanati;  opposite 
to  it  (PL  I,  13,  6')  the  Pai.  Altemps  (p.  193);  on  the  bonse  Via 
Musrhura  d'Oro  No.  7,  is  a  frieze  vyith  paintings  from  the  myth  of 
N'inbe  by  Pol.  Caravaggio,  much  damaged.  —  A  few  paces  beyond 
the  lust  is  the  — 

Pal,  Lanoelotti  (PI.  I,  13,  1),  erected  under  Sixtus  V.  by 
F.  da  Volterra,  and  completed  by  C.  Madema.  The  portal  was 
designed  by  Domenichino.  The  court  contains  ancient  statues  and 
reliefs. 

Ill  I  lie  private  apartments  of  Prince  Lancelotti,  shown  by  special  per- 
miAAion  only,  stands  the  celebrated  statue  of  the  **'Z)tscu«  Thrower^  found 
rtn  the  Esiquiline  in  1761,  and  formerly  in  the  Pal.  Massimi  (p.  201).  It  is 
n  cttpy  of  the  bronze  statue  by  Myron^  and  is  one  of  the  most  interesting 
ftntitpi€?3  in  Rome,  being  almost  perfect,  and  far  better  executed  than  the 
iaatciiratuly  restored  replica  in  the  Vatican  (p.  308). 

The  Via  di  Tordinone,  or  Tor  di  Nona,  is  named  after  a 
priacfii -tower  once  situated  here.  To  the  left  the  Vicolo  de'  Marche- 
giani  diverges  to  the  church  of  S.  Salvatore  in  Lauro,  erected  by 
Ursiril  in  1450,  and  remodelled  by  Pius  IX.  in  1862,  with  an 
sidjaceiit  monastery-court.  At  the  end  of  the  Via  Tordinone,  on  the 
right,   is  the  Teatro  Apollo  (p.  110),  restored  by  Valadier  in  1830. 

The  street  terminates  in  the  Piazza  di  Pontb  S.  Angblo, 
fvliiiure  three  others  diverge.  The  first ,  the  Via  in  Panico,  leads 
Tsith  its  prolongations  to  the  Piazza  Navona  (p.  198) ;  the  Via  del 
Barif'o  di  S.  Spirito  in  the  centre  to  the  Piazza  Farnese  (p.  203); 
B.m\  the  Via  Paola  to  the  Chain-bridge  and  to  the  Via  Giulia  (p.  205) 
which  rutis  parallel  with  the  Tiber.  This  was  formerly  the  public 
place  of  execution,  which  has  been  removed  to  the  neighbourhood 
of  the  Ponte  Rotto.  —  By  the  Ponte  8.  Angela  to  the  Church  of  St. 
Peter  .^nd  the  Vatican j  see  p.  278. 


If  w©  follow  the  Via  della  Scrofa  (p.  186)^  passing  the  Pal. 
Galiziij  oil  the  right  the  fourth  transverse  street  on  the  right  (at 
the  Ititt  corner  of  which,  Via  della  Scrofa  70,  is  the  palace  of  the 
general- vicar,  where  permessi  for  the  catacombs  are  obtained,  11- 
12  fl.iii  )  leads  us  to  tbe  Piazza  di  S.  Agostino. 

*S.  Agostino  rpi  I,  13),  erected  by  Baccio  PonUlli(;i)  in  14bd 
by  OKier  of  Card.  d'Estouteville,  the  protector  of  the  Augustinians, 
ojj  the  site  of  a^  i  j  oratorium,  was  the  first  Roman  church  with 
a  dome.  The  facaH  Vid  tbe  spacious  flight  of  steps  are  said  to  have 
been  constructed  f  tones  from  the  Colosseum.  The  interior,  in 
tlie  form  of  a  t  .*•  ^^oss,  was  restored  in  1750 ,  and  again  m 
i860,  when  it  Mra«  ^^rned  with  frescoes  by  Oagliardi. 

jNTERiuH.  On  ;l*  trance- wall  a  *  Madonna  and  Child,  in  marble, 
by  Jacopo  Tatu  ^^*he  etx^^y  Sansovino  after  his  master  Andrea  Sanso- 
Yiuo,  surroun^i^  by     "*  erous  votive  offerings.    In  the  1st  Chapel  on  the 


S.  Luigi  de'  Francesi.  ROME. 

right,    St.  Catharine  by  Venusii;    in   the    S:r^  ^^^  ^ank      iQo 

Madonna  della  Rosa  of  Raphael;  in  the  ^rr-S^^*^  -»     JV^^cd^  '  ^ 

Peter,  a  group  by  Cotignola.    By  the  6th  C:kiX^.J?    *  dix-i^Tf  5  (""^e  conv    ^ 
to  the  left)  of  the  learned  Onofrio  Panvi^it=^«>^  is  thl  ^^^^"^'^rinl^,?^  *he  Jo.* 
of  the  sacristy  is   the  monument  of  thci     iX^    Ca.   ISfSu '^onuniPi.Tf  ,i.®  *«eya  #„ 
Bight  Transept  contains  the  chapel  of  ^«r~'^*'«^eci  V>''     ^dkii..'    ■  '**^fiec««Vi 
by  Quereino:  St.  Augustine  between  John.      ^-^      -A^ii^^.V^fdiiiaj  v^^'^ff  the  dnS 

The  High  Altar  was  decorated  by  ^er»AI^^  BaS?  ^"?^  ^^tii  ="''^'''  -  T^ 
said  to  have  been  painted  by  St.  Luke,  a*^^*^*  -  thl  *  ^^^"^  Parti" .f^^'^'-fiitrf 
Sophia  at  Constantinople.  In  the  chapel  ^^^  ^••Ouefc/?''^'^ '>Ah.'i!'^  'if^rmT;® 
the  remains  of  St.  Monica,  mother  of  At..^^^     the   f?A  '^^""  \hl\^^'^^^^^t 

The  2nd  Chapel  in  the  Left  Aisle  con^J^^  ti^e  >   V,     *^^  'hi^  ^"^^^^  o^'  sJ* 


Mary,   and  Jesus)  by  Andrea  Sansovino   CX.^^^a  a  *Wt    ^''^J'^eee  hi^^^^ierx^J 
altar-piece  by  Muziano.    In  the  Nave,  on  t:|^^  ^3.      j^'^?  "/>  h  mjc,  ^^tt^Zi  ^^ 
Prophet  Isaiah,   holding  a  scroll  with  th^**^   3rd  i?,/^^  ^tu  H'' ^^U  a'' 
in  1512,  but  unfortunately  retouched   by    .fc^ orda  ^ji^^ '"  ^^'  ^IjeVi'  ^f^Hfini^' 
injured.    In   the  execution  of  this  work:        ^:^.   a^^'''  J«.  X^v r '^^  >«M«iV » 
l^en  inQuenced  by  that  of  M.  Angelo  in   t^^^^^^e   %t^^''''^'^a,''\  ^^  /o^ 

The  neighbouring  monastery,  no.^^    ^isti^^^jV^^'^^  ^^Ull^  ""'^^^h 
the  Marine,  contains  the  Bihlioteca  ^^^      ^^ccupied  b^^'  ^^^'^ 

of  the  church),  consisting  of  150,000  y^^elicd  Outran  *^®  ^*>»M^er 
complete  catalogues  have  been  forme^    ^^s.  and  2945  Mc^'^  ^^^  rishC 

Proceeding  from  the  Piazza  S.    ^       Admission,  see  f-^Sr^iich 
archway,  we  reach  the  Piazza  8.  Apl^^stino   straighTX'  ^^^• 
Sanguigna,  and  pass  through  the  ix^J^^nare,    cross  the^!^^^  ^^e 
Via  in  Panico  and  the  Ponte  S.  Angela  ^^^   Via    de^  Coro       .  ^^  ^or 
way  from  the  Piazza  Colonna  (p.  14*^  wmin.J).     This  i«  l^^^^  ^  ^^e 

In  the  Piazza  S.  Apollinaee    r^^  ^^^  Vatican.  ^^ortest 

Seminario  Romano,  a  kind  of  grami:^*  ^>    ^^3    are  sitn^f  a     , 
an  old  church,  rebuilt  in  1552  an!l  .^4;-'^^^^^'    *"d  ^.  Zofz/ J^^ 
form  to  Fuga.    To  the  left,  over  the  .7^^'    "'^^  ^^^^^  ^t  pte^^^^^ 
a  Madonna  by  Perugino  (?).    _  ^  *^*^^  i«  *^«  ^"«er  vestibuJe    ?« 
^«em|>5,  of  the  16th  cent      n^    ^PPosite  the    church  is  the   pJ? 
sessing  a  handsome  double  eou^^^  ^^  *^«  elder  Lunghit  S- 

of  which  are  built  up,  and  cont/?'^  '7^^''   *^^  '/*''*^  <^olo^n!aes 

From  the  Piazza  Jj    a     ,  "**in^ng  a  few  ancient  statues, 
to  the  Piazza  Navon    >     ^n '^"^  *^®  ^^^  Agonale  leads  to  the  S 
dell'Animarp  .q""*  \P'/^8);  and  from  Tor  Sanguigna,  S.Maria 

^"  *he  ai;/.,.  ^  *"!  ^®lJa  Pace  (p.  199)  are  reached  to  the  left 
O.  192)  lies  'o''^;:^'^  .^Itke  Ponte  S.  Angelo  the  Pal.  Lancelotti 
entrance  to  »^  ^^®  ^ig^t  (^  n>in  V   a  little  farther  on  is  the  side- 

The  Vi.  ^-  Salvatore  in  r       '{r,  192). 
S.  Luiax  i'  ^ella  Scrofa],^/7/S;e  small ,    hut  busy  Piazza  di 

1-^  f«  n    4  9^  '   lo  the  rig"    , , 


con- 


secrated iij^   *^  II    iQ-x  '    *0  the  rig"  ^^^rch  of  the  French, 
churches.    v.-^SfiQ^k^V    the  natio»^^  ^^e  site  of  several  earlier 

in^s  ofjt^  ^^o  J'  .^*3J«g  been  l>^^\*     it  is  one  of  the  best  build- 
Son.e./t^\l)r.,^  ^y  (^iac.  della  ^f^'^^'^iso  is  judiciously  decorated. 

op;)Oj//e  P|7.^^.Plctures  ar^  ,     ®      t'o'hted.        .^.e  by  fl'-  ^-  ^aldini.    On  the 
,?^'?  ^WO^    l8t  Ph    ®  hadJy  ^^^      alta'-^Pifers  who  fell  at  the  giege  of 

^^  ^vor;  i„7.«  Of /^^//i^/^^/^ove,  »^  13 
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by  an  angel ;  on  the  left  the  aalnt  suffers  martyrdom  with  the  blessiag  of 
the  Pope^  above,  she  is  urged  to  participate  in  a  heathen  sacrifice;  on  the 
ceiling,  admission  of  the  saint  into  heaven*,  altar-piece,  a  copy  of  Haphaefs 
St.  Cecilia  (in  Bologna)  by  Outdo  Eeni.  4th  Chapel,  of  8t.  Bemigius :  altar- 
piece  ,  the  Oath  of  Clovis ,  by  Oiae.  del  CenU ;  frescoes  on  the  right ,  Cam- 
paign of  Clovis,  by  Oirolamo  Sieciolante  (da  Semumeta);  on  the  left,  Bap- 
tism of  Clovis,  by  Bellegrino  da  Bologna.  5th  Chapel,  del  Crociflsso:  on  the 
left  the  monument  of  the  painter  Gn^rin ,  on  the  right  that  of  Agincourt 
(d.  1814),  the  writer  on  art.  —  Over  tlie  high-altar :  '^Assumption  of  Mary, 
by  Frane.  Batsano. 

Left  Aisle.  1st  Chapel:  St.  Sebastian,  altar-piece  hyMoiseii  on  the  right 
and  left  modem  frescoes  •,  by  the  first  pillar  on  the  right  the  monument  of 
Claude  Lorrain,  erected  in  1836.  3rd  Chapel,  of  St.  Louis:  altaivpiece  by 
PlauHlla  Bried^  who  is  said  to  have  designed  the  architecture  also;  picture 
on  the  left  by  Oimignani.  6th  Chapel,  of  St.  Matthew :  altar-piece  and  pic- 
tures on  the  right  and  left  by  Caravaggio ,  on  the  left  the  evangelist's 
vocation  to  the  apostleship,  on  the  ri^ht  his  death. 

Opposite  the  clmrch  is  the  Palazzo  Patrizi  (PI.  II,  13),  where 
pennessi  for  the  Villa  Patrizi  (p.  173)  are  obtained.  AdjoiniDg  the 
church  is  a  lateral  facade  of  the  Pal.  Madama  (p.  198). 

Opposite  the  Pal.  Madama  is  the  Palazzo  Oiustiruani  (PI.  II,  13), 
erected  by  Giov.  Fontana,  which  once  contained  valuable  collections. 
There  are  now  only  a  few  antiques  in  the  court  and  passages. 

"We  next  reach  the  small  Piazza  S.  Eustachio;  to  the  right, 
opposite  the  Pal.  Maccarini^  which  was  designed  by  Giul.  Romano, 
is  the  back  of  the  — 

Universitk  della  Sapienza  (P\.  II,  13,  25 ;  entrance  Yia  della 
SapienzaTl),  founded  In  1303  by  Boniface  VIII.,  and  after  a  rapid 
decline  re-established  by  Eugene  IV.  It  attained  its  greatest  pros- 
perity under  Leo  X.,  and  under  Leo  XII.  and  Gregory  XVI.  possessed 
five  faculties,  but  there  are  now  four  only  paw,  medicine,  physical 
science,  and  philology).  It  contains  several  natural  history  collec- 
tions and  the  Biblioteca  Alessandrina,  a  library  of  90,000  vols., 
which  is  open  daily  (p.  108).  The  present  building  was  designed 
by  Oiac.  della  Porta.  The  church  (S.  Ivo),  with  Its  grotesque  spiral 
tower,  was  designed  by  Borromini  in  the  form  of  a  bee,  in  honour 
of  Urban  VIII.,  in  whose  armorial  bearings  that  insect  figures. 

Turning  to  the  left,  or  following  one  of  the  two  preceding  cross- 
lanes,  we  reach  the  Piazza  dblla  Rotonda  (PI.  II,  16).  Above  the 
large  Fountain  erected  by  Lunghi  under  Gregory  XIII.,  was  placed 
the  upper  end  of  a  broken  obelisk  by  order  of  Clement  XI.  This 
piazza  generally  presents  a  busy  scene  (comp.  p.  115). 

On  the  S.  side  of  the  piazza  rises  the  church  of  8.  Maria  Rotonda^ 
or  the  ♦•Pantheon,  the  only  ancient  edifice  at  Rome  which  is  still 
in  perfect  preservation  as  regards  the  walls  and  the  vaulting. 
The  original  statues  and  architectural  decorations  have  long  since 
been  replaced  by  modern  and  inferior  works,  but  the  huge  circular 
structure  with  its  vast  colonnade  still  presents  a  strikingly  Imposing 
appearance.  The  walls,  constructed  of  admirable  brickwork,  20  ft. 
in  thickness,  were  originally  covered  with  marble  and  stucco.  The 
-round  in  the  environs  has  gradually  been  so  much  raised  that  the 


"^i  ^.^^,^^^^,  *o  jr**'^       ^''-  ^^^n*.  ,,, 


JllL  ^   **»®  Piftt*  ^'^^  »*«*»«  formerly  ascent 
"-  -  « lb.©         —  '  W^«    ^J^Ch  l9d*»-    Excavations  recen«y '**'5.  "o, 

'""'^.^teT'^^'^fc.l^®  street  t>i^'    ^'^^^    ^^^^  a"ed  up    ''^o  ane 

ty,e  o^^^^'-^ioto^^'  1^  which  "to^^^^'    originally    vaulted  ovl^  frontj 
"^^IX-^^   ^•Agrippa.*^^t?e,^«<>l<>ssal  statues  of  A^^V    *«^^i- 

^"^  *Vbe  ^x^eot^  B.C.  27.  :!>  £?^'  t^Tttt^m,  fecit),  caug 'J^^^ription 
T^^C^"^^  its  ancient  ^^^^1  ^^'i*^*!  <x>lonn;de  l^^^  tie'edf!? 
?''!^x  to  a-xminish  the  T^ei^l  ^^J'^^^^^V®^^™^  l>y  brotf  ^«  to  the 
''\.cldV*  raili'^g-  ^«i«lit  of  which    the  upper  p^^  VUie,, 

^TlieWB»ioB,  lighted  W    ^     ,      ,  ^*^«n  fs  re- 

^ome,  pxoauces   so  beautzful^*^  single  aperture  in  the  cen* 
tt  aB  eaily   period  that  the   %^  effect  that  it  was  currentV*"«  of  the 
^bU  1^8  appUed  to  it  as  e^M^'^P^^^^^^^^d    the  name  of\^«J^e^ed 
To  liie  ^ault  of  heaven.    Tj^^^^  **  ^-  ^-  ^9>    ^«>m  its  ^^  ^<'nth€on, 
eaual,  being   each  140  ffc.       r^^^S^t  ancL  diameter  of  tk  ®^^biance 
geven  large  niches,  in  which  m^         finrfaoe    of  the  walls  jg  ?  ^^me  are 
j^g  hfts  ^»^  ascertained,  tljo^^^^  *^®  ****^®*  of  thego^g   7'<>ien  by 
architrave  is  "borne  by  flutea.  <^^^  ®^  Mars,  Venue,  and  r^J^^^^^^ing^ 
iti  eouples,  the  skafts  beiug  ^^^^^  o^  griallo  antico  or  ^^*'-    The 
eorresponding  with  the  niches     *^**  ^^  Iieight.     Above  the  j*^*^^®**© 
l^otne  by  Caryatides,  but  t\x^^   ^^^^^^^Y  t^os&  a  series  of  ^^^  ***er,  and 
a  very  early  restoration  of  th       •Ppear  to  have  been  reino        *rches 
vanl*i  '^^^^^  consists  of  conc^    edifice.      The  coifered  ceij^^^  <^»ring 
the  wbole  roof  was  covered  n^!!^*®'  ^*®  decorated  with  gol//^!^  ®^  *^e 
Constans  II.  caused  to  he  rJ^*^  «:ilded  1>toiiz&  tilea,  which  !r*^»  «nd 
Oregory  III.  these  tiles  -w^^^®**  *o  Constantinople  in  65/s   ®^^P- 
frequently  been  restorecl     a     ^epiaced   by   lead-     The  buiM-  ^'^^^r 
Seyiimi^s  Severns,  and  Citr!'   f®''  example,    by  I>omitian  **2*^  ^^s 
j^corded  by  an  Inscriptin^       ^*^*-     The  names   of  the  U.!  /'*J'*n, 
In  609  the  Pantheon  ^       *^®  architrave  of  the  portico         ^  *re 
Christian  chnich,  nnder  th*^  consecrated   by  Pope  Boniface  jv 
j,Tid  in  commemoration  r,TJ^^^^  o^  ^-   i!f«ria  a^^  J^artyres  fn  qo*<?  * 
instituted  (13th  May,  y^z!  *5®  event  the   festival  of  All  SaL«^5' 
palace,  a  cathedral^chantl  *"^®^ards  celebrated   on  Ist  jy^^^  ^as 
attached  to  the  chnrch        '  ^^^  *  cardinal's    title  were  afte^     ^ 
Sotonda,  or  la  RotoMl    ^^^^h  is  generally    known   as  s    j^^^^ 

campanili  we^e  erected  k    ^"^"'  ^'^^^^  ^^^^/    f  ^^^^^^m)  thf  T^ 
Ijeen  densiveiy  named    ^  Gemini,    the    'ass's    ears',   as  they  j, 
the  brazen  tu^gg  on  whi  v     ®  ^*°^®  P^P®  removed  from  the  porfV® 
^^^^h  the  roof  rested,    and   caused  them  to  k 

13*  **® 


196   ///.  Left  Bank,  ROME.     S.  Maria  sopra  Minerva. 

converted  into  columns  for  the  canopy  of  the  high-altar  of  St.  Petef  s, 
and  cannons  for  the  defence  of  the  castle  of  S.  Angelo.  This  Van- 
dalism gave  rise  to  the  complaint  of  Pasquin,  *Quod  non  fecerurU 
harbari^  feeerunt  Barberinf, 

To  the  right  of  the  high-altar  U  the  burial  vault  of  King  Victor 
Emanuel  (d.  Jan.  9,  1978).  In  the  first  Chapel  to  the  left  of  the  high- 
altar  stands  the  simple  monument  of  Card.  Contalvi  (buried  in  S.  MarceUo, 
p.  151)  by  Thorvaldten. 

To  the  left  of  the  3rd  alUr  is  RaphaeVs  Tomb(h.  6th  Apr.,  1489;  d.  6th 
Apr.,  10^.    On  the  wall  is  the  graceful  composed  by  Card.  Bemlbo:  *» 
IIU  hie  est  Raphael^  timuit  quo  sospite  vinei 
Rerum  magna  parens^  et  moriente  mori. 
The  Italian  translation  runs  thus :  — 

^Questi  k  quel  RaffaeU^  cui  vivo  vtnto 
Ester  temea  Natura,  e  morto  estinta\ 

A  lengthy  inscription  beside  it  announces  that  Raphaers  remains  were 
placed  in  a  new  sarcophagus  in  1833.  The  statue  of  the  Madonna  on  the 
altar,  by  Lorenxetto^  was  executed  in  accordance  with  Raphael's  last  will. 

The  Pantheon  is  also  the  last  resting-place  of  Ann.  Caraccl,  Tadd. 
Zucchero,  Bald.  Peruzzi,  Perino  del  Vaga,  Giov.  da  TJdine,  and  other 
celebrated  artists. 

A  visit  to  the  interior  by  moonlight  is  recommended,  but  the  sacristan 
must  be  informed  in  good  time.  Visitors  are  then  admitted  by  the  door 
at  the  back  of  the  sacristy,  Via  della  Palombella  10.  For  the  ascent  of 
the  dome  a  special  permesso  must  be  obtained. 

At  the  back  of  the  Pantheon  are  situated  the  ruins  of  tbe  Tker* 
mat  ofAgrippa,  the  proximity  of  which  to  the  Pantheon  once  gave 
rise  to  the  absurd  conjecture  that  it  originally  belonged  to  the  baths, 
and  was  afterwards  converted  into  a  temple. 

From  the  Piazza  of  the  Pantheon  the  Via  de'  PasUni  leads  towards 
the  E.  to  the  Piazza  di  Pietra  (p.  147);  or  we  may  turn  to  the  left, 
towards  the  N.,  cross  the  Piazza  Capranica,  containing  a  small 
theatre  of  that  name,  and  reach  Monte  Gitorio  (p.  147);  or,  lastly, 
we  may  follow  the  Via  del  SeminariOj  also  towards  the  E.,  to  S. 
Ignazio  (p.  148). 

Leaving  the  Pantheon,  we  proceed  towards  the  S.E.,  through 
the  Yia  della  Minerva,  to  the  Piazza  dblla  Mikebya  (PI.  II,  16), 
where  the  church  of  S.  Maria  sopra  Minerva  lies  on  the  left,  and 
the  H6tel  de  la  Minerve  opposite  to  us.  In  the  centre  of  the  piazza  is 
a  marble  elephant,  on  the  back  of  which  a  small  Obelisk  was  placed 
by  Bernini  In  1667,  being  one  of  those  which  are  said  once  to  have 
risen  here  in  front  of  a  temple  of  Isis.  The  other  obelisk  is  in  the 
Piazza  della  Rotonda  (p.  194). 

*S.  Maria  sopra  Kinenra,  erected  on  the  ruins  of  a  temple  of 
Minerva  founded  by  Domitian,  the  only  Gothic  church  at  Rome, 
was  probably  begun  abt)ut  1285  by  the  builders  of  S.  Maria  No- 
vella at  Florence.  It  was  restored  and  re-decorated  with  painting 
in  1848-55,  and  contains  several  valuable  works  of  art. 

Interior.  By  the  entrance- wall,  on  the  right,  the  tomb  of  the  Florentine 
knight  Diotiaalvi  (d.  1482).  —  Left  Aisle.  On  the  left,  the  tomb  of  the  Floren- 
tine Franc.  Tomabuoni,  by  Mino  da  Fiesole ;  above  it  tbe  monument  of  Card. 
Giac.  Tebaldi  (d.  1466).  To  the  right  of  the  altar  in  the  3rd  Ch«ipel ,  *8t. 
Sebastian,  by  Mino  da  Fiesole (f).  Over  the  altar:  head  of  Christ,  by  P^ 
-ugino.    In  the  6th  Chapel  is  (r.)  the  monument  of  the  Princess  X^mte,  by 


g  JfflfM*  ^  ^^^1  A18I.B:.      ;By  the  Dili 

^^4^  ^^^^losed)  Willi  an  ancit?"^  between  tlie  3rd  and  4th  chauei.  . 
«v«.a«i.-^»%:^  >^tli  Chapel,    t^^frJ^'^ntGreeJc  aarcophagrus  (Hercule?^^'**° 
'^iSlU'^'^lr^    -^  G'^'*^-  SioV     a  To^'^^^^atiO"'    »  picture  on  a  goldl*  >°»»«f 
f  S^^^^^^'^nted  to    «2,T;,*i^'^eci.ema.ta.    recommending  three  ^^'"^n** 

Sbo{^»^*^i*«^:^nte  Of  tl^®*  ^y^lf>erti;  over  tlie  altar  the  Last  SuS^^^' 
R^^ci^*'?  .!^^=^attVib^ttlJ  ^^^aptil  on  the  rlgHt  is  first  observed,   ^i^,^!»',t<'- 

^JWeA).^^  -^^l^eai^it  l^^^.V'^^i^^  4>y  allegorical  figures,  ^ttlf '  l\<>«  Njo 
^Ut  l^^'^S^O**^^??!^^*  ^'^'^^^^s  ^  on  the  wall  at  tbe  back,  tli«  A^l^^g  tbc 
rStUo\^'^-^.     «^^^^fi?"   "*®  AitJ^^nciation,    witH   a  portrait  0?^?''^'*^^*"' 

S»»«^®^^«JL      <^^*''^'*^^'*-    ?3^^«    A^ali,   adjacent   to   the  latter/ ff, ^^5 'iM  hj. 
Cc.  ^^)i^^\,    X^^'n^tus  (d.  1296>,      *\^   a  Madonna  in  mosaic  b^    '^""'L.  ^if 
Bishop  ^;*i^^  o^    *^-^  ^^  ^^r?*  »^  t.liat  period.      Xbe  first  chapel  bv  i^^^nei 
CofO^^^  ^«a.lta.*-Pj®^®  ^y  ^•^«'*«^«<».  The  second  is  the  Cappella  a7i  *?«  choir 
cotxtaiBsana.      ^^ajesaly  attributed      ^^  Fiesole  ;  on  the   right  the  toi,^K^««"«i 
aTt*r-P^?!f  S>o%it    1*^^)-— The  C«:<^j;b  contains    the    large  monumJ*  ^f  Card. 
CaP'^SiScit;    CIO  I^«o  X.  and  (ro      ^i^ment  VII.  ,     designed   by^?**  ^^t^« 
t^^,^  mS  of  I-eo  executed  by  Jtc^^^^ie  da  Motile  X«j>o,  that  of"*^/'  «?«  >»«« 
^^^S^'di  BacctV>^*lJ^<>.-  on  thepaveiSent  the  tombstone  of  the  celebi«'^«nt  by 
^^^'''oiplro  Bembo  (d.  1547).  '''^ted  scho- 

lar ffV^r        -— -»— *^-'—    --  -     ,        .- 


?n  front  of  the  high-altar,  to  ^x^^  j^ft,  is  Michc^l  Angelo^s  o*  . 
.T.e  cioS^.  ^y^'%<^'^ pZt:%t^:i^  Metelio  Vari  and  P.  Ca8teHp,^''?«t  with 
*^A  erected  in  15^1.  .  ^'^'t-^^^^-^^tt^^  ^^  assistant  of  the  great  ^^'  >«  ^514, 
*"?r^sted  with  the  touching  yip  of  the  work  after  its  erectio^^l^^er,  was 
tca^'*^^>^^'^^VS^^  Th^^  *^«k,thT  finishing  strokes  ^^J^but  as  he 
^?%\  noderigo  ^»;*^«*-  J^^  ^^^Uy  o?  the  figure  is  justifiS  S»ven  to 
*^  *9^r'8  i^^^^*^**"  *?K^'^'^^y*  *^^  Risen  Ch/istbnt  it  is  now  ^^  ^y  the 
^  w*So*e  drapery^  the  nght  foot,  ali^  L  nJotected  against  n^/^^^fred  by 
?^^  r  I^a^^^t  onX  ;^aSf\h?-,t\rie7t  ^^^e   cboi^r  is   ,  ,.^,:^^^^^^^^^^^^ 

j^ducat'oV      *^f  ?'"  °*'^*«<'  CiMan«<«n*»*  (entrance  to  the  leftb'^ 
tue  chuioU,   fli8t  door  to  the  right  beyond   the  court;  adm.,  ,1 

^nslBt'^'S  o\fW.V""o''?8-  *nd  1000  MSS.,  and  is  connected  by  i 
bridge  over  the  Via  S.  Ig^ajto  with  the  BibUoteca  Vitt.  Ema„n;i 
in  the  CoU.  Romano  (p.  l4g^ 

*?°'°J«rn, '*''"'' Minerva,  past  the  S-  ««ie  of  the  church, 
theV'O'**'  -P**  d»  Marmo  Uadg  to  the  Piazza  del  Coll.  Romano  r», 
148).  Il^'^^eWft'llMarmXviadel  Gesft  diverges  to  the  rig^t, 
leading  W  d  M.  to  the  Piazza  del  Gesft  CP.  l^^J)- 

From  the  R„za  S.  LuTgi  de'  Franclsi  (p.  193)  the  short  street 
„the  right  on  leaving  the  church  leads  to  the   Piazza  Madama, 
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where  to  the  left  rises  the  facade  of  the  Palazso  Xadama  (PI.  II, 
13),  so  called  from  Margaret  of  Parma,  daughter  of  Charles  V.,  hy 
vrhom  it  was  once  occupied.  Previously  and  subsequently  it  belonged 
to  the  Medicis,  afterwards  grand-dukes  of  Tuscany,  by  whose  or- 
ders Marocelli  altered  it  to  its  present  form  in  1642.  The  Italian 
Senate  now  meets  in  this  palace.  One  entrance  is  from  the  Piazza 
S.  Luigi,  the  other  from  the  Piazza  Madama.  —  A  short  side-street 
leads  hence  to  the  — 

*  Piazza  Vavona  (PI.  II,  13),  the  largest  In  Rome  after  that  of 
St.  Peter,  officially  named  Circo  Agonale.  As  its  form  still  indicates, 
the  CircfjUj  or  Stadium  of  Domitian,  formerly  lay  here.  The  name 
is  said  to  be  derived  from  the  agones  (corrupted  to  Navone,  Navona), 
or  contests  which  took  place  in  the  circus. 

It  is  embellished  with  three  Fountains.  That  on  the  N.  side, 
erected  in  1878,  represents  Neptune  in  conflict  with  a  sea-monster 
(polypus) ;  round  the  central  group  are  Nereids  and  sea-horses.  Not 
far  from  it,  in  the  centre  of  a  large  ancient  basin  of  Pentelic  marble, 
rises  a  fountain  erected  hy  Bernini  under  Innocent  X.;  at  the  corners 
of  the  lofty  mass  of  rock,  the  different  parts  of  which  represent  the 
four  quarters  of  the  globe,  are  placed  the  gods  of  the  four  largest 
rivers,  the  Danube,  Ganges,  Nile,  and  Rio  della  Plata,  executed  by 
pupils  of  Bernini.  The  whole  is  surmounted  by  an  obelisk,  which  was 
originally  erected  in  honour  of  Domitian  in  the  Circus  of  Maxentius. 
—  The  third  fountain,  at  the  S.  end  of  the  piazza,  is  adorned  with 
masks,  Tritons,  and  the  statue  of  a  Moor  by  Bernini. 

The  piazza  was  used  from  1447  to  1870  as  a  vegetable  market ; 
but  the  Campo  dl  Fiori  (p.  203)  is  now  used  for  that  purpose. 

On  the  W.  side  of  the  Piazza  Navona  stands  the  church  of 
8.  Agnese ;  the  interior,  in  the  form  of  a  Greek  cross ,  and  the 
campanill,  are  by  C.  Rinaldi,  and  the  tasteless  facade  by  Borromini. 
The  Romans  used  to  maintain  that  the  Nile  on  the  great  fountain 
veiled  his  head  in  order  to  avoid  seeing  this  facade. 

Over  the  principal  door  i0  the  monutnent  of  Innocent  X.  by  Maini; 
to  the  left,  in  the  chapel  of  the  transit,  is  a  statue  of  St.  Sebastian,  adapted 
from  an  ancient  statue  by  Maini.  Beneath  the  dome  are  eight  columna  of 
^cognatello*.  The  old  church  was  situated  in  the  side-vaults  of  the  Circus 
where  the  saint  suffered  martyrdom.  Two  chapels  with  ancient  vaultiog 
still  remain. 

To  the  left  of  the  church  is  the  PqIoaxo  PamphUj^  also  erected 
by  Rinaldi,  now  the  property  of  Prince  Doria.  Opposite  to  it  is  the 
national  church  of  the  Spaniards,  8,  Oiacomo  degli  8pagnuoU  (PI.  II, 
13,  23)y  erected  in  1450.  The  entrance  is  in  the  Via  della  Sapienza. 

The  Via  di  8.  Agnese,  to  the  right  of  the  church,  leads  to  the 
Via  delV  Anima  on  the  right,  where  on  the  left  side  is  situated  *B. 
Maria  dell'  Anima  (PI.  II,  13;  open  till  8V2  ft-m.,  on  holidays  till 
noon ;  when  closed,  visitors  go  round  the  church  by  the  Vicolo  della 
^ace  on  the  right ,  and  ring  at  the  door  of  the  Hospice,  opposite 

Maria  della  Pace).    The  name  is  derived  from  a  small  marble- 
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group  in  the  tympanum  of  the  portal :  a  Madonna  invoked  by  two 
souls  in  purgatory.  This  is  the  German  national  church,  connected 
with  the  Hospice,  and  was  erected  in  1500-14.  Handsome  facade 
by  Qvuliano  da  SangaUo,  Part  of  the  interior  is  said  to  have  been 
designed  by  Bramante. 

Interior  (refitoration  neairly  completed).  The  central  window  of  the 
entrance- wall  formerly  contained  stained  glass  by  William  of  Marseilles^  now 
modern.  The  modern  frescoes  of  saints  on  the  ceiling  are  by  L.  SeitZy  and 
the  stained-glass  window  over  the  chief  portal  was  designed  by  him.  — 
Bight  Aisle.  1st  Chapel:  ^St.  Benno  receiving  from  a  fisherman  the  keys 
of  the  cathedral  at  Meissen  (Saxony),  which  had  been  recovered  from  the 
stomach  of  a  fish,  altar-piece  by  Carlo  Saraceni.  2nd  Chapel :  Holy  Family, 
altar-piece  by  Qimignani;  left,  monument  and  bust  of  Card.  Slusius.  4th 
Chapel:  altered  copy  of  Michael  Angela's  Pieta  in  St.  Peter's,  by  Nanni 
di  Baeeia  Bigio.  —  Left  Aisle.  1st  Chapel:  "^ Martyrdom  of  St.  Lambert, 
C.  Saraceni.  3rd  Chapel :  frescoes  from  the  life  of  St.  Barbara,  Mich.  Coxcie. 
4th  Chapel:  altar-piece  (Entombment)  and  frescoes  by  Salviati. 

Choir.  Over  the  high-altar ,  *Holy  Fsunily  with  saints ,  by  O.  Romano^ 
damaged  by  inundations^  on  the  right,  "monument  of  Hadrian  IV.  of  Utrecht 
(preceptor  of  Charles  V.,  d.  1523),  with  figures  of  justice,  prudence,  strength, 
and  temperance,  designed  by  Baldassare  Peruzzi ,  executed  by  Miehelangiolo 
Sanese  and  Mccold  Tribolo;  opposite  to  it,  that  of  a  Duke  of  Cleve-Jiilich- 
Berg  (d.  1075)  by  Egidius  of  Rivihre  and  Meolaus  of  Arras.  A  relief  in  the 
antechamber  of  the  sacristy  (at  the  end  of  the  N.  aisle)  represents  the  in- 
vestiture of  this  prince  by  Gregory  XIII.  In  the  church,  at  the  entrance 
to  the  sacristy,  is  the  tomb  of  the  learned  Lncas  Holstein  of  Hamburg, 
librarian  of  the  Vatican  (d.  1661J. 

The  Oerman  Hospice  connected  with  the  church  was  under 
Austrian  management  from  1815  to  1863.  Opposite  the  hospital 
rises  the  church  of  — 

*S.  Maria  della  Pace  (PI.  H,  I,  13,  3),  erected  by  Sixtus  IV. 
(1484)  and  Innocent  VIII.,  restored  by  Alexander  VII.,  and  pro- 
vided by  Pietra  da  Cortona  with  a  facade  and  semicircular  portico. 
The  church  consists  of  a  nave  only,  and  terminates  in  an  octagon 
with  ^  dome. 

Over  the  Ist  Chapel  on  the  right  are  **BaphaeV8  Sibyls :  to 
the  left- the  Sibyl  of  Cum»;  on  the  arch  above,  the  Persian;  then 
the  Phrygian,  and  the  aged  Sibyl  of  Tibur,  receiving  from  angels 
and  recording  revelations  regarding  the  Saviour.  They  were  painted 
in  1514  by  order  of  Agostino  Chigi  who  erected  the  chapel,  and 
skilfully  freod  from  'reetorAtions'  by  Falmaroli  in  iSlb  (best  light, 

10   14  am  "\ 

Wp;ifect  mastery  Of  the  art.  of  uU^  t^-p^^^^^^  -- 

mand,  a  talent  admirably  illustrated  in  the  »*^^^,^'iiy  (hat  the  spectator  is 


jnd  the  sprightly  beauty  of  the  P^^'^KWJd  f^f  creations  of  a  sublime 
}*ichael  Aogelo's  Sibyls  are  justJy  ^fn'  lutir  ^iipeniatural  majesty-,  but 
pagination,-  striking  the  spectatorVitb  tl^^^^^ly  hun^an  and  lovable 
«»ese  female  figures  of  Raphael  are  V^^^l^e  Prophets  by  Timoteo  Viii 
In  the  lunette  above  the  Sibyls  are  ^^^  j^j^  Daniel  and  David, 
(p.  B9) :  on  the  right  Jonah  and  Joshua,  on 
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On  the  right  the  *2Qd  Chapel  (Stsozzi)  contains  copies  in  bronze  of  the 
Pieta  (in  St.  Peter's)  and  the  Rachel  and  Leah  (in  S.  Pietro  in  \inc.)  of 
Michael  Angela^  by  whom  this  chapel  itself  was  perhaps  designed.  —  On 
the  left  the  1st  Chapel  (Babbsbini)  is  adorned  with  several  marble  statues 
of  the  school  of  Bernini:  St.  Martha  by  Mocchiy  John  the  Baptist  by 
Pietro  Bernini^  Mary  Magdalene  by  Stati  da  Bracciano^  and  St.  John  by 
Buanvicino.  —  At  the  end  of  the  Kavb  are  the  monuments  of  the  two 
poi>e8  of  the  Piccolomini  family,  brought  here  from  the  old  church  of 
St.  Peter  ^  on  the  left  that  of  Pius  II.  (d.  1464),  by  Ate.  della  Ouardia  and 
Pietro  Paolo  da  Todi\  on  the  right  that  of  Pius  III.  (d.  1503),  executed 
somewhat  later.  — In  the  Dome:  Glory  of  Paradise,  by  Lanfraneo;  be- 
low, the  ^Evangelists  by  Domtniehino^  one  of  his  finest  works.  By  the  same 
maater,  "^Paintings  on  the  vaulting  of  the  apse.  In  front,  between  the  trans- 
verse ribs:  John  the  Baptist,  St.  John,  and  St.  Andrew  pointing  to  Christ 
(*this  is  the  Lamb',  etc.);  in  the  vaulting  itself,  on  the  left,  the  Scourging  of 
8t.  Andrew  \  then  the  Vocation  of  Peter  and  Andrew  by  Christ;  on  the  right, 
St.  Andrew  beholds  and  reveres  the  cross  to  which  he  is  about  to  be  afUxed; 
below  are  six  female  figures  representing  the  virtues.  The  large  lower 
frescoes  by  Calabreie  (martyrdom  of  the  saint)  are  of  no  great  value. 

To  the  N.W.  of  S.  Andrea,  No.  17  Via  de'  Massimi  (right),  is 
the  — 

Palazzo  Hassixni  alle  Colonne  (P\.  II,  13,  17),  a  fine  structure 
by  BoLdaasare  Femzzi^  who  however  died  in  1536  before  its  com- 
pletion. The  facade  follows  the  curved  direction  of  the  street.  The 
glimpse  obtained  of  the  double  court  is  strikingly  picturesque.  On 
the  second  floor  is  the  Chapel  of  8.  Filippo  Neri  (open  on  16th 
March),  who  is  said  to  have  here  resuscitated  a  child  of  the  family. 

In  1467,  within  the  buildings  connected  with  this  palace,  the  Germans 
Pawnariz  and  Schweinheim,  who  during  the  two  previous  years  had  found  an 
asylum  in  the  monastery  of  Subiaco,  established  the  first  printing-office  in 
Rome,  from  which  they  issued  Cicero's  epistles  and  other  works,  furnished 
with  the  name  of  the  printers  and  the  words  */n  aedibus  Petri  de  Maxi- 
fnu\  —  The  Massimi  family  claims  descent  from  the  ancient  Fabii  Maximi, 
and  their  armorial  bearings  have  the  motto  ''Cunetando  re»titmt\ 

Following  the  Via  dei  Massimi  (whence  the  Via  de'  Baullari  leads 
to  the  left  to  the  Pal.  Farnese,  which  is  visible  from  this  point,  p.  203), 
and  crossing  the  small  Piazza  8,  PantcUeo,  with  the  small  church  of 
that  name  on  the  right,  we  observe  opposite  to  us  the  spacious  — 

Palazzo  Brasehi  (PL  II,  13,  17),  erected  by  MoreUi  at  the  end 
of  last  century,  and  now  occupied  by  of  the  Minister  of  the  ^nUrior. 
It  contains  a  line  marble  ♦Staircase  and  a  few  ancient  statues.  The 
back  of  the  building  looks  towards  the  Piazza  NaTona  (p.  !«»> 

Passing  the  palfce.  we  reach  the  Piaz^  ^«^  Pasquino  (PI.  II, 
13)  wMclf  derive^s  its  iame  from  ^  ^n^^^^^J^,  TZ!^£ 
at  the  obtuse  angle  of  the  Pal.  B'*^^'*  nod  of  art,  and  is  said 
but  now  sadly  mutilated  work  of  a  e^^J^y^e  end  of  the  15th  cent, 
to  have  been  caUed  PiMgumo  as  ^^^'Ja  m  the  vicinity  and  was 
*fter  a  tailor  of  that  name  who  "^^.  it  was  once  the  custom 
notorious  for  his  lampooning  propen»«*  '^j^ia  statue,  the  answers 
^  affix  satires  and  ebullitions  of  ^*^!^trforio  (P-  i58, 217),  and  to 
^  which  used  to  be  attached  to  the  ^,  ^^^  name  is  perpetuated  in 
refer  them  to  the  slanderous  tallo'^'  ^  ^^lis  kind  have  been  muob 
«ke  word 'pasquinade'.    Conipofli*i<>^® 
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in  vogne  at  Rome  ever  since  that  period,  sometimes  Tying  with  the 
best  satires  of  antiquity.  The  group  represents  Menelaus  with  the 
body  of  Patroclus,  looking  around  for  succour  in  the  tumult  of  battle. 
Duplicates  of  the  group  are  in  the  Loggia  de'  Lanzi  and  the  Palazzo 
Pitti  at  Florence,  and  there  are  fragments  in  the  Vatican  (p.  311). 

We  follow  the  Via  del  Ooybbno  Vbochio,  which  with  its  pro- 
longations to  the  N.W.  and  S.E.  forms  the  direct  route  between  the 
Piazza  di  Venezia  and  the  Ponte  S.  Angelo  (comp.  p.  160).  On  the 
right  is  the  Pal.  del  Oovemo  Veechio  (PI.  II,  13,  20),  which  for  a 
time  was  occupied  by  the  law  and  police  courts.  No.  124,  opposite, 
is  an  elegant  little  house  in  Bramante's  style  (1500).  —  We  turn  to 
the  left,  and  soon  reach,  in  the  Piazza  of  that  name,  the  — 

Chiega  Kuoya  (Pi.  II,  10),  or  -Sf.  Maria  in  Vallieella,  erected  by 
S.  Filippo  Neri  (about  1550-1605)  for  the  order  of  Oratorians  found- 
ed by  him.  Architecture  by  Qiov.  MatUo  da  CiUh  di  CasteUo^  in- 
terior by  Mart,  Lunghi  Senr.,  fa^de  by  Rughesi. 

The  Interior,  whicb  is  dark  and  unfavourable  for  pif^orea,  ia  richly 
decorated.  The  admirable  stucco-work  is  by  Cos.  FanieUo^  and  J^^^^jjj 
Ferrata.  The  ceiling  of  the  Navk,  the  dome,  and  the  tribune  are  painted 
by  Pielro  da  Cortona.  —  On  the  right,  1st  Chapel,  Crucifixion,  Beip.  dt 
Oaetano ;  3rd  Chapel,  deir  Ascensione ,  altar-piece  by  Muxiano.  —  On  the  left, 
2nd  Chapel,  Adoration  of  the  Magi,  Ces.  Nehbia;  3rd  Chapel,  h'ativity, 
Durante  Alherti;  4th  Chapel,  Visit  of  Elizabeth,  Baroccio.  —  Left  Transept  . 
Presentation  in  the  Temple ,  Baroccio ;  Peter  and  Paul ,  statues  in  marble, 
by  VaUoldo.  Here  also,  adjoining  the  tribune,  is  the  small  and  sumptuous 
Chapei.  op  8.  Filippo  Nebi,  beneath  the  altar  of  which  his  remains  repose. 
Above  is  the  portrait  of  the  saint  in  mosaic ,  after  the  original  of  Q^ 
Rent  preserved  in  the  adjoining  monastery.  —  Over  the  High  Ajltab,  with 
its  four  columns  of  porta  santa,  a  Madonna  by  Rubcnt ;  on  the  right  "SS.  Gre- 
gory, Maurus,  and  Papia,  on  the  left  ^SS.  Kerens  and  Achilleus,  al^^ 
RtU>ens^  who  painted  these  pictures  during  his  second  stay  in  Kome  in  IW* 
for  this  church ,  which  was  then  the  most  fashionable  in  the  city.  *-  ^\^^ 
Teansept.  On  the  right ,  Coronation  of  Mary,  Cav.  d"  Arpino ;  SS.  John 
the  Baptist  and  John  the  Evangelist,  statues  in  marble  by  FUminio  Vacea. 
The  Saciustt  (entered  from  the  left  transept)  was  constructed  by  Marru- 
celli.  On  the  vaulting:  Angel  with  instruments  of  torture,  by  Pietro  da  Cor- 
tona.   Colossal  statue  of  the  saint  by  Algardi. 

On  26th  May.   the   festival  of  the  saint,  and  after  Ave  Maria  every 

Sunday  from  1st  Nov.  to  Palm  Sunday,  concerts  of  sacred  music,  to  whwn 

men   only   are  admitted,   are   given   in   the  adjoining   Oratorium^   wmcn 

derives   its   name   from    the   oratories  fitted  up  by  8.  Filippo  Vtri.    Ihe 

saint  wa»  fond  of  maeic  and  advocated  a  cheerful  form  of  divine  service. 

The  adjoining  Mof^^^f  erected  by  Borr(miniy  is  of  inegular 

shape,  but  remarkably  massive  in  Its  construction.     It  contains  a 

room  once  occfmied  by  t^®  ***"*'  ^^^  various  relics.    The  CofU  di 

AppeUOy  the  Triburud^  CiviU  e  CorrezionaU,  and  the  TfibuMU  dt 

Comtnereio  are  now^iftWisl*®*  ^®'«-  —  The  valuable  BibUoihi^ 

VaUicelliana,  ^  uL^^  founded  by  S.  FiUppo  Neri,  and  gradually 

^"7o8)*^  ^y  lare  mSSm   ^^^  belongs  to  government  (adm.,  we 

From  the  Piai^A  A^\U  Chlesa  Nuova  we  may  return  to  the  Via  del 
Governo  Veechio itrt,^ceed  to  the  Ponte  S.  Angelo  (p.  278);  or, 
turning  to  the  left  opposite  the  fa^de  of  the  church,  we  may  foUow 
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the  rux  M  PeUegrino,  at  the  B.  ea^     «f  wlUch ,  on  the  left    •     . 
ofneeUeri*  (Bee  below).      _ _  "«  left,  ,s  the 

***The  BhoTt  Btreets  diyeipng  ^     *^     ^^^^^  ^ 

added  b,  Dom.  ^^^^^l^^^  i^  t^^d  of  Wocis  of  travS^V/^^^ 

the  Colosseum.    The  ^  tK^  V**'^^*/    "  .?f""nded  lyT- 

eades.   ^be  columns  «         ^^^^^^^         «'*°«*^^  "-i-'^fJ^  are  decorated 

ViA  toses    a  flower  ^^.^      ^^      to  the  armorial  bearings  0/  thi 

founder  Caid- Bia™  ^^  iefoit^»   ,'"    i^£'  ?""«  «•  convoked 

»  parliament  to  oeiwei.  ,  ,^«is  in  the  States  of  the  Church 

On  15thNov.  of  *;*/'"  *Lme^*  Count  Rossi  was  assassinated 

on  the  tot  landing  ol^estoime       ^^^   ^^    ^j^^  only  palace  in  the 

interior  of  the  city  which  the  Itahan  government  stHl  permits  to  be 

occupied  by  the  ecclesiastical  authorities. 

To  the  right  of  the  palace  is  the  church  of  8.  Lorenzo  in  Da- 
guMO  (with  an  entrance  to  the  right  from  the  court),  which  has  the 
above-mentioned  facade  in  common  with  the  palace.  It  was  also  de- 
signed by  BramanU  (originally  erected  hy  pamasus  I.),  and  is  bound- 
ed by  arcades  on  three  sides.  The  architecture  is  interesting,  but 
the  pictures  were  destroyed  dtring  the  revolution  of  last  century. 
At  the  end  of  the  right  aisle  ig  the  tomb  of  tUe  lU-fated  Count  Ross. 

f'^^nl*?'^^'  *'*»»  » I""**  ^y  Ttma.fi-  .  .  .  ^  the  Piazza  Campo  m 
Flow  m  IT"i^^'^^*"'''^«^»  ''  *^Tiusine««.  especially  sinoe 
Srei^M  '  ^^^'  "^  ™P0rtant  cefttte  e^^^try-people  who  fre- 

r«emWntr''*^.^*^*^«P^'^TsS^«^.^ '"^^ 
Nnvona         *^®  moimug,  was  Uf^^^r  a^^  Giubl)onan,  p.  20b. 

«BS«,  adot^";?  the  Oampo  di  Fiot^  *»  is  8^*^*7  uces  at  Rome, 
.  *P»0™  t'fo  fountains-  ^^  of  *^  *"  plul  m.  (1534-46), 
begui.  *y  (JO  »anieie  (Pi  „  l4).  "^V^  ^°Stf„ued  after  his  death 
f>:<'"?«si>»4.Alex.kL:;e  »^*^*JLU.  ^'''^rrwho  designed  the 
(1546}  „  «n8  ^   ^  .  rf  "I**  '  atK'  •I'lrf  ^'^^'^.ted  by  the  construc- 

awo/tK*   <50il.  •    ""««tion  0* ,!«-),  •"heTl^^^'.tlvfromtheColos- 
^^^*>e  building  m«tei**;«ie  «*  " 
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^esTi^d  by  the  kings  of  Napl««'  and  from  1862  to  1870  was  occu- 
,e<3.  ^V  ^'rancisll.  U  was  purctiased  j^  -jg^^  j^y  the  French  govem- 
^ent,  '^'^ose  embassy  to  the  p*P*^  court  is  now  established  here;  on 
t,\ie  second  floor  is  the  'Ecole  d®  Konae',  or  French  archieological  in- 
stitution, founded  in  1875.  The  triple  •Colonnade  of  the  entrance 
and  the  two  halls  of  the  court  were  designed  by  SangaUo ,  in  imi- 
tation of  the  Theatre  of  Mareellus.  The  court  contains  two  ancient 
sarcophagi  (that  to  the  right  from  the  tomb  of  CaBcilia  Metella, 
p.  350).  The  celebrated  antiquities  once  in  this  palace  (Farnese  Bull, 
Hercules,  Flora)  are  now  in  the  Museum  of  Naples. 

A  room  on  the  Ist  floor  (admission  rarely  granted)  contains  "'Frescoes 
by  Annibale  Carracci ,  his  finest  work,  consisting  of  mythological  scenes 
with  rich  architectnral  painting,  executed  in  eight  years  by  him,  his  bro- 
ther Lodovieo^  Domtniehino  ^  and  other  masters.  —  The  old  banquet-hall 
has  a  "Ctiiliiig  in  carved  wood,  designed  by  Michael  Angela. 

From  the  Piazza  Farnese  a  line  of  streets ,  called  the  Via  di 
MoNSEaBATO  and  Via  de'  Banchi  Vecchij  leads  to  the  N.W.  to  the 
Ponte  S.  Angelo  (p.  278).  On  the  left  is  S.  Maria  di  Monserrato 
{Vi.  II,  10,  3)j  the  national  Spanish  church,  with  a  hospice.  It  was 
erected  in  1495  by  Ant,  da  SangaUo  Senr.j  and  afterwards  restored. 
The  altar-piece  of  the  first  chapel  on  the  right  is  by  Ann.  Carracci. 

To  the  S.E.  of  the  Piazza  Farnese  the  Vicolo  de'  Venti  leads  to 
the  Piazza  di  Capo  di  Feb.b.o.    Here,  on  the  right,  rises  the  — 

^Palazzo  Spada  alia  Begola  (PI.  II,  14),  erected  in  the  ponti- 
ficate of  Paul  III.  about  1540  by  Card.  Capodiferro,  in  imitation  of  a 
house  built  by  Raphael  for  himself.  Since  1640  the  palace  has 
belonged  to  the  Spada  family.  It  contains  an  interesting  collection 
of  *Antiquities  and  pictures  (adm.,  see  p.  116). 

The  most  important  Antiquities  are  exhibited  in  a  room  on  the 
Ground  Flook  (visitors  turn  to  the  left  in  the  gateway;  fee  ^/ttr.).  Op- 
posite the  entrance-wall :  sitting  *  Statue  of  Aristotle,  formerly  erroneously 
called  Ariatides,  a  copy  of  a  celebrated  Greek  work  \  right  arm  and  left  leg 
new.  Then  eight  fine  *EeUef8,  found  in  1620  in  8.  Agnese  Fuori  le  Mura, 
where  tliey  formed  part  of  the  pavement  with  their  faces  downwards. 
Beyond  the  Aristotle,  to  the  left,  65.  Peedalua  and  Pasipfaae;  right,  72. 
Paris  as  a  cowherd.  Window-wall:  66.  Wounded  Adonis-,  67.  Ulysses  and 
Diomedes  carrying  oiT  the  Palladium.  Entrance  wall :  Endymion ;  Perseus 
and  Andromeda,  casts  from  the  originals  in  the  Capitoline  museum.  Left 
wall :  68.  Paris  taking  leave  of  (Knone ;  69.  Hypsipyle  finds  Opheltes ,  who 
had  been  entrusted  to  her,  killed  by  a  snake;  70.  Amphion  and  Zethua; 
71.  Bellerophon  watering  Pegasus.    Also  several  busts,  small  statues,  etc. 

From  the  court  we  ascend  by  a  staircase  to  the  right  to  the  Upper 
Flock  (V*  fr.).  In  the  A»tb-Chambbb  is  a  Coloual  Statue  of  Pompey^ 
found  in  the  pontificate  of  Julius  III.  (1550)  in  digging  the  foundations  of 
a  house  in  the  Vicolo  de"*  Leutari.  The  body  was  in  the  ground  of  one  pro- 
prietor, while  the  legs  were  in  that  of  another.  As  both  parties  claimed 
the  statue,  the  judge  ordered  it  to  be  divided;  but  the  pope  prevented  this 
by  purchasing  it  ior  500  scudi,  and  presented  it  to  Card.  Capodiferro.  The 
head,  though  of  a  separate  block,  belongs  to  the  original.  Workmanship 
mediocre. 

We  now  traverse  a  room  adorned  with  unimportant  frescoes  to  the 
Picture  Gallery  (provided  with  catalogues).  I.  Uoom,  beginning  opposite 
the  entrance:  3.  Bolognese  ScH.^  Madonna i  7,  12.  French  Seh.^  Portraits j  10. 
Camuccini,  Card.  Patriii;  22.  Caravaggio^  Portrait:  40.  Sc.  GaetanOy  Julius 
III.;  56.  Sek.  o/Franda,  Madonna.  ~  n.  Boom:  1.  Seh.del  Fiombo,  Aatro- 


S.fliffo-  ^  ^^,  Still  life  r    9.  Breuof. 

^-^^       Landscape  r      16.  ^liJ?^'"  ^a»<*«*^*^®  i.^^' ^*'*'*'' *^«\  T„w»». 
ft3tf«*^^  ^dV,    43        /  ^^t.^'^^^-    rf^/    Sart^y     Visitation    of    Tj/."<^»th; 


?».^C^^i^^?V    15      ?^  After ^-/«V.«,    Paul  III  ,  lo^^o^:    4. 

&  Be^JSTc^t^  ^^ J   V^^'r*''''^^  Latigbtog    angers  head ;   ig'    German 

%     ^o'^^J-       ^^^nr^/^  J^onthorst ,      Christ    in     tlie   garden;   30.  Oa*    ^^'^an 

S  Ce6^^^*'Vi?     i^*^^  '  I*ortrait:.  '^^'-^  (?), 

^aAotitiv,^*-        ^^esame    direction  beyond    tlie  I>iazza  Capo  ^.  ^ 
p^tsuitxS        ^^e  small  Piazz^  i,b'  Pbi.i.ec«iii*i.     On  the  W?^""^' 

\)aclt  oi  ^»  ^ooTided  in  1639,  ^„d  establlsbed  bere  in  iGoi  ?2»  ^' 
pa^m-o^J^  '  ^o^s  pictures  plea&^ed  here  are  of  great  value  ^'  )p^^^ 
of  t^«  ^^^  cli«''<5*^  of  5^.  TriT^it,^^  de"  relUgrmij  erected  ia  "A.yn  *i»e 
^^^*^ltati»  adorned  with  a  "X-rinity,  by  Guido  Reni,  Xl^l  '.*J® 
^^^^na  \iospitol  for  convalesce ^^its  and  pilgrims  contains  Ao^l^^}^ 
"^"TZ^  ^ro^de  dinner  for  Q.^^  persons  at  one  time.  Jt^  ^^^f ' 
^^sateVtertainedhereal;  blaster   for  tbree  days,  and  t^^.J^ 

%n.  i4>  «o««^^f  J^^^J  ^«^«chalis  II.  in  1101,  bnt  reetS 
iral  times,   SO  that  the  ^^tx^^^^^^^  and  remains  of  mosail  ? 


|^^,«^,.  _  in  the  vicinity  i«    Ta  oh-rcb  of  S    Maria  ir,  ^^jners 
J^l.  B,  i4>  comecratedhy  I^^.^^^^^.^  jj    i„  HOI,  bnt  re8tore?r 
^al  times,   80  that  the  cai^xi^^  and   remains  of  mosa?c«  fnT 

^Wt^enow  «^^^«?J^^^^6  *«  ttua  period  of  its  foundation.   '"^  '^  ^^^ 
^     The  Via  i>b  Pettina:ri    Qlt^^.  II    14")   leads    from  th^p.  , 

pellegxiBiU,  t^«J-;;/^^^^      ^t  th^  iVa  of  tbe  street,  onfc.^f 
f^  the  small  ^^^^J^]^^;^^/*  f  «^^«<^^  m  Onrfa,  re-erected  in  i684^^*' 

iproiatUs  point  to-w^ards  theN.W.1  and  near  the  river,  runs  fh 

^^Wotii'asWt^l.yJnhuan.,  ie/di„g   in    12  min    to  the  Pon'te'2' 

A^ogelo-    To  the  left  m  the  Via  GHulia,    opposite  the  garden  of  tw 

^al.  T«»!1VtV  m  '""^^   ^^fck  of  8.   Maria  delta  MoHe,  or  rf^,! 

Ora««*'X\-  "■'}^\  erected  by  Pnga  about  the  middle  of  Ust  cen- 

taiT>  an'l.^e^onS'ng  *»  »  burial-society.     Then,   on  the  left,  the  f.„i 

I-atconi*"' J'^Jti-y  Borronaini,  which  once   contained  the  picture! 

gallery  of  Card.  Fesch      On  the  same  side,  farther  on   the  Career 

S«wh«tt(  CPl.  11,  10),   originally  erected   by  Antonio  da  Sangalio 
Jnnr.  »'  ■"*  Private  residence 

At  the  end  of  the  street    on  thn  ipft    is  S.  Oiovamu  de'  Pior©n. 
tUa(Tl.n,  103,  the  ha„tore  nrtlonl'l  chnrch  of  the  Florentine* 
TheDwKlmg  ^,,  i,egnn_  T,y7^i^*oJleoX.,  f^ova  a  design  by  j^^ 


Andrea  4«^*jl  is  ih*  ^o/.  «Sw??^«^  of^L^  *he  «,.  „^  „ 

Frtm    tHe    Campo  dl  Flort  tj,      ^  ***  **>M»i  of  the.nciait 

^<e^     ^ T^  -Rorromeo,  in  *i.-  TJ>  *>Uilt  >v*  »>       ^ere.  on  *hA  i«f*  {« 


»*S«lo  «.'  C»tiBariCPl.  u,  ?|r\«'.Ooii„^*  «^y.     After  2  iDin.lt 
tS.   Carlo  Borromeo,  m  the  4'  »>^«t  l>y  ifo^f^*' «»  "-oWMs 

'o-     *2«    5o«.e»«thef     ,^^«.cu«^^  eovBr«d  with » 


J.   Left  l?^^fc.  ROME.  Ghetto. 

XV   Ib^^  «o^     til^e  murder  of  her  father,    a  man   of  execrable 
tfeT.  Hex  ^o^trait  in  the  Pal.  Barberini  (p.  168)  is  frequently 
\iV  t\ieUoTnan  artists. 

e  ^U  deV  Yoxtico  di  Ottavia ,  formerly  the  Pescheria ,  or  ilsh- 

•.  Ohich  ^aa  \veld  here  until  recently),   leads  from  the  Piazza 

I  to  the  Portico  of  Octavia.    Between  this  street  and  the  Tiber 

5  OheUo  (PI.  11^  17),  the  quarter  allotted  by  Paul  IV.  to  the 

^ho  in  ancient  and'  medisBval  times  occxipied  a  quarter  in 

^ere,  formerly  closed  by  a  gate.    It  consists  of  several  streets 

1  with  the  river,  connected  by  narrow  lanes.     The  same  pope 

led  the  Jews  to  wear  yellow  headgear ;    and  among  other  op- 

e  exactions,  they  had  to  provide  the  prizes  for  the  horse-races 

Carnival.     The  traveller  may  explore  this  quarter  for  the  sake 

rving  the  oriental  type  of  its  occupants,  and  the  characteristic 

•y  with  which  they  seek  to  counteract  their  social  disadvan- 

The  Via  delta  Fiumara,  the  nearest  to  the  river,  leads  to  the 

ie'  Ouattro  Capi  (see  p.  333). 

3  Via  del  Portico  di  Ottavia  leads  straight  to  the  interesting 
s  of  the  Portico  of  Ootavia  (PI.  11,  17,  1«),  wWch  was  erect- 
Augustus  on  the  site  of  a  similar  structure  of  Metellus  (B.  C. 
and  dedicated  to  his  sister.    Under  Titus  it  was  destroyed  by 
J^hich  raged  in  this  quarter  of  the  city,   but  was  restored  by 
^evems  and  Caracalla  in  203,  as  the  inscription  records.    The 
i-de   enclosed  an  oblong  space,  within  which   stood  temples  of 
Stator  and  Juno.    Columns  from  this  structure  are  frequently 
lilt  into  other  edifices.    It  was  adorned  with,  many  admirable 
f  art   -wliich  formed  part  of  the  Macedonian  booty,   and  it 
•e  that  -the  Medici  Venus  was  found.    In  770  the  church  of 
^o  irh  Pescheria  was  built  on  the  ruins   of  the  colonnade  by 
HI. ,    I>ut,  having  been   frequently  restored,   it  has  lost  its 
.1    cliaracter.    A  papal  bull,  issued  in  1584,  formerly  com- 
i-e  Jews  to  hear  sermons  here  on  their  Sabbath,   when  the 
ka.xn.en.t   w^as  expounded   to  them  in   accordance   with  the 
of  tlie  church. 

t^liie    colonnade  the  Via  del  Teatro  di  Marcello  leads  to  the 

o:r    Maxcjellus  (Pi.  II,  17,  5),  which  was  begun  by  Caesar, 

^^^^e^  in  B.C.    13  by  Augustus,  who  named  it  after  his 

-fclxe    son  of  Octavia.     Twelve  arches  of  the  outer  wall  are 

-*^^*i  ^y  smiths  and  other  artizans  as  workshops.    The  lower 

"^^^y"   filled  up,  is  in  the  Doric,  the  second  in  the  Ionic  style, 

^  <5*fc. ,     as  in  the   Colosseum ,   a  third  probably  rose  in  the 

r^fc^     oxder.  It  is  said  to  have  accommodated  20,000  spectators. 

^       ia-y  towards  the  Tiber.    It  has  recently  been  proposed  to 

zr-ttan  of  all  unseemly  adjuncts,  and  to  form  an  open  space 

T?-^  ^^  A        ""T^-  *^®  ^'^^^^^^  ^*s  used  by  PierUone  as  a 

^-^^^^^«5^^««^5ants  succeeded  the  Sa-oeMi,   whose  palace 

fclie  I»onte  Quattro  Capi)  stands  on  a  lofty  liound  of  debris 
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within  the  theatre.  In  1712  the  palace  was  purchased  by  the  Orsini, 
and  in  1816-23  was  occupied  by  the  historian  Niebuhr,  when  Prus- 
sian  ambassador. 

The  external  wall  adjoins  the  small  and  busy  Piazza Montanara, 
a  frequent  resort  of  the  peasantry.  To  the  left  a  street  leads  to  the 
Piazza  Aracoeli  (p.  210),  and,  to  the  right,  the  busy  Via  Bocca  della 
Vebita  to  the  piazza  of  that  name  (p.  250).  To  the  right  in  the 
latter  street,  standing  back ,  is  the  church  of  S.  Nicola  in  Carcere 
(^Pl.  II,  17),  recently  restored ,  containing ,  on  the  outer  wall>  and 
in  the  interior,  ancient  columns  which  appear  to  have  belonged  to 
three  different  temples,  including  those  of  Spes  and  Juno  Soapita, 
Visitors  may  descend  and  examine  the  foundations  of  these  temples, 
which  have  been  excayated  (sacristan  with  light  ^2  ^i^O* 


IV.    Ancient  Home. 

ThiB  part  of  our  description  of  Rome  embraces  the  southern  portion 
of  the  city,  beginning  with  the  Capitol,  and  extending  eastwards  as  far  as 
the  Lateran :  i.  e.  the  hills  of  the  Capitoline,  Palatine,  Aventine,  Cselius, 
and  the  S.  slope  of  the  Esquiline.  The  imposing  monuments  and  reminis- 
cences of  classical  antiquity ,  more  of  which  are  daily  being  brought  to 
light  by  the  excavations,  impart  its  characteristic  aspect  to  this,  the  prin- 
cipal, but  now  almost  deserted  quarter  of  the  Republican  and  Imperial 
city.  A  number  of  ancient  churches,  which  are  extremely  interesting  to 
students  of  Christian  architecture ,  as  well  as  the  imposing  collections  of 
the  Capitol  and  Lateran,  also  attract  numerous  visitors. 

The  Capitol. 

This  is  the  smallest ,  hut  historically  the  most  important  of  the 
hills  of  Rome.  It  was  originally  merely  the  S.  spur  of  the  Quirinal, 
from  which  it  was  separated  by  a  slight  depression,  but  this  hollow 
was  greatly  enlarged  in  consequence  of  the  building  operations  of 
Trajan.  The  Capitol  consists  of  three  distinct  parts:  (1)  the  N. 
summit  with  the  church  and  monastery  of  Aracceli  (164  ft.);  (2)  the 
depression  in  the  middle  with  the  piazza  of  the  Capitol  (98  ft.); 
and  (3)  the  S.W.  point  with  the  Pal.  Caffarelli  (156  ft.).  It  was  on 
this  piazza,  the  Area  Capitolina,  that  Romulus  is  said  to  have  found- 
ed his  asylum;  it  was  here  that  popular  assemblies  were  after- 
wards held;  and  it  was  here,  in  the  year  B.  C.  133,  on  the  occasion 
of  the  suppression  of  the  revolt  of  Tiberius  Gracchus,  that  the  blood 
of  the  citizens  flowed  for  the  first  time  in  civil  warfare.  One  of  the 
peaks  of  the  hill  was  occupied  by  the  Arx ,  or  citadel ,  with  the 
temple  of  Juno  Moneta ,  while  the  other  was  the  site  of  the  great 
Temple  of  Jupiter,  Topographers  differed  long  as  to  which  height 
was  occupied  by  the  citadel,  German  scholars  placing  it  on  the  Ara- 
coeli height,  and  the  temple  of  Jupiter  on  the  Caffarelli  height,  while 
the  Italian  authorities  were  inclined  to  invert  this  order.  The  Italian 
topographers ,  however ,  have  recently  been  more  disposed  to  take 
the  view  of  the  German  savants,  chiefly  owing  to  the  discoverie? 
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ed  stair-. «.  «»:«'    *"=*enT*«i.^  oV^£  *4 ^»^  J^JJ"  «4reeZ'*- 

t  period  -fcl...e»:--e   isi,ot^<»  Chi  *o  jf  *«»,«.  •»»<»  t^l^- 69,  oT*'' 

early  50O  y  ««i-s  af^^o*^  ^-e  ^^  ^^stf^^^Vr**'"  ut*' 
hehill™^a«  i«  **«Po«*'  Of  i?e  „^««a^'^«^ed*/»>'tt«?'*• 
3.  height  ,  -»> ^^re  teati'  '  *f J?  Of  tfc*Wtoi  ''oj^^®«»  a!^'^^ 
,   however,         -^J»ici  Z^'"*y^  ''f  J"^  Ci  *"  O.  '   **e  7?«»- 

>e  at  Rome-  Xn  *ie  ii«'«>lv^.*o  t)?^«e;.,'^4ieVl.o'4^r  .'*' 
'Ic  administration,    r?  «ei,!?Ur !*^«  e^"*«.   V*"  4n1?^'. 

et  in  the  great  senate  «'  «»J^^®'  th     *4e    .^oato^^oW  ^'  " 
Aed  from  *fc«  ^oru^^r^JlJit  ^«  i3l/o6,>  rt« *V*^«^~ 

'  «I«a^  *4e*^  iV.^«  if.^'oi  tl««e*^:?; 


ited  at  Rome   <iii 


nt  1389  Bonl/«ce  j|  ">«  e»,?*  ^^/^tJ-  bJ^"*  co«  *  *^^f*^'j' 

J  new  apj,ro«c2ie»  fif^fsent  J^<1   «f®  l>a^*  **e  „?.**'b^«'<»' 
ie  Capitol    l.«s    sinc^^  t^e    "'^  d**  *af  "^  «oo« '^  1»QK.^'» 


fie  Piazza  ^^^B^owtj'^ctio^"*  «  tla2''^«/^'»  «6e  *i^  «^^«"- 
ine  Hill,    that  in  t/,e  f^i.  J?  '^ftte   '^  Off  ''®»0  <^5®**  cl   *® 


o/^ 


^^^^,  recently  conve,^'   Oej -^^e  of;r.^^Cio^[P^l^iy^^^^ 
"*-^^"^-^^  tl.e  ancient  ^,^,t^to"^^•  ,^'  *^e  i^^J,  co.^^^-j^*^^^ 


*^^'  i>«  I.r''*4t  >*  >  '-** 


->.4:«V? 


Tre^f  J^ainAraC*^^^^.  ^^^*^  ^«t  "^^^^J^^^*:?-  ^he  present  name, 
^;^be9th%«o^TxleS€>«^^  C^ee  below^,   dates  from  the  14th 

^'^'^  jfrooa^®  V  ot^^^^*^    -fcy^e    «oinan  senate  formerly  enjoyed 

derived  ii"     clitJl^''^' t\  j^  titles  -to    a.  cardinal  since  the  time  of  Leo  X. 

century-        ^36  ^^^  ua&  lia*^*- 1^^^  xxiodernisation  owing:  to  the  timely 

tbepatron^Ff  i^iilf?  ^   'j,^^  tH^    celebrated  Oerman  artist. 

TheUnflD^^  f  0^^^  nfteU  ^^"tfc^  olxiircli  from  tlie  Piazza  of  the  Capitol 
«f.fltraBC**      nv  s-W V;     at  tlfc^et     -back     of  tlie    Capitoline   Museum,  and 

'^°^Jrj 'inrH  e^'     tb*^       Ko   t^*      l^ft.      Over    tlie     door  an  ancient  mosaic, 


t^^*  ciiiExTcrxctmorate  tlie  victory   of  Lepanto  xn  1571. 

TV^^^''''  l^^^^^'tfal^^*^'^^  ooxitains  good  P\P*^St?ed  1^  at  Christmas, 
nn  thT^^^^Ca^t  ^^  ^  J'  *  manger  Cpre**p«D  ««  ^^^?.e ,  with  the  richly 
mv..  4h  ChaV^  ^^i  ^'^t^^y^  ^^  *^«  Nativity  ?»JjJ®/)  ,  which  forms  the 
T^«  5%x  t^e  ^iepTese^^^^^t  CtkTist  (il  santo  ^"^t^^^Xii^G^  to  protect  pet- 
^^^^'- ffo^eotvft  '^[ttieJ-^^'SiUrcli.  This  image  ^^^^^^evered,  and  is  sorne- 
i.e-^  *  Sd^^««!eBt  o«  ^^^  t  treqi^exitly  i^^^^^^ifSccIsions  paj^f  ^-J*^  .^^^t 
deco^?;lt  orna-^!^  dat^g^'^^eB  of  tlie  sick,  on  ^^y^\i*J^  from  3  to  4  o'clock 
P^^^'?nitixtiiit^/?othe^o^t  t^«  ^^«»^  »'f^rr.^^"S«  of  Vge  address  tlieir  pe- 
fecSpl^^;  <?'S%CeTa  o^iue^?er--«  •-  f„».t.-reUe,  or  >..^. 

cent-   Cof  :  ,exl^"S^'^'LA.,  or  m  S.  ^.^^^^^V^t  was  »*®?i^t   sarcophagi-,  of 
SntajBS  a ;^^^^^SA>:^^;^c^  devolution,  J>^^  ^^  a'^^^.^ altar ,  beari^^«the 

l«***^te^^^^^"^.?nrft^^  ^'^^^  ^^  ??o8e8  an  a^^^^ave  been  ere ot^\y 
destroyed  o  ^    lU^^^^fv^  altar  also  encloaes  ^^  ^*^tlii8   was  tlx^     «pot 

remaitxs    ov  es^i       ^.  ^       ^^c^^  cent-'     ^nomthe     a^^^te 

P'^^P^^Tv.'m  ^'•«  ^^'Tto  »  legend  of ^^^^e  emperor^  ^^  l,ini  a.  ^i^ion 
'"^^^^  r^ur  A<^*^°y^^f  TiV^^r  appeared  ^^ftnd  '«7^le  txame, 'C^txx^^^  of 
j^^g^ifltus-        ^^  of  ^^^^'Jx,^  ,J^v  of  a  ??^' origin  of  tf*^     tlie  naonu.tti^-^t  of 

n°?^e  Virgin  and^f    At  tl^e  end  of  ^^^^eipal  of    tl. 

^ention^t     To   the  left,    tVie  t^J  X^  ^""t    afterwards   »3otiti  da  ,:B'o-ligno, 
<^^%'2  down  to  15^  t\x«  b^e^;*!  cli^^^oi?    Sigisxaot*^^^  ^^^cient  pxotxxxe  of 
:Proi>*  i^yBaphael,  order^,lfov  t^^e  ^^S^r-pie*^®  "^  4A.» 

^olig^^Tin  the  Vatican  Qr^\^^,^.  J^^t   alta^  V  ^4» 

an^  f^^ed  in  the  choir,     -t^^g  pre«® 
te  i«^^5oni*,  attributed  to     s(.  X-t* J^^' 


„  n>i^  ■  ,„ntinuation  of  the  sj^^ 

*  t,V  *^*inOge4  to  the  Frati  M^'^f, 


.te5ito«.t^e|^»^,':„eesco  since  *£  i*  ^!^  ^'lild  ^th  the  Vx»  *« ,, 
O^teT^*'^*^  4\^:  Older,  hut  P^^LiAo'^'mg  V^^ii^^^^^-    l^fonge* 
oi  anoieut  B.o»         ^^^^^  ^»IW,  ^»teiy    ^«8.  ^th 

liagmeuta  of  ^ety  ba'®  ,.  of  ^e^  ,„-  steps  ?»''«*       M 

rSo  4i  Settinao^S Ve  ,^^  ^^U8  .^  io*    campidog>^tt  t^e 

cou8tiu6t64ofWt»'  ^^.       ^^a^^^^  ^„4  a^ 

tbe  foot  of  the  ^^5  Wo«  ^tteatt^      yt  x« 

of  the   Conseivatoii  and  Se      .„l,ael      aeoed^ehal^*^;;*  of  ^fgOX 

their  facades  -^eie  altered. J"  to  *%.  ^0%ed  l'^^  ($■  Sfjoff 

towards   the  slope   of  the  W-^^ei  «^*he  ,o-^»  M«»  '  Co»st»»fe  V 

piazza  an  appearance  of  g*®»    »te  t»      „£  *  „a  his  ^"'t, -tt  i*  *  Jrt). 

ft  the  sides  of  theDloscur^^t  o.^»,,„e  f'oo  ti^e^^V"'*'?;^ 

from   the    ^ater  -  to-wer  of  »    CoO»*J?:irl»»Jlft  a  l»<'*Sl*.l'«<*.^Uy 

and  the  statues  of  the  £«»?•      the  Q^^e  left »      .g?««j      pn^^ 

the  Therr^a,  of  Cor^stantlne^on         Co«^,  ^^^^^^''^^'^'li^^ 

ancient  milestone  of  the  Vi»/,ise8»  °qe,er»8-  J^gtrafl'-Vd 

In  the  centre  of  the  pt»^**  in  *'f  Sept-.^UonKX^Teen  ^"tfl^ 

placed  in   tHe  forum  near  the     aS  tb«     ,vstto«^„„,t»n«    4  wj-  „, 

erected  near  the  Lateran,  *»°\et»t  P^gt»tue  "Idest*^;,' aei»*«Ce»s 

hither  i«    1  538.    ¥or  "»  «*ttV»9  »  ^  i^he  pf  tW  S^'  "S^ost 

to   the   popialar  he«ef  that «        l^S^-       i^g  to         ^^s.      ^,  ^ 

Ohristl^     emperor  (see  »^f  a^gelo  •    "  ^   dls«»^  bigb  »»  j, 

been    a«sigr»ed  hy  Michael  A-^gei^^ed  so  j.t.P'j,^ 

modern    figvLres  of  the  to"***  .He  ^^^^    i»    h-fl*'""  nlH' 

indistlns^uisl»a.-ble.  ,  rises  ^fnif**^*    -tth  »*'  *  it »»  ?  lei- 

BeycxicL    this  monument  r  ^^  BoW       4  -^^^od'"   W»'j, 

20,    S-^r   -^Ixioh  ^asre-erectett^^  ^'^Iho^e  *f^  I*J^I,flo.  I»;, 

Of  ih^  '«.«oien*    TabuUnum^Vd^rJUc-    "^S  Of  rfV";  T* 

that     ■«*.«      f*«*^«'nt«ftheC^>8^?a«ittt^«e  <>««''''' 
gods      -^tai<^li      «^^°?^'lv,ove^^''^*i-han,    * 

centra      -      ^°"?*ra' sS^io"^  ^'"^  ^^" 

pala.c«.        <5<>nt».^"»   »    ^  -^ 


^"^  Ca. 


the^'^^^^^^wl^^^^^^^exs;  one  of  ^Mch  toWfrd?  theV.'''^^^ 

^^Sssf.''  ^^^^^V^e  l^^^^-^-'f^'^'^-^^i^?  fl^-re  of  Rozna,:: 
obt^ir.  ^^^    on   ^^^f  *YiBw.     The   ascent  is    somewhat  Utieuin 

^the  left,    on   tl^'^^^^^^^^  '^^'^'  (^^^  ^^^  Ca.mi>idoglio,  fct  ga 

^^  one  ot  tO"^^  enter  the  third  door  on  tlie  riglit;  visitors  app 
saioons  of  tb^  ^^stodians ;  the  permesso  is  also  available  for  th 
''^  *^e  entrant  ^^'^servatori).   On  the  gronnd-floor  of  the  same  hous. 

.   The    tw<!^   ®  ^^  *^e  Tabularlum  (p.  222). 
^iacomo    c?*/ ^    ^^^^  **  the  sides  were  ere cte a.    in  the  17th  cent,  bj 
"^^g^lo.      Oi\  ^^'   with  some  deviations  from    tbe  plans  of  Michae] 

or  town-cou  ^^®  right  is  the  Palace  of  the  Canservatori  (Pi.  7)^ 
on  the  g-roun^^^'  ^^*^  ^*®  collections  (see  below  ;    a  fire-engine  station 

-P-  ^^7). ,2^ ^oor),  and  opposite  is  the  Cctpitoiir^e  Jlfi/^tft/m  (PI.  72; 

these  paiace  ^®  flights  of  steps  and  coloxmades  on  the  E.  side  of 
Museum  leac^  ^®^®  erected  by  Vignola ;  that  to  the  left  by  the 
Franciscan  i^T^®  *^  *'*®  church  of  S.  Maria  in  AaracoBli  and  the  former 
^^^e,  to  Mo^^^'**^*®^^  Cp- '^^^)5  *^**  ^  *^®    rig^t,    on  the  opposite 

^n   the      "^  Oaprino  (p.  222). 
^o^rnpiciogii^    ^^Sbt   of  the  Palace  of  the   Senators    runs   the  Via  del 
both  desc         ^»   *^^  ^^  *^®  ^®^*  *^®  ^*^  dcir  -Arco    di  Settimio  SeverOj 
®^^^ding  to  the  Foruna  (comp.  Plan,  p.  216). 

fj,-.  COLIiECTIONS    OF    THB   CaPITOI.. 

atia  aT^*^      *^®  contained  in  the  two   side-palaces  just  mentioned, 

and  •^.^♦^"^^T^  ^^^^y  (except  on  Easter  Sunday,  20th  Sept.,  1st  Nov.. 

the    jno       -^ec),  10-3,  adm.  l/^  fr.;  gratis  on  Sundays,  10-1,  during 

Year's     ^^^s  from  May  to  September,    inclusive,    and  also  on  New 

^e^^nxii^^ay,   Epiphany,    during   the    Festa    dello    Statute   (at  the 

and  I>a^^g  of  June),  on  Ascension  Pay,    Corpus   Christi,  SS.  Peter 

>^]  (29th  June),  15th  A.Tjg.,  8th  Sept.,  and  8th  Dec. 

A.  *Palace  of  the  Conservatori. 

,  ^^k^  ((^<»np.    many  p.   216). 

^^^«W^^  nalace  contains  a  number  of  antiques  and  particularly  of 
7  ?\  JT^  Jhe  vield  of  the  most  recent  excavations,  and  also  a  small 
XO^V  ^'  iLf;«pnm  Here,  too,  are  the  'Protomoteca ,  or  Capitoline 
"^S^^^^^V^l^  and  the  ^Saloons  of  the  Conservatorl' 
,«^^\v^„  ^*^^^^il  door  leads  from  tlie  Piazza  del  Campidoglio  into  the 
*^^  Cj/p  pri^*'*^*^^^  rigM,  by  the  door,  is  a  statue  of  C«sar,  and  on  the 
^^  «rhere  orx  ^^^J  \^  the  court  lie  numerous  pieces  of  columns  of 
vA'  iif  Aug^^^^^ii-als,  fragments  of  friezes,  etc.,  found  during  recent 
>^  marhle  ,  .^l^^right  will ,  ^nd  and  limbs  of  a  colossal  figure  in 
V^''^^^ST  ^T>lo^sal  ^«»^  i"^  Garble,    High-relief   of  a  province  on  the 
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destai.  Adjacent  is  the  cinerary  urn  of  Agrippina,  wife  of  Germaniciu, 
lich  in  the  middle-ages  was  employed  as  a  measure  for  corn;  inacrip- 
n ,  Ossa  Agrippinae  M.  Agrippae  /.  divi  Augusli  neptis  uxoris  Oermaniei 
esaris  MatrU  C.  Ccusari*  Aug.  Oermaniei  prindpu.  In  the  centre  of 
I  CoLONNADK  opposite  the  entrance^  a  st«tue  of  Roma  \  at  the  sides  statuea 

barbarians  in  grey  marble.  Between  the  Roma  and.  the  Barbarian  on 
3  right  is  a  statue  supposed  to  represent  the  Emp.  Trajanus  Decius  in 
3  character  of  Mars.  To  the  left,  in  the  comer,  a  colossal  bronze  head; 
;ht  an  antique  group,  ''Horse  torn  by  a  lion. 

In  the  Enteance-Hall  farther  on,  to  the  left,  29.  Statue  of  a  Bac- 
nnte-,  opposite  tbe  staircase,  80.  Modern  ^columna  rostrata'',  with  the 
Quine  fragment  of  an  inscription  in  honour  of  C.  Duilius,  the  victor  <^ 
rise,  B.C.  260,  and  renewed  under  Tiberius.  On  each  side  of  the  stair- 
se  are  Roman  inscriptions  built  into  the  wall,  most  of  which  were  found 

the  Esquiline.  —  In  the  niches  on  the  landing  of  the  staircase, 
't,  35.  Ceres;  right,  34.  Urania  (inaccurately  restored).  Here  in  the 
tail  court ,  in  the  centre ,  is  a  bust  of  Hadrian ;  on  the  pedestal  an 
cient  list  of  streets  of  the  year  136  A.  D.  Built  into  the  walls,  are 
ur  *  reliefs  from  a  triumphal  arch  of  M.  Aurelius,  found  near  S.  Martina 

the  Forum :  on  th^  right,  44.  Sacrifice  in  front  of  the  Capitoline  temple ; 

the  long  wall ,  43.  Entry  of  the  emperor,  passing  the  temple  of  Jupiter 
mans;  42.  Pardon  of  conquered  enemies;  41.  His  reception  by  Roma  at  the 
iumphal  gate.  On  the  walls  are  ancient  inscriptions.  On  tbe  left  above 
e  second  landing,  ISo.  43.  Relief,  Curtius  on  horseback  leaping  into 
e  chasm.  —  In  the  passage  above,  two  reliefs  from  the  triumphal  arch  of 
.  Aurelius  (p.  146),  which  was  removed  in  1653  by  order  of  Alexander  VII., 
presenting  the  apotheosis  of  Faustina. 

Adjacent,  on  the  Left,  is  the  entrance  to  the  Collections.  We  traverse 
'o  Rooms  with  modern  lists  of  Roman  magistrates,  and  enter  a  long 
)RRiDOB  containing  the  so-called  XProtomoteca,  founded  by  Pius  VII.,  a 
llection  of  busts  of  celebrated  Italians,  including  poets  (such  as  Dante, 
itrarch,  and  Ariosto),  scholars,  painters,  architects,  and  sculptors.  At 
e  end  of  the  corridor  is  a  monument  to  Canova.  Several  eminent  foreigners 
bve  also  been  admitted:  (1.)  Winckelmann,  (r.)  Poussin  and  Raphael 
engs.  —  The  second  door  to  the  right  in  this  passage  is  the  entrance  to 
e  New  Capitoline  Museum  (see  below),  wile  the  last  door  but  two  leads 

the  picture-gallery  (sec  below),  and  the  last  but  one  leads  up  two  steps 

the  7th,  6th,  and  5th  rooms  of  the  New  Capitoline  Museum. 

"^New  Capitoline  Collection.  I.  Room.  In  glass  cabinets  along  the 
alls  are  arranged  all  kinds  of  bronze  utensils ;  a  Roman  balance ,  with 
ales,  chains,  and  weights-,  then  helmets,  candelabra,  and  vases.  Under 
ass:  (1.)  Bronze  Chariot,  with  representations  in  relief;  (r.)  ^Bronte 
•at^  with  a  footstool,  adorned  with  inlaid  silver  work,  found  at  the 
icient  Amiternum,  and  presented  by  A.  Castellani.  In  the  centre,  also 
ider  glass,  a  lAUer,  partly  inlaid  with  silver;  right,  Statuette  of  a  Ro- 
an Lar;  left,  Hermaphrodite,  from  whose  back  springs  an  arabesque, 
isigned  as  a  bearer.  —  We  now  proceed  in  a  straight  direction  into  the  — 

II.  Room.     The  antique  ^Pavement,  found  on  the  Esquiline,   consists 
tablets   of  many  different  and  very  rare  kinds   of  alabaster.    In  the 

ntre  is  the  former  Albani-Campana  Collection  of  Cbtfu,  including  many 
the  imperial  epoch  in  gold.  A  small  case  to  the  left  contains  glass-pastes, 
ms,  and  cameos.  On  the  walls  are  specimens  of  aes  grave,  Cf>ins  of  the 
aperors  and  gentes,  medals  and  coins  of  various  periods.  —  We  retrace 
ir  steps  hence,  and  turn  to  the  right  into  the  large  octagonal  — 

III.  Dome  Saloon,  lighted  from  above,  and  constructed  of  iron  and 
ood  in  the  Pompeian  style,  by  Vespignani.  In  the  Vestibule,  to  the 
j:ht:  2.  Tombstone  of  Q.  Sulpicius  Maximus,  a  boy  of  llVs  years,  who, 
cording  to  the  Latin  inscription,  worked  himself  to  death  after  having 
ined  the  prize  over  52  competitors  for  extemporising  in  Greek  versea, 
lotations  from  which  are  inscribed  on  each  side  of  the  statuette  of  the 
.uthful  poet  (found  at   the  Porta  Salara   in   1870,  p.  164).     To  the  left: 

Sitting  Statue  of  Terra  Mater  (Mother  Earth),  in  a  small  temple  with 
scription,   found  in  1872  in   the  burial  ground  near  S.  Lorenzo.    In  the 
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wall  are  several  reliefs.  —  Farther  on ,  at  the  entrance  to  the  saloon,  is 
a  large  dog  in  verde  ranocchio.  On  the  right,  10.  Old  woman  carrying 
off  a  young  lamb,  a  very  realistic  figure,  with  new  head ;  11.  Bast  of 
Faustina,  the  elder ;  14, 16.  Tritons,  of  good  workmanship  ^  *15.  Admirably 
preserved  half-figure  of  the  Emperor  CommodtUy  with  the  attributes  of 
Hercules.  The  marble  still  displays  its  fine  original  polish.  The  pedestal 
is  formed  by  two  Amazons  (one  only  preserved)  bearing  a  shield  enclosed 
by  cornucopise,  below  which  is  the  globe  of  the  firmament ;  17.  Bust  of 
Plotina,  wife  of  Trajan;  21.  Large  Sarcophagus  from  Vicovaro;  on  the 
lid  a  recumbent  group,  representing  a  man  with  a  scroll,  and  a  woman 
with  a  lute  \  on  the  front,  the  Hunt  of  Meleager;  on  the  left  side,  a  Lion 
hunt,  on  the  right,  the  Bringing  home  of  the  spoil;  24.  Terpsichore; 
25.  Well  preserved  youthful  head  (Commodus  ?)  *,  *26.  Venus  in  the  act 
of  loosening  her  hair  (both  arms  missing);  28.  Polyhymnia;  30,  31.  Colossal 
statues,  between  which  is  an  elegant  candelabrum;  33.  Statue  of  Claudia 
Justa,  with  attributes  of  Fortune ;  Replica  of  the  so-called  Eros  of  Praxiteles 
(Vatican,  Galleria  delle  Statue),  found  on  the  Esquiline;  in  a  niche  behind 
it,  to  the  right,  interesting  'Belief,  representing  Vulcan  and  three  Cyclopes 
making  the  shield  of  Achilles,  while  on  the  left  stands  Minerva  with  the 
olive-tree ,  segis ,  and  owl ,  and  on  the  right  Juno  with  an  oak-tree,  on 
which  sits  the  peacock,  sacred  to  that  goddess ;  *36.  Head  of  a  Centaur ; 
38,  42.  Athletes,  who  must  be  supposed  standing  opposite  each  other,  found 
at  Velletri ;  40.  Cow,  of  good  workmanship ;  below  it  a  sarcophagus  with 
the  four  seasons ;  44.  Bust  of  Manila  Scantilla,  wife  of  the  Emperor  Didius 
Julianus;  45.  Tiberius;  46.  Colossal  bust  of  Maecenas,  found  at  Otricoli; 
47.  Characteristic  portrait  head  of  a  Boman ;  48.  Bust  of  Didia  Clara,  daughter 
of  the  Emperor  Didius  Julianus ;  the  last  female  bust ,  with  a  diadem, 
perhaps  represents  Antonia,  wife  of  Drusus.  —  By  the  Pilasters:  63.  Well 
preserved  head  of  iBsculapius ;  56.  Head  of  a  boy ;  *59.  Head  of  an  Ama- 
zon, found  on  the  Esquiline;  62-65.  Caryatides  in  the  Archaic  style; 
two  large  vases,  the  one  with  spirited  Bacchic  representations  particularly 
fine.  Over  the  fountain.  Boy  hunting ;  35.  Infant  Hercules  with  the  lion's 
skin,  club,  and  quiver,  in  his  left  hand  the  apples  of  the  Hesperides, 
found  in  1872  together  with  the  Terra  Mater  (So.  8,  see  above).  69. 
Fountain  in  the  shape  of  a  goblet  resting  on  a  wreath  of  leaves .  and 
terminating  in  a  winged  Chimsera.  The  upper  part  of  the  goblet  is 
embellished  with  three  delicately  designed  Msenades.  According  to  the 
Greek  inscription  below  the  water -spout,  this  work  was  executed  by 
Potitio*  of  Athens ;  it  was  found  in  the  gardens  of  Meecenas. 

IV.  Gallkky.  To  the  right :  *75.  Fighting  Hercules,  with  a  portrait  head, 
composed  of  numerous  fragments ;  78.  Two  ancient  Trapezophorse,  with 
a  modem  marble  slab,  on  which  are  placed  various  small  works  in  marble, 
and  a  fragment  of  a  Roman  calendar,  found  at  Cometo.  Opposite,  130. 
Silenus,  dn  a  crouching  attitude,  a  fountain-figure,  found  in  1874  in  the 
Via  di  Porta  S.  Lorenzo;  70.  Colossal  foot  in  marble,  whose  Tyrrhenian 
sandal  is  adorned  with  a  pleasing  composition  of  Tritons,  Cupids,  and 
Dolphins,  found  in  1872  in  front  of  S.  Cesareo  on  the  Via  Appia; 
125.  Boy  (restored  as  Mercury)  playing  with  a  tortoise  (fountain-figure), 
—  On  the  walls  of  the  Corbidob  are  copies  of  the  mural  paintings 
found  in  a  columbarium  near  the  so-called  temple  of  Minerva  Medica, 
referring  to  the  earliest  mythical  history  of  Rome  (see  p.  182);  124. 
Marble  vase,  richly  adorned  with  acanthus  leaves;  123.  Boy  with  a 
small  dog;  86.  ^sculapius.  On  the  sarcophagus  to  the  right  are  various 
candelabra  in  stone ;  90.  Sacrifice  to  Mithras.  On  the  sarcophagus  adorned 
with  Tritons  and  Nereids  to  the  left,  are  several  Hermes  (basts) ;  117.  Relief 
in  travertine  with  representations  of  sacrifices  to  Mithras;  115.  Trilateral 
pedestal  of  a  candelabrum,  with  Jupiter,  Hercules,  and  Spes;  105,  106. 
Marble  reliefs  with  scenes  from  the  worship  of  Mithras,  the  larger  of  them 
bearing  distinct  traces  of  gilding  and  colour.  —  A  glass  door,  generally 
closed ,  next  leads  us  into  a  court  (giardino)  of  the  Palazzo  of  the  Con- 
servatori,  where  part  of  the  substructions  of  the  Capitoline  temple  of  Ju- 
piter, and  (in  the  wall  to  the  left)  the  fragment  of  a  colossal  column  of 
the  temple  are  noteworthy. 
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^e  traverse  the  corridor  of  the  Protomoteca  (passing  the  monument 
inova  on  the  right),  and  enter  the  — 

^.  Room  op  the  Tkrkacottas.  Along  the  walls  are  all  kinds  of  corn- 
domestic  utensils  (pitchers,  lamps,  jars,  etc.)  and  terracotta  reliefs 
as  mural  decorations,  with  the  painting  partly  preserved;  then  Ar- 
ian  pottery,  votive,  and  other  objects.  The  remains  of  the  oldest 
>s  found  on  the  Esquiline,  placed  immediately  to  the  left  of  the 
mce,  are  particularly  interesting.  In  the  centre  are  glass  cabinets, 
lining  earthenware  lamps,  glass  vessels,  potsherds,  mosaics,  and  a 
ty  of  anticaglias. 

^\.  Room  of  the  Bbonzes.    At  the  entrance,  *iV<e«r«  Boy  (Camillas), 

ian  Diana,   on   a  trilateral  altar.     By   the   window,   the  so-called 

Mine  Wolf,  in  the  early  Etruscan  style,   with  Romulus  and  Renotus*, 

)ly  the  same  which  the  sediles  Cneius  and  Quintus  Ogulnius  erected 

^  296.    An  injury  on  the  right  hind-leg  is  supposed  to  have  been 

I  by  lightning,  by  which,  according  to  Cicero,  the  figure  was  struck 

.  65,  in  the  consulate  of  Hanlius  and  Cotta;  the  twins  are  modem. 

T^ork,  with  other  bronzes,   stood  near  the  Lateran   as  early  as  the 

mtury.    In  the  centre,  an  expressive  "Bronze  Head,  said  to  be  that 

unius  Brutus  who  expelled  the  kings,   and  became  the  first  consul; 

stored.    36.  Small  three-bodied  Hecate.    The  *  Thorn  Extractor,   a 

Qoving  a  thorn  from  his  foot.    A  Horse,  sadly  mutilated,  but  of 

t  workmanship,  found  in  1849  in  the  Vicolo  delle  Palme  fin  Traste- 

gether  with  the  fragments  of  a  Bull.    Then  a  Colossal  Hand  and 

il  Foot  (comp.  p.  2^).    Between  these  a  Tripod.    2.  Vase,   found 

•rto   d'Anzio,   presented   by   King  Hithridates    to    a   gymnasium. 

Statue  of  Hercules.    The  glass  cabinets  along  the  walls  contain 

8  of  weapons,  bronze  implements,  Roman  scales,  two  inscriptions 

etc. 

Room  of  Etbuscan  Tebbacottab,  or  the  so-called  Museo  Italieo, 
on  of  vases,  terracottas  (including  two  sarcophagi  with  figures 
Is),  bronzes,  and  various  anticaglias  from  Etruria  and  Latium, 
to  the  city  by  A.  Castellani  in  1866,  and  interesting  only  for 
>f  study.  Under  glass:  Silver  cover  of  a  cist  with  archaic  figures 
1,  found  at  Palestrina. 

itting  this  collection  we  enter  by  the  first  door  on  the  right,    a 
excellent,  but  sadly  damaged  frescoes,  and  ascend  to  the  — 

Gallery,  founded  by  Benedict  XIV.    In  a  straight  direction  we 

rst  saloon.    The  names  are  given  by  labels  attached. 

r  Saloom.    Right  wall:    6.  Romanelli,  St.  Cecilia;  7.  Pietro  da 

*iumph  of  Dionysus;   18.   Ouercino,  John  the  Baptist;  14.  y, 

ora    (copy   of   the   picture    in    the    Louvre);    16.    Chtido    Rent, 

»e;  20.  Domenichino,   Cumtean   Sibyl;   65.    Qarofalo,  Madonna 

146.   Oiorgione,  Holy  Family.    Karrow  wall :   Aibani,  Nativity ; 

,  M.  Uagdalene ;    Gaud.  Ferrari,  Adoration  of  the  Shepherds  ; 

>lommeo(l),   Presentation  in  the  Temple;  30.  Qarofalo,  Holy 

wercino,  Persian  Sibyl.   Left  window-wall :  9.  AVbani,  Magdalene  ; 

*acci.  Holy  Family ;  51.  Bch.  of  Raphael,  Holy  Family ;   195. 

e,   Ascension;  52.  S.  Botticelli  (?),  Madonna  and  saints;  54. 

ronation    of  St.    Catharine;    Guido  Reni,   The   Holy  Ghost. 

76.  Polid.  Caravaggio,  Meleager ;  78.  Fr.  Francia,  Madonna 

3);  *89.  Rubens,  Romulus  and  Remus ;  157.  GitUio  Romano^ 

orenzo  di  Credi,  Madonna  and  Child.    On  the  two  window- 

'Ten  frescoes  attributed  to  Spagna,  representing  Apollo  and 

,  formerly  in  the  hunting  chUteau  La  Magliana  (see  p.  887). 

ough   a   door  in  the  corner  to  the  right,  and  traversing  a 

with  landscapes,  we  next  enter  the  — 

223.  Paolo  Veronese,  Madonna  with   angels;    Qarofalo,  201. 

161.  Annunciation;   204.  Adoration  of  saints;   ^1.  Guido 

Df  himself;    •'106.    Van  Dyck,  Two  portraits;   Portrait   of 

probably   by   himself;   •100.  Van  Dyck,  Portraits   of  two 

ez.  Portrait. 
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III.  Room.  *132.  Giov.  Bellini,  Portmit;  87.  St.  Augustine,  by  the 
same ;  124.  Titian ,  Baptism  of  Christ  ^  136.  Giov.  Bellini  (?),  Petrarch ; 
129.  Portrait,  by  the  same;  49.  Domenichino ,  Landscape  with  Hercules; 
8.  Caracei,  Landscape  with  St.  Vagdalene;  ICS.  Domenichino,  St.  Barbara; 
66.  Brmitino,  Portrait  of  a  lady ;  137.  Dcmenicfnno ,  Landscape  with  St. 
Sebastian ;  98.  School  of  Bellini,  Holy  Family. 

IV.  Second  Saloon.  P.  da  Cortona,  Rape  of  the  Sabine  women;  116. 
Guido  Reni,  St.  Sebastian;  117.  Oitereino,  Cleopatra  and  Octavian;  116.  Lod. 
Caraeeiy  St.  Sebastian ;  128.  CaravaggiOy  Fortune-telling  gipsy.  Short  wall : 
142.  Albano,  l^ativity  of  the  Virgin ;  *U3.  Guereino,  St.  Petronella  raised  from 
her  tomb  and  shown  to  her  bridegroom.  Left  wall :  41.  i\r.  Poussin^  Orpheus ; 
154.  P.  Veronese.  Magdalene ;  164.  Garo/alo,  Madonna ;  169.  Oiffnani,  Madonna ; 
180.  Titian,  Christ  and  the  adulteress;  186.  Carpi,  Holy  Family;  «224.  Paolo 
Veronese,  Rape  of  Europa. 

The  following  Bale  dei  Oonaenratori  are  shown  on  the  same  days  as  the 
gallery  (p.  213).  We  are  first  conducted  to  the  Lasgb  Saloon,  with  frescoes 
by  the  Cavaliere  d'^Arpino,  representing  the  Combat  of  the  Horatii  and  the 
Curiatii,  and  other  scenes  from  the  period  of  the  Kings ;  it  also  contains  a 
bronze  statue  of  Innocent  X.  by  Algardi,  and  marble  statues  of  Urban  VIII. 
by  Bernini,  and  Leo  X.  by  Giaeomo  del  Duea.  —  II.  Room:  Paintings  by 
Zaureti ;  statues  of  the  generals  Marcantonio  Colonna,  Alexander  Famese, 
Bospigliosi,  Aldobrandini,  and  Barberini.  —  III.  Room:  Scenes  from  the 
Cimbrian  war,  and  several  antique  busts.  —  IV.  Room  :  Fragments  of  the 
*Fcuti  Consulares,  or  lists  of  Roman  consuls,  found  in  the  16th  cent,  (and 
smaller  fragments  in  1818  and  1872),  near  the  temple  of  the  Dioscuri,  the 
8tep8  to  which  they  perhaps  flanked.  Along  the  walls  are  busts  of  Socra- 
tes, Sappho(?),  Alcibiades  (f),  and  Diogenes(?),  in  the  hermal  form,  with 
modem  inscriptions.  —  V.  ItooM.  Several  antiques :  jug  in  the  form  of  a 
female  head  in  bronze;  two  ducks;  Head  of  Medusa,  by  Bernini.  — 
VI.  Room,  formerly  the  assembly  hall  of  the  senate.  The  frieze,  represent- 
ing scenes  from  the  life  of  Scipio  Africanus,  is  attributed  to  Ann.  Carraeci. 
On  the  walls  is  tapestry  woven  at  6.  Michele.  Bust  of  Michael  Angelo, 
attributed  to  himself.  Also  busts  in  marble  of  Victor  Emmanuel,  Cavour, 
and  Maszini.  —  VII.  Room:  Mural  paintings  bv  Sodoma,  from  the  First 
and  Second  Punic  Wars.  —  Adjacent  is  the  old  Chapel  with  an  ^Altar- 
freaco  of  the  Madonna,  probably  by  Pinturicehio. 

B.  **CapitoIine  Muieum. 
This  mtiseTim  was  founded  "by  Innocent  X.,  and  extended  by 
Clement  XII.,  Benedict  XIY.,  Clement  XIII.,  and  Pins  VI.  The 
wofks  carried  off  by  the  French  were  restored  with  few  exceptions 
to  Plus  YII.  The  collection  is  much  smaller  than  that  of  the  Vatican, 
but  is  rich  in  admirable  works.   New  catalogue  in  preparation. 

A.  Ground  Flooa. 

CovBT  (Cortile).  Above  the  fountain  in  the  centre  is  the 
*Marforio  (supposed  to  be  derived  from  'Forum  Martis'),  a  colossal 
river'  god  holding  a  shell ,  probably  representing  the  Rhine  or 
Danube,  erected  in  the  middle  ages  in  the  Via  di  Marforio  opposite 
the  Career  Mamertinus,  where  it  was  employed  as  a  vehicle  for  the 
sarcastic  answers  to  the  interrogatories  of  Pasquino  (see  p.  201). 
At  the  sides  two  Pans,  and  several  sarcophagi  and  busts. 

CoBBiDOB  (PI.  4} ,  to  the  left  of  the  entrance :  3.  Colossal 
Minerva;  6.  Sarcophagus  with  Bacchanalian  representation;  7. 
Bacchante.  —  On  the  Left,  at  the  end,  is  the  entrance  to  the  — 

I.  Room  (PI.  1).    Sarcophagus  with  a  lion  hunt.   In  the  centre 
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to  captivity,  and  exhibits  the  same  dignity  of  character  as  the  Bar- 
barian in  the  group  now  in  the  Villa  Ludovisi,  which  was  probably 
found  at  the  same  time  (comp.  p.  163).  The  visitor  will  readily 
recall  the  exquisite  lines  by  Byron :  Childe  Harold,  Canto  iv.,  140. 
—  2.  (right  of  the  door)  Apollo  with  lyre.  Right  wall :  *4.  Head  of 
Dionysus,  erroneously  taken  for  a  woman's  (Ariadne's);  5.  Amazon; 
6.  Alexander  the  Great;  7.  Demeter.  Wall  opposite  the  entrance: 
9.  Head  of  M.  Jun.  Brutus,  the  'tu  quoque  Brute'  of  Ossar;  10. 
Priestess  of  Isis;  11.  Flora  from  the  villa  of  Hadrian.  Left  wall : 
*13,  Antinous  from  Hadrian's  villa  (p.xxxviii);  *15.  Satyr  of  Praxis 
teles,  the  best  of  the  extant  copies  (p.  xxxiii);  16.  Girl  protecting  a 
dove ;  instead  of  the  modern  snake ,  there  was  probably  a  dog ,  or 
some  other  animal  in  the  original.  Entrance-wall :  17.  Zeno,  found 
in  1701  in  a  villa  of  Antoninus  Pius  at  Civit^  Lavinia. 

II.  Stanza  del  Fauno.  On  the  walls  reliefs,  inscriptions,  etc., 
among  them  the  Lex  Regia  of  Vespasian  (black  tablet  on  the  en- 
trance-wall), whence  Cola  di  Rienzi  'the  last  of  the  Tribunes'  once 
demonstrated  to  the  people  the  might  and  liberty  of  ancient  Rome. 
In  the  centre,  1.  Satyr  (Fauno)  in  rosso  antico,  raising  a  bunch  of 
grapes  to  his  mouth ,  from  Hadrian's  villa ,  placed  on  a  remarkable 
altar,  dedicated  to  Serapis.  Window- wall:  5.  Colossal  head  of 
Bacchus ,  on  a  circular  ara  with  a  rostrum ,  and  the  inscription  ara 
tranquiUitatis ,  found  together  with  the  Ara  Ventorum  (No.  6)  and 
the  Ara  Neptuni  (No.  2)  at  Porto  d'Anzio,  where  they  were  employ- 
ed by  sailors  for  offering  sacrifices.  Wall  of  egress :  8.  Head  of 
Mercury  (?);  11.  Sarcophagus  with  relief  of  Luna  and  Endymion; 
*10.  Head  of  Juno  Sospita ;  13.  Boy  with  mask  of  Silenus.  Right 
wall:  15.  Small  Minerva ;  17.  Mars.  Entrance- wall :  20.  Bust  of 
Hercules;  21.  Boy  struggling  with  a  goose,  copy  of  a  statue  by 
Boethus ,  excavated  near  the  Lateran  in  1741 ;  *26.  Sarcophagus 
with  battle  of  Amazons,  and,  on  its  left  corner,  23.  Head  of  Ari- 
adne crowned  with  ivy. 

III.  Labob  Saloon.  In  the  centre:  1.  Jupiter,  in  nero  antico, 
or  black  marble,  found  at  Porto  d'Anzio ,  on  an  altar  adorned  with 
Mercury,  Apollo ,  and  Diana ,  in  the  archaic  style.  *2,  *4.  Two 
Centaurs  in  bigio  morato ,  by  Aristeaa  and  Papias ,  found  in  Ha- 
drian's villa  in  1736 ;  3.  Colossal  basaltic  statue  of  the  youthful 
Hercules ,  found  on  the  Aventine ;  it  stands  on  a  beautiful  altar  of 
Jupiter ,  embellished  with  representations  of  his  birth,  education, 
etc. ;  5.  iEsculapius,  in  nero  antico ,  on  an  altar  representing  a 
sacrifice.  —  Window-wall  to  the  left  of  the  entrance :  6.  Portrait- 
statue  restored  as  Hygela ;  8.  Apollo  with  lyre ;  9,  M.  Aurelius ; 
10.  Amazon;  11.  Mars  and  Venus,  found  near  Ostia;  13.  Athena. 
—  Wall  of  egress :  14.  Satyr;  15.  Apollo;  16.  Minerva;  17.  Col- 
ossal bust  of  Trajan  with  civic  crown.  —  Right  wall:  21.  Hadrian 
as  Mars,  found  near  Ceprano.  The  two  columns  adjoining  the  niche 
were  found  near  the  tomb  of  CaeciliaMetella.  In  the  niche :  *Athena, 
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»  Egyptian  style  on  %'^*JriptiS''aS,T*  *  ^''; 
on.   On  the  walls  are  inf^^^je  .tt.vl    ^"jo'^^' 

A  numw  of  reliefs    •"^/'sy ?"'  I'*.''*'' 

^the  Calydonian  and  No.  »,^  ^^^  ^^^  nt  ^^^^ 
gh-re,iS^X^e?o«;to  the  left,.seyeraln,ediocra 
tatne8.!!lTo  the  right  of  the  pnncipal  entrance: 
»i  21  w.  HtAs;  22.  I'lna;  26.  Mercury; 
ean  Pol  Jl""*  f«tth  one  of  his  victims  (improperly 

"">  WTri^htl  3^0  Jupiter ;  (right)  31.  Coloswl 
"");  32  irSes  wiih  the  Hydra;  a(Uoimng,  Leg 
"^'netStstltue— Adjacent,  to  the  right.  « 
l^'^a  l*r containing   inscription,  and  several 

b\\  V  K  a^nnd  in  the  market-place  ol 

{^^     1,  Ara,    ;^hich  ^*^^^  J.^„  ^,f  t^e  exploits  of 
^'    ^Uli  archaic  representation  "    *        ^.p,    g^ 

*   f^Mr  insiffniflcant    busts.   —  H.  Room  e^l.  oj 
^th   1.  !l!i  iTptween  the  Romans  and  Gauls ;  the 
th  battle  ^f  *7^f^^  .^e  Tperhaps  Anerostus,  de- 

-Perfat  hV  f iet     Oxt  the  walls  are  inscript^ns.  -- 

'ftircase  to  the  — 

B    First  Fi/0O».  ^  ,     • 

1.  8).  Inio  the  walls  are  hxiilt  the  fragments  of 
Y  W  an  important  topographic  relic  exe^uUd 
rus,  found  in  Sie  16th  cent,  m  SS.  Cosma  e  Da- 
Portions  of  the  pieces  found  have  been  lost,  but 
)m  the  extant  drawings  (these  parts  are  mdicat^ 
t  the  landing  of  the  stair  are  two  female  statues, 
gnated  as  Pudicitia  and  Juno  Lanuvina. 
HBDYiNa  Gi.A.i>iATOB.  In  tbo  centre:  1.  x)jfWH^ 
anting  a  mortally  wounded  Gaul ,  sitting  on  his 
blood  pouTB  from  his  wounded  breast;  he  hasevi- 
he  fatal  blow  himself,  having  previously  hroken 
vFhich  lies  on  his  shield.     He  bas  preferred  death 
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to  e4jWtj,ai».<a.      ^*'»lblts  th«  ==™^  j.  ».e>  '^v^'' 

taiiMikt\^6  g^o-»>J?  now  in  th«  t^.f  t*''^'J'  «'  charactei  M*>^vV» 
lound  ttftift  sa:MX  «    timg  ^-^""^  ^^"f^udovisi,  which  yiMV\e^.  ^O- 
iecaUA,,x^^lsit«lmes  bv  r^"  ^-  1^^>    ^he  visitor  ^iH  *  ,   ^3.  o\ 
—  2.  CUsUot  t-he    <»Oor-)  Aillfi'™";  f^'We  Harold,  Canto  i^e%o*\\. 

a  Aiexaniei  tKe  Great  •  7   n  ""*"  *  C^"*'*'^«'«^ '  ^•■'^*         'H.^  • 


JMercnry  (?1.  If      ""«nng  sacnnces.    ,."""     Luna.    »nd  E»i  -*^>v^*»J 
*10.  Head  of  Juno  r^P^'^eus^^ith  relief  ^^^^^"of  Silen^^^^f  Iq, 

Hercules;    2TB„^'°«»va;'l7.  Mars.     ^"*I*      eopy    o^  «  ^^       »       ^C  * 
Boethug     ej^:    ?^  "'^KKling   with    a    goo»%?^l  .*^*26.  Sa^t    *i    *{/"^l 

adnecrownod^itil^^^'    ""d,    on  its  le"  ^  %)'«>/• 

ni.  LABOBSjir^    ^*  4     Jupiter,   m  n^  ^i  'j*    *> 

«  bUck  marWe    fo?*!,-      I''  tl^«  ''^'^ZL       on  »«  altar  ad^*-^     ^  ^  >./ 
M«««ry,  Apo«;/''ru,^  at  Porto  ,d'A^««°^^„°,i„  style     *J^-,^  ^.., 

Centaurs  in  biffio  i^*  t>lana,    in    *^^,    and  P»P'«*'  ST>    i^r>Jf/„ 
^ri-s  vm.  irrr^s-f^tc,  !>;  ^-\»*C«at5c  statue  Of  t^-*^    V  ^%. 
H^^'^xUes,  found  oa  tK'     ^-  Colossal    o^^^^^nds  0°  ».^«*tttl^    >,  <-,    ^^V^' 
J'P'ter,  embellished^®  Ayentine  ;    ^*  \„^8  of  his  Wrt^    %fo,^    /^ 
«*•=•;  0.  ^sculapitts^   ^Ith  represent**     ^^   ^^  altar  t^^^^^j/M,/ 
aeuftee.  -  Wi^^      *  n^  nero   »««co  '„f  the  entrance ,  ^^^.^';=.t ^"^ 
statne  restored  as  jT '"''^all  to  the  le/*     ^ith  lyre;  Q^     ^i,  ~.\t>ti,l''", 
10-  Amazon ■  11    vT^fe*^*       ft    AP°^i.   „r%d  »ear  Osti^  ."*;  a'  '»rJ'S  » 
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earlier  original.     25.  Amazon ;   26.  Apollo; 

nuTse ,  pxobaTjly  ftom  a  group   of  the  CMl- 

res  Oy  — Entrance-wall :    31.  Colossal  bust 

Hunter  with  a  hare ;  34.  Harpocrates,  god 

?Hii.osoPHBKS.  On  the  wall  valuable  *Rditfi, 
)i  a  temple  of  Neptune ,  with  sacrificial  im- 
hiT>s  C aU  marked  A)  ;  over  the  entrance,  death 
the  wall  of  the  egress,  an  archaic  Bacchana- 
achus  (M),  etc.  —  I^^^  centre  the  sitting 
A  Claudins  Marcellus  (.?j,  conqueror  of  Syra- 
jm  the  Giustiniani  collection  ,  formerly  in  the 
Also  93  *Busts  of  celebrated  characters  of 
f  which  arhitiary  names  are  affixed.  1.  Tir- 
raTes;  9.  Aristldes  t^^ '^^^l'''' ?  10.  Seneca (?); 
arcus  Agrippa;  19.  Theophrastus ;  20.  Marcus 
f.«  the  Cynic:   22.  Sophocles  (not  Archime- 

rAscleS^^     ^^'''To^   ^I^^yt^^^--' 

rPatr?^-  30.  Aristophanes  C?)  ;    31.  Demosthe- 

.les-   35.  Alclhiades  (?  certainly  not  Persius); 

Aratusr?!;  39,  40.  Democritus  ofAbdera; 

let-  44,  45,  He.   Homer;    47.   Epimenides ; 

3oThulo'    general  under   Claudius   and  Nero; 

as     recognisable  by  the   wound  on  his  head 

vhen  a  youth  at  the  battle  of  Ticlnus,   whilst 

e  •  52.  Cato  the  Censor;  54.  Minerva ;  55.  Cleo- 

ilusW,  erroneously  named  Cecrops;  60.  Thu- 

lines;  62.  Metrodorus ;  64.  Epicurus;  63.  Epi- 

18-    68,  69.  Masinissa;  70.  Antisthenes;   72, 

tate*    75'  Cicero;  76.  Terence,   according  to 

ollio' ;  *82.  JEschylus  (?).    The  names  of  the 

-wall  are  unknown. 

3  Busts  op  the  Empbrors.  Reliefs  by  the 
he  door,  /.  Mercury,  Hercules,  Graces,  Nymphs 
y.  ♦Endymion  asleep,  beside  him  the  watchful 
betates  Andromeda  (these  two  belong  to  the 
pal.  Spada,  p.  204).  E.  (above  the  door  of 
-relief,  Muses  (a  cast,  original  in  the  Louvre), 
dows,  more  reliefs:  B,  Triumph  of  the  youth- 
3US  games,  Bacchanalia,  D.  Calydonian  hunt 
The  collection  of  the  emperors'  busts  is  one  of 
n  existence ;  the  names  are  for  the  most  part 
I  the  centre :  ♦Sitting  female  statue ,  believed 
ighter  of  M.  Agrippa,  wife  of  Germanicus  and 
The  numbering  of  the  busts  commences  in  the 
left  of  the  entrance-door.  1.  Julius  Caesar; 
rcellus ,  nephew  of  the  latter  (?) ;  4,  5.  Tihe- 
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'       "*  of  Orusus;  13.   Messalina       i'^'^^uJ 

the  younger,  daug-iiter  o/  r>     *^  ^ 
IT.    Poppaea,  Nero's   seo^^^^^'^aoi 


r.  Druses,   Son  ^^ 
:?-.    .--,^^cvao,   mother    ^^  GreiTtxx       -^^ 
dO-    .Agxippina,  his  Tvi/e;    *y  V**^^^^*  a 


i4..   A^gxx-pi^ixxa,   tne  younger,  daughter  o/ r>     ^  ^ 

TO;     1&.    ISTexo;      ±T.    Poppaea,  Nero's   secoT.^®''^*^^ 

^tho  ;    ^O.    ATitellius  O);  21.  Vespasian  •     o^^  ^^'^e; 

^auglxtex;     !24..      I>oiiiitian ;  26.   IVerva  cln^/'  ^^*^«s; 

4>lotina,    liis   -wife  ;     29.  JVfartiana,    Lis  sister      d^-^'*    2 

hter;      31,    3t2.    Hadrian;  33.  Sabina,    his  ^U  ^^-  ^a 

Is  adoi>t;ed   son;     35.  Antoninus  Pius ;    3^    ^®*  ^4.^ 

^Uti  ;     3T.    3V4-    ^^izrelius  as  a  boy;    38.  JVf    \ "*'*«« Mna  i 

id  in.  life;     39-    Faustina  the  younger,    dau^i!''®^''"^'  J 

of   ^.Tixeliiis  ;     4.1.  I^ucius  Verus:    43.  Co^  ^^' *^^^b 

50,    &1.    Septim.   Severus;  53.  Caracalla-  ?<S*^"«'-   4^ 

^lex.   Severns  ;    *92.  Afaximin;  63.  Maximum      *  ^^'^'o^ 

^OTdian  u^fr.  ;    G^.  Oordian  ,•  76.  Gallienus- 80*^A  °^^^ 

/^iliaxiL  %\k&  A^postate.    We  next  enter  the  -1         ^ioclet: 

^.    OoB.xtxi>o».     At   the  left  end :    No.  7Q   u  ^ 

y\,7^    auL  arctiaic  *puteal  witii  the  12  ^odg  •  j*    .®*"*iful 

ileTciiles,    Apollo,   Diana,   Mars,     Yenufl  ^i^^'   •'^""o 

.^r>e,  and  Vulcan.     Then,    the  back  of  the  ^'.v**'    ^^ 

^^iiidow  :  GO  '^2.  Trajan;  00  *7l.   PallL    f     ^''^'*''^  * 

^^   corresponding  to  the  statue  (No.  t^^  ,•' A  ^^**  **  ^e] 

-^^^^atican:   n.")  70.  M.  Aurelius,   as    «  <i"  *^e  Braccio  J> 


^^    ^^/^   correaponding  to  .^^  „.»u«^  ^.w.  ^14)  ,-„  ^r^  ^ '  ^ 

^^^-^^^atican;   OO  70.  M.  Aurelius,   as    a  bov .  r    ?Sf ^'^'^  ^ 

'^^  .,  00  *73.  Head  of  Silenus ;  (1.)  66  An^'^^   5^-  ^u 

.  a  cippus  with  relief:  Claudia  Quinta  d^^w^^^j  ^'2  ^^' 


^^^^^' 


>^  t^^^^'a  cippus  with  relief:  Claudia  0^i;,^7f»«*?« ,'  00  64. 

%tx.-^Cxv  «   ^^^  i°^^  of  the  Magna  Mater  up  the  Tiber    /r^i  liT  ' 

\^^^^^'     Female  draped  statue.     (The  door  n^^L\}!w  ^^^en 


^^*S^     He, 

ar^  ■wo^^^^^nred  the  inscr.^, 

^-fV  *•       -w"^  ^®*^  *^®  churcb 


oi 


^\6V:^< 


.  00  39. 
.alian  scenes; 


lr^ff/iiTC'7^S"^the'noowroz  «"e^0Te8:  (.i  j -13.  C«pa 
pe^f_  mcuZfftli^^^  tysippus);   CrO/2   Flute-playing  Satyr; 

^'^-^  -*   :t  '  if.' -Aurelius  ' 


.  T>  POMT  The  Capitol. 
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^XV     ^oo«  o^  ■'^^  Doirns,  so  csUed  ^JomA^  *^*^^,g  villa 

m^Ti,  -wAiom  Minerva  inspires  vrttli  l^'*'   ^'^'JV'    L  the  riglit 
tiansltion  to  tiie  ChirlBtian  period  of  art.    *  aitner  on ,     '^,^,^18 
^a\\,  a  mosaic  Witt  several  masks.  Under  tbem  :bU.oa     P^e.^^ 
^th  Selene  and  Enaymion.    The  busts  46,  *«''*;' -7'  u'  i„  the 
I  the  narrow  wall,  are   particnlarly  good.    By  t^%l,«'« X^wno ,    a 

2nd  window,  25.  tlie  jLn  TabM,  »  small  '^^fJ^^^Cd  flight  of 
soft  kind  of  marble  ,    with  the  destmction  »* Jr^y  and  fli«B. 
^neas  in  the  centre      and  many  other  Incidents  »'«>'*  *^*  1^^^  Ae- 
'  at**//"^"  '"  >    eiplained  by  Greek  inscripttons    piohahly 

J  slgn^for  puq,oge8  of  instruction,  found  near  Bovill*. 

Room     V.^"**"  of   Venus.    Adjoining  the  gallery  "  *^V    the 

exl8tint"f'"?  "^  '  Qreek  chisel ,   and  the  °^os*  »     .^w^fn  xx^iiQ, 

/  ^^opefteT,^'  °'  *^«  Aphrodite  of  Cnidus  *y/^'^'*^^£„4!toost 

""injured  L*^P«  °'  feminine  grace.    The  statue  ^^X^^^^^^nd. 

<?n*rtnai       "r*  ^'^ef  uUy  walled-np  niche  hetvreen  *«J,X°rigtt, 

^"PidanVi-^^*  '   I^eda  with  the^^swan,   a  mediocre  work ,  ng 

^»yche,  found  on  the  Aventine. 

^X^'^"^'  ntJt^'<^'^*  of  the   Capitol,    called  the  «<«^J<^re 
O^^of  tAe  ^^*  of  steps  ascends  to  the  right  »*  *\^**  called 
^^a^P"^^     :^°««ervato^ri,   oomp.  p.  213^ ,    «^»t  new  G«man 
'>ostoff?i'^a^  jr^^h    the  Protestant  hospital    and  the  nff  "°    ^e 
3rfno  *k  Ge:^»«««te,  erected  in  1874-76  hy  Laspe^*.  «J  « 
**^»  Wt^->     I2^**»  government.     In  the  garden  Co«t»^"^„^°"i{ 
i^  «Ae!i^*»e  -ti^  «»»own  the   Kupe  Tarpeta,   or  Tarpeian  Bock^ 
i^^'w/d/^'^***^  '■^''k  from  which  the  condemned  used  to  ^Jf^^ 
***">«  ce,?"»i«:h^***»ans,   Its  height   and  ahruptness  must  have  oe 
t  <"»ftfe^*'»    t^^**   s™-^  th*t  i^xiod;  and  as,  moreover,  i*"  ^^  "^ 
ly^'fejT^-      ^*.,i*^*   It  was  situated  heie,  a  visit  to  the  spot  nwty  weu 
"^ton*^^    ^^i«nt  substructions  of  solid  stone,  wh  oh  were  dxs 
e„,  0^  ««  ,.*«**»^!^''«*«'»  of  the   Pal.  Oaftarelli  (p.  210)  in  1866,  be 
a  .''^eiia^   "llSa  <:*=;*«   of  the  Capitoline  Jupiter.  .^    ..  fhe 

B>ce  4^^^  *r^**»es  which  covered  the  Capitol  in  "•de^tf^^S 
th^°elio  I  *»««^^"=«  are  the  imposing  ruins  on  which  the  Sen»tonai 
i.®  sine'ro      •*»*>  -^^-ected.    CEntrance  by  the  gate  in  the  Via  ^e\t»^ 

JtkeZ  «**--^V^^-  212;  Ve  then  enier  the  door  to  the  right  ^* 
the  *j,^*-fe  ««  t-W  ^*-  'TabulaTluni'  ;  x^lea  as  to  admission  the  same  « 
^^'alus^^^^*^-^^  Capitoline  collections,  p.  213.)  This  edifice «« 
""•sg^  ^***  tV*^;***-'  «^««ted  in  :b.C.  78  by  the  consul  Q.  tutoW* 
«»e-fol^  «^"t>^-t,^^*«'«eptton  of  tlie  state  archives,  and  resting  o"*" 
^<»14  8^:.ri.,^^^"°-t^°!'»  ,7^^«i^  snrronnd  the  WU.  It  consisleA  «i 
^       cf   vaults ,     tlie    last    of  which  opened  to^*'*' 


^onianuT] 


^  Urn.  ^ 

^^^>im  in  ^.  «.0M:E.  jv.   J^vuiient  Rome,  223 


*^^>im  in  ^.  k.um::E.  IV^   J%.ru:ient  Rome,   223 

^tvVek         ,  ^®  form 

^^^'  r^^^  '^^^  S*iU^«ibl«^''^r?*^®  ^*^  hLair-colnmns  in  the  Doric 

^iOTTO^e^^^^^^^'v^i  %^\v.  ^^»      .  ^^^  vaults  Tvere  used  in  the  middle 

inl  ♦Vi*.^    *      ^'^^Vitv  ^  *v  ^^^^'    ^-^^   *he    stories   have  been  much 

rjr,za  t2  .^^^^^ry^^.^^"^^'    ^rom  this  point  there  is  abeauti- 

COllectrVj^  ^^^"^^"^orfo^  \   *^  ™  Tooms  contain  arcliitectural  fragments 

ream      A    ''^''^^^«/-^i®^P^®s  and  other  buildings,  and  a  valuable 

LnZ\     ?  *ncien^  i|^  A)und   on.  the  Esqniline  within  the  last  few 

7,        ro  the  Forum,   >,2?^*  of  steps,    now  partly  restored,  descended 

lae  MC\way  wAere  it    T^^®^®'    *o  the  left  of  tlie    temple  of  Vespasian, 

ssiied  is  observed. 

•■••tte  f  ornxn  Sonuuxiuii-* 

In  the  most  ai^^^f^f  COomp.    JSJtetch- I*lan. > 

arated  hy  a  deep  ~m      mi^^^   times  the  Capitol  and  Palatine  were  sep- 

mnolPliOCas  stm^^mi  lie?Q^®^y  valley.      Xbe    pavement  by  the  col- 

*»  n\w.  vLiU^— ^^X      *   ^^  f*.  only  al>ove  tlie  level  of  the  sea,  and 

^tt.^^0^et^e\^^^V  ot  tlve  Tiber,  hut  13  ft.  loveer  than  the  height 

01  an  oidiMT^  \li^^^^^^^t.\oiv^   ^^   consequence     of  the  lowness  of  this 

^^Wfe^,  Itvras,  ^^^  ^^V  ^en  be  supposed  ,      a    difficult  and  tedious 

^^V\Qi^\%ft\\ft^^r;f\*pd  drain  the  marsli.      For  this  purpose  Tar- 

cham.X>.,,^^ently  been  f^«;,^;^^^^^:^"  nder  Komulus  against 

low  the  sceTi^^<  tUe  conflict  of  the  ^5i^\-«x>e   of  the  SaMne  women. 

tlieSaUnes  un€ler  Titus  Tatius  a^*®^  V^^^^  into  a  single  state,  they 

After  the  hofitile  tribes  ^ere  a™*l€^*™?'^%^a,s     here  that  some  of  the 

cbose  ^AePonim  as  its  centre,  ana    y^  ^^^  Itoman  Kepuhlic  were 

most  famous   scenes  in  *^®  history    oi  ^.^^   Curia  HostiUa^  or 

enacted.    On    the  N.  side  (S.  ^drianoj    *     "^^rected   hy  King  Tullus 

coancil-hall,      which  is  said  to  have    ^^T^    ^  of  the  Palatine  rose  the 

HostiUns ;  w^ile  on  the  S.  side,  at  the  ^^ ^^^j^    its  eternal  fire  ,  and 

Temple  of  V^^ta  fS.  ^^^,\}:^^^^^Vrf^  3yta,>^ii»««  ,    the  president  of 

the  ^effia,  or  dwelling  o^  ^hj^  ^^.?*'!?     ^  open  space  in  the  centre,. 

the  Roman  ^ieiatchy.   ^he  ^^^^**^^.'    ^'wSe  ^<'«*  *"  ^^  ^^  ^-  ^he 

was  the  pl^eeXTepoP^^*'*««^°'^^*^^«*    irriI>ortant  of  which  was 

Forum  wa^^T      f^  by  streets ,  the  »^^  ^r^    the  IForum  and  its  en- 

x^rYi:^s%2::tS^^  ^^^'^^^'^^^^ «;  o^--^^%randtrtf '^^ 

^. ^_^    -w^^C,  «rflfions  and  varT.o«^  ^^  veaTS,  ana  it  is  there- 


-ni»r.£k  o*  T*^l       1  A,  up^aras  or  two  *^^      _^  ^oT>o&'^'*i' .   "*  h'^^ouohs 

fOTe  Tvot  ^^if'^^lndere* ''t*^'**  »«'''«*^''*Si  *^»gin»tl<'n  of  scholaxs 
f OTe  Tvot  to  be  wontff  1  j.  ^  ^i^at  tl»p  ?^^g  -with  regard  to  this 
Tegaxdi^e  i*"'''"iVrst  extravagant    «»«*^io^ever ,  asceruined 

dowiiwa.^egt^waia»AeB.,  altlvouglv    x*^    ISI  _  *o    S.     lUe  Ba„t.ea 
eo.i8ly    I^pposed  that  it  extended    froxxx 
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3^tlo>  marks  the  S.  boundary  of  the  Rbpub^ica^  it 
^  l>otiiidaTy  has  not  yet  been,  discovered,  ^i.  *^^^m,  bottk 
U'o^tim  were  ranged  the  tahtrrhae  veteres  and  nor^^  *^®  *^^®^  ^^^ 
^ere  originally  occnpled  by  l>utchers  and  oth*^'  ^^  *^^^^'  ^^^^^ 
j^ftei'^^wds  by  money-changers  and  goldsmiths  ^'t*^'**^*^°^^'  *°*^ 
^txie  a  number  of  temples,  p'l^lio  bniidingg    «„la  t^e  course  of 

erected  here.    Of  those  still  existing  the  most  1^  -  '^^^"'nenfs  were 
jfcf ^mertinu*  (p.  231),  orweU-houae,  situated  T*®^*  *®  *^^  ^^^^*" 
Oa.;pitol,  the  foundation  of  which  reaches  back  ±^JSr^  ^^^^^  ^^^^ 
kings-  Soon  after  the  temple  of  the  CapitoUne  T.     •  *^®  Pe^od  of  the 
founded  the  TemvUs  of  Saturn  (h,Q,  muJL^^}^''^^'^^l''^^ 
(484).  The  Temyu  of  Concord  (366)  comme wl    ""'l"^  """^  ^^^^ 
of  the  protracted  struggle  between  the  patricians     V      termination 
At  the  period  of  the  Samnlte  War ,   which  reH^if  ^*.^^  P*®^"*"'* 
sion  of  Home's  supremacy  over  the  whole  of  Italv         ^"  *^®  ®^*®°' 
that  the  Forum  underwent    many  embellighmenJl'   ^f  *^®  informed 
ver,  as  it  was  only  150  yds.   in  length,  its  area  >wf  *  ^"*'  ^^^®- 

for  the  important  and  multifarious  business  tr^f^*""!  ^''^  "^""^^^ 
precincts ;  for  it  was  not  nsed  for  political  anH  *®^  "^'^^^^  '^ 
poses  only,  but  for  the  celebration  of  the  funerLio^^?!?^'*^  P^'" 
for  the  gladiator  combats  which  were  introduced  "^^  ^f  "^^^^l^ty^ 
264,  and  on  other  public  occasions.  The  first  it Jf^-^^*  *^®  ^^ 
space  was  the  erection  of  basilicas,  or  quadrl^  i^*^^^^*"*"^ 
rounded  by  colonnades,  adjoining  the  Forum    w^th         ^^^^  ^^" 


view  to  draw 


»pace  was  the  erection  of  basincas,    or  aua^lro^     V 
rounded  by  colonnades,  adjoining  the  Forum    wf.f 

off  a  portion  of  the  traffic.    In  184  Cato  erecte^^^K     S   -" 

on  the  N.  side:  in  179  followed  the  BasiuTnJ^  basilica  Porcia 
the  Basilica  Sempronia.   The  task  was  prosecn'f  ^^'^V  ^""^  ^^  ^^^ 
energy  by  C^sar  ,    who  extended  the  Forum  k^^v  ^1^  *^®  utmost 
^'orum  Julium  (pp.  238,  239),   and  appears  L  J"  *^^**°^  ^^  *^^« 
cutting  through    the    hiU  which  connected  f iff  n*""?  P^^J^oted  a 
Qnirinal  in  order  to  facilitate  communication  ^?,^*Pitol  with  the 
^hich  was  rapidly   springing  up  in  the  C^^   \}^^  "®^  quarter 
restored  the  Curia  BTostilia,  and  erected  tnt^.^*'*'^"-    ^®  ""^^ 
on  the  S.  side  of  the  Forum.    AugultuV^J^A''^I'''^ ^^*^'^«  ^''^^^ 
plans  of  his  uncle,    and  to  that  emneror  F«  I-^ «^^.*^  ^"^^  ^'^*  *^e 
inent  of  the  Forum   which  the  presP^f  il     !?^  ^""^  ^^^  arrange- 
^^SM.   All  the  edifices  of  the  IlSi!        **'*''''  *'^  bringing  to 
his  successors,    whose  energetic  k«m^.         ^®  restored  hy  him  and 
tie  first  four  centuries  of  the  n?^.  ^.'"^  operations  extended  over 
oured,  as  it  would   appear,    .  ^^'^tian  era.    They  thus  endeav- 
ternal  magnificence    for  the   ,"  compensate  their  subjects  by  ex- 
;^ive  new  fora ,  constructed  bett!   ^^  ^^^^^  ^^^^  ^^^  sustained. 
Trajan,  adjoined  each  other  on  ^^^^  *^®  *^™®  ^^  ^®^"  *»*  tl^at  of 
connecting  the  central  point  of*?  ^-  ^'^®  ^^  *^®  ^^*  ^^"^""^^   thus 
*i!'   o '^^^  of  the  Campus  Marti,^     ^  original  city  with  the  palatial 
the  Kepuhiic  would  have  been      *    ^^  *^®^®  ^^^  ^^'*  the  Forum  of 
ions  traditions   connected  ^iti?^?^^  ^^8^  eclipsed,  but  for  the  glor- 

it ,   to  commemnrAtA  w>ii<«K  \^  ^^^ 


to  commemorate  which  it  wa^ 
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IJWfusely  adom^a 

^>Bai^    tilum^  r"^*^    gilded    bronzes    anA     rare   marbles ,  with 
^^H^i^^^^^^P^al  sirohea  ,    statues,    and  works    of  art,  while  its 

af  v^^*^  '^^'^v^^iL  V  .^^  ^^ntumeraWe  inscripUons. 

Ot  Yxxs^g  ^^Vife^(SlQS5^^S^^^^^^  "^^^^  restored  for    tU©   last    time  in  the  reign 

^ODuBQfent  Wecled  W^>^  ^^«^  ^«.lf  of  tlie  6tli    oentury,  and  t^e  last  new 

^.  /.«/  /A^  ^ff^a^-^^  ^^  ^orxvm  waa  tbe   Col««»»   ^X  /'Aoca*,  dating  from 

W  ^f/^^^^«W^/^  tiie  »rchitecture  distir^ctly    betrays  the  degraded 

»fcg\lil  the   WAj-   or  et^    ^f^vly  indeed  as  the  first  Uaif  of  the  6th  cent,  had 

P^g^niam,    AnciB^i t^^^^^n^dB^or^tliA^^ ^T     t*^®     Mri>i>LK  Ages  against 

<^  8   Giuseppe,  3.  £^^£^^s  w*  re  ^an^f?>rmeY  ixxto  g^^^^^^r^llt^^Z^ 

^y/flr^4  Md  lestored,       ^'ja  Liberatrice.     Tbese  were  afterwaras  ireque      j 

SS.  Sergio  e  Bsaeo  i^    ^Mle    others    of    tbe   -^^^t  ^^i^f^o  ^er  »t  *Sr^^^^ 

tmeroftJieBssnia^Z^:^^^^    temple    of  Ooncox-a     »'*^    /^     iJlllaDersed  with 

these  Chnr^^^  jrere       ^^^l^^  bav^e  entirely  *** ^^f  P^^^an  noMS?rere^^^^ 

mons  the  rmns  of  5i^*°^«f8  and  castles  of  ^^J^?- 3?^?^  best  adapted  for 

the  prosecution  off-'^ttiQi^  ^V^^^^nt   ^^^^'^^^  ^^^a^   cases,  the  dimensions 

Of  the  monuments  Oi-.  t  a^t?oi?*t*'***  ^^^^fZ'  tio  ^at  to  admit  of  their  being 

mwa^ia  f  ^^^^^^«^^^?^^*erfals  readily  «^Sg^^*f±  employed  as  quarries, 
\\iOumM«»W^^^,^^J^^^^»  Of  tocient  Kowie  TC^'^  a JSved  their  columns, 
from  ^\tt<i\i  t\i\kTG^^^^  ^^  B^cixlar  bu.iidJ.ng»  j^^till  more  destructive  pro- 
their  blocks  oi  SO  '^*'''  '  .  -       *^    «.  ,,-     ,x„  .  r...* 


^V<V    ^I^  a^cixlar  bu.iid.ing»    ***Till   more  destructive  pro- 

^-SL^   c?A^.^    «^^d,    owixig    to    » ^*iY^g  of  marble.    The  fact 

t^fcfti^a  Mr  8a\)^^a  7«i?*  ^^^«  also  from  tlx?^  J^^^Siscorered  lime-kilns  and 

S'SS^^a  f  J^i^*  ^^'^'i©  there  bave    *>«^f  ^^^ey  »n  idea  of  tbe  vast 

V[AUTvX\iftftW\V\^^^s  at  three  different  places  ^*^**^^^2  artistic  enrichments, 

atoii^m^mi  ^"^y^^^^^JT^^^  valuable  insoriptiona  an^^^-^^^^l    be  observed 

(VoantityoimwU---^ee^  destroyed  tnthis^w  ^^^^^g^rfy  aPP^^P"**^^  ^^  ^'^ 

^\YJX^^^^\.\v&^fc       ^1  antiquity    were  still    "cxore^^^j^^^-'o^nts  for  the  miset^ 

\\a\.  \V^V^\flA^     ^-t  every  kind  was  soa«-c©-       ^  wlxicb  modern  excavatione 

J^^^\sfcym\s.\^^,  nf  dtsL+iiiT-  and  inscriptxoaf»^^^l^e  Forum    Its   remains 


a^^Y^;'^i;^\  ^,  nf  L'.4  .ii^'anriascript^  -^?\"ire  Forum,  lis   rimains 

myem^^^^^J^}  Of  8tat«,^tnt?fc  dls^rSctior^  ^id  debris  of  -  some  four 
have  yielded,  ^^llftt  tbe  syste^^^^'^be  rnl>^*^^i«.ooa  40  ft.  below  the  present 
were  gradually      buried  ^^^f'^yeme.txt  is  »*J^*^«    ancient  level  was  unal- 

eenturtea,  80  that  the  ancient  Pa^«^^»j^  ce»*-  *^^^  was  thickly  covered 
level  of  the  ground.     Do^atK  centuries     tU^  ^^?y^^  old  jt':^"^*^'  «^J^d  when 

i?.^.  time  to  h.^ve  been  cov^-^^w^m  ^   *J\loS  -^^tfi  3^%etTomUe'pVr'ta' 

deposits  ^ere  afterwards  ^^^^^^  ^^  ^'f'itrf^^J^^trtd  Titus,  and  around 
bounng  h^g^s  were  J»  I    constructed    a^ti»«^*^  approaches  to 

case  ml^,  "whenPani^  a,rches  of  ^**^c»si^^  ^T^tises  which  stood  be- 
A  Sebastiano  through  *^^1  (on  which  occ»»  ^^^  lior^«  ^  j^^  ^^^^^^^^^^ 
the  N.  side  of  the  CaP^toi  k^^^  ^^  ^'^^^^oxa^^^^^fi^  The  large  buildings 
the  latter  w^te  forme*'  ^-d  Severus  to  p,»  ^«oentiy.V_^  raising  of  the  level 
tween  thear^lie8  0fTituS»»  .^gtood   ^»*?i,-^%a    *^    ^^ 

on    their   sit.<^  the  pi*** \ably  also  coiitrxt>"^  a.ay,  *^e  Forum  was 

erected   by    ^ixtusV- P^®^  ^^    -o*'^^^^^»te  area  was  covered 

of  t\ie  grox»^i^d.  ,.    and  down   to     ^^\^     ^^^Lrxtry,  and  smiths  and 

Xii   \\ia      Biiddle  age?'   ^.^^^   Vaccina.     /^^    P^*^     ^hile  a  few  isolated 
popularly     :fciown  »J  *ffaioe8  and  oxen  ^^^l^r%^     iL^S.  »  reminiscence  of  ita 
witb    tUe    t.^ams  of  bf^^^ir  workshops    »^^^    ro^*^|ti»  century.    As   early 
car  pettier  s      established J^'the  rubbish,    »l^i?f  tJ*^^iio>^«g,*i\*^"^S^i,,*^\*y^ 
colxiix^nd,   ^rotrudi»g/'f^g  it  remained   ^»**^oJ^    ''^^i:<^»'^f4'"?^i  ^n.S^'^'^S 
departed     ^lory.   Ad  indeed  formed  a  P^^^^^i^^   ^-^4=6-^^'  i^Lw^   ^?« 
as  1519   R-aphael  b»d.j;Si,  by  means  of  e^tf!^      J^      ?;o-r    ^-^^I^^f 'T„t«  ^*^S 
atxd   «spe<^laUytbe^Xequently,   partic^\^*^Jf    ^T^^^^^  -^"^  TXu  the  ItJ? 

l>egixn   ijx    the  ^^'f^^^yr^r,  being  merely    ^^xe>a.    ^^  15 

^il^t   o^  at^i^e^IUUons  w-  soo^   ^ 

B-i^x>.k1  Italy  II.   7th  l^dxtion.  
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and  18th  centuries  were  entirely  discontinued.  At  length,  during  the  present 
century,  the  plan  was  revived  by  the  modern  spirit  of  investigation.  In 
1803  the  arch  of  Severus ,  in  1813  the  column  of  Phocas ,  and  in  1816-19 
the  Clivns  Capitolinus  with  its  temples,  were  disinterred  under  the  super- 
intendence of  Carlo  Fea^  while  the  French  during  their  occupation  of 
Borne  appear  to  have  directed  their  attention  to  more  productive  loca- 
lities. In  1835,  and  during  the  republic  in  1848,  part  of  the  Basilica  Julia 
was  excavated  by  Canina^  but  from  that  year  down  to  1871  the  work  was 
discontinued.  The  Italian  government  resumed  the  excavations  again 
with  considerable  energy;  and  by  these  last  operations  the  Basilica,  the 
temples  of  Castor  and  Csesar,  and  a  great  part  of  the  Gomitium  and 
the  neighbouring  streets  have  been  brought  to  light,  and  an  admirable 
clue  to  the  arrangements  of  the  whole  locality  has  thus  been  obtained. 
The  excavations  are  carried  on  by  Cav.  Laneiani  under  the  superintendence 
of  Senator  Fior€lli^  but  serious  obstacles  are  presented  to  the  work  by  the 
growing  requirements  of  modern  business.  It  is  hoped,  however,  that  the 
undertaking,  which  was  planned  and  begun  when  the  Renaissance  was  at 
its  zenith  and  has  since  been  so  frequently  resumed,  will  ere  long  be  finally 
and  satisfactorily  completed,  and  that  the  most  memorable  spot  in  the 
history  of  Europe  will  at  length  be  fully  brought  to  light  and  purged  of 
the  unseemly  accumulations  of  the  rubbish  heaped  upon  it  by  the  neglect 
of  centuries. 

The  Bntrahcb  to  the  excavations  (open  daily  till  sunset;  no  fee)  is 
at  the  back  of  the  temple  of  Castor.  —  The  following  description  is  in 
the  order  of  the  buildings  when  approached  from  the  Capitol. 

Descending  from  the  piazza  of  the  Capitol  through  the  Via  del 
Campldoglio  to  the  right,  past  the  Senatorial  Palace  (comp.  p.  213), 
we  enjoy  from  the  lower  end  another  good  •Survey  of  the  Foainc. 
The  excavated  portions  are  divided  by  the  modern  street  into  two 
halves.  The  smaller  to  the  left  below  contains  among  other  relics 
the  temple  of  Saturn,  to  which  the  eight  unflated  columns  belong, 
the  three  columns  of  the  temple  of  Vespasian,  the  arch  of  Septlmius 
Severus,  and  immediately  below  in  the  corner  the  colonnade  of  the 
twelve  gods.  The  second  division  comprises  the  column  of  Phocas, 
the  three  columns  of  the  temple  of  Castor,  the  great  Basilica,  the 
Comitlnm  with  its  enclosure  of  brickwork,  and  the  bare  walls  of 
the  temple  of  Caesar.  Beyond  these,  to  the  left,  is  the  temple  of 
Faustina  now  converted  into  a  church,  then  the  huge  arches  of  the 
basilica  of  Constantine,  the  Colosseum,  the  arch  of  Titus,  and  to  the 
right  the  ruins  and  gardens  of  the  Palatine. 

Here,  on  the  S.W.  slope  of  the  hill  (Clivus  Capitolinus),  an- 
ciently descended  the  Via  Sacray  the  basalt  pavement  of  which  is 
visible  below. 

The  first  building  facing  us,  of  which  eight  granite  columns  are 
still  standing  on  a  basement  16  ft.  high,  is  the  *  Temple  of  Satoxn, 
originally  consecrated  by  the  consuls  Sempronius  and  Mlnucius,  B.  C. 
491,  and  restored  by  Munatius  Plancus  (B.  C.  44?).  From  the  ear- 
liest times  this  was  the  seat  of  the  jErarium  Publicum ,  or  public 
treasury. 

The  inscription,  Senatus  popultuque  Romanus  ineendio  eonsumptum 
restituit,  refers  to  a  later  restoration,  undertaken  hastily  and  without 
taste,  the  columns  being  of  unequal  thickness  and  placed  at  irregular* 
intervals.  Of  the  lofty  flight  of  steps  by  which  the  portico  was  approached 
there  are  now   but  scanty   traces.     The   back  is  concealed  by  the  street. 


Forum  Romanutr^'  ^O       J5.  ^^'  ^^^^^  ^*"«-    ^^'^ 

In  the  15th  cent.,  according  to  l^^  ^t^tement,  tHe  ruin  was  in  much 

better  preservation.  ^  ^fe^o'^   5t»*oi»o"  , 

Below  the  temple  of  S»t^55>     V.  sealed  by  the  modern  road,  once 

rose  iheTrtumphal  Arch  erect^^  ^^  ^^"^tt  Vo  the  emperor  Tiberiia,  to 
commemorate  the  defeat  of  the  ^^^  V-^.'  tribes  and  the  recovery  of  the 
Roman  .nsigma  whicb  bad  be^j^^^^^^^xc   triD^  ^^  ^^^  Tentoburgian 

For^t  Fr»gment8  of  *^«  *'^.*^  «l.l^^*  **  Jptions  still  lie  scattered  about. 
Below  the  Tabularium  Cj^^^^^  i^^""  of  the  upper  gallery  of  which 
one  arch  only  now  stands,  ^^^^-'^'^^^ri  ^ngie  formed  with  it  by  the 
street  lies  the  Schx>la  Xantp^  *'!»?  tHe  Colonaade  of  the  Twelve 
Gods  rdf«*"J  Gonseniiim)^  ^0^**  images  were  erected  here  in 
^•^-  .  .L  1^^^^**^'  ^«''^^*  ^""f^^^^t  the  praefectus  urbi,  and 
one  of  the  prmcipal  ^^^pX^Z^^^f^^^iks  palanism.  The  struc- 
ture was  destmea  for  the  ubI^^  ^^.^ribes  and  notaries.  The  name 
ScholaXanthaU  derived  f^^^  of  ^^J^^^^/^'^^ius  Xanthua  by  whom 
itwasoneeieatoired.    In  IBsS^    »    ^^^^^as^iuch  modernised. 

To  the  nglxt  of  this  the  '^  1^1  """^^sMIoined  by  the  Ruin  of 
the  Three  Columna,  or  *TeL-^f  ^"1*""°*  ^l^^ erected  under  Domi- 
tian,  and  lestoted  by  SeptirJ??^®  ^^  Vo»p«»»»' 

The  inscnption  ,an  thua  •  t^®  SeveruS-  ^^^usto  Senaius  populusque 
romanus  «»^P«»:«tor  Caesar  '  ^*^o  Vespasii^^^^  ^!S«^  ^««  -^««cc»  ^t«flrtt«<t 
r««t«««r«nt.      Of  this  a  par-t    '®««'c/^*    'S^      ^'*'5Unly    is   preserved.     The 


the 
hase. 
has 


columns  and  entablature  di„  ?^  ^^^  last  word  o^^^^bip.  i^  front 
temple  bad  six  columns,  49  f?**^  excelled*  .^?  iS^  diametf'  »t  the  b 
An  egress  of  the  Tabularium  r'  ^^^>  and  AV^  ^Vhe  t>»ck  of  the  cella 
evidently  been  built  up      ^  ^P-  SSs)  tliroiag*^    ***® 

Farther  on,  to  the  rie-K*  -*-  l>aclc  to  tbe  Tabulanum, 

is  the  Temple  of  Cohoom*  '  "^^^  ^i***  ^  B  C.  366  by  M.  Farms 
CamiUus,  and  rebnilt  ou  ff'  ^^^^^^^^  ^^  Xiberi^s,  i^'^' J*  ^^^^ 
dedicated  to  Concord  to  o  ^"S^«r  scale  ^^^^^ermi «***<>"  ^^  *^«  P'^' 
tracted  struffgJe  between  JX  '"™®*nor»te    t»5  plebeians. 

The  «maJlfrproJeTfin^  ^'^^  Patricians  ^'^tifid^^^^^'^'onoTb 'sides 

-wbicbi  was  taken  down  in  *15***«d    tK-    cl»t»«'«'"  <.»,«  v      ^       . 

In  front  of  the  tempj^^  ^^*-^  ci'oAVy-      ^^a    al'*'^^  ^n J**  ^"^ 

W75ft.inl.eigh";^lo'?,«  * ^KSu^P'^^'w^  three  passages.  » 
w«  erected  in  hono*,  ;. *;t  ^l'  **»  -Seadtb,  /"^^^^  so»s  CaracaU,  «nd 
Oet.mA.D.  203,  to  coL^^'  ^^^exox  »P*  Se«  "^^'h^^f'^tWans, 
AraWns,  and  Adiaben?  ""T"**^*^  his  ^*'*  *ed  h^  »  ''v"!"  chariot 
wi«,  six  horses,  on  ^^^^^  '«'*^*8ttW<"****^ned  bX  p^tory.  Ca- 
racalla  afterwards  J^i '*^  sl  *rO».  «'^^,otb«' O***' .^hom  !.« 
had  murdered.  The  j!?f  "»«  I^it^e  of  ^**^»1  ^"l* '"""^Ptions  of 
this  kind,  originaUy  t^'f  '^^'^e,    ***t  ^»»  '** 

Above  the  arches'^  'Waid  ^itli     ■»_*  *al.  .    the  si^eS,  crowded  scenes 

ttom  the  wars  of  the  *"■«  %nre»  oV-  ^=»*'^t-r4  »i.„Si«»=^^*  ™.  "'"K  of  the 
.lege  of  Nisibis  in  tL^ffPeror.  S?d  J^i«'*f't  tb«  ^?Z  -^i*^  ^TZ'^',  ^l«ee  of 
Atra.   Side  next  the%?»rthian  w^^^?      o®^*    Trea^pture  »^^»^ylon;  (1.), 

«.ipta«ofth..pe„„4^1i  *J^J^%^^-^-   »5jiji  *«£S    •«^*  w'-^'ooporarUy 


^JVaia.^  '^  y>^^^GXO^  *^®  temple  of  Castoi,  and  must  also  have  inte 
uiteiseo*^^^  Vtliexii  longitudinal  street  near  the  temple  of  Cffisa 
the  Ba&i*-*^    :«>^  T^ti-sy  V^icua  Titsct^s,  whicli  led   from  the  Forum  to  tl 
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^^ 

^S^"^  ^4tig   po-wrero     into     a     Icind    of    castle,  and  was  deeply 

:V«>A    iV.  ^  _      ^^^^^  ^^^    ».-rol:i    of  Secerns  ia  the  remains  of  the  Nostra 

i*^  ^-9^^-^^%>^   ft  ^^"^^     ^^rt>red    fi-oixk     the    iron   prowa  of  tlie   wai 

.oA^^  5^'^-^S^.*.ti^^^   tl^^   trtl>^ne    was    adorned  after  tbe    captnr 

eotv^^T^^a.^tv^^S-.^^^iC^Vf'c.  ^38      J^t     tlie     end.     of    it    was    the    I7m5titm*    «r6i 

'^'<^^^^'''^%^^J^  ^t^^^""*    J^^     ^^^-y    »•«*     empire,    the  remains   of  whic 

l^v^^'^  ^S^"^^^  ^^  A.*  ^^^  otl^er    end,  "below   the    street,    are  a  Jew  trace 

^^I,.'?^r^<  -^^'^^     ^^  ^*^''*"\'     '^'^     central    milestone   of  the  roads  radia^f^ 

o^L    v>ii^^    ^     V^^^^^!:;;.*      ^   ^^  A^ngnstxts    in  B.C.    28.     It  is,   however,  doubtfi 

Ri/n*«'*  ^  '''rvVe«^!2i,'«^'!^^^e0  *''l  coTTectly   applied   to   these  remains. 

B,^^  ^^   'i;^i'*'^*^43>'*!^^^t.  ^^  *       »^<^^ations  ,    passages  lead  under  the  mo 

^l^^y^^^Z.^e^^^    -^^e  8«<^^^^  <iWlslon,    wMcli  embraces  the  excavatior 

^.^Ei^yr^  ^Y^^^^    '*'\.d*^^*®  ^^  *  recent  period. 

^^^[le^^  /Lt!^    ^I\xOtx^^  ^^s*   xiotiice  tlie  dixeotion  of  the  Streets,  i 

deti^  ^tT    j^^^^^^    »  ^^  idea   of   tlie   topography  of  the  ancient  foruD 

"^^'\*  ^^  ^^^-t>^^^   t>et^®®^  *^®  "brick  pedestals  and  the  basilica,  thei 

/  \o    ^^3-^^'  t-^e  temple    of  Satnm  a  street  to  which  another  coi 

M    t\io  ^  '  ^^^*^l^e  ^-  ®^*^'    ^^ere  tlie  excavations  have  not  yet  bee 

iLcenae  J^  c^^f^    \  lowest  part  of  tlie  ground,    where  it  begins  to  sloi 

'       ondL^^^   -t>l^!^as  *^®  ^^^^^  ^^^  Palatine,    the  longitudinal  street 

V^^Jun.      ^^o"<^^    a  oioss-street  coming  from  the  Tiber,  which  separat 

the  Ba?^^  tO^  -l>ti.sy  >'*c^«  .itxsctAs,  which  led  from  the  Forum  to  ii 
riei;tedt>J3^  -fc^k^^dL  to  the  cattle-market  by  the  river  (p.  250).  The  lowe 
Tlds  "^^^  ^Z^^x^^^  ^**  ^*  *^®  point  where  this  street  entered  it. 
^  ^^'^^I'^i^^  -^T^l  transverse  street,  also  coming  from  the  river,  ran h 
V*'**^f  l^:r^*Crtt>l®  of  Saturn  and  the  basilica,  and  was  called  t 
second  p*     -ij^^^**^^ 

*iT.!f,^  r^^-^'^t^*'^^^®^.*^®  Cbntrb  of  thb  Forum,  an  oblong  re( 
Thus  -^^3^^^  ^y  f^^^  streets ,  from  which  it  is  distinguished 
uno-ip  t)0^^  -,?«^i*^  ^r^^  ^f  travertine  instead  of  blocks  of  basa 
heiiiff  pa^^^^  ai**^®  iTf  ^^^^®  *^®  streets  and  approached  by  ste] 
Hiid  bein^  f^  -t'^'^^c  and  o*^^^*^^  CoMiTixjM,  or  space  set  apart  1 
This  in    ^^\^^-^^^  V'         important  business.     On  the  S.  side 

public  ass^^'^^r^,  ^*  ^^.^^  distances,  are  seven  square  pedestals 
this  rectar*^  ^s^^^^  once  covered  with  marble,  and  were  probably  co 
I^rick,  ^J^^^^^J-^^^^eet  ^    ^^^®  ^^^  *^©  purpose  of  separating  the  con 

tilt%o^  '^^^^Ciocaa''  ^^^  ^-  ^i^«»  -i«es  the  - 

In  tlxe    ^^     ^^     J^^^VJl      ^*-  ^^  height,  which  was  erected  in  6 
^Colt^^^"^    ^^%Ta,  befiV  ""^T  ""^  *^^  Eastern  Empire,  by  the  exar 
*n  honoii^  ^  ^^      It  wa«^  ^^^^  ^y  l^im  from  some  older  buildi 

^^aiara^<J^^^4::^^^%«nff  nerioH^*^®''^y   crowned  with  a  gilded  statue 
^''r  the  P^iV        ^  *Vlie  namel^  column  formed  the  distinctive  ma 

J^liocas.      -*^  V«^        ^  J^oijh  disin^^  column  with  a  buried  base' :  ByTOi 
^"tLerart^^    ^l^xi^*^  ^i«:interred   in  1813  at  the  cost  of  the  Duch 

"^  I>evon^*\^X^^  o:f  *  ®^  ^inan  of Phocas  are twoi2«iie/«(*anaglypha 
To  tua  ri«^ 


^'P'-oolt'"'o  « 


Ziee,  io  *^^»l  *^    w  for  the  last  t]^    ge^%g  of  a^'  excavations,  it 
<  ed  «f  J%^' A  Ae  8th.  Af*J,e<1epth  ^1,^--'  «""-•'• 

^®     rinne*  "' «ve*  '  1-    <ft7<   *b6'*  „re**     ,.  of  i,      '«    discovered. 

^/>jW   jy  est"  „fl,an  tones  »*  J^tial'*^ 

Us  6»«''®  '  and  «^  ,   teen  the  **         ^,n^''f^°>  "^"'^t  lu  y-i..  io«s 

^^^^LLi^*  frf^CBNTEAL  Space,  *.trl>^ft  c  ,V*\-VcitA.'*f»  ^t  v*^^^»^:Vu*^ 
Ce»t»*Xitl.  white  marMe,  on  ,v 
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the  *  Temple  of  Castor  and  PoUnz,  dedicated  to  the  twin  gods  out 
of  gratitude  for  the  aid  which  enabled  the  Romans  to  defeat  the  La- 
tins at  the  battle  of  Lake  Regillus  in  B.C.  496,  and  inaugurated  in 
484.  It  was  afterwards  rebuilt  by  Tiberius  and  re-consecrated  in 
A.D.  6.  This  was  one  of  the  most  famous  temples  of  the  Republic, 
and  was  often  used  for  meetings  of  the  senate. 

The  basement  of  the  cella  rises  to  a  height  of  22  ft.,  and  was  ap- 
proached by  a  flight  of  18  steps,  with  two  lateral  flights,  of  which  that 
on  the  E.  side  only  is  preserved.  The  building  was  mainly  constructed 
of  concrete,  which  was  faced  with  blocks  of  tnfa,  and  around  these  were 
placed  the  blocks  of  travertine  which  supported  the  enclosing  colonnade. 
These  blocks,  however,  as  well  as  the  st-eps  on  the  W.  side,  have  entirely 
disappeared  (although  the  impression  made  by  them  on  the  concrete  is 
still  visible),  and  the  width  of  the  building  has  thus  been  diminished  by 
about  one  half.  On  the  E.  side  stands  a  fragment  of  the  Sttloba.tb,  with 
three  columns  of  Parian  marble,  which  are  among  the  finest  of  the  kind 
now  existing  (height  46  ft.,  diameter  5  ft.).  The  Corinthian  capitals  and 
the  architrave  are  both  in  a  very  superior  style  of  workmanship.  The 
temple  had  eight  columns  in  front  and  probably  thirteen  on  each  side. 
The  length,  however,  has  not  been  precisely  ascertained,  the  posterior 
part  being  still  covered  by  the  modern  street.  Remains  of  the  mosaic 
pavement  of  the  Cella  are  still  to  be  seen,  lying  about  3  ft.  below  the 
level  of  the  portico  and  the  surrounding  colonnade.  This  peculiarity  was 
probably  occasioned  by  the  alterations  made  by  Tiberius. 

Towards  the  E.  of  the  temple  of  Castor  are  remains  of  the  pave- 
ment of  an  ancient  street,  with  fragments  of  ancient  and  medisBval 
buildings,  the  purpose  of  which  cannot  yet  be  ascertained.  A  ring 
here,  provided  with  a  runlet,  is  supposed  to  be  a  remnant  of  the 
Puteal  Libonis,  or  the  enclosure  of  a  spot  which  had  been  struck 
by  lightning.  Copious  springs  arise  in  this  locality,  with  which  the 
drainage  descending  from  the  Palatine  unites. 

On  the  E.  side  of  the  Forum,  and  facing  the  Capitol,  is  situated 
the  Temple  of  Cflesar,  on  the  spot  to  which  CsBsar,  besides  other 
alterations,  transferred  the  tribune  of  the  orators  (Rostra  Julia).  It 
was  from  this  tribune ,  at  the  funeral  of  the  murdered  dictator  on 
19th  or  20th  March,  B.C.  44,  that  Mark  Antony  pronounced  the 
celebrated  oration  which  wrought  so  powerfully  on  the  passions  of 
the  excited  populace.  A  funeral  pyre  was  hastily  improvised,  and 
the  unparalleled  honour  accorded  to  the  illustrious  deceased  of  being 
burned  in  view  of  the  most  sacred  shrines  of  the  city.  A  column 
with  the  inscription  *parenti  patriae'  was  afterwards  erected  here  to 
commemorate  the  event.  Augustus  afterwards  erected  this  temple 
in  honour  of  *Divus  Julius',  his  deified  uncle  and  adoptive  father, 
and  dedicated  it  to  him  in  B.C.  29,  after  the  battle  of  Actium.  At 
the  same  time  he  adorned  the  Rostra  with  the  prows  of  the  captured 
Egyptian  vessels. 

The  foundation  of  the  substructions  of  the  temple,  consisting  ^f 
concrete,  were  discovered  in  1872,  but  their  covering  of  solid  stone  hM 
been  removed.  In  front  of  the  temple  there  are  the  remains  of  a  P^**' 
form,  still  partly  paved  with  slabs  of  stone ,  which  is  believed  to  ^*'^* 
been  the  rostra  of  imperial  Rome.  Its  present  form  appears  to  ^^^^ 
resulted  from  subsequent  alterations. 

Between  ^he  temple  of  Ciesar  and  that  of  Faustina  to  the^' 
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Roi^:e- 
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early 

wnapleti^ly     e:x.ofit^a-ted,  is  again    ^^^necte^^  *®^pi( 
Ani.   Ii\  fToixt   of  tlxe  temple  runs  an  anciftr,*  _^**  ti 


remaixi^s  of  ^psLvement  in  marble  m<^Saic.    T^iT^***®^** 


Li\  f  Toixt   of  tlxe  temple  runs  an  ancient  ^^  *^ 

^P-  p.  ^^B),     -witlx    tlie  ruts  of  wlieeJs   stili    ^•^'.®®*'  ^^ 


'P-  p.  ^c^^xyjy     -witn.    xoe  ruis  oi  -wneejs   still      •   .     *'»  w 
i^leis  ai^i^Toaclied    l>y  a  flight  of  steps  interr^^^^^®'   ^ 
projecting  x>la'**'^^'^ •  ^^P^d  in 

he  *  T?exKi.pXo  o^  I'a.ustixia,  of  which  the  »> 
IS,  six.  of  Avlkicli  form  the  facade)  and  part  ^r*'*^^  (^ 
^iDg,  ^«va,8  cledioated  by  Antoninus  in  141  to  h-  ^*®  ^®^^ 
Una,  a.ncL  re— dedicated  to  that  emperor  him  if  ^^^e> 
first  liixe  of  tine  inscription,  Vivo  A^ntonin^^  ^^^^^  i 
C,  Tnra,s  tlien  added.  In  the  interior  of  the  t  ^'  ^^^oe  J, 
LorcThxo  in  JkHrcmda.  ^^tnple  is  tht 

)ie   p^OT-tioo     -was     excavated    in  1807    and    18io      r 
the    .Aretes    ^cilft^xnus,    erected  in  honour  of  FaKi     ^^^  front  n*' 
^    of    ^l^e    Allol>i-ogi,   in   AD.  123.)    THe    coiu^^'^«  ^a^imus    i 
/^e  of   iaxLt>OB»,    axid   are  46  ft.  in  height.      The^elL^-''^  «^  «?«;, 
ya  incrxxstation    of  which  has  entirely  disappeari"? '«  o*"  Peperi 
^tioTx    of   tlie    churcli  is  unknown,  and  tlie  earlit  1  ^  ^he  j^ar 
^,^430.       Tlie   facade  was  erected  in  16Q2.       The    ^^^  ''ecord  of  i 
;^F^  Via.   di    S.    X^orenzo  in  Miranda,  on  tbe    S.E.  fli|g  '^^^e  is  at  j 
^  ttie  left  of  the  Via  deir  Arco  di    Settimio  *S 

C^apitol,  at  the  entrance  to  the  Via  di  Marfn-^^  *^^®^ 
^W  clmrch  of  S.  Giuseppe  de'  FaUgriami  ^T^'  ^®  ^^ 
tf^TBt-named  street,  V2fr.)  is  the  Career  ifw^t.- ^*  ^^^^^ 
0>X  ancient  structures  in  Rome.    It  ^^g  nH^;™®**    ,  *** »  oi 


"^^"^^^^^^^ed  TuUianum,   and  thence  traditionau!T.f  l  *'''^^*  «^ 
<>v^^^  Jl^lUus,  and  it  was  afterwards  used  as  a  prison        ^^^"^  ^^  ^ 
consists  of  two  chambers,    one    belovir    the  nth^t       ^ 


V^^-^d. cation.    The  upper  is  an  irregular  quadrilateral   whir h    ""^'^  aoci 
oo^.i^^*"  oined  by  other   similar   chambers,     ^n  inscriDMon  ^*^^«ba 

^^^^  J'^^^r^aa  originally   only   accessible   through  a   hole  in   th«  J^f °»b, 
^^^^^^^g,  10  ft,  wide,  and  61/2  ft.   high      The  vaulting  is   forme?  h"^> 
^riict^^  projection  of  the  side  walls  until  they  meet.   It  contain- 1  ^^  *^ 

^^^O,  %N^J^ccording  to  the  legend,  St.  Peter,  who  was  imprfsoned  her/^'^'^i 
^^Mdifl^^^^'**^^^^'*^^^^  caused  to  Ao^J'*  ^^'^^  *«  baptis?  his  jaiTors  ''^t?.* 
b^**rrr-g^^     1^*8   therefore    been    named   S.  Ptetro  in  Careere   sUice  th.  ?k^ 


"Ifcite, 


a  pedes  humi  depreflsus.     Euro  miniont  nndique  p«riete»  ^f'**' 
„e  temftiiM  e/„„  f^dee  est.'  ""'  ""^O'e 


<*^V^*-/r'?Pf^'"*«sU„ds  the  church  ofS8.Ino»eJCaitiaa,  erected 

^Z,^^'fe  </'',««Cient  building.     It  consists  of  an  upper  ,„? 

/^V^t:?.>'^l  t*»«V  t>«ing  of  very  ancient  origin,  and  Z'forLt 


ffl,mb  ctg.  i^^38)  and  the  Forum  of  Augustus  (p.  239),  u 
?  ^^.i   ^   ^   _-„-4.»»  1+fi  unadorned  facade,  uninteroo*:.. 


^^xxOf  ^i*^  ^*^  unadorned  fa9ade,  unjnterestin- 


.^  ,  ^  *rt«ntioned,  and  also  occupying  the  site  of  »n  aHcient 
Vilie  tlie  las^^'r  ^y  the  Ouria  Homia,  which  was  subsequently  re- 
eaiflce,  prol>«'  ^^^  ^j^^  of  Ouria  Jvlia  by  Caesar  and  Augustus,  and 
erected  und0i*  ^gsembly-hall  by  the  senate.  The  ohuich  was  erected 
was  used  as  ^j-**  ^^  ^^e  7th  cent,  and  afterwards  rertoied. 
by  Honorlus   -»  - 

The  Velia. 
The  Colosseum,     Baths  of  Titus. 
^_^^d  the  Velia  in  ancient  times,   connects  the  Palatine 
A  hUl,  n^^»^^  ^^s  highest  point  being  marlied  by  the  Arch  of  Titus 
andEsquilin^^    ^xcravations   which  took  place  here  in  1879-80  are 
(97  ft.)-     Th^      -those  of  the  Forum  by  a  street,   but  the  description 
separated  froi^c*        (.ontinuation  of  those  already  mentioned, 
of  them  form^       -eeuaple  of  Faustina  fp.  231)  we  next  come  to  — 
Beyond  tn^    ^  pamiano  (PI.  II,  20,  6),  built  by  Felix  IV.  (526- 
♦88.  CoBn»^^  incorporated  with  an  ancient  circular  temple  erected 
30),  having  ^^J^^entius  to  his  son  Romulus,  and  sometimes  errone- 
\)y  theEmp.  ^^^^lopl©  of  the  Penates.    Owing  to  the  dampness  of 
ously  called  a-   "^    '^/'jH-  raised  the  level  of  the  pavement  so  much  in 
the  soil ,  Urb^**,    ^r  and  a  lower  church  were  formed.   The  entrance, 
1633,  that  an    ""^^  columns  of  porphyry  and  bronze  doors,   formerly 
with  the  antlcj^  jiigher,  and  has  only  been  connected  with  the  lower 
lay  considerably    ^-^cavation  of  the  surrounding  soil, 
church  P.ince  "t^^^^^oH,  which  presents  little  attraction,  contains  the  tomb 
TheLowBa  ^^wji»»**^»  ^'l?  ^elix,  an  ancient  altar,  remains  of  an  an- 
of  SS.  Cosmas,   ^^^d  somewhat   lower  a  spring,    said  to  have  been  called 

fnrSl  bv*  sT^F^li^'  On  the  arch  of  the  choir  and  in  the  tribnne  are  in- 

TTppkb  CHust^**'  €  the  6th  cent.,  the  period  of  the  founder,  perhaps  the 
♦•rPftVine  *Mo8AiO0  ?rreir  ^i?*  **  Rome,  but  freely  restored  about  1660  (best 
rnHt  blautiful  of  ^^%J.  Those  on  the  arch,  which  has  been  shortened 
v^^ttZV^B  e^ei^*  rrepreseut  ib^  Lamb  wit{i  the  Book  and  seven  seals, 
i^JJiT^^OT9,tiO^;ion3  i^-^  adjoining  these  the  seven  candlesticks,  foui 
2?r^?ding  to  Revel***^e  Byv^^^^J^^f^el  and  eagle)  of  the  Evangelists.'  The 
t«a^u  and  two  of  ^'^el©^ V^^*'''*^*'*  1^  *wo  Prophets.  In  the  tribune: 
t  £  with  w^tb^^^   s»io*«  £<»«S«f.  ^^^  I>amia£us  are  conducted  by  Peter 

andPiuli  on  the    ^^th  »    ^  *^®  ^mh ,    towards  whom  the  twelve 

?ImbfrapMSes)Si*^-.h0    ^^^^''fr.^^'f  ^^y^"^    *^«  remains  of  an  ancient 

At  tC  back   of^f'^tner  f"f^fP*fl  of  which  were  discovered  in  1867- 

olan  of  Eome  (p.  2l^>;  %    '^S,^??  ,*^«  P  »»»    was   affixed  belonged  to    Ves^ 

68     'The   ancient  i^«*^/   -^  A^t  li^""   "PoUino   columns  to  the  right  of 

TasiZ^^  Temple  of  /'1?/,o^^^?rr^J^^1  *''???*  *^*'«^*'-  temple. 

the  church  probably  ^f^^^l^  (I^°l?>  ^^  Romulus)  passes  the  recently 

In  front  of  the  cBU     ^^  the  Via  8acra ,   on  the  S.  side  of  which 

excavated  contin«*ti^'*^stlls,  evidently  belonging  to  private  dwel- 

many  remains  of  bri^K     -|,trotight  to  light.    Some  of  these  remains  lie 

ling-houses,  have  ^^^^^r%e  ^ell-executed  mosaic  pavements  of  which 

abovestillolderrtiins^^^ite  the  Temple  of  Romulus,  in  the  corner 

still  exist  (e.  g.,    ovV     :pxiilding8  of  a  later  period  (about  the  8th 

next  to  the  ^f la*i^^^'  fa^tid  here,  such  as  a  vaulted  chamber  entered 

^nt.)  have  also  bP®^ 
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"^ftW-T^^^^^^^"*  street,  opposite  the  Temple  of  Komulus,  and  a 
<>>ftxv\ft^^^J  Pw-ch.  Opposite  tlie  latter  is  an  ancient  exedra, 
Tfreaet^ft^.    ^*  ^'^^^  oVd  stieet,  -witli  marble  pa.veiiient  stiU  partially 

'/iwrSj'S/^^^^y?  ^^^'^a  colossal  arclies  of  the  -Barilioa  of  Can- 
»ltere</A^S/^^:;'3  ^3^'  ei-ected  *y  Ma^Lentius,  but -afterwards 
tie  Coloasem, Xri*?*-  Constantir,e.  The  e"*'*"*^*  ""Sinalljj  faced 
tbree  balls,  witt  r!ll^^*«'^»'d«  *»>«  Via  Sacra  It  "'^'^'l^^J 
to^odern  arc*y^o4?^^"f  of -,,  «P- ' e-»•*^rte''r%^ ^X'e ^  wt- 

The  6^r^ff<f  yAiifi^       *„  -.^^,-,*     100  vds.   long   and 

^eum,  z»ow  fora7^^,^^^^^*^^P»l  apse,    oPP««/*f*^fl^|     opening   of  the  second 
eu/rance  Ofl  the  sid^^  ne»^  ft   ^"^"•'T^-      ^"®J^  J^nd  ^se  was  added.    The 

\iXi^ft  Comtb*^  ^'^^C^I'-l   ^^   wliite    marble  5     tbe   only 
stania  m  imUl  ^^^^      f^a.  "Maggiore  CP-    ^''J^'^^     tlie  summit  for  the  sake 
The  IweWw  ^^^   *^^  ^  J^^^  ^™i*  *<^   ascena     *^  whicli    it   commands. 

X^ll^Tl---^^  the  Tei«ple     .^f^'^^d  proceed  by  the  Via 

^^T     .   S:        ^  traverse  a  lane  to    the    ^^^^hJ^s^elColosaeo.     At   the 

Dmta^C^^\i6fcTi^--'    J"ace    to    th*    fe^   into      tlxe     Va»  J^^^nstitution   for  poor 

del  TempVo  ^.Wv    ^^^XH^  *^.  the  r/^h^   i«    ^^-    ^^^iScH  we  ascend  a  flight 

'^^iwV^Tft^imwu  ^-j    i  ir.j,    horn  the  garaen    ^J^^^a    the    best   view    of  the 

ix^\%V^«^N.^^%^\^S^OW  adjoining   the    stairs      »^5^V«eB     of  Titns   on     the  Es- 

^U\jeiv   k-^N^^      leftofwbich    are    tlie    ^l^J^  S.  Giovanni   e  Paolo 

Co1o8BZ^^^\^k:^\}^}^^\JJ^^^      Stefaiioi    beyond    tbe  Co  ossenm  the 

quiline;  to  ft^^^^i^^U  the  Circul%«^  Cceli^^-  *^  &.    tbe  Palatine  with  the 

with  the  new   Acme,  l>oth    «"    y^«j^3.       To    ^J^jes,  a^^  t^^.v^^r?^^*!  ^^"*^ 

Alban,  and  to  t-lie  left  the  ft^^^t^o  xr^^'^^^rds     the  W.  .t>^^  Capitol;    o 

ruiD^  of  the  in^pen^l  P"^^'^  pamphllj.       ^^^^^^roHes,    Tr aj an  s  C o lumn  is 

of  tZie  raer  with  the  ViU^^  ^oSes  of  two    .^^'^to    tHe  right  tbe   Torre  di 

the  right  of  it,    between  I ^^^^tT^^^  f^^^fj^^     ^^SrJ^iore      r^oLnise^ 

visible,    abov^th.Utn;r  ^^^T^^^ds    the     ^-     iia.rx*   ^^^gg^qS^linS^*^^"^^^^ 

^S^  ^^'^s^t^^fe^^J^^io^,^-^- ^  Ptlyoccupyi.g  the 
by  Us  two  do^ea  ami  ^\7"nf  Constaiitiri^,    ?-         -3      is  the  church  of- 

A.d30imii.g  tlii^  ^^^'^,  and  Roma  C«^^  ^^      ^iVia  Nuova,  standing 
^//^  ^/  a  temple  of  Venus  ai^  Tl    23).    ^^  ^'  fmTnded  about  860,  re- 

S.  Fran^e8caB^^>^*^.v^  \'     ±^±e,    and  modernised 

on  the  site    of  an  oldet  ch^r^^^^^^^  ^^^t     Jllrch.    ,^    ,^^ 

.....ad  af^..  afttehy  H^^^^^^^ 

fey    Carlo  Xl^ombordo  ^f'   .   33^  Chapel  :      ITA^^^^^Z'    t>y    Suhleyras.  In   tbe 
Xiaterio.^.  On  t^^^^frpVut^mandant  »»^^,3pie^^  tbe  centre  Madonna, 

(d.  132a^  aT^a  thnlnf  b^ftt.  renedict,  ^i^toX-^**>  '  0^«'  *^t  high-altar  an 
Srd  ChapoA  ,  Mir^'^l^/lWi  cfnt.  Oately  ^^far^^^' ,x:b:e,  which  is  said  alone 
T^iBT3i«BiTTv<,,fticaMtl^!;V)  Peter  and  -t:fst.  I-3J!.^  t^e  "gbt  of  the  apse  : 
00  SS.  3i^\in  artd  J^^Sp^Hv  attributed  tf^jo**-  ^f  ,-esidence  from  Avigrion 
WcieTitmadnnnvl:f,i'^C  in  the  confla^^*^^  I>*^  oxx  t^in«^>v^,7}V''\^ 
to  have   e^^aped  dE^^tn-^^  ^^ho  t^ansferrea  ***    xif^^^^    ».Te  said  to  ^^^^J^Jielt 


10  iia.v«3    ^iacapeti  «  -      ^L,  WHO  iransierrc?'^  .  x^^C«-»-i.l.    ^*       t„  41.0  Pft^^^ooo* 

to  Ro«ie    ^^,  iS^Bl^^'i/;,  which  Pete^^?^^  ^f^«  trlbnne  (closed,  l>^t 


to   ±conae    ^^,  j^-n,,  ■  ^^^  ^.^^^^^^  Peter    "-"o-r^     *— 

the    wall^    twretwf*     ;°i^p  punishment  o^^^.^^-CJiO^^^'' 
wheTi   tli^y  r'^^.'l^Hh  ;Ln  angel,  by  Jl^^'** 
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visitors  with  a  light,  if  desired)  is  the  tomb  of  the  saint, 
marble  relief  by  Bernini.  —  Saceistt.  On  the  left  w^all 
•  saints,  by  Sinibaldo  Ibi,  a  pupil  of  Perugino,  1524.  — 
hows  a  Court  behind  the  church,  with  the  well-pre- 
e  of  the  Temple  of  Venus  and  Roma  (fee  V*  f>^')« 
church ,  on  the  summit  of  the  Yelia ,  and  at  the 
e,  rises  the  ^Triumphal  Arch  of  Xltas,  commem- 
;  of  the  Jews  (A.D.  70),  and  dedicated  to  him 
or  Domitian  in  81,  as  the  inscription  on  the  side 
n  records:  Senaitu  popultuqut  Romanua  divo  Tito 

0  Veapaaiano  Augusto.  The  arch  is  embellished 
(p.  xxxviii). 

e  same  side  as  the  inscription,  is  a  sacrificial  procession 
K :  Titus  crowned  by  Victory  in  a  quadriga  driven  by 
le  triumphal  procession  with  the  captive  Jews,  table 
ftd,  and  candlestick  with  seven  branches.  —  In  the 
rch  was  used  as  a  fortress  by  the  Frangipani,  &nd 
tattlements  and  new  walls.  When  these  were  removed 
VII.,  the  arch  lost  its  support,  and  had  to  be  recon- 
by  the  inscription  on  the  other  side.  The  central  part, 
ore  alone  ancient ;  the  restored  parts  are  of  travertine. 
7  descends ,  passing  the  remains  of  private  dwel- 
e  Colossenm.  On  the  left  is  the  double  apse  of  the 
and  Roma,  or  Templum  Urbis  (PI.  II,  20),  erected 
i  plan  by  himself  in  A.D,  135,  and  restored  after 
s  in  307.  This  was  one  of  the  most  superb  temples 
ilded  bronze  tiles  were  removed  to  St,  Peter's  by 
6. 

iently  two  temples  under  the  same  roof,  entered  from 
:  Colosseum  and  next  the  Capitol.  The  cellse  were 
lere  was  a  niche  on  each  side  of  the  central  wall  for 
L  One  half  is  built  into  the  monastery  of  8.  Fran- 
J33);  the  other  towards  the  Colosseum  is  open.  The 
ellse  had  each  four  columns  in  front.  Around  each 
r  ten  columns  at  the  ends,  and  twenty  at  the  sides 
Ith  58  vds.).  This  colonnade  was  enclosed  by  a  second, 
ns,  180  yds.  long,  and  110  yds.  wide,  and  projecting 
t,  where  it  was  supported  by  massive  substructions. 
»elonged  the  granite  shafts  scattered  about  here.    The 

1  with  the  rarest  marbles. 

nee  to  the  Colosseum,  we  observe  the  remains  of 
•e  Basis  of  masonry  to  the  left  below.  Here  once 
onze  Colossal  Statue  of  NerOy  as  god  of  the  sun, 
ays,  and  about  117  ft.  in  height,  executed  by 
)r  of  the  emperor  himself,  to  grace  the  golden 
ected  with  lavish  splendour  after  the  burning  of 

The  palace  fell  to  decay  soon  after  the  emperor's 
d  the  statue  was  removed  thence  by  Hadrian  to 

the  space  occupied  by  an  artificial  lake  in  the 
3spaslan  founded  the  — 

?1.  II,  24) ,  originally  called  the  AmphUheatnmt 
!st  theatre,  and  one  of  the  most  imposing  struc- 
,  completed  by  Titus  in  A.  D.  80.    It  was  in- 


^urated    l>y     glaa^iatiorial  combats  ,      ^*^^'^'rtut*  *    , 

^ch  500O   -wriia.     atnimals  were  k^led  ,  a,,^      '^   ^'Ji-j/j^ 

Med;  aoa.  i-fc   coxxtstlned  seats  for  ST^^OOo  sp^,*?"*^  *^J3t( 

been  kno-wxi.    sin. oe  tlie  8th  cent-    under  its  ^*^^^'    ^ 

^ably  from   ^\\g    oolossal  statue  of  ?fero  ^vhiJh^^^^^*^^^ 

yW  }{^^^T^&   ^&dTx    ix* j lix-ea.  l>y  fire  in  the   rof^n    of   * ^  ^   "''^^e  adn 

^   / '^  y^lexand-er    Severus.        In  248  the  Emp.    F^JiJii^  i^l    *^^^"^^iis,  j/ 

/     M^7^^^^^nr     of     tlio      foxindation   of  Rome     w/tli     m-I    ^^  ^^'^^f'W^^ 

^ator-coTnt>ai^    Avere    a-toolished  by  Honorlu.-*  &m   i,r^^^^ent   ..n„ 

^  of  Claristia-iLity,     t>«t  wild-beast  fighta    wn-e    or     *^'''^*^^t^i 

;)doric    tlie    Oresi.1:-       In    the  Middle  Ages   Uj*^  r^olr  "^^^  tin  ] 

an  barons,     especially   the  Frangipani,   as   a.   fr.wr'^^"^^  iv-au     ' 

^  were     oT>lised      to     surrender  it  to  Eiiip.    Ketj^    ^^^     ^«l3j5 

(Rometn    sen&l^e    and    people.    In  1332  tto^  t£om=.^^^T   who  if, 

bull-figlats.       .A^fter   tlus  period,  however,    the   rf     .  '^"^'Vitv  io 

-     tHe     stupendous   pile  b«fl^an      tf.    k_  '^''*^i<;bV]y.\.^^ 


began,  ancl  tlie  stupendous  pile  beffan  tf>  k 
~  In  tlie  IStli  cent.  Paul  II.  here  proctirpfi' 
*ion  '^     "  — --.       ^i    a     Tiff- —    —  — 


. ^         „^         '^^^arcJpfj    US  jL 

of     tlie     I»al.    <ii^.  Marco  (di  Venesti^tJ,    na^i*'^'*^*J'?    fnr 
a,    and    X»a«l    HI-    C1534.49)  for  the  I>aJ<'i.^,^',,  p^''*  ^''a''fo  Vh. 
to  estal^lisl^  a  clotli-factory  here,  and  Cn^mnnf'^?''^'     ^ixfu« 
tlie    xnatiiifacture   of  saltpetre.        u^Ji'\\-^i-    '  " 


^ng    fox 


^st  to    -protect   tlie    e<ii^«e  from  farther  dernoJicfTi*'^^^ 

^T    to     tlie     IPassion   of  Cbriat,   owing  to    tlie  fj!l"      ^i" 

-^  of    xnartyrs    liad     Bowed  there:    and    lie     erect;^*'"*^^ 

.       ^  liieli     were     removed    in    1874.      The     fo/Joi^'^t  ^'"^        -  "^..« 

kV^^l..    ax^d    Leo   XII.,    have  averted   the   ininjin;^? /*^P««,     P^rtf 

0^^  Tia  \>y  t\ie  erection  of  huge  buttresses.      Xlie  ..'":  f^^ifr^r  or  the 

^^^  \^y  iPi^s  IX.     ^  .      .  ^    .^.  ^     "  **^  ^"^^^'•Jf> 

\^^^^  e   Colosseum  is  constructed  of  bloclfs  of  fra        - 
^S^^^^eetlier  by  iron  cramps,   and  tufa    ^nA  hY\^^^i^^^ ^  "^f^Vi 
*^      ^<^  tYie  interior.    The  numerous  holes  .vp.^  h^.   ,  -  ""^  ^^"^^ 


^^  xae  inxenor.     xuc  iiu*^civ/«o  "vieg  w^r^^  born  7  ■        .^'■'" 

'       ioT  the   purpose  of  extracting  the  t/ien^  ver      ^"i  "^^ 

-r^^^lug  to  the  most  trustworthy  statistics  the  I'L       "f^^^  ^ 

^  nf  \\,€^  o11iT^fl'/.o1  cfriir».tnre  nieasni*^„  .-^^     .  *^-^ vernal   ci>e^ 


^r^-/. 
'^^. 


Above 


/ 


of  the  elliptical  structure  measures  576  yds 
—  /  a  mile,   the  long  diameter  205  y^\^     ^j^^  ^^ 
^^na  93  yds.   by  b%  yds.,    and  the  hei^^ht  \m  ft 
-/^i^^^ise  the  tiers  of  seats,  intersected  by  stop.  ar>d  pa.saXn* 
^*     TK:  ^h  are  now  in  ruins  and  only  partially  acct^s^ibJe  '  ^^ 

^t  ^^  exterior  of  the  still  preserved  N.jj.  portjoi^  on   th..    -. 
TJ^-^  -  _^lieEsquiline,  consists   of  four  stories,   the  three  first  h? 
toXtJ^^  ^^  by  arcades,  the  pillars  of  which  are  adorned  with  half^'^nh; 
Q^  OCV^       X)oric,  Ionic,  and  Corinthian  order  in  ths  Jst,  2nd    anrl  T^ 
G\.OtV^^      respectively.      ^    wall   with   windows    betweeti   Corinth'   ^ 
^V\as^^^'  fonns  the  U},  g^ory.    Statues  were  pi.,<^ed  in  t},e  .rcadeTn* 
♦\xe  '^'^^  ^?         .  stories,    as  appears  from  the  reprcsonfatioTis  «„ 
Jxc\et^*  ^^T    ^^  <^e  ends  of  the  diameter.  are3  the  four  Crin^ 
^?^^^^'  fr^^'C,     those  next  to  the  E.qulh'ne  a„d  cX 
P^'^JoJKt  3'  ^he  emperor,  the  others  for  the  solemn  p  J,"! 

^ff  traces, r  tb^  ^^^.hinery.      On  the  side  next  the  Esquihne  ^.^ 


ri^'pupil  ora^ph^Z^    mice  used  as  models  by  Giovanni  di,  Udine 
^*^  -^  '^    *^i     '"rhe  arcades  of  the  lowest  story  seryed    ' 


ncient  Rome.         BOMB.  The  Colossewn, 

f  the  spectators,  and  were  furnislied  with  numbers  up  to 
xxiii.  to  liv.  still  exist),  in  order  to  indicate  the  st^- 
diffeient  seats.  Below,  on  the  exterior,  are  two  rows 
and  then  a  massiTe  substrncttire  for  the  seats.  Every 
contains  a  staircase. 

lie  Tiers  op  Seats  is  still  distinguishable;  the  foremost, 
^odium ,  was  destined  for  the  emperor,  the  senators,  and 
Virgins.  The  emperor  occupied  a  raised  seat,  called  the 
nd  the  others  had  seats  of  honour.  Above  the  Podium 
ther  classes  of  seats,  the  first  of  which  was  allotted  to  the 
he  humbler  spectators  occupied  the  last  division ,  in  « 
on  the  roof  of  which  were  stationed  sailors  of  the  im- 
for  the  purpose  of  stretching  sail-cloth  over  the  whole 
■e  to  exclude  the  glare  of  sun.  Apertures  are  still  seen 
nal  coping,  with  corbels  below  them,  for  the  support  of 
which  the  necessary  ropes  were  attached, 
le  Abbna,  and  ac^acent  to  the  foundations  of  the  inner 
chambers  and  dens  for  the  wild  beasts.  More  towards 
ere  found  a  number  of  walls,  pillars,  and  arches,  partly 
the  support  of  the  arena,  and  partly  connected  with 
il  apparatus  employed  in  some  of  the  performances, 
jxcavations  have  been  made  with  a  view  to  disclose  all 
ments ,  in  the  course  of  wMch  fragments  of  columns, 
some  of  them  bearing  combats  of  wild  beasts  and  glad- 
)d  on  themj ,  and  other  architectural  relics  have  been 
The  precise  uses  of  the  various  chambers  are  not  yet 

►ne-third  only  of  the  gigantic  structure  remains,  the 
stupendously  impressive.  An  architect  of  last  century 
value  of  the  materials  still  existing  at  li/«  million 
^cording  to  the  present  value  of  money  would  be  equi- 
^^.  f  n?  ^  ''''  ^"""^^^  sterling.  The  Colosseum  1^«^ 
mbol  of  the  greatness  of  Rome,  and  gave  rise  int^« 
►rophetic  saying  of  the  pilgrims :  

^%fm  thV^^^''^°''^"°*•  ^^™^  «*^»11  stand 
1  falls  the  Colosseum,  Rome  shall  faU  ' 

when  Rome  falls,  with  it  shall  fall  the  World!' 

story.     Of  the  thr/l  ..^cad^^"^"*"*  a  new  8to„e,>i; 
18    »  surrey  of  the  Interior     Over  fK    *  '"Mow  the  li><. 

%-|hM„The'Mo^'°'y«;,  The  -Vxg^  g?^^  S?*  *<f« * 
aaive.  It  embrace.*?,:.  J?  which  56  mny^  .  "«  ntl"],), 
e  Paolo;  fartStr  off  *th^*i*"'  T"h  S7  Swl'^P"  ••<> 
S.  P«olo'Fnorir„eSer  to  T?""".*  ^tU  S  S°  .K?*""^', 
Igrht  the  P.,at,'„e,   tTUUXV'^^X^^jfi  fy'^^,';,'^ 

Of    the  A(l^ 


>^ 


tom^Tv«.^«Liai%^€.<ii.eV  »,^p^aT©d  owing  *<>  »»  '^  ^-'oi'*  /Ij^fif'^'f^'  *«/ 

X  t*  ^T^Vrimt  c^rtYxc  edifice  ,  the  so-called  ^  "^t^cictns,  the  pBrtiaiiv 
wi^lT^^^^  *  magnificent  fountaxl^  erected    by  Dolwa7 

^If^lCfon    to^^^^  between  the  C^liii^J^'^^^J^*^**'"^,  .i>«.i«i«^ 

twL  T;iu^pha^^^  wMch  here  joined  the  ^'l.^-^^\  ^^-^^  ^^-~- 

tarK:.>fa'^:ea^tt  Stot"  ia  311,  wLn  Oonstantine  de- 
imp.  Caes.  FL  Constantino  Maxmio  PJ,<> .f^^^.J^tis    m<wniiudme 

diJvU.    The  arch  ha»  three  passages.    "^^  ^^IJen  ^vongM  ifom 
xoentation  and  the  admirable  *S<^^t0»b5  hav  ^^^^  ^  .^^    ^^,g 

a  triumphal  arch  of  Trajan  which    stood  »*  ^^^^itions  made  in  the 
Forum,   contrasting  strongly  with    the  rude  aaaxi^i 
aee  of  Oonstantine.  ^aT>tive  Dacians  Cancienti 

^rom  tHe  Abch  OP  Trajak:  Above,  the  <^*?J,er8  are  new).  i2eZ«V« 
^«firelv,  but  the  heads  and  hands  of  ttx&  "  Jr+rv  into  Rome-,  to  the 
o»®  .®^  t^e  fcolossenm,  to  the  left):  1.  Trajan's  «**^^yaian  canaing  poor 
^f*^*  «f  it  2.  Prolongation  of  the  Via  Appi»3  f*  a  barharian.  On  the 
"if^iren  to  be  educated  j  4.  Trajan  condemning  ^j^ian  king  Part hamas- 
""^^  side,  to  the  left:  5.  Trajan  crowning  t^^.fi'ore  Trajan-,  7.  Trajan 
other  81^  1  Soldiers  bringing   two    barbarians     heior  ^g^alliona  helow 

P^^®*  L*i4n«  the  army^  8.  Trajan  sacrificing,  '^^^^^.on  the  narrow  sides 
addTe8Si»|  represent  sacrifices  and  Imnting-scene**'  ^^  tl^e  vanquished 
these  rexio  ^^^^  ^^^  Dacians^  below  the  central  **_  V^ije  marked  con- 
two  baiiA  ^^^o^^  and  Trajan  crowned  by  Vi<?*^ifJiiii>ited  by  the  smaller 
iijaplorinB  *'^^  the  two  diflfereat  peTiods  of  art  xa  ®*  ^  the  achievements  of 
trast  «>^*^--ted  between  the  medallions,  repreaeixii^&  ^used  the  arch  to 
reliefs  "if  ® "  in  war  and  in  peace.     In  1804  I**«t -concerted  Into  a  castle, 

^^ii'fte^*'^  belonged  to  the  Frangipani.  fjom  the  Colosseum, 

*"*Oa  the  opposite  side     a  few  hundred  P^^^^'^^  the  Yia  della  Pol- 
.     t^rViaLabicana,  first  gate  to  the  l«f*  C^^^^^i^.  to  S.  Pietro  in 
in  the   '  ^._-.d8  to  the  left  between  walls   m  -»  ^ 
^e^®^*  ^184^,  are  situated  on  the  BsquiU»e  *1  qTiU  a«.v .  adm 
Vi^i.i^'S'Titu.  CH  n,  26,  open  daUy  f  ^  ^^l^^-J; ,'^y, 
,  ,^  on  Sub.  gratis).    Maoenas  once  h**    »    ^^^  paUce  of  Neto. 
*  'f;h  ^««  after^»^'^^'"^'^°'»*?*'%      Tlf"8  haBtily  erected  his 
'^*'  Ae   »it«  of  ^^'^  ^"^i^^*"  ^-^i^red'and  enlarged  by  Domitian, 
^^^   Itooue  Therma.,  which  ^eie  altered  an       ^^^^^^^^^  ^^^^  ^^,,,^ 
SOW^P***    and  others.  Jl'*  extensive  ruu»8«      ^^^g  ^^  accessible. 
T«»^*  ids    and  a  small  pait  only,  excavatea 


vioeya* 


it  Rome.  ROME.  Forum  of  Nervd. 

tructnrc  of  Nbko    is  easily    diatinguiahed  from  that  of 

vaulted   parallel    paasages  first   entered    belong  to  the 

orm  together  a  semicircular  substructure,  the  object  of 

fcTly  ascertained.    Host  of  the  chambers  beneath,  which 

r  Titus  in  the  construction  of  Ms  baths,  and  re-excavated 

of  the  16th  cent.,  belonged  to  the  golden  palace  of  «ero. 

rooms  is  first  entered  here  -,  to  the  left,  near  that  in  the 

ans  of  a  spring.  Traces  of  the  beautiful  Paintings,  which 

»very  of  Pompeii  were  the  sole  specimens  of  ancient  deco- 

description,   and  served  as  models  for  Giovanni  daUdine 

.  the  decoration  of  the  loggie ,   are  still  observed.     Colon- 

o  have  flanked  both  sides  of  these  rooms.    A  passage  leads 

h-room.    To  the  left,  at  right  angles  with  this  suite ,    are 

mall  and  unadorned  rooms,  probably  the  dwellings  of  the 

left  again,  opposite  the  first  suite,  is  a  passage  once  lighted 

the  vaulting  of  which  was  adorned  with  beautiful  frescoes 

visible. 

>ra  of  the  Emperors.    Academy  of  St.  Luke. 

plain  to  the  N.E.  of  the  Forum  of  the  Republic  lay  the 

Emperors  J  which  were  erected  rather  as  monuments  to 

ers  and  ornaments  to  the  city  than  for  political  purposes, 

ihiefly  used  for  judicial  proceedings.    The  chief  edifice 

)ra  was  always  a  temple.     The  Forum  Julium ,   the  first 

d ,  was  begun  by  Osesar  and  completed  by  Augustus ;  the 

iS  built  by  Augustus;   the  Temple  of  Peace  (p.  232J  of 

1  is  often  mentioned  as  a  third ;  a  fourth  was  founded  by 

,  and  another,  the  most  magniUcent  of  all,  by  Trajan.   We 

ie  them  in  their  order  from  the  Temple  of  Peace ,  which 

lay  on  the  site  of  the  basilica  of  Constantino,  to  the  Forum 

I,  as  they  all  adjoined  each  other  within  this  area. 

icent  to  the  Temple  of  Peace  lay  the  Forum  of  Nerva,  foun- 

Domitian  and  completed  by  Nerva,  sometimes  called  the 

IVansitorium  from  having  been  intersected  by  an  important 

Here  stood  a  temple  of  Minerva,  taken  down  by  Paul  V.  in 

:>  obtain  marble  for  the  decoration  of  the  Fontana  Paoliua  on 

liculus,  and  a  small  temple  of  Janus.   Remains  of  the  external 

exist  in  the  so-called  *Co^onacce ,  two  half-buried  Corinthian 

ns ,   with  entablature  enriched  with  reliefs  (representing  the 

ce  of  the  arts,  weaving,  etc. ,  which  were  specially  protected 

10   goddess;    casts  of  them  in  the  collection  of  the  French 

emYt  V'  1^2);  above  them  is  an  attic  with  a  Minerva.    This 

aent ,    situated  at  the  intersection  of  the  Via  Alessandrina  and 

iella  Croce  Bianca,  at  the  K.  corner  (PI.  II,  20),   is  well  cal- 

ted  *^  afford  an  idea  of  the  former  grandeur  of  the  structure. 

rh«  following  cross-street  is  the  ViaBonella,  in  which,  No.  44, 

far  from  the  Forum,  is  the  — 

A-oc^^*""***  **  ®*  ^^^  (PI-  ^^'  ^^)'  *  school  of  art  founded  in  1595, 
re-'OTg^^^^^^  in  1874.  The  ttrst  director  was  Federigo  Zucehero. 
picture-gaUery  of  the  Academy  (daily,  9-3),  a  second-rate  col- 
on    contains  few  works  of  importance. 


^^Vferia%VXi%^^%\l,  \>-^    f  ata.ixca8e,  and  ring  at  ^0^  ri^^^ce   *o^f'''"^"«- 
^^toxeO^^ir^  ^HxAx^^  from  above.    Eat;r^^''«-^Vaii,  ^fTfT^^;  e/c^ 

^f'f.ln^f'^o.  ^Irnet,  Wharf.     Short  wall :  O.  ^p*^^^  ,    t^o  L.^4^^: 
Si,  ^^^^^j^^  .r;kLI    Scribes  disputing ;  P.  VeroftfJ^^^  Ven  ua  ^     l^an  i>i,ei  (^ 
Second  wall:  Iiibera,&c        Yanitv " VzflMd«  Zorrfl*^?    Coast  Landscape;   Jo, 

ThorvaWsen.     —  ,  ine   ^     ^    .       of^»-.ist«-    among    them  ,     on     the  pillar,  ' 

principally  cont^aining  fHrshort  wall  Rvron-  in  "^^  upper  part  of  the 
^irginie  X^ebrun^  on  "*®  "^<*r*  ™*»  S^'^iVpUca  Kaiiffmaiin^  below,  by 
right  5hort  ^all,  fecond  row,  to  the  nght  Angelica  J^a  ^^^^^  ^.^^   .y 

the  entrance,  ^'^^^^'^'i;.  ^^t^ 'f.^^T^^  ""^  ^\\ie  ^nir&T^oe-pina,TS :  Cana- 
the  II.  SAI.OOK,  a  so  ^6^%^^^^  »^^X5*  «i^  on  The  baclc  of  this  picture 
letto.  Architectural  design  5  ^ara«a,  J^adonna,  on^?^  Raphael's  Trans- 

there  is  a  -copy,  ^y  l^*'^*',:^?/^^'^'  ^^  t^^  ^t^  have  been  lost).  Left  wall: 
figuration  (figures  nude;  <'"f^»i/«PP08ed  t^^^^^,^  to  the  other  mytholo- 
2Wta»,  Discovery  of  the  guilt  of  CaUato,  .^^^IJtuna;  '^ Raphael,  Boy  as 
gical  pictures  of  this  master;  G^.do  i2f«* ',, ^^'Vaticln ,  sawn  out  of  the 
flriand-bearer ,  being  a  jelic  of  a  fresco  in  ^^^  J*y*ia,  ai  admirable  work 
wall,  and  freely  retouched;  fife.rfo  ^aflrwcKrc. ,  LucrovA ^        ^^  ^^.^^  ^^^ 

of  this  master,  a  Pay**^'*  ^f^'l^^^e*'  "e*^.""!.!?!:  Jron«no,  St.  Andrew; 
rULATcino.  Venus  and  Cupid  (al  fresco).  Short  ^**-t',  ,o^  St.  Luke  painting 
^jZV^ch.,  P..rtrait;^«*rfo  ^«*  Ciapid;  R<»P/'^^  21\Xr%  disfigured  b| 
^T  Madonna,  besi  le  him  Raphael  observing  him,  ^JS^^Jiue  even  when 
retouching,   and  a  work  which  must  liave  been  of  ii^  j^^^^g  ^^^^^ 

U  was  in  better  condition,  as  the  want  of  uniformity  ^i  (^,riginaUy  an 

Jl^   several    diflferent  hands  have  been  engaged    upon  Tribute-mo- 

lu^r   pllce    in  St.  Martino) ;    m<or€<jo.    Portrait-,  ^ff^rini,  Hebe;  Galatea. 
**v      Right  wall:  Po««m,  Bacchanalian  dance;   ^f'^^hak;    i>.    Ter^onese, 
1:.  \W   Oiulio   Romano  from   Raphael  -,    j,     Vernet  ^    ^  art  of  this 

copy    ^^y      Q^ido  Beni,  Bacchus  and  Ariadne.     Round  tne  u^f 
S«8«^^  i^  a  double  row  of  portraits  of   artists.  ^^   y,^  an  ancient  waU 

'*     The  Via  Bonellai8  terminated  towards  tUe  ^V?'^*"  tbree  W- 

^         ...A  lofty  *Connthian  columns  with  entabla*""^"'  j..„„_f  ., 

^°"*^„e  tf  the  sides  of  the  Tempte  o/'^tfar^  ^'^T^v  a  1^^  »wS  of 
^J^tu.  (PI-  U.  20).  The  foruxa  was  ^-^^^^X^^'^^^V- 
^iigTiB"       ^    ,     fa  grey  volcanic  rock\  part  ox  ^«"^"»   „«4„„  ♦!.'„„>, 

rr""«  Sfne^/the  temple  ^^^^^^-^^^l^^Ct^^llr^^ 
long  J     \_«v /Arcodc  Pcintani).    This  wall  w^as  »"J  ' 

*r  C-P*«  --ted  by  Augustus  iu  B.  C    ^^^^.^^^-fjr   Th 

rTxm  i-  "^"^"T^ifiJtwr^e  surface-  This  locality  was 
'*-^S»l  1«'«^^  **°^  4„  t^l  l^r  Int  wheace  the  modem  name. 
»    »"^''J^?en  tM8  and  the  ancient  BepubUcan  Fora  ^^  ^^^^._^^  ^j 

f  ;»^f  i-fs^^d  trthXt^'tSu'the  Arco  de-  Pautani  hy  th 
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p.  m.)  Beneath  this  moi^xxmem  Trajan  was  interred,  and  on  the 
summit  stood  his  statue,  now  replaced  hy  that  of  St.  Peter  In  the 
interior  a  staircase  of  lo*  steps  ascends  to  the  top  fcJosed  at  pres- 
ent).   The  height  of  the  column  at  the  same  time  indicates  h 


ow 


much  of  the  Quirinal  and  CapitoJine  had  to  be  levelled  in  order  to 
make  room  for  these  buildings  :  'ad  declarandum  quantae  altitudinis 
mens  et  locus  tantis  operihiis  sit  egestus',  as  the  inscription,  dating 
from  114,  records.  The  depth  of  earth  removed  amounted  to  100 
ancient  Roman  feet  (97  Engl.  ft.j. 

To  this  forum  also  belonged  a  temple,  dedicated  to  Trajan  by 
Hadrian,  a  library,  and  a  triumphal  arch  of  Trajan,  all  situated  on 
the  other  side  of  the  column.  Some  of  the  reliefs  from  the  arch 
were  removed  to  embellish  the  arch  of  Constantino  (p.  237J. 

On  the  N.  side  of  the  piazza  are  two  churches.  That  on  the 
right,  del  Nome  di  Maria,  was  erected  in  1683  after  the  liberation 
of  Vienna  from  the  Turks  ,  and  restored  in  1862.  That  on  the  left 
is  8.  Maria  di  Loreto ,  begun  by  Ant.  da  Sangallo  Junr.  in  1507 ; 
in  the  2nd  chapel  on  the  right,  a  statue  of  St.  Susanna  by  Fiam- 
mmgo ;  over  the  high-altar  a  picture  of  the  school  of  Perugino. 

Three  streets  lead  hence  towards  the  N.  to  the  recently  con- 
structed end  Of  the  Via  Nazionale  (pp.  171,  175)  and  Jo  the  J^«.*« 


ZT:  ?'  ''''  ^-^d     0   ie  Piazza  S^  Marco,  or  if  ^t  -  ^^^^-^^^ 
the  first  street  to  the  right,  the  Pia^^a  di  Venezia  (p.  1^  U 

the  FBlatine. 

The  P  /  f^^^-  ^*^'tT*^.A     nf  the  :Foxum,  rises 

,.  .  ,}^\-^<^latine  J^u,      -Inated  on  the  S.  side  of  tne  ^^^ 

"^  the  form  of  anl;  ^'*?l  ouadrangle.    In  ^^''^f^''4^Zx^m  and 
hounded  on  the  I?  ^^^^S^^*'  ^Ss  the  Capitol,  by  the  V^^^^l^^^^^ 

by  the  Circus  MaxiL^^*  rlk^Ti ;  on  the  S.,  to^*^^  ^^  g,  Gte- 
hy  the  Via  Triu,^i?'^«  f^*?  *he  Via  Appia  (no^  ^\*  ^^^  \^^^^t 
vAs^l''''''^   ±^^^^^^  circur??erence,    -^.V:^  114  ft. 

site  and  the  r?i  ""^   ^^cient  Bo^e.     The  Palatine       ^^^^^  ^^^  ^ 
Quadfafn   ,  ^"^^^^  Of  the  emhryo  mistress  of  ^''^^^yght  to  light  at 
five  dl??r;nr^^^^  of  Vhose%valls  have  been  ^--«^^,,,,,  ./.^ese 

venerabir?or«r^^'  *^««  enabling  ««*?  trace  tXie  ^^^^  ^^^^^^^ 

tohaveencirot^^^*^^ns  with  tolerable  Precision.  ^^g  slopes, 

and  to  have  If  ^  *^^  ^bole  of  the  Wll  about  half-^/^^,  only.  The 
situation  of  fj^^^^  penetrated  hy  gajf  at  three  P.^  ^p,  ^3)^ 
and  the  Portr'^''^  ^^^se,  the  Porta  ^y9i(ynis  o^^^^en  ascertained 
by  themoatl     ""^^^^  or  Romanula  (PI.  4),  bas  ^^^.^  ^,,^ 

BaeT^k*    ^''^^^  ^^cavations.     Tradition  places   on^^ 
^'    Italy  XI,    7th  Edition. 
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d'welliiigB  of  its  heroeB  Evandei,  Faustnlus,  and  Romnlns ;  a&d  a 
reminiscence  of  them  was  preserved  down  to  a  very  late  period  l>y 
a  number  of  ancient  temples  and  shrines.  The  orator  HoTtensius, 
Catiline,  Cicero,  and  his  bitter  enemy  the  tribnne  Clodius,  and 
other  celebrated  men  of  the  repnblican  period  possessed  houses 
here.  Augustus  was  bom  on  the  Palatine ,  and  after  the  battle  of 
Actium  he  transferred  his  residence  to  this  ancient  seat  of  the  kings. 
His  palace,  the  Domus  Auguatana,  lay  on  the  site  of  the  Villa  Mills, 
lately  a  nunnery ;  and  adjoining  it  were  a  large  temple  of  Apollo 
erected  by  him  and  the  Greek  and  Latin  library  (PI.  22,  23)  which 
is  so  highly  extolled  in  Roman  literature.  The  Emp.  Tiberius,  the 
house  of  whose  birth  was  discovered  here  a  few  years  ago  (PI.  6), 
extended  his  palace,  the  Domus  Tiberiana,  towards  the  Velabram, 
and  the  foolish  Caligula  connected  it  with  the  Forum  (p.  243). 
The  buildings  of  Nero,  which  exceeded  all  reasonable  bounds,  were 
abandoned  by  Vespasian ,  who  confined  his  imperial  residence  to 
the  Palatine.  His  palace ,  the  Domu8  Flavia^  was  much  extended 
by  his  son  Domitlan ,  and  thencefoward  the  Palatium ,  the  ancient 
name  of  the  hill,  became  synonymous  with  the  imperial  palaee. 
Of  the  subsequent  emperors ,  some  of  whom  altered  and  restored 
the  buildings,  SeptLmius  Severus  appears  to  have  been  the  only 
one  who  extended  the  Flavian  palace.  He  erected  the  Septizoniumj 
an  edifice  seven  stories  high,  at  the  S.W.  angle  of  the  hill,  part  of 
which  was  still  standing  in  the  16th  cent.,  but  was  at  length  remov- 
ed by  Sixtus  V:  The  Palatium  participated  in  the  general  decline 
of  the  city.  It  was  occupied  by  Odoacer,  Theodoric,  and  the  Emp. 
Heraclius  (629),  but  from  the  10th  cent,  onwards  the  ruins  were 
occupied  by  monasteries,  fortified  castles  and  gardens. 

The  area  of  the  Palatine  is  now  occupied  by  two  recently  dissolved 
religions  houses  (the  monastery  of  8.  Bonaventura ,  opposite  the  arch  of 
Titus,  and  the  Villa  MilU^  once  a  nunnery  of  the  order  of  St.  Francis  de 
Sales),  by  three  vineyards  (the  Yigna  Nmsiner  on  the  N.W.  side,  the 
Vigna  del  CoUegio  Inglese  at  the  S.W.  comer,  and  the  Vigna  di  3.  Se- 
bastiano  on  the  S.),  and  by  the  Orti  Farnesiani^  which  cover  the  whole 
of  the  N.E.  part  of  the  hill.  These  gardens  were  laid  out  by  Paul  III. 
Farnese,  who  purposed  to  erect  a  magnificent  villa  here  in  the  style  of 
the  16th  century.  Extensive  excavations  were  begun  here  in  1726  under 
the  superintendence  of  Bianchini,  but  the  treasures  of  art  found  on  that 
occasion  were  afterwards  transferred  to  Naples,  and  the  place  again  en- 
tirely neglected.  In  1861  Napoleon  III.  purchased  the  property  from 
King  Francis  II.  for  260,000  fr.,  and  at  a  great  expense  caused  the  rains 
of  the  imperial  palaces  to  be  systematically  excavated  under  the  able 
superintendence  of  the  architect  Comm.  Pietro  Rosa.  The  Vigna  Ifussiner 
was  presented  to  the  city  by  the  Emperor  of  Russia  in  1857,  after  he  had 
caused  excavations  to  be  made  in  it  during  the  preceding  nine  years; 
and  since  1866  important  discoveries  have  also  been  made  by  the  Cav. 
Visconti  in  the  Vigna  del  Collegio  Inglese^  which  was  purchased  by 
Pius  IX.  Since  the  annexation  of  Rome  to  the  kingdom  of  Italy,  and  the 
purchase  of  the  Farnese  Gardens  by  the  Italian  government  in  Dec.  ISTJO, 
for  a  sum  of  650,000  fr,,  all  these  excavations  have  been  entrusted  to  the 
sole  management  of  M.  Rosa.  Notwithstanding  the  great  difficulties 
which  have  attended  the  prosecution  of  the  work,  the  rubbish  being 
M  ft.  deep  at  places,  very  important  topographical  discoveries  have  been 
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made  here,  although  m  yet  few  works  of  art  have  been  found.  The  cha- 
racter of  the  mins  brought  to  light  cannot  always  be  precisely  ascer- 
tained, but  they  convey  a  striking  idea  of  the  structures  with  which  the 
Palatine  was  once  covered. 

The  excavations  are  open  to  the  public  daily  (comp.  p.  116).  The 
ruins  may  be  inspected  in  the  course  of  an  afternoon,  but  their  imposing 
character,  coupled  with  the  beautiful  and  varied  views  commanded  by 
the  Palatine,  renders  them  well  worthy  of  repeated  visits.  The  streets, 
temples,  houses,  and  palaces  are  all  indicated  by  notices,  with  references 
to  ancient  authorities;  but  the  identity  of  many  of  the  localities  is  doubt- 
ful, and  the  names  assigned  to  them  are  often  merely  Conjectural.  M.  Rosa 
has  drawn  a  Plak  of  the  whole  region,  which  is  exposed  to  view  at  dif- 
ferent points.  (Permission  to  sketch  and  take  measurements  is  given  by 
M.  Contigliozzi^  *Capo  deir  TJfiicio  Tecnico  della  Direzione  Generale  delle 
Antichitk%  to  whom  an  introduction  should  be  obtained.) 

We  "begin  with  the  mins  brought  to  light  in  the  old  Farnese 
Gardens.  The  entrance  is  in  the  Campo  Vaccino,  on  the  right  as 
we  approach  from  the  Fomm,  opposite  the  B&silica  of  Constantine, 
and  is  inscribed,  *Horti  Palatini  Famesioriim'. 

Ascending  the  first  ilight  of  steps  (PI.  1)  to  the  space  in  front  of 
the  dwelling  of  the  director,  we  turn  to  the  right  and  enter  a  small 
^Hnsenm  (PI.  2),  where  the  most  interesting  objects  found  during 
the  excavations,  either  in  the  originals  or  in  casts,  are  collected. 

In  the  centre  ^Colossal  female  statue  in  marble,  of  admirable  work- 
loanship)  but  unfortunately  headless.  This  work  was  found  in  1877  during 
the  removal  of  rubbish  from  the  Stadium  (p.  247),  and  doubtless  represents 
an  empress  under  the  guise  of  a  goddess.  It  closely  resembles  the  so-called 
Ceres  of  Ostia  in  the  Vatican  (Braccio  ITuovo,  No.  83).  Also  the  statue 
of  a  youth  in  basalt  \  small  Bacchus  \  torso  of  a  Venus  Genetrix.  By 
the  posterior  wall,  to  the  left,  cast  of  a  Cupid  pouring  out  wine  (origi- 
nal at  Paris,  found  in  the  Nymphceum  of  the  Flavian  palace) ;  on  the 
right,  torso  of  the  satyr  of  Praxiteles  •,  young  Bacchus  on  the  hand  of  a 
nymph;  three  female  busts  in  nero  antico.  Left  row:  "^Head  of  ^sculapius, 
perhaps  belonging  to  the  torso  with  the  snake  on  the  right;  female  portrait- 
head  ;  on  the  right,  head  of  a  dead  barbarian ;  left,  heads  of  Nero  and 
Drusus.  By  the  left  wall,  objects  in  ivory,  bronee,  and  terracotta;  and 
specimens  of  the  different  kinds  of  stone  found  among  the  ruins.  By  the 
right  wall,  coins,  glasses,  objects  in  ivory,  fragments  of  stucco,  brick- 
fltamps.  Among  the  terracotta  fragments  by  the  wall  of  the  entrance  are 
two  interesting  ^Beliefs  with  representations  of  mysteries ;  behind  them 
is  another  with  Victory  slaying  a  bull. 

"We  now  descend  the  stone  steps  to  the  right  to  the  Clivus  Vic- 
iOTiae  {Vl.  3),  the  ancient  pavement  of  which  is  visible  on  both 
sides.  This  street  originally  led  to  the  Fomm  on  the  right,  through 
.  the  Porta  Romana  (PI.  4),  but  was  afterwards  entirely  covered  by 
the  Buildings  of  Calig^ila.  To  these  belong  the  huge  substructions 
and  well  preserved  vaulting  which  here  strike  the  eye.  If  we  de- 
scend the  Clivus  YictorisB  to  the  right,  towards  the  Forum,  we  ob- 
serve above  us,  about  45  paces  to  the  left  (reckoned  from  the  stone 
steps),  the  beginning  of  the  bridge  which  Caligula  caused  to  be 
thrown  over  the  Forum  to  the  Capitol,  in  order  to  facilitate  his  in- 
tercourse with  the  Capitoline  Jupiter,  whose  image  on  earth  he 
pretended  to  be.  Beyond  the  following  pillar  we  observe  a  still 
preserved  fragment  of  the  original  marble  balustrade. 

Returning  hence,  and  ascending  the  narrow  steps,  opposite  the 

16* 


M4   JV.  Ar^ier^i  Bome.  ROME.  THe  FaU^^ 

«>pntioned  above,    and  then  traversing  a  dajk  passage 
Hdtcase    mention      xeacb  the   bridge,  tHe  direction  of  which  we 
^^'^  % .TlxfiStiieT  end,   passing  various  fragments  of  mosaic  pave- 
tt...e  to  tbe^^^^^^^  ,f  \^l  ^^^^^  ^„  ^^^  l^ft^i3  not  yet  ascertained 
ri'^LeTrinr^e  proceed   to   tlie  left  along  the  slope  of  the  hUl, 
^  JwSs'aTeries  of  line  vieves.   In  the  foreground  lie  the  slopes 
r^tt  PaUt'nl    in  front  of  the    temple  of  the  Dioscuri  nses  the 
l^r^hofs  Maria  Liheratrice  Cp.  2495 -ith  extensive  wa^^agn- 
U  it,  occupying  the  site  of  tl^e   temple  of  Vesta  and  the  Be^ 
Farther   distant  is  the   veneTal>le    circular   church  of  S.  leoauru 
fp.^49\  also  erected  on  ancient  foundations.  . 

The  remains  of  *opu8  reticulatum'  (concrete),  on  the  Mt,  oew  s 
to  the  BuUdings  of  Tiberius,  vi^hich  extended  to  *^®,^'  ^j^n 
palace  of  Caligula.  At  the  end  of  the  last  slope  we  reach  a  wou  ^ 
etaircase,  near  the  inscription  *I>omua  Tiberiana\  and  ^®^^"^  ^j^g 
^ofty  square  platform  on  the  right,  supposed  by  Eosa  to  have  "^^  . 
Auguratorium  (PI.  5),  or  place  vi^here  the  auspices  were  c^'"^"'  ' 
but  more  probably  the  remains  of  a  temple  4n  antis'.  On  the  ^® 
liass  the  back  of  the  palace  of  Tiberius,   and  soon  reach  the  reinau 

*"   **Private  House  (PI.  6),  excavated  in  1869,  the  only  o"5^^*^® 

kind  In  the  midst  of  the  palaces    of  the  emperors.     It  is  l>elievea  w 

Jiave  been  the  house  of  Tiberius  Claudius  Nero,  the  father  ot  iioe- 

rius,    to  which  his  mother  Livia   also  retired  after  the  death  ot  Au- 

^stus,   in  order  to  marry  whom  she  had  divorced  her  first  husDana. 

The  passage  on  the  left  descends  to  the  house.  , ,,    „^„,tod 

A   fligl»t  of  six  steps  descends    to    tbe   mosaic  pavement  oi  »J»«J*"'7, 

Vkstibxjiaju,  whence  we  enter  a  quadrangular  Coubt,   origmaljy  J'^IJ'I^] 

.irjjoining    which  are   three   chambers  opposite   the  entrance.  J°^„rj,\. 

i*mntinff8  here  will  bear  comparison  witb   the  finest  of  those  'l»*c<)vere*i  w 

np^mpeii-      The  subject  of  the  first  on  the  richt  in  the  Ckntbal  Koo"  "  V* 

fruarded   hy  Argus,  while  Mercury  approachlf  to  ?cl«Se  her;  tJ»e  second  re- 

,.-e.e»ts   «tr^t-scen^,.on  the  wall  o^^site  the  entrL^e  are  PolyF»hemu8aBd 

^J.iJjifea-    The  central  pictures  represent  large  windows  whence  a  view  of  my 

i\m\o^\ce.\  scenes  is  obtained.     The  admir^birnersnlctive  is  best  observed  m 

Mio  piotore  of  Gaatea  when  seen  from  th^S^trSnce  of  the  Atrium.   The  two 

amaJJer    sacnhcial  scenes  in  the  comers  above  afford  a  good  example  of  an 

*Qrient    icind  of  p  cture,  which   like  the  medieval  altaF-triptycbs  could  be 

*:Jo«ea    l>y  i^?  f«Wi»g  shutters  or  v^ings.     B^  the  left  wSl  »re  leaden  water- 

Mpes     wxth  inscriptions   from    which    the    history  of  this   house  has  been 

tj7i«re<i.     The  walls  of  the  Room  on  the  RioHiarc  adorned  with  magnifi- 

*.W.t    *^^.!f"*f^**^^Tr!  *^^  ^'«it8,  from  wh^ch  masks   and  other  Baccha- 

n-^l.^MX     '^^^^^^,,tT'^\  ^l*^«e«  the  columns^  the  v^^s  of  the  Room  on  the 

/.tj-LT      »-»"«    ^}y^^^^  ^"^^  brown    sections  ^rtSl/^iJI^^rLl  and   green,  above 

Jo/oixB^*^e  right  side   of  the  court  is   the   Tbx^i^ium    or  dining-room,  re- 
cocrrt  f  s^-^^^.i*.^.*?®  inscription,  with  wall-  ^-iL^^^^i^JSt'^H.     The  t#o  large 


tbe  en- 


^^''^^     < large  iSdent^  crown     «f^P,^*'    that    on  the  right  j^e  »-" 
{:*«     ^^^Sia-ll  wooden  staircaa^  STlv      \®*^''«-»^oms,  etc.),  ^^^^\  *"  otS 
^I.     ^^'  ^"^®  entirely  covered  by  the  buildings  of  Ti- 


-*■ 


t> 


**«  'i^it 


to  tie 


-auiw  -  ^^    ,-.    and  foXl^^T;  ^>.*  /*  ^ 

m«BMi.««s*»s.,  V®  >o  tlie  Tesidence  of    **Vrt«/^®ctoj-   ^/f  '*«^«»«*e 

m,.t<.l  x\.*  w^Tve\-  -Beyond  these  first  *';^®«.  35  pf^'T  "^^^ 
/'^•^nrv^^tse'^^d  covered  passage  £:^^-  9)  &^:ni':^'*« 
^g^Jr^o'aatc  vaulting  and  pavement,    ^^  ^iUob  f^^n^eniVIl! 

^"^.i:^ol\r«  Aritttap^^^^P-*  Of  ./.«  «x...v.„, 
..f  tYT^atine      About  twenty  paces  8tr»i«r^*  ^^    **«  "Jrf  <>/  tAe 
oL«^/^e\^t;hthe  spacious  TaWinum  (PI.  10>    the  «ct«a/ rosi- 
dftfi^ot  the  emperors.    DomitUn,  by  ^kose  father  Vespas.an  the 
pl"::e  "4af  "xeXd.  constituted  it  ihe  chief  ^»t^  "L*  .««Xt"„Tt[; 
ll»m«n«      and  made  those  arrangements  -which  are   stui  aistinctiy 
trr^rwe.     The^osltion  of  the  apartments  . is  that  of  an  ordinary 
k'o^"  dwelling  (»*n«m     taWinum^,  pe^^^  ^7^' jr  oU"h: 
much  larger  scale,  and  without  "^'f  •  ^^ultus  fVlUa  Mills)  and 
depression    between  the  b^ldings  »/ .^^If 'Xtructlons  were  re- 
those   of  Tiberius  and  Caligula;    and  .^"f^^o^tained. 
quisite  in  order  that  a  level  ^"^t''*,'"^^  Id  ptoc^eding  to  theN.E. 
Traversing  the  tablinum  to  he  left,  »«*  PJ^^^^uica^  of  Constan- 
margin  of  the  plateau  (in  the  direction   "^/^^^^th  three  recton- 
tmej,  we  reach  an  oblong  anterior  court  C^l-  ^^^^^  surrounded  with 
gulai  projections,  the  site  of  the  Atrwm,    »'^°_!g„ards.  and  also  the 

lumns.      This  was  the  station  of  the  palace  8"»      > 
«itecbaniber  for  audiences  .„. a  in  »  straight  direction 

w,om  tie  central  projection  a  view  is  obtain*? ,".  .pj   ja),  the  fonn- 

»  .^J  scanty  remains  of  the  temple  of  Jupiter  ^""^  ^Hioh  w»»  situated 
°'x.  „  of  which  tradition  aacribes  to  Bomulns  >  ^ilructnre  of  tufa  Mocks 
****^t.«Vorto  Jtu9i<mU  (PI.  13).  Remains  of  »  8'*'*®raBte-Neronian  resto- 
"5*1  ^  wli»e>»  bear  Greek  names),  belonging  *°  ^"  Ught.  To  tbe  right 
(two  oi  ^^^  temple,  have  recently  been  brougn*  *"  ^^^  g„a  (Pl  14-,  js 
'***£°.  «.  oart  of  the  ancient  basalt  pavement  ot  V"'„.„  the  inscription 
»'  ^^2^Ji  and  farther  distant  in  the  foreground'  "J  this  the  most  an- 
observe*^^  .  jpi.  15,  »„  remains  of  tue  w»"  "  , 
li^ciVy,  constructed  of  regularly  hewn  bloo^»    of  ^    ^^  ^^.^^ 

AdjolnlDg  the  atnum  are  three  chambers^  «      household-gods. 

.„  tbeX"™'"'""*  ^^-  ?•  "'.f  TL"*  ^»»el  n  a  small  square  alUr 
i?„  a %«<1«»*»1  **  ^''^  «%*7/"^*y  "^  *^*F°^£««y/and  the  lire..  The 
?"marble  with  figures  of  the  G*n.ua Jam.t»««*  ^  ^  ^^^^^^^^ 
***  S^r  stands  lu  front  with  covered  head  ,    «*!,  j^^  ^^^t,  ^t  the 

*^'^e  9id««  1«  *''^  V"^'f^\*.?^  '°"?^vtott"  or  drinking-horn  in  the 

'Hie  setn*;  apartment  is  ^the  ^-^-^/p^uS  :1;S?^X: 
^     which  m  pnvatedweUings  ''"^  *°o*^/_room,  where  ihe  em- 
tiOf^^'  here  used  as  an  Aula  Begm,  or  t"™"  .,    39  ydB.  by  49  yds. 
Jl   ■»'»*  granted  audiences.    This  extensive  hall,  ny 
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wltTi  its  large  BemicirculaT  apse  which  was  occupied  by  the  thron*. 
and  its  eight  niches  alternately  round  and  square,  containing 
stiU  existing  pedestels,  was  originally  entirely  covered ;  hut  an    - 
equate  idea  of  its  magnificence  can  hardly  now  be  formed,  as  « 
been  deprived  of  its  decorated  ceiling ,  while  the  walls  have 
their  marble  covering,  the  niches  their  statnes ,  and  the  pedesw 
their  colossal  flgnres. 

The  third  apartment  is  the  Basilica  (PL  17),  where  the  ^"'P^J^ 
pronounced   his  judicial  decisions.     The  semicircular  tribune 
separated  from  the  space  for  the  litigants  by  a  marble  fi<^®®°' , 
fragment  of  which  is  still  standing.  This  space  was  flanked  on  ea 
side  by  a  narrow  colonnade,  some  of  the  bases  of  which  and  one  co- 
lumn are  preserved. 

To  the  W.  of  the  tablinnm  is  the  Peristylium  (PI-  18),  two- 
thirds  of  which  only  have  been  excavated  (one-third  on  the  b.  «« 
being  covered  by  the  court  of  th«  adjoining  Salesian  nunneryj, 
large  square  garden,  58  yds.  wide,  originally  surrounded  by  a  colon- 
nade. Its  imposing  dimensions  and  a  few  traces  of  its  marble  cover- 
ing (giaUo  antico)  are  now  the  sole  indications  of  its  ancient  io»g- 
niflcence.  The  open  space  in  the  centi«  was  doubtless  occupied  ny 
fountains,  trees,  and  flowers. 

tain4«*  *.^®  ^'^'  corner  steps  descend  to  two  subterranean  chambers  co 
prj?«?f  ^/^ces  of  stucco   decorations    and  painting.     These  belonged  to  » 
FlLlu     house   of  the   republican   period,    over  which  the  palaces  oi  *" 
^^}}  ^ere  erected.  *-  j 

Opening  on  the  peristyle  along  its  entire  width  was  the  IVicw- 
conM  f^^-  ^^)'   ^"^  dining-hall  (Jovia  CamaUoJ ,  whence  the  diners 
thp       ^'^^^y  *  ^^^^  ^^  ***®  fountains  and  trees  in  the  garden.    *» 
anH  ^^'"^circTilar  apse  on  the  W.  wall  most  of  the  original  marble 
"^porphyry  covering  of  the  pavement  still  exists.    The  remains 
the  pavement  and  covering  of  the  wall  on  the  N.  side  are  ^^^® 
scanty.  ^    Adjacent  to  the  latter  is  the  Nymphaeum  (PI.  W»  ^\ 
mountain  saloon ,    containing   an  elliptical  basin  ,   in  the  centre  oi 
which  rises  »  fountain  covered  with  partially  preserved  marble  s^**^*' 
and  once  used  as  a  stand  for  plants. 

The  other   smaller  chambers,  extending  along  the  N.  side  ^^^^        \ 
palace,  are    less  interesting,  and  their  purposes  are   notvet*®^!' 
tained.    The    same  may  be  said  of  those  adjoining  the  hack  ©^     I 
dining-hall    on   the  W.     We  next  enter  a  Colonnade  fPl    0^^    ^  • 
six  cipoUino   columns  (two  of  which  are  entire,    andS->^l     iW^  ^", 
fragments).       A  view  is  obtained,  through  the  broken  J:«        V  " 
the  original    level  over  which  the  Flavii  built.      Th^   .^^i^^^  ^  to^^ 
(Pi.  22),    as  the  inscription  indicates,   is  coniect^^li^^^'^^t  ^*^ 
the  Library.      I^astly  we  enter  a  room  (PI.  231  witH  l^  Uv^^c^e 

and  seats  along  the  walls,  supposed  to  have  been  Vk  ®^*ll«>y  V ''^ 
Jecture-xoom.  ^      .  ^^^  ^ctuUT 

t^Tom  the  ^cademia  a  few  steps  descend  to  the  fli«.K-.  ^^  ^^ 

hich  an  anci^n*  *e™P^e  was  approached.  This    acco  d*  ^'***l^' 


-^t. 


.  ^t^piter  Victor  CJl.^^:^^>ee^       '^^^^.  ^^^ 


Jb.l  \%^,  IV.  ^wet  ^^^^  ^as  Deen  ^es^r^j^^.      ^^%^^^r  Spain  Z 
stei>«  ^e  iw\x  i^e  ^^^^ly  square  substru^  Qi^e   ^^  ^^^^  ^oj.  o/  ,^/ 
gieat  age  oi  w\iicU  i^  todicated  by  the  stuo^r^  or  t^e^^inT'^i^'  *^^ 
onee  ^o^eied  witli  atucco.  ^  ^^omns, 

A.  road  (P\.  ^5^   descending  opposite  t^?  ^-  W.    corner  of  tb ' 
temple  conneots  the  imperial  ruins  on  the  S.  ^^^^  ojf  t/ie  P&latine  with 
those  ahoy^  d.escribed.    Before  visiting  these  ruins,   we  may  proceed 
about  Mty  payees  farther  to  a  flight  of  steps  (Pi-  26^),    which  formed 
tbe  ancient  approach  to  the  Palatine  from  the  Circus  Maximum.   The 
steps  are  hewn  in  the  natural  tufa  rock,  and  are  flanked  by  huge 
blocks  of  stone,  which,  being  fitted  together  without  mortar,  indi- 
cate their  great  antiquity.     The   object   of  the  buildings  on  each 
side  is  still  involved  in  obscurity,-  but  the  fact  that  the  whole  of  the 
W.  spur  of  the  hill  (Qermalua)  was  respected  by  the  emperors  in 
their  building  operations  raises  a  strong  presumption  that  this  was 
the  site  of  the  most  ancient  shrines  of  the  city  of  the  Palatine. 

We  now  return  to  the  above  mentioned  road  (PI.  25),  descend 
as  far  as  its  first  turn  towards  the  left  and  then  proceed  for  3  min. 
straight  along  the  hill,  passing  several  unexplained  ruins  and  the 
gardener's  house  below  the  Villa  JMiiis  th.e  beautiful  cypresses  of 
which  peep  down  from  above.  Beyond  the  house  we  ascend  a  small 
flight  of  stone  steps  and  then  a  wooden  staircase  to  a  Plateau  (PI. 
27),   bounded  on  the  E.  and  S.  by  the  ruins  of  imposing  palaces. 

These  ruins  belong  to  palaces  which  mainly  owed  their  existence 
to  the  later  emperors,  and  particularly  to  Soptimins  Severua,  after 
a  great  fire  in  191.  In  magnitude  and  picturesqueness  these  ruins 
surpass  those  of  the  Farnese  Gardens,  bizt  are  of  inferior  interest 
owing  to  the  obscurity  in  which  their  arrangements  and  purposes 
are  involved.  The  excavations  begun  here  by  order  of  Pius  IX.  have 
brought  to  light  many  of  the  lower  chambers  of  these  palaces  and 
earlier  buildings. 

Turning  to  the  left,  we  reach  the  Stadium^  (PI-  ^o),  which  se- 
parated the  buildings  of  Septimius  Sever  us    from  the  old  palace  of 
Augustus,  and  from  which  the  rubbisli    lia.s    lately  been  cleared 
away.     (Opposite  us  lies  the  convent  of    S.   Bonaventura,  with  its 
alms  towering  over  the  wall-,   on  our  left    rise  the  white  convent 
waUs  of  the  Villa  MUls.)    Although  not   mentioned  by  any  kndwn 
«+yinr      there    is    no  doubt  that  this  was   tlie  stadium ,    or  race- 
«r«e'    The  length,  185  metres  (625  Koman  or  607  Engl,  ft.), 
.?^recisely    that  of  the  stadium.      At    the  W.  end  is  the  Meta 
!t>i    291    which  vras  restored  as  lately   as    the  time  of  Theodoric, 
^  d  has  since  been  converted  into  a  trough.      The  structure  appear? 


^  ^isn   of  Domitian.    Tbe  whole    of  fv    i. 

.  ,^  from    ^^^  /tld  by  a  colonnade,  consisting  ^f     . n''  ^^^"^ 

tttbc  entrance,         ^^i^ers  are  seen  farther  on      i^  the  centre  the 

t^ese  piUars,     *^f,i^ed    by  three  chambers  (Pi.  30)  of  the  time  of 

.olonnade  ^*«^^^-V,y  tli^  imposing  apse  of  a  later  edifice.  The  third 

ftadtian,  ^,^^J^fW  traces  of  mural  paintings  and  mosaic  pavement. 

,t  these  BUU  sbcr^s   ^j^^^i,erthe  teg.nnmg  of  the  vaulted  ceiling  is 

^^  the  large  cen^r*         g^^eral  more  tragments  of  the  pilJars  of  the 

distinctly  ^^*f  !f^^  t>eyond  this,  on  both  sides  of  the  path,  and  we 

^oloimade  are  see     ^     ^.^^  of  the  structure  at  the    extremity  of  the 

,x  length  JL^f  ^"Jegated  marble  covering  of  the  half-coJumns  is  here 

^^**^*'';  ^v  observable.      To  the  right,  m  front  of  the  wooden  door, 

^^^^^"""^^MLntaircase  which  descended  through  a  painted  passage 

*  ^v    onlonnlde  CPl.  Sn.  -  Turning  towards  the  S.W.,  and  passing 

^'^t'^k  oruie  apse   (PI-  32),   the  lofty  proportions  and  Offered 

^®  At^e  of  wbich  should  be  observed,  we  enjoy  a  beautiful  view  to 

T  s  •  DTOceeding  between  insignificant  ruins,   and  keeping  to  the 

wm'  ^e  then  cross  a  paved  bridge  to  a  Platform  (Pi.  33}  supported 

»v  three  lower  stories,  and  commanding  a  magnificent  •View. 

Towards  the  B.  tower  the  ruins  of  the  Colosseum,  nearer  are  five  arches 
f  the  Aqua  Claudia  (PI.  34)  which  suppJied  thelralatine  with  water;  more  to 
be  right  (SO  are  the  churches  of  S.  Giovanni  e  PaoJo,  the  Lateran,  in  the 
oreground  S.  Gregorio ,  and  above  it  S.  Stefano  Rotondo  and  the  new  ca- 
ino  of  the  Villa  Mattei.  Still  farther  to  the  right  appear  the  ruins  of  the 
'hermffi  of  Caracalla  (the  two  towers  beyond,  to  the  left,  belong  to  the 
'ortaS.  Sebastiano),  and  S.  Balbina;  then  towards  the  W.  the  vi^hite  tomb- 
x>nes  of  the  Jewish  burial-ground  on  the  site  of  the  Circus  Maximus,  which 
ccupied  the  valley  between  the  Palatine  and  Aventinej  beyond  them  the 
yramid  of  Cestius,  and  in  the  Campagna  S.  Paolo  Fuori  le  Mura ;  then  the 
.ventine  with  its  three  churches,  and  lastly  St.  Peter's. 

We  recross  the  bridge  and  return  to  the  plateau  (Pi.  27)  above 
lentioued ,  where  most  of  the  ruins  are  destitute  of  ornament  and 
ninteresting.  We  next  descend  a  wooden  staircase  and  a  lower 
ight  of  steps,  near  the  gardener's  house,  and  passing  a  kitchen- 
arden  come  to  a  series  of  chambers  on  the  W.  slope  of  the  Palatine, 

elow  the  verandah  of  the  Villa  Mills.    These  belonged  to  the 

Pasdagogiam  (PI.  85),  or  school  for  the  imperial   slaves ,   who, 

ke  those  of  all  the  wealthier  Eomans,  received  a  careful  education. 

portico  of  granite  columns ,    one  of  which  still  remains  ,   with 

larWe  entablature  now  supported  by  pillars  of  masonry,  lay  in  front 

.  t/iese  apartments.    The  walls  are  covered  with  names,  sentences 

enl^^^^  Cfi^^^/"/?**,  done  with  the  stilus^  or  ancient  substitute  for 

P     Jy  8ho^v*^ing  the  boyish  proclivities  of  the  pupils.     The  well- 

|'74q^'*^c»ture  of  the  Crucified,   now  in  the  Museo  Klrcheriano 

fit  rT     ^^^   fo^nd  here.  These  scrawls,  one  of  which  is  *Corinthu8 

Onfi^^^^^^K'  ^'urnished  the  clue  to  the  use  of  this  buUdinff 
i  ass    u.V^^^    X:t^i  ?^  the  Thibd  Room  is  the  sketch  of  a  miU^ven  bv 
*»*»  «i»der    wHich  is  written,  Habora  aselle  quomodo  «/o  IcSoro^etprl 
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^■1^^^%^^%  ^^^\®g,a  altai  of  travertine  fPl      ?fi^''?"/^  **egate 

;f  ff  l\acea.  ^\t:eroately  length  and  breadth-wise,  without  ^o^^^ 
oi  ^^^^  J(^_^y„  40-48  ft.  in  height,  but  is  now  13  ft.  only  sL'**'- 
.^.ri^Xo  supposed  to  be  the  Lupercal  C^l,  37J  in  X^'  tfeT/ 
iol^tolghtxefuge  ^beu  dnveu  from  the  twins  by  the  shephelZ 
T^i^ht  of  steps  ascends  from  the  grotto  to  the  plateau  of  the  hiU 
its  termin»t\ovi  heing  indicated  by  the  inscription,  'SupercUium  sea- 

^^"^TYjoixt  250  paces  faithei  we  pass  above  the  church  of  S.  Teodoro 
belo^l  and  again  reach  the  Porta  Romanci  (PI.  4).  As  an  appro- 
C.^®®  ^erxoination  to  the  excursion  the  visitor  is  recommended  to 
P'^^*  n  ^^e  terrace  by  the  director's  house,  whence  an  admirable 
2?f^rvey  of  the  chaos  of  rnins,  the  city,  the  Campagna,  and  the 
,r^^«t  mountains  is  enjoyed. 

The  street  ascending  to  the  right  of  the  egress,  past  the  arch  of 
^     leads  to  the  monastery  church  of  8.  Sebastiano  alia  Polveriera 
Titus^  ^^^  tribune  of  which  contains  mural  paintings  supposed 

C®®?  t?  f roin  the  6th  century.  The  garden  of  the  Franciscan  monas- 
to  aa*^  ^  Bonaventuray  situated  higher  up,  with  its  conspicuous 
tery   o  3,  favourite  point  of  vibw. 

palxns,    *** 

Velabmm  and  Forum.  Boariiun. 
^  •♦tlUK  the  Forum,  we  follow  the  slope  of  the  Palatine,  past 
^^  Iclx  of  S.  Maria  Liberatrice  (Fl.  II,  20),  which  stands  on  the 
the  ^"yVue  temple  of  VesU,  traverse  , the  Via  di  S.  Teodoro,  and 
site  oi  ^^g  igf^  the  low-lying  round  church  of  S.  Teodoro  (PI.  II, 
reacli  oii  ^^  ^^^  ^jj  q  ^  ^^^  .  festival,  9th  Nov.),  standing  a  little 
Sii  ;  ^?^^  the  street.  It  is  first  mentioned  in  the  time  of  Gregory 
X,aolt  ^^^  ^n<l  probably  occupies  the  site  of  a  temple.  In  the  inter- 
th®  ^'^^Kristian  mosaic  of  the  7th  cent.  a  *    ^.u    ^  ^.. 

-     a  <^*\,.  >.«vond  it  the  atreftt  divides.    We  descend  to  the  right  to 


^     z^nt  VELAB»yM,.a  quarter  proiongtsix  «^"-'*^- — i, "/ 

Ae  ^^^Ttuscus  (3iZ2^y,  and  towards  the  river  by  the  Forum  Boa- 
the  ^*^he  flt«t  aSdikt  building  here  is  the  so-called  ♦Janiu,  Qua- 
%t^'  ZfArco  dma:no;  PI.  II,  21),  an  arched  passage  with  four 
S^^^    of  the  Jate?Wperial  age    and  supposed  to  have  been  erected 


$^»***Aur  of  Constantine  the  Great.    Above  it  once  rose  a  second 

^n   J»*'*'roa  it  ^^  Peikaps  used  as  a  kind  <>£  exchange. 

»^,y,  *be  tight  of  this  is  B.  Giorgio  inVelabW  (PI.  U,  21 ;  general!. 


ROME.  Cloaca  Maxim- 

^Wi   IV.  A«t««t  »***-  ^     ,    ^     ^  ^.    ^  .he  Areas  Ar- 

*>.e  4oo^  to  *^e  left,  beMnd  tbe  f^^        4tlx 

c\o»«>i-,  ^.\»\t«&^no^^4*^JaTl.  uidaSrd  ApiO,    founded  in  » 

gen\.».iV\ia-,  tfeiVi^oXai   ,^vl    to  68i   and   dedicated  to  °°-  ^t^ 

ceux.,  Te-ex6ttte4  "tol  ^f^^ttently  often  restored.     The  P""^*^'    to- 

and  Se\,a8tian,  »»<*^  .«^^*t^9ctiPtlon  ,  dates  from   one  of  these  resw^ 

cotdlng  *<>  the  metrx«»^«»y^^^  Void  Velalsrum  was  »W^,„. 

rations.     {In  the  «^**^^j;^ioT  is  a  feasilica  ^tli  aisles,  sixteen  *» 

.velum  aureum'.)    J*'^^^  canopy  (.P-^lvili).  The  frescoes  of  GiotW(f) 

SS^ni^ -"d  to  iT^ve  o«ce  ^o>„ed  the  iril,nna  have  heen  painted 

0^^''  .  J..  *!,«  ^iiiiTcb  is  the  small  Arch  of  the  Money-changers 
Adjacent  to  the  ^  ^^  j^^  ^^^  ^^^  ^^^.^^^  according  to  the  inscrip- 
ry^rcus  ^^^^^^rf^  ,fclie  money-changers  and  merchants  of  the  Forum 
iiot^i  ^*^  erectea  oy  ^^  Septimius  Severus  and  his  wife  and  sons. 
T>(,ftrium  in  ^^'^^^^^^tires  represent  victims  and  sacrificial  utensils. 
S|ie  v^otthless  ^^^.^^    to  the  Tiber  stretched    the  extensive  Forum 

From  this  ^J^^^L^^ar^et,  a  very  important  centre  of  business. 

nrtdfiuw,  OT  ®**\f '^ffU  t^®  lo^  ^^i<^^  archways  opposite  the  Arens 

^     Proceeding  t'^V^   •jassing   the    mill ,    we    arrive   at  the  Cloaca 

.   -entarius ,   *^^a-^      founded  hy  the  Tarquinii  for  the  drainage  of 

^Z^XOA  C^^-  ^^'  ^\o^  ground  adjoining  it.    It  is  the  earliest  known 

TT  g.  ^otum  and  the    ^^^principle  in  Rome,  and  has  defied  the  vicissi- 

a\)pUcatlon  of  the  ^^^qoO  years.     Two-thirds  of  the  depth  are    now 

♦tides  of  more  than  ^^^  formed  here,  into  which  springs  were  con- 

ftlled  np.    A.  ^*®^r^    produce  a  current  through  the  Cloaca.    In  the 

ducted  in  order  ^  ^^^  continuation  of  the  Cloaca  towards  the  Fo- 

nnlK^cOisseen      ^^^^^  ^^^^  .^^  infixiiL  into  the  Tiber.      It  is 

rum,   ^^^  ^^^/^  ^^erino '^t^  <>^casional  layers  of  travertine ;   and  at 

constructed  of  V^^^^^^  entirely. 

the  month  ot  pe^    ^^^^^  beyond  the  arch  of  Janus,  and  turmng  to 
Follo^ng  tn      ^^^  pj^zzA  Bocca  i>ei.la  Veeita,  which  partly 
the  left ,  ^®  ]^^jje  ancient  Forum  Boarium,  with  a  fountain  in  the 
coincides  ^«n  I  ^^^^^  j^^  the  foot  of  the  Aventine,  stands  the 

centre.    H«^  *^  "^ 

church  01  -7  cosmedin  (PI.  H,  18),  sometimes  called  Bocea  delta 
♦S.lCan»  la  ^^^^g^t  mouth  of  a  fountain  to  the  left  in  the  por- 
Vetith  from  tne  ^^^^j^i^g  to  a  mediaeval  belief,  the  ancient  Romans 
tico,  into  '^*^  .  :  ^  bands  when  taking  an  oath.  The  church  occupies 
thrust  their  ng  perhaps  the  Temple  of  Fortune  founded  by  King 

the  site  of  *  *®°^\,iunins  of  which  are  built  into  the  walls  (three  on  the 
Servius(?)»  ^^x^eis  in  the  front  wall).  The  nave  also  is  borne  by 
left  side,  the  ^^^nmus.  The  edifice,  which  is  said  to  date  from  the 
twenty  ancient  ^^^^ji^  i„  the  8th  by  Hadrian  I.  who  erected  the 
3rd  cent.,  ^^^-^ile  (P-  x^i^)»  and  it  has  since  been  frequently 
beautiful  <'*'"?grives  the  name  4n  Cosmedin'  from  a  place  at  Con- 
restored.  J*  u«ving  originally  belonged  to  a  Greek  brotherhood 
stantinople,  ^^_  ^r.  MwUi  in  Schola  OraecaX 
(whence  the  name  ^  J 
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Intbbiob.  The  beantiful  opus  Alezandrinttm  of  the  pftT^nent  merita 
inspection.  In  the  nave  are  preserved  remains  of  the  ancient  choir ;  on 
the  right  and  left  are  two  handsome  ambos  and  a  candelabrum  for  Easter 
ceremonies.  Canopy  of  the  high-altar  by  Deodattu  (13th  cent.)-  In  the 
apse  a  handsome  episcopal  throne  of  the  same  period,  and  an  old  Madonna. 
The  sacristy  contains  a  mosaic  (Adoration  of  the  Magi),  originally  pre- 
sented to  St.  Peter's  by  John  VII.  in  706.  The  venerable  crypt  is  borne 
by  four  columns  of  granite  and  two  of  marble. 

The  Via  della  Salaraj  see  p.  252.  On  the  opposite  bank  of  the 
Tiber,  not  far  from  the  church,  stands  a  small  and  picturesque 
*Boimd  Temple  (^Hereules  Victor?^,  formerly  called  a  Temple  of 
Vesta  (now  8.  Maria  del  SoW) ,  consisting  of  twenty  Corinthian 
columns,  covered  by  a  poor  wooden  roof.  The  ancient  entahlature 
and  roof  and  one  of  the  columns  next  to  the  river  have  disappeared . 

To  the  N.  of  this,  on  the  right,  is  a  second  small  and  well- 
preserved  *  Temple  (converted  in  880  into  the  church  of  8.  Maria 
Egiziaca')f  da;ting ,  as  its  style  seems  to  indicate,  from  the  close  of 
the  Republic.  It  is  an  Ionic  pseudoperipteros,  with  four  columns 
at  each  end,  and  seven  on  each  side;  hut  those  of  the  portico, 
which  is  now  built  up,  were  alone  detached,  the  others  being 
merely  decorative  half-columns.  The  edifice  is  built  of  tufa,  with 
the  projecting  and  sculptured  parts  of  travertine ,  the  whole  being 
overlaid  with  stucco.  Its  designation  Is  unascertained ,  and  there 
is  no  authority  for  assigning  it  to  Foriuna  VirUis.  The  interior  con- 
tains nothing  noteworthy. 

On  the  otiier  side  of  the  cross-street  is  the  picturesque  ^House 
of  CreseenUus  (PL  11,  18,  d) ,  or  Casa  di  Sienzi,  or  di  Pilato ,  as 
it  is  commonly  called ,  constructed  of  brick  with  a  singular  admix- 
ture of  antique  fragments.  On  the  side ,  Via  del  Ricovero ,  a  long 
inscription  records  that  ^this  lofty  house  was  erected  byNicholas, 
son  of  Orescens ,  not  from  motives  of  ambition ,  but  as  a  reminis- 
cence of  the  ancient  glory  of  Rome'.  The  Crescentii  were  the  most 
powerful  noble  family  in  Rome  at  the  close  of  the  10th  cent.,  but 
the  house,  the  oldest  existing  specimen  of  medieval  domestic  archi- 
tecture, is  not  earlier  than  the  11th  or  12th cent.  (comp.  p.  xlvili). 
The  building  was  originally  much  larger,  and  was  intended  to  com- 
mand the  bridge  over  the  Tiber. 

The  Ponte  Sotto  (PL  II,  18)  crosses  from  this  point  to  Traste- 
vere  (p.  334).  The  ancient  bridge  which  once  stood  here  is  supposed 
to  have  been  the  Pons  yEmiliua ,  built  in  B.  C.  181.  After  frequent 
restorations,  the  two  arches  next  the  left  bank  fell  in  1598,  and  the 
bridge  was  never  rebuilt ;  and  thence  its  present  name.  In  1853 
a  chain-bridge  was  thrown  across  the  gap  (5  c.).  It  affords  a  pictur- 
esque view :  (m  the  right  the  island  of  the  Tiber,  in  form  resembling 
a  ship ;  on  the  left  the  Aventine ;  below,  the  influx  of  the  Cloaca 
Maxima,  and  extensive  bulwarks  which  protect  the  banks  against 
the  violence  of  the  current. 

The  Via  dLBoeca  della  Veritct,  which  passes  a  little  to  the  E.  of 
the  Ponte  Rotto,  leads  to  the  N.  to  the  Piazza  Montanara  (p.  209). 
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[Cat  the  corner,  thfchurch  of  ^.^na,^  v^^^^^^^^^       ^^^ 

»8  489,    frequently    '««*«^f^ '  .^'Sior  ?^^^ 
uTv     By  the  buttresses  of  the  *^»*®"**^  "7  ^r  ^--4.  Angclo  Mai- 

a'dl^g.    'in  the  left  f ^^^^ jj^j^e^  S^^CgSf tol^^^^^^^ 
he  church  are  ancient  structures  °f  *^^  q"  ^^^U. 
I  earlier  remains  of  the  walls  «/.  ^-^^f.  tine Tnd  Aventine,  wbere. 
Via  db^  Ckrchi  runs  between  *^f^J^*X^m«s ,  which  was  origi- 
ime  suggests,  was  situated  tb«^*'^T«'7«rKrcierar  and  furnished 
.tituted^the  kings,  ^^^^^^'^l^fj'J^^ltl\T^^ ^^V^^^'    ^ 
.ne  seats,  and  lastly  '"«?;«>if^yiSini^i^260,to 
e  of  Pliny  it  was  capable  of  containing^,        ^^^^ggs^CMO. 
^sequent  extensions  the  number  '^^^^^^^T'^^^^ZsotUngToM}^ 
;  race  which  took  place  here  was  under  the  ^^«P^J\^°,^i^8.    In  the 
at  a  time  when  the  city  was  to  a  great  extent  ^n  ^^^  ^, 

ran  a  spina,  or  longitudinal  wall  which  <^«^jj«^^*f^^  trifling  ex- 
,nd  determined  the  length  of  the  ^o^'f-..^YT5^*  eared;  but  its  form 
»,  the  walls  of  the  circus  have  ^^^^^'f^y^il^^^^the  Palatine.  The 
icily  traceable  from  a  higher  point,  ^^^^ /^^Ve  base  of  the 
burial-ground  is  situated  within  the  Circus,  at  the  u 
e. 

The  AventixLO. 
Monte  Testaccio.    8,  Paolo  Fuori. 
3  Aventine  (151  ft.),  anciently  the  principal  «f»*^;,^^^^^ 
ebs,  and  afterwards  densely  peopled,  is  f  ^«^^f  ^^^^^^^^^ 
id  by  monasteries  and  vineyards  only.    At  ^f^^;  j^^- 

^  Paolo,  leading  to  the  celebrated  Basilica  of  that  name, 
which 'are  the  Pyramid  of  Cestius,  the  Protestant  Bun^^ 
and  the  Monte  Testaccio.    The  main  road  sl"'***^®  ^ 
I  and  the  river,  and  other  steep  roads  ascend  the  hUi. 
,    quit  the  Piazza  Bocca  della  VeritH  (p.  ^^.^^  ^f^^din 
sIj^J^,  to  the  S.  To  the  left,  beyond  S.  Mana  m  Cosine^, 
eet  mentioned  at  p.  255  diverges  to  S.  Prisca.  A-hout^        • 
,    at    the  small  Chapel  of  St.  Anna,  a  second  street  divergtw, 
g  ta  the  three  churches  mentioned  at  pp.254,  250.  ^^ 

e     zn&in    road   then  runs    between   houses  and  ^^^  ^    ^g^ 
it,    and  under  the  name  of  Via  dbi^i^a  Mabmorata  C^l.^t       -^ 
s    tb^e    Tiber  in  6  min.   from  the  Piazza  Bocca  della   J'®™  ' 
ig  tliG  river  for  about  2  min.,  we  enjoy  to  the  right  *  P^®ffr;° 
>ec*    €>£    the  Ponte  Rotto  and  the  Capitol.    The  large  buiiaing 
opi>osit;e  bank  is  the  Ospizio  S.  Michele  (p.  336).    ^/ ,^®t. 
the   a«:«.j-iiiorata  (PI.  HI,  18,  15),  the  landing-place  and  depoi 
[inwrought  marble   of  Carrara.     In  the  course  of  excavations 
n     **»«   river-bank  below  this  point  since  i^^^  .^^f  ^  JL^! 
elo«erxng  to  the   ancient  Emporium,   and  particularly  that 
^f^i^^^"^'?i?  ^5  marble,  have  been  discovered.  j 

1     besi-r-^ng  the  mS^^a'^l.^^S"^  «f  ^^^  quality  ^^^^jSl  and  other 
xxs.  **«^K^8   Of  the  quarry,  numbers,  addresses,  »uu 
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Beyond  the  Marmorata  the    xoad  runs  between  walJs  and  thton 
a  brick  archway.    After  bmiu^    ^^^  road  from  the  three  churches  - 


first  road  diverging  to  the  left  ,  which  soon  leads  us  to  the  p>r^  ;- 
of  Cestius,  with  the  old  l^rotestant  cemetery,  and  to  the  new  «i(.  J^^^ 
tery  beyond  it.  tie^ 

The  Protestant  Cemetery    Qpj    uj^  ^g^  is  open  from  7  a.^^^ 
dusk  (custodian  25  c.)-    "^^^  smaller  and  older  burying-grounrj   '»  ^1^' 
out  at  the  beginning  of  the  century,   is  now  disused.     In  i82fi  ^^^ 
present  burial-ground,  since    doubled  in  extent ,   was   set  ap^^,^  *^*^o 
this  purpose.    It  is  a  retired  spot,   rising  gently  towards  th<i  ^-  ^^^ 
wall,  affording  pleasing  views,  and  shaded  by  lofty  cypresses,   vvi?*^^ 
numerous  English,  American,  German,   Russian,    and  other  vf^^  .  ^''^ 
to  Rome  are  interred.  ***^* 

Amongst  many  mustrious  names  the  eye  will  fall  with  interest  , 
that  of  the  poet  Shelley  (d.  1822),  ^cor  corditun%  whose  heart  om^/'P"n 
buried  here  (near  the  upper,  Or  Eastern,  wall).  His  remains  were  Y,\^  ^"^ 
in  the  bay  of  Spezia,  where  they  were  washed  on  shore.  The  toitijj^"*-'^ 
of  John  Keats  (d.  1821),  who  also  rests  here,  bears  the  melancholy  inscj-j  jl^P^^ 
'Here  lies  one  whose  name  was  writ  in  water'.  *"D| 

The  *Pyramid  of  Cestius  (PI.  Ill,  16),  originally  in  th^  \i» 
Ostiensis ,  but  enclosed  by  Aurelian  within  the  city- wall ,  \^  ^^^ 
tomb  of  Caius  Cestius,  who  died  within  the  last  thirty  years  ht^f^re 
Christ.  The  Egyptian  pyramidal  form  was  not  unfrequently  aacip^^,^ 
by  the  Romans  in  the  construction  of  their  tombs.  That  of  Ce^tfuij 
is  built  of  brick  and  covered  with  marble  blocks ;  height  llfi  ^^ 
width  of  each  side  of  the  base  98  ft.  .  * 

According  to  the  principal  Ikscription  on  the  E.  and  W.  sides    ^,^ 
Cestius  L.  F.    Pob.  Epulo.  Pr.  Tr.  PI.  VII.  vir  Epulonum'),    the  oecetTged 
was  prcetor,  tribune  of  the  people,  and  member  of  the  college  of  bepte,jj  ^.j^j 
Epulonum,  or  pnests  who  superintended  the  solemn  sacrificial  oan^Hp^^ 
The  inscription  on  the  W.   side  below  records  that   the   moMttument     ^^,^^^; 
erected  in  330    days  under  the  supervision   of  L.  Pontius  Mela  and    tfj,^ 
freedman  PothuS.   Alexander  VII.  caused  the  some-what  deeply  imbeddetl 
monument  to  be  extricated  in  1663,  on  which  occasion  the  two  coluj^,^^ 
'  of  white  marble  and  the  colossal  bronze  foot  now  in  the  Capitoiine  ]jf^_ 
seum  (p.  216),  were  found.    According  to  the  inscription  on  the  pedear^j^ 
the  foot  appears  to  have  belonged  to  a  colossal  statue  o\^®,®,"  „  '  ^  Tbe 
Vault  (19ft.  long,  13  ft.   wide,  and  16  ft.  high)  was  originally  acceaai|,(p 
by  ladders  only.    The  present  entrance   was   made   by    <^*'*^®5^*"'31'^*an- 
der  VII.  (key  kept  by   the  custodian  of  the  Protestant    cemetery),     rj,^^ 
vaulting  shows  traces  of  painting. 

Crossing  the  meadows ,  we  next  proceed  to  *Jlonte  Testaocio 
(PI.  Ill,  13),  an  isolated  mound,  164  ft.  in  height,  rising  not  i'^^ 
from  the  Tiber,  which,  as  the  name  indicates,  consists  entirely  of 
broken  pottery.  "When  and  how  this  hill  was  formed  is  still  a„, 
certain;  but  it  has  recently  been  proved  that  it  had  attained  half  of 
its  present  height  as  eariy  as  the  middle  of  the  2nd  cent.,  and  that 
it  is  chiefly  formed  of  the  lar^ri^',  fl^r  Snain  and  Afnca  whi.h 
were  nnpacked  at  the  neighbfur^^j;  SoK     ^he  hill  is  no. 
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honey-combed  with  cellars  ,  in  some  of  which  wine  is  sold,  but  it 
is  now  less  frequented  by  pleasure-seekers  than  formerly.  —  The 
summit,  marked  by  a  wooden  cross,  commands  a  magnillcent  ♦•Pah- 

OBAMA:  — 

To  the  17.,  the  city,  beyond  it  the  mountains  snironnding  the  erater  of 
Baccano,  then  the  isolated  Soracte  with  its  five  peaks.  To  the  E.  the  Sabine 
Mis.,  in  the  background  the  imposing  Leonessa,  in  the  nearer  chain  M.  Gen- 
naro,  at  its  base  Monticelli,  farther  to  the  right  Tivoli.  Beyond  this  chain 
the  summits  of  M.  Velino  above  the  Lago  Fucino  are  visible.  To  the  S. 
of  Tivoli  appears  Palestrina.  After  a  depression,  above  which  some  of 
the  Volscian  Mts.  rise,  follow  the  Alban  Mts.:  on  the  buttress  farthest 
E.  is  Colonna,  beyond  it  Frascati,  higher  up  Bocca  di  Papa,  HI.  Cavo 
with  its  monastery,  below  it  Marino,  finally  to  the  right  Castel  Gandolfo. 
The  most  conspicuous  objects  in  the  broad  Gampagna  are  the  long  rows 
of  arches  of  the  Aqua  Claudia  and  the  Acqna  Felice  towards  the  S.E., 
and  the  tombs  of  the  Via  Appia  with  that  of  Csecilia  Metella. 


The  second  road  ascending  from  the  Via  Salara  to  the  left,  about 
200  paces  to  the  S.  of  the  Piazza  Bocca  della  Yeiitk  (comp.  p.  250) 
leads  to  the  three  Ghu&chbs  on  the  Ayentinb,  situated  dose  to- 
gether immediately  above  the  river.  They  may  be  conveniently  visited 
either  in  going  to,  or  returning  from  S.  Paolo  Fuori  (comp.  p.  256*). 

*S.  Sabina  (PI.  Ill,  18),  which  probably  occupies  the  site  of  a 
temple,  was  erected  in  425,  in  the  pontiflcate  of  Oelestine  I.,  by 
Petrus,  an  lUyrian  priest,  and  restored  in  the  13th,  15th,  and  16th 
centuries.  Since  the  time  of  Innocent  III.  it  has  belonged  to  the 
Dominicans.  It  is  usually  entered  by  a  side-door;  if  closed,  >isitors 
ring  at  the  door  to  the  left ,  and  proceed  through  the  monastery  to 
the  old  portico,  now  closed,  and  the  principal  portal.  The  doors  are 
adorned  with  scriptural  scenes  carved  in  wood  (5th  cent.  ?). 

The  INXEBIOB  (comp.  p.  xlvii),  with  its  twenty-four  ancient  Corinthian 
columns  of  Parian  marble  and  open  roof,  has  retained  the  character  of 
an  early  basilica  almost  unimpaired.  —  Entranob-Wall:  Over  the  door, 
an  ancient  ^^ Mosaic  (6th  cent.)*,  inscription  with  the  name  of  the  founder; 
on  the  left  a  figure  emblematical  of  the  Ecciesia  ex  Circumcisione  (Jewish 
Christians),  on  the  right  that  of  the  Ecclesia  ex  Gentibus  (Pagan  Christians). 
—  Nave.  On  the  pavement  in  the  centre  is  the  tomb  of  Munio  da  Zamora, 
principal  of  the  Dominican  order  (d.  1900),  adorned  with  mosaic.  —  At  the 
end  of  the  Right  Aisle,  in  the  Chapel  of  St.  Dominicus,  the  ^Madonna 
del  Bosario  with  SS.  Dominicus  and  Catherine,  an  altar-piece  by  Sasso- 
ferrato,  regarded  as  his  master -piece.  The  other  paintings  (by  Huechero 
and  others)  are  of  no  great  value.  —  Festival,  29th  Aug. 

The  adjoining  Monattery  possesses  handsome  cloisters  (p.  xMi) 
with  103  small  columns.  The  garden  commands  a  fine  *yzfiw  of 
Rome,  with  the  Tiber  in  the  foreground. 

8.  Meuio  (PI.  in,  18)  is  an  ancient  church  with  an  entrance- 
court.  The  date  of  its  foundation  is  unknown ,  but  it  was  re-conse- 
crated by  Honorius  III.  after  the  recovery  of  the  relics  of  the  saint 
in  1217.  In  1426  it  came  into  the  possession  of  the  Order  of  St. 
Jerome.  In  the  neighbouring  monastery  a  blind  asylum  (ItUtnto  d^ 
Ciechi)  has  been  established.  We  enter  the  fore-court,  and,  if  the 
church  is  closed,  ring  at  the  door  on  the  left  (1/2  fr.). 
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The  Interior  was  modernised  in  1750,  and  again  recently.  The  N. 
Aisle  contains  a  well  and  a  wooden  staircase  belonging  to  the  house  of  the 
parents  of  the  saint,  which  formerly  stood  on  this  site.  Two  small  columns 
adorned  with  mosaic  in  the  choir  are,  according  to  the  inscription,  the 
remains  of  a  work  of  19  columns  by  Jacobus  Cosmas  (p.  zlviii). 

A  small  piazza  is  next  reached,  where  the  route  to  Porta  S.  Paolo 
(p.  256)  turns  to  the  left.  The  brown  door  No.  40,  to  the  right  in 
this  piazza ,  with  the  arms  of  the  Grand  Master  of  the  Knights  of 
Malta  above  it,  contains  the  celebrated  ♦Kbt-holb  through  which 
St.  Peter's  Is  seen  at  the  end  of  the  principal  avenue  of  the  garden. 
(Visitors  admitted  on  Wed.  and  Sat.,  from  9  till  dusk,  when  they 
may  also  inspect  the  'Maltese  Villa'  and  S.  Maria  Aventina.) 

S.  Maria  Aventma,  formerly  called  del  Priarato  (¥1.  Ill,  18), 
belongs  to  the  Maltese  Order,  which  celebrates  Its  periodical  festivals 
here.  This  church ,  founded  at  a  very  remote  period,  was  restored 
by  Pius  V. ,  and  remodelled  by  the  Grand  Prior  Card.  Giov.  Batt. 
Rezzonico  from  plans  by  Piranesi  in  1765. 

On  the  right  of  the  entrance  is  an  ancient  sarcophagus,  on  which  the 
deceased  (head  unfinished),  surrounded  by  Minerva  and  the  Muses,  is 
represented ;  the  remains  of  a  Bishop  Spinelli  were  afterwards  placed  in 
it.  Also  a  statue  of  Piranesi  (d.  1778),  and  the  monuments  of  several 
members  of  the  Maltese  Order:  Grand  Master  Ric.  Caracciolo  (d.  1395); 
Gio.  Diedo,  Grand  Prior  of  Venice  and  a  nephew  of  Pope  Eugene  III.; 
the  ^baillis'  Bart.  Garafa,  Sergio  Seripando,  and  others  of  the  Idth  cent. 

Adjoining  the  church  is  the  Villa  Magist&alb,  or  residence  of 
the  Grand  Masters  of  the  Maltese  Order  (formerly  the  Priory  of  the 
Order).  The  2nd  floor  contains  a  large  *Saloony  recently  fitted  up, 
and  hung  with  portraits  of  all  the  grand  masters  (74)  from  Frater 
Qerhardus  (1113)  down  to  the  present  Grand  Master  Ceschi.  Several 
relics  connected  with  the  Order  are  also  preserved  here.  The  upper 
floor  commands  a  remarkably  picturesque  *Vibw  of  Rome,  the  Cam- 
pagna ,  and  the  mountains.  —  The  garden ,  which  contains  one  of 
the  finest  palm-trees  in  Rome,  affords  a  similar  prospect. 

The  above-named  road  ascending  from  the  Via  Salara  descends 
in  10  min.  to  the  main  road  (p.  252),  exactly  opposite  the  gate 
leading  to  the  Protestant  cemetery  and  the  Monte  Testacoio. 


The  first  road  diverging  from  the  Via  dell  a  Salara  (p.  252)  to  the 
left,  immediately  beyond  S.  Maria  in  Cosmedin  (at  the  bifurcation 
of  which  we  take  the  branch  to  the  right),  crosses  the  Aventine  and 
re-joins  the  main  road  near  the  Porta  S.  Paolo.  In  10  min.  we  reach 
S.  Frifloa  (PI.  iii^  21 ;  usually  closed),  a  very  ancient  church,  but 
modernised  in  the  17th  century.  The  old  columns  have  been  built 
into  the  walls.  Jt  perhaps  occupies  the  site  of  the  temple  of  Diana 
belonging  to  the  Latin  League,  and  founded  by  Servius  Tulllus. 

The  Viffn^  Maccarani  (PL  lU,  17),  opposite  the  church,  contains 
a  fragment  Of  ^hg  venerable  Servian  WaU,  excavated  on  the  slope 
of  the  Aventi,.  r^^  reach  it  by  traversing  the  vineyard  straight 
to  the  end,  ^^^  ^^  taking  the  main  path  to  the  left.)  It  consists 
of  large  Wock^^^J^^^J^^^ ,  placed  alternately  length  and  breadthwise 
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prophets  below  them,  were  executed  by  F.  Agricola  and  Gonsoni, 
in  the  papal  mosaic  manufactory.  The  lower  half  of  the  facade, 
with  the  Atrium,  is  approaching  completion,  and  its  columns  have 
been  erected. 

The  present  Emtsanoe  is  either  from  the  road  on  the  opposite  (E.) 
side,  or  by  the  portico  on  the  N.  side.  We  enter  by  the  former,  at  the 
back  of  the  campanile.  ^ 

The  Boom  first  entered  contains  a  colossal  statue  of  Gregory  XVI.,  and 
a  few  frescoes  and  ancient  mosaics  rescued  from  the  fire.  To  the  left  is  the 
entrance  to  the  Saoristt,  which  contains  several  good  oil-paintings.  Over 
the  door  the  Scourging  of  Christ  (by  Signorelli  ?),  on  the  right  a  Madonna 
with  SS.  Benedict,  Paul,  Peter,  and  Justina.  Also  four  single  figures  of 
the  same  saints.  —  In  (a  straight  direction  from  the  entrance  -  hall  several 
chapels  are  reached,  containing  a  few  ancient  but  largely  restored  frescoes. 
The  second  to  the  right  contains  an  entrance  into  the  church,  and  the 
last  to  the  left  the  entrance  to  the  court  of  the  monastery  (see  below), 
and  another  to  the  church  on  the  light.  We  first  enter  the  transept,  but 
the  following  description  begins  with  the  nave. 

The  iNTBBioB  (130  yds.  in  length,  65  yds.  in  width,  75  ft.  in 
height),  with  double  aisles  and  a  transept,  borne  by  columns  of 
granite  from  the  Simplon,  is  imposing  from  its  vast  dimensions  and 
the  valuable  materials  of  which  it  is  built.  The  best  survey  of  it  is 
obtained  from  the  W.  end  of  the  nave,  a  little  on  one  side. 

The  ceiling  of  the  nave  is  richly  coffered,  instead  of  being  open,  or 
entirely  flat,  like  that  of  the  early  Christian  basilicas.  The  two  yellowish 
columns  of  oriental  alabaster  at  tiie  entrance,  as  well  as  the  four  of  the 
canopy  of  the  high-altar,  were  presented  by  the  Viceroy  uf  Egypt,  and  the 
malachite  pedestals  by  the  Emp.  Nicholas  of  Russia.  Above  the  columns  of 
the  nave  and  aisles,  and  in  the  transept,  is  a  long  series  of  Portrait-medallions 
of  all  the  popes  in  mosaic  (each  6  ft.  in  diameter).  Between  the  windows  in 
the  upper  part  of  the  Navs  are  representations  from  the  life  of  St.  Paul  by 
Qagliardi^  PodesU^  Cotuoni^  JBalbi^  etc.  The  windows  of  the  external  aisles 
are  filled  with  stained  glass  (apostles  and  Fathers  of  the  church,  with 
their  names  surrounded  with  glories).  On  the  sides  of  the  approach  to 
the  transept  are  the  colossal  statues  of  SS.  Peter  and  Paul ;  the  *Con/es»io, 
or  shrine,  is  richly  decorated  with  rosso  and  verde  from  the  lately  re- 
discovered ancient  quarries  in  Greece. 

The  Chancel  Abgh  is  adorned  with  Mosaia  of  the  6th  cent.,  exe- 
cuted by  order  of  Galla  Placidia,  sister  of  Honorius  and  Arcadius :  Christ 
with  the  24  elders  of  revelation.  On  the  side  next  the  transept:  Christ  in 
the  centre,  left  Paul,  right  Peter.  —  Under  the  arch  is  the  Hioh-Altab 
with  a  'Canopy  by  Amo^o  del  Cambio^  the  architect  of  the  cathedral  of 
Florence,  and  his  assistant  Pietro  (1285).  —  In  the  Tbibumb  ^Mosaics  of  the 
beginning  of  the  13th  cent.:  in  the  centre  Christ,  with  Pope  Honorius  111. 
at  his  feet;  on  the  right  SS.  Peter  and  Andrew,  on  the  left  Paul  and 
Luke.    Under  these  are  the  Twelve  Apostles  and  two  angels.    Below  them  is 

the  modem  episcopal  throne. The  Left  Tbansept  contains  the  (1st)  Chapel 

OF  St.  Stephen,  with  a  statue  of  *^®  ■*"**  hy  Rinaldi,  and  two  pictures 
(Stoning  of  St.  Stephen  bv  Podetti ,  and  the  Council  of  high-priests,  by 
Coghetti).  (2nd)  Cappbj;^  ^  nsociFisso :  in  front  of  the  mosaic  below  it, 
Ignatius  Loyola  and  hi.  J^v  *«  pronounced  the  vows  of  their  new  order, 
22nd  April,  1641.  —  O^.^^t  adjoining  the  apse,  the  (1st)  Cap.  del 
CoBo,  designed  by  C,  j^  *he  «g'*'',i0  spared  by  the  fire.  (2nd)  Cap.  di  S. 
Benedetto,  with  hi^  "^adernat  ^^erani.  —  By  the  narrow  walls  of  the 
Tbansept:  to  the  left  ***tue  ^T.  *iie  (Conversion  of  St.  Paul  by  Camuceini 
and  the  statues  of  8t  'J^ltar  wi^^J  JStoceM^  and  St.  Gregory  by  Laboureur; 
to  the  right,  sJter  Y^l.-ttomnald  ^V»tiation  of  the  Virgin  by  Podesti,  and 
statues  of  88.  Beoecjl^itk  , "  CO^JZ  by  Baini  and  Tenerani.  Easter  ca^n- 
ielabmm  dating  (foil^t^ J^^^^er^^     ' 

The  MoNASTKBT^  tJirJotti  <^^  lias  belonged  to  the  Benedictines  since 
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.42.  It  possesses  a  beautiful  '*Coubt  of  the  13th  cent.  (p.  xlviii',  entrance, 
!e  above;  keys  at  the  sacristy;  V^  ^^0)  containing  numerous  heathen  and 
Skrly  Christian  inscriptions  from  the  catacombs,  and  a  few  fragments  of 
Qcient  and  medieeval  sculptures,  among  them  a  large  sarcophagus  with 
tie  history  of  Apollo  and  Marsyas.  The  celebrated  Carolingian  Bible 
/^ith  miniatures  (9th  cent.)  is  seldom  shown  to  visitors,  but  access  may 
»e  obtained  to  the  inscriptions  and  portraits  of  the  popes  (7th  cent.)  and 
be  ancient  bronze  doors  of  the  portal  (11th  cent.).  The  monastery  is 
ichly  endowed,  but  the  situation  is  so  unhealthy  that  it  is  deserted 
luring  the  summer.  The  principal  festivals  of  the  church  are  on  2dth 
fan.,  30th  June,  and  28th  Dec. 

Opposite  the  church  a  poor  osteria.  The  taverns  on  the  road 
72  M.  farther  are  favourite  resorts.  —  The  Via  delle  Sette  Chiese,  and 
Abbadia  delle  Tre  Fontane,  see  pp.  347,  348. 

The  Via  Appia  within  the  City. 
Thermae  of  Caracalla.   Tomb  of  t?ie  Scipioa.   Columbaria, 

From  the  Arch  of  Constantine  (p.  237)  we  follow  the  Via  di  S. 
Grbgorio  towards  the  S.,  leading  between  the  Palatine  and  Callus. 
On  the  right  we  observe  the  two  handsome  palms  of  the  convent  of 
S.  Bonaventura  on  the  Palatine  (p.  249),  and  the  arches  of  the  Aqua 
Claudia  (p.  248).  After  5  min.  S.  Gregorio  (p.  261)  lies  on  the  left, 
beyond  which  the  Via  de'  Cerchi  (p.  252)  diverges  to  the  right. 
Near  the  point  where  the  Via  S.  Gregorio  unites  with  the  Via  di 
Porta  S.  Sebastiano  (PI.  Ill,  24,  26) ,  was  anciently  situated  the 
Porta  Capena^  or  Capuan  Gate ,  whence  the  Via  Appia  Issued.  We 
follow  the  Via  di  Porta  S.  Sebastiano  to  the  left. 

After  5  min.,  at  the  end  of  the  avenue  which  runs  parallel  with  tbe 
street  on  the  right,  a  road  ascends  on  the  right  to  the  church  of  S.  Balhina 
(PI.  Ill,  23),  situated  on  the  slope  of  the  Aventine,  perhaps  on  the  sit« 
of  an  ancient  temple,  and  consecrated  by  Gregory  the  Great.  The  roof 
is  still  open,  but  the  church  is  modernised  and  destitute  of  ornament. 
It  contains  a  relief  (Crucifixion)  by  Mino  da  Fieiole  and  a  monument 
by  Johannes  Cosmas.  (Visitors  ring  at  the  gate  on  the  right  of  the  church.) 
The  adjacent  building  is  a  Beformatory  for  young  criminals.  The  old 
tower  commands  a  fine  *View.  —  On  the  way  back  to  the  road  we  also 
obtain  a  pleasing  view  of  the  Palatine  to  the  left,  and  of  the  Geelius,  witb 
the  Villa  Mattel  (p.  262)  and  S.  Stefano  Botondo. 

After  following  the  Via  di  Porta  S.  Sebastiano  for  about  V2M.,  we 
obtain  a  view  to  the  left  of  the  Villa  Mattel ,  to  which  the  Via  delle 
Mole  di  S.  Sisto  diverges  to  the  left.  The  road  here  crosses  the  turbid 
streamlet  Marrana ,  beyond  which ,  to  the  right,  the  Via  Antonina 
leads  to  the  (8/4  M.  from  the  Arch  of  Constantine)  ruins  of  the  — 

*Therm8B  of  Caracalla,  or  Antoninianae  (PI.  Ill,  23;  adm.  see 
p.  116).  They  were  begun  in  212  by  Caracalla^  extended  by  Helio- 
gabalus,  and  completed  by  Alex.  Severus,  and  they  could  accommo- 
date 1600  bathers  at  once.  The  magniflcence  of  these  baths  was 
unparalleled.  Numerous  statues,  including  the  Farnese  Ball, 
Hercules,  and  Flora  at  Naples,  mosaics,  etc.,  have  been  found  here-, 
and  bare  as  the  walls  now  are,  and  notwithstanding  the  destruction 
of  the  roof,  they  still  bear  testimony  to  the  technical  perfection 
of  the  structure.    The  establishment  was  quadrangular  in  for<»}  8"^' 
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ounded  by  a  wall,  and  had  its  porticoes,  race-course,  etc. :  length 
240  yds.,  width  124  yds. ;  total  area  of  grounds  360  yds.  in  length, 
by  as  many  in  breadth.  The  use  of  all  the  chambers  cannot  now  be 
ascertained,  and  the  most  important  only  are  enumerated  here. 

We  first  enter  in  a  straight  direction  a  spacious  oblong,  once  sur- 
rounded by  columns  (Peristyle),  and  containing  scanty  remains  of  mosaic 
pavement.  Keeping  to  the  left,  we  enter  a  large  saloon,  which  appears  to 
have  contained  the  cold  baths  (Frigidarium).  A  second  peristyle  is  next 
entered,  corresponding  to  the  former.  In  the  new  pavement  the  places 
where  the  columns  formerly  stood  are  left  open.  Around,  as  in  the  other 
rooms,  are  placed  architectural  and  sculptural  fragments,  remains  of  the 
old  pavement,  etc.  We  now  proceed  to  the  Tepidarium,  or  lukewarm  bath. 
To  the  left  of  the  latter  is  the  CaldaHum ,  or  hot-air  bath,  a  large  round 
space,  the  vaulting  of  which  has  fallen  in.  The  heating  apparatus  and 
hot-air  pipes  have  recently  been  discovered  on  the  right.  A  small  flight 
of  steps  by  the  wall  here  affords  a  survey  of  part  of  the  grounds  which 
surrounded  the  baths,  including  the  Stadium.  Other  remains  of  the  Thermee 
are  scattered  throughout  the  neighbouring  vineyards. 

vfflnmnmminmTinTTTmtnnTnuTTTnmiKJi 


imiiimiiiiiiii 

Returning  to  the  Via  di  Porta  S.  Sebastiano ,  we  next  reach  an 
arboretum  on  the  left;  then,  a  little  beyond  it,  on  the  right,  the 
ancient  church  of  SS.NeTeo  ed  Achilleo  (PI.  Ill,  23,  26 ;  open  in  the 
morning),  on  the  site  of  a  temple  of  Isis,  rebuilt  by  Leo  III.  about 
800,  and  again  by  Card.  Baronius  at  the  end  of  the  16th  century. 
Festival,  12th  May. 

The  Intbrior  exhibits  the  characteristics  of  an  early  basilica.  At  the 
end   of  the  nave  is  an  ambo   on    the  left,   supposed  to  be  of  great  agf 
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it  from  S.  Silvestro  in  Capite  \  opposite  is  a  marble  candelabrum  for 
ister  -  candles ,   of  the  15tb  cent,    i^bove  the  arch  of  the  tribune  are 
snts  of  a  mosaic  of  the  time  of  Leo  III. :  Transfiguration,  with  Moses 
Uias,  in  front  the  kneeling  Apostles,  on  the  right  the  Annunciation, 
e  left  the  Madonna  enthroned  (comp.  p.  xlvii). 
*he  opposite  church  of  S.Sisto,  restored  hy  Benedict  XIII.,  con- 
nothing  worthy  of  note.    The  monastery  was  dedicated  to  St. 
inicus  by  Honorius  III.  —  The  Via  deUa  FerrateUa  then  diver- 
to  the  left  to  the  Lateran  (p.  268) ,  passing  the  ruin  of  a  small 
pie  of  the  Lares. 

On  the  right,  a  little  farther  on,  is  S.  Cesareo  (PI.  Ill,  26 ;  open 
3un.  and  festiyal  mornings),  a  small  but  curious  church ,  men- 
led  by  Gregory  the  Great,  and  finally  restored  by  Clement  VIII. 
iNTBEioR.  In  the  centre  of  the  anterior  portion  of  the  church  are  two 
j-s,  of  the  close  of  the  i6th  cent. ;  at  the  farther  end,  to  the  left,  the  old 
pit  with  sculptures;  Christ  as  the  Lamb,  the  symbols  of  the  Apostlea, 
1  sphynxes;  opposite,  a  modem  candelabrum  with  ancient  basis.  The 
aid  screen  of  the  PBESBTTBBxnif,  and  the  decorations  of  the  High  Axtar 
I  mediseval.    The  tribune  contains  an  ancient  episcopal  throne. 

The  piazza  in  front  of  the  church  is  adorned  with  an  antique 
lumn.  The  ancient  Via  Latino ,  which  traversed  the  valley  of  the 
icco  and  terminated  at  Capua,  diverges  here  to  the  left. 

The  old  Porta  Latino  (PI.  Ill,  28),  5  min.  from  S.  Gesareo,  was  closed 
I  1808.  Near  it,  to  the  left,  beyond  the  old  monastery,  is  the  churcli  of 
'.  Oiovanni  a  Porta  Latino  (JPl.  Ill,  29),  which  was  modernised  by  resiora- 
ons  in  1566,  in  1633,  and  chiefly  by  Card.  Rasponi  in  1686.  The  four  un- 
ique columns  in  the  portico  and  ten  in  the  interior  are  now  almost  the  only 
objects  of  interest  it  contains. 

To  the  right,  nearer  the  gate,  is  an  octagonal  chapel  of  1509  (perliaps 
iesigned  by  Bramante),  named  S.  Oiovanni  in  Oleo  from  the  legend  that 
St.  John  was  thrown  into  a  cauldron  of  boiling  oil  at  this  spot,  but  having 
come  out  unhurt  was  then  set  at  liberty. 

The  adjoining  Vigna  (Ko.  1 ;  key  kept  by  custodian  of  the  church)  con- 
tains, to  the  left,  a  columbarium  (see  below)  with  interesting  decorations 
in  stucco  and  colours,  the  so-called  Tomb  of  the  Freedmen  of  Oetavia.  A 
staircase,  partly  modern,  descends  to  a  niche  decorated  with  plaster,  below 
which  is  a  cinerary  urn  with  shells  and  mosaic.  The  tomb  is  vaulted  ^  on 
the  right  is  an  apse  with  painted  vine-wreaths  and  Victories.  Here  and 
along  the  wall  are  several  aediculaey  or  cinerary  urns  in  the  form  of  tem- 
ples, with  inscriptions  and  figures.  The  vigna  commands  a  fin ;  view  of 
the  city.  It  may  be  traversed,  and  quitted  by  an  egress  to  the  Via  di  Porta 
S.  Sebastiano.    At  the  outlet  is  the  tomb  of  the  Scipios. 

Farther  on  in  the  Via  di  Porta  S.  Sebastiano ,  on  the  left  by  the 
cypress,  in  the  Vigna  No.  13  (formerly  Vigna  Sassi)  is  the  famous 
Tomb  of  the  Soipios  (PI.  HI,  25, 28 ;  uninteresting,  candles  requir- 
ed, Y2-I  fr.),  discovered  in  1780,  but  now  containing  a  model  only 
of  the  ancient  sarcophagus  of  peperino,  which  Pins  VII.  caused  to  be 
removed  with  the  fragments  of  the  others  to  the  Vatican  (see  p.  309). 
This  sarcophagus  once  contained  the  remains  of  L.  Cornelius  Scipio 
Barbatus,  Consul  in  B.C.  298,  the  eldest  member  of  the  family 
buried  here.  The  bones  of  the  hero,  which  were  found  in  good  pre- 
servation, were  interred  at  Padua  by  Quirini,  a  Venetian,  in  order  to 
withdraw  them  from  the  gaze  of  the  curious.  Here,  too,  were  inter- 
red the  son  of  Scipio  Barbatus,  Consul  in  259,  many  of  the  younger 
^cipios^  the  poet  £nnius,  and  several  members  of  other  families  and 
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freedmen.  The  tomb  was  originally  above  the  surface  of  the  earth, 
with  a  lofty  threshold ;  the  interior  was  supported  by  walls  hewn  in 
the  solid  tufa-rock.  It  was  probably  injured,  or  at  least  altered,  during 
the  imperial  age ,  when  freedmen  were  interred  here ;  and  as  it  has 
since  been  to  some  extent  modernised,  it  is  hardly  worthy  of  a  visit. 

The  adjacent  Yigna  Codini,  No.  14,  contains  three  *Colii2nbaria 
in  excellent  preservation  (1  fr.). 

These  Columbaria  are  tombs  capable  of  containing  a  great  number  of 
cinerary  nms,  and  so  named  from  their  resemblance  to  pigeon-holes 
(columbaria).  They  date,  as  far  as  can  be  ascertained,  from  the  imperial 
age ,  and  were  generally  constructed  by  several  persons  in  common ,  or  as 
a  matter  of  speculation,  and  each  recess  could  be  purchased,  or  inherited. 
The  names  of  the  deceased  were  inscribed  over  the  niches  (loctdi)  on 
marble  tablets ,  on  which  their  mode  of  acquisition  of  the  spot  and  other 
remarks  were  occasionally  added.  Each  niche  contained  two ,  or  more 
rarely  four  ollae^  or  cinerary  urns,  and  was  closed  by  a  slab.  The  nature 
of  the  decorations  depended  of  coarse  on  the  means  and  taste  of  the  family. 

Two  of  these  structures  are  very  similar :  steep  steps  descend 
into  a  square  vault,  supported  by  a  central  buttress,  which,  like 
the  external  walls  contains  a  number  of  niches.  The  larger  building 
contains  600  cinerary  urns.  The  third  columbarium  (admission 
generally  denied ;  additional  fee),  discovered  in  1853,  consists  of 
three  vaulted  passages ,  into  the  niches  of  which  are  built  sediculs 
(see  above)  and  small,  sarcophagus-like  monuments.  The  adjoining 
dark  passages  were  used  for  the  interment  of  slaves. 

Immediately  within  the  Porta  S.  Sebastiano  (IY4  M.  from  the 
Arch  of  Constantine)  is  the  Arch  of  Dnisus,  a  sadly  mutilated 
monument,  which  was  probably  erected  in  honour  of  Claudius 
Drusus  Germanicus,  B.C.  8.  It  is  constructed  of  travertine-blocks, 
partly  covered  with  marble ,  and  still  possesses  two  marble  columns 
on  the  side  towards  the  gate.  It  terminated  in  a  pediment,  until 
Garacalla,  for  the  supply  of  his  baths,  conducted  an  aqueduct  over 
it,  the  brick  remains  of  which  seriously  mar  the  eflfect. 

The  marble  blocks  of  the  Porta  8.  Sebastiano  (PI.  Ill ,  28), 
formerly  Porta  Appia ,  seem  to  have  been  taken  from  ancient  build- 
ings.  The  gate  is  surmounted  by  mediaBval  towers  and  pinnacles. 

With  regard  to  the  Via  Appia  without  the  city,  see  p.  349 ;  the 
Catacombs  of  Callistus^  II/4  M.  from  the  gate,  see  p.  342. 

The  CflBliiis. 

This  once  densely  peopled  hill  (165  ft.)  is  now  deserted,  like  the 
Palatine  and  Aventine. 

Starting  from  the  Arch  of  Constantine  (p.  237),  and  following 
the  Via  di  S.  Gkegomo  (comp.  p.  258) ,  or  the  public  walks  above 
It  to  the  left,  we  reach  the  Piazta  di  8.  Oregorio.  A  lofty  flight  of 
steps  ascends  hence  to  the  right  to  — 

8.  Oregorio  Kagno  (PI.  Ill,  24),  on  the  site  of  the  house  of 
St.  Gregory's  father,  dedicated  by  that  pope  in  575  to  St.  Andrew, 
and  afterwards  by  Gregory  II.  to  his  first  namesake,    In  1633  it 
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^ENTRANCE  Court,  e™^«^^"^^f/ionume«t  of  tbe  O-'f^f \^o  brotberB 
nade  in  front  of  the  entrance :  left,  monum  ^^^^^nt  9f,%^teen  M^^ient 
butwith8culpt«e8  0fthel5thcent^^^^^  Ii^xkkiok  ,  Z"^ hvBalestra.  ^^ 
Bonsi  of  the  close  of  *^« /^^\  f^ct  Andre w ,  altaur-piece  ^^  sadaloeehtS- 
columns.  Over  the  High  Altar:  St  Ar^re ^  _  ^^^^  ^y^^kles  and  other 
the  end  of  the  RIGHT  Aisle:  'St-Gregor^^  ^^^     tl^®   ^P'^fn^nTu  CP 

Below  it  a  Tredella:    the  Archangel  mcnae  .^  a   sn^^         ^^cieut 

saints,  attributed  to  L.  ^^A'T^  **Gr^S?y ,    ccmtaixxing   »   S??^  :     .1^1^,  ^^^ 
preserved  from  the  house  o^  St  ^"^o^y ,    »^  f^^  «,,=   ua^        ^^t 

*Chair  of  marble  and  relics  of  the  f"f  (^^^^g^^^     oi»  ^^^  "-Y  ^^t    Greg  rv, 
Cap.  Salviati  is  entered.    In  front  of  ^^f  ^J^^i^e  addresaecl  bU  ^^^^ 
and  highly  revered  Madonna,  w^*<^*^  *t/*„!^ed   t>y    regilding.      ..    ^.^^  the 
left,  a  'Ciborium  of  the  l5th  cent.,  ^^f^^^    *Cb«4pel8  d^^f'Hffrvii  wall, 
'The  sacristan  0/.  fr.)   '^o^  «^«^.^ ""a  fragment  of   the  Servia^^  ^t, 
church,   and  connected  by  a  e«l?^«»t^-n«    is  Sb^rved  here.    Jo  the^ng^^ 
partly  covered  with  remains  of  other  walls,  ^?^  ^^^   statue  ^rf^Zr^J 
Chapil  of  Bt.  Silvia,   mother  of  G'ego'y'    ft^o    by  Ouido  ^^*'  ^Sw: 
above  it,   in  the  vaulting  of  the  mche ,    a  ^l^j^^^/^y^.     Over  the  a^wj 
damaged.'  _  In  the  centre  ^%  ^'^^^JL''^ rlinted    on    the    ^a"  '"r^irai., 
Madonna   with  SS.  Andrew   and  Gregory  ,    P^^jJl^  °^  eopy  ^  *^«  ^^^oi 
Roncalli.     On   the  right.  Martyrdom  of  St.   Andrew  I         f      ^^  the  place  o 
P-  276),  Domeniehinor  on  the  left,  'St.-  Andrew  ,  ^f^  ^        ^nce  extr»vaganuy 
execution,  beholding  the  cro8S,^^mrfo /2^«. ;  two  pictures^.^^  ^  «i"i°e '^om 
admired.   -  To   the  left  the   Chapel  of  St.  B*'J*^* '  Michael  ^Angelo^fm 
«[  St.  Gregory  in  marble,  said  to  have  ^^^,^^?J?le    with   antique   feet,  at 
Pleted   by  Cordieri.     In  the  centre    a   »»»^^il.*^?^elvT   poor   persons  dMly- 
^hich   St.   Gregory  is  said  to  have   ^'i'^'-^J^S^^red  and  formed  a  thirteenth. 
According  to  the  legend,  an  angel  one  day  »PP«*rf^^  *^   ^f  old  walls,    to  - 
We  now  ascend  ti  the  N.,  between  remains  of  oia  ^      ^^^ 

.     8.  Giovanni  e  Paolo  (V\.  II,  24),    which  has  e^^«*^^^^^^^^    and 
^^\  century.     The  portico,  mosaic-pavement  m  *^«^^^^^i^i,^on- 
*/.e^ftecture  of  the  apse  ar^  of  the  12tli  century      The  church 
^^^iJsfew   objects  of  interest.    The   sacristan  shows   a  marWes 
^'^  whici,   the  saints    whose  bouse  once  stood  bere,    are  said  to  na 
^'een  beheaded  in  the  reign  of  JuUan  the  Apostate. 

rbe    adjoining  Monastery  belongs  to  tl^e7*/^^^/i\\*^-  the  object 

ol^  large  ancient  vaults,  only  partially  cleared  of  rubbish,  the  objec 

^^^bich  is  unascertained.     Gentlemen   are  admitted  by  the  "PP^J 

^>i-    of  the  monastery  Tascend  to  the  left  from  the  piazza  m  front  oi 

p^f  church)    to    the  ♦Garden,  which  commands  a  fine  survey  ol  tne 

"^J^tine,    Colosseum,  Lateran,  S.  Stefano  Rotondo,  etc.  (V2  {^•>    , 

2^   On  the    right   is  the  entrance  to  the  *ViUa  Mattel  (VI.  Ill,  -54, 

W    ^o'^nded  ixx  1582,  the  property  of  M.  v.  Hofmann,  and  recently 

«tox-<ed   r  Key  to   CaelimontanaJ .     It  contains  few  antiquities,   hat  the 

^itt^^^^    an<i    points  of  view    are  worthy  of  a  visit.     (Visitors  au- 

toci    after  ^   i>.m.  on  leaving  their  cards.) 
j.^     y^^^    now    corxtinue  to    ascend  the  street  flanked  by  vaUs,  a^a 
Co  *^®  ^rcH    of  the  Consuls  JDoldbeUa  cmd  SiUfwa  (PI.  m,  ii> 

^Istruc-ted    of    txavertine   in  A.  D.  10,  and  apparently  belongmg^o 

^r«?a.r  this,      ojn    the  right,    Ko.  8,    is  tbe  portal  ^^  &^  oldbospital 
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which  once  belonged  to  the  small  church  of  S.  Tommaso  in  -^q,.^ 
(PI.  Ill,  24),  situated  behind,  it.  The  interesting  mosaic-iDeda]i7^'**« 
above  the  dooT,  representing  Christ  between  a  black  and  a  ^i^*^* 
slave,  was  executed  in  the  ISth  cent,  hy  two  masters  of  the  Cos?^*^ 
family,  and  is  an  allusion  to  the  order  of  Trinitarians  ^oonaea  .  ^ 
1198  for  the  purpose  of  la^eoming  Christian  slaves.  ^   in 

To  the  left  is  the  street  descending  to  the  Colosseum  (p    ^ 
On  the  right  lies  the  obloug  ^j^2,za.  dbjlla  Navicbi.i.a  (^\.  ijj   5;*)- 
so  called  from  the  small  marble  boat  copied  by  order  of  Leo  X  '^  O) 
the  ancient  original  formerly  i„  the  portico  of  the  church.  *  ^^'om 

The  church  of  S.  VCaria    tn  Domnica,  or  deUa  Navicella,    ^ 
the  oldest  deaneries  of  Rome,  was  rebuilt  by  Paschalis  I.  in  817^  °^ 
which  era  the  columns  of  the  nave  and  tribune  belong;   the  poi-*'  *^ 
erected  by  LeoX.,  is  said  to  have  been  designed  by  Raphael,         ^^^^ 

IntexioT.    The  "Nave  rests  on  eighteen  fine  columns  of  granite  5     ^> 
below  the  ceiling,  is  a  frieze   painted  bv  GiuHo  Romano  and  Perino  ^^^  ^ve, 
(.in  grisaille-,  genii  and  lions  in  arabesques),  afterwards  retouched.    T?ij      \<^9a 
of  the  Teibune  rests  on  two    columns  of  porphvry;    the  mosaics  date    / 
the  9th  cent.,  but  were   freely  restored  under  Clement  XI.5    above  the    i^°Jf* 
Christ  between  two  angels  and  the  apostles,    below  are    two  saints  ;    i*fvif' 
vaulting,  the  Madonna  and  Child  imparting  blessings,  on  each  side  a.»tii„ 
Paschalis  I.  kissing  her  foot  •,   beneath  all    the    figures  spring  forth   flovvera 
—  The  church  is  open  on  the  2nd  Sunday  of  Lent  only. 

Opposite  this  church,  but  not  accessible  from  the  Piazza  delJa 
Navicella,  rises  S.  Stefano  Rotondo.  We  follow  the  Via  di  s.  ^^g_ 
fano  to  the  left,  pass  through  the  first  green  door  on  the  right,  and 
ring  a  bell  to  the  right  under  the  porch. 

S.  Stefano  Botondo  (PI.  in,  27)  is  very  interesting  on  account 
of  its  construction,  and,  though  greatly  diminished  in  extent,  ig  ^j^^ 
largest  circular  church  in  existence.     It  was  erected  at  the  close  of 
the  5th  cent,  by  Simplicius,  and  afterwards  gorgeously  decorated 
with  marble  and  mosaics.    It  then  fell  to  decay,  but  was  restored  by 
Nicholas  V.      In  the  original  edifice,    the  diameter  of   which   ^as 
70  yds.,  the  present  external  wall  formed  the  central  row  of    col- 
umns, while  another  lower  wall ,  decorated  with  pilasters,   H  y^g 
distant,  and  still  traceable  round  the  church,  formed  the  circunj. 
ference.    The  church  thus  consisted  of  three  concentric  rings,  inter- 
sected by  two  transepts.    Nicholas  V.  shut  out  the  external  wall, 
and  flUed  up  the  spaces  between  the  central  columns  with  masonry, 
with  the  exception  of  a  few  projecting  chapels.     The  rool  is  rudely 
constructed  of  wood.     The  old  entrance  was  on  the  i^-,  sioe.    in  the 
present  portico,  erected  by  Nicholas,  on  the  right,  ^.^  7®  ancient 
episcopal  throne,  from  which  Gregory  the  Great  deli^erea  one  of 
his  homilies.    Festival,  26th  Bee.  ..^  ^««a.,    , 

INTEEIOB  TO  the  left  Of  the  entrance,  an  altar-nicbe  w^tj^^^os^^,-  o  the 
7th  cent. ,  ff  Jf  iS?i  %^^^  ^^fj>  a  chapel  with  00  a  Ane  mon  ^^  *  of  the 
beginning  of  *^ Vearful  scenp?''^^  ^^  ^^^  fi^y^i^  ^^'^'^rral  walls,  by  ^m 


^^e  ^^rr^e^,  HOME.  S.  ClemenU. 

X  ^^f^t,.'''^'^^^^'^'^^^^^   aqueduct  in5min.  to  tYie  ^icmity  of 


V'<V^>  ^*^'/->'    &%,,*''"   folio  wV""*™  SantV  to  aS.Quattto  Coio- 

i,iw  '^V'^*,^      i*^;a(P\  11  o^'^^ali     'i'l,^'' Aortas. Gi„a„ni.  The lattei 
V\\r*IVl,>*ri  Uo  ";ii^  '    ^^-le^i^^^*'  ^^^^^  on  the  left  rises- 

^^es^-^  A**'  +r*^    .ft-st^TiR  resin*      *^^tif^ria   f,f  ^V  .^ ^*^^e  ^ec^nt  excavations 


JS. 


r>t< 


E-JV        t*  w  Si  a  X  c_>  ifl- ¥=;       TAT  i  til       ''* 
^Vr^c     to      rt  oiii.^     a,T:»cj-i.xt*     1*4. 
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Gabriel  Condulmer,  Cardinal  of  S.Clemente,  and  afterwards  Pope  EugenelV., 
and  show  indications  of  the  immaturity  of  the  artist.  On  the  arch  over  tbe 
entrance  the  Annunciation.  To  the  left,  near  the  entrance,  St.  Christopher. 
On  the  ^^all  behind  the  altar  a  Crucifixion  ^  on  the  left,  scenes  from  the 
life  of  St.  Catharine :  above,  she  refuses  to  worship  a  heathen  idol ;  she 
teaches  the  king's  daughters  in  prison^  below,  she  disputes  before 
Maxentius  with  the  doctors;  an  angel  breaks  the  wheels  on  which  she 
was  to  be  broken;  her  execution.  The  paintings  on  the  window-wall, 
greatly  damaged,  probably  referred  to  St.  Clement. 

As  above  mentioned  (p.  264),  and  as  the  annexed  plan  and 
sections  show,  there  exist  below  the  present  church  several  still 
older  strata  of  masonry.  Lowest  of  all,  and  forming  a  right  angle, 
are  two  massive  walls,  constructed  of  blocks  of  stone  quarried  on 
the  Caelius  itself  (No.  I.  in  the  ground-plan  and  in  the  section). 
A.8  the  stones  are  more  carefully  hewn  and  jointed  than  those  of  the 
Servian  wall,  these  substructions  cannot  be  dated  farther  back  than 
the  republican  epoch.  Above  these  are  remains  of  workmanship 
of  the  imperial  era,  executed  in  the  2nd  cent,  after  Christ  (No.  II. 
in  the  ground-plan  and  in  the  section ;  see  also  p.  267).  Upon 
these  foundations  in  the  4th  cent,  was  erected  the  Christian  basilica 
which  now  forms  the  *Lowbr  Church  (No.  III.  in  the  ground-plan 
and  in  the  section) ,  the  altar  of  which  stood  at  the  point  marked  a 
in  the  section.  This  seems  to  have  been  a  much  grander  edifice 
than  the  church  afterwards  superimposed,  its  nave  having  been  as 
broad  as  that  of  the  upper  church  and  one  of  its  aisles  put  together 
(see  ground-plan),  and  the  lower  apse  was  accordingly  wider  than 
the  upper.  During  the  construction  of  the  upper  church  the  lower 
was  entirely  covered  up,  and  the  two  churches  were  never  in  use 
at  the  same  time.  It  is  only  since  1855  that  the  lower  has  been 
again  rendered  accessible,  and  it  is  now  shown  by  the  sacristan, 
who  provides  a  light  (fee  1  fr.).  In  order,  however,  to  obtain  a 
distinct  idea  of  the  original  structure,  which  has  been  considerably 
marred  by  alterations,  the  visitor  should  visit  it  on  23rd  Nov. ,  1st 
Feb.,  or  on  the  second  Monday  in  Lent,  on  which  days  the  lower 
church  is  illuminated.  The  entrance  is  from  the  sacristy  of  the  upper 
church  (in  the  right  aisle),  on  the  walls  of  which  are  hung  copies 
of  the  frescoes  in  the  lower  church,  and  plans  comparing  the  upper 
with  the  lower  part  of  the  edifice. 

A  broad  marble  staircase,  with  inscriptions  on  the  walls  from  the  time 
of  Pope  Damasus,  descends  to  the  Vestibule  in  which  the  nave  and 
aisles  of  the  lower  church  terminate.  The  aisles  alone  have  remained  in 
their  original  condition,  while  in  the  nave  additions  of  three  distinct 
periods  are  observable.  The  newest  are  the  buttresses  constructed  daring 
the  recent  excavations  for  the  support  of  the  upper  church,  and  recognifiable 
by  their  whitewash.  The  older  additions  consist  of  the  wall  between  the 
columns  of  the  right  aisle ,  and  the  lateral  wall  on  the  right ,  both  built  on 
the  occasion  of  the  erection  of  the  upper  church,  the  former  for  the  sup- 
port of  the  external  wall  above,  the  latter  to  sustain  the  right  row  of 
columns  above.  The  most  ancient  alterations  were  made  at  a  period  when 
the  lower  church  was  still  in  use,  and  consist  of  masonry  built  round  the 
columns  of  the  left  aisle,  adorned,  like  the  outer  walls,  with  frescoes, 
some  of  which  are  in  excellent  preservation.  —  The  *Frescoe8  date  from 
liflferent  periods,  extending  over  seven  centuries.    We  bepn  with  tbe  — 
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Vestibule.  Immediately  to  the  left  by  the  staircase  is  a  female  head 
with  a  halo ,  believed  by  De  Rossi  to  date  from  the  5th  cent.  —  Farther 
on,  under  the  first  arch  on  the  left,  ^Christ  blessing  in  the  Greek  mode, 
with  first,  middle,  and  little  finger  extended,  between  the  archangels 
Michael  and  Gabriel  and  SS.  Andrew  (1.)  and  Clement  (r.).  Before  him  kneel 
SS.  Cyril  and  Methodius  (9th  or  10th  cent.).  The  figures  in  this,  as  well  as 
in  the  following  scenes,  have  their  names  attached.  —  Opposite  (on  the 
right) ,  a  Mother  finds  at  the  altar  of  St.  Clement  her  child  who  had  been 
swallowed  up  by  the  sea  and  thrown  on  shore  a  year  later.  Under  it  the 
family  of  the  donor  grouped  round  the  medallion  portrait  of  St.  Clement. 
To  the  right  is  the  dedication :  Ego  Beno  de  Rapiza  pro  amove  dei  et  beati 
Clementis  pingere  feci  (11th  cent.).  —  On  the  right,  farther  on,  the  Trans 
ference  of  the  relics  of  St.  Cyril  from  the  Vatican  to  S.  Clemente  in  the 
reign  of  Pope  Nicholas,  with  the  dedication :  Ego  Maria  Ma^ellaria  pro 
timore  Dei  et  remedio  anime  tnee  haec  pingere  feci.  —  At  the  end  of  the 
vestibule  on  the  right  is  the  entrance  to  the  — 

Left  Aisle.  Over  the  door  of  the  latter  are  three  badly  preserved 
frescoes,  of  which  that  in  the  centre  appears  to  represent  the  resuscitation  of  a 
child.  Two  only  of  the  frescoes  at  the  end  of  this  aisle  are  distinguishable  : 
on  the  posterior  wall  in  the  corner ,  St.  Cyril  before  the  Emp.  Michael ; 
on  the  lateral  wall,  a  Youth  baptised  by  St.  Methodius  (10th  cent.). 

The  Nave  is  now  entered  through  the  arch  in  the  right  wall.  Here, 
immediately  to  the  left,  is  a  ^'Fresco  in  three  sections,  one  above  the  other. 
Half  of  the  uppermost,  the  Enthronement  of  St.  Clement,  is  destroyed. 
That  in  the  centre  represents  St.  Clement  celebrating  mass^  on  the  right 
Theodora  converted  to  Christianity  and  her  husband  Sisinius  struck  with 
blindness  \  the  smaller  figures  on  the  left  are  those  of  the  donor  Beno  and 
his  wife.  Below  it  is  also  the  dedicatory  inscription :  Ego  Beno  de  Rapiza 
cum  Maria  uxore  mea^  etc.  The  lowest  represents  Sisinius  causing  a  column 
to  be  bound  instead  of  St.  Clement  (11th  cent.).  The  lateral  surfaces  of 
this  pillar  are  also  adorned  with  frescoes  (I.  St.  Antony,  Daniel  in  the  lions'* 
den-,  r.  St.  Egidius,  St.  Blasius),  but  the  adjoining  wall  prevents  them 
from  being  seen.  Farther  on  towards  the  vestibule,  on  the  same  wall,  is 
another  and  larger  "^fresco  in  three  sections.  The  highest,  now  half  obliterated, 
represents  Christ  between  Michael  and  St.  Clement  (1.),  and  Gabriel  and 
Nicholas  (r.).  In  the  centre  are  three  scenes  from  the  life  of  St.  Alexius, 
placed  one  above  the  other  as  is  the  case  with  scenes  on  Roman  sarcophagi : 
a.  Alessius  returns  unrecognised  to  Rome  as  a  hermit  ^  6.  Pope  Boniface 
I.  blesses  the  dying  man*,  e.  The  betrothed  of  the  dead  man  recognises 
his  corpse.  The  lowest  of  the  three  frescoes  is  of  a  decorative  character 
with  flowers  and  birds.  —  At  the  end  of  this  wall  are  three  scenes  from 
the  life  of  Christ.  Next  to  them ,  on  the  wall  of  the  vestibule ,  on  the 
right,  the  Crucifixion,  on  the  left,  the  Assumption.  Over  the  latter,  Christ 
borne  by  four  angels  ;  at  the  comers  St.  Vitus  (r.)  and  Leo  IV.  (1.)  with 
the  inscription  8.  Dom.  Leo  1 7.  P.  P.  Ro. ,  and  the  square  nimbus  with 
which  living  persons  were  usually  represented  (9th  cent.). 

The  frescoes  of  the  external  wall  of  the  Right  Aisle  are  almost 
obliterated.  A  niche  here  contains  a  group  of  Mary  with  Jesus.  On  the 
arch  above,  Christ  (beardless),  with  figures  of  angels  and  saints  on  each  side. 

Below  the  apse  are  the  remains  of  Buildings  op  the  Impesial  Age 
(No.  II.,  marked  black,  in  the  plan),  built  of  brick.  The  first  of  the 
three  adjoining  chambers  is  enriched  with  stucco.  The  next  is  an  ante- 
chamber to  a  Chapel  of  Mithras^  in  which  the  statue  of  the  Good  Shepherd  (!) 
was  found.  These  chambers  are  damp  and  partly  filled  with  water.  A 
ataircase  descends  to  them  at  the  end  of  the  right  aisle. 

A  transverse  street  opposite  to  S.  Clemente  leads  to  the  Via  de' 
QiTATTRO  Santi,  whlch  then  ascends  to  the  left  to  the  church  of  — 

SS.  Quattro  Ooronati  (PI.  II,  27 ;  entrance  by  the  gate  of  the 
Ospizio  di  Orfane),  dedicated  to  SS.  Severus,  Severianus,  Carpo- 
phorus,  and  Victorinus,  who  suffered  martyrdom  under  Diocletian. 
Five  sculptors,  who  met  with  a  similar  fiate  for  refusing  to  mak 
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imafres  of  heathen  gods,  are  also  leTered  here,  and  tkis  is  aecoid- 
iikfXy  a  favourite  church  with  the  *8carpelliiii\  or  stone-masons,  to 
whom  the  chapel  of  S.  SiWestro  helongs.  The  date  of  the  foun- 
dation is  very  remote,  and  the  materials  were  probably  partly  ob- 
tained from  some  ancient  structure.  After  its  destraction  by  Bobert 
Gniscard,  it  was  rebuilt  by  Paschalis  II.  in  1111,  restored  under 
Martin  Y.  by  Card.  Alph.  Carillo,  and  afterwards  partly  modendsed. 
Keys  in  the  anterior  court ,   on  the  right  (^1/2  fr.). 

The  church  now  haa  two  Ehtkaitcb-Cockts,  a  peculiarity  owiBg  to 
the  dimination  of  its  sise  on  one  of  the  occasions  iriieB  it  was  restived, 
probably  by  Paschalis  n.  It  originally  extended  orer  tibe  whole  of  the 
second  court,  and  its  former  breadth  is  indicated  by  the  aacient  colunuis 
built  into  the  walls  of  this  court.  The  diaproporticmate  size  of  the 
tribune  in  the  interior  is  thus  accounted  for.  —  On  tlie  ripbt,  under 
the  corridor  in  front  of  the  entrance  to  the  second  court,  is  tiie  Cbp.  di 
8.  Silvestro,,  consecrated  under  Innocent  IV.  in  1216,  containing  Taluable, 
though  nnattractire  ancient  paintings  from  the  life  of  Conatantine,  in  the 
Byzantine  style.  —  The  iHTSBioa  consists  of  nare  and  aisles  with  gal- 
leries. The  tribune  is  decorated  with  tasteless  frescoes  by  Giovamm  da 
S.  Giovanni.   Festiral,  8th  Not. 

The  adjoining  nunnery  has  an  orphan-school  under  its  ] 


To  the  right,  farther  on  in  the  Via  S.  Giovanni,  is  the  VUla  Cam- 
pana ;  the  Yaluable  antiquities  It  formerly  contained  are  now  in  Paris 
and  St.  Petersburg.   We  next  enter  the  spacious  and  quiet  — 

Piazza  di  8.  OioTaimi  in  Laterano  (PI.  n,  30),  the  buildings 
in  which  were  chiefly  erected  by  Sixtus  Y.  On  the  right  is  a  large 
Hotpttal  for  Women^  with  about  600  beds,  belonging  to  the  obstetric 
department  of  the  Sapienza.  The  Via  MeruJUma  then  diverges  to 
the  left  to  S.  Maria  Maggiore  (see  p.  183).  On  the  opposite  side  of 
the  piazza  is  the  baptistery  of  8.  Giovanni  inFonit  (p.  271).  Farther 
on  is  the  transept- fa^de  of  8.  Qiovantni  m  LaUrano  (p.  269),  and 
before  it  the  Latetan  Palace  with  the  museum  (p.  272). 

In  the  centre  rises  an  Obelisk  of  red  granite,  originally  erected 
by  King  Thothmosis  III.  (B.C.  1597-60)  in  front  of  the  temple 
of  the  Sun  at  Thebes,  and  brought  by  Gonstantius  to  the  Circus 
Maximus  in  357.  In  1587  it  was  discovered  there  in  three  pieces, 
and  in  1588  was  erected  by  Sixtus  V.  on  its  present  site.  This  is 
the  largest  obelisk  in  existence,  being  104  ft.  in  height,  or  with 
the  pedestal  153  ft.,  and  about  600  tons  in  weight.  Opposite  the 
N.  side  of  the  Palace  of  the  Lateran,  on  the  left,  is  the  entrance- 
gate  to  the  Villa  Massimo,  see  p.  276. 

Facing  us ,  on  the  extreme  £.  side  of  the  piazza,  is  the  edifice 
containing  the  Scala  Santa,  a  flight  of  twenty-eight  marble  steps 
from  the  palace  of  Pilate  at  Jerusalem,  which  our  Saviour  Is  said 
to  have  once  ascended.  They  were  brought  to  Rome  in  326  by  the 
Empress  Helena,  and  may  only  be  ascended  on  the  knees.  They 
are  now  protected  with  a  covering  of  wood.  The  two  adjoining 
flights  are  for  the  descent.  At  the  foot  of  the  steps  are  two  marble 
groups  by  Oiaeometti,  Christ  and  Judas,  and  Christ  before  Pontius 
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no    TV    A^^^        .^  ^^^   ^^^ix^oK     ^-^7L^    *^^^  revered  here,  and  tMs  is  accord 
oo    ^^-  _  '^^.M>.\    of    56^        ^-?^^*^    ^'      


^^^'^^-^^^X  of   S."  SiTi*^*^    *^®  *8carpellini',  or  stone-masons,  t( 

Qf  Y^^^^:^;^^^^inotcs,*    a.Jl^i^^®*'°  belongs.     The  date  of  the  foun 

^^T ^^^^^^^^^^  "^      ^  ^^^^^rxt:,    ^^     ^yxe  materials  were  probably  partly  oh 

^^TL  t^e  ^^^/^  ...^^  \a  ^^^^llt      ^    ^"^^^^re.   After  its  destruction  by  Rober 

To  ^^  ^^^Jw^^^^^   -f^^^^^'   O^    .^aschalis  II.  in  1111,  restored  unde 

^^^  "pA  tTtim  ^    .^^^^  .^^i^ariox    co-»-i  •.^"**^^^^»  *"^  afterwards  partly  modernised 

r'Xf.^^d,  iti        ^<^^o^  \^     *w^^    ^'^   the  right  0/2  fr.). 

r     *^nX    ^y  ^^^^^^it^.^^f^   ox^    TL^*fTHANCE-CouBT8,  a  peculiarity  owing  i 

Irt^Ttw  #^^ -^^*^^^  ^•■^-       It    \rlS     *^^  ^be  occasions  when  it  was  restored 

Keys    ^*^  i\^^^A^  ^^^^  for^aer    l>^^^***a"y  extended  over  the  whole   of  th( 

p^^^e  cli^^r  ^^^     Ji\^^.^^     tl»is^^**'*i    i«  indicated  by  the  ancient  column 

0^4  dii»iii^i»^^'^V*^--^^^e*^0''    is     t;li^«^^^»*t.       The    disproportionate   size    of   th 

mo^»V^  ^^    ^*^  "TVT:^:^*  ^°I  *^e     eii*^   «^counted   for.    —   On   the   right,   unde 

^jeenm^\  *f*™   iht?  ^^r'^^r**®^   ^iia^^T  t^***^    *o  t^e  second   court,  is  the  Gap.  d 

^-^t    WW  ^Z.^%  ?t^*^*®***   I>«ti*r/?'^^<^«»*t  IV.  in  1246,  containing  valuable 

t^XYrtvi^*   ij^^^   .^  ^^^^^     rTbe    l»rr«:»3l5**»es     from  the  life  of  Constantine,    in  th 

^1'^ -^'iJ«ti*a^    t>\V^    ^^^    "ft^^^^^^'-a.terf'      consists   of  nave  and  aisles  with  gal 

^;^;^^'^i",nftlii^*^^    ^^^^1,  8tl»   ^OAr.      **     ^itli   tasteless  frescoes  by  Qiwanni  d. 

S^f^*^'""!^!'*'    ''^  ^^^^     ^^^  ***    o*T>lian-school  under  its  management. 

:^^  d"tWuit:ies   i  ^  '^-  ^io^anni^  is  the  FiMa  Cam 

To  Ill's  rx^^'^'t^^  ^'-     ^®  ^^x.-t  ^<^rmerly  contained  are  now  in  Pari 

^„  .  tUe  valt^^-*  r^^^-iovanni  i*,    ^»^ter  the  spacious  and  quiet  — 

iu  vfhtrli  wL^re      Vr^  ^L     ^^P^^iiza.        "TlV       ^®^S'  belonging  to  the  obstetri 

HQiV>^^^f^^  ^^^^^^^^   I^aggiore  r^^       ®    Via  Merukma  then  diverges  t« 

ilenartment  of  ^^^^^^tistery  of  ^     ^P-   183).    On  the  opposite  side  0 

fl>P  left  to  S.  ]V^^  'r^'^!t(?ade  of  ^^    '^^^^-^anni  mJPonfc  (p.  271).  Farthe 

thL*pi^/^^^=^*^^-«^'^>:r^  Paiac€5  witK  ^'^^•ini  in  Laterono  (p.  269),  am 

.n  i.  th.  tr.n8^:^^^^es  an  ^h^i^^  t^e  mnseum  (p.  272). 

before  it  tho  L^^      %*i^^    ^    *    C^-C       -iVCr^i®**  granite,  originally  erected 

In  tlie  *ent;^^^^^^^^es,  and    "broi,     ?^^~^0)  in  front  of  the  tempi 

by  KiuET  r\\ot\^^-fC^^^^\  1^7  it    wa.^^*    ^y  Constantius  to  the  Circu 

of  the  Sun  at    ;!t<^  ^^cted   by  Six^t*,        ^^^^'^^^^^  *^®'®  in  three  pieces 

MaitiTiius  in  3^  *^     ^     iH  existence       if   ^-    on  its  present  site.    This  i 

tho  Isr^ept  ol>^^^  ^  ^^  ^*  *"®  ^^^«ra.»l  '^^rv^  in  weight.  Opposite  th 
tlte.  pedPBtal  i^^^^^a^^^"^^?  ^^e  j>  o3U^  on  the  left,  is  the  entrance 
N.  side  of  the  ^T  ^^X^e  extreme  ^    ^T^. 


pAte  to  the  Vilt^^ 


4:^ 


:r>^j.^  Saata,     ^  ^\^     ^  of  the  piazza,  is  the  ediflc 
Ym'Xi\^  us  ,    t^^^^^^^      r^  '^^^"U^T^  ^^  twenty-eight  marble  step 
coutairMrig  x\o    ^^    ^JlS^^^'  ®^  ^^^sr^^***'    ^hich  our  Saviour  is  sai. 

from  the  ^A^c-e^  ^^^^n<i  ^^^  ^^W  \,^  "^^ought  to  Rome  in  326  by  th 
to  haveon^ea^^^  ^  ^  \,*  ^A^'^^^^iix^  Ascended  on  the  knees.  The 
Kmpress  i"eler»/^^^a^^^"/;.  ;A.t  t^e  %J^^  ^ood.  The  two  adjoinim 
ar*3  now  prote^^^  ^^^*'  ^'^^  Ji,^^*  ^^  tl^e  steps  are  two  marbl. 

flights  ^re  for  i^^V,^-^  ^^*s,    and  Christ  before  Pontiu 


^'^xomtW.z^^  adjoining  atigl^>        -^^      ^^^o^,*'^^  V^^  ^«Ti^    ^^o^ 
_      Giovanni  in  La.texa.xxo    is    trT^^^^cJa    ^^  **e 


'^nofS*'    •      Giovanni  in  Latexa.xxo    i:^  t,!'^^  ^^„«  ^^« 

S;  ^ampagnaisenjovea.  ""^^^^V.^^^.   ^-o..  ^,^^^^^^^^^^^ 

'    To  ^lie  left,  \>y  tiie  ScaXa.    Sant;^,    .  ^  ^^^^  o/-  ^^^^^e  ^^^ 

Leo  liC^  -*".,  01  pnncipal  dmmg-xoom   €>r  J^  *^'^^  >^^  ^^^c^ec?  .  ' 

pies«-:r^  from  drawings   of    l^l^e    8tli    ce^^,  ^^cie^'^^f^  ^r.i,>^e.,^ 
deBtt-QT-^ed  in  the  pontifleate    o£  Clexi^ent^x-^.,        :^£f^^«e.   rf^^^V 
^ni(>-«^  of  spiritual  and  temporal  power  ^%^^^'       Thtt  ^'''''^^'^a//*^  «o, 
^he  centre,  Christ  sending    oxit   his    dis^^?*®^    ^J^  c/aw"*''"®^*^*^^'* 

ent^Vo^roned  delivers  the  feeys    to   Pope  Sw?i^f '     oxi    tf  ri!?/^«e    ^^f 
^e»    lEmp.Constantine;  on  tlie  right,  St    ^/*^^   *«d   tAef'   ^W 
stoXe  to  Leo  and  the  banner   to   CharlemaT^^  ^^e«enting.  tb'^^^  to 
t\^G.   tribune  we  obtain  a    survey  of  the  Aqua  ^L^J.^^*  *^«  ba?if^*^ 
a^^enue  leads  hence  in  5  min.  to  S.  Croce  in  G«i*"   i*  ^^-  ^^S)     a""' 
The  PDrta  5.  (?ior.anr»E,    named  after  the  cWch     wf^  ^^   *^4'' 
iL574,  taking  the  place   of    tlxe  ancient  Porta  ^s^^ie,    LT'''^^  ^« 
which  stood  a  little  to  the  right.   Route  to  the  CamT>aa-na    1     ''^''^^^y 
*S.Giovanminlatera^o  (PL  II,  HI,  30;    comp^  ground?^f  ^^V 
^ommum  urhis  tt  orhis  ecctestarum  mater  et  caput*     was  the  Brif  •'^^' 
church  of  Rome  after  the  time  of  Constantine  tlie  Great.     The  e^*^ 
peroT  presented  to  Pope  Silv^ester  a  large  palace,   Tvhich  had  hitherto 
helonged  to  the  wealthy    family  of  the  Laterani  ,     and  fitted  up  ^ 
church  within  it.     It  was    called  the  Baailica  Carhstantiniana  after 
its  founder,  and  sometimes  ^.  Salvatoris,  or  Aula  X>eiy   as  being  a 
second  Ziou,  and  gradually    became  privileged    to    grant  the  most 
ample  indulgences.     It  was  overthrown  by  an  earthquake  in  896, 
hut  was  re^erected  ^y  Sergius  lU.  (904-911),     and    dedicated  to 
John  the  Bantist.     ^^  1308    it  was  burned  down ,     but  was  restored 
by  Clement  y      and  decorated  with  paintings  by  Oiotto.    A  second 
Are  de8trov.^j  Aft  church  in  1360,  after  which  is  Tvas  rebuilt  by  Ur- 
ban IV.  an$Vr«2oryXI-   I*  ^as  again  altered  by  Martin  V.  (1^30:), 
Eogenely^      J /Lle:x.ander  VI.,  and  modernised  by  i^iuslV.  (1560), 
by  tlieau'>  * .     T  of  ^-  Borromini  (1650),  ana  \>r    t^®  fa^jade    ot 
A,  ^a^/^e/ ^^**i^/\       :Fi^®  important  Councils  ha^e  \>een  held  in  this 
ehuicb,    ;  ri73^)-  ^^  ii^S,  1139,  1179,  1215,  anA  151^. 
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The  Facade,  with  a  portico  and  an  open  loggia  ahove  it,  is 
the  best  of  this  description  in  Rome.  From  this  loggia  the  Pope  used 
to  pronounce  his  benediction  on  Ascension-day. 

In  the  Portico  (33  ft.  deep,  174  ft.  long),  to  the  left,  is  an  ancient 
statue  of  Constantine  the  Great  (PI.  1),  found  in  his  Thermae.  Of  the  five 
entrances  the  Porta  Santa  (PI.  2)  on  the  right  is  closed,  but  is  opened  in 
the  year  of  jubilee.  The  central  entrance  (PI.  3)  has  two  bronze  doors 
with  garlands  and  other  decorations. 

Interior.  The  Navb  (426  ft.  in  length),  flanked  by  double  aisles,  is  borne  by 
twelve  pillars,  the  work  of  ^orromt'ni,  partly  enclosing  the  ancient  columns. 
In  the  niches  are  the  Twelve  Apostles,  of  the  school  of  Bernini  ^  reliefs  by 
Algardi.  Over  these  are  the  figures  of  twelve  prophets.  The  *Ceiling,  said 
to  have  been  designed  by  Michael  Angela^  is  more  probably  by  Oiacomo  delta 
Porta.  The  richly  inlaid  pavement  dates  from  the  time  of  Martin  V.  On  the 
right  and  left  at  the  end  of  the  nave  are  the  only  two  ancient  granite  columns 
now  visible.  Below,  in  front  of  the  Con/easio  (PI.  4),  is  the  *'Monument  of 
Pope  Martin  V.  (d.  1431),  in  bronze  by  Simone^  brother  of  Donatello.  —  In 
the  centre  of  the  Transept,  which  is  raised  by  four  steps ,  is  the  '^Canopp 
(PI.  5),  a  beautiful  work  of  1367,  lately  restored,  with  paintings  by  Bama 
da  Siena,  dating  from  1390,  but  freely  restored.  It  contains  numerous  relics, 
including,  it  is  said,  the  heads  of  SS.  Peter  and  Paul.  Below  it  is  the  high- 
altar  (altare  papale),  at  which  the  pope  alone  reads  mass ,  containing  a 
wooden  table  from  the  catacombs  which  is  said  to  have  been  used  as  an 
altar  by  St.  Peter.  The  transept  was  restored  under  Clement  VIII.  by  Oiae. 
delta  Porta  (1603)  and  adorned  with  frescoes.  Here  to  the  left  is  the  great 
Altar  of  the  Sacrament  (PI.  6),  with  four  ancient  columns  of  gilded  bronze, 
which  once  belonged  to  the  original  basilica.  —  The  Choib  Chapel  (PI.  7 ; 
generally  closed),  to  the  left  of  the  tribune,  contains  a  portrait  of  Martin 
V.  by  Scip.  Oaetano,  and  an  altar-piece  by  the  Cav.  d'Arpino.  Carved  cboir- 
stalls  by  Oirol.  Rinaldi. 

The  Tribuna  (PI.  8)  and  ambulatory  are  undergoing  restoration, 
and  portions  of  them  are  therefore  at  present  boarded  up.  The  ancient 
apse,  with  its  precious  mosaics,  was  to  have  been  moved  back  to  a 
considerable  distance  in  order  to  enlarge  the  church  \  but  owing  to  numerous 
difficulties  and  remonstrances,  the  works  have  been  suspended  for  the 
present  by  order  of  Leo  XIII.  The  mosaics  by  Jaeobu*  Torriti  (p.  xlir ; 
1290;  or  perhaps  older  works  restored  by  him)  represent  the  Saviour 
enveloped  in  clouds  5  below  at  the  sides  of  a  cross,  (1.)  the  Virgin,  at  whose 
feet  Nicholas  IV.  kneels,  SS.  Francis ,  Peter ,  and  Paul ,  and  (r.)  John  the 
Baptist,  St.  John ,  St.  Andrew,  and  other  saints.  To  the  right  in  the  transept 
two  fine  columns  of  giallo  antico.  Adjoining  the  organ  is  a  monument 
to  the  philologist  Laurentius  Valla  (d.  1465),  a  canon  of  this  church.  — 
The  Ambulatory,  called  ^Portico  Leonino"  from  having  been  constructed 
by  Leo  I.,  entered  to  the  right  behind  the  tribune,  is  embellished  on  each 
side  with  mosaic  tablets,  the  subjects  of  which  relate  to  the  construction  of 
the  church ;  farther  on,  to  the  right,  the  kneeling  figure  of  a  pope  (10th  cent.); 
to  the  left  in  the  centre,  an  altar  with  ancient  crucifix,  on  each  side  statues 
of  Peter  and  Paul  (PI.  10),  of  the  10th  cent  —  Farther  on,  to  the  right, 
the  entrance  to  the  Sacristy  (PI.  11),  the  inner  bronze  doors  of  which  date 
from  1196.  It  contains  the  monument  of  Fulvius  Ursinus,  a  canon  of  this 
church  (d.  1600) ;  an  'Annunciation  by  Marcello  Venusti  after  a  drawing  by 
Michael  Angela ;  statue  of  John  the  Baptist  in  wood  by  Doratello;  cartoon 
of  Raphaers  Madonna  di  Casa  d'Alba  (original  at  St.  Petersburg).  --  At  the 
end  of  the  choir  passage  is  a  handsome  marble  sanctuarium  (PI.  12),  dating 
from  about  1500 ;  near  it  the  Tabula  Magna  Lateranensis^  or  list  of  relics. 

Aisles.  At  the  back  of  the  first  pillar  on  the  right  in  the  nave  (PI.  13), 
'Boniface  VIII.  between  two  cardinals  proclaiming  the  first  jubilee  (1900), 
hj  Giotto.  On  the  Right:  The  2nd  chapel  (PI.  14)  belongs  to  the  Torlonia 
family,  and  is  richly  decorated  with  marble  and  gilding;  over  the  altar, 
•Descent  from  the  Cross,  a  marble  relief  by  Tenerani  (a  custodian  opens  this 
and  other  chapels,  V2  fr.).  The  3rd  chapel  (PI.  15),  belonging  to  the  Masaimi, 
'>nstructed  by  Giac.  della  Porta,  contains  the  Crucifixion,  an  altar-piece  by 
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Sermoneta.  Farther  on  in  the  right  aisle,  the  monument  (PI.  16)  of  Card. 
Guissano  (d.  1287).  —  On  the  Left  :  The  *l8t  chapel,  that  of  S.  Andrea  Corsini 
(PI.  17) ,  designed  by  Oalilei  in  1734,  contains  ancient  columns  and  a  large 
vessel  of  porphjrry  from  the  portico  of  the  Pantheon,  in  front  of  the  bronze 
figure  of  Clement  XII.  (Corsini,  d.  1740);  the  walls  sumptuously  inlaid 
with  precious  stones.  Below  the  chapel  is  the  burial-vault  of  the  Corsini, 
with  a  'Pieta  by  Bernini  (?).  During  the  excavation  of  the  latter  were 
found  the  antiques  now  in  Uie  Pal.  Corsini. 

The  sacristan  conducts  visitors  to  the  left  from  the  last  chapel 
(PI.  18)  into  the  interesting  ^Monastery  Court^  of  the  13th  cent., 
with  numerous  small  spiral  and  inlaid  columns.  The  effect  has 
unfortunately  been  maned  by  the  introduction  of  windows  between 
the  columns,  and  parts  of  the  four  passages  have  been  partitioned 
off;  but  the  latter  arrangement,  it  is  hoped,  is  only  temporary. 
Various  fragments  from  the  old  church  are  deposited  in  the  passages. 
The  monastery  was  founded  at  the  end  of  the  6th  cent,  by  Bene- 
dictines from  Mte.  Casino. 

The  Portico  of  the  right  transept,  opening  on  the  Piazza  S. 
Giovanni  in  Laterano,  was  erected  hy  Sixtus  V.,  the  founder  of  the 
palace  (see  below),  while  the  small  campanili,  standing  far  apart, 
were  built  by  Pius  IV.  The  hall  below,  to  the  right  (PI.  19), 
contains  a  bronze  statue  of  Henri  IV.  of  France,  by  Nic.  Cordieri. 
In  the  S.W.  angle  of  the  Piazza  S.  Giovanni  in  Laterano  is 
the  octagonal  ^Baptistery)  II  Battistero,  or  8.  Giovanni  in  Fonte 
(Plan  of  Rome,  II,  30),  where  according  to  a  Roman  tradition, 
Constantine  the  Great  was  baptised  by  Pope  Silvester  in  324  (the 
fact,  however,  being  that  his  baptism  did  not  take  place  till  337, 
shortly  before  his  death).  Sixtus  III.  (d.  440)  is  regarded  as  the 
true  founder.  This  was  long  the  only  baptistery  at  Rome,  and 
afforded  a  model  for  all  later  buildings  of  the  kind.  In  461  Pope 
Hilarius  added  to  the  baptistery  the  Oratories  of  St.  John  and  John 
ike  Baptist  on  the  E.  and  W.  sides  respectively,  and  about  the 
year  640  John  IV.  added  the  Oratory  of  8.  Venanzio,  adjoining 
that  of  St.  John.  Leo  X.  roofed  the  baptistery  with  lead ,  and  his 
successors  decorated  and  modernised  it. 

The  Baptistery  has  two  Entbanoes,  one  from  the  piazza,  and  one 
from  the  court,  which  we  reach  on  the  left  on  leaving  the  right  transept  of 
S.  Giovanni  in  Laterano.  The  latter  entrance  is  adorned  with  two  ancient 
columns  of  porphyry  with  their  architrave,  built  into  the  wall  here  by 
Sixtus  III.,  and  first  leads  into  the  portico,  mentioned  below. 

From  the  piazza  we  at  once  enter  the  precincts  of  the  Baptistery 
itaelf.  It  is  divided  into  a  central  space  and  surrounding  passage  by  eight 
large  columns  of  porphyry  with  an  antique  architrave  in  marble,  which 
are  said  to  have  been  presented  by  Constantine.  In  the  centre  is  the  font 
in  green  basalt.  The  frescoes  are  by  A.  Sacchi,  Maratta,  and  others.  — 
Adjacent,  to  the  right,  is  the  Obatobt  of  John  the  Baptist,  containing 
a  fltatue  of  the  saint  in  bronze  by  L.  Valadier^  executed  in  1772  (after 
Donatello),  and  placed  between  two  columns  of  serpentine.  The  bronze 
doors ,  presented  by  Hilarius ,  are  said  to  have  been  brought  from  the 
Thermee  of  Caracalla.  —  On  the  left,  opposite  this  oratory,  is  the  Obatobt 
OP  St.  John  ,  with  bronze  doors  of  1196 ,  and  adorned  with  ^Mosaic*  (5th 
cent.)  representing  birds  and  flowers  on  a  golden  ground.  The  statue 
of  the  saint,  between  two. alabaster  columns,  is  by  Landini  (d.  1594).  — 
The  door  in  the  centre  leads  into  the  former  Pobtico  {Porticvs  S.  Venantii)y 
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as   the  chief  entrance  was  originally  from  the  court-     In  ^^^^  Ajf^^  f^itt» 
was  converted   into  two  chapels.     The  apse  to  the   left  "   ®°"*'      ^  blue 
handsome  Mosaic  of  the  5th  cent.,   consisting  of  gold  arabesques  o"         .^ 
ground.     Over  the   door  to  the   Baptistery  is   a    C'^if^^^J**"' ,  oS-oWO 
marble,  of  1194.  —  A  fourth  door  in  the  Baptistery  leads  I'lto  ***«  V*^'*' 
Di  S.  Venanzio,  with  rich  mosaics  of  the  middle  of  the  Tth  ceni. 
Adjoining  S.  Giovanni  in  Laterano,  on  the  N.,  is  the  — 
Palazzo  del  Laterano  (PI.  II,  30),  to  wMch,  together  with  we 
Vatican  (p.  289)  and  Castel  Gandolfo,  the  privilege  of  externwn- 
alitywas  secured  hyalawofl3thMay,  1871.   Thiswas  the  residence 
of  the  popes  from  the  time  of  Constantiiie  down  to  the  migration  w 
Avignon.    The  old  palace  was  much  larger  than  the  present,  ana 
included  the  Sancta  Sanctorum  Chapel  Cp-  269).    After  a  great  nre 
in  1308  it  lay  in  ruins,  but  these  were  removed,  and  the  ^e^P*^*^^ 
erected  \)y  Domenico  Fontana,  by  order  of  Sixtus  V.  in  IDOO.  a 
it  remained  unoccupied,  it  was  converted  by  Innocent  All.  i^^^  * 
orphan -asylum  in  1693.     In  1843    Gregory  XVI.   set  apart  the 
palace  for  the  heathen    and  Christian    antiquities  for  which  ine 
Vatican  and  Capitoline  museums  no   longer   afforded  space,  ana 
named  it  the  ♦Museum  Gregorianum  Lateranense ,  ^  ^^^f^}^^ 
which  has  since  then  steadily  increased  in  importance  (adm.  daiiy, 
except  holidays,  9-3).    The  entrance  is  by  the  portal  in  the  piazza 
opposite  the   obelisk  (p.  268);    visitors   ring  on  the  right  in  tne 
passage.    Compare  ground-plan. 

On  the  ground-floor  is  the  so-called  •Museo  Proftoo,  a  collection 
of  ancient  sculptures  ,  including  several  admirable  works,  ihere 
are  neither  catalogues  nor  numbers,  but  the  custodian  W*l\"'l 
is  well  informed.  A  scientiflc  German  catalogue  was  pubUshea  oy 
Benndorf  and  Schone  at  Leipsic  in  1867. 

We  begin  on  the  right,  under  the  arcades  of  the  entrance-wing. 
I.  Room.  Entrance-wall:  relief  of  the  Abduction  of  Helen; 
tomb-relief  (warrior's   farewell);  priest  of  the  oracle  of  Dodona 
(fountain-relief )     I.eft  wall :  two  pugilists,  named  Dares  and  i^n- 
tellusanreliefV  bust  of  Marcus  Auielius  ;  Trajan  (head  restored 
^y   ThorvalS  accompanied  by  senators   (reUef  from   Trajan's 
J'lamvTn  front  of  tbe  latter  a  statuette  of  Nemesis;  Nymph  suck- 
ling   ^^m         i  ^a  the  infant  Pan,  in  relief.    Right  waU:  sarco- 
&         f^f  T  ?liil  of  Mars  and  Rhea  Silvia  (the  latter  being  a 
Phagus-reiiefs  (p.  ^^^^^'^^^^        Diana  and  Endymion ;  Adonis; 
iilT'  A^l  ^^?^*      In  the  ceAtre  a  mosaic  with  pugiUsts,  from 
the  tV"^  ^"^y^'^^^lalla   C^ee  1st  floor,  p.  276).   -  II.   Room: 
imJK^''^''  '/.^*f«ral  fragments,   especially  from  the  Forum  of 
^'iteresting  architectural ^^^5^^  .^  j^^^  ^^^^^^  ^^  ^^^  ^^^^^  ^^  ^^^ 

ajan.   Fragments  oi  ^^^^  ^^  ^^^  ^.g^^^  ^^^^^^  inspection.  — 

j«trance,  the  egress  ,»^^^^aji  ^  ^^^^^  ^f  ^sculapius.  Bight 
^kl  IT\'^  ^^rK^Id  »ew3,  found  at  Ostia.  Wall  of  egress: 
chilV'    ^^^^'V'^s  Cl»®f.^  scenes  of  pugilism.  In  the  window  several 

*id  8  sarcophagus  witji  ^  ^^^  entrance- wall,  •Me- 

«d8ome  feet  of  tables- 
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Inm^cheutJ^^^-^f^'fl.ell-marMe^**^  centre  a  l,e.„«r„i  Cf,? 

V.  Ro^v''*^*s  tlie  passage  to  the  -^ 
Mnse;  Stat   V   ^iglit -wall:  J^?"!*"!  portrait-bust  j    statue  of  Pa„.   » 
cock-aglvt      V  ***  nymph;     wneraty  nm    witZi   representation  of  a 
Scala  SaxiJ^^^  *^e  centre :  sacrifice  of  Mithras    (tonai  near  the 

scu\pttix%a  t  '    ^***  **'  basalt;  a  cow.  "VI.    Koom:   collection  of 

^^^  iiaatiR   "om  Cervetrl,  the  ancient  Caere,    probaWy  found  among 
••tti  \^oft  a   *  *^eatie.    Entrance  wall  •  left,   circular  altar  with  Pan 
Wttat?  ^*^«ta«  Horffl;  on  it,  a  colossal   portrait-head  (perhaps 
ftl^vA     J'  **Sht,  statue  of  an  emperor,    bead   new.   Eight  wall: 
"^*J?«i4  statue;  colossal  sitting  figures   of   Tiberius  and  Claudius, 
oeween  them  the  younger  Agrippina  ;    toga  statue  (perhaps  the 
^^"■ei  Diusus).  Wall  of  egress:  statue  of  an  emperor;  bust  of  Cali- 
fC^9..    In  front  of  It:  relief  with  representation  of  the  deities  of 
h^>ee  Etruscan  cities  (Vetulonia,  Volci,    Tarquiiin>    On  the  plUar 
*®t  ^een  the  windows:  female  portrait-statue  (perhaps  DrusUla) 
^{"      -the  centre,  two  sleeping  Silens  (frovo.   a  fountain);  aUar  wuh 

sSfT^r  "'T?"'-  -  I'l  ^rosslb?y  from'^lroupf  S^ 
wn^  V/"°"'^  "^'  ^-  ^''^^  '"  ^^'f '  ^  the  flutes  thrown  away  by 
Adio  J**'"^^  endeavouring  to  pick  up  tbe  ^^^^^^  „,  ^^^  ^    ? 

dZ/^t!'  and  staggering  backwards  «»*f  pari8(?);  (1.)  barbarian 
^ona.^-^^f^}  \'^l  ^T  t'O  I'^t^f J  entrance  :"-**«oMocJ«., 
one  o^^*'''-   Left  wall:  Apo  10.   9PP08**®  *ait-statues  in  existence 
J°f„f  ^•'iihe  most  beautiful  ancient   P®'/**" f  the  poet  the  sculptoi 
h?«  en^'*^  Terracina  in  1838.    'In  the  f^^^ct  m^nLoi,  to  pour?ra, 
has  en^^,jy<,med  to  produce  a  type  of  2fJ^",.-nity  of  manly  beauty ; 
*f  f ^^eliance  of  genius  and  the  unrufflea  "  S  ^j  grandeur  of  his 
and  be  J^„  accomplished  his  object  by  *°,^  f  „,  the  figure,  and  the 
deBign,     -~~^j,^  easy  attitude  and  noble  f  y*^?i\joad  and  lofty  forehead, 
exiJlfeftSV       ^^    attitude  of  the  head;  while  tne    ^j^^^j.^   ^^^  the  earnest 
X\i6  %WA  o-a     and  imaginaUve  eye,  the  ?^       of  a  man  who  has  at- 
\)Ut"tofeTae>ire»lent  mouth  complete  the  Pf*"  ^  happiness'  (Benndorf 
tained  tie       zenith  of  human  excellence   a  relief  of  a  poet, 

& Seboney^     -  VIII.  Boom:  Entrance-'waii       ^^^^  ^^^  Calydonian 
with  masfc^,  and  a  Muse;  right,  sarcophag  Left  wall:  Melea- 

Vas*.-,  *»«^  *  It  small  head  of  a  sleeping  »y";*of  poseldon,  found  at 
i«€v.'^V^Vr  Apollo.    In  the  centre:  '^'f *g  atchitectural  ftagments 
TotVo    -^-  K**""'  <«""**ttlng  nvim«'°'l*rorum  and  the  Via  Ap- 
I«u^i.t  to  Ueit  hy  "■«  excavations  in  th«  *^"  ^^sked  Cupids  bear- 
pM    Ent"n«=«-^»"  ••  oawophagus-rellefriV  the  door:  small  head 
C  gulsnds.     Wall  of  egress  ,    w  the  left  W  ^g 


;U  centre:  Cupid  on  a  a«Vj.t  to  ^       fxo*  *W^6^f ^^^ 

We  next  ciobs  »  Be«f  .„\e8  »^®      «  tUe  ^e"  Ttco?^**^      ot  *!»** 
XI  Boom.  Tte  »c»^5*''*fe-*»tt-.  ^  *^iun  »»7|t»t*e»  o\      ^  -, 

from  a  fountain;   *»  ^l.:     Big^\ve  Sea*o** UV^^^VtAv^S'** 
statues  of  Liber  -^"^^ ';:l'*g;B  ^f  JV'^b  •■   *'\"^ge  «»&oe- 
bearded  Bacchus  isarcophag^ali  oJJVr«^V(  Bo^^V.  »»rt    *»* 
sarcophagus   with  AdonW-  j^  *«     ^  ^  «itU  tl^^^'lliagTV^ 

tomh-relief  (fareweU-8cene>  j  B^f  CcoP^»8»«  ^.ge  *»^,^^  '©oT 
with  triumphal  pioceswon J>    C^.\    S.M^»^}J  ^xxP^^'^^fX^  *>« 
wall:  GO  youthful  Hercule*,  ^\c.)    «*6   ^ead  "^  tsaW^-  T;^o1»«. 
Orestes  (death  of  ^S^'^fJ^A^.    T^^*     s^'^^t  ° Cb^Ate^  ^V^  Sn- 
wlth  Cupids  bearing  8«^»^tlve  ^^tion  o?  t^^^Ti- ^f 0  C*^^* 
with  a  hunch  of  grapes.    1»       A^'^Vt  i^^'  "^t  staW^  ot  ^-.p^^^jes 
egress:  •Sarcophagus with  "^     ^^^   in  .^otttsit;*      ^ette? , ^\»ga» 

found  in  the  Vlg«a  ^^^^^atv  ftg1^%\\l  ol  «C .  o^»\**!lVa- 
trance-wall :  relief  ?*  »^l*t,ie^.    ^.^the  ^«"!tlou  of  \^  Yiuto, 

banquet.     Then     »■   *^Ifo^e. ^JlW*  '^    enwaa"^®  •  ,  ^i^e  ^^ 

Nep?„„e,  and    ^^J^^tvo^s^^^''   S?pos«e  ^^^^^conut  ot^f    of  t • 
small  group  in  xealel,?^^^      OpPestiTvgon^  ,  ^^l^^f afe'IiM 


Neptune,  and  I'^^^-^os 
small  group  m  '^^^^f '  0^1 
"Wflnlshed  statue.  *>V^fl^i 
oaptire  barba»«-**  '    a,de  v 


captive  baxbari^x-^-^i^ ^y  ^^entS^*  °^TFort««»  -"f  t« »'*,! 
*ke  inscription.  =    T^f^ate  «"°»1,^^  and  ^*tW  fo^^*>^*i^V<f 

vau^r^o      --''^-*\°anxo^-^^°'  ^ean?Mt^^'- 
■^^ove,  to    ^^^  ____--^ -^ 
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n  the  right,  lead  pipes  from  ancient  aqueducts.  Pictures  from  a 
omb  near  Ostia  with  scenes  from  the  lower  regions.  In  the  centre 
^  statue  of  a  Recumbent  Atthis,  found  at  Ostia  in  1869,  interest- 

^m?  *^<^«^iit  of  the  traces  of  gilding  on  the  hair  and  the  crescent, 
flr  +  fl  ^Wstian  Haseum  and  the  Picture  Gallery  are  on  the 
farth  ^^^-  ^^  ^^^  palace.  The  principal  entrance  to  them  is  on  the 
^nner  side  of  the  court,  to  the  right.  If  this  entrance  is  closed, 
the  '^'^^'  *^  ^^Jitioned  at  p.  272,  in  the  entrance  passage,  then,  in 
of    h'-^t^^^  ***  *^®  right,  ascend  a  staircase  to  the  left,  into  the  walls 

wnich  are  huUt  ancient  Christian  inscriptions ,  and  knock  at  the 

Th    **^  *^^  (^/2  ^'•)*     ^o^P*'^  *ls^  ^1*"  (P-  ^68). 
by  th     p  ^^^'^^lAN  Museum  was  founded  by  Pius  IX.  and  arranged 
our  d  '^^^  ^archi    and  the  Commendatore  de  Rossi.    We  begin 

In^  t)  "^^^'^^^'  ^rozn  the  above  mentioned  principal  entrance. 
mosaics     ti  ^/'^^  ^"^^  a  statue  of  Christ  by  Sosnowski;  in  the  wall  three 
of  St   Peter    A'^  '^®   centre,  Chriat,  Peter,  and  Paul  from  the  lower  church 

In  theil  ^®^^^o    others  from  the  catacomba. 

tian  sarconh     •   ^^^itt  ^oR  of  thk  Staibcase  a  *Collection  of  ancient  Chris- 

from  the  nu^^J  ^^^itjiiv    of  the  4th  and  5th  centuries,  with  representations 

of  the  Gond  ^Su  '''*'^^    'restament.   On  the  right,  by  the  end  waU:  two  statues 

Miracle  of  th    i^'^^t-m^'    large   sarcophagus    with    reliefs   of  the  Creation, 

amonff  ihl  v     ^®*^'es      Raising  of  Lazarus,  Adoration  of  the  Magi ,  Daniel 

0')  ist  sapcon?*'  ^«>WUa  striking  the  rock  for  water,  etc.    On  the  staircase 

At  the  ton  ^?W»      ^ii^le  of  Jonah;  2nd.  Christ's  entry  into  Jerusalem. 

^S  mvZ  in    i^^-        'The  Good  Shepherd  among  vines,  with  gemi  gather- 

aJfloT  the  hi«-  ?"**<^:»^  to  the  parables  of  the  New  Testament.    There  are 

blind  mL^?.'*^o^^  ^^ter    the  Healing  of  the  lame  man,  and  that  of  the 

farther^r'*i^%?*c*^5le 'of  Isaac,  the  Men  in  the  fiery  furnace-,    then 

from   th«'  S  °*®^^*^^^      «nov  and  an  interesting  sarcophagus  with  scenes 

and  Jn^«^*««ion.      ^V^^^^P^n    the  wall    of   the    staircase,    the    manger 

end  wT^""^  .^^  th^-^o^.^'  Below     translation  of  Elijah.    Above,  on  the 

t^tJ^^b  "^"i^^g  *S?^  OMagi.     Sr    Hin^nlvtuB.  upper  part  modem,   from  the 

w^tacombs  near  8.  Lo^*ue  of  ^t-  Hippolytus^   PP      p      ^  ^^^^  'inscription 

l^t^^'^S  the  saint's  ^^n^o  ^""^ini!  ?Tin  fiaster-table.    The  door  on  the 
^*e!f^^  'oVpVet:?/-^"Sirdran''dre  oppo^-^«  ^^  ^  *^^  ^^^  ^^^^  *^^ 
*'^5l.P?lt?^ior   ^"l^^^tc.  ^  ^^^  ^^_    _^_^    JUCADE8  present^  a  selection 


moV     V  s  w  arcnea   *.'-^*uaeni'  wi  i^aristian  •"  "  ortvrs, 

t?o^«\^-.  ^366-384)?  *?^>is:  i-iii.  EWieS  on  '^tf  V^W)  •,  viii ,  ix.  Inscrip- 
|}?,"f«.f  doctrinal  ii^^-^-vii.  Dated  iScriptio?tterrr  deacons  •,  xi,  xii.  Other 
ilkutrious  persona^^*-tence;  x.  I»ft?  «  ore5t>y*!S  ;  xlv-xvi.  Symbolic  and 
other  records;  xviT^,^^    xiii.  RelatloP^'Je^d^'.^om  v^ous  catacombs. 

The  CoLLBcx":^^  f«"g-  ^i^wJ'  «uapl»^-!^n  few  ancient  mosaics, 
several  good  pict^?^  ^^  ^^^If  (^^^iTeflY  of  the  i5tb  and  i6tb 
cent,  and  copies       ^®  of  Ita]ia>,^^S  GO'     c^^^^v,. 
^       We  first  travelj^^  pictures  ^  ^aSt^^^'^ta-^^^.^^intines  from  the  cata- 
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monasteries,  and  hospitals,  and  in  the  pontificate  of  Stkiiachtis  (496-514) 
a  papal  palace  also.  Foreign  pilgrims  soon  began  to  establish  settlements 
here,  named  tehoUte^  or  borghi,  of  which  in  the  8th  cent,  fonr  are  men* 
tioned  in  history,  vis.  those  of  the  Saxons  (i.e.  English),  the  Frisians, 
the  Lombards,  and  the  Franks,  who  in  time  of  war  formed  separate 
companies  of  soldiers.  In  order  to  protect  the  whole  of  this  region 
against  the  predatory  incursions  of  the  Saracens ,  Lbo  IV.  snrronnded  it, 
in  848-^,  with  a  wall  40  ft.  in  height,  and  thus  became  the  founder 
of  the  Civitat  Leonina  named  after  him.  This  qnarter  of  the  city  was 
repeatedly  destroyed  during  the  conflicts  of  the  middle  ages,  as  on  the 
occasion  of  the  retreat  of  Henry  ▼.  before  Robert  Guiscard  in  10^  and 
when  the  Gastle  of  8.  Angelo  was  destroyed  by  the  Romans  in  1379.  A 
new  era  in  the  history  of  the  Borgo  began  with  the  return  of  the  popes 
from  Avignon-,  streets  gradually  sprang  up;  and  the  walls  were  con- 
siderably extended.  Euosnx  IV.  and  Siztus  IV.  were  pariicularly  active 
in  developing  the  Borgo ,  and  it  attained  the  height  of  its  prosperity  in 
the  pontificate  of  Jcliub  II.  and  Lko  X.  at  the  beginning  of  the  16th 
century.  The  papal  court,  however,  was  unable  permanently  to  attract 
the  business  of  the  city  to  its  neighbourhood,  and  a  sparse  and  poor 
population,  engaged  in  the  humbler  branches  of  trade,  now  lives  beneath 
the  shadow  of  the  most  famous  church  and  the  most  imposing  palace  in 
Christendom.  Down  to  the  pontificate  of  Sixtos  V.  the  Borgo  belonged 
to  the  popes,  and  lay  without  the  bounds  of  the  municipal  jurisdiction*, 
but  that  pope  incorporated  it  with  the  city  as  a  *7th  Rione' ,  and  in  the 
plebiscite  of  2nd  Oct.  1870  the  inhabitants  of  the  Borgo  declared  their 
desire  that  it  should  continue  to  form  an  integral  part  of  Rome. 

The  recently  constructed  Ponte  Nuovo ,  the  uppermost  of  the 
bridges  of  Rome,  crossing  from  the  Ripetta  to  the  Prati  di  Castello 
on  the  right  bank,  has  already  been  mentioned  (p.  186). 

The  Ponte  8.  Angelo  (PI.  I,  10),  consisting  originally  of  seven 
arches,  but  now  of  five  only,  one  next  the  land  on  each  side  being 
built  up,  was  erected  by  Hadrian  to  connect  his  tomb  with  the  city 
In  A.D.  136,  and  named  after  him  Pons  jEHm.  At  the  S.  end  of  the 
bridge,  on  the  site  of  two  old  chapels,  Clement  YII.  erected  statues 
of  Peter  by  Lorenzetto,  and  Paul  by  Paolo  Romano.  The  ten  co- 
lossal statues  of  angels ,  formerly  much  admired ,  were  executed 
from  Bernini's  designs  in  1688,  and  testify  to  the  low  ebb  of  plastic 
taste  at  that  period  (p.  Ix).  One  angel  (fourth  on  the  right,  with 
the  cross)  is  erroneously  ascribed  to  Bernini  himself.  (Two  of  the 
others  are  now  in  S.  Andrea  delle  Fratte,  p.  144.)  The  bridge  com- 
mands a  pleasing  view  of  the  Pincio  with  the  Villa  Medici.  —  To 
St.  Peter's,  a  walk  of  8  min. 

The  bridge  leads  direct  to  the  Castello  8,  Angelo  (PI.  I,  10), 
which  was  originally  the  tomb  erected  by  Hadrian  for  himself  and  his 
successors  (Moles  Hadriani)^  after  the  example  of  the  mausoleum  of 
Augustus ,  the  tomb  of  Caecilia  Metella,  etc.  It  was  completed  in 
140  by  Antoninus  Pius.  On  a  substruction,  114  yds.  square,  now 
concealed  by  rubbish,  arose  a  cylinder  of  travertine,  80  yds,  in 
diameter,  encrusted  with  marble,  of  which  covering  no  trace  now 
remains ;  and  around  the  margin  of  the  top  stood  numerous  statues 
in  marble.  The  cylinder  was  probably  surmounted  by  another  of 
smaller  dimensions,  on  which  a  colossal  statue  of  Hadrian  was  placed. 
The  head  in  the  Sala  Rotonda  of  the  Vatican  is  supposed  to  have 
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n^ce^*^  ^y,*n  angel.    In  the  foreground:    Boat  with  souls  about  to  do  pe- 

«nderffn^**^  ^*^*®^  ^^  ***  angel.    On  the  window-wall :  Purgatory  with  those 

from  Pa  ^^^^^'^^^^  ^®'  ^^  seven  mortal  sins.  On  the  ceiling :  Representations 

bv  o«i«.A  *i*®®  ^y  ^^'  ^<^»'"  —  Room  on  the  Left  with  pictures  from  Tabso 

wair  Call    P*"^  ^«Art<;A.    Ceiling-painting:  ^Jerusalem  deUvered.  Window- 

*nd  Oli^      i  Godfrey  de  Bouillon  by  the  archangel  Gabriel.  Above :  Sofronia 

chosen  ^      ^e  stake,  delivered  by  Clorinda.  Opposite  the  entrance:  Godfrey 

Pierre  of  *  *^®?*'*^*nder  5  construction  of  machines  for  the  siege  of  Jerusalem  \ 

of  PrinPA  1?*®**®  encourages  the  warriors.    On  the  extreme  right  the  portraits 

minia  cnm- ****°*®  *°**  *^®  "*"*  (Overbeck)  are  introduced.    Above:  *Er- 

of  Kinaidn***^j*^  '**®  shepherds,  all  these  by  Overbeck.   Left  wall :  r.  Meeting 

these  twn  i^^^'^^^^da.    In  the  centre:    Tancred  in  the  enchanted  wood, 

naldo  tod    A    ^  Piihrich;  1.  Death  of  Gildippe  and  Odoardo.    Above:  Ei- 

^ouillon  at  7^**^*  on   the  enchanted  island.    Entrance-wall :   Godfrey  de 

her  death      -tS.®  ^^^^^  Sepulchre.    Above:  Baptism  of  Clorinda  by  Tancred, 

represent  *o«/       '^i'edelle,  in  grisaille,  which  run  beneath  the  pictures,  also 

•V?n     J°®*  from  'Je^salem  Delivered'. 

the  letth     Y^^^^^  (^^-  ^'  ^^  '■>  *^°^-  ^®®  P-  ^^'^^'    ^^®  ^*^®®*  *^ 

of  the  N  ^^i^ding  adjoining  the  Scala  Santa  leads  to  three  arches 

The  tas*  f  ^'^^^'^  aqueduct,  and  thence  straight  to  the  gate  CV2  fr.). 

near  wb'h    ^^"'^^s  a^e  intersected  by  the  Aqua  Claudia,  on  and 

tombs  ofth  *^^  ^^a.ced  various  antique  fragments.    Several  Roman 

here.    *y-      ^^^^^  period  of  the  empire  have  lately  been  excavated 

sunset  f  ^^^  ^^  *^^  Ca.inp&gn&  and  mountains ,  especially  towards 

^>  mm  the  t^^^^  ^f  the  small  casino  (1/2  fr.). 


^.  ^^<^rj^^^^  of  the  City  on  the  Bight  Bank. 

ter^^^J^®  ^^'^^  ^^_>iir  of  the  Tiber  are  situated  two  distinct  quar- 
ers^  towards  the  ^\Y,e  Borgo,  or  that  of  the  Vatican ;  and  farther 
«•,  ^rastevere.  T^^^  ^^^  connected  by  means  of  the  Longara  street. 

Th.  rr  .  The  Borgo. 

nA^n^^^^(306  ft.),  with  i^^c^']i-i'^^:^'t^:^.^'']t.t 

nf  tl^^  embellia^^^l^iens  of  the  emperors.  ,j,^^^g  circus  was  the  scene 

Chrr.f  .'*''®^  instit^^^  it  with  a  large  obeUS^\^i  cruelties  to  unoffending 
te$e,i*"!  \^.  tl^e^^J^'^byJ^^roai.dlfbisreVOU  S^  ludibria,  ut  ferarum 
atque  nS-^'i^^'^^i^^^*'  ^-    .^  ^^ereuntibu^.  erucibus  adfixi,  aut  flammandi, 

Sla't^i  On  tha^^dies,  in  UsuSf  ioitiJi-^,^«  t^^^  hallowed  by  the  first 
fIf^i,?^»rtyrdoms  *^iin8  of  the  «^  .^  * V»^^^  Awrcft  of  St.  Peter,  in  the 
g?eTter'*oh  ?.^^Sblf^^t  Rome  sL^^®^*  t^^^  Maintained  its  footing  with 
S«  u  o'^stinacy  ]^J^hood  of^S^^Xlg  ^P  ^iS^  ?k«  citv  :Not  far  from  the 
smte^'r^'  ^itult^^'^n  in  In^^^^hV^^^Xo^  *Jf'&as,  tbe  god  of  the 


'<sr^^ 
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•^ft?,     S?wWcb  in  the  8th  ceat.  ,^„ 
We,  «»>»«»,  ■^-";i»-.tlio«o   of   the   SaxonsOe.  English),    thenwT.",' 
tlio  Loinl)"4»i  Vv:„.      1-     oT'der     to    protect  the  whole   of  «n.  i.^ 

*^*iAWffi    w^tTa^aUiOft.     iTi     lieigbt,    and  thus  became  the  founde; 
V'i^CiXVoftina  named    «^fter    him.     This  quarter  of  the  city  waa 
SLS^tedW  destroyed  during    tHe    conflictfl   of  the  middle  ages,  as  on  the 
n?rMion  of  the  retreat  of  Heniry    V.    before  Eobert  Guiscard  ii  1084,  and 
wCtbe  Castle  of  S.  Angelo   was  destroyed  by  the  Romans  in  S?9.    A 
n^  era  in  the  history  of  tbe  Sorgo    began  with  the  return  of  the  popea 
fTom  Avignon  •,    streets   gradually    sprang   np ;    and  the  walls  were  con- 
siderably extended.    Eugbnib  IV.    and  SixtosIV.  were  particularly  active 
in  developing  tlie  Borgo ,    and  it  attained  the  height  of  its  prosperity  in 
the  pontificate  of  JuwuB  IT.    and  Lbo  X.   at  the  beginning  of  the  16th 
century.    The  papal  court,    bo^veever,    -was  unable  permanently  to  attract 
the  business  of  the  city  to    its    neigbbonrhood,  and  a  sparse  and  poor 
population,  engaged  in  the  bxLmbler  branches  of  trade,  now  lives  beneath 
the  shadow  of  the  most  famons  churcb  and  the  most  imposing  palace  in 
Christendom.    Down  to  the  pontificate    of  Sixtus  V.  the  Borgo  belonged 
to  the  popes,  and  lay  withont  the  bounds  of  the  municipal  jarisdiction; 
but  that  pope  incorporated  it  with  the   city  as  a  '7th  Eione' ,  and  in  the 
plebiscite   of  2nd  Oct.  1870   the  inhabitants    of  the  Borgo  declared  their 
desire  that  it  should  continue  to  form  an  integral  part  of  Eome. 

The  recently  constructed  JPonte  Nuovo ,  the  uppermost  of  the 
bridges  of  Rome,  crossing  from  the  Bipetta  to  the  Prati  di  Castdlo 
on  the  right  bank,  has  already  been  mentioned  (p.  186). 

The  Ponte  8.  Angelo  (PI.  I,  10),  consisting  originally  of  seven 
arches,  but  now  of  Ave  only,  one  next  the  land  on  each  side  being 
built  up,  was  erected  by  Hadrian  to  connect  his  tomb  with  the  city 
in  A.D.  136,  and  named  after  him  Ptms  yElhu.  At  the  S.  end  of  the 
bridge,  on  the  site  of  two  old  chapels,  Clement  VII.  erected  stataes 
of  Peter  by  LorenzettOy  and  Paul  by  Paolo  Romano.  The  ten  co- 
lossal statues  of  angels ,  formerly  much  admired ,  were  executed 
from  Bernini's  designs  in  1688,  and  testify  to  the  low  ebb  of  plastic 
taste  at  that  period  (?•  ^^'  ^"®  &ngel  (fourth  on  the  right,  with 
the  cross)  is  erroneously  ascribed  to  Bernini  himself.  (Two  of  the 
others  are  now  in  S-  Andrea  delle  Fratte,  p.  144.)  The  bridge  com- 
mands a  pleasing  view  of  the  Pincio  with  the  Villa  Medici  —  To 
St.  Peter's,  a  walk  of  8  min. 

The  bridge  leads  direct  to  the  Castello  S.  Angrelo  (Pi  I  10) 
which  was  originally  the  tomb  erected  by  Hadrian  for  himself  aid  his 
successors  (Moles  Uadrianih  after  the  example  of  the  mausoleum  of 
Augustus,  the  toinl>  of  Cfficiha  Metella,  etc.  It  was  completed  in 
140  by  Antoninus  Pins.  On  a  substruction,  114  yds.  square,  now 
concealed  by  rubbish,  arose  a  cylinder  of  travertine,  80  yds.  in 
diameter,  encrusted  ^th  marble,  of  which  covering  no  trace  now 
[«™m  "ti  and  arovind  the  margin  of  the  top  stood  numerous  statues 
smX?i^     The  cylinder  was  probably  surmounted  by  another  of 

T^e  h..^''?'""^""\^"^^.'    /'t  of  Hadrian  was  placed, 

head  in  the  Sala  Rotonda  of  the  Vatican  is  supposed  to  h>^re 


t\ieif 


'^er  as  a   stronghold  for  thi      ^ 

a    137-9    it    was   almost  entir/'" 

te    time    of  JBoniiace  JX.   do^I 

►es,    and    in  i527  Oiement  viif 


P<^-«"«^ug«^"'  "'^^^xotii.  «»e  time  of  Boniface  IX.  XC 
*^^»^^r^»tCW»rA\>^^-^e  popes,  and  in.  1627  Cleu^ent"^: 
-,086  ^— Tt^ed  "',„.«»8teiao>  ^j^  -which  occasion  BenrenDto  CeJlini 

^^J^^V^ed^tf^Xnce  eAlot  ^^^^  v.,    and    about  i^OO  «he  covered 

v-^   f  »**      1,,  the  senW''  e»  "»   Grinding    '»'»^„ »«»«:«  »"  t*"  centre, 

^        -Fbe  »»*l„„\\v  »»oe"*  ?,o»tt  t**'^.,:;, "Looroacbea-    ^       the  four  niche» 

"^  I  era*'"'   >iv,.r'noS  *Y?Jr^-h-»    other    ^P}*^,:!!  coo**""  t  »  sarcophagvis 

«»««»e«^^il  th"*",:!  pa'^i^^JiVmW'  *"„  empty;  J>?*   St.  PeteVa,   18 

%^bicl>  >»  "      of  U»^'V    aros-     ^"^  now  nse*  M  »  abO'^J^A  others  are  .aid 
^gtii.6-P^?^eptio»  ot  »«  {  ,«blcl»   «     ^sitoT  i»  »"°tro,    '^°t°i  and  a  aaloon 

fountain,    ^Wo\^^„6et8    c*J^„^^,et,  the  BorgO  jattei  a 

,w\»t  is  the  Boi-S^.^Y  <i«»t^*  Vatican  is  ^'  *^j«  cr»-<»«P°!nialV  Vi»?** 

I'*^:/?f'^*^a^*«^^''lSv»«'5«^":!:.'^  the  ?oc.x  *°* 
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t^ift  VfttYi  century.    In  an  adjacent  building:  are  several  valuable  an- 
tv^V^iVties ,    including  the  so-called   Vesta    Ginstiniani ;  "^^^^J^^T 
admitted.    —  Near  it   is    the    insignificant    church  of  S.  utacom 
(P\.  7>     In  the  centre  of  the  piazza  is  a  small  fountain. 

To  the  right  in  the  Borgo  Nuovo ,  farther  on,  is  the  m.  »«- 
eiardi,  erected  for  Giacomo  da  Brescia ,  the  physician  of  Leo  a., 
from  a  design  hy  Bald.  Perazzi  (?).  T^e  proceed  hence  straignt  w 
the  Piazza  Rustictjcci  (PI.  I,  7;  88  yds.  in  length),  forming  a 
kind  of  entrance-court  to  St.  Peter's.  Raphael's  house,  which  stood 
on  the  right,  near  the  Pal.  Accoramhoni  (TPl.  2%  was  removed  when 
the  piazza  was  enlarged. 

The  BoKGo  S.  Spirito  ,    issuing  from  the  Piazza  del  Plehiscito 
(or  Pia),  terminates  under  the  colonnades  of  the  piazza  of  St.  Peter. 
To  the  left  in  this  street ,    by  the  river  ,  is  the  spacions  Osptdok  a\ 
S.  Spirito  (PI.  I,  7),  founded  by  Innocent  III.,  and  emhracing  a 
hospital,  a  lunatic-asylum,  a  foundling-institation  (shown  2-4  p.m. ; 
permesso  at  the  office  on  the  first  floor,    or  in  the  library),  an  in- 
stitution for  girls ,  a  refuge  for  the  aged  and  infirm ,  and  a  valuable 
medical  library  (open  8-12  o'clock).  The  three  departments  first  men- 
tioned can  accommodate  1000,    500,  and  3000  persons  respectively. 
The  Military  Hospital  is  on  the  opposite    side  of  the  street.    The 
*borgo',  or  settlement,  of  the  English  was  once  situated  here  (comp. 
p.  278). 

Farther  on,  to  the  left,  is  the  churcli  of  8.  Spirito  in  Sassia 
(Pi.  22),  erected  by  Ant.  da  S.  Gallo  Junr.  under  Paul  in.,  and  the 
facade  by  Mascherino  under  Sixtus  V.  It  belongs  to  the  adjoining 
^osi>ital  and  contains  nothing  noteworthy,  except  a  bronze  ciborium 
«ttidl>TJted  to  Palladio  over  the  high-altar. 

To  the  left,  at  the  end  of  a  side-street,  rises  the  Pbrta  8,  Spi- 
^Uoy  -w-hence  the  Via  della  Longara  leads  to  Trastevere  (see  p.  324). 
^A.  short  distMi^e  from  the  colonnades,  on  the  right,  is  8.  Lo- 
rer^^o  in  Piscibus  (PI.  10),  a  church  of  early  origin,  rebuilt  in  1659-, 
01,  t^lie  left  18  the  small  church  of  fif.  Michele  in  8aasia,  formerly 
tha  oli^ch  of  the  Frisians,  rebuilt  in  the  last  century,  where  the 
artis*  lUphael  Mengs  is  interred. 

^*^tt*!!?*?"  ^f:  '^a''^''  ^l   *  ^^^»^«  preceded  by  an  elliptical 
8pa,€r«     which  18  e^^^^^  imposing    colonnades  of  B^ini 

(ler»^*l^  *Pj^eporti^^^^^^  370  yds. ;  greatest  breadth  260 

ydsO-  Each  of  the  colonnades,  which  were  erected  in  1667,  con- 
tair*«  ^XTn^^l  nfX^^i!  l^  ^^^  ^0"«  order  Three  covered  pas- 
'''^^V^hyiM^lJ.n^^^^  has  space  for  two  carriages  abreast,  are 

__«ed  to  8F>n  nno  ^oi^ai .    *i     ^tyle.    The  cost  of  the  construction 
-*  centre  of  the  piazM,  which  is  destitnte 


'^^^ItJ  -K:^«:^t  St.  Peter's  on  Pal«x  S^:r^ci«:^^  -^^'^vJE^^^Ai'^^.^J/e  X^^^^  ^  ^ 
nTtf^^^^e  pavement  tound^lb.^  -?>r^^«lc  ,-,  ^^^  ^^^^^f^^ 
«^^nts  "^^i-^-t  tlie  compass.    At  tl^^    si<i©s  T^^^  I>i^^^^  '^'''^  o/'^r] 

.veiOi^-*^ stains,  is  »  iviuuu  6..«.k»  oi  sv^o^^  .^  yGt:^^  ^^"l  ^'^^^efZ" 
^„dii  .o^  the  colonnades,  eacU  series  of  wiw  i^**^"«^  thl  ""^^W  '^^e 
M  tt^«  Bides  of  the  steps  leading  to  tlxe  Z^^^  ^^^^a*^  ,/«^^*'eio/.?^ 
ttoo-S^  the  statues  of  SS.  Peter  and  |a^^*^^  or  St.  ^J^^.'^^^e  ^f^^^e 
t^^nce  to  the  Sacristy  (p.  SiSG),  and    ^^^  ^ Jijiel.    a/e'^oV^^e^^' 


e 


1^^  the  compass,    av  ^u.6    sxdes  a*.       -P^^e^ri  '^  ej/'^'' 

^height,  theonene^t;  tlxo  "V^atiV  *^o  Jia!,^^  ^''^/c^.  '-" 
^nder  Innocent  XI  Oir^  ^<^^  s/^^'^  e^ec^elr'^^^^^  •^^-^^/ 
Lutains,  isaioundslal>    of  s*o„e  /^'^.^«*^ee^  ^i:  ^^c^e^?'**^'^ 


bv  — iw^orks  of  De  Fabris  and  TaaoUni.  ®  ^e^Iaced  under  ^.'**  *Ae 

TPo  the  right,  at  the   end   of  the  colonnades       •  ^o«/X:. 

B-ro-nzo,  the  entrance  totlieV««can,    where   tlie  S^sfl^^^'^e  rf, 
tloned  (see  pp.  117,  290).  owiss  graard  is  sta- 

♦nit.  Peter's  (^S.  Pietro  in  Vaticano^. 

The  Church  of  St.  Peter,  like  S.  Giovanni  in  JLaterano   S  p 
S.  Croce,   S.  Agnese,  and   S.  Lorenzo,  is  said  to  liave  been  found  ,i 
by  the  Emp,  Constantine  a-t  tlie  request  of  Pope  Silvester  I.    n  ^^^ 
erected  in  the  form  of  a  basilica  with  nave,  double  aisles,  and  tran- 
sept, on  the  site  of  the    circns  of  Nero,    where  St.  I*eter  is  said  to 
have  suffered  martyrdom,     and  contained  the  brazen    sarcophagus  of 
the  apostle.    The  church  ^virsts  approached  by  an  entrance-court  with 
smaller  churches ,    chapels  ,      and   monasteries.        The    interior   was 
sumptuously  decorated  witli  sold,  mosaics,  and  marble.     At  Christ- 
mas, in  the  year  800,  Charlemagne  received  here  tlie  Roman  imperial 
crown  from  the  hands  of  Leo  III.,  and  numerous  emperors  and  popes 
were  subseonpntly  crowned  here. 

In  the  cr.      P  of  time  the  edifice  had  at  length  become  so  damaged 
that  Niehol^rr    Cx)    1)  determined  on  its   reoonstru.ction ,    and  in 
1460  be^ar^^.   ^^osterior  tribune,  from  the  design  of  the  Florentine 
Bemofdin^  ^^^  ^Mino.    According  to  this,  the  oliixrcli   ^as  to  have 
the  form  0^  ^f  lin^toss  (i.e.,  with  one  arm  longer  tHan  t^7*^«!^^^> 
andtheoK^  a  I'^^^'Vo^)©  bounded  internally,   and    t^o    ^«^"\  ^,?;^^^  ^A,^ 
hexagon  r^tr  ^*^J^      The  proportions  were  so    ada^sted  that  the 
cboir^/i^^Xtc't**    sept  completely  enclosed  the  corresponding  part? 
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of  the  old  church.     The  walls  had  risen  to  a  height  of  4-5  ft.  only 
when  it  was  interrupted  by  the  death  of  the  pope. 

The  work  was  not  resumed  till  50  years  later,    when  a  new 
impulse  was  given  to  the  undertaking  by  the  idea  of  Julius  II.  to 


S.PietTo  in.  Vaticano.Dise^no  di  Bramantd. 


c:?     "^ 


i  ^    /W       'Vf 


erect  a  monument  to  himself  during  his  own  lifetime  (p.  lii),  for 
which,  as  there  was  no  sufficient  room  in  the  church,  it  was 
proposed  to  add  a  chapel.  For  this  proposal  was  next  substituted 
another,  that  the  church  itself  should  be  altered,  and  that  the 
beginning  of  Rossellini's  building  should  be  utilised ;  but  this  last 
suggestion  was  afterwards  abandoned  as  being  likely  to  interfere 
with  the  independence  of  the  work,   and  it  was  at  length  resolved 

The  original  of  the  above  plan  (so  far  as  shaded),  signed,  ^'BrammUt 
Arch,  et  pit.^  is  preserved  in  the  collection  of  architectural  drawings  in 
the  Ufflzi  at  Florence  (vol.  49,  or  Cartella  Grande). 
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^  erect  an  entirely  new  edifice.    The  tradition ,  that  Julius  II.  had 

^nvited  numbers  of  architects ,  including  Giuliano  da  Sangallo ,  to 

ubmit  designs,  and  that  Beamantb  was  the  successful  competitor, 

in  ?^^  ^^^y  *'*^e-     The  numbers  of  sketches  and  designs  preserved 

enth    .^^^^^^^^^^'i  of  drawings  in  the  Ufflzi  at  Florence  testify  to  the 

the  1^^!*^°^  *^^  zeal   '^ith  which  the  various  masters  entered  into 

re  •    1       ^^^  particularly  to  the  assiduity  with  which  Bramante 

vised,  corrected,  and  perfected  his  designs.  His  aim  seems  to  have 

with       ^^^"^^  *  substruction  like  the  Basilica  of  Constantine  (p.  233) 

chnr  h   ^^^®^s*ruction  like  the  Pantheon.     He  intended  the  new 

dom       **^-^®  ^^  *^®  ^<*"^  ^^  *  ^^®®^  ^^^^^  covered  with  gigantic 

each^^f  fT^*^  rounded  choir  and  transept,  and  an  aisle  adjoining 

corn  ^ome  pillars  and  terminating  in  smaller  cupolas  at  the 

ODen^^^'  ^liile  the  entrances  were  to  be  in  the  axes  of  these  aisles, 

fonr,^^°5  ^°*^ards  in   the  form  of  tunnel -vaulted  porches.     The 

o^oA    "^"-sto^Je  was  laid  on  18th  April,   1506,  in  the  presence 

plan        9^5?^^'  ander  the  choir-pillar  of  St.  Veronica  (No.  4  on  the 

is  weJJ  ^]F     '  ^hicli^   had  the  merit  of  majestic  simplicity ,  was,  it 
death  r/Tfu1\  "°'     adhered   to.     The  year  preceding  Bramante's 
^ra  Oi       5  ^'   ^^-^liano  da  Sangallo^  and  with  him  Baphael  and 
of  tJm       ,^  ^  ^«^-n*Mi  ^e^"®  entrusted  with  the  superintendence 
death  Jp\  ^^^  &:^:'eat  age  of  the  first  and  the  third,  and  the  early 
Sn  f  ^^P^^elfd.     -f^oof,  were  unfavourable  to  the  work,  and  the 
thfaT^  ^as  mxi^h  altered,  the  masters  being  divided  between 
work  r^  '°^  ^^-^n   form   of  cross.     The  next  directors  of  the 
work  were  Antonio     ^^ J g^^aaUo  fappointed  in  1517),  BalMssare 
tfS  1.^'''''  CL  ^201     and  MicHAEX.  Angblo  (15^6),  who  dis- 
tiDguished  himself  >P^"-^,LJtinff  the  innovations  of  Antonio  da  San- 
gaUo,  and  rescuing  ^  '^l^ntTs  m^^  He  strengthened  the 

Pilars  of  the  doial  ^'f^'imed  the Torm  of  the  aisles,  and  planned 
a  porch  borne  by  t4^  simplified  the  ^^^^  ^^^  j^  a  pediment,  but 
«^iB  last  part  of  fe^  columns  and  termina  6^^^  J^^^  ^.^^^,, 
Angelo  was  most  to:^^  ^^^T  ^1.*^  nn^tructlon  of  the  dome.  He 
completed  the  dru^'^''''**?  ""i*^  ^^  *^^^  left  behind  him  drawings 
and  models  for  th^^  ^^  **^®  ^^^^,  »^^  ^  np  to  the  lantern,  a  task 
which  was  executfe^*^°^P^®*^^'^  of  the  ^^^V,^ta  and  Carlo  Fonlana. 
Notwithstanding  tK  ?"  ^y  ^^^Orno  delK^  ^^^ons,  the  dome  presents 
a  marvellously  air^  ^  ^f  *"«^«  Of  j^g  diX^^^taHce. 

>deUa 
[the 


After  the  deati,  ^"^  ^^""^etM?.!  aX>V^  it<m  t^e  1>ii»*ia8  "^  * 

ehnich  was  contiiT^  ^^  »««''«el  7*"^,*%-  r^,  and  Giacomo  d* 

Porta.  In  1606  th^^«  ^y  ^no/*'^*'.  J^  -^^'^ftb  the  exception  of  1 

fatade,  when  J>«;^  church  C'''<»,  Pi^^e^  t»*nate  alteration.   C.^- 

tr"y  to  the  pU,^**^  ^.  ln««d.    '^mpl«*t.fot**»'  elo,  he  cansedthe 

nave  to  be  l«n»:?     of  B«m..?'»C.^7^^,  t»^\el  ^-l^^.^.^itAMe  facade 


^Ofto.  In  1606  tWZ^*  ^y  ^nor"^*.  ..^  -^*''uh  the  exception  of  the 
fatade,  when  J>«;^  church  ^"^^  Pirf^^S  ^'^J,^,  .iteiatlon.   Con- 
trary to  the  pU,^**^  y.  ln««d.    '^mpl«*t.fot**»'  elo,  he  cansedthe 
nave  to  be  lengthy  ^^  Braffl,«^^«ed7p  *  toV/"nd  i^nBUluWe  facade 
to  be  erected  by ^^*»ed,  and  ^k^    4fl  V^^^e*^*^  (after  16M)  toi'l" 


■thebuildiVi^^rtoiforf;,^^  to,  Jx»*  >»;5rdesign«^t'0'*°'5'- 


■""i-fc-^-"- 
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nili  to  be  erected  on  each  side  of  the  church,  but  the  only  one  which 
was  built  had  to  be  lemoved  owing  to  the  insecurity  of  the  foun- 
dation. The  effect  was  afterwards  enhanced  by  the  double  colon- 
nades erected  in  front,  also  by  Bernini,  in  the  pontificate  of  Alexan- 
der VII. 

The  new  church  was  consecrated  by  Pope  Urban  VIII. ,  on  18th 
Nov.  1626,  on  the  1300th  anniversary  of  the  day  on  which  St.  Sil- 
vester is  said  to  have  consecrated  the  original  edifice.  By  the  end 
of  the  17th  cent,  the  cost  of  building  St.  Peter's  had  amounted  to 
upwards  of  47  million  scudi  (nearly  10  million  pounds  sterling), 
and  the  present  expense  of  its  maintenance  is  about  7500  pounds 
per  annum.  The  new  sacristy,  erected  by  Pius  VI.,  cost  900,000  sc. 
(about  180,000  pounds). 

The  result  of  these  various  vicissitudes  is  that  St.  Peter's  is  the 
largest  and  most  imposing,  although  not  the  most  beautiful  church 
in  the  world;  its  area  is  26,163  sq.  yds.,  while  that  of  the  cathedral 
at  Milan  is  14,501,  St.  Paul's  at  London  13,429,  and  St.  Sophia  at 
Constantinople  11,891  sq.  yds. 

The  measurements  are  variously  stated  by  different  authorities,  but 
the  following  are  approximately  accurate.  Length  of  the  interior  205  yds., 
or  including  the  walls  213  yds. ;  length  of  St.  Paul's  in  London  170  yds. ; 
cathedral  at  Florence  163  yds.  \  cathedral  at  Milan  148  yds.  i  S.  Paolo 
Fuori  le  Mura  139  yds.  ^  St.  Sophia  at  Constantinople  118  yds.  —  Accord- 
ing to  the  measurements  of  Carlo  Fontana,  the  total  leneth  of  St.  Peter's, 
including  the  portico ,  is  232  yds. ;  height  of  nave  150  ft. ;  breadth  of 
nave  in  front  29  yds.,  and  at  the  back,  behind  the  tribune  26  yds.; 
length  of  transept  inside  150  vds.  —  The  Dome,  from  the  pavement  to 
the  summit  of  the  lantern,  is  408  ft.  in  height,  to  the  summit  of  the 
cross  436  ft.;  its  diameter  is  138ft.,  or  about  5  ft.  less  than  that  of 
the  Pantheon.  The  church  contains  29  altars,-  in  addition  to  the  high- 
altar,  and  148  columns. 

The  Facade,  with  8  columns,  4  pilasters,  and  6  semi-pilasters 
of  the  Corinthian  order,  is  123  yds.  long,  and  165  ft.  in  height.  It 
is  surmounted  by  a  balustrade  with  statues  of  the  Saviour  and 
apostles ,  19  ft.  in  height.  The  inscription  records  that  it  was 
erected  by  Paul  V.  (Borghese)  in  1612.  Over  the  central  of  the 
five  entrances  is  the  Loggia  in  which  the  new  pope  used  to  be 
crowned,  and  whence  he  imparted  his  benediction  at  Easter  to  the 
concourse  assembled  in  the  piazza  (discontinued  since  the  Italian 
occupation,  comp.  p.  112). 

The  PoBTico,  the  ceiling  of  which  is  magnificently  decorated 
in  stucco,  is  78  yds.  In  length,  14Y2  in  width,  and  66  ft.  in  height. 
At  the  ends  are  equestrian  statues :  on  the  right,  Constantine  the 
Great  by  Bernini,  on  the  left,  Charlemagne  by  Comacchini.  At  the 
entrances  are  antique  columns  of  pavonazzetto  and  African  marble. 

Over  the  interior  of  the  central  external  entrance  is  *St.  Peter  on 
the  sea,  termed  ^La  Ifavicella\  a  mosaic  after  Giotto^  formerly  in  the 
entrance-court  of  the  earlier  church ,  unfortunately  considerably  altered 
by  Mareello  Provenzale  and  Fr.  Berretta.  A  copy  of  the  original  is  preserv- 
ed in  S.  Maria  della  Concezione  in  the  Piazsa  Barberini  (p.  163).  —  Of 
the  Ave  doors  of  the  church  that  on  the  extreme  right  is  called  the 
PoKTA  Santa,   indicated  by  a  cross ,   and  is  only  opened  in  the  years  of 
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Miiee  (every  ^^^A-Sca  ^      ^iQsed  by  tbe  l>T>a.zeii  *X>Oo^2^*«     in  igo^^      ^ 

itself  to  produce  cannot  be  appreciated  except  f,om  a  consider^ bJedf«tfnS^ 
While  tbe  exterior  of  St.  Peters  is  open  to  criticism,  the  ••Jn-" 
TBBioa,  notwithstanding  its  meretricious  enrichments    (sculptures 
by  Bernini  and  his  contemporaries,  ^^olonred  marble  incrustation  of 
the  walls,  and  niches  formed  in  the  principal  pillars    by  the  same 
master)  is  strikingly  impressive  *,  and  the  effect   is  produced  not  so 
much  by  the  vastness,  as  by  the  harmony  and  syjnmGtry  of  its  pro- 
portions. The  finest  features,  such  as  the  great  breadth  of  the  three 
arms  of  the  cross,  the  four  great  dome-piii„g^  the  arca^s  below  the 
dome,  and  the  diameter  of  the  latter,    are  all  due  ^^^^'^^'^J^'^^'  *** 
whom  the  coffering  of  the  tunnel-vaulting  must  also  be  *!*^"';®'*-. 

Interior.  On  the  pavement  of  the  II avb,  close  to  the  ce^tr  ^^^^  "^^ 
round  slab  of  porphyry  on  whicb  tHe  emperors  were  *^*  g|,ii  of  several 
and  beyond  it  are  stones  on  wbicb  are  inscribed  tbe  a«^|^^  aide,  as  for 
other  large  churches   (see  above i  half  obliterated:).      ^^'V^iaove  these  a  nch 


as  the  dome,  are  four  pillars  with  Corinthian  pil»»*^®'®  V»ni»r  to  pil^«.  ^^^ 
entablature,  wMch  bears  the  arches  extending  frova  P\YSie-  '^^^  '^^''^S 
ibe  gorgeouW  cSffereTand  gilded  ^Vaulting  'of  ^^^^^^J^^^^^^  ^^^'X. 
of  the  pillars  here  and  in  the  other  parts    of  the    <5**^e«t,     ^^^^  ^wJ  and 


BJ^ni  '""'i^'^  Of  marble,  iB/^f,  fropd^ig^s^^^^^'. Statue  *>J^^^^^^^^ 
iTbroiVr  ^^  *^«  ^onHh  pillar  to  the  right  is  the  f  **i^Spy  ^  ,  *V.o  The  right 
5?h  cent  'k'^''  *  *^'one  of  white  marble  beneath  »  ^^^.  ka-J^^^Xe  lips  of  de- 
foot TIY^^^'S^*  ^y  Pa^l  V-  ^''T>f^%°'^'^^*^'^«tect  ^^^^aaic  Portrait  of 
votee"  1  f?*  f^«^4  worn  ^waj  by  frequent  <^^^^  t^e  t^^^/uis  accession 
Pius  IX  f*^""*  «>f  it  two  large  candelabra.  Above  *^  *  s^ry  ^*  "^ 
to  th?p' Pif  *^«d  there  in  memoy  of  the  25Vh  a*****""  .^c^inference,  the 

Th?n^  ^®®i  16th  June,  1871.  ••**  <^*TfSie8,   16  ft.   in 

nichJsV?^^  r^ts  on  four  buge  buttresses ,  234^*^  *^    statuary  ^^       ^^. 

(!•)  St.  Vpril*--'  ®'-  Longinus  j^f^^l   ^^rnini   »^^^Si    by   ^Js  are  exhibited 

them  a  reth ''V'*  C4)  hy  Moccht  and  St.  Andrevi^   ^itest  ?:^^*e»tered  by  none 

on  high   Jh/^«'loggie  of  Bernini    where  tbe  g^^ty  ^®*fS  of  the  Evan- 

^ut  th^  J'f  ^^«,  0? which  occasions  the  loggi?,,^^  Vo^?^ ^e  frieze  bears 

gelists  aftit""^?  ^^  St.  Peter's.    Above  these  are   ^"^lotxS^     ^^tram  aedijlcabo 

the  iL    .  f.  *^«  ^«».  dTArp^^y  of  colossal  dii^^^^    A^^^  4?teen  ribs  of  the 

ecL^''"^^^^"  i^  "mosaic  :    ^  «*  Petrua    et   suP^^  ^ne  ^^J^Tween  them  are 

«^ctesiam  meaw  e<  tibi  dabo  claves  regni  caelorui^'.^cco  i     yriTgin,  and   the 

Hulting  of  the  dome  are  decorated  with  gilded  ^V\    tb©       ,.     by  Marcello 

*^UT  series  of  mosaics.    In  t^e  lowest   the  Savi^^^^    ^»tii« 

AposUes.     On  a  level  with  /he    lantern,   Qod    *  l,ronze   CANopr, 

^m6ft7aZ<J,  after  the  Cav.  ^^^r^f?-        .    '  ,    tastele^/^a   in  1633  unde^ 

^        Beneath  the  dome  rises   the  imposing,    ^^*' ^ot^str^^^    taken  from  the 

V^         hVfour  richly  gilded  spiral   columns,     ^^e    ^^^oea,  and  weighs 


8.  Pi«*^ 


UOM-^-  ,  to  it  is  ^^ 


The  'nave    »«     *^*'  -       ^-i*^d 


of  Paul  HI-  Cd'i^'''' Above  js  prudcnRi^  '>'\^^'tz^l  to  i^e  S^^'^l^  uuiiEr  ^^ 
of  Michael  AngoJo.  -J^^  ^^^^Jner  fig^ivs  I'^'^'f ''L^aers  l^*^^^!  *nai7i4J  "^ '^' 
diction-,  beneath  on  ^^^o  o*^^/|,,,,aer^  t^  cnstsvt^^  '^'^  f^  o^  *^ 
draped 'with  bronr^e^  ^^^^  *S  e^u-.-^  ^«  ^^nicf  the  t^e^  ^"^^ 

the  Pal.  Fameee.    ^J^^       ^***^ft\hDcc.  13^'^  ^^^*^P*^*'  dj^^/>./^J 

next  two  in   the    »f^^o   o»    %Yrein^  ;.    ♦>.«   Btupen^ouJ   ^^p^ter's 

bishops  and  prelt*Jftion   of  t^^^Y'S  surveyed   the   8t   tran^^P^'J^^o^  i*^ 
immaculate  conception  ^^e  |^J   ?„«  the  »«l^^,^e  of  which  are  b 


m  .'^..iS; Healing  of  t^e  liwne  i^;    />/^  V^Ml  ^^Ct^^.iT^-?'"/^' 

FqRTwUh  Christ  and  the  apoaU^s  i^,  /  ^  A^^ . 
f&3)tLeoIII.  (d.  816),  L^  ^f,t^fvi^^^.  J^ 
r;arniWve  on  therlght,  over  tf^-^j    ^^  ^^. 
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(60),  containing  *Pictures  from  the  old  Confegsio,  by  Oiotto  (Christ  with 
a  cardinal ,  Crucifixion  of  Peter,  Execution  of  Paul) ,  and  fragmenta  of 
the  •Frescoes  by  Melozzo  da  ForH  from  the  former  dome  of  8S.  Apostoli 
(angels  with  musical  instruments  and  several  heads  of  apostles).  On  the 
right,  the  Sagbestia  de'  Bemkfiziati  (61),  with  an  altar-piece  by  iftirtano, 
the  Delivery  of  the  Keys.  Contiguous  is  the  Tbeasukt  (62)  of  St.  Peter's, 
containing  jewels,  candelabra  by  Benvenuio  Cellini  and  Michael  Angeh^  the 
dalmatica  worn  by  Charlemagne  at  his  coronation,  etc.  —  Over  the 
sacristy  are  the  Abchivss  of  St.  Peter^s  with  ancient  MSS. ,  e.g.  Life  of 
St.  George,  with  miniatures  by  Oiotto;  also  a  few  classical  authors.  The 
treasury  and  archives  are  seldom  shown. 

The  SA.O&B  Gbottb  Yaticane,  coDsisting  of  passages  with  cha- 
pels and  altars  beneath  the  pavement  of  the  present  charcb,  also 
deserve  a  visit.  The  so-called  *Grotte  Vecchie'  are  only  shown  by 
special  permission  of  the  Pope  (which  lady-visitors  require  in  the 
case  of  the  others  also).  For  admission  to  the  'Grotte  Nuove'  apply 
at  the  sacristy  (fee  V2^'-)-   Entrance,  see  ground-plan,  a. 

The  Grotte  Nuove,  situated  under  the  dome,  consist  of  a  corridor  in 
the  form  of  a  horse-shoe,  which  encloses  the  Confessio.  In  the  four  great 
buttresses  which  support  the  nave,  steps  descend  to  as  many  Chapels: 
a.  St.  Veronica,  *.  St.  Helena,  e.  St.  Longinus,  d.  St.  Andrew.  —  In  the 
Chapel  of  S.  Mabia  db  Pobticu  (&),  to  the  right  by  the  entrance,  is  St. 
Matthew,  on  the  left,  St.  John,  both  from  the  tomb  of  Nicholas  V.  (d.  1455)-, 
over  the  altar  a  Madonna  by  Simone  Memmi^  from  the  colonnade  of  the  old 
church,  much  iigured.  Outside  the  chapel,  on  the  right,  a  mosaic:  Christ 
between  SS.  Peter  and  Paul,  from  the  tomb  of  Emp.  Otho  II.  —  In  the 
Chapel  or  S.  M.  Pbeonantiuu  (c),  at  the  entrance ,  the  two  SS.  James, 
from  the  tomb  of  ITicholas  Y.  \  half-figure  of  Boniface  VIII.  •,  angels  in 
mosaic,  after  Giotto.  Here,  and  throughout  the  whole  corridor,  are  pre- 
served numerous  reliefs  of  the  15th  cent,  from  the  tombs  of  the  popes  ^ 
among  them,  on  the  right,  a  Madonna  with  St.  Peter  and  St.  Paul  (A)  by 
Mino  da  Fiesole.  Beliefs  from  the  tomb  of  Paul  II. :  Hope,  Faith,  Charity, 
and  the  Last  Judgment.  On  the  left  side,  by  the  sides  of  the  entrance  to 
the  Confessio,  marble  ^Beliefs  (m),  representing  the  martyrdom  of  SS.  Peter 
and  Paul,  from  the  tombstone  of  Sixtus  IV.  Opposite  the  entrance  of  the 
shrine  the  large  "^sarcophagus  of  the  prefect  Junius  Bassus  (d.  359),  with 
admirable  sculptures  from  the  Old  and  Ifew  Testament,  found  here  in 
1595.  The  Confessio,  or  Shrine  of  SS.  Peter  and  Paul,  situated  in  the 
centre  of  the  circular  passage,  is  gorgeously  decorated  with  gold,  jewels, 
etc.  Over  the  altar,  which  was  consecrated  in  1122,  are  two  ancient 
pictures  of  St.  Peter  and  St.  Paul.  The  sarcophagus  of  St.  Peter  (formerly 
in  the  catacombs  on  the  Via  Appia,  then  in  the  Lateran)  has  been 
preserved  here  since  the  15th  cent. 

The  Grotte  Veochie  are  about  147  ft.  long  and  57  ft.  wide.  The  pave- 
ment was  originally  that  of  the  ancient  church,  and  lies  11  ft.  below  that 
of  the  present  church.  These  vaults  contain  the  tombs  of  many  popes 
and  princes.  In  «.  those  of  Nicholas  I.  (d.  867),  Gregory  V.  (d.  99i9),  »nd 
Emp.  Otho  II.  (d.  at  Borne,  983).  At  the  end  of/,  that  of  Alexander  VI. 
(d.  1503).  In  ff.  those  of  Hadrian  IV.  (Kicholaa  Breakapeare,  the  only 
English  pope,  d.  1159),  an  old  sarcophagus  in  granite^  Pius  II.  (£neas 
Sylvius  Piccolomini,  d.  1464),  an  early  Christian  sarcophagus:  Pius  HI. 
(d.  1503),  Boniface  VIII.  (d.  1308),  Nicholas  V.  (Thomas  of  Sarzana, 
founder  of  the  new  church  of  St.  Peter  and  of  the  Vatican  Library, 
d.  1455).  and  Paul  U.  (d.  1471),  these  four  by  Mino  da  lUeoU;  Urban  VL 
(d.  1389)^  Marcellus  II.  (d.  15o5),  in  an  early  Christian  sarcophagus; 
Cardinal  Fonseca  (d.  1422). 

The  •AscBNT  OP  thb  Dome  is  permitted  on  Thursdays,  8-11 
(but  admission  is  usually  obtained  without  difficulty  on  other  days 
also).    Visitors  knock  at  the  door  in  the  left  aisle  (PI.  55).   EigW 
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^^^  in  *^»  ascena  to  tlie       <> 

.•.ht3  of  easy  step^  ^^^^  ..^^^  ^al  personages  ^l^o  l^ave  ^e^n.  ^5®  ""^^^  »>ear 
^'^  nrbil-tablets  of      ^^^-^-^r    of   domes     ^ncl    smifi  ^.''"'^^  *^e  ascent 


■  »»s  s«-^^»•s^7..4S^«iip- 
the  outet  antt  ,  ,--«k  si^t:^  ^"^-e^^t  a  ti»v.         ®"      -^   narrow  irn»  ^*"^s  a  viexy 

„o-w»>>«^**-fCatd.  Oa.«--«»«f».  afterwards  Pope  P«ui  ?/'' P«ul  III. 


""i^lie  Tati«aB, 


..  ^»  Pfllac*,    -tl^^  largest  In  the  world,  was  <»«•„•    ,. 

^^^lUng-^o^.^^'old  c^«^«h  of  St.  Peter,  and  afterwards  «!d?,  T 
f^^ior  court  oUhe  ^^^^  ^^^,^    ^   ^^^^^  resuT^lf^ 

^^*«udea-  ^     ^^^g  ffcVlen   to  decay  during  the  tumults  of  the  fof 
^l^i«t.idldtog  B^ge:ne    m    erected  a  paUce  near  St.  P^te?'; 

Xo-»^i«8  J'*^**  tly  enlMSeA  ^y  Nicholas  UI.  The  Vatican  did  not' 
^l»i6h'^»«|;^^e  the  -nsixal  residence  of  the  popes  untU  aftei 
J»o^«'^;;,a  fto«  A.-rtgBOH,  ^hen  tl»e  j^^^^^^  ^as  deserted  ^.ftet 
*»*^*^J!th  of  Greg"''  ^  1*1^  .^'**  «oncia,e  y^«  .l'*^  in  the  Vati- 
*l*«'  ?^  1378,  which  resulted  m  the  schiL.  la  l^^*^  ^o''"  XXlii. 
o»«»  '."ncted  the  covered  passage  to  the  casUe  of  S.  Angelo.  In  1450 
oox*!?*,^  v.,  with  a  view  to  render  tfce  Vatican  the  most  imposing 
Tfl-f^t  4o  the  world  ,   determined  to  uni*  J  L  it  »U  tl»e  government- 


>,Mm,  alteiwarda  ocoupi^«   sequent  p  ^!!  f  l^Soler*,  « 

Bor»io,\»8  extended  tyso  ^^  »»^  *boat  1490 «*«  *t^i„s  II., 
Ch(vel^a»  erected  tySiit*^  ^^j.  Branante,  "'"'f'r.rt,  ^W*" 
garden-house ,  by  Innf  *"*iace  t)y  means  0/  «  gwf'^^  into  WO 
united  the  latter  -with  the  P»'  ^j,e  erection  of  tie  """-fj^^  x/)??" 
under  Sixtus  V.  was  dividea  "'  gi»rdino  della  Kgn»-  g,aniat>te. 
parts,  the  anterior  court  and  »"  ^  ^g,  constructed  »'  y.  the 

round  the  Cortiie  di  S.  D»«n»ff  Pauline  Chapel,  "^'^^t  va8  coin- 
In  1534  Paul  III.  founded  .fj'^t  the  popes,  '|«*/' Elected  the 
Library  and  the  present  reBidenr,  go5}.  Urban  ^ !"•  „cio  N«°^ 
•  -  by  Clement  VUl.  (*  ^"r„;*^  pins  VU.  the  BfO*  ^.^g^ir 
Kejta  from  Bernini's  ^^^^^2 Etruscan  M»t'^"''  ^^   covei 
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A.  PaintingB. 

CapptUa  Sistina.   Raphael's  Stanze  and  Loggie,  I>icture  Gallery^ 
(Cotnp.  Ban,  p.  293.) 

.    J^frmeito^  see  p.  117.    Ttoe  name  of  each  department  where  it  ia  sbown 
^8  deleted  by  the  custodian. 

we  pass  the  entrance  "with  the  Swiss  guard  and  proceed  to  the 
ScALA.  Rbgia,  a  magnificent  flight  of  steps,  constructed  hy  Arhtonio 
aa  Sangallo  Junr.,  and  restored  by  Bernini  under  Alexander  ^jj.^ 
coYeied  with  tunnel-yaulting  borne  by  Roman  columns.  We  mount 
^liese  steps  and  pass  through  a  door  to  the  Staircase  on  the  J^ight, 
^aich  ascends  to  the  first  floor ,  where  we  are  admitted  by  a  gide- 
eatrwice  to  the  Sistine  Okapel  (see  below),  indicated  by  an  iixscrip- 
tjon.  The  staircase  then  ascends  to  the  second  floor,  with  Raphael's 
Stanze  and  Loggie  fp.  2961  The  third  floor  contains  the  picture- 
gallery  (p.  304).  ^ 

**Cappblla  SisTiNA.     Sala  Rboia.     Sala  Ducalb. 

OapPBLLA    PAOIilNA. 

The  ♦♦Sistine  Chapel  was  erected  under  Sixtus  IV.  by  :Baccio 
PonteUi(^)  in  1473;  length  133  ft.,  width  45  ft.,  six  windows  on 
each  side  aboTe.  Beautifully  decorated  marble  screens  enclose  the 
space  set  apart  for  religious  solemnities.  The  lower  part  of  the  walls 
was  formerly  hung  with  Raphael's  tapestry  on  the  occasion  of  festi- 
7J8,  while  the  upper  partT  with  the  exception  of  the  wall  of  the 
^It*;,  Is  decorated  with  interesting  frescoes  by  Florentine  masters 
*^e  15th  cent.  (p.  i ;  best  light  in  the  morning)  .  ^,   .  ^ 

.,,2^««e  Fkbscobs  represent  parallel  scenes  from  the  life  of  Ch^.^ 
W  and  Moses  Oef?),  beginning  at  the  altar,  and  ^eeUng  on 
tJ^e  entrance-wall.  Left    1.  (by  the  altar)  Perugmo,  Moses  with  his 
wife  Zipporah  journeying  to  Egypt,  Zipporah  P^'^'^nicises  l^er  son 
(sometimes  attributed  to  Xuca  S^rioreUi,  or  ^'^^.^f^^^J^l'^^^^^^ 
to  Pinturicchtoy,  *2.  Sandro  Botticelli,   Moses  kills  the  Egyptian, 
dri.es  the  sheiWdsl^m  the  well,   ^neeU  before  the  b..n^^^^^ 
bnBh;  3    cosimo  Bosselli,  Pharaoh's  destruction  xn  the  Red  Sea^ 
LOOS,  ^ossein,  Moses  receives  the  I.aw  on  Mt    Sinai,  Adoration 
of  the  calf.  5.  S.  Botticelli,  Destruction  of^^comp^^^^^^^ 
and  that  of  tie  sons  of  Aaron ;  6.  Luea  Sig^^f^.  ^f  ^' "/  ^^,^ 
fZ'  ^r^«*it"«  of  Aaron,  Mourning  over  the  bo^y  of  ^oses  m^b 
boldly  drawn  male  a',  -  Adjoining  the  Uttet,  on  the  en 
tT7t^''  ^«^^^««^f  Contest  of  the  Atch*"|?^  M^t^^^ 

and  finely  lndividuali;et^4  C-  (^^'^^^r^t^.^'^fZ^re  mon! 
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tol,  ddla  Oatta)^  Christ  giving  the  keys  to  Peter,  one  of  the  mutei's 
finest  monumental  works ,  in  spite  of  defects  in  the  composition ; 
6.  C.  Rosselli,  Last  Supper.  —  On  the  entrance-wall :  Resunection 


Y^  Bight  Bangs .    293 
The  Vati<:^^  ROME.  ^  ^^  ^^^^.^^  ^.^^_ 

of  Clxtist ,    orfgi^^H^  ^y  ^.  <?A£Wandaic>,  '^^^^^  popeB  Dy  ^.  Botti- 
minffo.^ Orx  *liepiUat8  between  the  windo  ..^gelo  oxi  lOth 

The  **CBXXiNC^  (p.  lui)  was  ^egun  ^V         ^ts,  <^^^  stated  that 

May,  1508,   ^^^  ^\f^^^^  ^J  «^i«*i^f  i^ogrs^V^^'l^e  ceiHr^S  of  the 
autumn  of  1  &±^  (although  the  master's  ^^i^etixet  *^^g,gardea  as  the 
he  execxLtea.  -tlie  work  Hn  22  months').     ,  jl©  *^  ^^    aul^ject  of  con- 
Sistine  Cliai»©l,  or  the  Stanze  of  Raphael  »     |,ee»  *  ^oJ^pa^tness  of 
culminating  effort  of  modem  art,  has  ^^^glit  *?^ti»S»  *^^d  these 
troversy.      Tlie  merit  of  uniformity  of  *'*?,V^g  V^      fj^et  subjects  of 
compoaitioix  ,    must  be  awarded  to  the  ^^^l^^n  ^    ^t.Yxe  o^*®®*-     The 
attributes  axe  the  more  worthy  of  admir**     fxot^  *  ^  limited  to  the 
tbe  wbole  seiies  had  not  been  agreed  ^P^^^s*  *^  \o    -p^^^^^^^S  ^^^ 
pictorial  enricbment  of  the  ceiling  was  a.t      ^jig®*  ^  j^im  to  extend 
fLgnres  of  tlie  Twelve  Apostles,  but  Micb*®    ^^  aX*-^    ^ugelo  invent- 
poverty  of  tlie  design,  proTailed  on  tbe  V^V  -^ic^^^    j^nd  cornices  in 
it.  In  oxd.er  to  connect  the  different  soeBeBi    pil^^**^  encloses  in  the 
ed  an  imaginatiye  structure  with  coluTX^^^'^Ya,  *^ir  t  eii^f^**^®  ^^  *^® 
bronze  and  marble,  which  rises  from  tb©  ^^\i\x  *     -^e  fig^^^s  which 
middle  of  tike  ceiling  (which  is  yanlted,  ^^  \\i^^^  r  tbem  in  their 
middle^  nine  sections  of  different  sized-    ^      so^^®  ^  rt  to  the  back- 
step  fortli  from  the  architectural  meixibet&»         i^*^?f  r  it  an  admir- 
natural  coloux,  and  others  of  a  l^xon^e  *^^  to  T®^- 1  bare  that  the 
ground  sncli  animation  and  signiftcarxce,  **_«».     ^*  \n  a  nainter  of 
able  mtrodnction  to  the  large  centr&l  pi<^*^  f^H^nC©  **^  ^^f  the  ex- 

specutar  will  become  fully  aware  of  tlxe  i^^^J^gnB,  *^^,^,VnUnee 
a  tboroagli  acquaintance  with  arcUitoctuial  d^siS^^^  acquaint^^^^^^^ 

tent  to  wliicb  Michael  Angeloavailea  liimself  ^^  ^^'^®'\.    "hn  In 

A  description  of  the  Cbntuai-  SobNBS  5?*i^el  Angelo,  who  m 

the   words    of  Ascanio  Condivi,  a  pn^il  of  ^^^^f  tb©  ^^"^'v',  ^ 

1553  wrote    the  master's  life  before  tbe  deatb  oi       ^j^^,)  f*       v' 

the  i;<^cc«ion  of  the  ceiling  Cxeckoned  ft^?^  ^^d  AH»i«^*y'  ^^^ 

one  of  tlie  smaller  ones,  you  observe  in  the  ^^J^rL  darkness- —/.^ 

with  the    naotlon  of  his  arms  separates  Ug^*  tf^aof  ^^^  ^^'^^'  ^"'^ 

the  2nd  Section  he  creates  tbe   two    great  1*^^*  *iie  1©^*  the  moon. 

ontBtretelie^  right  hand  touching  tlie  sun,  »»f  Ij^e  le^O  *^^^®^  ^^^ 

Around  Ixlxn  are  Boveral  angels,  one  of  whom  C*^      ^^  himself  Irom 

face,  ana  presses  close  to  the  Creator,   as  if  *^  ^^^on      ^^  *^®  ®*™® 

tlie  banefixx  influence  (dazzling  llglit)  of  the  ^^    ^.ting  ^^^  ^^^^^ 

Bcctlon  Ooa.  is  again  represented  as  engaged  H»  .^-t^   sucb  art,  that 

and  T^axxts    on  tbe  earth.    He  is   ponrtrayed  ^^yZ^mg  ii»  whole 

^hexe^er    yo^  turn  he  appears  to  follow  you,  f^Z.*  work,  proving 

-bacls-  do^xi  ^Q  the  soles  of  his  feet,  —  a  very  ^^^^^  y  ^ectio^  Ood  the 

.vrhat  can  \>^  ^qj^q  by  foreshortening.  — In  the  ^r^     fogaxding  the 

X^oxd.  appears  in  tbe  air  surrounded   with  angels,    ^j^^^e  kinds  of 

^vv^aters,    ana  commanding  them  to  bring  forth  ai*  ^^  Section  the 

a.xiim»lft   wliicb  that  element  nourishes.  —  I»  *^® 
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ted    and  God  is  seei^    ^  (^ 

creation  of  man  is  ''eP'^^^'l^.^inff  to  Adam  what  ^^  ^th  ejitmA 
am  and  hand,  as  if  ^.  Xer  SiTm  he  enclose^  «©,  afldwiwUo 
abstain  from.  With  ^^®,^\.^„^  the  shoulder  k^^  ^fovp of iugeh 
(the  flgute  immediately  ^^'^  ^  j^  is  »  "^*  i^X^ly^K  ^«t^«fte«8 
distinctly  female  features,  f^^^^jn  the  nnfi^fZ^^^h  conjecture 
that  the  master  meant  ^®'^**V:Td.m'8  side  the  ^^^^Ere).  ~In 
the  5efc  Section  God  draws  ^f^^^^^  (jod,  hows  he>I^?*"'  ^^^^^^'^ 
folded  hands  stretched  out  *^^rr^g  thanking  ^{^^^f  with  a  sweet 
expression,   so  that  it   B^enifl    sn^  ^^^^e/iiQi,  and  that  he  is 

blessing  her.  —  In  the  eth  Section  ^f^  '  ^n  hunj^n  fom^m 

the  waist  upwards,  and  otherwise  •/l^e    ^hT     himself  ronnda 
tree;  he  converses  with   Adam   *^^  ^^v^^.^^f  ie  persnades  to 
disobey  their  Creator,  and  hands  *^^  ^^™^,ll  ^^U  to  the  womaii. 
In  the  second  part  of  the  s^^^*^^?  J^^  IV?    P*^*''  driven  out  by 
the  angel,  fleeing  terrified  and  s*d  from  tfie  face  of  God,  ^  In  the 
7th  Section  the  sacrifice  of  Abel  and  Cain  is  represented.  —In  the 
8th  Section  U  seen  the  Flood,    wit^  ivoans  Ark  on  the  water  at  a 
distance,  and  a  few  persons  clinging  to  it  m  Hopes  of  saTing  t^m- 
selves.    Nearer  is  a  boat  crowded  with  people,  which,  owing  to  its 
nndue  load,  and  to  the  numbers  of  violent  shocks  of  waves,  is  al- 
ready shipping  ^jjtg,^  j^nd  threatening  to  sink,  and  it  is  indeed  a 
strange  thing  to  see  the  human  race  penshing  so  miserably  in  the 
waves.     Still  nearer  the  eye  appears  above  the  water  the  top  of  a 
I  mountain,  where  a  number  of  men  and  women  have  sought  refuge 

I  as  if  on  an  island ;  they  show  different  emotions,  bat  they  all  cower, 

/  miserable  and  terrified,  under  a  tent  stretched  over  a  tree,  to  shelter 

themselves  from   the  excessive  rain.    And  in  this  scene  the  wrath 
/  ofQod  is  represented  with  great  art,  for  he  sends  upon  them  light- 

ning's, waters,  and  storms.    There  is  also  another  mountain  top  on 
the  right  side  with  a  group  of  people  on  it  in  similar  distress,  but 
^  would  take  too  long  to  describe  each  one  of  them.  —  in  the  9th 
^^eion,   the  last,    is  narrated  the  story  of  Noah,  who,  when  lying 
y  *'^M*^©»  *nd  naked  on  the  ground,  is  mocked  by  his  son  Ham  but 
*  heing  covered  by  Shem  and  Japheth'.  ' 

^.     On    the  lower  part  of  the    vaulting  are  the  **Pkophbt»  a2W> 
^-^VXrSf  in  earnest  contemplation,  surrounded  by  angels  and  eenil 
^.     tlief  left  of  the  altar;  1.  Jeremiah,  in  a  profound  reverie*  ^  Pp^ 
tC^  ^^^yj\  reading.   3.  Ezekiel ,   with  half-opened  scroll  •  U  "  iaT" 
e  ;*e^^  S^yl.    sitting  by  an  open  book;  5.  Joel,  reading  a  sc^" 
^4/f^^^^  *^®  door)  Zachatias,  turning  the  leaves  of  a  book  .7    nw 
^oo?^  ^^*y^,    witli    an  open  scroll?   8.  I^aXah,   his  arm  re«« J* 
*  b^'     ^^'S^f^^  ^^  ^^^^^  inspiration;  9.  Cumaea^^i^T^''^  ^.°  * 
Xt^^^Vo^r  V^"""*'*''  writing  ;'^  11.  Uh^anBihyl,   ^aSl  ^^*^"^^^ 
*Ah^?    ^^-  C*l>o^etlie  Last  Judgment)  Jonaft,sittiAguJ^!?«^^^^^ 
^ttii  *^^^^    *^®    *^^ly  wonderful',    says  Condivi,  'hoS/r  3^®  ^''^• 
rJjtua^B,    and  to  the  ornamentation,  and  the  Tarietv  ^f  ^^^^  ^  *^** 
"**  txx<y&^  wonderfuLl  of  all  is  the  prophet  Jonah  who  ^i!      ^'^Pery. 

sits  at  the  top 
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nf*v      siting-   **^®  '*>ody  is  ^owslio:rt©xied  to^^^^  *    ^^^ 

om^eLVri^  distant  part:    a  x^arvei/ous     If  *t^  ^-^«  pISJc; 

In  tbe  pointed  aT^il^eB  and  lunettes  of  the  vaof«^  ?«'«PectiVe'. 
ceatoia  of  tUe  Sa^iouir  in  calm  expectation,      jj,     ti«^f  *'®  **®  *»- 
atcW-.  on  tlie  a^tat-^ftii,  right,   tlxe  Israelites    in  tlie  w-^ j*^'"^'" 
witlitliehrazenaeTpent;  left,  king  Axtaxerxes,  Esther   anan^^'' 
On  the  entrance-wall,  left,  P»^*  ^^^  Goliath,  ri^lxt,  Vudith  "*"' 
Nearly  30  years  later  than  this  ceiling  Michael  Angelo  paintpw 
on  the  altar-wall  the  •♦Last  Judgkbnt,  64  ft.  In  widtii,  completed 
under  Paul  III.  in  1541.    Careful  and  repeated    Btndy  alone  will 
enahle  the  spectator  to  appreciate  the  details    of   this  vast  com- 
position, which  is  nnfortunately  blackened  by  the  smoke  of  cen- 
turies, and  unfaTourahly  lighted.     To  fathom  the  religious  views 
and  artistic  designs  of  the  talented  master  is  a  still  more  difficult 
task.   On  the  right  of  the  figure  of  Christ  as  Jud^e  hover  the  saints 
drawn  hack  hy  devils  and  supported  hy  angels,  on  his  left  the  sin- 
ners in  vain  strive  to  ascend;  ahove  are  two  groiip^  ^^  *J*ff*®  T?**" 
the  Cross,  the  column  at  which  Christ  was  scoixTge^'  "f  f^^*^^' 
instruments  of  his  sufferings;  in  the  centre  ObTi**  *^^;^|  ^^'^g^"' 
surrounded  hy  apostles  and  saints;   helow  the  ^^^^'^f^^^on  and  tbe 
according  to  Dante's  conception,  with  the  ^®*V^^  Cesena,  master 
J^dge  Minos,  whose  face  is  a  portrait  of  ^^*^      JLa  the  picture  on 
of  the  ceremonies  of  Paul  HL,  who  had  ^^It^^\Zy.a  contemplated 
account  of  the  nudity  of  the  figures.     Paul  1^' '  Jl-  persuaded,  in- 
the  destruction  of  the  picture  on  this  account.    J^^^^^ed  hy  Daniele 
Mead,  to  cause  some  of  the  figures  to  be  P*'^*  i^  to  "b«  extended  to 
^.  «?1*'*^"-     Clement  XH.  caused  this  process  ^^  imagined, 

ti^e  picture  was  far  from  being  improved-  ^  af^ol^^^^  ^«  P®"^^ 

take  nT*  ^^  *^«  solemnities  at  which  the  ^?^^ii3^- 

A^^f"  i^  the  Sistine  Chapel  (^ee  pp.  iJ^U  the  — .  ^      ^^      , 
Adjacent  to  the  Sistine  Chapel  onUe  ^    ^nf  tHe  Sistine  Chapel 
oiilv^  *^*8*»'  which  is  shown  by  cnstodi*^!^^  da  SangalloJunr., 
"y  ^y  special  request.    It  was  built  ty  ^^^ft^s  orig^"*!  7  destm- 
*»  ^n  entrance  hall  to  the  Sistine  ChaDel.  *"*  1^1*^   cormcings   of 

^J^  «ot  the  reception   of  foreign  ambrssador^-         over  the  doors  by 
the  ceiling  are  by  Perino  del  Vaga    »ud    ^^^ 

Dmkle  da  Volterra.  '  ^  tfte  ^^^^1:Jf^7^^S!^ 

#  ir  ^     fti»d  ^'^^lodow^-wall,   to  the 

The  mediocre  Pbesoobs  or  Vagari^  Salpiai^i^  tUe  '^'inscription  Strage* 
according  to  the  titles  i»«?."^?* J^?^  them  :  ^^^  C^^^Jn  obliterated).  On 
Xbt,  8C6nea  from  the  I^>8\^^f  St.  Bartholoi^^^b^s  ^^%  the  Siatine,  the 
mmotionrn,  etc.,  which  wm  once  under  tbe^^j^  ^^^%i,tt\e  of  Lepanto  in 
5/S  opposite  the  entrance  the  door  in  whic  v,^*  HemylV 
*^^  inf  the  Spanish  »n<i  Venetians  with  ^«^  tH©  ^Tv^aliy  Gregn 
Alll»n«®  %e  end  wall,  Gregojy  VII.  acquitting   ^tr»»ce-^l,aroa8a. 


— .  -  —  (door 
Gregory  XI. 


The  Vottcoi*. 


tini  a„4  P.  Zuc«<m.,  tbe  «^»t»        ^^y  m  Advent  f«     ^^  „  ow 

The  chapel  i»  used  «»  *^?  "!  Ljing  40  hw-.  '"^«*' 

0«,  or  exposition  of  ^.^.f.Xm^inated.l 

Holy  Th«8d.y,  it  1»  DnBLntly  lUum  ,^,^j^i,ix  Niccoi.»''»^ 

t"^  ';i,""1;-o«».*-«-''-^5l^    pasBingthepxe- 


^*'^"^*?*  :^ee„  pla'bned,  nor  tl.e  task  committ^ W  W*  ^^  decora^ 
-o,^  xi^,^-*uUus  II.  originally  intended  these  rooms  ^  Pertt^mo, 
;i<*c>,^^<o>lv  simpler  style,  and  lie  entrusted  ^eW  ^^^^^  t^e^e 
r^^        ti5*  »      aind  otlier   painters   of  \Jml>na  and  feiena.  j^eed  by 

^:»rT«a.^-r^       Voung   Raphael,     -wlio    had  ptol)at)ly  ^een  ^  ^^^e 

»     :t»*-^^"^'=» .  and  -w^o  »«ter  tte  completion  ol  the  ««  '       enti«stedto 
^^^'^^.^ent  among  his  fello-w^s,  that  the  -worU  -was*" 


^xoiKx^tV.      ^__-i?^ael    aid.  not,    However,  live    to    compi 
WV  «^u'^^^^^^^^  ^y    ^^^  Pupils.     The  ea^Tlie^st  pht^^^  his 
"^^"^^^W^^""^^    etanza  only  are    by  Raphael's  li and.     ^^^^^  m 
'^'''^^Al^^^  teeeived  1200  gold  scudi  (ne^ly  ^^^C^^*?* 
Tl^ey  ^'SJ^%3^^«^  ^^'i^«  **^«  plundering  of  Rome  i^  J^^^?. 
but  ^fttft  tfe4^^^;^\^  Carlo  Maratta  under  Clement    XJ.     Theyl' 
^/jniimftt5itfe^^^^^^^^^j^^o\ogically  (comp.  alsop.  Iv). 

X-    Stanza  deUa^exLa>tiura»  ^  named  from   the   f&ct  that  the 
papaM    letters  wete  signed  bere.     Its  decoration  was    undertaken  by 
jRaph^-^^^  in  150^,  at  tlie  age  of  25,  and  completed  in  1511,    The 
secti^c^^s  of  the  vaulting  of  the  apartment  had  already  heen  arranged 
by  S^^^<>ma.    On  the  four  circular  and  quadrangular  spaces  Raphael 
^ainC'^^  allegorical  figures    and  Biblical    and   mythological   scenes, 
^^lo"^  in  connection  with  the  paintings  in  the  large  lunettes  are 
s^Hk^oUcal  of  the  four  principal  spheres  of  intellectual  life. 

Oeiling  Paintings.    1.  THBOiiOQY  (divinarum  rerum  notitia),  a 
figuxre  among  clouds,  in  the  left  hand  a  book,  with  the  right  pointing 
downwards  to  the  heavenly  vision  in  the  Disputa  beneath;   ad- 
jacent the  Tall  of  man ;  2.  Pobtby  (numine  afflatur),  crowned  with 
laxLxels,  seated  on  a  marble  throne  vrith  book  and  lyre ;  adjoining 
It;,    W  Flaying  of  Marsyas;  3.  Philosopht  (causarum  cognitioj, 
with  diadem,  two  books  (natural  and  moral  science)  and  a  lobe 
emblematical  of  the  four  elements;  adjoining  it,  the  Study  of  the 
l^eavenly  bodies ;  4.  Justice  (jus  auum  unieuique  tribuens),  witu 
cj-OTT^    sword,  and  balance;  adjacent,  Solomon's  Judgment. 

Atural  Paintings.    Under  the  Theology:  1.  The  I>if  Yf  ^- J,^'1 

"*^e  continues  to  be  applied  to  this  painting,  although  it  is  basea 

^^  ^   miflunderstanding  and  error.    The  scene  represented  is  not  a 

x.1,^f^\iTe  about  the  doctrine  of  transnbstantiation,  as  commonly  sup- 

t^n^^S   the  monstrance  with  the  host  on  the  altar  being  i^^'f  ^  ^"^^ 

tC^^^  Is   a  clue  to  the  nature  of  the  subject,  and  as  a  symbol  of 

-r  ^^Y«rch       The  scene  is  rather  to  be  defined  as  the^i^r'^f  ^^^ 

of  ^K^^ftfanraith.    The  congregation  gathered  round  the  altar,  full 

oL^  Jr'-ou^  em^  *^d  burning  v.ith  enthusiasm,  ^^e  ^eaven 

uC^^^Tr^losing  Christ  with  the  heroes  of  the  faith  grouped  around 

VV'  The  composition  thus  consists  of  two  halves,  the  upper  an^ 

/V^-^^,      if  w^?eby  not  only  the  heavenward  Section  of  the  je^^^^^ 

£^^^"Zlit^ent  is  clearly  indicated,  but  a  definite  basis  for^  s 

rV     x^^^^^^*^i^gsion  is  also  obtained.     I^^  *^^  ^^^^^  ^.^''^bove  M^^ 

^^^'''^r^^endeii  by  the  Madonna  and  the  Baptist ;  ^^^f^^ 

t'^V^^*^'^"fif«   balf-figure  of  God  the  Father;  and  ^^^^^^Xn/the 

a\S^<^^^'^  *f  the  Holy  Spirit,  at  whose  side  are  two  angels  hoW^^^^ 

\S^n''if  ye^ospel.    A  choir  of  angels  forms  the^^^^^^^^ 

VV^^*'*  .'t^trise  bear  the  clouds,  on  v^hich,  a  little  1^;^^;     ^J  ^^ 

^  \Og^l^  ^'?  tie  Old  and  New  Testament  ^^^'^'^/^.J,'^^"^^^^  the 

VS^'^'^f  alter^^^^ly'  and  the   heroes  of  i^e  Old  Tesum       ^^  ^^^ 

^^anged  ^^;      resent  the  epoebs  of  the  veorld.    To  tu 
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Bpectatoi  sit  St.  Peter,    Adam,  St.  John  the  Evangelist,  David,  8t. 
Stephen,  and  a  half-«50iicealed  personage  from  the  Old  Testament 
(a  prophet?);  on  the  right,  St.  Paul,  Abraham,  St.  James,  Mosea, 
St.  Lawrence,  and  lastly  an  armed  hero  of  the  Old  Testament.  — 
In  the  Lower  Half  the  four  Fathers  of  the  Church,  sitting  next 
to  the  altar,  constitute  the  historical  fonndation  of  the  picture;  to 
the  left  St.  Gregory  and  St.   Jerome ;  on  the  right  8t.  Augustine 
and  St.  Ambrose.  From  a  very  early  period  attempts  have  been  made 
to  attach  historical  names  to  the  other  figures,  which  are  supposed 
to  he  portraits  of  theologians.  Vasari  states  that  they  represent  SS. 
DominicuB  and  Francis,    Thomas  Aquinas,  Bonarentura,  Scotns, 
and  Nicholas  of  Lira.     The  figure  in  the  antique  costume  beside 
St.  Ambrose,  stretching  his  right  hand  towards  heaven,  has  been 
identified  with  Petrus  Ijombardus,  the  monk  behind  St.  Augustine 
with  Thomas  Aquinas,  the  cardinal  with  Bonaventura,  and  the  two 
popes  with  Anaeletus  and  Innocent  III.   These,  however,  are  mere 
conjectures ;   and  as  Raphael  has  clothed  these  figures  in  an  ideal 
costume,  he  seems  to  desire  chiefly  to  emphasize  their  purely  human 
psychological  traits  of  character.    The  artist  has  also  shown  his  in- 
dependence hy  introducing  several  of  his  contemporaries.    To  the 
extreme  left,  in  the  background,  is  Fra  Angelica  da  Fiesole,  on  the 
right  side  is  the  laurel-crowned  profile  of  Dante,  and,  separated 
from  him  by  an  old  man,  appears  the  head  of  Savonarola. 
D     ,    xxT  ^  *^**^®  below  the  picture  (added  by  Perino  del  Vaga  under 
^aul   III.,),  from  left  to  right:  Heathen  sacrifice;  St.  Augustine 
ending   a  child  attempting  to  exhaust  the  sea;  the  Cum«an  Sibyl 
Rowing  the  Madonna  to  Augustus;  allegorical  figure  of  the  ap- 
Pi-ehensionof  divine  things.  »  e  e 

t>n*  Y'*^^'  Slf.  ^''®*'^  '■   ^-  "^^^  Pabnassus  (to  the  right  of  the  Dis- 
ajt'^y'    "^>,1        composition  is  the  most  perspicuous  of  the  whole 
^ft^    f  ;r^iTi^   spectator  wrlU  not  fail  to  appreciate  the  poetical  life 
l>ill«foo  it  Ir^'"?''*  which  pervade  the  picture,  while  the  im- 
PhlliiZsshZy  '"*  *'  *^^  ^*^^  **^«  exceedingi;  pleasing.   Ra- 

^^UrJiZ^llAnJt^^^^  «P*<^«  *o  ^«  <'o^ered.    Apollo  sits  under 

^^llt^^^r^^^ZuV:^^^^^^  instrument  was  not%hosen  by  Ra- 


O: 


,  Co™o"sareronr   a%f '  *^'ry?^^*^  ^'^^^"^  *  compliment  to 

>f^/6    fi-ro«Tia  that  thA  ^^J      ^''^  violinist  of  that  period,  hut  on  the 

J^!4i^   *Iie    ^ioll^^  tW  T  ""^  *^^  ^^""^  ^^«™^*  *«  him  easier  when 

y^&    Jf^t^jscs,   forminff  wif^  V?/^'®*     ^'^und  Apollo  are  grouped  the 

X^nns^     :«^xire  of  the  hlin^     •       *  compact  central  group.    The  im- 

t^^tioTH-        Tlie  tunes  of  th      ®^?^®''  ^"^  *!*©  l«ft»  next  arrests  our  at- 

>i^  Sixes'-         I^ear  him  are    n  *^®  *^  ^^^P^'®^  ^^°*' *^** ^®  ^®^"* 

^^t<rcLrc7m.    ATid  Sappho  are  rft^***^  *^^  Virgil.    In  the  foremost  group 

P|>osit«>    ^x-onp,  are  called  /?-^!l*®*^^®»  ^^^  *^®  ^^^^  figures,  in  the 

na.    «.jr«     ®^*^^ently  contemno>    ?**  *^^  ^''''"^*-   The  personages  be- 

i^oraries  of  Raphael,  whose  names  cannot 
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^^Cl^'  noi^X \t^  poiiit   of  situation  A  ^^   <^o^v^nion  t,  J  J 

cOBllned  to  eaitH  alone,  ^^^1^**  *l^e  same  time,  as  in  the  Displt^' 
s  gradation  of  kno^rledge,  from  the  imperfect  empirical  to  tie  perl' 
feet  and  universal,  is  suggested.   A.  night  of  steps  leads  to  an  open 
colonnade,  crowned  with  a  dome   at  the  back   fsupposed  to  havo 
been  designed  hy  BiamanteJ,   which    forms   the    most   admirable 
temple  of  knowledge  ever  creat^.    Apollo,  Minerva,  and  numerous 
^ods  adorn  the  niches.    Plato  and  Aristotle  the  princes  in  the  realm 
of  thought,  whom  the  Benaissance   especiklly  revered,  surrounded 
l>y  a  numerous  train,  approach  the  steps  which    descend  to  the 
foreground,  wrhere,  in  contrast  to  the  pure  philosophers,  is  a  crowd 
of  representatives  of  the  empirical  sciences,    of  geometry,  arith- 
metic, astronomy,  and  music.    Such  are  the   two   main  contrasts 
presented  hy  the  picture,  and  with  them  are  combined  a  gradual 
raising  of  the  sentiments  and  aspirations  from  mechanical  pursuits, 
from  learning  and  teaching,  copying,  meditating,  and  disputing, 
to  the  glorious  revelation  of  the  truth,  as  embodied  in  the  *  divine 
Plato'.    To  these  general  features  Raphael  imparted  the  warmth  of 
life  and  individuality  hy  interweaving  with  the  scene  a  number  of 
ancient  Greek  and  other  personages,  in  conformity  vrith  the  pre- 
valent aims  of  his  contemporaries,  who  were  enthusiastic  admirers 
of  the  antique.     He  hy  no  means  intended,  as  has  been  supposed, 
to  give  a  complete  picture  of  the  development  of  Greek  philosophy, 
hut  he  merely  introduced  various  popular  characters  of  antiquity, 
with  a  view  to  direct  the  spectator's  imagination  into  the  proper 
channel,  and,  as  it  were,  to  localise  a  scene  which  would  otherwise 
have  been  too  general  and  abstract.    Besides  Plato  and.  Aristotle, 
the  masks  of  the  bald  Socrates,  and  of  Diogenes  lying  on  t^®  steps, 
are  unmistakable.    Ptolemy  (who  from  having  been  mistaken  for 
one  of  the  kings  of  that  name  is  arrayed  in  a  crown),  and  Zoroaster 
with  the  globe  in  the  foremost  group  on  the  right,  are  easily  re- 
cognised.   The  names  of  the  other  figures  are  merely  conjectural. 
The  bearded  old  man  in  the  comer  to  the  left   in  profile,  is  sup- 
posed to  he  Zeno,  the  Stoic,  the  vine- wreathed  figure  beside  him, 
holding  a  hook,  is  perhaps  Epicurus  or  Demoeritus,     The  Oriental, 
who  bends  over  the  writing  Pythagoras,  is  Averrho^s,    ^^^^   T^as 
regarded  in  the  middle  ages  as  the  principal  champion  of  heretical 
wisdom.    By  the  base  of  a  column  sits  Empedocles,    ^^^  ?®  *!^.° 
looking  towards  the  tablet  of  Pythagoras.    The  figure    resting  his 
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oot  on  a  block  of  marble  is  eitlier  Anaxagoras  or  Xenoerdes.  Lastly, 

left^*^  ^*®^  figure  in  tbe  foregrround,  terminating  the  group  to  the 

a  V    ^*  ^^PPOBed  to  be  HercLclitus,    In  the  Socrates  group  above  is 

the  fl*         ''Warrior,  representing  either  Alcibiades  or Xenophonj  and 

Ch      .  ^'®  hebind  the  warrior,    beckoning  to  Socrates,  is  said  to  be 

lam'**'^^*     No  clue,  however,   has  yet  been  discovered  to  the 

^PDe  *      *^^  figures  in  tlxe  coTxesponding  group  to  the  right,  in  the 

coQtft'  ^*'^*  ^^  *^®  picture.     Raphael  has  introduced  several  of  Ms 

^^  tv™^^^*^«^s  into  this  picture  also.     Thus,  the  handsome  youth 

^ariadn^^^^^  group  to  the  left,  bears  the  features  of  Franetsco 

P*««e8  i   *J  '^^^**'*»  I^nke  of  Urbino ;  the  geometer  with  the  com- 

^ith  o«f  I      portrait  of  Bramante;  and  the  youth  bending  forward 

/  *'«o  into  ?®*®^®*  ^^^^  *®  ^'^^^  Frederick  II.  of  Mantua,    We  are 

/  ^'^^  the    •   ^^^  *^  *^®  master  himself,  who  enters  the  assembly 

^elow'lv.    '  accompanied  by  his  teacher  Peruffino. 

^^ffa  Cfr^        ®  picture,  in  different  shades  of  brown,  by  Perino  del 

^UriB   con  "^  *^  right):  Allegorical  figure  of  Philosophy ;  Magi- 

^®«th  of  I®'®*"^  about  the  heayenly  bodies;  Siege  of  Syracuse; 

Xj^\  ^J^chimedes. 
^^txi&9  '    T?  *^®  Justice :   4.  Over  the  window  the  three  cardinal 
*he  Past  •      ^'^^^"^'e  with  double  visage  looking  to  the  future  and 
^^e  ^indrf*^***'  Moderation;  left.  Strength.    Below,  at  the  side  of 
^Sht     Oi-^^'   **^®  ..administration  of  ecclesiastical  and  secular  law; 
^ecreta.1      ♦^'^  f^^*^  *^®  features  of  Julius  n.)  presenting  the 

in  fra^^:%^^^^^^^^C«^rToundeA\)ynTimeiou8^ortT&itB;  to  the  left 
"^  V?y^J.-\^^^  Medici,  afterwards  Leo  X.).    Below  (by  Perino 

^eft     T««i^-'   .         *  l>ring8  the  tables  of  the  Law  to  the  Israelites; 
bene J^>t  .    « 'r  entrusts  the  Roman  Code  to  Tribonian.  In  the  space 
T^«    '^^^    a'  *^.*'^""  ^  *'^«  Athenian  people  (?). 
TL       ^^^iH^rL'i^''^  *^«  ^S^hool  Of  AthensMeads  to  the  — 
1511-%  A    *"^****"odoro,  the  frescoes  of  which  were  painted  in 
loon   dtrf^res  itTn"^^*     paintings,    from  the  first  of  which  the  sa- 
of  tli«  VSi«^h    4^        '   represent  the  triumph  and  divine  protection 

Moses    «.t  the  burnTnf  b^sh  ^^^^^^^^  *^  ^oah,  Jacob's  Vision, 

IMrxL:r«l  Paintings.^  B^wfh^^^^^ 
oi.  Hbi.ioi>oki;s  from  tht  53  ^  ^""^J*  •  ^-  MiaAOui.ous  Ex«7I.sion 
man.  Cl^accab.  ii  3^  Tr.^®™Pl®  **  Jerusalem  by  a  heavenly  horse- 
States  of  the  Chnrch  from  5.*^  allusion  to  the  deliverance  of  the 
lies  oxx  tlie  ground-  one  of  i?®^'  enemies.  On  the  right  Heliodorus 
self,  &  second  shouts  ^  th*  ^  ^^"*.^*"^^^*  ***®™P*®  *^  ^®^®^^  ^^™' 
l>aol<:sic^oiind  the  higb-priea+ 5?  .^^^i^^s  to  secure  his  booty  ;  in  the 
^rouixa.  v^romen  and  chiliLr!^^^ J^^^^^^S '^  *o  *^®  1©^*  in  the  fore- 
Ctlie     :biiiidmo8t  of  the  two  Tv'.  *^^  ^^P®  Julius  II.  on  his  tlirone 

^^^aw-hearers  is  the  celebrated  engraver 


^el 


•   ^^ffht  Bank,    ^ 
^^antonio  Raimondi>     TMs  compo^i*^0^^   ^.^ 
^.^^iiaWe  vigonT  of  eiLpiession.  'eMarlraWe  /o^.  , 

is^^'^  Below  tlie  Sacxiftce  of  Isaac :  A.  Tttoeb  Jlf-4s^  ^^ 
ac:>^  ^lieying  pxlest  is  conduced  oltlift  x^Txth  of  ^j^      ^^f^;t  i"  «'^- 
>^l>8tenilation  \>y  tlie  \>leeding  of  tte  Y^astCeomt    ^^5?  .  5^^^" 
*>>>iiclii8  said  to  ^av©  taken  place  at  Boisena  ^  1263-  beh^''*'^^ 
V^  ^menwid  cliildTeii;  opposite  tlie  priest,  JuUtls  II.  kneeling  ^u^ 
^^(^Im  equanimity-,   tli©  wrathful  cardinal  iB  Hiario  C^ounder  of  the 
(y^^ncelleria>    This  -work  is  piobably  the  most  perfect  of  R&pbaers 
Cy  ^scoes  Twith.  respect  to  execution. 

C^       Below  Noah:    3.  Attdla  kbipxtlsbd  fbom   Romb  :by  Lso  I,^  in 

^;f  «8ion  to  tlie  expulsion  of  the  I'xench  from  Italy  after  the  battle 

^  ^  Tioyara  in  1513.   The  pope,  ^ith  the  features  of  I-eo  X.,  is  seated 

^^-«i  a  white   mule,   around  hiiti  cardinals  and  attendants  on  horse- 

^^pack,  aho^e  him  St.  Peter  and.   St   Paul  enveloped  in  a  brilliant 

^ight,  and  distinctly  visible  to  Attila  and  his  Hnns,  who  are  struck 

fntli  terror  at  the  apparition.     ^^  ^r^    lieht  of  this  — 

Below  Jacoh's  Vision:  4.  x^b  Libbra^tion  oip  Pbtbb,  in  three 
^^ctions.  Over  the  window  Peter  in  the  dungeon  sleeping  between 
^  Jie  watchmen  and  awakened  "by  ^j^^  ^j^g^l .  right,  he  is  conducted 
^u-^way ;  left,  the  watchmen  awalte 

Under  the  pictures  are  paiited  eleven  Caryatides  and  four 
statues  in  grisaille.  They  are  svnfholical  of  a  life  of  peace,  and 
hear  the  distinct  impress  of  Hanh^a  inventive  genius,  notwith- 
standing considerable  restoration  The  paintings  in  different 
shades  of  brown  between  these     of  imilar  impoxt  with  the  large 

flgnres,  haye  been  still  more  fteelv  retouched.  ^     ,       . 

These  two  apartments  were  nliL  !i  Jl  Rat>liaers  own  hand,  and 
his  progressive  freedom  and  de^S*l?Luc^  are  distinctly  trace- 
aWe.  In  the  two  foUowlng  rooms  I '  f«*ld  the  conilagration  of  the 
Borgo  only  (with  the  exception  ot  ttX^^^B  ot^  the  left);  the  other 
pictures  were  executed  from  his  dl^  ^  those  of  the  third  room 
under  his  personal  snper^sion    thn^l^rl^^  fourth  after  his  death. 

ni.  8tan«i  deU'  IncendS;.  on  th«  oo^os^te  side  of  the  Stanza 
deUa  Segnatura,  is  entered  by  the  door  on  tHe  right  adjoining  the 
I>l8puU  The  ceiling-paintings  are  by  i>^^i^.  *^n^?i v' ""^r"; 
TOpresentmg  scenes  from  the  reigns  of  I.eo  IH-  and  Leo  IV.,  were 
executed  in  1517. 

Over  the  window :  1.  Oath  op  Lbo  III.  ,  svrorn  hy  him  in  pre- 
sence of  Charlemagne  (with  the  gold  chain,  Mb  T^*«l  ^^'''^l!^,?'^ 
spectator),  in  order  to  exculpate  himself  tram  the  accusations 
Intonght  against  him,  by  Perino  del  Vaga.  n     xr,^^^^    ^« 

To  the  right  of  this,  on  the  entrance- vir»ll :    ^.^'Tn^iJ^J 
Lbo  IV.  ovBB  THB  Sabacbks  at  Ostia,  execTitea  l>y  ^»^^- 7  VwiHf: 
The  pope  is  represented  as  Leo  X.,  accomp»»l®^  ^Z^rf    bSow 
de'    Medici  (Clement  VII.),  Card.  Bibiena,    »r^^  others.     Uelow . 
Ferdinand  the  Catholic,  and  the  Emp.  Lotliai*®* 
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3.  l«CBNi>io  i>ei.Bo:b:oo,  ooixflagration  of  theBor^o,  ^^^^^^^^ 

""^"^^^IZ^Zy  uni^atef^I  task  of  pain^J-y  ^^^^^^^^^ 
e:Lecuted  so  happily  T>y   the    ^^"^'^^  f  ,^^1^  ^*  ^^^*«P^- 
aented  ub  with  what  ^oi^ld    ^^J^T'^^f.^i^^ni      ^?^^^^«-4 
niflcent  genre  picture.  Tlie  *r*d^*^^°*V"^'^^^^^^^  eitiflgnish- 

ing  of  a  ftie  which  had  broken  out  in  t»^®  .^^5^' °' ^ftican  qnarter, 
by  the  sign  of  the  cross  made  by  Pope  J^eoiV.  (J^th  cent) in  the 
Loggia  of  St.  Peter's  —   is  placed  in  the  background.    Tie  fore- 
ground  exhibits  the  terrors   of  a   conflagration,  t^e  efforts  of  the 
people  to  save  themselves  and  their  mo vables,  and  the  hilfpmlysed 
condition  especially  of  tbe  mothers  and  other  women.   We  are  then 
transported  to  the  heroic  age,  by  a  group  in  the  left  corner,  repre- 
senting the  aged  Anchises  on  the  back  of  ^neas,  the  classical  dep- 
rivation of  which  justifies  the  powerful  dehneation  of  the  limbs. 
The  Incendio  is  unquestionably  the  most  popular  pictnre  of  the 
series,  and  is  well  adapted  to  illustrate  the  snperiority  of  fiaphael^s 
art  to  that  of  a  later  period.     The  antiquarian  will  also  scan  with 
interest  the  facade  of  the  old  church  of  St.  Peter,  represented  here 
as  it  Btill  existed  in  Raphael's  time. 

Below :  Godfrey  de  Bouillon  and  Aistulf. 
4.  Coronation  of  Chaulismagnb  in  the  old  Church  of  St.  Pe- 
ter.   Leo  III.  has  the  features  of  Leo  X.,  and  the  emperor  those 
of  Francis  I.  of  France.    Below :  Charlemagne. 

lY.  Sala  diOostantino.  The  pictures  of  this  saloon  were  executed 
under  Clement  VII.  hy  Oiulio  Romano,  aided  by  Francesco  Penni  and 
Raffaello  dal  Colle.   It  has  been  supposed  that  the  allegorical  figures 
of  Oomitas  and  Justice,  in  oil,  and  not  *al  fresco'  like  the  rest  of  the 
work,  were  painted  by  Raphael's  own  hand;  hut  it  appears,  from 
letters  of  Fra  Sebastiano  delPiombo  (who  took  an  interest  in  the  work 
after  Raphael's  death)  to  Michael  Angelo,  that  one  figure  only  was 
painted  in  oil  by  Raphael's  pupils,  and  that  the  objects  to  he  de- 
picted were  not  finally  agreed  upon  at  the  time  of  Raphael's  death,  or, 
at  least,  that  they  underwent  many  changes  during  their  execution. 
For  some  of  the  pictures,  however,  particularly  for  the  Battle  of  Con- 
stantine,  preliminary  sketches  had  been  made  by  Raphael  himself. 
On  the  long  wall:   1.  Battle  of  Oonstantinb  against  Maxen- 
tins  at  Ponte  MoUe,  the  emperor  advancing  victoriously,  behind 
him  flags  with  the  cross,  Maxentius  sinking  in  the  river,  flight  and 
defeat  on  all  sides,  painted  by  O*  Romano,    This  fine  composition 
is  full  of  expression  and  vigour,  but  the  colouring  is  less  success-* 
ful.  —  On   the  left  side  of  the  picture  Silvester  I.  hetween  Faith 
and  Beligiow ;  on  the  right  Urban  I.  between  *Ju8tice  and  Charity 
2.  Baptism  op  Oonstantinb  by  Silvester  I.  (with  the  features 
.f  Clement  VII.)  in  the  baptistery  of  the  Lateran,  by  Ik^nceseo 
-nni.    To  the  lett  of  this :  Damasus  I.  hetween  Prudence  and 
ace;  right,  Leo  1.  between  Innocence  and  Truth, 
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"^  ^"**^^  a\r\  Ro^*  T':^:^  ^:^^XBi>  :b y   Co2^sTANTijfE  to 

.    ^.c^^'^^^TTiTAalColl^i  X^tC-fc,     Silvesteiir  witli. Fortitude, 

giiVBSTBB*' vil.(?)^^^"  3  to  la.^Q.  -v^rarriors  reg-arding  the  vic- 
lig^t' ^^^VaiiTII'b'®  -^^^^nggigiYfea.  TiB^-y^  Raphael  C'?9t  and  executed 
^«  ^  n  oftlie  cxosft,  awaLT:E:  Cr^^^l^aps  Oraaasso  Berettai  of 
toiio^*^^!no^^<>*  ,  -n  of  ^a*^^-  :ta:appoly tiis  a©'  Medici)  and 
l,y(?.I^frflcliamt>exl»^Otv  tlie  X^f^^  Peter  "between  the  Church 
Hoicia,  *^*^  flguies.  "^^^tl- '^^'^^^'^^^^k^  Moaeratiom  ana  *Urbaiiity. 
setetal  ot^ej    &      cieixie^       ^^^  XA.:^^     ^f  Constantine,    designed  by 

^Tte8cene»  te^  ^^^^^^    S5.^XLt;Ti6  V.  ,     i&    adorned  with  an 

(J jtomaftO'  ^.oi»?^^   oi  ^^^^st^a.xxi-ty  ovex     paganism.    In  the 

2^^®   Tke  tntii^Pnott^**^''^^^ '      >«^l-t;li  corresponaing  allegorical 
allego^V  ^^      e  Italia^  ^ 
?«^*'''^JL lunettes-    ^  of  *^^^  Balloon  CV2  f^O    sliows   the  neigi,^ 

^^^  *n  !Luft^^.    Fi««^^*  ^^    l--a.4.T  with  frescoes  from  the  ij^ 
^^^^'^'l^   Sra  Atvflelico  ^^^^be»-     Tliiey    are  one  of  the  last  and  flj,      « 

tffollis  01  t\ia\  »^  jj^j^d  ^  ^3  scenes  From  the  life  of  Si.  Stephen:  j 
Jnrfer  Oiegoty  >^^**  tep*?fgti  consecrate <i  deacon  by  Peter ;  2.  He  diL/*o 
^^'^^^^eTJpWsf^'^^SteP^eVeachea-,  4..  He  is  brougHt  before  the  co.*^M*- 
.  ^ebt  of  ttie  ^:?^r.  3-  Sf^gged  away  to  lii«  martyrdom  5  6.  Hia  deatK  ^n- 
'  *f  Be  ^^iTeOTdW'of^^enes  from  the  life  of  St.  I^awrence  V 
L  0*  **!.«..  sa*'*     -n.v    2.    Si-K4^.»a     r^^i*^^     ♦>»«     i*Aa.tures     Of  >f .    *     t 

""Ttite  same-,  »•  ':2\o^'-  "-.^tine,  t.  di.   v*regory.     On   tne  jower  part  oi>^**». 
"*,  J?  on  the  W*^  ^sa    ^"^  r  8t- Tho""""  Aqulnaa.     On   tlie  vaulUng.-  f  thg 

i^a*w»n.  i.8t.**»  0».f*r  easing  the  Constantine  saloon,  we  >.^ 
l2o'Jt-J*«WB  J'O**?^  tV^«  doggie  which   enclose   the  Cottn^J- 

^liioli  ^»8  «™>^}.„gr9,  »<>"'.„  Giovanni  da  tArfJn*,  and  others  o/^?'- 

mtendence  by  Of^     oripn»^^^„Le  to  the  air,  but  since  1813,1**- 

^«pils.   'f^^^^'^^ItvytW'^fltSs^"*-    The  stucco  ^ork.„4'J«y 
^.JL  aafieted  Betiott»/'     -windows  ^Vl^i  ^  Tj<ii««  .   and  its  «t„i-  **>e 


?ore  suffered  Betiot^"  'i'^f ''r«««'»»  ■*«  ^'**"»'  »"^  **«  ">le  h^ 
^»ve  >)een  P~*««t^io„  aiehy  ^^^'f'^atique  works  of  the  kind  whtif 
^*i»*edoinMtt«ntfttW         4^,tlie»»  ^^    in  the  Therma  of  Xj'^k 

^•A  -been  found    » jn  .ii„g-?*^       gj^lto  Bomono,  the  othe^' 

So««  i»  *"«  <^"*  ^rSd«t  ^'^*'  of  the  vaulting  contal„;  C* 
°«^r.ngul«  ftescoe3,^luch  ««  *"« 


BOME,  y  ^ 


,-fc>43ut  1480-83;  *^c*p^^^^    ^^^«flcy^./^,      , 
tmoU\ie»iS^'»     -^      .-.       q  ^  Room;   G^^^     .^^    /?/,«- 1       "^^^  ^^^"^  <^oj&- 
*aiot;.BellmiC£o«aci.erly   as<5ribe^  to  Mantegna),  p^ad  Christ  and 
MMdA\6iift    -w-^kiLO    anoints   ws  wo^JJ^^^   pointed   in    M^nte^n^'^ 
siolabo^i^^- ^"2^0-80 }  Franc.  Francia,  Madonna  with  St,  Jeroms. 
-Oii'tliew\iia.o-w-wall:    Carlo  Crhelli,  Dead  Christ  witb   Miry, 
St  John,  axvai  IVtagdalene.  —-On  the  entrance- wall  -  J^ra  A^^eiic^ 
U3oU,.^x.ef  from  thejife  of  St.  ^cW- ^^^^^^^^       ^-,^j 
Madottua  m^  a.xigel8  on  a  gold  ^ound ;  ^^^f  %acinth ;   Murillo^     > 
sliepheids-,  iieTi,oawKo   Oozzoli  (?J,  Miracles  oi  o»-  ^^^-J^^g^  two  Murillfl^ 
J^uptiala  ot  t\ife  infant  Christ  with  St.  C***'®'?  iiS-    Perugino ,    SS. 
weie  piesentea   to   Pius  IX.  by  Queen  Is^^^J"  ^Madonna  ^vith  St. 
Benedict,  S^iiolastica,  and  Placidus;  *^^S^?J^'and  St.  Paul  {nu^ 
T.w  otxA  St.  Cat.>.^*^l.     ^^  .u_  i.k  St.  peter  »"  *,Uarmiiig 


three  cli arming 


Jolm  and  St   Catherine,  on  the  left  ^^-/pLrity,  th—     ^ 
colouring);  ^Raphaci,  Faith,   Hope,   »»^,  ,r^e P&l- ^^^S^''"^:  l 
female  ilgnies   predella  of  the  Entomhment  i»  ^L  St.  Catlierine. 

,xisaiUeti507>,  Garo/alo,  Madonna,  ^'•'f%olneai.n^.^^^^^^^^^ 

U.  Room.  Entrance-wall:  on  the  ng^^*'  ^  _  N^aU  o^  ^-f  V 
nion  of  St.  Jerome,  one  of  his  best  ^^^^^^^at  ^ox^^  T^'X^^^^^ 
*»Baphael,  The  Transfiguration ,  Ms  1*^*^?,\^VU0  >  *^^  ^^'tfl^^ 
Card.  Giulio  de'  Medici  (afterwards  Clei»®^^  ^^per  -- 

Anvrn   to   1797   in    S     Pi^*.^"  i_    ii/r^TitoriO-  TUloSefi 


i^ara.  '^^^^^^o  a^eoicn^alterwards  v^^^r"       The  vi^v^'   ;,.a  ^A^^-^ 
down  to  1797  in  S.  Pietro  in  Montorxo^      ^^^  ^^'f.^t  .d  ^^  ^''^. 
Raphael's  own  hand:  Christ  hovering  J^^rgTound,  ^^^"j  ^h^  ot-het 
Peter,  James,  and  John  prostrate  on  Jf'^y  age^) ,  :^^"'^ ..  P^^^^^ 
light.    The  lower  half  (much  darkened  W^^^^^^^  ^ov. 
disciples  are  being  requested  to  heal  the  V    ^^ove,  to  t ^ 
executed  by  Raphael's  pupils       The  flg^^®^  St-  Step^^^^ 
attitiiHA  rtf  a*iAi.of^/.«   «^«  c^    V .^.Tice  a^^^  e^^o  -.  intu^ 


Q 

! 


'^^^ 


attitude  of  adoration,  are  St.  La^erence  *^\5l2  ',  ^^^^rri&bt,  ^*^^*', 
short  wall :  **Raphael,  Madonna  of  FoUS^^^^us  ',    ^^  ^0,^1^  ^   ^^'' Vi  , 
the  town  of  Foligno,  into  wliich   a  hoDa^   Sigis^''''^Jri^  ^^  "^^""Tx^  \ 

St.  Jerome  recommends  to  tlie  Madonna  »^  ^^^  g.  ^*  .^^  Volig'^"  .^^i  \ 

tary  of  Julius  IL,  who  ordered  the  P*^^V'^e  ^^^*®X-  Uii?*-^*^"     -i^a.  1 

whence  it  was  transferred  t;o  S.  Anna  ^^     ^  Jol^^:^    ^ottr&H^  ^     Vo- 
1565;  to  the  left  St.  Francis  of  Assist;    *  ^^ty  oO*y^,V<:<,^u^  V^^t^^^ 
its  striking  vigour,  the  life-like  i^^^l^'^io^rii^S  ^^nm        ^^"^^  %\^^^'^ 
the  powerful  and  delicately  Toien^ed  ^^^^^u-P^^'^^^ft  I'an^-*'^    ,     ^a-^ 
ligno  far  surpasses  all  RaphaeVs    earlier    «  eff®^*®^^e  lU^^^^''^^^     ' 
ference  of  the  picture  from  wood  to  carina   '  g^^^s  of  *  «.    o^^   ^  * 

the  picture  had  been  carried   dnrix^S  *^®  ^       '^^^aTo  B.o^**^^'' 

necessitated  a  little  restoration  ,^  .    *  ^^**.    ^'in  ^'^l^J'  &rx&^^*^'^ 

III.   Room.    On  the  eTitiranoe:CS*^nd  c^^^^^^tofi-  "^^l  det^^^^V 
Niccol6de'Frari',  completea  in  1&^^'.  ^ture  ^^^J^desig^  *?hi8  oo^    ^^ 
where  the  rounded  upper  part  of  tl^®  ^^^\tv  o^  *^  renders  tn    ^^^^^<:>. 
tic  fidelity  of  the  colouring  ,     ^iUe  ^^^^mpositi^^^  period.   ^ 
and  the  lofty  gravity  of  tUe  ^\xol^  Ter^s  tn^^^^  *l^ 

the  most  important  works  of  tlxe  i***® 

Baedeker,    Italy  IT.    7th   E:<litio«»- 
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St.  Magate-fc     o*  Cortona. Right  long- wall :  SpagnoUtU),  MaTtyrdom 

of  St.  La^?^^«-«s«ice;    Gu^ircino  ,    M.   Magdalene;    Bern.  Piniurieehio, 

Coronation        o«*    the  Virgin  ,    painted  for  the   church  delle  Fratte  at 

Perugia,  at>o-iit  1500;  below  are  the  Apostle*,  St.  Francis,  St.Bona- 

ventura,  ar:».  ci    ^liree  FranciBcans  ;    Perugino,    Resurrection,  probably 

painted  by       .^^aphael    when    a   youth ,    from  a  design  of  his  master 

Perugino;     -t>».e    sleeping   soldier  to  the  right  is  said  to  he  Raphael's 

own  portrai*  ,     *he  one  fleeing  to  the  left  that  of  Perugino;  Coronation 

of  the  Vir^i  xi   ,    designed    by  Raphael  for  the  monastery  of  S.  Maria 

di  Monte  I^ti^cse  near  Perugia,  the  upper  half  painted  by  (?.  Romano, 

the  lower    "l>y     Fr(mceaco    Penni  (H  Fattore)  in   1525 ;  Lo  Spagna, 

Adoration   o:C   -tbe  infant  Christ  C^ormerly  in  La  Spineta  near  Todi)  ', 

*  Raphael,      OJox^onation  of  the  Virgin,    painted  in  1503  in  Perngino's 

school,  fo:r  S.  :FTancesco  at  Perugia ;  •Pcrw^mo,  Madonna  on  a  throne 

with  Laixx-ex^tjius ,   Lndovicus ,    Herculanus,    and  Constantius,   the 

guardian  s«.^n.ts  of  Perugia,  painted  in  1496^  /Sr«M5O/%rra«0,  Madonna. 

—  End-^wv-a.XX  :      Caravaggio,  Entombment,  one  of  the  ablest  works  of 

the  NatrL:r«^stac  School    —  Window- wall  r  •Titian,  Portrait  of  Niec 

^^Tf -""'-=.^^5^  r*      ''^''^(^^^^^-'^^^>    not  painted  from  nature,   but 

o^ce^re^^t^l^'i*!^^^^^^ '   ^'^l  *  «ood  specime/of  the  ugliness  which  at 

orchrTl^lLtx^  r  »rnw?^  *^^  spectator,     mccolb  AlJmo,  Cruciflxion 

aectio^^*  ^^tw^en  thi-  ^-^^^  ^^^^.  two  large  paintings  in  several 

3fa«,,r^^^»^lanu8;  eruSTpH*-"  >,  ^'^*~"»» '    Martyrdom  of  Processus 
.o«*'°"  ^       ^     °'  St   E«^°^*'  Crucifixion  o«  St.  Peter;  N.  Por»s.in, 

»^'tr,~~r        ^V^.*"*  three  Pitt'  °^  «rep>ry   the   Oreat  (there  are  mosaic 
^«^_C:^^''    ^»«i<"m.;':^'^4«^"^°»  o*-  St.  Helena.  -Left  wall 


■^""^^sy^.     -         or  Drrt?''   ''"I'  SS. 


°^  probably 'of  'the    R^?''*°™*«  and  Jerome  belo-w  ; 
®*-  fiomuald.        ^   »olo«na    Sch.),    Christ  In   a   j 


Cor- 
glory; 


-'"'"-cntino.     ^:  '^^^'^itte.. 


yopc^j       -^'*"^*#c«n  AftiMuni.    Raphael's 
'^«o.  ,«.  (Oonut.   »»„       'a'- 
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for  example,  were  preserved  the  Torso  of  Hereales,  the  Apollo  Belve- 
dere, attd  the  Laocoon.  Clement  XIV.  (Ganganelli,  d.  1774)  de- 
termined to  institute  a  more  extensive  collection ,  in  consequence 
of  which  the  Mnseo  Pio-Clementino  arose  under  him  and  his  sue- 
eesBor  Pius  VI.  The  museum  was  arranged  by  the  celebrated  E, 
Q.  Vkeonti,  It  was  despoiled  of  its  costliest  treasures  by  the  French 
in  1797,  but  most  of  these  were  restored  to  Pius  VII.  in  1816  after 
the  Treaty  of  Paris.  Pius  VII.  extended  the  collection  by  adding  to 
i«  the  Museo  CMaramonti ,  and  in  1821  the  Braeeio  Nuovo ;  and 
Gregory  XVI.  added  the  Egyptian  and  the  Etruscan  Museum, 

The  P&ESBNT  Ent&ancb  to  the  collection  of  antiquities  is  on 
the  W.  side  of  the  palace,  not  far  from  the  N.W.  comer.  Ap- 
proaching from  the  Borgo,  we  cross  the  Piazza  8.  Pietro,  proceed  to 
the  left  great  flight  of  steps  of  St.  Peter's  through  the  passage 
under  the  portico,  walk  round  the  whole  of  St.  Peter's,  of  the  di- 
mensions of  which  we  thus  obtain  an  excellent  idea  (comp.  also 
plan ,  p.  284),  and  then,  between  the  Vatican  Gardens  (at  present 
closed)  and  the  palace ,  reach  the  gate  under  the  Sala  della  Biga. 
(This  point  may  be  reached  by  carriage ;  so  that  it  is  not  necessary 
for  visitors  to  alight  in  the  Piazza  of  St.  Peter,  as  the  drivers  some- 
times pretend.)  We  ring  at  the  gate,  give  up  our  permease,  and 
ascend  to  the  Sola  a  Croce  Greea,  described  below.  (The  glass-door 
opposite  the  staircase  leads  to  the  Library.^ 

The  entrance  was  formerly  on  the  other  side  of  the  Vatican.  Visitors 
were  adnutted  from  the  Cortile  di  8.  Damaso  to  the  Galleria  Lapidaria 
Cp.  315),  and  thence  to  the  Mweo  Chiaramonii  (p.  314),  the  vestibule  and 
court  of  the  Belvedere  (pp.  312,  313),  etc. 

**Mxj8B0  Pio-Clbmbntino.  •itfusBO  Chiakamonti.  Bbacoio  Nuovo. 

The  **]CaBeo  Pio-ClementiiEO,  the  real  nucleus  of  the  Vatican 
collection,  contains  a  number  of  the  most  celebrated  antiques.  It 
is  divided  into  eleven  departments,  numbered  below  with  Roman 
numerals.  The  principal  entrance  was  formerly  from  the  Museo 
Chiaramonti  (p.  314),  and  the  numbering  of  the  sculptures  still 
begins  there.  According  to  the  present  arrangements,  as  already 
said,  we  first  enter  the  — 

I.  Sala  a  Crooe  Greca,  constructed  by  Simonettiy  under  Pius  VI. , 
in  the  form  of  a  Greek  cross.  On  the  floor  are  three  ancient  mosaics. 
In  the  centre  a  head  of  Pallas,  found  in  1741  in  the  Villa  Ruffluell«, 
near  Frascati.  By  the  steps,  between  the  two  sphynxes,  •Flower- 
baaket  from  Roma  Vecchia.  At  the  entrance  to  the  following  room 
(Sala  Rotonda,  p.  309) :  Bacchus.  We  here  begin  to  enumerate  the 
more  important  sculptures :  559.  Augustus ;  564.  Lucius  Verus ; 
566.  Large  sarcophagus  in  porphyry,  of  Gonstantia,  daughter  of 
Constantine  the  Great,  from  her  tomb,  afterwards  the  church  of  S. 
Costanza,  near  S.  Agne8e(p.  174) ;  it  is  adorned  with  vintage-scenes 
(perhaps  in  illusion  to  the  Vineyard  of  the  Lord) ;  567.  Priestess  of 
Ceres ;  569.  Olio ;  570.  The  elder  Faustina ;  *574.  Venus,  perhaps  a 

20* 
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copy  of  the  Gnidian  Venus  of  Praxiteles  (p.  xxxiii),  drapery  of  metal 
modern;  578,  579.  Egyptian  Spynxea;  1.  581.  Trajan;  582.  Apollo 
CitharoBduB,  restored  as  a  Muse ;  589.  Sarcophagus  of  St.  Helena, 
mother  of  Constant ine,  from  her  tomb  near  Torre  Pignattara,  trans- 
ferred to  the  Lateran  by  Hadrian  IV.,  and  thence  to  the  Vatican 
by  Pius  VI. ;  592.  Augustus.  By  the  stairs:  r.  600.  Recumbent 
river>god,  said  to  have  been  restored  by  Michael  Angelo  (opposite 
the  entrance  to  the  Egyptian  Museum,  p.  319). 

We  now  ascend  the  staircase  (with  20  antique  columns  from 
Prsneste),  leading  to  the  right  to  the  — 

n.  8ala  della  Biga,  a  circular  hall  with  a  cupola. 

In  the  centre:  •623.  Biga,  or  two-horse  chariot,  from  which 
the  saloon  derives  its  name.  The  body  of  the  chariot,  richly  adorned 
with  leaves,  which  was  used  for  centuries  as  an  episcopal  throne  in 
S.  Marco,  and  a  part  of  the  right  horse  are  alone  ancient.  *608. 
Bearded  Bacchus,  inscribed  ^Sardanapallos' ;  *610.  Effeminate 
Bacchus;  611.  Combatant,  in  the  head  resembling  Alcibiades,  and 
in  position  a  figure  of  the  group  of  Harmodius  and  Aristogeiton  at 
Naples;  *612.  Draped  statue,  from  the  Palazzo  Giustiniani  in 
Venice;  614.  Apollo  Citharosdus;  *615.  Discobolus,  of  the  Attic 
school,  perhaps  after  Alcamenes;  616.  Portrait-statue  of  Phocion(?), 
Epaminondas,  or  Aristomenes ;  *618.  Discobolus  of  3fi/ron(p.  xxxii); 
the  original  was  of  bronze ;  head  modern,  and  inaccurately  replaced ; 
it  should  have  been  turned  to  the  side,  as  the  excellent  replica  in 
the  Pal.  Lancelotti  (p.  192)  shows;  619.  Chariot  -  driver ;  621. 
Sarcophagus-relief,  race  of  Pelops  and  (Enomaus;  622.  Small  Diana. 

Leaving  the  Sala  della  Biga  and  turning  to  the  right,  we  reach, 
straight  from  the  staircase  (comp.  ground-plan,  p.  316),  the  — 

in.  Oalleria  del  Candelabri ,  a  corridor,  320  ft.  in  length, 
in  six  sections,  containing  chiefly  small  and  fragmentary  sculptures. 

I.  Section.  Bight  and  left  of  the  entrance :  2,  66.  Birds'  nests  and  children  ; 
r.  ^19.  Boy  stooping  over  dice  or  something  similar ;  r.  31,  I.  36.  Candelabra 
from  Otricoli,  the  former  with  Satyr,  Silenus,  and  Bacchante,  the  latter  with 
Apollo,  Marsyas,  and  the  Scythian^  1.  45.  Head  of  young  Satyr;  1.  52. 
Sleeping  Satyr,  of  green  basalt.  —  II.  Section.  On  the  r.,  74.  Pan  extracting 
a  thorn  from  the  foot  of  a  Satyr,  a  fountain-figure  •,  81.  Ephesian  I>ian», 
from  the  villa  of  Hadrian  •,  82.  Sarcophagus,  with  the  murder  of  JSgistheua 
and  Clytemnestra  by  Orestes;  r.  93,  1.  97.  Candelabra,  from  S.  Coatajiza  ; 
1.  104.  Ganymede  with  the  eagle :  1.  112.  Sarcophagus-relief  of  Protesilstus 
andLaodamia;  117,118.  Boy  with  hydria,  fountain-figures;  *119.  Oanymede, 
carried  o£f  by  the  eagle,  copy  of  a  celebrated  work  by  Leoehares.  -  III.  Ssctiom. 
On  the  r.,  131.  Mosaic  with  dead  fish,  dates,  etc. ;  134.  Sophocles,  sitting  ^  I. 
140.  Socrates;  1.  141,  153.  Bacchus  with  the  panther;  148  A.  Satyr  with  the 
infant  Bacchus.  —  IV.  Section.  On  the  r.  157,  and  I.  219.  Candelabra  from 
S.  Costanza;  r.  168.  Koman  matron,  draped  statue;  r.  173.  Sarcophagr^g  . 
Ariadne  discovered  by  Bacchus;  r.  177.  Old  beggar;  r.  184.  Goddess  of 
Antioch;  187.  Candelabrum  with  Hercules*  theft  of  the  tripod  (Hercules 
Apollo,  and  Dionysus);  190.  Candelabrum  with  Bacchanalian  dance,  Cr<>a^ 
Naples,  a  cast  from  the  original  in  Paris;  1.  194.  Boy  with  a  gooae^  200 
\'*U9",f  ^^tS^^  (inaccurately  restored);  1.  204.  Sarcophagus  with  the  child rou 
Niobe;  308.  Marcellus  (?),  nephew  of  Augustus;  210.  Marble  vessel  ^v^rith 
chanahan  dancers.  -  V.  Section,  On  the  r. ,  *222.  Female  runner 
i  the  villa  of  Hadrian;    r.   234.  C;uidelabrum ,    with  Minerva,   Jupiter^ 
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^fij^'^'^^^^^v^''"^  ^^    ^^  offering  of  ki„^  Axt^irxs    on  the  /cVopoli?  of 

'^^  ^'  — "^^   e^X^e^y,   containing   the  TAPisTsy     ojf  Rafhaei,  q,    goi.    . 

o?«»  «»  *^  puMic  on  Tlinrsdays  only.     Etruscaj^   Museum,  see  p    318 

^eivc^— ■  — w  descend  and  return  to  theSala  a  Croce  Greca,  and  pass 

l\vTou^\Y-^fc     (^comp.  gronnd-plan,  p.  316)  to  tbe  

nr.  ft  ■  ^    la  Kotonda,  erected  under  Pius  ^VI.    "by  Simonetti    aftPT 

the  modeU     ^^f  the  Pantheon.  The  floor  contains  an  admirable  *Mo8air 

found  m       rtTSO  in   the  Tliermae  at  Otricoli,    ^ith  Nereids,    Tritons 

w!^  ^--=^     *"^   masks.    —  In  the  centre     a    magnificent   hasin  of 

porpnyry     zr^i^oni  the  Baths  of  Diocletian.    Oti  tlie  right  and  left  of  the 

^T^!!r\ ^^^'   ^^^^^   r>omna,    wife  of    Septimins  Severus:   653 

fromLU^^^^  ""^  Trajan.      Then,  to  the    lei^t :    552.   Juno  Sospita; 
ftftheA»-J^^'^*"™»    ^^^y  ^^  *"   ancient  Latin    image  made  in  the  age 
Lnd  lA    ^^*??^'  ^^^-  C^««<^^*«s;  550.  Statne  of  Clandius  as  Jupiter, 
TnJL^      ^^^^   **   ^^"^^^  ^avinia,    the    ancient  Lannvinm;   549. 
rfoX/B^^^'*!''^^   ^^nii^T*'    «n  the  pedestal  a  fine  relief,  but  of 
^,^"..  ^b^     meaning;  647.  fea^g^^    ^^^^d  near  Pozzuoli;  ♦546.  So- 
caiiea  ^^  ^  arherini  Juno ;    045.    ^^^^   ^f  A^ntinons ;    544.  Hercules, 
colossal  «tatne  in  gilded  bronze  (12  ft.  in  lieight),  found  in  1864 

imimiie^^^_  in  the  foundations  of  the  Pal     Kigl^e**^?    near  the  theatre 
ot  "?om-^^^^y.    543.   Colossal  head  of  Hadrian,     from  that  emperor's 
mwvftoVe^-^^in  (S.  Angelo);  •542.  Female   statixe   restored  as  Ceres; 
b4i.¥ar«z]B^^tina,  wife  of  Antoninus  Pins  •    *54:0-  Antinous  as  Bacchus 
^^i&iperi?-       modem,    probably  oriffinallv'of    metal),    from  Hadrian's 
^i«^«.fcX:r.eTina(p.378;  ^Antinons  Brasclii'D ;   "^^^e  ^^Bt  of  Zeus 
from  Ofc:^5^^Qli    the  finest  and  moat  r**l*>l> rated   extant,  formerly  er- 
wherel^^  regarded  as  a  faithful  reprodnction  of  the  Zeus  of  Phidias, 
/ir^x^^^*      according  to  modem  crimes,    tlie  liead  is  a  modification  of 
—  ^/<^^pu8type.  Then,  556,  Pertinax  ;    &a6.0enius  of  Augustus. 
/-^5^^SVe  entrance  to  the  nexi  room  -    53  T,   538.  Tragedy,  Comedy, 
if ;f>^=^™«ftom  Hadrian's  Villa.— In  the  xiicBes  at  the  entrance : 
r^^^^in^^^*'   535^  Mnemosyne,  motber    o^   tl^e  Muses.    We  next 

Perlcl  5®,      -  11^ -M-^-*    w^  fl-*       J.        --r,   v4.r»<«--Koom:  (left)  *525. 

^^^        gala  delle  muse,    we  first  enter  an  -^*      Ti^^  ^r•^rr^\^.^  L  ^ 


L7e.^s^:^ro;-^^.^v/w.^5^rre^-^- 


of   tlie  seven  vvise  men. 


^a.(?>,  5^8.  Bias,  the  misanthrope    ox    -x^-——--^^^^ 
^i^T^agaiflcentSala  itself,  also  <^or^^^^.^^t  dome,  and  adorned 
'^1     \s  octagonal  m  form,  covered  ^"    aerives  its  name  from 
^Vx'^eo  col«™^»  ^^  ^*""\T^^      w-hicli ,    ^ith  the  exception 
Wfe  «»"V.^^eB  of  the  Muses  preserved  here,  ^^"^  ,;|^    at  Tivoli  in  1774. 
Qt^C^Z^  504,  520,  were  found  with  the    ^^lo  IVlnsagetes,  in  a  long 
2n  t\^'^ntieoftheAgM^^n:  *5i6.  ^^P^^^^J^on  an  altar  with  f 


oeptre  01  tne  ngnt  wall :  "oxo.  ^^J^TTs^gr 
rol>e^\ith  an  ^^  0^  Poe*ic  rapture,    staxxcixj  & 
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repreBeutation  of  the  Lares.  To  the  right  of  the  Apollo:  5\b. 
Calliope  (Muse  of  epic  poetry);  611. Terpsichore  (dancing);  1.  517. 
Exato  Terotic  poetry) ;  520.  Euterpe  (music).  Then,  on  the  other 
side:  499.  Melpomene  (tragedy);  503.  Thalia  (comedy);  504. 
Urania  (astronomy) ;  505.  Clio  (history) ;  508.  Polyhymnia  (higher 
lyric  poetry).  —  Among  the  other  sculptures,  chiefly  excellent 
Greek  portrait-heads,  the  following  should  be  noticed.  On  the  right, 
as  we  enter  from  the  ante-room:  510.  Alcibiades;  512.  Sleeping 
Epimenides;  514.  Socrates;  518.  Themistocles(?);  519.  Zeno,  the 
Eleatic;  521.  Euripides.  Opposite:  498.  Epicurus;  500.  Zeno, 
the  Stoic;  502.  ^schines,  the  orator;  506.  Demosthenes;  502. 
Antisthenes,  the  Cynic;  509.  Metrodorus,  the  Epicurean. 

Ante-Boom  on  the  other  side,  forming  also  the  ante-room  of  the 
Sala  degli  Animali :  (right)  494.  Greek  portrait-herma ;  496.  Herma 
of  Hesiod;  495.  Bacchus  in  female  attire.  Ahove:  493.  Relief  of 
the  birth  of  Bacchus,  Left  side :  492.  Herma  of  Sophocles,  the  only 
one  authenticated  by  an  inscription  (mutilated);  491.  Silenus; 
490.  Herma  of  Diogenes.     Above :  489.  Dance  of  the  Coryhantes. 

VI.  Sala  degli  Animali,  containing  a  number  of  animal-pieces 
in  white  and  coloured  marble,  most  of  them  modem  or  freely 
restored ;  a  great  part  of  the  floor  is  paved  with  ancient  mosaics, 
whirh  5v.  *®  divided  into  two  sections  hy  means  of  four  granite  columns, 
BelvedPri"^  *  «?A®^*ee  from  the  Sala  delle  Muse  into  the  court  of  the 
camel's  h«/J'  ^*2).  To  the  Eight:  i94.  Pig  and  litter;  202.  Colossal 
2i0.  Diana  K  ^  *^®  aperture  of  a  fountain;  308.  Hercules  with  Geryon; 
eeiiina  on  ^i-^^^^^^^'^  213.  Hercules  and  Cerberus;  220.  Bftcchanalian 
oval  sarcoDhL    ^^'    ^^-    Triton   carrying    oflf  a  nymph-    Below,    on    an 


J^a^ena  d^iieV^t^J^  ^^P^^  «»  his  back.  '(Adjacent  is  th^  ^trtoce  to  tlw. 
Sl^^el   for  the   2o*®'  ^®®  helow.)    139.    Comxnodus  on  horseback  (Bemmi's 


Sh 

softs':  757. 


«ep  e&eriaced  ««  *f   ^'  Constantine  in  the  Portico   of  St.  Peter's)  \     151. 


vu. 


On 


^fe  next  K'lndow)  Belief  of  a  cow  and 


iberd  restiBe^  with 
calf. 


i'f^ocent  VIII   "*   ^*^^«    Btatua,    origiaally   a  summer  -  bouse    of 
^'08  VI,   Yj^^  V  '^^a  coiivGTtGd  into  a  mnseum  by  Clement  XIV.  and 

jT:  ^0  the  Tight  of^  ^^"  '^^"  remains  of  paintings  by  PkUurie4^Uo. 

-^iZ^  ""^^^P^mia/^^^^^^Jace:   248.    Clodins  Albinus ,  tbe  oppo- 


^JPpu, 


The   statue  stands  on  an  interesting 


Au^^  0/  traveitinf;''^''^^'  

tbehf^^^'   near  ^  >,^^<?tt j^i  d   in  1 777  not  far  from  the  mausoleum  of 


-f'rat^.uY  of  Caius  "«  '^^  ^^  Copso^  ,  ^bicb  marked  the  spot  Ti^bere 
«?  thft'C^^GenioJ','>^  »«rmanic«8,  ^as  buined.  n^O.  Eros  of 
oi^'    ^.1  *  i^*^i^ana       '^'^**^«^^''  p.  xxxiii),  found mt  Celitocelle 


aie 


^OfBC 


D: 


»  P«obi 


lana 


ably 


or-  ^}f^<  x^    ^^aS'  ^^'^^ ^P^it^sy  &T"''  'y«i? if 


^^^'^^ti^Q^-     Co^V^^a^h  side  Of  tC^r^r^c?^^^^^^^ 

t=^:.tXt  t^^*^^  ^l^^^^coi^ic  dramatist.,  ix.  Pentelic^XTTel" 
1^  nlorigiual^^^*   o:f  ^ephiBodotus,   «^«  <>^  ^a^i teles  fpi^'?.^,'^ 
^*?^thetlie»tte   at  >^*lieiiA,  found  at  Rom©   under  Sixtus  v"^' 
I'toren^o  iuPaiiepe:riiii,    where  they  were  long  revered  ^  gaint^ 
^'  The  visitor  may  conveniently  quit  this  gallery  here  and  i^Tol 
^toftlieWtsC*®^  ■^®^^^>  ^    * 

"***    Window-^a-^^'  \>eyoiid  the  Menander  :  392.  Septimias  SeveruA 
^aCL  Girl  imploring  protection,  erroneously  regarded  as  a  Dido  thl 
^^ginalin  tbe  Pal.    Barberini  (P-  168) ;    394.   Neptune  Vei^'spi 
Sql  Apollo CitliaTOBdiis,  archaic;  396.  Wounded  Adonis  fthe  hand 
^r  ^hich  thete  are  traces  was  probably  that  of  a  Cupid  dressing  the 
ouiidV  ^9'7-  He«^^i'^*'*S  Bacchus  from  the  Villa  of  Hadrian;  398 
tracxliiT^s,  STiccesftOT  of  Caracalla.    In  front   of  it,  in  the  centre,  a 
V^rL  alaUtei  basin,    found  new  SS.  Apostoli;   399.  ^sculapius 
InfHYKeia,  from  Palestrina;  400    Euterpe;   401.  Mutilated  pair 
Iw.Tn  the  group  ofNio\>e  (P-  xxxiii),   a  son  and  a  daughter,  found, 
y-l^lL  llorentine  statues,   near  Porta   S.  Paolo;   405.  Nymph- 
AOfi    Renlica  of  the  Satyr  of  Praxiteles.  —  In  the  window-niche ! 
too    ftiustiniani  fouutain-enclosure  with  Bacchanalian  procession, 
A  ^r^  ocsnv  tto^  ^^^  Original  in  Spain.    C^djacent  is  the  entrance 
f^^iT^t  a^hinetto  delle  Maschere,  see  below.)  —  Then,  in  the  centre  : 
^n    /V^f  «"'tv  uxn  of  oriental  alabaster,  found  with  the  inscriptions 
462.  ^i^^^^S.    407,  408,  410,  420,  which  once  contained  the  re! 
Nos.  ^^Oi  J^  mexftl)©!  o^  *^®  imperial  Julian  family.    On  the  end  • 
^^A^^  ai^Jni^  ^riad*M5,  formerly  taken  for  Cleopatra,  found  in  the 
*414..  ^S'^epw^  jT     ^elo^  it,  ♦Sarcophagus  with  battle  of  the  giants 
reigiiof  Juuus^^^^^  413.  The  Barherini  Candelabra,  the  largest 
A.t  th.e  ®^^f**    ig^nce,  found  in  Hadrian's  villa;  on  each  three  re- 
and  toestine^^^^  ^^^^    Mercury,  and  (r.)  Mars,  Minerva,  and 
Uefs,   V>0  •^**l^«  ^ef  of  the  forsaken  Ariadne,  similar  in  expression 
Ven\i«;  ^^^'.'v^^.  417   Mercury ^  420.  Lucius  Verus. 
to  the  la'gi*;f-^the  Busta,  in  four  sections.    We  begin  on  the 
^^^^^'  ^n     Above     273.  Head  of  Hadrian;  278.  Nero  as 
Tight.   J-  S^'^;;^  withlaaiel-wreath;  281.  Augustus,  with  chaplet 
Apollo  Cithar(Bdus,«ii»^^^^^^  ^  ^^g  ^eus  Serapi«, 

^^ei^ofcoin.  Below  Cara^^^^      ^^^^   ^^^^^^^  ^^^   j^.^.  ,3^^, 

t  ^^f^S^.\  from  tha  g^oup  of  Men^Uus  ^ih  the  body  o. 


^«  Vatican^ 

S^o^„j  n.    **^^Or.  Ti,.^i..i.,„      •^J'fi'm-n.  o<2   T,.^^^C2'j» t  ^      '^^niji^ 


afteTa^rictoiy.    X^I^^'^^^S^^s  ^^'^ 

Second  Cor^^^^^'  Prohahly  relSf^^-;  ^'  ^o^^-^ Pr..^^ 

cording  to  the  iJ;^*^*-  flear  PoHotu'^^^^JZJ^^^^^fT^^  ^ 

W  T.een  lestor^^^^t  decent  i^Clfjf^^^l^^^U^^^^^^  ^^  ^Ae 
fas  lias  been  dla^'    ^^>iiiaIJy  Ww  •      ^"'  **^  ^^^»  ^W  w.\  ^^^ 
lie  is  supposed  t^^^ered  from  cnm    '"^  '**'  °^*  *^^  ^^^>    but  A*  ^'"'^ 
Kave  dared  to  at*^  ^«  in  thT     f  ^^^n'son  with  a  bron^;)  ^^1^^  f  ^^'^ 

Women  leading'  ^J*il<Je  HarnM^^J^^^^^P^^-  ^^^  ^^^^'^^  *«  of  c^V^^ 
—  Then,  in  thV^^^toS  f,^^*^'  ^'  ^^^'^  ^^  *^«  ^^^*  a?:,?;;! 
■witli  dancing  8/,^^^*^^^a8r8o':^®"efs  ^ith  Sat^s  and  griffins,  otk-6 

iiymph,  a  fonL    ""^^^f^^  ot^,t^^^^^  ^^^^*  ^^  ^'^'^^  ^^^^s*  t^e  f^^^^'- 
Third  Corn  ^^'^'^JST'ire    J;  Jeter's  were  being  laid;  30.  Sleeping 
wliich  has  bfi    '  ^^'^iiet  *   p    ^  baths  of  black  and  green  basalt. 
In    the  An^^A       ^^^h  n^l      ®^s©«s,  a  somewhat  effeminate  statue!,     . 
^«^inerva.  ^7  o'  C^^htl  r     **ed,  and  two  pngilistshy  Caj^o^a.  —   Xr 
38.  iJelief nfn ®*'^^Piain„     *^®  »™*"   niches:     34.  M^fSury;    35. 
^ound  in  th      ^^^^^^dCfrf  ^^^^  Bacchus  and  Ariadne  in  Naxus  ;  r. 
relating.  /^^^^iHa  JVfatfJ    f  contending  with  the  Titans  and  Giants, 
^^azoL     •  *^®  oriWn  of  J-  ^4.  So-called  Ara  Casali,  with  reliefs 
*^'e8  ofthlV^^  centre  L^^^e;    ^9.    Sarcophagus  with  battle  of 
FoQrti  c        *^ed(p.^?5lle8  *"*^  Penthesilea,  bearing  the  fea- 

*^e*Ar^adi^^^^-^Sfo^^^    *53.  Mercury,  formerly  regarded  a«  axi 
AchiHe/.^^-*  (^^i0  6is*^^ocession  of  priests  of  Isis. -The.i  m. 

XT.  vJ«;**  tie  tops'o  o7^0phagus  ^ith  Nereids  with  thearm^  of 
^onninff  I!^**^®  of  the^  ^  Nereid.  —  A^e  next  enter  the  —    ^^ 

Amo  p  '"^^  in  this  d^^^  ^^useo  W- Clementine  which  w«^ 
zettoT  T  i^'^^^o.  j^  .If^ction.  The  first  section  of  it  is  the  -— 
Cen„«  *^^ieft,  unL^T^  <^entre  a  ^Basin  of  marble  (pavor.^^- 
an  id!     i  ^'yo«th  plaX      ^o,   7     is  a  cippixs  with  relief  of  a  l>ia- 

'  »«^  »e4^  Vh^u/h  the  Atrio  Botondo  to  «.«  — 


1^-     ^'^""'tl^*  ^''''^-  T^^ot- 

Af ^ir^T^  ^^.^*^^B?  Vn  ^hK^   •.^cording  to  the  inscription, 
^t^^  ^^^*^in  *i?  ^6tK  el^r^r^J'S^y  ^r«*  i«  the  l8t  cent,  B.C. 

^^[^^  ^^<    *^^i^  ^^^  ^^^^%  ''''''  7^^^^   ^•^  been  extolled  by 

^\r  *^^i^*^ai»^  ^^i^ionVl^^'T  ^*««'  *11  <^ritic«  are  agreed;  but 

^iuo^^l^^i^  ^^^^ayea  ^•^^^^^'J^^P^essedregaiding  the  action 

intend*^^   l>»^^  ^t  A^^e)  -  J^^.  ^'^^  *  f  8«^e  standing  In  front  of  him 

HeTcat^^0et>^^tf  gxaapea  ^Iv^l'^v^r^Y^  ''•*  *^**  ^^  ^"""^  *lo^«' 

(pethft^^^t*  *    \  ^^^"^  ia  th^^    ^**^  ^^^^^  ^^  h"  1«^*  «i^e  J  ^^il« 

\eani»^  *  T^^^l^^  ^*  the  *s*        ^^  P^^ymg  on  the  lyre'.  —  Oppo- 

the  i»<>^    ^'^*Set  ^^  tlie  ill,  ^^<>P^ag^8  of  L.  Com.  Scipio  Barbatns, 

ftite  t^^^,ja^***iti«''  ^^**i  a  i"**^iou8Africaiius,  and  consul  B.C.  298, 

^Teftt-g^^^e-^^^^joi^s  his  virt   ^  remarkable  inscription  in  Saturnine 

of  -pev^L^cl^  ^®  ^  of  the  Sci*^^*  *^^  achievements;  it  was  found  in 

^«^*S'.     rf>®  **'*^ftU»e  time  »?l^  ^'^  *^®  ^^^  ^PPi*  (V^««»  Sassi,  see 

^■^^A^    »t  t^^    tbftt  of  P  ^       **  <^^  ^*«  8on  L.  Corn.  Scipio,  consul 

^-  v.  all  o^  '^^K^  SATOOphail?     J'^^  ^«il*  i'^*^*  *^«  surrounding  ^alls. 
The  i*«t  """^    t  Junius.     ^^   ^^  been  groundlessly  regarded   as 

We  ne%tente^^^^^P  a^an^^rP^^n,  p.  316)  the  - 
»»^^  .^d!  long,  Which  ?^^^  '"^  ^"^  ^^^^  ^^  *  corridor  22  ft. 
vide  and  ^1"  J/  poman  nu  m  ^      divided  by  pilasters  into  30  sections 
nombered  ^^^  g  in  marble  ^^^  museum  contains  upwards 

of  700  sculpt"'^         jeft  at  th4  i^S^^^  ^f  them  small  and  fragmentary. 
'  [Tbe  door  ^^j^icb  visitors   are         ^^  t^^c  corridor  leads  to  the  CKftrdino 

i  deUft^i8"*V  otatu**  ""^^  ''«Jiefs      'i?*  now  ftdmitted,  containing  numerous 

!  fragmeBts  o*  ,f:„ieuBa   <>f  ^adriaC.    >***   tbe  right  is  the  colossal  IHne-conf 

from  the  J^^'^^L  bononr  of  Aiff  A*  279).  In  the  centre  is  the  pedestal 
of  the  column  »  ^^  the  ApotK^'^^'*'*^  ^ns.  "^hich  stood  nea«-  Monte 
CitoTlo,  »*^'r  «,ftrriort.  On  the  wS*'«  of  Antoninus  and  Fauatinck  aind 
processions  ,<^V.^»  or  the  larger  Q-atV^  '®  *  colossal  portrait-head  in  marble. 
Z^  ^Jl  BoBcarec^^^'^  j,ence,  but  ^  Z^^^  of  the  Vatican,  which  was  formerlv 
sometimes  VI  the  walls  of  the  T^*^^  closed  to  the  public,  extends  from 
^''^K^ *7f  IfiS  8tyl«.  To  the  i^f^  5V^?iatf  city,  and  is  beautifnily  l^d  out 
^^t  niwid  with  trees,  stands  the  ^^  entrance,  at  the  base  of  *n  emin- 
S^ilt'bt  l^f^  X<f;r«»no  in  1560,  ^  ^«««no  of  Pius  IV.  f'Casino  del  I>apa'), 
-S-«liture«^osaics,  and  pictures.  1*    garden- house  richly  decorated    with 

AflVi'*  entrance  was  form«li 
^ow  be!5«8  ^ith  Section  XX^^  **  *^«  other  end,  our  enumeration 
^rre]ylSr^red).--XXIX.^^^^  732.  Recumbent  Hereules 

i>«neZope  lo  »  "**^"«  POstUre  jf*"*'  ^elow:  ♦729.  Torso  of  an  archaic 
T>erserved  BtsXne  in  the  Galle^i^^*  *"«^  workmanship  <^an  the  hetter 
i«g  the  *rol>let  to  Polypheui^^  *^^^le  Stetue;  left,  701.  Ulysses  l^and-- 
e93.  Wre»*^®^  ^^^  ^^  **^e  vr.,  ^  ^^8.  Cicero ,  from  R<Jma  Veoehia ; 
Oolossal   st*t««  ^^A''*^'*i»iUaS?«  Bacchus  -l  XXVUI.  Left:  B&i. 

XXVII.  I-®^*-  ^^^-Nai^cisB^^s,   foom  Hadrian's  ^il^^^at  TiiFsn:. 

^  ^*  C^rroneously  restored) ;  652  A-  Bead 


r^e  Vatican.  ^^^^-  P-.     ^.  ^,  „ 
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^^X^ab,  ivitVi  a  8%iie\d  of  Medusa  m  tlie  centre.  —  :s:XJr.  Right-  ^M^ 
^^is;  left,  544.  Silenus.  —  XX.I.  Left  :    *M3a..   Head  ofVen^s/' 
^^^Jeek  iaar\>le,   found  in  tfe«  Batks  of  J>iOQleilAXk  ;    i>I^.  J^riueff^. 
^^^OA.  Cato  Ma3oT(?3.    —XX.   Right:    497.     Representeeion  of  a 
^^L^U;  neS.  Dropsy  spinster;  left,  *495.  Bo w-bendingr  Cupid;  •494. 
f^^^herms,    a  colossal  sitting  figure,  found  in  1796  at  JPiperno,-  493. 
^^rtrait-statue  of  a  boy.  — X^Vln.  Left:  450.   Votive  altar;  right, 
^^.  ^3.  Hero,  restored  as  an  emperor    vith  Victoria.  —  XVII.  Right: 
^^41.  Alci\>iades  (?);  left,  422.   r>emostliene8 ;  420.  Head  of  Vulcan; 


418.  Julia,  daughtei  of  Augustus  (i\  ■  HIS.  i?tt»*  cf  *"*  ymmp  .4?^-^^ 
«u«tu».  —  XVI.  Left:  401.  A.ugt,stuB    iOOTTibenuiysitting    both 
>om  Veil.   —   XV.  Bight:      392^   Hadrian  5     !«"'    '^TaA.  Greek 
:^elief  -with  fragment  of  a  ride*  •    3C9   portrait-head ;  above,  iW. 
V^-rchaie  relief ,   representing   three  draped  Graces,  »  «»??  "f  »  J!"7 
r*mo«8  antique  work  by  Socrates  fp.  xxxix),   frfK^^    m.„Tw» 
^,«ere  found  in  the  Acropolis    at  Aihens.  —  ^^^ '  ^*"'   m     JIv' 
-353.  Nymph;  Dacians;  right,  355-357  Women  of  the  family  of  the 
RntiUi;  found  atTusculum.  I__  xnf  ^Rigbt:  338.  Boy  ^om  a  group 
oftaluUplayers;   left,  above.    SOO^Fragment    of  V^'«^'v,'^^7 
Amazons,  being  a  copy  of  the  shield  «/ Athene  parthenos  by  PA«Ua.. 
—  Xll.  Left:  294.  Hercules,    foi*/.;^Y|o2  ,    'e^*"^*'*  ^L^?*^,"/' 
Tiglit,  296, 297.  Athletes;  298.  Bacohifa  --XL  »*<$*  =  ^^- ^t^"" 
witlx  the  hind ,  in  Imitation  of  the  l^lllT^tyle  ?    ^\  ''"^"'"^V 
right,  263,  259.  Fine  Portrait-hea^T   256     J^P****'  ^'T''  f  \ 
Venus.  -X.  Bight:  245.   Powk     '  •    -     244-    C°l»»"^  'mu'i.  oi 
Oceanus,  used  to  fdom  a  foumM^^re?*    241     I*yT\''*  ^^^s 
fant  Zeus  at  her  breast.  —  ix.  m-.vi^%29.   Two  heads  o/SUenus 
as  a  double  henna;  under  It,  230%ir?cS»P««'  Night  with  D^th 
and  Sleep  W;  left,  197.  Head  of  Koma   Ceye«  "-"ffraKStef- 
the  ancient  Laurentum;    above,   186    Greek    equestrian  relief. 
VlII.  Bight:  179.  Sarcophagus' oJcjuM«B  ^nhodus  ."d  Metalia 
Acte,  with  representation  of  the  myth  of  Aloestis ;    l»l- Hecate , 
^der  it,  '182.  Ara  otPentelic  marble,    with  V^^L'ru^^m 
nalianrepresentetions;  left,  ••176.  Daughter  ^/^  ^"'*' 1^;,   rS^I' 
headless,  found  at  Tivoli,  an  admirable  Greek  -w^ork.  —  *  "•  "■'Fq^' 
166.  Archaic  Apollo;  left,  144.  Bearded    B»«'*'^"L' itT^ore^nl 
Fragment  of  a  relief,  badly  executed,  bnt  ^1**  »  ^^  vi  IS^  122 
tatlon  of  the  Sun  and  Moon  as  leaders  of  Bovle.-—-        ."        ^ 
Diana;  121.  Clio;  120.  So-called  Vestal,  f'^m  -Hadrian  sViUa. 
V.  Bight:  107.  Julius  Caesar  (?).  -  IV.  Left  =   63.  Minerva  lu. 

Bight:  55.  Torso  of  Hebe,  iWt,  29.  Head  of  »  f/""^"X"—   l". 
Bead  of  a  wounded  Amazon.  —  II.  Left  :    !*>»    * 
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Right:  13. Winter,  from  the  sarcophagusof  P. iEliusYeniB;  left,  6. 
Autumn,  also  from  a  sarcophagus^  above,  2.  Apollo  sitting,  a  relief, 
—  To  the  right  is  the  entrance  to  the  Braccio  Nuovo  (see  below). 
[The  S.  half  of  the  corridor,  separated  from  the  Kuseo  Cbiaramonti 
by  a  railing,  contains  the  Gallrria  Lapidabia,  which  is  not  now  open  to 
the  public.  It  contains  a  collection  of  300  heathen  and  early  Christian 
inscriptions,  made  by  Clement  XIV.  and  Pius  VI.,  and  extended  by  Pins  VII.; 
they  were  arranged  and  built  into  the  walls  under  the  direction  of  Oaetano 
J/aWm,  the  learned  founder  of  the  modem  science  of  Latin  epigraphy. 
The  gallery  also  contains  ancient  cippi,  sarcophagi,  and  statues.] 
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The  *Braeeio  Kuovo,  which  we  next  visit  (see  ground- 
plan),  was  constructed  by  Rafael  Stem  under  Paul  VII.  in  1821. 
This  saloon,  roofed  with  tunnel  vaulting,  and  lighted  from  above, 
is  77  yds.  long  and  8^2  Y^^-  ^de,  and  is  embellished  with  fourteen 
ancient  columns  of  cipollino ,  giallo  antico,  alabaster,  and  Egyptian 
granite.  It  contains  40  statues  and  about  80  busts.  —  Right :  No.  *5. 
Garyatide ,  supposed  to  be  one  of  those  executed  by  Diogenes  for 
the  Pantheon,  restored  by  Thorvaldsen;  8.  Commodus  in  hunting- 
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l^ead;   11,  Silenug  with  tie 
near  Prim*  Port*  in 


costume  wltk  »peat;  9.  "BaLxlaajlAXi 

infant  Bacdma;  n4.  Augt^at^^,    ^?^  7-^j  ..^j  of.." "'"'"-'" 

the  villa  of  Livia ,  one  ol  tn©  oeBt  statues  Of  t^g  emperor,  bearing 
distinct  traces  of  painting  Cp-  xlxlxlIxl;).  In  ^^ontofit,  on  tiegiOMd, 
a  mosaic  from  Tot-Maiancio  ,  Ulysses  TFitii  tie  Sirens  and  Scylla ; 
17.  Statue  of  a  physician  (pexlia.jps  -A^ntonias  jjfasa,  ceJebrated  for 
Ms  cure  of  Augustus),  uuder  1;lie  form  of  iEscuIapius;  20.  So- 
called  Nerva  (head  modem) ;  *ti3  ,  So-called  Pndicitia ,  from  the 
Villa  Mattei,  head  and  right  liand  new;  24.  So-called  Pollux,  in 
coloured  marhle;  26.  Titus,  found  y>vith  the  statue  of  his  daughter 
Julia  (No.  Ill,  opposite)  near  tlie  l^ateran  in  1828,-  27.  Medusa 
(also  Nos.  40,  93,  110 ;  the  last  in  plaster)  from  Hadrian's  temple 
of  Venus  and  Boma;  Bl.  Priestess  of  Isib;  32,  33^.  Satyrs  sitting; 
38.  Ganymede  (?),  found  at  Ostia  ,  attributed  to  Fhaedimus  (Vj) 
fountain-figure ;  39.  (in  Ae  centre^  beautiful  black  vase  of  basalt, 
with  masks,  etc. ;  41.  Satyr,  playing-  on  the  flute;  44.  Wounded 
Amazon ;  47.  Caryatide ;  48.  Trajan  ;  50.  Diana  beiolding  the 
sleeping  Endymion ;  53.  Euripides  ;  60,  So-called  Sulla;  62.  De- 
mosthenes, found  near  the  ancient  Tusculum.  Standing  alone: 
*67.  Apoxyomenos  (scraper),  an  athlete  cleaning  his  right  arm  with 
a  scraping-iron,  afterZj/sippus  (p.  xxxiv^,  found  in  the  Vicolo  delle 
Palme  in  Trastevere  in  1849.  —  Tlien ,  by  the  second  long  wall: 
^1 .  Mourning  Amazon^  apparently  after  an  older  work  of  the  best 
period,  perhaps  by  PolveUtus  f  p.  xxxii),  arms  and  feet  restored  by 


Th^'°  '   Pe^^^aps  by  PolyeUtus  (p. 

ThA  ^*     ^^ '  °^-  ^*<^'i*» »  83.  Juno,  erroneously  restored  as  Ceres 

iftq   a"®^3j  86.  Fortuna  with  cornucopia  and  rudder,  from  Ostia; 


rises     ?.^r^  children,  emblematic  of  the  i%  yds.  which  the  river 
Of  !  w!/^^***^*^  ^"d  sides  of  the  plinth  a  humorous  representltinn 


h  t'l'^*  ****''  *"•*  ****^»  ""•'^  plinth 
o«ttle  of  the  pygmies  with  crocodile 

«efflicirriri*"'  '"P"  Afinerva  in  the  time  of  Leo  (p.'  xkxT^      Tn  rt. 

^rAieees     loH'P'"*'  ^^-  ^"^  Antony;  97,  99,  101     103^\ 
**is  ««i^'-    .^•*"»'of  the  triumvir  Lepidus     ok   tyU  '     "*'• 

?^«*i.t^/*7^.'^.*»;.By  *e_long  wall,  farther  on:Tu        ' 


Diana, 
Julia, 


rJT-.      l3lJ,M^l  to  "hom  it  formerlv  belon«,dV'  «^\»-*"*»  O^"'" 


c^;^-     Oiaudw'^.'S  "i"""  it  formerly  belonged),'  in VarilrT        v. 
u^^etorate^T-l:  "ABwbarianhead:     •120   SiL,  -f '"^f^  marble; 


129.  Domitian 


1^.     -'^-     «terouiv  "     °'   t''''-  ^omitian  ,   from  th«  T>.f;,t"'' <-'*«"' 


the  Etri»2:SjSe^ 
purchased  ti^^ 
l\\e  m\ifteuii^. 
contains  lev 
travellei,  io " 


txr. 


GOM 


V.  Right 
JPJ&a,  p.  316. 


ait  (p.  -xli) 


f-  j^^^  ^.J/^^^^^  ^S^zsfZGj^      tlxe  entrance 

M^Uef^/ir^^      in     ^he  so-caU^  ^c?r^^  ^e    Venti.    1 

^    Xi.\xo\eixs     of    *^e   collGctioi±  JTiroro.    Andrea  Gad 

^wats  m.\iGhL  extended    Z>^   JtxiTXx  «ja<i     *y  Ore^ory  ; 

ol>>ects  or  ^reat  interest,    I^n*  x»»X_  *>«  ffJanced  ai 


r±iilx  Hellenic  and 


1'iS.^^r    ^A-e    ^ile  in  the  Br»ooio    3Sf^^  .      ,^^,3  J^  «o< 


BtO^®*- 


£X>^ 


liApe  of  beeile9>  5    »^** J^^tJa.  and  5tli  fi. 


^'i>*>^^:' 


-iS^VWo 


■ft.   ;       X^MM  ^ 


of  iwnticz^^^a',  We  &Four£ 

lOtli  ^3^       r  Tbree  cofftns  of  — 


akj  silver  <50iijf  -     ^^,,cfc«.is  (ibig,  c^jg    ^^ 

.l>ee8,   bronzes     ^^^.s—-*,     fbrorn  the  ruina  of  ( 

-<-t»^    goddess  PacbtCMW,      Small  idols  and  v 


^. of  stone.  --  ^'\^je,r^     ajre    from  Hadrian' 

ol>Jeet«  collected     ^^^^^►tyle     •Coloasja 

^  Ansbip  in  tHe   ^^^xi»a,jrl>lc.    The  Nile   ii 

^  Il^dxian,  in  ^^^^^'.       a3  Mother  0/  ^ 

tian    colossal    »t»w         liona  of  baaait    S 

J^^  ,     between  l2>^  *^*^*1^    ♦¥,*.  Fn«*.^***i  "O 


^  ,     between  ^^l^^^^^    tbc^  Montana  d  S 
formerly  long  »^£*^i,ila^eJphui,7to  Ih 
centre:   Ptolewy    -f^-**  *^    cardeti*  ^?n"^<^  ^ 
red  granite  Cft^^^^*^:^i^'„^'5;,o^Sal]ua, 


n^i«s  in  green  Da»»^-»  •-;rr««Vn  ^  ^^'^^^^  \ 
'        -     '  '*  few  steps,     T«re    ^^^«^  00  tl,e  Lfc, 


ent 


^Ing  to  the  left,    xl;^*      -  -    v>. 

rsmce  to  the  Etinscan    :jl!ii:ii»eum.  —  Comi> 

^rhe  *lfituieo  Etrusco-GFico^oxiaxio,  founcicsci.    ^/  Wegory  j? W 
j^^^"^^    occupies  twelve    rcpojocks    on  the  iipj>ejr    £Laoroft}ieT 
M^^^fi    above  the  Egyptiara    JMTuseum.    It  conrtains  a  ijna,i.        '"'"* 
^^Tiils  excavate^d^cMefly    i^Jt^^S-Se  in   tHe    Etruscan       ' '^ 


^swTnelTa,  andOhiusi,  consisting  of  statues,  l>aiiitii3^7V^^^®^  ^^ci 
''"""'"'" 3tic    utensils    in    I>ron2e/Jif^^ligolden 


ixiterestiBg  as  a  link  m  tl^« 
some  iosig^*  mio  the  hal>at;^ 

Cjp  ^H> 


liistory  of  Xt&listn     art 


^bieSy  , 


ojf  the  almost 
Of  the  numerous  ot>jGct3,   which    are 
♦  k1  following  deserve  mention^ 

rro  the  left  by  the  loggia,    ixa     *lie  apace  berore     «.-  ^ 
S^  rigW,  by  the  door,  anot^crx-    with  »  cont^f  ^^^^^0.   is 


a/zd 


®**^eineijr 


Ced-ear^ 


«  ^  '"'^fu^f  of  a  chariot  wiin  a.  bea-i-dGd  tn^^'*^'^*^oi^c^';^i  Jigh*^9}^, 
^^^  of  Pouting  are  visible,  ou^^ex-ou*  ^SS? Jf'^d.  ««^icL^^^  4  L^«« 
traces    01    V  with  mythological    reliefs     Sil®'    ^^^erarv    ^^>    Oa  .  ?^« 

*^^"^^om!^i!^  the  centre  a  large     aarcopijT,^.'^.P^l^«i^-^^'««^        '**''"' 


'^'/i/cA 


I»  t&e  oo^^M^^a'Sl^l!!*^: 
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•trange-looking  cinerary  uni3  in  the  form  of  hoaaes,  perhaps  Celtic,  found 
under  the  lava  between  Albano  and  Marino.  —  IV.  Booh  :  containing  terra- 
cottas. *Mercury  \  on  each  side  fragments  of  female  figures  Mdth  rich  dra- 
pery ,  from  Tivoli.  On  the  right,  below,  a  relief  in  stucco  of  Venus  and 
Adonis ,  Cupid  dressing  the  wound  of  the  latter ;  left ,  a  relief  of  Jupiter, 
Neptune,  and  Hercules;  on  the  walls  reliefs,  cinenxy  urns,  architectural 
fragments.    By  the  window  small  terracottas. 

The  next  four  rooms  contain  the  GoUection  of  Yases  (p.  xli).  These  painted 
vessels  were  partly  imported  from  Greece,  partly  manufactured  in  Etruria 
itself,  where  Vulci,  Chiusi,  Volterra,  Bomarzo,  etc.  are  proved  to  have  ex- 
celled in  this  branch  of  art.  The  Etruscans  imitated  the  earlier  Greek  vases 
with  black ,  as  weU  as  the  later  with  red  figures,  often  without  a  just  ap- 
preciation of  the  subjects,  and  with  an  obvious  preference  for  tragic  scenes, 
especially  murders.  An  exhaustive  examination  of  the  details  will  be  under- 
taken by  the  scientific  only  ^  the  most  interesting  objects  only  need  be  enu- 
merated here.  —  Y.  Boom  :  By  the  walls  a  great  number  of  vases  with  the 
same  decorations  from  Vulci ;   on  the  column  towards  the  window  a  large 
*vase  with  whitish  ground  and  coloured  designs,  representing  the  deliver}'  of 
the  infant  Bacchus  to  Silenus  \  by  the  window  to  the  left  a  humorous  represen- 
tation of  Jupiter  andHercury^s  visit  to  Alcmene ;  in  the  cabinet  objects  in  Gry»- 
tal  from  Palestrina.  —  VI.  Boom  :  In  the  centre  five  vases,  four  of  them  re- 
markably fine;  on  the  first,  with  three  handles,  a  poet  and  six  muses.  Towards 
the  posterior  wall :  *Achilles  and  Ajax  playing  at  dice  (with  the  name  of  the 
manufacturer  Exekias).    In  the  centre  a  vessel  of  great  antiquity,  with  repre- 
sentations of  animals.    On  the  second  to  the  left  near  the  window-wall,  is 
*Hector*s  Death.     The  sixth  by  the  entrance-wall  represents  two  men  with 
oil-vessels  and  the  inscriptions :    ^O  Father  Zeus ,  would  that  I  were  rich\ 
and :   Ut  is  already  full  and  even  runs  over\    Over  the  doors  are  mosaics 
from  Hadrian's  villa.    By  the  second  window  two  basins  with  ancient  Latin 
inscriptions.  — VII.  Boom:  Semicircular  corridor.    In  the  first  niche  a  large 
vase  of  S.  Italy.    In  the  second  ^Minerva  and  Hercules,  from  Vulci.    To  the 
right  and  left  of  these,  imitations  of  the  prize- vases  of  the  Panathenaean  games 
at  Athens,  with  Athene  between  two  fighting-cocks.  Then  the  sixth :  *Hector 
taking  leave  of  Priam  and  Hecuba.    The  third  niche  contains  a  vase  of 
S.  Italy;  to  the  left  of  it,  ^Achilles  and  Brisei's.  —  VIII.  Boom:   containing 
a  large  collection  of  graceful  and   delicately  painted  goblets,  placed  on 
appropriate  stands.     The  cabinet  contains  small  vases ,  some  of  them  of  ir- 
regular form.  On  the  wall  above  are  copies  of  paintings  in  a  tomb  at  Vulci, 
showing  that  Etruscan  art  was  at  this  period  completely  Hellenised.     Be- 
low, as  the  imperfectly  interpreted  inscriptions  appear  to  indicate,  ia  an 
historical  scene ,  an  adventure  of  Mastarna  (Servius  TuUius)  and  Gseliua  Vi- 
berna,  besides  mythological  representations  (Cassandra,  Achilles  slaying  the 
victim  for  the  funeral  sacrifice  of  Patroclus). 

We  now  return  to  the  sixth  room,  in  order  thence  to  reach  tlie  — 
IX.  Boom  on  the  right,  where  Bronses  of  every  description,  domestic  atea- 
siis,  weapons,  ornaments,  jewellery,  etc.  are  arranged.  By  the  wall  to 
the  right  the  statue  of  a  warrior,  with  Umbrian  inscription,  found  at  Todi  in 
1835;  opposite,  a  bed,  and  boy  with  a  bulla,  sitting.  On  the  wall  as  far  as 
the  window,  helmets,  shields,  mirrors  with  engraved  designs.  By  the  rigbt 
window  a  cista  of  bronze  from  Vulci ,  with  Amazon  battles  in  embossed 
work,   which  when  found  contained  articles  of  the  female  toilet. 

Passing  through  a  door  on  the  right,  we  next  enter  the  —  X.  Boom,  or 
CoKsiDOB,  where  water-pipes,  a  boy  with  a  bird  in  bronze,  etc.,  ajre 
preserved,  and  the  —  XI.  Boom:  containing  all  kinds  of  vases,  as 
well  as  copies  of  Tomb-Paintings  from  Cometo  and  Vulci,  invaluable  in 
the  study  of  early  Italian  art.  The  most  ancient  style  is  represented 
the  paintings  on  the  narrow  sides  of  the  saloon  (excepting  the  scene 
over  the  door),  which  resemble  early  Greek  designs,  but  are  ruder 
H^rs^"*"'®  destitute  of  expression.  The  next  stage  is  exemplified  by  U^e 
hni^^  A^  ***®  }^^^  ^*"*'  ^*»ere  the  progress  is  traced  which  the  Btru8C«ai» 
undP^^fhf  /^ii'^®  *''  ""^  drawing  and  in  their  ideas  of  the  human  ftg«»e, 
^^  obaerl^Sfj'^"''^  °^  *,^*  9^^^^^->  **  *^«  «»™«  «™e  Etruscan  peculia?iUes 
re  observable,   especially  in  the  heads,   which   are  all   in  pPoSe.    T^^s* 
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•  ti^«a  like  ttie  prece^i'ie?  »J»o  represent  games  and  dances  performed  in 
paintm68,lAem  P  ^^^^^  ^^^  developed  period  is  representeS 
J^'^'Sf  oicwJero^er  tUe.  door,  of  Pluto  and  Proserpine  (the  latter  fVface) 
^^•Sr  mav  T>TO\)tAly  l>e  regarded  as  coeval  with  those  in  the  8th  room.  — 
Sr?  riow  return  to  ttie    9Ui  room,    where   immediately  to  the  right,  by  the 

•  hVvws  i8  *  6^«**  csbbinet  with  votive  objects,  found  at  the  mineral  sprines 
'^Z  vicareUo,  next  the  Lago  di  Bracciano :  golden  ornaments,  silver  goblete 
**  voiied  stones.  In  front  of  the  2nd  window  a  cabinet  with  objects  exca- 
^^^  at  Pompeii  in  presence  of  Pius  IX. ;  below ,  an  *equestrian  relief 
^^^arble  The  turning  glass-cabinet  in  the  centre  contains  *golden  oma- 
^^  Sk  •  in  the  upper  section  are  arranged  those  found  in  1836  in  a  tomb  at 
?^    etri      in  **^®  lower  similar  objects  from  other  tombs.     These  show  the 

^^  flUill  and  taste  in  workmanship  of  this  kind  to  which  the  magnificence- 
p*®tl«  Etruscans  had  attained ,  and  the  chains ,  wreaths ,  rings ,  etc.  aflford 
^^^A^a  which  are  rarely  equalled  by  Roman  jewellers  of  the  present  dav 
?*^f  Castellani,  p.  110).     By   the  3rd  window  is  a  second ,    but  less  perfect 

•  ♦«.  adorned  with  engraving.  By  the  wall  a  large  arm  in  bronze,  numer- 
*^  mirrors  with  designs,  a  restored  biga,  behind  it  a  male  bust;  in  the 
^^^inet  ertiBXV  bronzes.  By  the  fourth  wall :  candelabra,  ketUes,  shields :  in 
f^r  centre  a  brazier  with  tongs  and  poker.  —  In  the  XII.  Boom,  on  the  left 

•  «.«  imitation  of  an  Etruscan  tomb,  with  three  burial  recesses,  vases,  etc.  • 
'*  ^?e  entrance  two  lions  from  Vulei.  The  cabinet  in  the  centre  contains 
fj  r^nvea  from  Veii;  by  the  window  small  ornaments  and  objects  in  glass 
A^ao  several  Chinese  curiosities. 

^  Qu  Thursdays  visitors  are  admitted  from  the  Oalleria  dei  Can- 
delabri  to  the  *G8lleTia  degli  Arazzi,  or  Gallery  of  Arras  (or 
tapestry  manufactured  at  Arras  in  France).  RaphaeVa  Tapestry, 
wMoli  is  exhibited  here,  was  executed  from  cartoons  drawn  by 
Raphael  in  1515  and  1516,  seven  of  which  were  purchased  in 
Flanders  by  Charles  I.  of  England,  and  are  now  exhibited  in  the 
South  Kensington  Museum.  These  designs,  derived  from  the  history 
of  the  New  Testament,  are  among  the  most  admirable  of  the  great 
master's  works.  Each  piece  of  tapestry,  wrought  at  Brussels  (not, 
as  formerly  supposed,  at  Arras,  the  cradle  of  the  handicraft")  with  great 
skill  in  wool,  silk,  and  gold,  when  complete  cost  about  700  pounds. 
They  were  originally  intended  to  cover  the  lower  and  unpainted  part 
of  the  walls  in  the  Sistine  Chapel.  They  are  now  sadly  damaged 
and  faded,  especially  in  the  flesh  tints.  During  the  siege  of  Rome 
in  15^*^  *^®  tapestiy  was  carried  off  and  seriously  injured,  but  was 
restored  to  Julius  III.  in  1533.  In  1798  it  fell  into  the  hands  of 
♦>ifl  French,  and  was  sold  to  Genoese  Jews,  from  whom  it  was 
repurchased  by  Pius  VII.  in  1808. 

The  Marginal  Scenes  in  bronze-colour  partly  represent  scenes  from 
fclie  life  of  Leo  X.  when  Cardinal  de'  Medici.  The  decorations  and  ara- 
v>ft«auea  which  surround  the  principal  designs  are  chiefly  by  Raphael's  pupil 
^ovanni  da  Udine.  The  Pbincipal  Scenes  represent:  *1.  Conversion  of  St. 
TPaiil-  *2-  The  people  of  Lystra  about  to  oflfer  sacrifice  to  Paul  and  Bama- 
^a^ .  *3.  St.  Paul  healing  the  lame  man  in  the  Temple;  *4.  Paul  preaching 
St  Athens;  •6.  Miraculous  draught  of  fishes ;  *6.  St.  Peter  receiving  the  keysl 
♦T^  Slaughter  of  the  Innocents,  on  three  pieces  of  tapestry:  *8.  Death 
of  Ananias;  9.  Christ  appearing  to  Mary  Magdalene-,  10.  The  supper  at 
BJmmaus;  11.  Presentation  of  Christ  in  the  Temple;  12.  Adoration  of  the 
iliepherds;  14.  Ascension;  •15.  Stoning  of  Stephen;  16.  Adoration  of  the 
T*€agi;  IT^.  Resurrection ;  18.  ReUgion  between  Justice  and  Mercy ;  19.  Descent 
Sttie  Holy  Ghost;  20.  Elymas  struck  with  blindness;  •21.  Paul  in  prison  at 
T^liilippi-  Those  indicated  with  asterisks  are  from  the  cartoons  of  Raphael 
^He  others  may  possibly  have  been  executed  from  small  sketches  by  f 
Babdbkbb.  Italy  H.  '7th  Edition.  21 
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same  master,  but  the  designs  used  by  the  tapestry-workers  are  believed  to 
have  been  drawn  by  Flemish  artists. 

[The  gallery  of  the  tapestry  is  adjoined  by  the  OaUeria  Oeo- 
grafica ,  a  corridor  160  yds.  long ,  with  maps  designed  by  the  Do- 
minican Ignasio  DanU^  and  executed  by  his  brother  Antonio  under 
Gregory  XIII.  in  1580;  ceiling-paintings  by  Tempegta  and  others; 
also  a  number  of  ancient  busts,  some  of  them  valuable.] 

C.  Libnury. 

The  Library  and  the  Mosenm  of  Statuary  may  be  conveniently  visited 
in  succession  as  they  are  open  on  the  same  days  and  at  the  same  hours. 
Entbanck  for  readers  in  the  Gortile  di  S.  Damaso ,  for  visitors  by  the 
glass-door  at  the  bottom  of  the  staircase  to  the  Sala  a  Croce  Greca  (comp. 
p.  907  \  visitors  knock).  Comp.  Plan,  p.  280. 

At  a  very  early  period  the  popes  began  to  collect  documents  and 
thus  gradually  formed  the  AroMvet,  which  are  mentioned  for  the 
first  time  under  Damasus  I. ,  and  were  preserved  in  the  Lateran. 
After  various  losses,  caused  especially  by  the  migration  to  Avignon, 
and  frequent  change  of  locality,  the  library  is  now  finally  established 
in  the  Vatican  in  eleven  rooms,  in  addition  to  the  great  library- 
hall.  Over  the  door  is  the  inscription :  Paulli  Papae  V.  Archivium. 
The  Archives  comprise  a  number  of  the  most  interesting  and  impor- 
tant documents,  especially  of  the  middle  ages,  registers  of  the  papal 
acts,  letters  of  the  popes  from  Innocent  III.  down  to  Sixtus  Y.  Id 
2016  vols.,  and  correspondence  with  nuncios  and  foreign  Ui.tions. 

Besides  this  collection  of  documents,  the  popes  possessed  their 
private  libraries.  The  public  Library  was  first  instituted  by  Nicho- 
las v.,  and  €hen  consisted  of  9000  vols. ;  and  Giovanni  Tortelli  was 
the  first  librarian. 

The  library  was  neglected  and  dispersed  by  his  successors.  Sixtus  TV. 
was  the  first  to  revive  the  institution ;  he  assigned  a  locality  under  the 
Sistine  Chapel  for  the  collection,  appointed  Platina  (1475)  director,  and  set 
apart  definite  revenues  for  its  maintenance.  Thus  endowed,  it  increased  stead- 
ily, and  the  allotted  space  became  more  and  more  inadequate  to  its  require- 
ments, until  in  1688  Sixtus  V.  caused  the  present  magnificent  edifice  to  be 
erected  by  Domenico  Fontanay  intersecting  the  great  court  of  Bramante.  To  this 
ever-increasing  collection  several  considerable  libraries  have  been  added  by 
purchase  or  donation,  some  of  which  are  catalogued  and  preserved  separately. 
In  1623  the  Elector  Maximilian  presented  to  the  Pope  the  Bibliotheea  JPala- 
titM  of  Heidelbei^,  when  the  town  was  taken  in  the  Thirty  Tears*  War;  and 
in  1657  the  Bibl.  Urbinat,  founded  by  Duke  Federigo  da  Hontefeltro,  in  1690 
the  B.  ReginensUy  once  the  property  of  Queen  Christina  of  Sweden,  and  in 
1746  the  B.  Ottoboniana,  purchased  by  Alex.  VTII.  (Ottobuoni).  were  added. 
Most  of  the  MSS.  carried  o£f  by  the  French  were  restored  in  1814. 

The  Vatican  Library  now  contains  nearly  24,000 MSS.,  of  which 
about  17,400  are  Latin,  3450  Greek,  and  2000  Oriental.  Of  the 
latter  a  printed  catalogue  has  been  published  fl 756-59),  and  contin- 
ued by  Card.  Mai.  There  are  also  about  50,000  printed  books,  but 
those  only  which  formerly  belonged  to  the  library  of  Card.  Mai  are 
catalogued  and  available  for  consultation.  The  principal  librarian 
is  a  cardinal,  at  present  Prtra ,  who  in  ordinary  business  is  repre- 
ented  by  the  uuder-librarian,  Monsignor  accoUni,  and  the  Custodian, 
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Padre  BoUich;  besides  these  there  are  seven  scrittori  and  several 
subordinate  officials  (scopatori).  The  usefulness  of  the  library  is 
greatly  circumscribed  by  the  numerous  holidays  on  which  it  is  closed. 
It  is  not  available  on  more  than  100  days  in  the  year  (from  the 
middle  of  Nov.  to  the  middle  of  June),  and  then  only  for  4  hrs. 
daily  (8-12).  Permission  to  use  it  is  best  obtained  through  the  tra- 
veller's ambassador,  or  by  private  letters  of  introduction,  the  appli- 
cant stating  the  branch  of  study  contemplated. 

Visitors  'first  enter  (comp.  p.  307)  a  long  C!obbidok  below  the  Galleria 
dei  Gandelabri,  divided  into  several  sections.  —  Section  I:  Museo  Profane: 
To  the  right,  by  the  door:  ^Bronze  head  of  Augustus,  one  of  the  finest  ex- 
tant portrait-busts  of  that  emperor;  left,  on  the  table,  a  small,  finely 
executed  head  of  Venus.  The  closed  cabinets  contain  beautiful  ancient  and 
modem  ornaments,  etc. ;  e.g.  in  the  2nd  cabinet  (left),  Oriental  bronzes  and 
articles  in  gold,  hair  found  in  an  ancient  tomb,  etc.  —  At  the  entrance 
to  the  next  room,  or  section,  are  two  porphyry  columns  from  the  Thermee 
of  Gonstantine,  on  each  of  which  are  carved  the  figtires  of  two  kings.  —  The 
frescoes  of  scenes  from  the  lives  of  Pius  VI.  and  Pius  VII.  possess  little 
interest.  —  The  following  rooms  contain  the  Bibliotheca  Ottoboniana^  the 
Biblioiheca  Reginensit,  and  the  MSS.  of  the  Vatican  library.  —  For  the 
continuation  of  the  corridor,  see  below. 

We  now  turn  to  the  left  and  enter  the  Gkkat  Hall,  77  yds.  long, 
16  yds.  wide,  and  29  ft.  high ,  supported  by  6  buttresses ,  constructed  by 
Fontana  and  paved  with  marble  by  Pius  IX.  (immediately  to  the  left  is 
the  entrance  to  the  Archives).  The  paintings  (of  tiie  17th  cent.)  are  in  bad 
taste.  By  the  walls  and  round  the  pillars  are  46  small  cabinets  containing 
the  HSS.,  the  most  celebrated  of  which  are  exhibited  in  two  glass-cases : 
celebrated  palimpsest  of  the  Republic  of  Cicero,  Dante  with  miniatures  by 
Oiulio  CloviOy  the  ritual  of  Card.  Ottobuoni,  breviary  of  King  Matthias 
Corvinus;  MSS.  of  the  Greek  New  Testament  (5th  cent.),  of  Virgil  (5th  cent.), 
and  Terence  (the  so-called  'Bembinus',  of  the  4th  cent.)  \  also  autographs  of 
Petrarch  and  Tasso.  Also  a  number  of  gifts  presented  to  the  popes :  Sevres 
candelabrum  presented  by  Napoleon  I.  to  Pius  VII.:  a  cross  of  malachite, 
from  Prince  Demidoff;  two  vases  of  Berlin  porcelain,  presented  by  Fred. 
William  IV. ;  vase  of  Sfcvres  porcelain,  presented  by  C3iarles  IX.-,  vase  of 
Scotch  granite,  presented  by  the  Duke  of  Northumberland  to  Card.  Anto- 
nelli  ^  font,  in  Sevres  porcelain,  in  which  the  Prince  Imperial  (d.  1879)  was 
baptised,  presented  by  Napoleon  III.  to  Pius  IX. ;  malachite  vase,  presented 
by  Emp.  Nicholas  to  Gregory  XVI. ;  three  Sevres  vases,  a  gift  of  Marshal 
MacMahon  to  Pius  IX. ;  large  vase  of  oriental  alabaster,  presented  by  the 
Khedive  Ibrahim  Pasha  of  Egypt  to  Pius  IX. ;  huge  block  of  malachite, 
from  the  Grand-duke  Gonstantine  of  Russia.  —  In  the  adjoining  Reading- 
Room  and  in  the  Ante-Chamber  proper  of  the  library  (on  entering  from  the 
Museo  Ghiaramonti  as  formerly)  are  suspended  the  portraits  of  the  car- 
dinal-librarians. The  ante-room  also  contains  framed  papyrus-scrolls  and 
a  facsimile  of  the  two  columns  from  the  Triopiam  of  Herodes  Atticus  on 
the  Via  Appia,  with  an  imitation  of  ancient  Attic  characters,  the  originals 
of  wbicb  are  in  Naples. 

We  now  retrace  our  steps  through  the  Great  Hall  to  the  Corridor , 
the  continuation  of  which  is  also  divided  into  sections.  The  two  first 
sections  contain  the  MSS.  of  the  Palatine  and  Urbino  libraries.  In  the  first, 
over  the  entrance,  is  represented  the  Interior  of  SS.  Apostoli ;  over  the  egress. 
Interior  of  the  old  church  of  St.  Peter;  in  the  second,  over  the  entrance,  the 
Erection  of  the  Vatican  Obelisk  by  Fontana  (see  p.  281)',  over  the  egress, 
St.  Peter's,  according  to  Mich.  Angelo's  design.  In  the  third  section,  quattro- 
centista  and  oriental  MSS. ;  by  the  sides  of  the  egress,  two  ancient  portrait- 
statues  ,  1.   the  orator  Aristides ,  r.  Lysias.  —  We  next  enter  the  — 

Mdbbom  of  Ghhistian  Aktiquitiks.  The  1st  Room  contains  curiosities 
from  the  catacombs :  lamps,  glasses ,  bottles ,  gems ,  statuettes ,  pictures, 
altar-pieces,  crosses,  etc.,  tibe  most  interesting  of  which  are  preserved  under 
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004    V-    ^^  . 

^  A    d^^'^Pno^  *^.t  '»e^*'   several  fine  diptych*  and  triptycha  in 

Be^c^oj^^  52<»5,w^*;.  *^®  iSTtoiwa  rf<?'  Popin,  with  ceiling-paintings  by 

ft\»88.     ^    l^^^ii    ft^^^,^*^^  documente  on  papynu  Of  the  5th-8th  cent.,  found 

Wory-  ^^^0»>^^  TliJ  8J*S8-cabmetfl  of  the  SrdEoom  contain  a  large  number 

*f*W^e«^****4.,*red  ^l  ^^®  13th-15th  cent.,  unfortunately  not  distincUy  visible. 

*\^i^U  P*fl  of    ^^^?^*.i  ^**  *^e  right,  aEuMian  painted  calendar  in  the 

^c^«^e  w»^i«88,  of  the  17tli   cent. ;   nixt  to  it  a  largS  croafl  of  rock-crystal, 

V^  of  »•   *^fw«  V»8S***^  ^   represented,   by   Valeria   Vieentino,  presented  by 

Jf^bicl*    jStTe  Uand8««^e  carved  priedieu  of  Pius  IX.  is  of  French  work 

^uiTlX.        TiMie  adjoining  room,  formerly  the  Chapel  of  Pius  V.,  adorned 

^^^sbiP-         J^  by  Oiorgto  Vaaari^   and  containing  a  Cdbinet  0/ OoiiM  (not 

«?5i  fte**^«Mi    ^»«  seriously    pUlaged   in  1797  and  1849,    contains  a  con 

^ov?n)  ^^*V.lc    in  stained   glass,    by  M.  H.  Schmitz   of  Aix-la-Chapelle, 

Roicuous  ^^    Pius  IX.  m  bis   papal  rohes.  -  To  the   right  in  the  third 

reDtesentif^f  ^^ir^ii^^  to  a  collection  of  — 

room  ia  *''t;^    i^jiTTDiEHS.    On  the  floor,  ancient  mosaics.     On  the  right  wall: 

AsciBiJ^'*    Q^:yila^   above,    Ulysses  and  Circe;   then  the  so-called  *iWo- 

Pbeedra  *JJ^ffuI',  <^^^  ^^  ^^^  finest  ancient  pictures  in  existence,  found  in 


gold  and  »".|.ij  his  photograph.  To  the  left  and  right  of  these :  Myrrha 
Pius  IX.,  /^*  By  the  long  wall,  farther  on :  the  spies  of  Ulysses  among 
and  P*^\P**J'JrneS ;  below,  an  Amazon  chariot;  to  the  right,  sacrificial  pro- 
tbe  I^^^tryg"  .  of  a  statue  of  Artemis;  to  the  left,  a  boat  laden  on » 
cession  ^*^  *f"n,  tJlyssea  in  the  infernal  regions;  below  it,  an  unknown 
waggon.  Au  ^^  ocanace.  These  six  mythological  figures  of  women  cele- 
female  f  B^^fr  jy  unfortunate  love-aflfairs,  are  from  Torre  di  Marancio.  The 
brated  »or  inc  ^^^  ^^^^  Odyssey  were  found  on  the  Esquiline.  —  An  ad- 
'^^eS^caWnet  contains  a  collectton  of  Ancient  Tile^stamps, 


*^5^yl«»«  enter  the  ay»i)M*^vuis  emoeiiisnea  wim  painungs  oy  'j^nittnccmv, 
!1S;  Jh  are  among  the  finest  works  of  the  kind.  The  subjects  are  parUy 
rileeorical  (Ist  room ,  arts  and  sciences),  partly  from  the  history  of  Christ 
^rid.  the  saints.  The  last  room  but  one  contains  a  model  of  a  projected 
cliurch  of  the  'Immaculate  Conception',  by  Neveu,  a  French  architect.  The 
last  large  saloon  is  adorned  with  paintings  and  stucco-work  by  Oiov.  da 
l/dine  and  Perino  del  Vaga,  now  sadly  marred  by  restoration. 

The  Studio  del  Mosaico,    or  Papcd  Manufactory  of  Mosaic^  is 

uT^<i^^  *^®  gallery  of  the  inscriptions;  entrance  in  the  left  angle  of 

tli^    iarther  side  of  the  Cortile  di  S.  Damaso  (p.  290).    Permessi  ob- 

tairM^^    at   the    Segretaria,  comp.  p.   117.       Numerous   hands  are 

enxX^l^y^^  ^6^6  in  copying  celebrated  pictures  for  churches,  etc.  The 

ma^^-rial  used  is  a  kind  of  coloured  glass,   of  which  there  are  no 

fev%r^^     *?»»"    ^0,00{)  different  shades.   —  The  papal  Armoury  and 

^*/5>»^     ^^^  Zecca)  near  the  Vatican  also  contain  a  few  objects  of  iu- 

terGf^^  '^t/*,*^^  *^e  j^^^.   coins  from  the  time  of  Hadrian  I.,  and 


^^^  Tj  -rli®  Longara. 


3A  y^  .  ^  ^^^'^nec*   A  -^'^^  Trastevere  by  the  Via  dblul  Lo>- 

3    by   th^  i^'^Sth    ^JoJistructed  by  Julius  II.     The  Borgo  is 

*o   da  Sa„i^^r*«    ki   S.  ^'''^  CPl.  I,   7;  p.  280),  begun  by 

«*ilo  J^^j.^ ,    and  nearly  occupying  the  site  of  the 
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^^t?tel^  ^^1*^^  ^^^""T  r^    ^^     *^^     rigrlit,    immediately  to  ,^ 

i^Q  v  ^.^^^«  (?!•  1I»'^'  ^^  ***«    slox>e    or  <;lie  Janiculug,  e>^ 

/^^      J   -^^^^^^^^  da  FoTca  Palcr^ct    ±rt     Jbtorxoxur  o£  the  EgyptiW^tr 

^^onophrius  ;    adjoining  it  is  a  moriAs^eiryr   of  *lie  order  of  5t  ^^  ^^ 

^tiechnrcli  and  monasteiy  are  preoeded    l>y   a,  colonnade  of  1.^^ 

^^mns;  in  the  lunettes  aie  three  fresooes    from  the  life  of  Sf  ^W 

^y  Domenichino,  protectedby  glass  C^Ba'I>*xsxn,  Oliastiseinent    *  ^^ 

If  the   church    is  closed,  visitors   rin^   Cr,~^    at  tlie  door  of  '  1^^  ^ 

astery  (1/2  fr.),  ^^  ^      ^  ^^^!? 

Left  Side.     The   l»t  Chapel,  restore*!     by    X>ius  IX:.,   contain^  ^ 

the  poet  Torquato  T»S80  (by  de  i^<»^»^«•,,    185T>  ,      v«rlio     died  in  tu .  t^^ 

in  1596.    In  the  3rd  cbapel,  the  tombstone    of^   the     linguist  CatS»*^  ^  ^o^, 

{d.  1849).  —  RioHT  Sii>K:    The  2nd  clu&pel    oont&ins   »  Madoan?*   ^^*^S 

by  -inn.  Carra<;c«.     At    tHe  end  of   tlie     ri^bi;     ^wrall  :       naonumen*    >   a^i^^^ic. 

Sacehi  (d.  15053-    in    *^®    lunette  St.   .^zma    teaoliizig     the  Madoi    Of  ^^t-^ 

hy  IHnturieehio.     The    T»ibdnb  contains     x-estox-ed     frescoes,   th^*l«i.    ♦^f c 

buted  to  Peruzzi,  the    lower  to  A««t*f«o<?A«o,    i>rol>atl>ly  both  by  j^Up^^     i 

The  Monastery  oontains,  in  a  passage  on  tlie  flrst  Q^o  ""^^^t^ 
donna  with  the  donor,  a  fresco  by  JT^^oT^ctrdo  da  Vinci  ^>  a  *i^ 
unfortunately  been  much  injured  "by  re-fcouoliing  (the  at^j^^xioK 
raised  arm  of  the  cliild,  for  exianckple,  lias  been  entir^-^^^de  ^ 
The  cell  is  still  sho^wn  in  which  Tasso  rosided,  ivhenabo^^J^  ®:i?o\ 
the  laurels  on  the  Capitol,  and  in  ^wbioli  be  died,  25th  ^-j^  *5^  ^-^ 
It  contains  his  bust  in  wax,  taken  from  tbe  cast  of  Kj^^^^^  d 
portrait  (fresco  by  Balbi,  1864),  auto^rapb,  etc.  In  tbe  <^^^^ 
tbe  monastery,  near  some  cypresses  ,  axe  tbe  r^ains  oe  '^^ 
Cdestroyed  by  lightning  in  1842),  under  wbich  Tasso  w«.s.  . 
bahit  of  Bitting.  Admirahle  •View  of  tlie  city,  and  of  St.  Xr*«^ 
tbe  onnosite  direction.  . 

The  travellex  proceeding  hence  to  Trastevere  may,  in   d€.«^^ 

take  the  shorter  and  steeper  road  *<>.  **^®  ^^5^*-  i-,.o   ^Lt'  F^<^^^  ^ 

IntheLoNGAUA     ontheleft,    ,^«    ^^^^  ^^^^^IX.,  witH     ^     ^ 
11,  7),  a  large  lunatic  asylum  erected  l>y  ir'ms    -i^-i 
scription.  .  _«^*«4«a    tbe  m-os-fc     ^^ 

The  Muneo  Torlonia,  Longara   1 ,     <l?^^J^1l  ^be  Vatlo«-^^ 

collection  of  antiquities  in  Rome  after  *^^°^^  Introduction—.  .^ 

Capitol,  but  it  is  accessible  only  ***IPT^^JV  f'  Torlonia,  P-  /Z^^      ^ 

Torlonia  (8.30  to  9.30  a.m.  at  tbe  ^*^*^^^/of  t^l^e  c^ntx^^^,^ 

permission  obtained  through  tbe  ambassaa      g^^yo^^  twenty  ^^^r  ^ 

the  visitor  belongs.   The  museum  ^^^j^^^  Orseco-Ron^a-^^^        - 

contains  objects  of  almost  every  ®TE^^^  -sJtora-      Ma^iy^of  ^  ^ 

logues  are  provided  for  the  use  of  ^^  t    •   *24-    -^^^^ 

have  been  freely  restored.  impox-t^x^t  .^?ed^»s  He^*==^^  :i^ 

The  following  is  a  list  of  the   »«V?^*    Itliiete  ^-e^®*?!      Herod  A^^^ 

athlete  (in  the  style  of  Lysippus)^    *^-     Isocr-»te»  ^  '^.r-istotie  |^  ^^ 

style  of  Polycletus);  30.  Lysias  O^  '-*  ^Ia^oxo^^"^^  >-«aall^ '^     "^f'  S^^^' 

Juba  of  Mauretania  (?):  47.  Veno3  ^**    TVbe^^i«?,ff^oli  ^   **S?-     \4:^^*-  ' 


uba  of  Mauretania  (?):  47.  Veno3  ^**    Tlbe^^V*?,5f^oli  %   **S?- 
06.   Metrodorus;  •67.  Alcibiades  j    ^^T^iTer     of    J^r    tUe    0^®»*' 
figure,  Roman;  *88.  So-called  Pti«l*>g?^^ie3C»o^®*^ 
mea  (in  the   style  of  Praxiteles)  5     ** 


326    V.  Right  Bank.  ROME.  The  Longara. 

"117.  SUtue  of  tbe  orator  Hortenaius,  found  in  his  villa  at  Laarentnin-, 
118.  Cftsar;  nST.  Muse;  *141.  Niobe  (much  reatored);  «146.  Venus  Euplo&a, 
found  at  Purto,  the  harbour  constructed  by  Claudius ;  145.  Amazon  (freely 
restored) I  115.  Fragment  of  a  candelabrum,  with  relief  of  the  dancing 
Hurcp:  loi,  157.  Pan  and  Hermaphrodite;  *161.  Henna  of  a  Greek  poet; 
163.  ilomer ;  164.  Augustus,  sitting  figure  \  167.  Hilo  of  Groton ;  175.  Eu- 
terpe \  174.  Cupid  and  Psyche ;  *183.  Minerva  (resembling  that  at  the  Ca- 
pitol U  188.  Trigan;  192.  Claudius;  193.  Tiberius;  216-235.  The  Muses; 
233.  Niobe  and  her  children  (see  Introduction) ;  238.  Claudius  as  a  schoiar ; 
243.  Bronze  stotue  of  Germanicus;  257,  285.  Greek  portrait  -  heads ;  274. 
Leucotbea  (?  corresponds  precisely  to  the  Niobe,  No.  23S) ;  **279.  Minerva 
(adjacent,  casts  of  the  Vatican  and  Capitoline  Minerva,  placed  here  for 
comparison);  ^290.  Shallow  vase  with  reliefs  of  the  labours  of  Hercules; 
293.  Relief  of  a  game-dealer's  shop ;  «289.  Greek  relief:  299.  Sleeping  Ari- 
adne; 302.  Bacchus  and  Silenus ;  9Cr7.  Antinous;  311,  314.  Domitian;  316. 
Ptulemy  Philadelphus;  317.  So-called  Ceres;  324.  Sarcophagus,  with  reliefs 
of  the  different  ages ;  330,  332.  Sarcophagi,  with  the  labours  of  Hercules ; 
333.  Sarcophagus,  with  the  flaying  of  Marsyas;  *340.  Belief  of  the  harbour 
of  Ostia,  found  at  Porto ;  ^385.  Athlete;  *411.  Archaic  head  of  Apollo. 

The  last  room  contains  a  fine  collection  of  Roman  busts,  arranged  in 
chronological  order,  including  Marius,  Pompey,  Csesar,  the  elder  Faustina, 
Zenubia,  Augustus,  and  the  following  emperors.  —  In  the  court,  a  large 
number  of  sculptural  fragments  of  every  kind. 

Farther  on,  to  the  left,  is  a  chain-bridge  (PI.  II,  10;  toll  5  c); 
on  the  opposite  bank  rises  S.  Giovanni  del  Fiorentini  (p.  205). 
Opposite  the  bridge,  in  the  Longara,  is  the  extensive  Pal.  Salviati 
(PI.  II,  7),  with  a  handsome  court  of  the  16th  cent. ,  now  the 
seat  of  the  Trihunale  Supremo  di  Ouerra  e  Marina  j  or  supreme 
military  court  of  justice.  The  adjacent  garden ,  converted  in  1837 
into  a  Botanical  Garden  (visitors  ring  at  the  small  door  on  the  right), 
belongs  to  the  Sapienza  (p.  194),  and  contains  rare  and  beautiful 
trees  and  plants.  Here  also  is  situated  the  Mnseo  Tiberino  (adm., 
see  p.  116),  containing  a  number  of  antiquities  found  in  1879  in 
the  course  of  widening  and  Improving  the  l^ed  of  the  Tiber.  The 
most  interesting  of  its  contents  is  a  series  of  ancient  frescoes,  dis- 
covered in  a  private  house  in  the  Famesina,  and  forming  the  most 
extensive  collection  of  the  kind  in  Rome.  [The  entrance  to  the 
scene  of  the  excavations  is  in  the  Yicolo  Moroni,  adjoining  the 
(Hardino  di  Tevere  (fee  5  s.).  Keeping  to  the  left,  we  first  reach 
the  tomb  of  Sulpicius  Platorinus,  with  niches  and  a  basement  of  ter- 
racotta; to  the  left  of  this  is  the  wing  of  the  villa  that  yielded  the 
above-mentioned  frescoes,  now  filled  up  again.  The  excavations  are 
being  continued  in  the  direction  of  the  Famesina.  A  visit  to  them 
is  interesting  for  an  antiquarian,  but  is  not  recommended  to  ladies.] 

Ante-Room.  On  the  wall  to  the  right :  Plan  of  the  excavations,  with 
a  reconstruction  of  the  house  in  which  tbe  objects  in  this  room  and  the 
room  on  the  right  were  found.  The  beautiful  deep  red  colour  in  the 
frescoes  should  be  noticed ;  also  the  decorative  Caryatides  and  MaskSt  the 
latter  all  referring  to  Greek  plays.  On  the  left  wall  are  several  single 
figures,  some  of  them  excellent.  —  Boom  to  the  bight.  Collection  of 
small  framed  pictures  of  mythological  and  genre  scenes,  most  of  them 
badly  preserved.  —  Room  to  the  left.  Objects  from  the  tomb  of  Sul- 
picius Platorinus  (see  above:  drawing  of  the  tomb  in  the  centre  of  the 
left  wall),  consisting  of  marble  urns,  mural  paintings,  etc.  —  In  the  Gar< 
DEN :  Inscriptions  (stones  of  Tivoli  travertine),  remains  of  capitals,  drums 
of  columns,  and  some  large  antique  terracotta  vases. 
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'Jto,  is  the  smdl  irchT S'  gIo'**  V2  J»f-  fro""  the  Porta  S.  Sj, 
been  founded  by  hTlV  ^^t^-^'^o '^i"  ^ungara.  s^idtoba 
a<^oining  monastery  i/nlL.  V    '*'»«*  ^  t*e  17tl.  centnry.    T/ 

enthusiastic  adn,^7^/  for  the  papal  banker  Agostlno   Chlgi^  . 
*he  Farnese  fZji     -"^  *^  »"^  Pateon  of  B»pl>»el,  the  property 
Naples  xTifu     .'^*^'«  1580,  and  n!^w  tiinneiag  to  the  ex-king  • 
Cl^a^rt  of^L'i^f  j«'i'  <>«  a  99yCsM«rJn''^onBfrmudez  deCastr. 


:-?d%t&^f  pSpai  .on.  on  the  ^l^o-^^'^iars^ 
and  decorated  by-^^e  garden,  was  designed  by  ^^nd  others  of Jn 
Pupils,  Wth  twe^„«'^,'°«°mano,  fVanc«.co  ^*^  'of  P8^°»''  '^JS, 
««  among  the  II?  '..""^^'ations  of  the  -  ^^^tet  C^o^P-  P"  ^  ?c 
^^:  l^U  w«\T^*„S*«'lne  creations  of  *em»«*|^^^^  *" 

*«  protection  X  X?^""'   ^»*  i«  «»^  ^"  ^    «*  »»  «"" 


«nt,A*,vahle  manner,    and  i*^  ^^:^^  «T5>.,-.\ie  t".t,^  ts-a^-^^^crt^w^ .   and  jtv**       .^ 


conceivable  manner,    and  ii^^.l^at^'^^Xy'ili^  ?Ji\^  **to  V*^'"^i'Tl^  ."'^^ffi     Capi^, 
ever,  with  the   aid  of  We^^^  ^  Ji^t^P^^^^^ie^  ^^^ioi^t^Ai^  ^^ 

is  deiired  to  bring  a  cwket  ^^^  ^4  is  .*^cvti*^\  '^<^'*^^ipi^^f -.  au^  vioi^  ^^t 
to  the  Mtonishment  of  Venu^^'C^  ^^%e  ^^f^d*  ^^^^  i.^?y,,*%bSs*eBger 
f^ving  at  length  escaped  f^^^  £^ve  a^*^  tiv^t>'\la  ■^**f  Ti^^^^ntneB  i^^i^o^^^^^^^ 
^^3^.  J^^P^ter  kisses    him    c^^^*^^^%  ^^^^i^^.^'f  nt^  ^^^(i^tJ^r^  *^*^  \© 


fc^Ui  ii^  J  eJ!  Derate  u«  «'"« --»^e^j^-^^r>^  ^4   "^«iii^'^^„"  a'-JJ.-'  ^.p»**'"  aJi  s^^^  ^  iVot\a 
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injured.  The  whole  nevertheleflfl  producee  a  charming  and  brilliant  effect 
owing  to  the  indestructible  beauty  of  the  designs.  The  felicity  with  which 
the  scenes  have  been  adapted  to  the  unfavourable  spaces  is  also  remarkable. 

The  smaller  apartment  adjoining  the  principal  hall ,  which  was 
also  once  an  open  Loggia,  contains  a  second  mythological  picture  by 
Baphael,  which  is  no  less  charming  than  the  Psyche  series,  and 
even  far  surpasses  them  in  point  of  execution  :  **  Galatea  ,  borne 
across  the  sea  in  a  conch,  and  surrounded  by  Nymphs,  Tritons,  and 
Cupids,  painted  entirely  by  the  master's  own  hand  in  1514.  The 
*Ceiling  of  this  room  was  decorated  and  painted  by  Bald.  Peruzzi. 

Ceiling  pictures :  Perseus  and  Diana.  The  hexagonal  spaces  of  the 
spandrils  contain  gods  of  the  planets  and  mythological  scenes.  In  the 
lunettes  were  afterwards  added  scenes  from  the  Metamorphoses,  the  firtt 
Roman  work  of  Seb.  del  Piombo.  The  colossal  head  in  the  lunette  on  the 
left  lateral  wall  is  said  to  have  been  drawn  by  Michael  Angela  in  charcoal, 
whilst  waiting  for  Dan.  da  Volterra  who  was  also  engaged  here,  but  is  more 
probably  by  Peruxsi.    The  painted  atucco-work  is  very  deceptive. 

In  the  corner  of  the  entrance  wall,  to  the  left  of  Galatea,  Seb.  del  Piombo 
painted  the  Polyphemus,  afterwards  almost  entirely  obliterated,  and  badly 
restored.  —  The  landscapes  are  erroneously  attributed  to  G.  Ponssin. 

The  restorations  which  the  two  rooms  have  recently  undergone  have 
only  been  partially  successful. 

The  upper  floor  of  the  Farnesina  also  contains  celebrated  fres- 
coes :  the  Marriage  of  Alexander  with  Roxana ,  and  the  Family  of 
Darius  before  Alexander,  both  by  Sodoma  (jpainted  after  1520; 
p.  Ivii). 

Opposite  is  the  *Palazso  Corsini  (PI.  II,  11),  formerly  the  prop- 
erty of  the  Riarii ,  purchased  by  Clement  XII.  for  his  nephew  Card. 
Neri  Corsini  in  1729,  and  altered  by  Fuga.  In  the  17th  cent,  it  was 
occupied  by  Queen  Christina  of  Sweden,  who  died  here,  i9th  April, 
1689.  A  double  staircase  ascends  from  the  principal  portal  to  the 
1st  floor,  where  the  Pictukb  Gallbby  is  situated  (adm.,  see  p.  117  ; 
fee  1/2  ^r-  j  ^^^  custodians  are  well-informed  and  obliging).  Among 
a  great  number  of  mediocre  and  inferior  works  are  a  few  pictures  of 
rare  merit.  Catalogues  in  each  room. 

1st  Room.  1,  6.  £loemen  (OritsonU)^  Landscapes*,  2,  4.  Loeatelli^  Land- 
scapes. This  room  also  generally  contains  a  small  Holy  Family  by  Bat- 
toni.  By  one  of  the  walls  a  well-preserved  ancient  sarcophagus  with  sea- 
gods,  from  Porto  d'Anzio. 

2nd  Rook.  4.  Bcusano,  Holy  Family^  12.  EKx.  Sirani^  Madonna  in  a 
glory,  15.  O.  Poiunn  0)y  Landscape;  17,  19.  BerehemCf)^  Landscapes  with 
cattle;  20.  Lod.  Carraeci^  Pietli.'  A  *Madonna  by  Carlo  Dolee  is  also  gener- 
ally here.  On  the  walls,  a  number  of  ancient  heads,  some  of  them  inter- 
esting.   To  the  right  is  the  — 

3rd  Room:  1.  Quercino^  Ecce  Homo;  '*4,  5.  Petert.  Wharf;  17.  Cara- 
vaggiOy  Madonna;  ^23.  Both^  Evening  Landscape;  2b.  Pra  Bartolomnuo^ 
Madonna,  resembling  Raphael's  Madonna  Carigiani ;  43.  Saraeeni.  Martyrdom 
of  two  saints;  44.  After  Raphael,  Julius  II.;  "60.  After  Titian,  Philip  II. 
of  Spain  (original  at  Naples);  55.  Dutch  School,  Kitchen-scenes;  61.  VasaH, 
Holy  Family;  52.  Saraeeni,  Vanity;  84.  Borgognone.  Cavalry  skirmish  £ 
88.  C.  Bold,  Ecce  Homo. 

4th  Room:   1.  Bened.  LuU,  Clement  XU.;   •11.  Ouido  Reni,  Herodias*, 
16.  G.  Reni,  Madonna;  22.  Baroeeio,  Christ  and  Mary  Magdalene;  27.  Lodl* 
Carraeei,  Heads  as  studies;   35.  Parmeggiamno ,   Four  heads:    40.  MaraUf^y 
Portrait  of  his  daughter;  41.  After  Raphael,  Female  portrait,   copy  of  tb«^t. 
m  the  Tnbuna  at  Florence;  43.  Maratta,  Madonna;  U.  After  mrir^  Bar*' > 


noMT*^- 


r.  Bight  Bank. 


._,  found  »;f*^«»«*ii;?„.°„g  .='1  P'"*'"*' 


^'^^SJ  J^^'-^ll?''       *  ««!*««  <^''*"  Vrffor  to  *!"«  right,  and  asc 

^«'/^«'^/&°«  *^*^  ^^ttoe  «r"/*Neri    Oorsinl,  and  one  of 

^-^dnd  printed  vroj^»*'^to«  ^^^^^t^„d8  belind  the  palace  on  t 

'^    A  1»'S«  *'f.„ieu\»«.       ^'itt  •   porter  Vz  *^f ' '  /' ""ow  for  a  party 
slopes  °^*i'^eir«'»'^''fK'^^e  ?*'*«««  *»"«  TV*".       '*  ^•'"*««^«  »« 
A.  Ut^^®  ^^^  Porta  Sett^'rrt''       nar^"  ^^/^m   the  fi'ardftna  «/•  c_   .. 


^  ^  bv   «»e  P"^'"  ^'in^its  name  from  the  gardens  of  Septimiuj 

*^     &   cotamstTidiiig  lieight  near  t>.o    • 
^'^n  ^ScouBt  c^os^^X       ^^^^   tlve  city  lying  oppS^Ue  to  u 
.^r\.tic^.^?}?L^s  ^""  e-St^  ant^e^ed  to  the  city  ^b^y  itgu\^*^ 


I 
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'^  ?f  ir^Scr;    and   i  irlicularly  J^ wa  ,    w  Uo     f  orii^  e^    * ,  community  here  down 

;:  tat  .rb^^inntn^  of  the  iGlH  ccntmi^y  -       T  r  a.s  t  e  vere  13  nowr  inhabited  almost 

t  *  ex^^luaivm    bv  Tue  wurltiin;   c\asaes  ,      a.mong    wl^om  many  weJJ-buiJt  and 

1  ^^AEom^  V^^TBC^n^  L^f  h^^X^   »^^^^    will      fee     ohser^^d.    The  inliabitanto  of 

.^  Traatcyere  mamtaiii  tba.t  ili&>'    &re      tlie     inOSt    direct  descendants  of  the 

I  ancient  RoniahB.  fttid  I  heir  cliarncteT    and    dialect  differ  in  many  respects 

L;  from  tbOBe  of  ibti  cmifejiR  of  nthei-    Quarters. 

TTastevcre  is  coniieitcti  with  the   city  by  three  bridges,  the  most 
N.   of  ^'Uirh  is  the  Ponte  Sis  to     (^F*K    J  J,    Ji)^   constructed  under 
}Si3ttus  IV.  J  ill  147-i,  oil  Uie  site    or    the  I^on^  AureUuSj  which  was 
destroyed  in  the  btti  iitiutaiy.    Thc!   bridge  affords  a  fine  view  of  the 
liver  a  I  id  the  itiiportstnt  -works   constructed   to  control  the  stream. 
To  the  rii^ht  the  Via  di  Ponte  jSiitlo  leads  in  3  min.  to  the  broad 
Via  OARiiiAi.rji,   formerly  Via  tie  lie  P'ornaci,   a  little  on  this  side  of 
the  Porta  SettimUna  (aetJ  above),    by    ^w^hich   we  now  ascend  to  the 
left.    Alter  5  miji.  the  street  <iuits  the  town.    (To  the  rightt  a  steep 
road  ascends  dire<:t  to  At! qua  Paola,    see  p.  3S'2).    The  road  retains 
the  name  of  Via  Garibaldi,  passing   the  new  ^Spanish  Academy,  an 
iiistitutloii  resembling  the  French  fp,  142  ),  on  the  hill  to  the  Tight, 
and  airconds  in  windings  to  S.  Pietro  in  MontoriOj  the  Acqua  Paola, 
Porta  K.  PanctEkzio,   and  Villa  Pamphilj,     About  li^O  paces  from  the 
town,  beyond  the  memorial- tablet,  a  path  to  the  right,  flanked  with 
oratories,  and  ascending  in  steps,  also  leads  to  the  church. 


S.  Pietro  in  Monfcorio  (PL  II,  12),  erected  in  1500  for  Ferdinaiid 
and  Isabella  of  Spain   by  Bai^^to  Ponieai(;l),   on  the  spot  where  St.      \ 

eter  is  said  to  have  snffered  martyrdom,  stands  on  the  glOTl^  of  the 
Janiou  u.,  mn.  above  the  sea-level.  The  campmile  and  trih^r.. 
J^ereai^o.e   entirely  destroyed   during   the   siege   of    1849        ^X 

*  flmajT^u^^^f^    An^eloV  rfrawloi^s  :  Scoureiog  of  Christ  Cof^?o^^5?  ^'^" 

thc^   ^^toHorZT''  «"  tberiisht^    on  \i^J  ceiling   the   Transfie^^^^ '''' ^^^ 
0/  M^ryoTthi  ^^\*"^^  ^  prophet  and  sibyl.     The   2i.d    Ch^^^?'^^^^^^^ '^   «^ 

/^^^ji«I  coS„^  K.^Ph^<^i^fl  TranBfl^iration^tP^"  —  l7^^^eh- Altar  was 
/'^  r-Jt«  4th  ow  ^^  *^i*^-P^iice  by  J>*nifi^e  ^a  Voiierra  (?^  ^  S^^«'  The  last 
/f » V*^    Of  t^  e  ^tI^/'^  E.,tambn.4t  by   ^    Outch  mTsteV-'   ^?^M^?^  <>^  ^h^st, 

aui>^°"'**'  'I'^^igns,  „n    the  spot  ^h  "retle  ?    "^^  **»   150^  from 
P>«za  ,„  trout  Of  the  church^/J**!;  \^  ^aiei  to  We  stoSd. 


p    - 


If 


Tta&tevtt* 


GnviroTMs,    Jfor  the  on 
Cccunjp.    Annexed  J 


^^rj^e  Of  ^^^  r^ilT^^y  to  Civitk  T 
m=irL^iyr^  foasiXiod  of  ^  I>ao1o  Fxiorl  le  Mnra 
-5»\V,  \t\  fxont  o£  it  the  gi-GGrt  JMorxt^  Testacci 
z9&\A^xies    of    tlie    J^otest&jit    bTiJ-i^a  -  S^o^^^j 

jy-^^x-er  uses  th 
^/-  -^isilyle  hence. 
^  --      andS.i 


»&tA^xies    of    tlie    J^otestant 
9ijdi  the   J^ortsi    S.  Paolo. 


it  the  ^^T' 
the  citV" 
and  torn' 

base -was^B^^sT J&e?^  j^y  tiie  TitfGTy  ^hich  is . 

thele^-"^  AVjr^x>.    :^3Q,    136);  in  tlie  ^^^^^  near  us 
ri.et1 ^'^^%^^^X    o^    S.  Michele^  ^i^f    ^^he    Villa  J 

Mt8.    :r         ^  ^l^n^  ^      to^tween   this   ^^^  Tlien  the  : 

•       ''"^"ri^*^"*  Tolscian  ^^*|V«a   the  beau 


'  ^or^ 


which  rise  tl^^ 


tlire^  lin^e  arches . 


lesti:^*-"^ci  ^ 

the  smins  of  the  ^iLl 

of      4-^^^U^^:m^N  ^-^^«       ^^f   ^^^T  ^  \lx^     tower  on 
lo^Xc-A  Institute,    tlL«       JPal-     ^^^^''^^J^S-*^    IVCusenm^ 
pS^e  paitofthefa<?^cie   of  the  Capitolixio   ^"f "«»,  ar 
^^Irlcili;  thet^o  cl^xM^s  with  the  c«in;P^«^^«jfove  tfi 
^^      Maria  Maggiore  ori      *Iie    Esquiline.       Tlie   Meiy  g^ 
^^^eaked  mountaia    la     <;i»e      extreme    eUs-ta^TkCG    is  the  A 
CS166  ftO»  ''^hich  rises      *o     the  N.  of  the   ll»agro  di  py^y 
<^xi   near  the  cypresses  ,      *2ie   extensive  royal  jpaiace  o/j  ^ 
"Vn  front  of  which,  neax  a,     I>jrig:ht-looking:  dome,  rises  JVa/ 
more  towards  the  foreg-aroxin<i  the  churcli     del    Gesi)  i»v 
beyond  which  18  the  M.    ^^^exinaro.    Then    an   the  Pii^^^j^^ 
of  the  Boman  hills,  the    l>x-i^lit  Villa  MedLici  ,     a/j(f  ^^    ' 
S.  Trinity  de'  Monti,  risijri^r   ^v^ith  its  two   to^wGrs  abov 
Spagna;    farther   to  the     iMri^lit,    the  casino    or  tbfi   rr.^^ 
JVearer,    not  far  from  the    Tifcer,  rises  the  I>al.    Farl  ^^^ 
ioffgia.      To  the  right  of  i*,     ^lie  sj>iraj  tower  or  thp  o      ^ 
to  the  right,  part  of  the    dome    of  the  Pantheon       ^^^^^ 
dome-chnrch  of  S.  Andrea     della   YaUe,    to     thJl'  ?^^^^ 
column  of  M.  AureUus  in     tlie   Piazza  Colonna  u!^^  ^^ 
tlxe  left,  on  the  height,  are  the   wall  and  the  JPafJl  V^^^^e 
with   the  two  dome-churches  or  the  Piazza  deJ  p!^^^^  0/ 
the  river,  the  ;Chiesa  Nuova  ^     beyond    it     thJ  -^^^o.    7 
Soracte.     On  this  side  of  the  Tiber  rises    the    . '"If^^^erf 
beyond  it,  the  heights   of  Baccaxio.      By     the  of®  ^f  § 
dome-covered  church  of  S.  Gio^ranni  de'  Fiorenfil-   '^-^rid 
i^^rio   with  the  Villa  Mellini  -,     lastly.    «f   l^T'^^^'''''    F«.l? 


fe/7 
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«^,^'  Rome.  Traste^tre. 

^^"^   ^  Aot<>®   ^^f*4  ^®*«i*'8-     In  Trastevere,  at  the  foot  of 

r*    T\6e*  ^^^        c*lJ«^*^\^4  V  5'    ^aria  in  Trastevere,   the  bright  cam- 
't.\tr  ^-  ^-^^cf  of  ^^^f  ^^longs  to  S.  Cecilia. 

«.\p  to  t\^e         ^d  iTOi»^-  ^letro  in  Montorio  in  a  straight  direction, 

^     \i^^  ^^^*^f'*!o\o  della  frusta  to  the  right,  and  then  the  Via  de' 

travetse  t^^  ^- ^.£t.  ^®  ^^^""^  ^J^®  ^*«a  di  S.  Maria  (p.  335). 

¥ei\U\to  t\ie  ^f^\i\)aldi,  which  continues  to  ascend  the  hill  beyond 

*     r^^^  V\a  *^^^oxitorio,   leads    in    2  miii.   to  the    Acqaa   Paola 

o     pietT«    '^*^  ,  ^  aiici®"*  ^^^^^  Tro^ana,  which  was  supplied  by  the 

%\.  1^1  ^'^^^   ^'ViftOO  Cp.3B5),  upwards  of  81  M.  distant.    The  aque- 

\^a(r(j  dv  ^^^'^i'g^^ien  to  decay,  was  restored  by  Fontana  and  Mad^ma 

datt,  ^'*'**^^^  JeX   ^*^^  ^' '  ^^^    caused  the  great    fountain    lo  be 

\n  1^1^^    ""^ii  portions  of  columns  from  the  Temple  of  Minerva  in 

deeorated  ;^'^**^*,     The  massive  basin  was  added  by  Innocent  XII. 

I'tMa"^  ^^^^jjjuch  more  obstructed  by  surrounding  buildings  than 

Tf  be  ^'^^"^  l^  pietro  below,  but  several  objects,  such  as  the  Pantheon, 

that  ftonv  to*  .    ^-tly  seen  hence.  (From  the  corner  the  road  mentioned 

ate  ^^^^?ri^^!^L,ends  direct  to  the  entrance  of  the  town.) 

at  v-  "^'"^^  <^t^  '  ^ore  the  Via  Garibaldi  leads  to  the  Porta  di  S. 

Itv  0  taiu.^    ^^   Q^^  Qj^  ^^^  summit  of  the  Janiculus   (276  ft.), 

pancraii^o  V^     ancient  Porta  Aurelia,    Several  osterie  outside  the 

^djoliuu^J'n^  stormed  by  the  French  under  Oudinot  in  1849,  but 

S****'    \   Z  ig57  by  Pi^s  IX*    The  surrounding  summer-houses  and 

lestoreil^i^^^  ^^^^  monastery  of  8,  PancraziOy  V*  M.  to  the  left,  were 

*^*'  *!!e!riotisly  damaged  on  that  occasion.    The  church  was  erected 

h^'^^^Svminaiihus   about   the   year  500,    but   has    been    frequently 

^  ^iJ^^A    — -  In  a  straight  direction  we  reach  the  entrance  to  the 

vXpan^phllj  (see  below). 

From  the  Porta  S-  Pancrazio  to  the  Porta  Portese  (p.  337)  is  a 
j^^3aru  ^aik  of  V2*^^'»  ^^*  "^P*  recommended  in  the  reverse  di- 
rection^-   W<3  skirt  the  outside  of  the  walls,  which  were  restored  in 
i  S^  B ,   for  1 2  min. ,  descend,  and  soon  reach  a  circular  plateau  afford- 
ins^     a     nh arming  *View  of  the  Gampagna  and  the  deserted  S.  quar- 
t^rs     of  the  city.    From  a  second  plateau  lower  down,  the  view  em- 
hra^^^s    thti  modern  city  as  far  as  the  Pincio.     The  road  leads  hence 
to  tJ*^    S***^  '"  iO  minutes. 

On  the  Janiculus,  250  yds*  ^'0°^  *^e  Porta  S.  Pancrazio,  is  the  — 

^*-  ^V'illa  Bona,  Pampiiilj  (P^-  ^y  ^5  foot-passengers   admitted 

ev&:rry^   afternoon  ;  two-hoMe  carriages  on  Mon.  and  Frid.  after  1  p.m.; 

PG^M^rt^^^iJor  the  Casino  Z  be  had  at  the  Pal.  Doria;  comp.  p.  116), 

^l^-ar^-'^^^^y  ^igardi^  ana  aUil^^^y  adapted  to  the  undulating  char- 

"'r^'^^^L*'.!  r''''*^>  by  otde^^f^^'^^^^^^^^l^P^^^P^iy*  nephew 
of      X-r>.>ac^^nt  X.,    a^cL  \.^^    the  property  of  Prince  Doria.     It  is 

^*^"^?  rx^n'.^i^^  ^y  the  Wlans  Belrcspiro,  and  the  grounds  are  the 
Jil^^  «^derabit  f  ^"^^  Pett  o8  the  pleasantest  in  the  environs  of  Rome. 
0-"^f -Jl-  damagr^^faone  to  it  by  the  siege  of  1849. 

'6>  ^e  foxio^  *^®  carnage-road,  which  passes  under  a 


5aS  *^f '  *f.*  l^""^^    ^"   wixicli«grs   CSmin.)  to  the  e»,.    ' 
,     v.asmo  ^hich  lies  in  a  reserved    r>Arti  of  tlie  irard«n    n!^*: 


^ere  is  "    *       '*"  ^'!f  I     '®««'^«<i   I>*tre  of  tlie  garden.   0|,  ^'^^^ 
PpW?  t   *^"**^  affording    a   l>eaut;if«l   *View  of  M.  Ma^  ^h 
rer  8    between  which  the  ixorizoix    is  l>ounded  by  Afte  sj?^  ^' 
a  part  of  the  Campagna.  *  ^1*^^^^ 

We  ring  at  the  gate  opposite   *lie    l;ejrrace  in  order  t^  ^ 

mission  to  the  ♦Oabino,  built    l>y   ^t^a^di.       The  extern!. ^>>t. 
adorned  with  reliefs  (some  of  tbem    &nolent:3  and  statue*,^   >v  ^ 
th.  ?f^^^  FiooB.     Tbe  vestibule    oone&±x^s    so^r&l   fine  H^^X^U^X 

the  3rd  a  female  »**r^«v/^^  stylo  rosemtjling-^  tHe  JE^^  O^  \t,^t^ 
Ludovisi.  Tbe  balcony  oftMs  room  a.ffV>ra«  &  pleasant  su,;*  i?  '^  U^ 
garden.  In  the  «'S1.^"  biUiard-room  ,  the  atattze  of  k^aL  ^t  >^^ 
^f  *?'?J  Fix>oB.  ^^*  J^?T  ^®'®  coita.in  viewfl  of  Vent *^«i^  *^^  . 
of  the  17th  cent.  —  T*^®  «*«^i'8  aocencl  to  tlie  X>r,ATKOBir  o?  P^  K^*^  ?  ^ 
manding  a  fine  -Panorama  of  tbe  groTxnda  an*!  environs.  r^ll^^>^  -^^ 
to  be  visible  in  cie»«*  weather.  ^l^^  ^illej 

Leaving  the  Casino,  we  nexLt    visit     tlie  ^Co^wmi^  ^^^ 

trees  to  the  right,    aiscovered  in    1838,      An^   situated  ^  *«»  tij^.^ 
Via  Attrelia.    One    of  them  is    \^ell— jp  re  served ,   and    ^^  tb^      ^ 
interesting  paintings  (Prometbeus   delivered    by  ^ei-c^j^^^ai^^^ 
the  children  of  Niote,  etc.).  *^s,     -j^^ 

The  flight  of  steps  by  the  Casino    descends  to  the  xj^ 
where  the  camellias  are  particularly   fine.  "^^^jr^^ 

The  carriage-Toad  by  whicb    ^w^e  readied  the  Casino    t;x» 
left  and  skirts  a  meadow,  carpeted   in    spring  with  ^nexr^ox^^T*^^ 
centre  an  altar,  ^witb  representations     of    tbe    gods,    ana.      -<^^^^ 
Pius  sacrificing  to  tbe  Penates^,     u^rter  &  min. ,  where  tlx^    ^^z^^^ 
to  the   right,   a  beautiful  ♦View    is    ol>tained    of  the  Alfea.^^     le^i? 
tbe  Campagna;  it    then  winds  past  a    celel>ra ted  grove     <>^   -^^ 
a   pond  with  swans  (10  min.),   and  leads  on  its  ^^'^^^^^'^^ 
by  wbich  it  is  supplied  (5  min.)-        Tbe   Oasino  may  "^^.  ^.^^ 
eitber  by  the  direct  path,  or  by    tlie    ^^^^^^^^'l^Zt'      fl-^    » 
4   min.  to  the  hothouses  (r.),     and     the     P^^^Jf^   50 V^^^^^' 
beautiful  sUver-pheasants.     On  the  ^o*^'.®*    .^^851   to     -*>^»=^- 
a    monument  was  erected  by  I>rince   ^^9F^  ^^ 
of  tbe  French  who  feU  and  were  Interred  Ix&r    -  -^.^r^-^^^ 

or  Ai  S     ^^^     - 

—  ^«»v<.  , —  T>een     once  t 

is    believed  by  some  authorities  *o  ^^^^^y, ridge   ^®*^^ 


Tbe  island  in  the  Tiber  asoZ€z  ^»^^*'!!^'^Vi  once  tra^ 
.»  relieved  by  some  authorities  to  ^^'^^^y^ ridge  betwe^  -«> 
wooden  Pons  SubUcius,  the  most  ^^^^^"^^^  crossed  iro^  Z^^- 
its  suburb  on  the  Janiculus.  I*  21*  tt«.»ttxo  ^^^^^X^d^^^J. 
Montanara  Cp,  209)  by  the  Fottt;e  *^  «^  tHe  ^^^2^'%i^ ^^ZZ 
named  from  the  four-headed  ^^^I^^iT>tion  ^^''5'l^%iZ,a^^^'^ 
B.C.  62  by  L.  Fabridus,  as  tbe  ^^Xl^^^^""^  ""^ ^^^iZ  ^^^ 

On  the  island,  to  the  right,    is   ^o^xlng    '^^"slck  s*^^'^^ 
CPl.  II,  17),  which,  with  the  e^tf^,^V     ^^^'i^sm^pi^^  ^ 
belongs  to  the  Brothers  of    ^^^^^^^J  le«,      is  a  ^m       r 
readily  received.    Farther  on,   *^ 
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''■  Bight  Bank.  ROME. 

joneously  named  S.  Bartolommeo.     l^^^^Comev,,  butrecei^f 
f^^'Jeventans  to  send  him  the  relics  o  St  Bartho^om     ,^^^^^  ^^^,^^ 
those  Of  St.  Paulinus  ofNola  in  t^«".  ^'inised  and  Tininterest- 
.^^tt  the  exception  of  the  campanile,  is  modernise 
""^ij^^de  by  Lunghi,  1625.  ;.    columns-,    if  t^^    .^^Tb^ 

rem5^^  iNTKKioB    contains    fourteen    ancient    coi^^  steps  leaduig^^o^^  ^ 
'emains  of  an    early  mosaic.     In  the  centre  oi  ^^^^^^    on  w^ 

Presbyterium  is  the  mouth  of  a  fo^'**^*^  ,°\nd  the  heads   of  two 
JlJre  of  Christ   with  a  book   in  his    hand,   »na  entrance 

^gares  are  alone  disthiguishable.  fvisitors  ring  »t  *^®  ^^ertine 

to  *i5°  *^«  s^^aU  <*^^^  «>'  ^«"  ^'"''t^'^ff^Alicient  bulwark  of  tracer 
^  theHght  by  the  church)  is  seen  part  of  thea^c*\^  ^^^^^^f.^t^^vis  a 
th^^^  gave   the  island   the  appearance  of  a  ship-  ^,o^  <>LJ?^toa  hv  the 

;f»e   mast.      The    figure    of   a    snake    hewn    o^*^  sorely  afflicted  by  xa 
^f'Oiniscence  of  thi  story  that  tHe  Romans,  wl^en  8^/293,   and  that  » 
fnlV^^    «e^t     lor  .Esculapius    from  Epidaurus  in  the  vess^,  a?S  on 

;i***e,    a  reptile  sacred  to  the  god,    concealed  itseli^        ^^^   ^®^*^f.  been 
2f^'"er    fclie     harbour    escaped    to    tHie    isj^'^t:  ^shipped  here  has  be^ 
^^cujapius    irx  consequence.*^  THat  tHe  god  was  J«J|^acotta,   which  were 
jP^ved  by   tlie   discovery  in  the    islancl  of  limbs  m  terr 

^'^esented  by    sick  persons  as  votive  offerings.  ^x^      ancient   ro«» 

I'iie  island  is  connected  witli  Trasteveie  J^Y  ^^  ^^y 

^l^tius  rc^-ratianus),    now  the  Ponte    8.  ^•^^J^^T^to  the    lengthy 
]^*^cli     Mras       biiUt   by  Augustus,     and,    ^^f^'i^^^eiors  Valentiniau 
^^scription    0x1  the  right  side,  restored  by  the  Empeiois 
*^<i  Grratian  .      Pleasant  view  to  tlie  right.  reach  the  Vu 

1..,     f^^oceeciing  hence  in  a   straiglit  direction,  w  ^      yyed 

^?ix^    r.TT:isr«^mBTTA  (PI.  II,  18)  ,    near  the  B.  end  of  J^^^n, 
^^'a  della     I^^ngarina,  the  Tiber-"  is  crossed  hy  the  Ponte  Eotto  y}> 
^^i  ;  routes    *lience  to  S.  Cecilia,   see  p.  335).  rftach  in  6 

FoUo-i^lng  the  Via  della  Liungaretta  to  the  nght,  ^®/r      ^  s. 
^itJ.  SL   sixisklX    piazza,   to  the  left  in   which  is  the  sid^-entraii 
^^OSOTM.€>    C^l-  II,  15),  a  basilica  with  aisles,  a  portico,  a"^^*;    \i 
Smf,       o^       *he   i2th    century.       Tlie    church  has  been  frequently 
^®«tOJ-e<i»     -fcl^es  last  time  having  been  in  1624.  ^  mosaic 

Tlio        I:fc«^TrM:»ioB    is    interesting      on      account    of    us    '^i'®     _Y.-^-y  gup- 
;f*Ver»e«*  .»        «-"^   ancient  coIuditis  ,    particularly  the  t^o  of  porphyry      v^ 
P^^^^fS^      *^^        »rch    of  the    cboir,'wThicli    are    the   largest   in  Rome.         ^^ 
nSUil^I>^^^^^'^^^  ^^  ^^^  transept   are  by  Arpino.     "^^f^'^cXrvsoRonns  and 
9f   }^S        t;x-i.T>^a.»e    represents     tUe     MLadonna    between    SS.  Chrysogon 
^tJ^^  I^-ixii^    carved  stalls  of   1866.  ^       *  *>,^  Piazza 

c  V^'  *fa^  43ontrada  Monte  di  :Fiore,  a  little  to  the  E.  of  the  Piazza 
.^«  /^Wiso«o»o,  an  ExcubitaTiurrt  of  the  VII.  cohort  o^  *^«^^*?f  J. 
'^^  ^  A^^^^.^^Sfa^^^^'^  firemen,  was  excavated  to  a  depth  of 
""K.f^  30  ^*-  i"  1866-67.  iS.  small  mosaic-paved  court-yard,  with  a 
N?|^^»  -fc*^^  «^'**'^'  *{»^  se>.eral  rooms  with  small  mural  paintings 
^^  i,:^o-i^«  J^frT^.-.  ^'^  *^^  ^*lls  are  numerous  rude  inscriptions  of  the 
^a  t^»*-        C^^«^*°^«  ^*y  descend;  fee  V2fr.) 


/ 
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/i/i^'^*^^^    -hospital  or  ^.       45^a^^f   ^^>^<^ 
i^  V>f,et^;^^^:?r    ^  professor  Of  ^Jheo^^'f''^- 

^^^^ V.V  i4'P*»ti-^i,,^^^cl^  ^^  **^**  nam «. 

Ji^^/!  JiUxa^  ^^   ^ortl^  **  *l^e  time  of  tlie  Mx 

^^^i  ^  Vw?;C\en^^^t;   -^^       The  present  portico    w* 
>^>>  f  oa  eacu\^^-  i!^  ^^0^-     In  front  are  «        . 
H^^t^^C^^^nand.    ^^^^  the  small  figure  of  a  Ms^o         ' 

jH>^  ^^!  e^^^^^Ut^    ^2?^P«'  *  ^ort  of  the    12th 
»ti^    i<  iti*^^    oue\*.^^«  P^^^i^o   contains    the   n 

xe^^xty^^f  ft^^^T^^^  inscriptions.  On  the  side 
^"^V^^tie^^^^cl^^  ^^>>^arian  Anastasius  (d-  ^^^^\ 
^fjt^t  ^'  Stl^^^Sc  ^PI^IB  ^^enty-two    ancient  columns    o  , 

n^   rrtie  *5;e  ^^^^ov^aS^  -^ere  formerly  decorated    '^^^'iJ 
Jb  oi  ^ete  ^?^?1^a^>^»»  the  church  was  restored  m  18 

^^^Jt»^^^  ^^^^     T^e    pK^^'^*'®  '  *  Madonna  surrounded  bj 
d^^Img  **ii.sfcSt«^'  V  jrt  *^^«*^Pel8  contain  little  to  detain  the 
P^'^S^^  '^T^^'f^  ^y  ^"^  ^^^^'^t  «f  seven  steps,   »43oinin  _ 

^®  IsJ^^     Fot**  'iKlS^?.^**'*ti^e  «*e  alleged  site    of   the    sp 
^*^pti«^«f  oil  ihe  left  are   the    tombs  ^of  two  ArmeUmi  J 
ie^^'^r^'^^fSe  ^^'^^^o^J^^^  ^''^'    Opposite  is  an  altar    erecte.         I 
*^®.   /of  i^Xicfl  H-  .  J^-  ^hlUp  of  Alencon;  r.  his  tomb  (d- 
r^li^y.   ^flfatieschi  Cd.  1417),  ^ith  recuiAbent  flgnre  by  Pa^iol         . 
***i*rd.  ^.tf  the  TBiBUKK  belong  to  different  periods.  ^  Above 
^^S<^*  Vker  ^r'o'  *\*^^e  ^'«°^  *^«  12th  cent. :  the  Cross  w 
"^^f^e.   ^Id?'  t^«^I"^^ol8  of  the  Evangelists  5  r.  and  ^.^^^^ 
e^J^»  ^^ioltii^e  Christ  and   the   Virgin   enthroned-,    l-.J*;^ 
^^^e    ^»^i',|0ocent  II..    ,     st.  Peter,    St.  Cornelius,    Jul>^ 
9*wret^*^«'    iJosaics  are  attributed  by  Vasari  to   ^^^*J\f^Q. 
^^  lo^e^^ition   period  from  the    Cosmas    ^^f^^^     t^Trte.      1 
^fty^e^    ***nted  hy^  Camuccini.     They    represent    th^^^^  . 

^f^eiT  1-®**?!  the  life  of  Mary;   in  the    centre    of  ^^TL'z^^i  c      : 

%Stxr  ^ii\ont»in8*  Madonna  with  SS.  Rochns  f-Pf^^l  a'^*  ^^     ' 
^tcii^*^    and  »  fragment  of  ancient    «,o8aic   C^txcKs 
Set^6*^^l  adofti^^®  work.  ., .  ^p«d  hence 

1^^^5.\e  Via  del  Cemetero  and  Via  de  ^^^^^^j  s    JVatvcea* : 
*^o  in^^'**^'^'.  ^'  ^^^\-  ^be  ^i^,t  o«*thatnain: 
^^®*'    afthe  S.B.  (to  the  left)  to  t^e  V^^^'^^f  S    Frances 
to^»^^.^ated  tlie  church   and  mon-gt^^      Vhe  chnich 
bX^     «  St.  Francis  resided  for  sor^^-  ti***®*       Tlhe  last  cl 
^^oJ»nd  modernised  in  the   17^^    ^oti^'        l^odovica  J 
i         l^^^'otains  the  recumbent  fl^^*^      ^f    ^'^iVenezia, 
'        left    7^..  -Omnibus  hence  to  tbi^^^i^J^^*  ^  pb'  Vascb! 
'      .J^^'^m  the  Ponte  Kotto  (p.  251^  ^a   ^^ 


^^^    ^'iSf-yAli^ 


RoaiE, 


i^e  rumarJa   if  iiJ-  K^f'*"'^   after   thl!^    *injibjf    f^  *i*  ^^^ 


tPl    III    ll\7    '■^^'^Hhtsi     ^-   "^'ssnt  WbbT'   ^^^'cUia 


««.,  .^o-  — - "'  '■■>- -i..- .^°.i,sv'^-s 

Most  travellers     -«vill    t>e    ^^^'J^ed  ^^.^^  visit  f^  ^i      ^ 

mtui    andperhai.i>s      those     ^\  f^-  Affnese  rboTJ.    f»,      * '"^  ^''^^^^ih. 

for  one  persoi  1-2  fr.,    for    »  party  i/^  f^     esich^    ^ff-?'"*  ''"-^  o^if^'"''  "'^' 
caUeswitHtbem,      ai    tHe   light  ca^Sed    b^   *^e    ^oiSL^'h'  ''"'^^  hUZ^'J'r^f 
rparty.On^pa    3S^o^.     tHe  Catacombs    o^  C^fiir^/'..'^^]/^  /.4\^^^^ 
open  to  the  puWic.  ^  '^^'"^^/n^t.-d  aLj 

Scientific  visitors    xxxa,y  apply  foi- additional  fn/^ojunaf inn  t 
<or«  G'to^-  ^«"-  *^   Rossis    Piazza,    Aracoeli  IT,     Tij>j>er    floor,     j.:^'  '^«"™w^fl</rt- 
to  admission  to    the     otber    catacombs  msLy  be    obt&ined  i,f  fl;^''^ti.iiQu  ii^t 
of  the  Callistus  Catacombs.  ^*^  *^^^^todiani^ 

Ancient  and   Cliristiaii  Rome  seem    to    be    separife^j   jj 
chasm,  if  the  modera  appearance  of  the  city  alone  fee  J-egaj-^fg?  ^^^° 
most  ancient  churches  liavin^   disappeared,     or    l>ein^  cauVeu  j  T**^ 
neath  a  modern  garh,    the  earliest  Ohrlstiaii    jnanumtintE  of  ^n     ■ 
portance  we  several  centuries    later  than  tlie  last  TtouMm  ^trnct   ^^" 
This  interval  is  filled   np  in  a.     satisfactory    manner  by  aitaa^  tyfTh' 
Catacombs^  or  burial-places  of  the  early  Cliristians,  yphir.u  }^        ^^ 
Gently  been  rendered  specially   interesting  by  a  series  of  fQir,„,^  ^^~ 
investigations.  ^  ""'^^t 

I.    HlSTOBY    OF    THB     O^T-A^OOMBS.       The      term     'Catacombs'    * 

modern,  having  been  extended    from  those    under   S.  Spbastiat,  ^    ^^ 
^hich  the  topographical  nam^     *ad  catacumbas^   -was  ^hniGtuiy'  ^^ 
plied,  to  the  others  also.      Tl^e  early  Christians   grave  th^i^  bnrt^i' 
places  the  Greek  name  of  Cocrrw^^teria,  i.  e.  resting"  or  sleepjf,^,pj^j/ 
probably  with  reference  to  tlie    Ixope  of  the  resurrection.   Thu  ftoiJ*^^' 
law,   frequently  re-enacted      diiring   the  empire,    proh fhjfjj^^  A^'* 
interment  of  the  dead,  or  even,    -eheir  ashes,   within    the  j^rci  fntta    r 
the  city,  was  of  course  binding-    on  the  Christians  also,    ^v  «  accord 
ingly  find  their  burying -places  situated  between   the  iat^n^^r^ 
milestones  beyond  the  Aurelia.rx   wall,  to  which  Kome  had  extende  1 
long  before  the  construction  of  the  wall  itself. 

While  the  European  nations  had  become  accustomed  to  dispose 
of  their  dead  by  cremation,  tlie  Egyptians  and  the  Jews  rctaintM 
the  practice  of  interment  as  being  more  in  harmony  with  theij. 
views  on  the  subject  of  a  future  state.  The  prevalence  oJ'  siDiiiar 
views  among  the  Christians  gave  rise  to  the  excavation  of  aubterr^^ 
nean  passages,  in  the  lateral  walls  of  which  apertures  were  ruiido 
for  the  reception  of  the  corpses,  Burial-places  of  this  description 
are  to  be  found  at  Naples,  Syracuse,  Chiusi,  Venosa,  in  Alojtaiidri^ 
(in  Egypt),  and  elsewhere,  as  well  as  at  Rome. 

It  was  formerly  supposed  that  the  early  Christians  used  aneion  j. 
arenaria,  or  pits  of  puzzolana  earth,  for  this  purpose,  and  extended 
tbem  according  to  requirement,  but  this  theory,  as  well  as  the  belief 
Baisi>bk»r.   Italy  H-   T'th  Edition.  22 


%Z%   Tl*-=  ^'<'«om«,. 


**vv\«        ^    *!^"*  "^tacombs ».  ^ 

m  v^^v^^  to  **v«  been  el^S"";     r4e^i»"««H  i«te»»4W; 

'»  ^^■«Vv4i   most  o(  tv     !.'„,",.  "8  soft  8t_~p'ttsi»e)yfet)ie;™« 

»  f.*  exception  J  e«e?oni?"""'  "^J^ear^"*  f'"  -^^^^ 

>*ere  named  aft^r  .1.  •       .  ^*"'  "»elr  rise  f 

*liere  wide  anO  con^i*   ^^f  'P?'»«chesto'tr°'' """»*'«  I««i*'- 

'ury  of  our  era  tlitT  °  ^^'^  "Ppear  t„  x*'^"'"'  '^ '»eM,u 
4tb  century.  rZmVXT'^  '*««»*  <Utefr^''"i«  *>  «>*  «»U«t. 
establish  b«riai!2,l,  n/l**"*^  oa^^l'""?  *ietetl„tf„f,l. 
those  already  eiS        iV.'^  »nd  in.*''^^'''^  *««"  " 

«ded  ever  by  a  preVbrte^'"  '*"'*«'-pO    L?.f r"  ^'"'  «»  *"«      , 
Durinffti,e3?dce^L  ^•«J' Strict  fm  pre- 

refuge  in  the  r.7v''®P«*«fiO'»ted  Oh  •    .  ' 

their  8„bterr.l^*'*'r'"':  »>»*  they ^e^n«««ns  frequently ,o»«i. 
»a.  at  le..Btfa"Srf ' 5  '^^^e,  or^hf '"""^ti^es  foUowK 
hy  Co«.ta„'li„,X™L^,the  Church  and  s^  ""?tf  « ^»it.. ^.«. 

'"ter™e„t,  here  were  ^,^'^*'*  °^  ^"m.  Thr^^  i"  *"  ^•*»'^'"''^ 
hegiuningof  thesranH  '""y-  •*"*  the^  wir*^*°''*tJ'e 4th cent, 
hecame  usual  to  int„;  *?  r*""«  '""n  entirelvT^^  '*^'  V.^w^%\\% 
Catacombs  aool   .   v    ^  •**"*  "««  the  7h      f'^''**n"e<I,  wit  now 

s«»  enjoycj  .v™"''  however,  as  weU  »«  I    ?''^  -^""m  in  336-47 

Wnti„ff.,whlch  dw'  '  comparatiyely  latenerio^  >*'«**  ^^^'^'^ 
*»  Object  and  treato  .7*«i?»"yfr'''n  those  of  a"  elrf^^''"'***''  ^"h 
gone  by  the  oit7  .^^     "    ^"^"^  the  freqnenfd®"***  Christians 

•^'-d    the  AZZV^  *'"'  '"'^^-^'^^reZT'^.T  ""^«»- 
0J7,  and  afterw^drn     "  *®  "60»»»oi>  of  the  sleralt^   .?*"•««<*  and 
'hey  suffered  sti[,^5""»«  the  siege  by  thelombL!?^  ?he  Goths  in 
burial-puces  Of  Z  T"  seriously.    'The  Jn^deM      ***  ^^^'  »*«" 
Of  sai„ts   whfet  ™^'«''«fts  ^th  pious  zeal,  seIrchi»/t'*^«*«'J  the 
*hem  arbitrary  ,"^/^  ''ee^.^^  ^ore  precious  tC  ^?/<*  *»»«  bones 
«  «rent  price.   T^l'l^i^d  them  home  in  h  Sraf^itii"*^  «*^"e 
^feut  warrant  t„  tl.™.^^'«ton  was  found  In  Itomar.  ^^H^n*  them  at 
*''"«  't  probably  t^"L^  attributing  n.lrac„l^r^„««^l  ^-'f  suffl- 
*''^'"=d  that  the  greatest  sinners   b«^,i^  *^  *nd 
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catacombs  frequently  had  their  remains  exhumed  and  revered  as 
as  those  of  saints'  (Gregorovius).  After  these  different  plunderings 
the  Catacombs  were  restored  by  John  III.  (560-73)  and  Paul  I. 
(757-68) ;  but  the  transference  of  the  remains  of  the  martyrs  to  the 
altars  of  the  city  had  already  taken  place  in  the  most  wholesale 
manner.  In  609,  when  Boniface  IV.  consecrated  the  Pantheon  as 
a  church,  he  caused  twenty-eight  waggon-loads  of  the  bones  of 
^saints'  to  be  disposited  beneath  the  altar ;  and  there  is  an  inscrip- 
tion still  extant  which  records  that  no  fewer  than  2300  corpses  of 
•martyrs'  were  buried  in  S.  Prassede  on  20th  July,  817.  Hadrian  I. 
(722-95)  and  Leo  III  (795-816)  made  some  farther  attempts  to  pre- 
serve the  Catacombs  from  ruin,  but  the  task  was  abandoned  by 
Paschalis  I.  (817-24),  after  whose  time  the  Catacombs  gradually 
fell  into  oblivion,  those  under  S.  Sebastiano  alone  remaining  acces- 
sible to  the  visits  of  pilgrims. 

At  length  we  find  traces  of  renewed  visits  to  a  few  of  the  cata- 
combs towards  the  close  of  the  15th  cent,  partly  by  pilgrims,  and 
partly  by  members  of  the  Roman  academy  of  the  humanists,  but  the 
scientific  exploration  did  not  begin  until  fully  a  century  later.  In 
1578  some  workmen  accidentally  discovered  an  ancient Coemeterium 
near  the  Via  Salara,  and  from  that  period  the  subject  began  to  ex- 
cite general  and  permanent  interest;  and  the  Roman  church  has 
since  then  regarded  the  supervision  of  Roma  Sotterranea  as  a  point 
of  honour.  The  pioneer  of  the  scientific  examination  of  the  Cata- 
combs was  Antonio  Bosio  of  Malta,  who  devoted  thirty-five  years  of 
his  life  to  the  task ,  but  his  *Roma  Sotterranea'  was  not  published 
till  1632,  thirty  years  after  his  death.  His  researches ,  although 
afterwards  followed  up  by  other  scholars,  were  at  length  threatened 
with  oblivion,  but  within  the  last  twenty  or  thirty  years  he  has 
been  worthily  succeeded  by  the  Jesuit  P.  Marchi  and  the  able 
brothers  De  Rossi,  Michele,  the  geologist,  and  Giovanni  Battista, 
the  archaeologist.  The  last  has  begun  to  publish  the  result  of  his 
indefatigable  labours  in  a  Collection  of  Ancient  Christian  Inscrip- 
tions (1st  vol.  1861),  in  a  work  entitled  *Boma -Sotterranea' (1st  vol. 
1864,  2nd  vol.  1867,  3rd  vol.  1876),  and  in  the  'Bullettino  di  Ar- 
cheologia  Cristiana^  (1863  et  seq.). 

II.  The  Abranqement  op  the  Catacombs  was  originally  ex- 
tremely simple.  Narrow  passages,  21/2  ft-  in  width,  and  afterwards 
even  less,  were  excavated  and  furnished  with  loculi ,  or  recesses  in 
the  sides,  of  the  length  of  the  body  to  be  interred.  These  niches 
were  placed  one  above  the  other,  as  many  as  seven  and  more  being 
sometimes  thus  disposed ,  and  when  the  body  was  interred  they 
were  closed  with  tablets  of  marble,  or  occasionally  of  terracotta, 
which  were  either  left  plain,  or  merely  recorded  the  name  of  the 
deceased,  with  the  addition  Hn  pace\  and  sometimes  with  the  ad- 
dition of  'martyr'.  The  older  inscriptions  are  sometimes  in  Greek, 
but  the  later  always  in  Latin,    This  change  shows  that  the  Christ 
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liliB  i^flTB  At  first  alien B,  "but  afterwanls  formed  a  naturali&ed  an 
pennauent  potntnunity.  Important  iijacriptions  are  iiow  united  i 
the  great  collection  in  the  Lateraij  (p,  21b\  i^liile  the  nicbe*  ai 
generatly  empty  in  consequence  of  the  mania  for  relic-hTintiin 
already  mentioned^  whicli  even  dnriiig  the  present  century  is  m 
entirely  eitinet.  The  praetii^e  is  now  being  introduced  of  learii 
all  tlie  murium ents  in  the  places  in  which  they  were  found. 

The  iricreaie  of  the  community  and  tlie  tranaforiDation  of  burial 
places  originally  intended  for  famiUeB  and  their  fellow-religionis 
into  public  ceiueteriea  could  not  fall  to  affect  the  extern*!  airajigf 
ments  of  the  Gatacomhs.  By  degrees  they  were  ei^tended  ?  tlie  ptj 
sages  became  narro-iver  and  higher,  or  rose  in  seTefal  stages,  aomt 
times  as  many  as  flto,  one  ahove  another.  Catawmhs  original! 
diatinct  were  connected  hy  means  of  new  excavations,  and  the  coin 
plirated  natiije  of  the^e  alterations  and  extenalona  Is  still  apparei 
to  the  ohserTer.  These  opeTatious  were  carried  out  hy  a  regnlj 
aooiety  of  Fnssorea  (or  di;?gerfl\  who  ceased  to  exist  only  when  tl 
use  of  the  catacombs  was  diaeontinued.  Altered  times  and  ciTcuii 
stani^es  naturally  exercised  an  Infiuence  on  the  appearance  of  tl 
catacombs.  They  originally  differed  linle  from  aimiiar  heathen  loca 
ities;  and  the  use  of  sarcophagi,  instead  of  interment  in  the  roc 
without  other  receptacle,  was  not  uncommon,  while  other  difitinr.1 
Ions  between  the  hiirial  of  the  rich  and  that  of  the  poor  were  als 
aometimes  made.  In  most  cases  the  bodies  were  wrappi^:!  in  cloti 
on  their  breaat  was  laid  the  conaecrated  hread  of  the  sacrament,  an 
various  ornaments  and  memorials  were  interred  along  with  then 
Adjacent  to  the  elahs  which  closed  the  niches  were  frequent! 
placed  earthen  lampa,  partly  as  symbol  a  of  the  resiirrectioTit  an 
perhaps  also  for  practii^al  purpoaea,  just  as  lamps  had  always  hee 
mnch  naed  in  the  heathen  observance  of  worshipping  the  dead. 

The  ^yatem  of  monotonous  passages  was  sometimes  broken  b 
the  introduction  of  larger  chambers,  which  were  used  as  cuhieuU 
or  family  burial-places,  and  were  private  property.  Lastly  we  als 
find  chambers  that  were  set  apart  for  the  celebration  of  divine  woi 
ehip^  but  these  all  date  from  the  4th  cent.,  when  they  were  fltttf 
np  for  the  celebration  of  ecclestastlcal  festivals  in  honour  of  th 
martyrs,  which  came  into  vogue  at  that  period.  The  ordinary  sei 
vices,  however,  were  performed  in  the  private  dwelling-houses  In  th 
city,  and  not  in  the  Oatacfimbsj  as  baa  been  erroneously  supposed 
HI.  The  DEOOHAiTiojff  o^  thh  CATAt?OMBS  is  one  of  their  mo* 
interesting  features*  Christian  art  in  origin  could,  of  course,  b 
hut  an  application  of  ancient  precepts  to  the  new  objects  and  con 
ceptions  introduced  by  the  new  religion.  The  paintings  and  sculp 
turea  of  the  Catacombs  are  therefore  in  no  respect  different  in  styl 
from  contemporaneous  works,  and  with  them  shared  in  the  p  red  pi 
iftte  and  almost  total  degradation  of  art.  The  best  frescoes  belon 
to  the  end  of  the  1st  and  beginning  of  the  2nd  (century.    With  tb< 
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general  decline  of  the   l^oman  empire  in  the  3rd  ^^f^^^^eTalVof 
artistic  forms  \)ecame  distorted  and  nnpleaBingf    ^^tJ^en  CbriBti&n 
decorative  works  tiier©    is  no  difference  in  style  hetwe 
and  heathen  art,  especially  during  the  earlier  P^^^^lle  choice  and 
On  the  other  hand,  a  peculiar  significance  in^j^^gt  period, 
treatment  of  the  8iih1fl«t«  f«  «k«.^oWa  from  the  e»       ^^gg  ^ave 


-'-"<"■    u.Q.u.KM.y     a    peculiar   Bllfiix**«^«--— -  aAtl*^         -^ 

treatment  of  the  subjects  is  observable  from  the  ^  ^^^e  haye 
^V^f^I^T''  ^"'  A"«o'«<rfp«intingsare  met  ^J^ith.^^  "i-P'^cMld 
no  other  object  in  yiew  than  the  illastr.tion  "^f^^.  •"''SJi 
from  Jewish  or  Christian  lore.  Occasionally  '■^f^  *''*  ^'1^1 
are  observed  (Catacombs  of  Pri^dUa),  ge*^  's  l-T^be  C^t'C^^^* 
oT^t^f^.'S,!"!?^-' -'■?.?--*  their Win.^;^^^^ 


of  St.  OaUistus,  D^n/tilfaraad  WsciUa.    Scene.  ' 
not  occnr  earlier  than  the  5th  owTtury.  «»t)xe8e»*  »««"«* 

The  great  m^ority,  how*  ef  ^he  P»1«H- Sj^    !*»*  ?'  Z^ 
sjpnholieal  of  the  doctrines  and  hopes  of  0bTi8«»«*y;et  M  **^'?i^ 
frequent  recnrrence  1,  the  KesuSon,  *y5^*a"ta  S  gtav^*^!*^!' 
mg  of  I-azaras,  who  appears  at  Iflooi  -wiapP®*  il,„  uVltb  »  ^*^°' 
while  Christ,  represented  ^a^iieM    «tand»  t>«^»^«  "    ^le  P«>ph^ 
or  by  the  hlstor/  of  Jonah  li^r'^nder  *«  «rfdood  Shepherd 
swallowed  by  the  whale,  ana  Ss  |n»l  es6>P«- Jy*  Aouldet"  -  »£ 
also  frequently  appears,  witi^'^^^J'ioBt  sheep  on^«        I'^'^'Lme 
sometimes  surronnded  by  Ub^-w       Vbiaha^  *  ®'^i„ni  to  the  same 
Ark,  and  the  three  men  f^^*'    fie^  f'l^'f  ^nd«  Ahje«''  *"* 
category.  Daniel  among  th^,**''.^.  another  f»^«^"J  piayei;  « 
he  is  generaUy  representea    ^^,.\a^^^^  *«e  often   deplete* 
attitude  in  which   the  dee«r^^*  Sei»8elveB    "J^^^^tiy-    I"*  *?^v 
Corantes').    The  Miracles  of  ^«lt  aWO  tec«  *^'^'Jo  O^e**  ^'* 
'sacrament-chapels'  of  the  c5^¥fl  Oatwotnhs  *«  ^^^^  fiupP*'. 

representations  of  BaptUrn,  S^ ^^*!u.tlc 't^'*'  fofwMStlC  «o"?^* 
treated  symbolically.    The  «  ii    ^**'i    W  »  ^^"^  °l^c W;)  «>T  *. 
an  Important  Chrisilan  syra^^>  *". 'the  GweV^^f,  S«4?  <^'''°^t 
of  the  Initial  letters  of:  /«a-„^*  '  ^*.iS»f  »«"*'     ,weots  »»*  ""^^ 
Christ  the  Saviour,  Son^^^^^^^'lu  these  "^^if^hich eo^T 
others,  especially  the  tradltt„^«"l>,. joid  '^^^T^T^lvio^'^  "*"*; 
a  typical  reference  to  New  T^***  "^^t  history  Csi""  "^^ Cfttfteo«J» 
Ing  fhe  rock),  recur  contin,^^ f -«»««^e  Lln*^?*?^  saTcoph»«5i-     The 
and  In  the  sculptures  on  ?h«,*^ '"^Int  Ohti9tl»»f  ^'Steady  ©en- 
numerous  inscriptions  corres^^  "^'f  to  t^eee  Tf  !;iddle  of  the  3rd 
tioned,  of  a  ver/simple  de8*c^»^«»a  "w»  *"  w    S  o^»t»^»  ."T 
W'nt.,  after  which  they  beco^   ^nre  lengthy,  fr^^t,  of  »tudy, 
elaborate  efacalatlons  of  grw**>e  more  i        ^^r  ?»'!'"?, gi  in  the 

^he  ..necC  o'  ^'^f^^\:^^C^,^ri^^'Z'^^-^  ^«^*'- 
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Upwards  of  forty  difftjri^nt  Caiaromba  >  varying  greatly  m  Bitten 
^nd  only  pii^hUly  jii^t^ei^Hiblc,  havt?  been  diesocvbred,  That  of  Cs 
listu«  alone  has  been  tboroughly  ei-cavated*  At^c&rdmg  to  Irliche 
tJe  Uorijsi'a  careful  oalciilationsj  they  cot©t  m\  area  of  ()15  tn'jres.  1 
or<itr,  however^  t©  foriD  aiii  accurate  idea  of  their  exteiitj  it  must  I 
borne  in  miad  tltat  lh«  pasaagoa  ruu  one  abo^e  another,  ae  mauy  j 
(Ivo  beiug  Bomctinstfi  thne  disposed.  The  Mghest  of  these  lie  22-} 
ft.  below  the  surfatMj  of  the  earth,  while  thti  lowest  are  40-50  f 
deeper.  If  the  whole  of  these  fiubten-auean  paasageB  were  plact 
in  a  tiontinuous  tine,  their  total  lenRth  would  be  ahout  B45  P^ngiii 
miles.  The  mojit  important  of  the  Catacombs  only  need  bjj  enume 
ated  here,  and  of  these  the  moat  Instructive  are  the  — 

*CAtacomba  of  St,  GaJliitua  on  the  Via  AppTa,   1 V4  M.  beyoi; 

the  Porta  S.  Sebastiaiio  (p.  2fil ;   {M)mp.  aldO  p*  34H),     On  enterir 

the  vigna  in  which  they  are  situated,  we  perceive  at  a  short  dif^tant 

a  small  hHck  build hig  with  three  apses.  This  having  been  ideiitifl^ 

by  Gio-v.  de  Rosbj  as  the  ancient  Ortjlormm  8.  CaliiHi  in  ArtnarH 

he  induced  Pius  IX.  to  purchase  the  ground j  and  his  investigatioi 

were  speedily  rewarded  by  fiQOSt  important  discoveries.    Xhe  presei 

entfatice  to  the  catacombs  immediately  adjoins  this  building.  A  pas 

sage  with  tombs  is  traversed ,  and  the  *  Camera  PapaU^  or  Cubie% 

ium  Ptyniificium ^   a  (chamber  of  considerable  dimensions,    ia   so« 

reached  on  the  left,  containing  the  tombs  of  popes  on  the  left,  an 

tho^ti  of  Anterosj  Lucius,  Fabians s,  and  Eutychianns  on  tbe  righl 

and  in  the  central  wall  that  of  Sf^stus  II.,  who  died  as  a  martyr  i 

the  Catacombs  in  25B*    In  front  of  the  latter  is  a  long  metrical  ii 

scription  in  honoiir  of  those  interred  here,  composed  byPopeDamast 

about  the  dose  of  tbe  4tb  cent,,  and  etigraved  in  elegant  and  decoi 

ated  characters  invented  specially  for  the  purpose  by  Furins  Dionj 

siua  Fhiloc&lus,  tbe  secretary  of  that  pope.  Outside  tbe  entTance.  o 

bath  sides,  a  great  niimbei  of  inscriptions  have  been  scr&tcJied  h 

devout  visitors  of  the  4th-6tb  century.    We  next  enter  a  *Chambe] 

open  above,   which  once  contained  tbe  Tmnh  of  St.  CtcUia^   whOE 

remains  are  now  in  the  church  of  S»  Cecilia  in  Tiastevere  (jj,  33G^ 

On  the  wall  here   are  several  Byzantine  painting.^  of  the  7tL~8t 

cent.  :  St,  Cecilia,  St,  lirban,  and  a  head  of  Christ.     The  WAlla  < 

the  aperture  for  light  bear  traces  of  other  frescoes.    On  St.  Ce^^lUa 

Day  (22nd  Kov,)  mass  is  celebrated  here,  on  which  occasion  th 

chapel  and  the  adjoining  chambers  are  illuminated  and  open  to  tli 

pttbllc.     In  tbe  sides  of  the  passages  near  these  chapels  are  severe 

ehamhers  known  as   *  sacrament  chapels',  which  are  adorned  wit 

symbolical  lepresentations  of  the  communion,  baptism,  and  othi 

scenes  of  the  kind  already  mentioned.     Then  follow  the  Tomb 

VJmviber  of  Pope  Eu»ehim ,   with  an  old  copy  of  an  inscription   b 

Damasus,    and    another  with   two   sarcophagi   still   containing   th 

remains  of  the  deceased,  one  of  them  preserved  in  a  mnmmy-lik 

f'^rni ,   the  other  almost  entirely  destroyed.    Lastly  we  may  mentio] 
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^ate  cer*^«*°^^*°P*  Comeliu8y  which  originally  helonged  to  the  sepa- 

'^^^T  the  Cftf    ®"*^*  ®'  ^-  Nereui  and  AohiUeui,  or  of  Domitilla, 

^^'^tain    the  ^^^^^  of  Callistus,  on  the  Via  delle  Sette  Chiese  (p.  350), 

*^^  ^itkotig  t^^^*^^*  number  of  inscriptions  (upwards  of  900),  and 

^^li  the  Gr        ®*'^*®'**  foundations  of  the  kind,  vying  in  antiquity 

-*^^mitiij^  J^^  ^^  St.  Lucina  ,  and  the  Catacombs  of  St.  PriscUla. 

2*    the  :Qyg  *^  *  member  of  the  imperial  house  of  the  Flavii.  In  two 

'r'^d  Cent     *'^®^®'**  entrances  are  frescoes  of  the  beginning  of  the 

^Oo<i    Shenh  ^^^^^^^*^"^  ^^"^^  ^^  *^®  Pompeian  style,  figures  of  the 

^^ntre  of  th    ^^'  Daniel,  and  others  of  the  earliest  type.    In  the 

^  ^t,   j>^^    ®  catacomb  is  the  large  and  nearly  quadrangular  Basilica 

^*-   -^eter  ^^^^^^^  ^^Oj  according  to  the  legend,  was  the  daughter  of 

Projects  w^it^  ^^  basilica,  built  in  the  second  story  of  the  catacomb, 

""^^  i*epj.^g      ^'^  its  roof  into  the  open  air.    On  the  column  of  a  canopy 

^^^•liest  Work     *^®  martyrdom  of  St.  Achilleus  in  relief,  perhaps  the 

wl  ^^^^ition  ^if  *^®  ^^^^  (^*^  cent.).    Everything  else  is  in  a  ruin- 


^sed  frQ*     *^*  the  church  has  recently  been  partly  restored.   It 

tio  ^^^^o  Tp  ??^«  of  St*  Pr»t«3ctatufl ,  on  the  Via  Appia  towards 
"Y  J-?.  <*-f  the  yi  .  -^J  contain  decorations  similar  to  those  of  the  sta- 
HjQg^^  ^^Teare^^^^  at  Trastevere  (p.  334).    In  the  burial  chapel  of 


**^,    a».  ^^^^*/>  ^     c"^^^*!!     nreca',  owing  to  its  Greek  inscription, 

^^«d    J!?^  tA  ^    i    CapP^/^*    paintings  of  the  3rd  century.    Farther 

*^e  l^f.^*h  j^^    ^^teresting  r  ^^^  ceiling,   are  a  Madonna  and  the 

""^^fte  Jf^,  ^ri^j^^^^^cOTSitionSO      jj^^^onna  in  existence,  dating  from 

{^  J^^f^^^^'^i^^       i^h     *^®  ^       ntury.    Coloured  inscriptions  on  tiles, 

!iiu''''^r]^^^*:   ^  ^T  the  2nd  ^en^       ^^^  ^^  occasionally  found  here. 

^^l^«  tr^  tv^^**^  simplest  *yP    under  the  church  of  S.AgneseFuori 

r.  ''^t  .  ^*^  ^  >^V«  of  S.  Ag^^*  nf  painting'  ^^*  *^«  *«  »  g'«**  «^*^^* 
^'^o&Jh   *^^.   ^      J         "a  ^(^^titnt^  ^      They  are  shown  by  the  sacristan 

^«C^  V.*4^^?'n         AhoU*  V^^^frianum,  which  contains  numer- 
^^e>CV^^  ^fZ^^lUf^^    on  Sun.,  Tues.,  and  Thurs.) 


^'it^'^Hi  A?0:i'P^*ces.  C^^i^^^'  only  burial-places  of  the  kind 
'^^''^tJNv^^^O^^*  O'fi^'  ^^5/1^  ^^^ikiffival  times ,  have  been  almost 
'^'^^^  r^^^^  Cseep.  3d<^>  ^^rtts.  One  chamber  recently  ex- 
.  WA^H^V^  *o  be  visite^^^l^^%;Tje  portrait  of  a  Christian  gladi- 
^%  J^  ^.^^.^i  of  their  et^^^t  ^  '  rtity  are  the  —  ^ 
^«%i^^  t^^^^sting  on  Icc^^^  Vi^!^  iJ^^        (P-  349 ;  at  present 

^V-  >^oxnbB  inV^  v^^^fl.^^  *^^  °*^^'  ^'"^''^  ''*''''^ 
T^r.   «hweree^^^:i^^ 
"^^^combs  of  N*^ 


Mi    The  Catacombs. 


EOME. 


•*^  111  1 


Catae.  of  8t.  Peter, 


The  inacriptiona  ure  ex-dwsively  Greek  and  Latin.  The  most  fre- 
quently mtumng  symbol  u  the  seven-branched  candelabmm.  Two 
ohambers  are  enriched  with  decoratiTe  paintings ,  In  which ,  con- 
trary to  the  Moaal{^  law^  llgures  of  animals  are  depicted.  A  sarco- 
phagus here  bears  traces  of  gilding. 

The  OHta<»itnbi  of  SS.  Peter  uid  KaroeUinas ,  near  Torre  Pignattara 
(p.  354),  are  aair>ng  iho  ruost  cxLcnjive.  The  ceiling  of  a  lofty  chapel  bears 
an  Kiiihron«<l  Chrliit,  wirh  9t.  Paul  on  the  right,  and  St.  Peter  on  the  left, 
witk  rL>ur  aalntd  beJoinr,  qult«  in  the  style  of  the  earliest  mosaics.  Other 
freficoc»,  f^u^;L  an  two  act^jica  of  A gapee  (love-feasts),  belong  to  the  3rd  cent 
The  rcpreaunlftti^'ii  is  oft4:!n  very  realistic. 

Tlie  Catacoinb  ot  St.  Fanti&mav,  i/s  H.  from  the  Porta  Portese,  is  ex- 
cjLvat«d  in  the  brticeia  vt  Munte  Verde.  At  the  foot  of  a  staircase  descen- 
diiig  inlo  it,  i5  a  bajio  with  watcT,  serving  as  a  baptistery.  On  the  wall 
bej'cmd  ifl  the  HapliAin  of  Christ  (with  a  stag  near  the  Jordan),  above  a 
Urg«  cross  Ln  thtj  laltr  &lj\e.  Above  the  staircase  are  two  large  medal- 
lion a  wUU  heads  of  CTitIsI  of  Hie  6th  and  9th  centuries. 

The  OratoHo  of  8.  Alattandro^  6  M.  from  the  Porta  Pia  (p.  355),  in  the 
Temitti  del  i.'u^//.o  (pcrincASO  nt  the  Propaganda),  is  a  long,  half- 
Hubterraiiean  bDJlding,  the  very  poor  masonry  of  which  is  well  preserved 
in  the  low^r  part.  According  to  ao  inscription  on  the  altar,  this  was  the 
tomb  of  Pope  AJcjxanilii'iT.  The  or&tory  is  surrounded  with  lofty  passages 
f>ttJl  cootaltiiiig  undisturbed  tomlji. 

Ctttac^tmb  of  SL  Oenerota,  see  p.  347. 


THIRD  SECTION. 

I  

I  j^^.)h      -ejsrviRONs  or  eome. 

^^UJH^^^^  ^r**  >1  i>f*'  ir.^^*s  i^ert*  *''S^  a  fttimbt:t  of  the  most  interesting  ex- 
aDrf'l^^<,-^4>^'=*^4V^*/>le  neJd  f^-.,^  ^^J^.^ekue  outlines,  and  the ^vlfd 
dm^  ^J^  S^^*/l  *-*Onv^*^s    i*»tli     ^'Irdirrqtkm  with  imposing  ruins,  chiefly 

'  I'V -^V  V''l?.*"itU  ^vV.3'  «>«  '•^^'^i.ce  civcrcJ  by  the  sea,  owes  iu  origin 
IhSWBlWpio  is  "iiii  ^B  *<*»>  "«v»*  ""*®d>pCTi..o»re  of  frequent  occurrence, 
J*  y^«4*»u"*^t?  t5r*»«y4  >»"■•  e^erywUew.  A  great  number  of  ancient 
W^jj  ,  uJ*<i^-,  5*  *».-;'»  l9  se""  \Xn»t  imi>"rt»n*  or  which  are  the  lakes 
m^fj/p^li  ^r^tV*^^**>'e'i  ..  "I^ccTun",  th«  If «  »' Vice  in  the  cSninUn 
'  «lliili'^W"',U'"»h''^Sr  *i,/»fe«  of  H'-''5?i;?l,i'5t.>rio.l»Moo.abon8  connected  Witt 
■    r  ,  %  -f'/M^r    th  'i^^ei*^  <i»ccaoO.    -i^  Inlereil  than  ila  natural  features 

^t/i  ft     1  ^W,    ^Vrn''\l*   »^S^<^vri^dn^L7'4l'ot^^^^^^ 
culture  al'^X^  ^;f^»5orof''';f™,"l',Y„«re'.s«d   „V:^Su'i^7'?»»t|;aj,repea*t^ 

^f'*wl^Sj*^e^^?'^''=°'"^^^tor^  ^"ine  ^'^^T'  Wcul^^^^^    *»  the  farm-house 
""LT^^'r^J^^    ?^^?;>^^n*r^*^«^  *l^Sd  **^^  ^enculturax  implements  used 


r--> 


jf^vXTons,         GXtOTE  OF  THE  A^EtyM^  ^^'^ 

^  ^<jMio«B   IK   THK   ^^^^AGNA,  of  w>»*^¥.  ♦i.^^n^.f-mDortentareeniuD- 
.*t\i  ^^~  ^A  ii?ft^t\?t    t.he    ri«k  of  takini?   ^^i^  _•    .__  !  *  *v.  „.A»t  And  sndden 


^^v's--:        oo**  v-'°o^=e»i¥ig  it»  jK^v«^*«r  aa vantages       The  fraveiler  is  ?wiwu«».j 

'^^^'^^'t?     of  ^^"^^^-rature    wliirh   general  Jy    tkk^  place  aboSffluiwet.  « 

tX^fl^;"^     ^  ,jti  Uve   gtotitjcl    if^^^infer,  ^hen    the  toiris  extremely  coW  «  f^^ 

^"  *^^  ^^^^  ^^^^  ^"t  aun^hirRS  ia  aJ«o  to   be  avod^dlT  crying l^e&e\d» 

^;rS.o^*!,^?  ^'^^'^^  ^'^    "^IrL^J^"   f!-"^dabIe*Yerd7of  cattle,  ^^^^^^^^ 

^^^r^  *    »^*  ^^^'^  ^'^"it'  rei^at*'*  aometimes  applies  to  the  dogs  by  which  they 


oi   vL"M^t' rat  lire    w..— ^   ^^nie  rally    takefl  olace  about  fluiwei.  ^/'"f 
f^^^itiUve  gtutitjcl   tf^^in^Ki-,  ^^hen    the  sniJ  is  extremely  coM  m  com- 
^^U^i  t\.e  hot  aun^hirRS  ia  aJ«o  to   be  a vo  d"d    ii  crying l^e &e\d» 
^^j^dW  takfiTi  1.0   »'^';"^Jl>e  ft™HdabIe   herds  of  cattle,  eapeciaJJy  "J 
.    and  \X\^  Raine  reifla'^'*  aonietimes  applies  to  the  dogs  by  which  they 
;s^t(i\ie4  w\Leiv  itio  lierrfamaa  jg  Abaent.     JPredatory  attackfl  on  travelkn 
(jt  rfff«  ftcurrtince ,    h^*    enyuii-j-    a  a   to  the   state  of  the  counlty  \s  »y 
n«  meO-T^i*  ftit^ierUunTia.    Tli^ae  whcidt  residence  in  Rome  is  sufficiently pro- 
l^jnct«\  sUomM  nmkft  thf  escnrsMniii  li,   the  plain  in  winter,  and  those  among 

tlAKmA«ts.     TUe  beet  are   u>   he    had    at    the  hotels,  where  30-50  ft. 

p«T    ^av   le   ttjo    <rti&r(?;e    fur   a   carriEi^e    and    pair.    At  Fedelfs,  Via  <ieIJ 

Impreaa  15.  Ibe  cbarge  ^&  2&  oU  fr. ;  driver's  fee  3-5  fr.  ,    ,, 

Sauiilk  UoasKSi    Jm-ret^   PraKZft  cIb]  Popolo  3;    Catf'oW,  Vicolo  degli 

Ini-itTMnli  2^  ehary^e  iO  fr.  p^sr  liaU-iliHy,  ostler  1  fr. 

L    Sfmrt  Edcnrsions  in  the  Campagna, 

TUis  lirpt  list  rcmt^tins  Ihosc  exf:u  rfliona  from  Rome  which  occupy  a 
few  brtDTH  cinly,  mid  ^tiich  will  lia  found  refreshing  after  a  morning  spent 
in  a  eburrli  ur  luiLaevini.  Art  far  ba  the  gates,  and  for  Y2  M.  or  more  be- 
yrimi  the  in  ,  Lbe  nijuls  Jtrw  dull  ittid  uninteresting  from  being  flanked  by 
lofty  vv'ftllfl.  A  oflh  sbtMild  tU*3r(ifore  be  taken  at  least  as  far  as  the  gate; 
fiii-en,  see  P'  111  i  for  Ifingor  dlfttanciifl  a  bargain  must  be  made.  The  tra- 
yeller  Hbtiuld^  if  ports! hie,  m  nrr&ngL^  his  excursion  as   to  regain  the  city 

TUft  ijxciiTsJoni!  ore  enunieTattd  at: cording  to  the  order  of  the  gates 
frtiro  8.  ici  E.  and.  >"-  (wmip.  tin:  annexed  Map,  on  a  scale  of  1:60,000). 
—  ThisHft  wbii  wiHli  uUiiiil«r  delatl.i  ilnmid  consult  the  admirable  'Carta 
Tiipagraikc*  del  Oiotckrui  fll  Rftiiiii%  on  a  scale  of  1  :  25.000,  in  9  sheets, 
liBttid  in  thrtiK  cQlonrfi,  and  Ktubratfirg  a  distance  of  11.250  kilom.  from 
ii.  bj  W,,  And  9.375  kilom.  rrnin  N*  to  S.  It  was  published  by  the 
Ualifcn  fitirvey  OfJlci:  in  lS7fi  (priefc  6  fr.). 

FitOM    THl?    POTITA    PORTESE    (Pi.  Ill,    15). 

GitovE  OF  THT?  ATt%'ALKs.  This  ft^scuFsioii,  occupying  about  4  hrs., 
TK  interesting  to  the  archficiolagist  only.  About  1  M.  from  the  gate, 
the  Ma  Vmvjiijmj  iW^vt^^A  to  tlit;  liift  from  the  old  Via  Porluemis, 
and  chiefly  mUma  the  bank  of  t^it?  Tiber.  About  li/g  M.  farther  it 
reaches  the  V'lyno  f .'ecmrc^ti  ( wbera  the  railway  to  Civiti  Vecchia 
rroasea  tlie  road),  and  ,  farther  on :  the  Magliana  station  (p.  8).  It 
has  been  rtii^etitly  asm  rtauiecl  that  the  Vigna  Ceccarelli  Is  the  site  of 
the  sacred  Grove  of  the  Arv&lea- 

The  cdrporallun  of  the  TwaWe  Arvalea  was  of  very  ancient  Latin  origin, 
havintj  been  ftjuDded  aci:ordiu2  to  tradition  by  the  sons  of  Acca  Larentia 
('mnthtir  of  tile  Larea^,  the  frjaier-tin'*^^^  ^^  Romulus.  The  society,  whose 
tiriETinal  olyect  waj;  lo  olFer  a  Yti*'^^  aicfiflce  to  the  Dea  Dia  ('goddess  of 
plenty*},  ami  call  down  Lep  |.i  Rging  o"  *he  fields,  was  entirely 
by  AiiKustUB.  The  three  days'  TTctivltkB  ^^^  ^^^^  ^i"^  ?®"  '^^^ 
tficrificeaj  vi-era  BttJl  telubritni       b^t   ai  number  of  other  rites 


-^  remodelled 
ceremonies  and 


tficrificeaj  vi-era  BttJl  telubritni       b^t   ai  number  of  other  rites  were  added 

whicb    rolatod  exclii^rvely  hk    fi  V*  lyorsbip  of  the  prevailing  dynasty.    The 

bonn?]y  ^aBricultiiral  brtttlierb  ^*  ^ec^vmc  a  privileged  order,  consisting  of 

e   reliiti4)i]«  and  IrjenaN  uf  il"^   e("P"^^'  whose  time  was  more  occupied 

tb  pray  era  far  th*i  pniHii^ritl     f  the  imperial  house,  sacrifices  and  banquets 
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^^^^ti^^-   ^*^'L!!^^^^*'"*'"^  *°*^  birthdays,  etc.,  than  with  the  worship  of 
^ri    *'i    tiiti^ar   J     ^^^  "^'^®®  festivities  were  engraved  on  stone  and  pre- 

(Vr     ^ '^    i rlfiV ^"^■''^  '*^  ^ ^* "^^^^  records  was  made  in  this  vigna  (then  the  Vigna 

****"  jr>5  ,.Vj^'" ''' '  ■"  sides  nineteen  fragments  of  inscriptions,  seven 

'H^i^rijni  ,  isiperors  in  their  capacity  of  ^fratres  arvales'  were 

K  '/[j;|',Ti[^t^^'ns  were  excavated  here  in  1699,  and  several 

t  therefore  have  been  the  site  of  the 

stated  by  the  inscriptions  to  have  been 

between  the  4th  and   5th  milestones.    The 

T^  '     -'  Mni,j^„  —  ^«'»  ^^  t^a^  of  an  uniiyured  arval  tablet 

^yHu:^^ih  j|j(,  '^^liiPfict  i.f  i^rhich  Prof.  Henzen  of  the  ArchsBological  Insti- 
<^"iiri  '  J'.Vti  «Ycavl.i'  "'  ''^"'^'^  provided  bv  the  King  of  Prussia,  undertook 
^^arT^i  ">^  ^^^^L^'T  '''  *^'^  Vigna  in  ISS?  and  1868.  The  result  has  been 
<-^G  },i  '^''J-^led  ti^\  ■  '^'-  number  of  objects  brought  to  light  has  been  more 
^^  tl-il^*"^l'  uf  In  ^  '"'*^^  important  source  of  information  with  regard  to 
*"e|g^  ^  y-^inu^l  i^^^^}^^  Eifme,  not  less  valuable  than  the  Fasti  Consulares 
^^^     f*-?f  ^UE»iifch,;'*-/^J^^)i    fbiis  obtained.     The  inscriptions  range  from   the 


luf^ii^f ' '*-  ^J^<)i    fJiiis  obtained.     The  inscriptions  range  from   the 
tiiU    li^  r'  LtJiU  J  if  Gordian  (3rd  cent.),  after  which  all  trace  of 
^'fici    u-  ^^    '^    therefore    supposed  that  Philip,   Gordian's 

^«*sea"^    the   coi.«^  ^iispcuied  of  an  inclination  for  Christianity,  formally 
^•^^'^eo    y-  **y    the   T?°f*'^<>n-     "^^^  y*®^*^  ®^  *^®  excavations   has   been  pur- 
r»^» '*'<*jt>t//«^..  .'^Jian    anvernment.  and  is   now  p.xhihitP.d  in    fhA  «aw 


^^li 


ai3cie»/^^*^e  Collegio  Romano  (p.  150). 
^  thf»     •  ^^Undations  on  which  the  Gas 


'^i^^i^   *^  the'^^'  ^^Undations  on  which  the  Casino  of  the  vigna  rests 
^ide     f    ^^  the  Z^^^^r  temple  of  the  Dea  Dia,  which   lay  in  the 


^Giebra*      ^^'^s  r.   ^Vinally  *  recianguiar  Duiming,   witn  a  nan  en- 

^^"^W^s  ^®^e         ^lumns.     The  above-mentioned  festivities  were 

^hristi   ^^^^^ed*    ^K  J     arriflc®^  ^®^®  offered  to  the  emperors  whose 

^^Pg  1)  ^  ^f^n^j    ^h^^  ^    Pture.     Higher  up  the  hUl  lay  an  ancient 

*^^  ^at^^^^^s  i^^l  ^  ^^here  considerable  remains  of  an  oratory  of 

^^atiorio^^^*  ^^v^^ce,  '^    ..fipovered.  —  Adjacent  is  the  entrance  to 

""""^strnnf:    ^h^'^j^^  ^^^^      7»n    discovered  in  1868  during  the  ex- 

^^;  t^^>      ^^  ^^'^^^fj  extent  and  of  remarkably  primitive 

^  fs   ^re  ^^  ^'^  ripiit  preservation  and  merit  a  visit. 


tv  <^^   \\'  P^olotoS.^   File  to  &•  —  ""  —  "" 

n^^  >t\^     ^^^*  "*  an  aC*^  9^^'y.t  direction  past  the  E.  side  and 

*"  VKK>     *'i  leads  in  »  «**^^«»**/  on  the  right  the  ancient  Tvx 
^  K^     r?^  tie  Churcl*  '    ^«^<^  •  »Bd  on  the  left  the  Via  Afd^a- 


SVo^ 


.e*et^ 


wbcre  tho  apoflt^e  i^    skid  to  ti^ve  J^^ptir^   pt«^^?,f  ^^\^tfl   ^*^^  v.   t>^^ 


^«iit  cJfffcc  dAf,"<»  *i^^^  ^9^^  ^  .   w  ate  ^*^ 


J>j-e*eiit  cJfffcc  dat&B  ^^^^   oc^  "^  V.  at^  "'  ^*- 
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on  the  occasion  of  victories  and  birthdays,  etc.,  than  with  the  worship  of 
the  Dea  Dia.  Records  of  these  festivities  were  engraved  on  stone  and  pre- 
served in  thesacred  grove. 

The  first  discovery  of  these  records  was  made  in  this  vigna  (then  the  Vigna 
Galletti)  in  1570,  when,  besides  nineteen  fragments  of  inscriptions ,  seven 
bases  of  statues  of  Roman  emperors  in  their  capacity  of  ^fratres  arvales'  were 
found.  Two  other  inscriptions  were  excavated  here  in  1699,  and  several 
other  fragments  in  1857.  This  must  therefore  have  been  the  site  of  the 
sacred  grove,  which,  moreover,  is  stated  by  the  inscriptions  to  have  been 
situated  on  the  Via  Campana,  between  the  4th  and  5th  milestones.  The 
most  important  discovery,  however,  was  that  of  an  unii^jured  arval  tablet 
in  1866,  in  consequence  of  which  Prof.  Henzen  of  the  Archaeological  Insti- 
tute, with  the  aid  of  funds  provided  by  the  King  of  Prussia,  undertook 
systematic  excavations  in  the  Vigna  in  1867  and  1868.  The  result  has  been 
eminently  successful,  the  number  of  objects  brought  to  light  has  been  more 
than  doubled,  and  a  most  important  source  of  information  with  regard  to 
the  history  of  imperial  Rome ,  not  less  valuable  than  the  Fasti  Consulares 
of  the  Capitol  (p.  217),  thus  obtained.  The  inscriptions  range  from  the 
reign  of  Augustus  to  that  of  Gordian  (3rd  cent.) ,  after  which  all  trace  of 
the  fraternity  is  lost.  It  is  therefore  supposed  that  Philip,  Qordian's 
successor,  who  was  suspected  of  an  inclination  for  Christianity,  formally 
dissolved  the  corporation.  The  yield  of  the  excavations  has  been  pur- 
chased by  the  Italian  government,  and  is  now  exhibited  in  the  new 
Museo  Lapidario  in  the  CoUegio  Romano  (p.  150). 

The  ancient  foundations  on  which  the  Casino  of  the  vigna  rests 
belong  to  the  circular  temple  of  the  Dea  Dia,  which  lay  in  the 
middle  of  the  grove.  In  the  plain  below  the  grove  (on  the  other 
side  of  the  road)  there  are  remains  of  the  house  in  which  the  frater- 
nity assembled,  originally  a  rectangular  building,  with  a  hall  en- 
closed by  rows  of  columns.  The  above-mentioned  festivities  were 
celebrated  here,  and  sacrifices  were  offered  to  the  emperors  whose 
statues  adorned  the  structure.  Higher  up  the  hill  lay  an  ancient 
Christian  burial-place,  where  considerable  remains  of  an  oratory  of 
Pope  Damasus  have  been  discovered.  —  Adjacent  is  the  entrance  to 
the  Catacombs  of  St.  Oenerosa,  discovered  in  1868  during  the  ex- 
cavations. They  are  of  small  extent  and  of  remarkably  primitive 
construction,  but  are  In  excellent  preservation  and  merit  a  visit. 

Fbom  the  Pobta  S.  Paolo  (PI.  IT,  16). 

From  the  Piazza  Bocca  della  Verit^i  to  the  Porta  S.  Paolo ,  1  H. ; 
tbence  to  the  church  of  S.  Paolo  Fuori,  IV2  M.  \  to  the  Tre  Fontane.  IV2  M. 
more.  —  A  digression  to  the  three  churches  on  the  Aventine  (p.  253)  may 
conveniently  be  made  from  the  route  to  the  Porta  S.  Paolo.  —  Omnibus 
direct  to  S.  Paolo  Fuori  from  the  Piaaza  Campitelli  (p.  112),  every  V2  hr. 
in  the  afternoon  (a  drive  of  25  min. ;  fare  30  c). 

From  Porta  S.  Paolo  to  S.  Paolo  Fuori  le  Mura,  see  p.  256.  — 
Before  we  reach  the  church,  the  pleasant  Via  delle  Sette  Chiese  di- 
verges to  the  left  at  an  acute  angle  to  S.  Sebastiano  on  the  Via 
Appia,  2  M.  distant;  comp.  p.  349. 

The  main  road  leads  in  a  straight  direction  past  the  £.  side  and 
the  Campanile  of  the  church,  and,  7  min.  beyond  the  church, 
divides  at  the  Osteria  del  Ponticello :  on  the  right  the  ancient  Via 
Ostiensis  diverges  to  Ostia  (p.  388),  and  on  the  left  the  Via  Ardea- 
tina  Nuova  leads  in  ^2  ^«  to  *^6  — 


^^^^-^^Ue   iw*    cliapel     on     tlie   right  was  designed  by  C.  l^»^f"»- 
IPPO:*^'^    ^^         ^11  A^'^ii*   ^®    »■    painting   by    Innocenzo   Tacconi,    a  P«PV,,^i 
Tl»^^^     -*^^^ccl.    The    second    cliapel   on    the  left  contains  a  good  iSJa<«« 
flt^^^     J^^T^^  '  v^^X*"®^  ^^   Bernini  and  executed  by  Qiorgini.     A  stwi- 
^      *t>^   ^^^^t%i^^  ^y  *^^®  egress,  descends  to  the  Catacombs,  but  they  are 
'®T.      i^»  ^T^^^     ^    coiapa^^e^  witli   tliose  of  Calixtus.  „      -  ^. 

''^.^^^^^^^^^ely  ^e^ore  we  come  to  the  churcli,  the  Via  delU  Sette 
se  ot^  ^^^^^^^^^  *^  *^®  J^ig^t,  intersecting  the  Via  Ardeatina  after 
"^g^^^Z/^^     ^  i»  ^  min.   more  reaching  the  recently  excavated  re- 


^^e)/'Horiu5.         VIA.  APPIA.  ^^*^ 

350      >^^^  ^   ftom  tbe    gate.     This  church  has  from  a  very  early 

-,  i-  *^^^ne  of  the  sevon  cliiarches  frequented  by  pilgnms,  being 
5itua-<^^:^^^i^  J^  the  catacoml>s  wliere  the  remains  of  so  many  mart^ 
>erio^  '^^^^^^tion  of  it  is  first  made  in  the  time  of  Grfgoiy  the 
•rect^^  ^^^%orm  ^as  originally  that  of  a  hasiUca,  hut  in  1612  it  -was 

QP08^^^3^^  -^lamlnio  Ponzio    and  Giovanni  Vasanzio.     The  portico  is 
teat  ^^^  .J^  gix  ancient  columns  of  granite.  ^    ^_,    .  ., 

tere^^^^^^^^^/^St''''-— --''^^'   contains  the  originaa  « footprint  of  Ch^^^^^^ 

ippo:r 
Tl»^ 

rer   e| 

St.  ^ 
se  ot^ 
linte^^w-p, •-^^^X' «=^        ^  *— -•    AAAvxo    irt^auuuig    mc    rcuoufcij    ^^^^ 

^^^i^      ^^^^    ^««"c«  of  St,  retronilla,    or  of  5-S.  Nereo  ed  Achilleo 
'hiese     ^^       ^t^%^    Thence  to  S.  Paolo  Fuori  IV2  M.,  see  p.  347. 
0  ,ni^  '<     5^^-^^^  *^  follow  tlie  Via  Appia  we  come  to  a  large  gateway 
'    \Ti8  ^  0^>^*>^.v^hich  we  pass  in  order  to  reach  the  *  Circus  of  Maxen- 
(ftse  V     *.^^^  -f  j^^*  °^  *^o   ^^^*   ®^^«  <>^  *^®  roa<i-    'r^^  circus,   which  is 
C*>*\4:.^*  -  ^^\0^   ^"'^  ^^  y^s.  broad,   was  constructed  in  311 ,    and  is 
Y^tU^      5*>*i  4^*****^^  excavated  to  show  the  arrangement  of  the  struc- 
"Su*.  *^!  Z^^        ^'*'-  '^^^^^i^ed  for  chariot-races, 

a^^  vA^j'4^^*%-^^^  ^!*  Appia  was  an  extensive  portico,    and  behind  it  one  of 
^     J^t>*^  i^^^>^  /i'^'^^i;":**'  T^ith  another  opposite  to  it  in  the  semicircle  which 
^^^"^  ^'^^^     -X*    i  [jAiH^iiig  Con  the  branch  of  the  road  mentioned  at  p.  353).    At 
UltCi  %i^^^^t^*X5   fu"^^  gates,  of  which  the  first  on  the  right  is  supposed  to 
^ft^:li^*:A     T*:T'^P*^]12"X  ^^  wMch  the  dead  were  carried  out.    On  each  ^de 
tlie  T^'^i.^^fi^^^^.f  ^*'^J1*  "^**'*  entrance  were  the  carceres,  or  barriers.      The 
t,'^i&l*^*,^       r'      *^ti**^    Hence    liad   to   perform    seven  times   the   circuit   of  the 
tiie  ^*'^'?'^ *■'!•.  i'.^t*   H"'^  .*5^'??ed  by  the  seats  of  the  spectators    and   the  spina^ 
^e  t^e-   i\^%*'t>K^^^   longitudinally   in   the   centre   of  the   arena,     and    embel- 
uf  tU«.^      Z^  Z.^*^t»^^^^ in^J^   obelisks,   one   of   which  last   now  stands  in  the 
c.u»r^*^*        ^^*    X^^  ^^'    ^^^*     ^^    the  ends   of  this  wall   stood   the  metae ,   or 
c^jnt*^,"*     '^\*^i>^%fil^^+^^    placed   somewhat   obliquely,    for    the    purpose   of 
ft    ^v^^  ^-^^^"^  tlfi    di^Unce    as  much  as  possible  to  those  starting  in  dififerent 
Hahett      ^  ^^      **tiA   "*'  ^^^   same   reason   the  carceres  are  in  an  oblique  line. 
Pia*/'^      ^^^^  ^J^tf*    'Ti  ?J*   ^'^   aurrounding   tiers  of  steps,     on   which    about 


Boal^'  ^l'^^^  f*  wit*  ctf^ijoe  accommodated.  It  is  worthy  of  remark  that  pottery 
<^qu^^.*^;r^^*^^-^Ve^  "i  ^>^fj?™**i«^  of  the  tiers  of  seats. 

Pf>ai**t^t^'^<^**^^a  ^\  *  circular  building  near  the  circus,  on  the  Via  Appia, 
K>***' jT  V*^^*^*tl  ^"^  ^Lw"!?®  "^^  "^  Temple  0/  ilomwlw,  the  son  of  Maxentius, 
i^i*X>^t^*^        ^^t  ^^  ^    ^  ^®'    *^*  i»»  whose  honour  the  circus  was  perhaps 


ar  ^i»l>i«-'*^A*^  ^^^^^  ascends,  and,  in  35  min.  from  the  Porta  S.  Se- 
^v^^  *^V^  <  l^^s  ^8  to  the  *Tomh  of  CsBcilia  Metella,  which  forms  so 
*'ea  ^%*^^  *^^*  ^"  object  in  the  views  of  the  Campagna.  It  is  a  circular 
,  rf^\^  *^  ^^^  ^*-  ^^  d^aineter,  which,  as  well  as  the  square  pedestal, 
'>a^tf,^^>:^^^^T^iany  covered  with  travertine.  The  frieze  which  runs 
^'^'is^  *^  5  ^^  ^mlding  is  adorned  with  wreaths  of  flowers  and  skulls  of 
:*»^tic^^^:<^  »*^f^  ^^i^^t*^*  *^e  tomb  is  sometimes  called  Capo  di  Bove. 
^^^      ^    ^^^^^^^^  '***^^*  ^*'''''g  *^«  road  is  inscrihed :    Caecitiae  Q.  Cretici 


^fection  Of  1>3^ 

a«d  the  n^L^^jft  h 

next  reach  *K      '"^ncth  in  the  i"*-"--,    ^rft"'^'"'j^;rtfrt  ^f»"*  vi'.   ^-.-^, 

f"'"'  tie  to«L« 'r«»tfe»  to  tht.  ^"O'     ^ro  *«•«         fj^  the  Cas»le  Botondo, 

rheJoftj,  buV.^  *"'  *""  Vhe  Je^*'  *i,«  Ar»M  »"*  Normans  erected  a 

"»'«OM«cie^»ldingontb^    job   *^%^»U).    The    Via  Appia  from 

•^'^  «.«,^  |nt  tomb,  on  ■^'^^^  o^intereitine.     Among  the  tombs 

S.X---^.T„e^i;^-  %;r'*-  --^  "  -».o.e  occupant. 


352   Envir.ofRome.    GROTTO  OF  EGERIA.  Short 

unknown.  At  the  11th  milestone  the  road  is  crossed  hy  the  railway, 
a  little  beyond  which  is  the  Osteria  delle  Fratocchiej  thence  to 
Albano,  see  p.  366.       .   

Temple  op  the  Deus  Redicuxus.  Gbotto  op  Egebia.  S.  Uk- 
BANO.  —  From  the  Arch  of  Gonatantine  to  Domine  Quo  Vadis  about  2  M., 
thence  to  8.  Urbano  I^/a  M.  (thus  far  driving  is  practicable)  \  from  this  point 
across  the  fields  to  the  Via  Appia  Nuova  and  Via  Latina  iVs  M.  ^  back 
to  the  Porta  S.  Oiovanni  2^^  M.  —  Or  from  S.  Urbano  to  the  ancient  Via 
Appia,  reaching  it  not  far  from  the  tomb  of  Ceecilia  Metella,  IV4  M. 

At  the  small  chapel  beyond  the  church  of  Domine  quo  Vadis 
(p.  349)  we  take  the  fleld-road ,  which  is  very  muddy  after  rain, 
to  the  left,  leading  for  1/2  M.  between  hedges.  On  reaching  the 
open  fields ,  we  follow  the  road  descending  to  the  left  to  the  mill. 
Near  the  latter  is  situated  the  so-called  Temple  of  the  Dens  Bedi- 
cnliu  f  a  Roman  tomb  of  Hadrian's  time ,  on  an  ancient  road  which 
formerly  issued  from  the  now  closed  Porta  Latina.  The  building  has 
been  assumed  by  some,  but  without  authority,  to  be  a  temple  erect- 
ed by  the  Romans  after  the  retreat  of  Hannibal.  The  architecture 
is  tasteful,  and  the  brick  ornaments,  the  Corinthian  pilasters ,  with 
half-columns  on  the  S.  wall,  and  the  cornicing  should  be  noticed. 
The  interior  (25  c.)  contains  two  stories  with  groined  vaulting. 

Returning  hence  to  the  road ,  we  ascend  the  valley  of  the  Almo, 
or  Ca/fareUa.  After  5  min.  we  pass  through  a  gate  (cancello),  im- 
mediately beyond  which  a  road  diverges  to  the  Tenuta  on  the  left ; 
2  min.  farther,  beyond  a  second  cancello,  the  carriage-road,  which 
we  quit  in  order  to  follow  the  path  by  the  brook,  ascends  to  the 
right  to  S.  Urbano  (see  below).  The  path  leads  to  the  so-called 
Ghrotto  of  Egeria,  which  was  sought  for  here  owing  to  a  misinter- 
pretation of  a  passage  of  Juvenal,  and  a  confusion  between  the  Au- 
relian  and  the  Servian  walls.  The  'grotto'  is  a  Nymphaeum,  originally 
covered  with  marble,  the  shrine  of  the  brook  Almo,  which  now  flows 
past  it  in  an  artificial  channel,  and  was  erected  at  a  somewhat  late 
period.  A  niche  in  the  posterior  wall  contains  the  mutilated  statue 
of  the  river-god,  standing  on  corbels  from  which  water  flows.  The 
niches  in  the  lateral  walls  were  also  once  filled  with  statues. 

The  footpath  now  passes  a  small,  but  formerly  more  extensive 
wood  on  the  hill ,  commanding  an  admirable  view  of  the  Oampagna 
and  the  AlbanMts.,  where,  according  to  the  account  of  the  ciceroni, 
Numa  is  said  to  have  held  his  interviews  with  the  nymph  Egeria. 

To  the  right  (N.),  opposite  us,  is  situated  S.  Urbano,  a  Roman 
tomb  of  the  time  of  the  Antonines,  long  regarded  as  a  temple  of 
Bacchus,  and  recognised  from  a  distance  by  its  red  brick  walls.  It 
seems  to  have  been  converted  into  a  church  in  the  11th  cent.,  from 
which  period  the  paintings  date. 

The  edifice  was  provided  with  a  portico  borne  by  four  Corinthian  col- 
umns ,^  which  was  probably  walled  up  during  the  restoration  In  1634,  on 
which  o3t"asion  the  flying  buttresses  were  also  added. 

The  ttlfTEEiOB   is    adorned   with    paintings   between    the    Corinthian 


AeuTte  (S. JE7.  :>  -  VIA  LATINA.       ^n^tVo^  o/-^, 

^llfc%teTs,  Tftfttotfeil  xi-»^^*  ^''>»n  Vin.,  but  interestiw^ 
\^ftiT  onaiix.  'S^fty  ^we:»^^  executed,  according  to  an  ilr„  ^.'■./ 
GTudftxion  o\eT  t\ie.  a-oo*"  >  by  a  certain  Bonizo  in  the  ^^^J^l 
/?09terioT  ^»\\  V8  C^Tiot  o«  a  throne  imparting  Weasin^,, .  ?f  ^^^^ 
t^e  Uvea  of  Clxnat,  St.  TJ^rlan,  and  St.  Cecilia.  —  A  stlircai^**  »JJ 
up,  18  said  to  \ea.^  to    tlxe    catacombs.  •ircase,   no 

A  path,  ipa.ict\y  sliaded  by  trees ,  and  commanding  c 
views,  leads  from  S.  TJrbano  in  2  min.  to  the  high  road  i 
the  Tight  leada  to  tlie  ancient  Via  Appia ,  above  the  Oatacc 
Callistus,  in  ^  Tain,  (see  p.  349).  Or  if  the  high-road  be  folJ< 
the  left,  It  leads  in  2  min.  to  the  Circus- of  Maxentins  ,  whi< 
be  traversed,  iy^  order  that  the  Via  Appia  may  be  reached  beJ. 
TombofCaeciliaMeteUa. 

In  the  other  direction  the  pedestrian  from  S.  Urban o  may 
the  valley  of  the  Almo,  where  a  few  small  ditches  must  be  leapt 
and  traverse  the  fields  so  as  to  reach  the  Via  Appia  Nuova  CV4 
The  tombs  ori  the  Via  Latina,  a  visit  to  which  may  be  cor 
^®^*^y  ^^"^"bitied  with  this  route,  lie  near  the  2nd  milestone, 
which  the  pedestrian  arrives ;  the  direction  to  be  followed  inc] 
towards  the  city. 

^HOM  THE  POBTA  S.  GlOVANNI  (PI.  II,  33"). 
From  tUe  gate  to  the  T&mbt  2V4  M.  •,  thence  to  S.  TJrbano  V*  M.  ( 
above).  I>TivinB  is  practicable  as  far  as  the  tombs.  Custodian  on  tne  s 
in  winter  f^om  noon  to  sunset  (fee  1/2  fr.;  for  a  party  l-t»^  ^'•2*  "IVk 
tbis  point  We  mav  cross  the  meadows  to  Porta  Furha  (V2  M.  •,  «®f  P*  P^ 
and  thus  conveniently  combine  the  two  excursions.  Those  Y??hpm 
S'^.^''^'^*«*on  by  carriage  should  order  tbeir  vehicle  to  meet  them 
Porta  Furba.       ^  .  ,  ,^  .v 

The  ancient  Via  Latina  diverged  from  the  Via  Appia  <>?*/\<t^-;^^ 
Porta  Capena-  the  now  closed  P(yrta  Latina  in  the  wall  o^^'^,^®"^ 
was  destined  for  its  point  of  issue  (p.  260).    Like  the  Via  ^PP'*  *"J^ 
the  other  roads  emerging  from  Rome ,    it  was  bordered  by  torn 
both  sides  ,    several  of  which ,  interesting  especially  on   accouuv 
their  decorations,  were  excavated  in  1862.  aibano 

Porta  3,  Giovanni,  see  p.  270.  We  follow  the  road  ^^ ^^^.^^^ 
[the  Via  A.ppia  Nuova'),  commanding  beautiful  views,  J"  ,  ^^g  to 
direction.  At  the  Trattoria  Baldinotti  the  road  to  the  1©*^  second 
Frascati  ^p.  360\  The  high  road  is  followed  as  far  a8  ^^^^^  ^t  is 
milestone  Q.^  of  the  present  route,  immediately  bey  on*  p^ss- 

quitted  by  a  road  leading  to  the  left  to  the  ancientViai-*^^  iomhB, 
mg  the  remains  of  the  ancient  road,  where  two  AJ^®*® 
^^^^I^i^^  T^e  reached  by  carriage,  are  situated  ^^^  ^estpred 

The  lax   ToiCB  to  the  right  of  the  road,  with  tlie  \^o  ^^traBcau  Jp^^l 
Roman  pila8teTSrn«,i8ted  of  an  anterior  court  an^    «ubte^!!n8.  "^^^.X 

Acceding  „  4r?i«SHjl?onr^'*  *»*•  '«>■"  «'"  *»^%  "'^T 


^54   Envif.ofBorr^.      PORTA  FURBA.  Short 

A  ard  Tomb  C^O    i»  nnintereating.    A  few  pace*  beyond  tWa  poV^l, 

"^  Vrom  tbeVia\p^:Nuova,  about  V4M.  farther,  a  road  W 

to  the  cold  mineral-baths  of  Acqua    Santa ,    passes  the  ciicns j^ 

Maxentius  and  S.  IJrbano,  and  leads  to  tlie  Via  Appia  near  the  uw 

combs  of  Oallistus  (oomp.  p.  349).  Route  hence  to  Albano,  seep-^^o. 

POBTA  FUKBA.     TWa  excursion   of  2-3  brs.  is  pleasanter  t^»^J^*^ 

others,   as  the  view  is  obstructed  by  walls    for  short  distances  only  icw 

riage  thither  from  the  gate  and  back,  3-4  fr.)-   .   ^^  ^.       xi^«  *«,  "S  min 

From  Porta  8.  Giovanni  we  follow  a  straight  direction  for  0  m"»^ 

(see  above),  and  at  theTratt.  Baldinotti  we  take  t^^e  Fraseatt  roaa  w 

the  left,  which  farther  on  is  crossed  by  the  railway  to  Cmta  ve<^m  . 

To  the  left  runs  the  unbroken  series  of  arches  of  the  ^cq^a  iient , 

and  in  front  of  them  occasionaUy  appear  the  Aqua  Claudia  and  m^ 

cia,  running  one  above  the  other.     The  Aequa  Felice,  sDout  10  m. 

long,    completed  by  Sixtus  V.  (Felice  Peretti)  in  1585,  and  ai^- 

wards  frequently  restored,  begins  at  the  base  of  the  Alban  f^^iT^ 

Colonna  (two-thirds  subterraneous),   and  terminates  in  ^^^J^^, 

S.  Bernardo  (p.  172).    The  Aqua  Marcia,  56  M.  long,   ^^^^^^^ 

by  the  Pr»tor  Q.  Martins  Rex  in  B.C.  146,  and  restored  m  loo», 

enters  the  city  by  the  Porta  Pia,  and  brings  a  supply  of  water  trom 

the  Sabine  Mts.,  which  is  considered  the  purest  in  Rome.    Over  1 

flows  here  the  Aqua  Claudia,  erected  in  A.D.  50  by  the  ^^P -Jl^*"' 

dins,  extending  from  the  vicinity  of  Subiaco,  a  distance  of  5^  B'^-.'r 

To  the   rigbt,    a  view  of  the  Via  Appia  with  the  tomb  of  Caeciua 

MeteUa.  , 

About  2  M.  from  the  gate  we  reach  the  so-called  Porta  xvx^ 
an  arch  of  the  Acqua  Felice,  under  which  the  road  leads.  An  exqui- 
site *Vie^  is  eiyoyed  here  of  the  Campagna  and  the  Alban  Mts.,  an<i 
a  little  farther  on,  the  Sabine  Mts.  also  come  in  sight.    Below  runs 
the  railiway  to  Naples  and  Frascati.  —  About  2  min.   from  the  Porta 
Furba,  tlie  *OaUria  del  Pino  stands  by  the  pine  on  the  right.  —About 
V2  AT-   "beyond  it  rises  the  Afonte  del  Qrano,  surmounted  by  a  tower, 
w^hich  commands  a  magnificent  **Panobama.    A  long  shaft  lea^^  ^^ 
an  ancioixt  circular  tomb-chamber  situated  in  the  interior  of  this  hill. 

Fbom  the  Pokta  Magqiobb  (PI.  n,  35). 
T^vv^o  liigh  roads  issue  from  the  Porta  Maggiore  (p.  182) :  to  the 
HgJxt  -fcXiLe  Via  Labicana,  and  to  the  left  the  Via  Praenestina.  On  the 
anciera*  ^*a  LaUeana,  which  leads  to  Palestrina  (P-  377),  2^/4  *• 
distant rr  »re  situated  the  remains  of  the  octagonal  Monumen*,  oftk 
^mpr^^^  Selena,  whose  sarcophagus  found  here  is  now  preserved  in 
the  -Va.-eican.  The  building,  which  has  been  fitted  up  as  a  small 
churcX^  C^'  -P«l*«>  «  MarceUino;  catacombs,  see  p.  344),  is  named 
a^OJnro    ^»»««»ttara  from  the  'pignatte',  or  eartfeenware  vessels  used 


^mimiS.E.  J  -     TOR  DE'  SCHI AVT.    .Ey*v«Von« 

toT  tliesakeof  ligli'tticss  in  the  constmctioiL  of  the  v 
rastomaiy  duiing  tlie  empire,  but  is  otherwise  uriint 

ToB  W  SoHiA.'VTC.  Outside  the  Porta  Maggriore 
ancient  Via  Praen««t»»^  to  the  left,  a  route  Jittle  fre 
M  the  city  is  left  beMnd,  commanding  beau ti/iil  view 
iAWS.  AhoMi  1 M.  from  the  gate  the  vineyard-'walls  cei 
Tuina  of  tombs  on  the  right  indicate  the  direction  c 
loute,  ^hich,  lying  higher,  affords  a  more  izxiol>struc 
the  present  lower  level  of  the  road,  and  may  be  reach  e 
the  fields.  Ahout  2^2  M.  from  the  city-gate  we  reac 
BehiaTi,  the  scanty  ruins  of  what  was  once  probably 
villaof  the  Qordians.  ^      ^    , 

^  ^^  First,  to  the  left  of  the  road,  is  a  hexagonal  «*^"«*^'!fnioi 
fallen  to  decay.  A  column  in  the  centre  and  the  ^^f""  c 
toe  tfiixnmit,  hoth  mediceval,  impart  a  grotesque  *PPf  5oin< 
—  Farther  on  is  a  circular  building  with  niches  *'*^  neai 
middle  ages  as  a  church,  and  decorated  with  ^?^„„t>oi 
frescoes;  below,  entered  from  the  back,  is  a  vatilt  fj^to 
pillars  in  the  centre.  Both  these  buildings  are  o^P^^t  ttie  r 
to  baths.  Among  the  extensive  ruins  on  the  rigli*  ^^ 
columbaria.  „   jg 

The  road  proceeds  hence  to  (H  M.)  Gabii,   ana  -t^ 
10  M.  farther  (comp.  pp.  376,  377).  ^  na 

About  3M.  from  the  city-gate  the  ancient  V^^  ^^ 

ing  to  the  left,  and  skirting  the  Acqua  Vergine,    ^^^^^.^^ 
the  ancient  Collatia,   9  M.  distant,  a  tenuta   ^^,  ^^^a 
Strozzi ,    on  the  Anio ,  forming  a  charmingly    fJ^     y^, 
Campagna.  On  this  road,  5  M.  from  Rome,  1^®®-.    ^-ivals  • 
with  the  celebrated  Grottoes  ofCervara,  ^here  re»^* 
frequently  celebrated. 

Fbom  the  Pobta  S.  Lorbnzo  C^l-     ,  '  as  t^ 
The  road  issuing  from  the  Porta  S.  t-oxeuzo  le      ^^^ 
of  the  same  name  (p.  180),  and  thence  to  Ti^oli  tP- 

Fbom  the  Pobta  Pia.  fPl.  I'  ^^^  to  ^o 

From  the  Porta  Ha  to  S,  Agnese  about  HA  ]tf  ••,  *l*^ni    exte» 
7J^  ffrir^'^^^i   to  which  point  most  tra.4elle'|  ;Sie9    a    v. 
also  iy4  M.  —  A  vetturino  runs   to  Pal^^J^J^a    3  tin*'' 
from  f  Giovanni  della  Pigna  (Pi   I<  16?^^  Ro««»«-  ^,e  Port^ 

The  FiaiVomentana,  which  leaves  Rome  by  *^^^jch 
the  Villas  Patrizi  and  Torlonia  (p.  ITS"^  and  th©  f^^^    fr. 
with  the  adjoining  catacombs  (p.  843^,     and.    ^^iLnt  I 
crosses  the  Anio  by  the  Ponte^omer^^a^o,  ^'^  ^'io^er 
has  been  fireqnently  restored,  surmounted  by  *  *^dge  is 
also  bordered  with  ancient  tombs.    Beyond  the  ^^^%e 
jectured  to  be  the  Afotw  5ac«f  rendeir/Hi  f  aixious  hy  ^^ 
the  Plebs  (at  its  foot  an  osreriarvte^  fro^  t*^^  *"Ler 

About  4  M,  farther  are  tU^aZT^^Tf  ^trf^' 

A  little  beyond  the  Catacombs,    a    xoad  to  the  ng^ 


^^^^  -^^-miated    at   tlie    "N'.'W.     foot  of  M.   Qewnato   (p.  380), 

^        IK^«-  ^«>i3ne. The  x-oad  to  the  left  leads  to  Mentana,  a  vil- 

^g^  -^  ^y  t^e  Borgliese  family,  near  the  ancient  Nomentum, 
^c:^ -m:^m=:m^  -e,  where  a  l>attle  l>et^een  the  Garibaldians  and  the 
^sm^-^^^^  troops  tools:  place  on  3rd  Nov.,  1867.  The  district 
.  lc».  :m  ^^  -»^  ^*  places,  l>iit  affords  beautiful  views  of  the  slopes 
5  I^^«:  ^fc.^  -  ^rom  Mentana  to  Afonte  Rotondo  2  M.,  at  the  foot 
J    ^^fc,-m:i- ^ay-station   of  tlie   same  name  is  situated  (p.  64). 

^^«-TBOM  THB    I>OIlT^    Sai^Arj^  (PI.  I,  27). 
,      :t^«^^*=^ttf  *nr  ^K  *^   *^?    ^ow<c    J9al<M'o  2  M.    Travellers  who   in- 
*^»^^*^^  *i  that  to    t?:^''^?'**   Axitemnse   only,   had  better  combine 
^       -i-.'^^^e    K,7L  %i^S   ^,^^*   Acetosa,   see  below.    -    From  tbe 

j^^^^^^"^^^^'  a  very  ancient  road,  quits  Rome  by  the  bank  of 
».«  <3-  li^"  .*""^  «*?y^^^s  tlie  district  of  the  Sabines.  It 
^  iXX  ^  -Albam  Cp.  164),  and  reaches  the  Anio  about  21/4  M. 
t^^  —  ^^^trnctio^  *^^  l^^ll  to  tHe  left,  in  the  angle  formed  by 
^\-fc^  JJ"^*^^  -^tli  tiie  Til>er,  once  lay  Antemna.,  which 
y-  €5  <3L      ^^^^te.^i  ^®  summit  (203  ft.)  commands  a  noble 

r^k^^f^nas    and   ^V^^""  *^^  ^"i^>  with  its  two  arches,  was 
^^    ;S^-Tb;rdl^i^^*^^^  renewedbyNarses,  but  during 

.     o^     ^^^yond  th^>.-^^*^''S^is^e*^  from  the  superstructure 

^  ^  .        ^  for  some  timf  ^  ^^^  ancient  tomb,  built  over  in  the 

e>^-     ^      from  the  gat^l^"^!?^  ^^  ^'^  ^s*«^*- 

^      &     ^-      the  right  exl^i!.  *?®    ^"^«  ^i^«^«-    ^'^^^  *^'^  P""'"* 

t«r^*    PiltRome      anH         "J^*^  *^«  ancient  Hdenae,  once  allied 

^^^gu^^^^rotracted  strii^^?^    subdued  together  with  its   con- 

^<^^^  of  t^^  ancient  ci^^l^®- 

:^^^o^^ef ,    ®;^**ie    hm  wlvi^^**.*^^   x-ecognisable.    The  fortress  lay 

«^^??.^e>-     ^®   ®^**^»»it  r2fi%^**f   ^^^  occupied  by  C^<«l   CH^ileo 

3^     ^^^^tle  was  erected   hv   n5^^>   affords  a  beautiful  and  extensive 

SrW      *=:fie   f^*'"'  *  family   to   wt?***^*.*^®   VIII.  in  1300,   and   is   said  to 

r^  -^^^   continues    to    skirr^?^^  **  "^^"^^  belonged. 

*  ^o^^reaches  the  ^e«^^*5*!^f.  ^^^^^   in  the  plain,   and  11  M. 

-^^:^^'      *.cli  the  Romans     *7°^^'**>    ascertained  to  be  the  ancient 

/r"  ™i°r3  r  ^  r-°-  cp..  1. 15). 

-^,^^*-'*^^_tior8e  carriage  aboxit  2  V*'*«ng  just  outside  the  gate  (fare 
^:^^  T^.^  thence,  passing  the  an!f '  J~  From  Ponte  MoUe  to  JLeqva 
-  ^/^TV?  ^  F'"^"^  ^^''^te  Molie  to  /JS:  ^^  ***®  ancient  Antemnae,  to  Ponte 
5:/^s^.^.  ,  ^^mctijoria  31/2  M.  (one-horse  carriage 

'^^^\tx&  continuously  flankf^a  >>        ®  "^^^^  ^^  **  *^s*  nninter- 

^^ao  the  gate,  is  the  entrance  t^tl^^?;""^"'-    ^'^   *^^   "^U, 

■^  /^  '^''e^*  *o  tlie  Villa  di  Papa  Giui(o 


Asians m^    iwCQ^^A-CETOSi^.  ^    ^^^^^ 

Peruzzi,  but  probably  not  exected  t^^^yj^,    ^^^^^ans^ 
To  the  right,  fartkxex  oii,  is  S,  ^^^^^^  Ooxnx^J'l^^ 

of  t&e  bridg.,  t^tlie  right,  is    aj^%    j^a    ^«*^,,  ! 

erected  by  PiuB  U.  on   tUe  spot  vrl^er  -p^iopoin^     ^  , 

Andrew,  YThen  brougM  hither  from  ^^^  ^^Sot^s  M 

We  then  cross  tbe  Tiber  by  the  '■^^oi^'*^ 
Btructed  on  the  foundations  of  th©   *'A      iO^-    j^ec  , 
the  Censor  M.  iEmilius  Scaurus  i»  r^J 'of  ?5  ie»g^®^  ' 

It  was  here  that  Cicero,    on    the  J»*^^e*S-^iei»t»^^der  ' 

the  ambassadors  of  the  Allobrogi,^who  ^S^)^    1^%^^ 

^^'^^ested.     Here,    too,  on  27tti   Oct.f^^l^,      tt>^i^^«tatuc 
feated   by  Constantine  near  Saxa  ^^^^tro&^^*  ^it^  f^p^a 
cross    was  drowned  in  the  river.    The  P^  ^^e^  ^   tr*^*^^ 
rebuilt  by  Pius  VII.  in  1815,   and  etat)©!*^^^^     o 
John  the  Baptist  by  ifocchi,    and   by   *  storeo^*  ^e,    aUO 

an  arch  was  blown  up,  but  speedily  r&»^    ^   oS*^^    . 

Beyond  the  Ponte  Molle    are  severa  ^^  ^^^ 

Ristoratore  at  the  tramway- texminuS-    ^^^  i:^^!^^      j^  foU'      ^ 

On  this  side  of  the  bridge,  on  the    y^^rof^^  -)  tb©  f. 
road  diverges  to  the  E.  from     the  hie   ^^i/^  ^  ^",id   ^t  ^      ^ 
tank,  passes  a  brick-field,  and   ^©ads/^       J^It^-    .^  muoh  * 
commanding  fine  views  of    tlni«  ^*^^Ie&  ^^^^A  tx^^^^  t    i 
the  left.   The  mineral  spring  >?vliichri^  ^^ect^^e^adiJi^  ^ 
well-house,  designed  by  Berxxini,  ^^r"^  roa<*.*^   t>et^e 
in  1661,  and  restored  in  17±^.     By  tH^  pa^^**  vaulted      | 
ately  to  the  right  towards    *lxe  to^rn,     -^oH^    ^bi^^l^  tVi  . 
we  reach  (1  M.)  the  Arco     ^^^^uro,  f'  .^e  ^    r»la  ^^^      c 
beyond  It  an  open  space,    on    *lie  1^1*  ^,  Vi^^^e  g'^*^^    i  i 
dated  Fiiia  di  Papa  QiuliOy    orected  «>>   qh   *    oO^'^Tp   , 
formerly  celebrated  for  its  si>X^ixdo^*-    ^^d  t^^^o   ^®  \,  . 
♦Rooms with  richly decoratea.   oesiling^'.^    *^^ni<'^  ^  p 
also  deserves  notice  (fee   1/2    «JrO-    ?:  roa^'    T^ce  ^^^1 
leads  hence  back  to  the  (V4   IVT-D   li^^.  A  ll^-  Vj^e  ^^a"«ri 
Casino  belonging  to  the  Villa    of  J^^Vl   f*"^^©   V*f     disai" 

A  more   attractive,   but    lons«3x-      ro^*  ^,id  ^fnti^^^/^di^g 
town   leada  by  the  height   of    u±:nr£^n^^  oft^*\  Sn  *^  rtd  '^®*** 
p.  356.     A  field-poad  is  followed.,     -wto-icH^-^,,  VVfiO  »    * 
at  first  to  the  left  in  the  plain  13 y    tl^e  **\jie   ^^  rrhe 

it  runs  at  a  considerable  heigtkl;     a*.l3ove  -AeB*      \    ri 

of  the  Via  Salara.  ^  di^^        jrig^*' 

Bbtond  the  Pontb  MoLi-aBa    *lie  ^^^     to  *V-^ft;   i^   ^^l 
left  is  the  Via  Cassia,  see  p.    383  ;  *^*  t^^o    *f*      a  ^<^*J 
is  the  Via  Flaminia;  while  t;o    -^Y^^       €t©r  ^Z-*  %ea  P*  "^^ 
from  the   Porta  Angelica  Qp .    3C>»  *,    ?J   a.ai^*' 
the  last  named  to  the  right  I-0  ^V^  V^la  ^^ 
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P«.,i«o,  named  after  the  painter  N.Pou^^^^^^    ^^^  the  rums  of 
situated  'tenuta'.     On   the  nght  of  the  ro 


situated  'tenuta'.     vj»    «'"^    A   •  ««  «=««  the 

ancient  tornh,  named  Tor  di  Q^^^'       ...  yia  Flaminia  crossestn 
Within  3  M.  from  the  Ponte  ^oUe  the  Via^     ^  ^re^a 

Valchetta,  a  brook  descending  5'^«i,7knowA  defeat.  Beyond  tfie 
where  the  Fabians  sustained  their  ^f  l^f  ^^n*  (P-  ^^^\  ^^l 
Tiber  lies  Castel  Giubileo,   the  ^J'^^^J^'J^^^^  ^''*^'^1 

1  M.  farther  the  road  reaches  the  Cas<^^^  f^  GalUna^^  in  ^fj" 
the  ruins  of  the  imperial  Villa  ofLtvta  otjd  ^^^  ^^^^^^^ed  in 
the  statue  of  Divus  Augustus  (m  ^^''^nh^s  ^een  contin^^'  f 
1863.    Since  then  the  work  of  excavation  has  be ^^^^  ^.^^ 

room  with  -mural  paintings     ^eP^^ffJ\*^^|J  il particularly mtei- 
plants,  and  birds,  all  in  excellent  preservation,  is  P     ^^^^^  ^^  ^^^ 
esting  ri/2  frO-  -  Not  far  from  Pnma  ^^^^'L^i^  by  the  river, 
ancient^oad,    called  8axa  Ru^a^  here,  m  the  plain 
Maxentius  was  defeated  in  312.  ^3^  ^o  Civitk 

The  road   then  leads  hy  Rignano  (I0V2  M. ,    P-  "^^^ 
Castellana  C^3  M.  from  Rome;  p.  63). 

Fbom  thb  Pobta  Angblica  (PI.  I7  oj*  u  n-         J 

From    tHe    Porta  Angelica    to    the  Tivoli  iV*  »•  5    *«  *^«  ^^^  ^''"^       '^ 
'  ""f  wa  *^r%X"aUotr^issue  from  the  Porta  Angelica  (to  the  N. 
Of  f hJ  BorffO  ,    near  the  Vatican) :    that  in  a  straight  direction  to 
Wte   MoUe  ;    see  p.  357.   —  The  road  to  the  left  leads  to  Monte 
^^rio    tlte  N-  eminence  of  the  range  of  hills  which  forms  the  Jam- 
^^us   '  I*  ^as  anciently  named  Clivia  Cinnae,  in  the  middle  ages 
^Oftte  Afcilo .    and  its  present  name  is  derived  from  Mario  Mellini, 
*^e  projprietor  of  the  villa  mentioned  below  in  the  time  of  Sixtus  IV. 
/^fter   pAsaing   several  osterie  ,   which  are  favourite  resorts   of  the 
f^^Qx-    oJasses   in  October ,   we  reach  the  foot  of  the  hill,  1  M.  from 
.^e  ^^t;^-      The    yellow  building  on  the  cypress-planted  hill  to  the 
^fht     i^     *^®   Villa  Mellini.       The  white  building  before  us  is  the 
\l^'^ol3^     -St  new  place  of  recreation ,  with  caftf  and  restaurant,  which 
r<?^k^:^^     may  reach  in  V4  hr.  by  a  path  to  the  left  ascending  in  steps 
M^fl._-^^so  pel  pedoni);    the  carriage  road  diverges  farther  on.    The 
J^^^f^^^j     of  the  \>viilding  commands  an  extensive  ,   and  almost  unob-     I 
%.^-t.^^  *VxB-9V   of  Rome  ,   t^e  Oampagna,  the  moTmtaina,  and  the     \ 
^kw*.    s.*Tetching  down  to  t\ie  sea. 

,-^-l:»e  caTTxago-^oad  th^^i  ascends  in  long  windinga,  ^h\(sh  m^v  \wi. 
^Xi-fc  o^^  ^^  ^1^^^  +1  ^  ^^  footpaths.  Ahont  3/4M.  ftom t^<i lo^ft> 
^^^^%^      ^/*^-    ^^""^  ^^^  ^^P^T  entrance  to   t\ie  TWo\i,  ^e  ipiaa  ^^' 
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chnrch  of  8.  Maria  del  Rosario  on  the  left,  and  beyond  it  to  the 
right  the  chapel  of  8.  Oroce  di  M.  Mario, 

We  next,  by  a  pine-tree,  reach  the  entrance  to  the  Villa  Mellini 
(adm.  1/2  fr.  each  person).  Traversing  an  avenue  of  evergreen  oaks, 
yre  arrive  at  the  avenue  passing  the  villa  and  running  along  the 
brow  of  the  hill  to  its  culminating  point  (476  ft.).  Here,  also, 
the  view  is  unbounded  on  every  side.  Near  the  viDa  is  an  ♦Osteria 
commanding  a  beautiful  view. 

If  we  follow  tbe  road  for  V4br.  more,  passing  the  church  of  S. 
Ono/rio  (r.),  and  then  take  the  field-road  leading  back  towards  the  left, 
we  reach  the  Valle  delV  In/emo,  a  deep  ravine  overgrown  with  cork- 
trees, over  which  we  obtain  a  charming  peep  of  the  dome  of  S.  Peter's, 
framed  by  the  Alban  Mts.  (comp.  Map). 

From  the  Porta  Angelica  an  uninteresting  road  leads  straight  to 
the  Ponte  Molle,  from  which,  after  IV2  M.,  a  road  diverges  to  the 
left  to  (V2  M.)  Villa  Madama.  The  villa  was  erected  by  G. 
Romano  from  Raphael'*  designs  for  Card.  Giulio  de'  Medici ,  after- 
wards Clement  YU.,  and  subsequently  came  into  possession  of  the 
Princess  Margaret,  daughter  of  Charles  Y.,  from  whom  it  derives 
its  name  (comp.  p.  198).  It  next  belonged  to  the  Farnese  family, 
and  then  to  the  kings  of  Naples.  The  building  was  formerly  in  a 
miserably  dilapidated  condition,  but  is  now  at  least  preserved  from 
ruin.  It  contains  a  picturesque,  overgrown  fountain -basin,  and  a 
fine  •Loggia  with  mouldings  and  frescoes  by  Oiulio  Romano  and 
Giovanni  da  Vdine.  Beautiful  view.  (Fee  1/2  ^'0 — The  road  to  Ponte 
Molle  reaches  the  Tiber  a  few  minutes  farther ,  and  skirts  it  as  far 
as  the  bridge  (IV4  M. ;  see  p.  357). 

11.    Excfursions  from  Rome  to  the  Mountains 
and  the  Sea. 

The  Alban  MonntainB. 

The  railways  to  Frascati  (p.  360) ,  MaHno  (p.  363),  Albano  (p.  365),  etc., 
render  the  Alban  Mts.  so  easily  accessible  from  Rome,  that  the  traveller  may 
obtain  a  glimpse  at  some  of  the  most  interesting  points  in  a  single  day. 
Rome  should,  if  possible,  be  quitted  in  the  evening,  in  order  that  the 
excursion  may  be  begun  at  an  early  hour  on  the  following  morning. 

Plan  op  Excdbsion.  Time  necessary  for  Frascati.  the  villas,  and  Tus- 
culum  IV4-2  hrs.,  thence  to  Roeca  di  Papa  (p.  364)  IV2  hr.  (guide  necessary, 
1-1 V2  fr.)>  ascent  of  Monte  Cavo  */i  hr.,  descent  20  min.,  to  Ifemi  i*/i  hr., 
Oe»zano  */*  hr.,  Ariceia  Vzhr.,  Albano  V4  hr.,  i.  e.  8-9  hrs.  (without  halt), 
which  may  be  somewhat  diminished  if  the  route  from  Rocca  di  Papa  direct 
to  Albano  by  Palazzuola  (p.  365)  be  taken.  —  In  the  reverse  direction,  begin- 
ning with  Albano,  the  excursion  occupies  about  the  same  time.  If  the  ex- 
cursion be  made  by  Genzano  and  Nemi ,  Castel  Gandolfo  (p.  367)  should 
1)6  visited  first.  —  If  time  permit,  it  is  of  course  far  more  eiv}oyable  to  devote 
several  days  to  a  tour  among  these  mountains. 

The  only  good  Inns  are  at  Frascati  and  Albano,  but  the  smaller 
tillages  afford  accommodation  for  the  night  in  case  of  necessity.  Albano 
MB  recommended  for  a  stay  of  several  days,  as  a  number  of  the  most  beau- 
-tiful  excursions  are  most  conveniently  accomplished  thence. 

The  traveller  is  recommended  to  hire  a  Donket  at  Ariceia  (where  the 
t>e8t  are  to  be  had) ,  or  at  Frascati  5  charge ,   with  guide,  4-5  fr.  per  day. 
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1  spring  and  aatumn  Walking  in  this  district  will  also  be  found 
leasant,  in  which  case  travellers  intending  to  perform  the  excursion  in 
ne  day  had  better  take  a  guide  (about  2V2  frO-  Those  who  have  more 
me,  and  do  not  object  to  an  occasional  deviation  from  the  direct  route, 
rill  have  no  difficulty  in  finding  their  way  with  the  aid  of  the  map  and 
allowing  directions.  —  A  precise  programme  of  the  excursion  should  be 
greed  upon  with  the  guides ,  as  they  are  apt  to  cut  short  the  journey  to 
le  traveller's  disadvantage.  A  supply  of  provisions  for  the  expedition 
'ill  also  be  found  desirable,  as  the  osterie  on  the  route  are  very  poor. 

Cabbiages  may  be  hired  at  Frascati  and  Albano ,  but  the  most 
iteresting  routes  are  only  practicable  for  pedestrians  and  riders.  The 
barges  at  Frascati  are  as  high  as  at  Bome^  two-horse  carr.  for  the  ex- 
ursion  to  the  lakes  of  Albano  and  Nemi,  Genzano,  Albano,  20-22 ir. 

Frascati. 

Railway  from  Rome  to  Frascati,  I272M.,  in  V2  l^- ;  ^^^^ 
fr.  30,  1  fr.  60,  and  1  fr.  15  c. ;  3-4  trains  daily.  Return-tickets 
vailable  for  the  day  of  issue  only.  Journey  to  stat.  Ciampino^  see 
>.  365.  The  main-line  goes  on  to  Alba;io  and  Naples ,  while  the 
rain  to  Frascati  gradually  ascends,  passes  through  a  tunnel,  and 
tops  at  the  station,  1  M.  distant  from  the  town  (omnibus  50  c). 
Che  road  ascending  from  the  station  joins  the  high-road  coming 
rom  Rome,  which  divides  below  the  town  near  the  first  houses  \ 
he  branch  to  the  right  ascends  in  a  wide  curve  to  the  Piazza,  while 
hat  to  the  left  leads  to  Monte  Porzio,  etc.  (p.  377).  Frascati  with 
ts  villas  does  not  become  visible  until  the  last  winding  of  the  road 
s  attained.  Walkers  may  reach  the  town  more  quickly  than  car- 
iages  by  ascending  the  hill  to  the  left. 

Vettubini  to  Frascati  not  recommended.  They  start  from  Via  delle 
iorghese  Oscure  46. 

Frascati..  —  '*Albbbgo  di  Londba  in  the  piazza,  dear.  —  On  the  left, 
t  the  entrance  to  the  town,  Trattoria  del  8ole^  fairly  good.  Near  the 
dazza,  the  Nuova  Trattoria  delta  Bipresa,  well  spoken  of,  kept  by  £. 
^ilipponi^  who  also  procures  accommodation  for  the  night.  —  Lodgings 
asily  obtained,  and  suites  of  rooms  may  be  hired  in  the  Villas  Pic- 
;olomini,  Falconieri,  Muti  and  others  (single  rooms  30-40  fr.,  3-4  rooms 
kbout  100  fr.  per  month). 

A  visit  to  the  villas,  which  are  always  open  to  the  public,  and  to 
Cusculum,  takes  21/2-3  hrs.,  the  best  route  being  by  Villa  Aldrobrandini 
md  Buffinella  in  going,  and  by  Camaldoli  and  the  Villas  Mondragone 
md  Taverna  in  returning.  Guides  and  Donkeys  necessary  only  when  time 
s  limited,  2-3  fr.  —  Guide  by  Rocca  di  Papa,  etc.  to  Xemi,  about  3  fr. 
carriages,  see  above). 

Frascati ,  in  a  cool  and  healthy  situation ,  on  the  slope  of  the 
nountains,  with  its  beautiful ,  shady,  and  well- watered  villas,  is  a 
favourite  summer^resort  of  foreigners  as  well  as  natives.  The 
indent  Tusculum  having  been  destroyed  by  the  Romans  in  1191, 
;his  town  (with  6970  inhab.,  ind.  environs),  which  is  insignificant 
md  comparatively  modern,  sprang  up  on  the  ruins  of  a  former  villa, 
tvergrown  with  underwood  (fraschej^  from  which  it  derives  its  name, 
n  the  piazza,  which  is  embellished  with  a  pretty  fountain,  rises  the 
jathedral  of  S.  Pietro,  erected  In  1700  under  Innocent  XII.  To  the 
eft  of  the  high- altar  is  a  memorial-tablet  to  Charles  Edward,  the 
oung  Pretender,  grandson  of  James  II.,  who  died  at  Frascati  on 
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Slst  Jan.,  1788.  —  The  more  aucient  cathedral  of  S.  Rocco  dates 
from  1309.  —  At  the  S.W.  entrance  to  the  town,  which  is  reached 
hy  the  high  road  from  Rome  (and  also  from  the  station)  in  a  wide 
curve,  lies  the  ViUa  Conti ,  with  fountains  and  beautiful  points  of 
view,  the  property  of  the  Duca  Torlonia,  nephew  of  the  banker. 

From  the  piazza  we  ascend  the  street  (CorsoYlttorioEmanuele) 
to  the  right,  past  the  cathedral  of  S.  Pietro  and  the  doukey-station. 
Above  the  town ,  on  the  left,  rises  the  ViUa  Piccotomim^  once  the 
residence  of  the  learned  Cardinal  Baronius  (d.  1607),  a  circular  tomb 
below  which  is  groundlessly  called  that  of  LucuUus. 

Farther  on  we  reach ,  on  the  right ,  the  handsome  *  Villa 
Aldobrandim,  erected  for  Cardinal  Pietro  Aldobrandini,  nephew  of 
Clement  YIII.,  from  the  designs  of  Oiacomo  deUa  Porta,  and  now 
the  property  of  the  Borghese.  The  palace  contains  paintings  by  the 
Cavaliere  d'Arpino.  The  grounds  are  adorned  with  cascades  and 
beautiful  oaks ,  and  the  views  are  very  extensive ,  especially  from 
the  roof  of  the  semicircular  building.  —  A  little  to  the  S.  is  the 
Villa  MontaltOy  erected  by  the  Peretti,  and  since  1835  in  the  possess- 
ion of  the  Propaganda. 

The  road  to  Tusculum  next  passes  the  Capuchin  Church  (1  M. 
above  the  town ,  containing  a  few  pictures),  and  soon  reaches  the 
entrance  to  the  *ViUa  Ruffinella,  or  Tuacularuij  of  the  16th  cent., 
formerly  the  property  of  Lucien  Bonaparte,  afterwards  that  of  King 
Victor  Emanuel,  and  now  belonging  to  Prince  Lancelotti.  In 
Nov.,  1818,  Lucien  was  attacked  and  plundered  here  by  robbers, 
an  event  admirably  described  in  Washington  Irving's  'Adventure  of 
the  Artist'.  The  celebrated  Villa  of  Cicero  (the  *  Tusculanimi')  is 
generally  believed  to  have  occupied  this  site.  Inscriptions  and  an- 
tiquities found  in  the  neighbourhood  are  shown. 

The  other  villas  lie  on  the  height  to  the  £.  of  Frascati.  The 
nearest  is  the  ViUa  Tavema  and  a  little  farther  on  is  the  Villa 
Mondragone,  erected  by  Cardinal  Altemps  under  Gregory  XIII., 
both  the  property  of  the  Borghese,  surrounded  by  delightful  gardens 
and  points  of  view.  The  latter  is  now  fitted  up  by  the  Jesuits  as  a 
school.  —  Above  the  Villa  Taverna  is  situated  the  ViUa  Falconieri^ 
the  oldest  in  Frascati,  planned  by  Cardinal  Bufflni  before  the  year 
1550,  and  erected  by  Borromini,  possessing  pictures  by  C.  Maratta 
and  others ,  and  shady  gardens.  —  On  the  height  to  the  E.  lies  the 
suppressed  monastery  of  Camaldoli ,  founded  by  Pope  Paul  V. 

From  Villa  Ruffinella  (ascending  to  the  right  from  the  palace)  a 
shaded,  and  partly  ancient  road ,  leads  to  the  site  of  the  venerable 
town  of  Tuiculom,  the  foundation  of  which  is  traditionally  ascribed 
to.  Telegonus ,  the  son  of  Ulysses  and  Circe,  the  birthplace  of  the 
elder  Cato  and  a  favourite  residence  of  Cicero.  In  the  middle  ages 
the  ancient  castle  on  the  summit  of  the  hill  was  occupied  by  a 
"Warlike  race  of  counts,  who  were  generally  in  league  with  the 
emperors  against  the  Romans.    The  latter  having  been  signally  de- 
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?.Ut3ai\.,V7^». The  more  ancient  cathedral    r^f    <y    z> 

Iwmm^. -—  A.*  t>^«  S.W.  entrance  to  the  town     ^h'\    -'"''  ^^^^ 
)>7l\ie\vig\iXoa.a.   CromKome  (and  also  from  the'sfTi-^^^  ^,«  reached 
curve,  lies  tl^ie    ViU^  Conti,  with  fountains  and  W.?*"? a,  / '"  *  7'^^ 
vie..,  tUe  pio^ert^y   of  the  Duca  Torlonia,  nephew  0^*^/5^^'  ""^ 
Jfioiat\ie  piazza  we  ascend  the  street  (CorsoVittorioJEmanu'alel 
to  the  nght,  past  tbe  cathedral  of  S.  Pietro  and  the  donkey^station 
Aboje  tke  town  ,  on  the  left,  rises  the  ViUa  Piccolomini,  once  the 
residence  of  the  learned  Cardinal  Baronius  (d.  I6O73,  a  circuiar  tomb 
below  which  is  groimdlessly  called  that  of  Lucuiius. 

Farther  on  we  reach ,  on  the  right ,  the  handsome  *  Villa 
Aldobrandir^^  erected  for  Cardinal  Pietro  Aldobrandini,  nephew  of 
Clement  VXlL,  from  the  designs  of  Oiacomo  deUa  Porta,  and  now 
the  propertiy  of  the  Borghese.  The  palace  contains  paintings  by  the 
Cavaliere  <i'^pino.  The  grounds  are  adorned  with  cascades  and 
beautiful  oaks ,  and  the  views  are  very  extensive ,  especially  from 
the  roof  of  the  semicircular  building.  —  A  little  to  the  S.  is  the 
Wiila  AfoTitcttto,  erected  by  the  Peretti,  and  since  1835  in  the  possess- 
^^"ml*^^  I*lopaganda. 

The  road  to  Tusculum  next  passes  the  Capuchin  Church  [J.  M. 
above  the  town ,  containing  a  few  pictures),  and  soon  reaches  the 
entrauce  to  the  *Fiaa  Buffinella,  or  Tuscul^ma,  of  the  16th  cent., 
formerly  the  property  of  Lucien  Bonaparte,  afterwards  that  of  King 
Victor  Bmanuel,  and  now  belonging  to  Prince  Lancelotti.  in 
Nov.,  l^ig  Lucien  was  attacked  and  plundered  here  by  robbers, 
an  event  admirably  described  in  Washington  Irving's  ^Adventure  01 
the  Artist'.  The  celebrated  Villa  of  Cicero  (the  '  Tusculanum  j  is 
generally  believed  to  have  occupied  this  site.  Inscriptions  ana  ai 
tlquities  found  in  the  neighbourhood  are  shown.  mvQ 

T^e    other  villas  lie  on  the  height  to  the  E.  of  ^^^^^fj'*  y^i^ 
nearest  is  the   ViUa  Tavema  and  a  little  farther  on  is  i^n« 
Mondragone,  erected  by  Cardinal  Altemps   under  ^^^f ?5  ^^^dens 
both  the  property  of  the  Borghese,  surrounded  by  deUgi^""  ^     ^^  ^ 
and  points  of  view.     The  latter  is  now  fitted  up  by  ^}t^Jralconieri, 
school.  —  j^^Q^Q  the  Villa  Taverna  is  situated  the  ^*^^f  '  the  year 
*^e  oldest   inFrascati,  planned  by  Cardinal  Rufflni  1>®*)*^   Haratta 
looO,  and  erected  by  Borromini,  possessing  pictures  ^  ^  ^^gg  the 
and  others  ,  and  shady  gardens,  —  On  the  heigi^t  to  ^'^  p^ul  V. 
suppressed  monastery  of  CamaldoLi,  founded    lay  ^^^^v.^  paJaoe)  a 
From  ViUa  Ruffinella  Cascending  to  the  rigi^^  f^^^+^e  venerable 
sHaded     and  partly  ancient  road,  leads  to  the  site  ^^.  «aUy  ascribed 
tov.n  of  TuBculnm,  the  foundation  of  which  is  t.x^^^^'f^^lc^  «^  ^^^, 

till  ^^^  aad  a  favourite  residence  of  Cicero.  \t%  ^^^ccupi^^  J'L* 
the  ancient  castle  on  the  summit  of  the  hill  ^f^  ""U^^^^  ^"^ 
warlike  race  oT  counts  ^^'  ^^'^  generally  ^"^  l^*f  sigaaUY  d«- 
emperors  agai.;/,  trtmans.     The  latter  hav^i^^J  t>een  B^g 
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jeate^J  in  tlie  reiga  of  Frederick  I.,  30th  May,  1167,  they  retaliated 
t*y  s<3iz  jti^  ^,i^i  dismantling  the  castle  in  the  pontificate  of  Celestine 
*AJ-,  in  1X91.  Notliing  therefore  now  remains  of  the  ancient  Tus- 
eulijto   bdt  a  heap  of  rwfns, 

111  a^oet Jdin^r  from  t^^e  Villa  Rnfflnella,  we  soon  obtain  a  view  of 
the  ^t^^Aii/iiidre ,    out^side  the  town-walls  (longer  diameter  77  yds., 
shorter  ^>7   yds.  ;  arena  h2  yds.  by  31  yds.),  which  is  called  by  the 
guides  fSty^i^oia  di  Cicerone.    The  so-called  Villa  of  Cicero,  excavated 
In  1B61     by  Prince  AJ(li>brandini,  is  next  reached.      On  the  right  is 
the  ancient  Forum  and  the  *  Theatre  (about  2V2  M.  above  Frascati), 
exuavated,    a&  an  inzjcrJption  records,  in  presence  of  Maria  Christina, 
tfowrag:er   Q*J^*fei  of  Sardinia,    on  the  occasion   of  the  arrival  of  Gre- 
gory XV^J.,     7th  Ort.,  IHH^^,  and  remarkably  well  preserved ;  adjacent 
Jf'a  a  small    l>iiilJing  resembling  a  theatre,  probably  used  as  a  lecture- 
^oom .       At     the  back  is  situated  a  JHacina,  or  reservoir,  in  four  com- 
fartinents.       The  guides   are    generally  desirous  of  returning  from 
hi&    jjoirit,     as  tbe  path  to    the    castle  is  rather   rough   and  hardly 
ra  o t  i  *ia,l>  1  e    foT  d  on  koys . 

!l"lio  itiieient  *  Castle  (arx)  lay  on  an  artificially  hewn  rock,  now 
-.ariounteci  by  a  cross  ,  174  ft.  above  the  town  (an  ascent  of  about 
t  lir_  i'rom  the  piazza}.  Two  gateways  and  the  direction  of 
^v^'j^ll^  are  still  traceable.  The  summit  (2218  ft.)  commands  a 
j-xAi*3ci'^^*  *ViEw.  On  the  right  are  Camaldoli  and  Monte  Porzio; 
f,^x-  aistant  the  Sabiue  Mts.  ,  with  Tivoli  and  Monticelli;  then 
^^^  &ii<i  the  Ciniujian  Mts.  ;  towards  the  sea  the  broad  Campagna 
ie^  aqueducts  Rome,  ^^d  the  dome  of  St.  Peter's;  to  the  left, 
^^Jto^ri   Mount  {M.  Cavo),     Castel  Gandolfo,   Marino ,   and  Grotto 

p^^'*^^'*^^''^*'^^  *^T'^*«ff  to  the  right,  we  observe  a  fragment  of 
.^^  ^^*H  ,  ^";^^^^f^^^^i"g  it  a  very  ancient  '^Reservoir  of  peculiar 
-^j_*^ifci*^"'     Avl?.  n^assive  blocks,  and  vaulted  in   an  almost 

^-ci     *^^^ 'ndVi^n  f"^  *r"^^  *^®  l^°Ser  way  back  by  Camaldoli,  and 
a  ^^^    ?f,t^f  l^^^rivJ"^^''''*'  *"^  Falconieri  (p.  361). 
^^^^^«Yv;^*«  Marine,  and  the  shorti?  route  by  a  path  through 

--^^i^her.  -h^re  the    '7**/-^  f^5  descending,  keep  to  the  left; 

^t.     6  min.  farther    J^iT  "^^^^©8,    turn  to  the  left ;   and  also 

«,  irerrata.  a  Qr^k  l^tf  ^/^^^^^^ce  to  the  wood.) 

ImAs  iindet  Otho  III    i»  ^'^JSf ^  ^^  the  BasiUans,  was  founded 

of    Cardinal    Ginliano   H   11      \>  ^^  **^®  ^^*^  ^'^^^  ^*  ^^  *^® 

;p*rtmo  fortified   it  w[th  m     *       ^overe ,    afterwards  Pope  Ju- 

j,  4>-6v  remains  but  the  x^*t!n.  *"***  towers.    Of  the  old  Church 

^*5    of  the   Madonna       t?   "^^^  ^*^<^^  contains  (r.)  a  beau- 

.^jiription,    d^t^^  ^'      jne  J^ortal,    with  arabesques  and  a 

10     *he  Saviour,    the  MaHo»    ^^^    ^^^t. ;   over  the  door  are 

»<ionna,    and   St.  Basilius.     The  pre- 
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PalaEZUOla,  dating  fiom  the  13th  cent.,  and  situated  above  the  E. 
margin  of  the  Lake  of  Atbano  (p.  367).  The  garden  contains  a 
curious  rock-tomb  in  the  Etruscan  style,  about  which  little  is  known. 
—  Above  the  monastery,  on  the  narrow  space  between  the  base  of 
Monte  Oavo  and  the  Alban  Lake,  once  lay  in  a  prolonged  line,  as  its 
name  indicates ,  the  city  of  Alba  Longa,  of  which  no  traces  now  re- 
main. It  vnll  be  observed,  however,  that  the  rocks  in  the  direction 
of  Palazzuola  have  been  hewn  perpendicularly ,  in  order  to  render 
the  town  more  impregnable. 

The  foandation  of  Alba  Longa  belongs  to  a  pre-historic  period,  and 
tradition  has  attribated  it  to  Ascanius,  the  8on  of  Mneas.  It  was  the  an- 
cient capital,  and  the  political  and  religious  centre,  of  the  Latin  League, 
but  was  destroyed  at  an  early  period  by  its  younger  rival  on  the  banks 
of  the  Tiber,  after  which,  however,  the  ancient  festivals  of  the  League  on 
the  Alban  Mt.  still  continued  to  be  celebrated  here. 

From  Palazzuola  a  beautiful  road  leads  above  the  lake  to  (21/2  M.) 
Albano,  terminating  at  the  Galleria  di  Sopra  (p.  367),  whence  we 
descend  to  the  left  past  the  Capuchin  monastery. 

Albajto. 

Railway  from  Rome  to  Albano,  I71/2  M.,  in  about  1  hr. ; 
fares  3  fr.  30,  2  fr.  30,  1  fr.  65  c. ;  express  4  fr.  40,  2  fr.  95  c. 

Soon  after  quitting  the  city  the  train  diverges  from  the  line  to 
Civit^i  Vecchia ;  on  the  left  is  the  Porta  S.  Lorenzo,  on  the  right 
the  arches  of  the  Acqua  Felice,  then  the  tombs  of  the  Via  Appia. 
To  the  left  the  Sabine  and  Alban  Mts.  ;  at  the  foot  of  the  latter, 
Frascati  (p.  360)  is  a  conspicuous  object.  At  (9  M.)  Ciampino  the 
line  to  Frascati  diverges  to  the  left,  while  the  S.  line  approaches 
the  Alban  Mts.  A  steam-tramway  connects  Ciampino  with  Marino, 
situated  on  the  spurs  of  the  Alban  Mts.  to  the  left  (4  M.,  in22min.; 
fares  1  fr.  20,  85,  50  c).  —  16  M.  Marino;  the  town  is  3  M. 
distant  (p.  363) ;  above  it,  on  the  mountain,  is  Rocca^  adjoining 
which  on  the  right  rises  Monte  Cavo  with  the  white  monastery 
walls.  The  train  then  passes  through  a  cutting.  To  the  left,  on  the 
olive-clad  hill,  appears  Castel  Gandolfo,  immediately  beyond  which 
Albano  and  Ariccia,  connected  by  a  viaduct,  are  visible  in  the 
distance.  These  two  towns  possess  stat.  Albano^  or  La  Cecina,  in 
common,  in  a  lonely  and  unattractive  situation. 

An  omnibus  (fare  1  fr.)  runs  from  the  station  in  ^/^  hr.  to  the 
town  of  Albano,  3  M.  distant.  (As  the  omnibus  is  often  full,  a  seat 
should  be  secured  at  once.)  The  ascent  is  picturesque,  although 
there  are  few  distant  views.  The  ruins  of  Castello  Savelli  soon  ap- 
pear on  the  right ;  La  Tttrri,  or  Torretta,  on  the  left.  A  magnifi- 
cent view  of  Ariccia  is  then  obtained,  with  the  ancient  castle 
(jp.  367)  on  the  right,  and  the  imposing  viaduct  on  the  left,  and 
farther  to  the  left,  Albano  -,  to  the  right,  by  the  entrance  to  the 
town,  stands  the  Villa  Loncampa.  The  omnibus  stops  in  the 
Piazza. 


whom  the  »«",,;tet8  0ftbe''*;Keii8*'*'.  K^ml,  »"  *ve  a*"^  nei»*>»* 
about  t»^f,;Serof  Marino;»  *lago  d.  ^«^  ftO^^^^d  tT>e 'fj^., 
top  is  obtain®".  Qenzaf  <>,  «>«  ^  ,„  ^-f,  «»pftO'  V  I«P»«'  .s  oele" 
with  the  '!»*"! 'it  o£  the »?*"  Boc<* *i^«le  of  /jj^  -"^  V 
On  *e  «»^'r^;  of  8/4^-  ^^"^     the  Tff^^iae  I;"'^,  «^*  till 

sanctuary    o*   't  Bacriftdal  ^|o  „d8.  ^o^^^TtoVe**^^^  %'«'*l»l'*»' 
where  the  6"^*?*    its  luins,  8iV     ^^^  in    g^^^tW,      deo*  *Avi»* 

1783 ,  ^I»e»  .,(  Mono«t«n'-„  g^^e  of  *^  ,,x>\e.  ^*  isci»»  TvilW**' 
into  a  /'•«**ff?vod  on  the  ^^^ \giacot»^*;ta,  *^*  7?n«os  »"*  „. 'i«*' 
t|o„3  is  P^5i'/dWerentpoint«  \V^<;^X>et  <f,*"ie  dls<f;.^ed- 

^d'Jfa^tH^  spectator  tbe  «^  ^een  «    af^t  »«>  teg^  »c- 

"beared  */ie  »*D^osphere.  ^^-^^etV  "riV<iee4\"'^^„ Va  »"•  ,, 

,     from  AfoM-*«     Ciavo-'je*^  vl'banoI'Vfl'V**^  *b< 


^iban  Mis,  — -^-.....^^ 

cnti    "  °f  the    r    ?  ftom   t^    .  ^'^t*-o*. 


•iistan//'- 2^'  86  '^tofthT..r'*y«>nnect8oV;^^:    "ne  appro  a 
d    f^P-  363;,.    '50  c^*^'^»nAfts.to  tU  i^^*''"  with  ATc- 

«'ve-eladi,^^M),e„;««  Monte  Caro  with    Vk^    ^occa,  adjoi 

««n>nion,  l^^^^e  two  f*'»''eoted   by  *  4il^™t^»**«ly  beyond    -«« 

*   ft"'  "«^»  t  *'*'  A'bTj*  "'«   imposing  ^i. 
.    "«aa.  tie   Viit^^f^to  the  right,     I 


C ''™^«  tif  V^'Co    tn   i^^""'".*  ^**^"°*    «»»    theJaJ-*, 
I  J^oncampa.     The     omnibue    atopa    ±n 


^^'^y  ^^cyT^^*^  AeV    ^t7  ^^ISfl  ^^'.^^^  ft.  11^  W;t^  on  both  sides  of  the 

^J;*TU-.^S,e  ^^2%^^^^ of  ^*  Uo^t  ^^D  of  Clol^^    with  three  niches, 

^^e  r\%^.  %,^  ^^t^t^^^ff^ot^^-^'  a3  t^^«i^  stirvey  of^  J«.     The  road  ascends. 

^^*'^^>.^V        '  '  «**'lS»'*'^®t*idfl  ft  ^'^  «.t  the  U?v  ^*»«  Campagna,  the  sea, 

VISA    ^OY^"^  \iiv\    1^^*  g»*^      rtlP®y    ^ 

-S  ^^^i^J^  o^  ^"  ^,s,  in  ttxePaU^oFeoH,  B.3/r.,  dear,  Bom., 

u  ihe  «j-tti^=*  „^  ^^        Ilie  bridge   leading  to  Aricdn;  Edbopa,  or 

AlbaSLO.-^^^^,     ^^1/ on    the    ground-floor;  Eussia,  at  the  Porta 

Po.^^  R^^'fr^r^^*^     *    "^^       T?^  Umberto,  where  the  omnibuaefl  stop;  the 

'iJi,«oran««  it^  Wroox«»«^^^j,  daily  »t  5  a.m.;  at  other  times  also  a 
landlord  procures  l>ea^  ^^  ^^^^^f,  by  enquiring  at  the  inns  and  cafts. 
seat^m'TJ^ta^ne^  ^'^  "vTS^sea),  a  small  towB  with  6400  inhab^ 
Albano  C1250  ft.  ^^^^^n  the  ruins  of  the  villa  of  Pompey  and  of 
(incl.  suburbs),  sitna*^^  ^  mentioned  as  early  as  460  as  the  seat 
the  Albanum  of  I^^^^  .  i^e  llth  cent,  in  the  contests  of  the  popes 
of  a  bishop,  and  ^S^}^^^  jn   the  13th  cent,  it  belonged  to  the 

with  the  citizens   <>\ /*^™   *  ^nto  the  possession  of  the  papal  govern- 

-any  visitors' J  summer    but  it  is  not  entirely  exempt  fronj  fever. 

ne  picturesQue  cosT^e  of  the  Albanian  women  is  now  rarely  seen, 

^^-ept    on  s3ays  and  holidays.     The  wine  of  Albano  is  praised  by 

oracG,    and  is  still  mucli  esteemed. 

^»<f  tl*^^  'xpperpart  of  the  town,  between  the  monaste^  of  S  Paolo 

scai2t^      ■'<>ftiiy  Situated  Capuchin  monastery  lay  an  Amphithtnlre,  the 

^-    ^«/i^^^'**ains   of  which   are    seen  from  the  road.    The  church  of 

c/^cuj^^  *^    <ielia  Rotonda   stands  on  the  foundations  of  an   ancient 

*o«ec?   ^^    jT**^^^®-     ^^®  ruins  in  the  street  of  GesCi  e  Maria  are  sup- 

^'/iQ  "^-^  ***®  remains  of  baths. 
^^**ie^  ^^  Appia  leads  straight  through  Albano.  Outside  the  N. 
>  "''**'^'^^'^  *^e  town  ,  to  the  right  of  the  road ,  rise  the  remains 
^'^T'^i^:^^^  tomb,  called  without  authority  the  Tomb  of  Pompey. 
y^^^-  <ii^'  diverging  to  the  right  by  this  tomb,  is  known  as  the 
i^^i^t:  ^  Sotto ,  see  below.  —  On  the  S.  side  of  the  town,  to 
^®  ^^^o^i?  *^®  road  to  Ariccia  (to  the  left  of  the  ancient  road), 
^^^  ^*x  vf^^'  ancient  *Tomh  in  the  Etruscan  style,  consisting  of  a 
*^^  s«;:5»?'  originally  surronnded  by  four  obtuse  cones,  of  which 
^^ci  ^^^^^"^^^^^S  y  ^^^^  a  fifth  in  the  centre.  It  was  formerly 
Xiie  tomh  of  the  Horatii  and  Curiatii,    and  now,  with  no 


iiWts. 
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J^:    ^  *''**    *"^'"»«'  asonofPomn.,  who  w.,  kiJied 


the 
the 


ISf.e^.^^^^  ''  ^'^r  lies  Co,...  ,,.„,,,^,, 

^'?Tlnd0a8t^-|?^-  ^'^f^^^^  *^  *^^  *^^"'  P»s«^'"5  the  Villa  Bar- 
^"''^  r*^!^^  ?J^^^^'^'  ''^^  ^^*^^"^  *<>  (3%  M.)  Marino  (p.  3631 
^**^  to^^''^'*'  *^^  «^**  o^  ♦'^^  Savem  in  the  middle  ages  has 
beloBge^  to  the  Popes  since  1596.  It  is  an  insignificant  place  with 
aiargel'flPflJ^alacc,  erected  by  Urban  VIII.  from  designs  by  Carlo 
3f(wi«fn«;  »«^  splendidly  situated  high  above  the  precipitous  bank 
of  the  Alban  lake.  The  chateau  was  formerly  a  favourite  summer 
'''\^lfhVay  1^7?''^'''  (including  Pius  IX.),  and  by  a  law  passed 
on  lotn  may,  lo/i^  received  the  privilege  of  exterritoriality. 

The  'Xaio  of  Albano  (964  ft.  above  the  sea-level,  490  ft.  deepl 
about  b  M.  in  circumference,  is  the  crater  of  an  extinct  volcano  of 
sombre  and  melancholy  aspect,  although  its  banks  are  well  cultivat- 
ed. It  iB  lea  by  abundant  subterraneous  springs,  and  is  drained  by 
a  very  ancient  Emissarius  which  issues  below  Castel  Gandolfo. 
J.  «'^^®  ?  lun  v^?  ancient  Emi»aarina  descends  steeply  from  the  Galleria 
dx  Sopra  a  little  before  the  village  is  reached,  but  the  custodian  must  W 
be  summoned  from  the  village  (fee  1  fr. :  for  a  party  more  in  pronortion? 
The  descent  occupies  nearly  Vhr.,  and  the  whole  Lspection  about  1  ?r' 
The  ^missanus,  an  imposing  work,  was  constructed  according  to  tradi' 
tion  by  the  Romans  in  B.C.  397,  during  the  siege  of  Veu,  when  the  laS:e 
rose  to  an  unusual  height,  but  it  is  probably  of  still  more  remote  origin 
It  IS  hewn  in  the  solid  rock.  At  the  entrance  is  a  large  stone  building 
resOTftbling  a  nymphsBum.  The  channel  is  7-10  ft.  in  height,  and  issues 
"A  M.  helow  Albano  by  the  viUage  of  La  Mola ,  where  the  water  is  used 
as  a  motive  power  for  mills,  descending  thence  to  the  Tiber.  The  custo- 
dian floats  lighted  pieces  of  candle  on  boards  down  the  stream,  in  order 
to  give  visitors  an  idea  of  its  length  (about  1300  yds.). 

From  Albano  to  Palazzuola  by  the  road  turning  to  the  right  by 
the  Capuchin  monastery  and  passing  above  the  lake,  1  hr. ;  thence 
to  the  top  of  Monte  Cavo,  1  hr.  more  (comp.  p.  364). 

About  3/^  M.  to  the  S.E.  of  Albano  lies  Ariccia.     Beyond  the 
Etruscan  tomb  mentioned  above,    the  road  crosses  the  imposing  ' 

*  Viaduct  which  connects  Albano  with  Ariccia,  erected  by  Pius  IX. 
in  1846-63,  334  yds.  in  length,  and  192  ft.  in  height,  consisting  i 

of  three  series  of  arcades  of   six,    twelve,    »nd  eighteen  arches  ^ 

respectively ,  one  above  the  other.    To  the  right  we  obtain  a  view  \ 

of  the  extensive  plain  as  far  as  the  sea;  to  the  left  we  observe  the 
*Park  of  the  Palazzo  Chigi,  a  mansion  built  by  Bernini.  This  park, 
containing  fine  old  timber ,  is  kept  in  as  natural  a  condition  as  pos-  I 

sible.    Permission  to  visit  it  should  be  obtained  from  the  porter  or  I 

gardener  in  the  palace  (fee  1/2- 1  fr.).  I 

Aiioeia  (Caf^  in  ^^^  piazza),  a  small  village,  frequently  attracts  | 

visitors  in  summer  on  account  of  the  proximity  of  the  wood*^ 
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The  women  of  Ariccia   and  O^IV„ged    W  ^Ji^  Latin   ^^^^ter 
The  ancient  ^rido,    ^Mc^    *.«?^^^^  (981  ft.),  »"  ^'^^fffte 
towards  the  S.,  in  the  Va««.,-*'''f^^ latter  occupies  *«  Hte  ot 
below  the  modern  town  ,  ^^^^f.^^f^  Horace  (Sat.  i.  6)  ^^J^^ 
ancient  Arx  or  citadel.    According  to^  i^^  ^^^      „  on  m»^ 

first  station  on  the  Via  Appi»,  T^/ch  ^«n     ^^^  ^^  ^^^  »»<l«"^eT». 
Ive  and  still  visible  snDstractions,    at  t^^Orect  ro^t^J^e 

(A  clrcnit  of  1/2  hr.  by  the  valley,  inswa     ^^^^^  ^  Anc«»^ 
Albano  to  Ariccia,  is  interesting.)   !«*".„  igCl  was  purchased  py 
into  the  possession   of  the   Saveiii,  ^ 

the  Chigi,  who  are  stiU  tbe  propne*""  oftn  P^^^.^  ^  <JenW»»  * 
The  beautiful  and  shady  "^.^fls  four  ^.dncts,  ^^-^^^^^j 
first  leads  a  little  to  the  left  »nd  c">*'f,  GaUoro,  formerly  a  Jestt« 
mand  a  fine  view.  After  1/2  M.  it  P-^fl/f^  farther ,  the  rotdd^ 
church.  At  the  17th  milestone,  »^fjtcap„chln  monastery  «^ 
vides;  the  branch  to  the  left  descends  to  a^ap  ^  Nemi);  t^* 

to  the  Lake  of  Neml  (below  is  a  partly  «^«^^"*p^iaizo  Ce8anDi(««« 
in  the  middle  le«ls  through    an  avenue  to  the  ra^ 
below);  and  that  to  the  ^6*1*  ^««?ends  to^e  W^    ^^^  ^^^,^, 
Oensano,  a  town  with    5000  mhab.,  l°*^°{f  ^.tcd  in  sOTW"' 
S.W.ba^oftheLago   di  Neml,   *« 'If^.^HevSi  not  uncommon 
but  there  are  no  good  inns,   and  intermittent  fever  jostem- 

here.     In  the  piazza,  opposite  the  ^'"n'^^^J^^^ents  no  attractj^i 
The  wine  of  Genzano  is  esteemed.    The  Pla«« /;,       j^e  Is  fioin*« 
beyond  its  fine  situation.       The  best  view  of  «»y*''   towatdB  the 
s^T^e^  of  tbe  Palo«o  CesaTzni,   which  slopes  J»  Wg~o„  grUiteJ 
^t*er  Centrance  to  the  left,   opposite  the  p^ace  i    *dmissio  ^gr  ^_ 
on   application  at  the  palace).   —  ^t  Genzano  ,on^  ^^^„. 

C01-1.US  Ohristi,  is  held  the  famous  Infiorata  *  ^;^X^;peted*i* 
^stival,    consisting  of  a  procession  *l'«•»6^^*  ^*'    The  fcsthril"* 
rto-wrers,  followed  by  fireworks  and  merry-makings,     in 
lately  been  revived,  but  does  not  take  place  e.^e^  >^~;    .^ontSM 
***     The  -lago  di  Kemi  (1066  ft.)  is  an  extinct  «»t«'Ao»~  i„,er, 
±n     circumference,  and  like  the  Alban  lake,  which  lies  iw    ^ 
ir  «f  considerable  depth  (328ft.),  and  is  also  d"")5^^^^  *%ffled U 
«^xssariu8.     The  water  is  beautifully  clear      ^nd^^^J.' ^ heigM. 
__iii<a.     The  precipitous  lava-slopes  of  the  crater  ,  0^0  ":  "f    y,^ 
Z^^t       oarefuUy  cultivated.     In   ancient  times   it  was   <^»"®°™°  ■.  of 
-V^-asB^-s-morenOTa,  and  sometimes  the  'Mirror  of  Diana' ,   from  **yLi,, 
^^-j^^.l<-li.  substmctioiis  have  been  discovered   below  Nemi,   *"    .    ,j,j 
.^^-wX3l.vs  ,   or  grove  sacred  to  that  goddess,  whence  the  present 
^  ^Tlved.    Tiberius  (or  Trajan)   constructed    a   magnificent  w 
-^.^  ,    a  beam  of  which  Is  preserved   in    the  Museo  KirchenaBO 
..crmxa.^  (see  p.  149).   This  exquisite  lake  is  the  gem  of  the  Alban»»- 
"  i^s-roro  Genzano  to  Nemi  2  M.  ;  by  the  Palazzo  Cesarini  we  foW' 

^^3,     tBToad  to  the  right,   through  the  town,    and   past  the  chureh  0'° 
^^  ;^^-«inziata.     The  pleasant  road   skirts   the   upper  matgin  of  t" 
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A  ft««*  xrie^ves  -  —  ^  footpath  descends  to  the  ] 
lake,  affoTding  ae^fetaii^^®  sc©i»<i^  again  near  the  mills  below  Ne 
{torn  S.  A.m\unx\&U,  ^^  ^  «i  -tc^^^^^  with  an  ancient  fort.  The 
jreini  is  a  smatt  ^^  ,  ^f;\e  ,  tja^gaining  advisable)  possess^ 
(Trattoria  Dcsanctis,  *^*^®  "  a^i^as  a  delightful  *View  of  the  j 
Bmall  verandah  -wMc^i  comrt*  ^^^   ^2^  watch-tower   beyond   tK 

and  the  castle  of  Qeniano  »     ,   ^t,e  sea.  ^' 

and  of  the  extensive  plain  a-i*^     -.    Monte   Cavo  (p.    3641  a  guia* 
From  Nemi  to  tVxe  ^2    '^^.^^acy  of  the  forest-paths  C^-l  7^  -f 
necessary  or  account  ou  the  i** 

Albano  is  a  little  faithei  disjtf-^^  *?V^^£[;.i^.  ^-  ^^  t**®  road  a,ici  ^ 
From  Genzano  we  may  proce  OiJ***.^''''?^^'  the  ancient  ^«n„  * 
to  the  left;  see  Map,  P;  34^)  *^^o  ^^J^'^e'  a  J"**^*!  on  a  W.  spur  ^^ 
celebrated  for  ita  worship  of  J!J^  *^^?  a^vera./^"^ '«™**'*^  **^  *?^  **^ii 
Alban  Mta.  At  the  W.  end  of  t^^  and  »®^!r*l  fragments  from  tomh^^* 
wSls-  in  the  pia^^a,  a  Barcoph»g^%w»»  »  P«Or,  TSsignifi cant  place,  \^ 
WnaVintiTe  neShhourbood.  '^b^.^towards  the  sea.  Below  it H/aM.  a^^o 
mands  fine  viewB  of  the  CampagJ^  ^^^  on    *^^  ^^^ome  and  Naples  Jme  .    ^J^^ 

^'^^O^rhe^VoarahoutSV.M.  f^^^^      ^I?^e)  "^^^'^^  »>y   *   shorter  an^    ^e^ 
(p.  381),  which  may  alao  be  re^f^  »  guide; 
picturesque  route  m  IV*  *»r.  (.w* 

-  vrhicb  descends  abruptly  ^^^.^J^^ds  ^ 
That  chain  of  the  Apenninea  ^^^^e  M*^-  from  the  ^^^'^^' f^''^t\'^^^U 
RAm&n  nlain  on  the  B.,  named  »"  ^f  t^®  Picturesque.  -^''^f  the  voi  ^  « 
i^^pTete  iwith  interest  for  lo^^fi-eriBg  ^^^'^^ly  from  t^^*'^'^  rt''^''^i* 
Sie?e  mountains  is  li-^tftone^f^ucb  greater,  attaimxxg^ges  8ho\.,^\' 
Alban  Mts.  ,  and  their  height  ib  ^,  ^^*  d^'f  ^m^H^^g  &  ^'- '  ''^'^  V2  ft.' 
rule  the  Inns  are  good,  t^oxigb  P^%r  ^P*'!  ^f^J  ^***!SSf  e  »  ^^^  ^?Ple^in. 
TOjLdP   beforehand;  usual     change   'ity-hfe  which   prod^co  ^^^  ^^^   TivAi-^ 

^rt?u^tyf    The  ch^ac^^^^^^^  little  known  here.,^  ^^  ^ivoli,  ^l^^^ 

impression  at  Frascati  ana  M^a^      ^e  satisfied  with  a  vi|  of  Horace.     ^ 

^Those  whose  timei8  8hortmu8\jje  Romans  in    the     ^^^esbes*  beauty,   u 
was  a  favourite  summer  -  presort  ot         ggtation   is  at  '^^^jgit   II»<i"an^s  vilu. 
fine  day  in  AprU  or  May,  ^ben  ^^\^oh  who  wish  to^^e   i**  *^«  evening 
the  best  time  ^or  this  exe^T8ion^,jite,  and  return  to  ^^^ 
the  erottoes,  cascades,  ana  ViUa  d  ^  ^^votef  to  tbe  Sabin< 

If  possible,  however    W  ^^^  ^        L^l^^^^^^f  1?hrexcurB?on 

Mts.,  and  may  ^«^i J®  to  ^i.^^ ;  **»»»  ^  TivoH;  &*S,Ve  ^^^  public    conVl^ 
2nd,' to  Olevano;  ^rA^    S^u^^  ^  ^^^    ^"^^Tl^^iS  which  cale^ 

^^^'^  .*'^£onld^be^SS^    ?i   f^^^  or  on  donkey-bacl^p^T-ty.^i^mer  quarter 

at  least  «l»^^\**,^^ommended  when  ladies  are  of  t^f^  1^^^ 
ances  are  not  rec      ^^^  ^^  ^.^^     ^.^^j.  ^^^^^^  jj^e 

ruTs^blSS^^-d'^Ole.aua  are  also  pleasant. 

f  loift  the  Pc 

From  BoMBToTiTOM,  17M.  _  gfeam  ^;S'^-  «  ^o**^*  ^ 


T'O       -^^*'**"<=*»»«  <^/^-Rom«.  TIVOLI.  SahineMU. 

.-^  ^****?^_  ^""  •"*  -^^awa  Jft>n^«  C?i«oHo  11,  12.  Saloon-carriage  for  the 
>*r*-^*^^  /™r?  ^^P**  ^»ck  in  one  day,  120  fr.  —  The  only  intermediate 
'*Z-9^^  *  vvlvZ^  .  '^^«*/«  ,-  but  the  trains  atop  at  other  places  also  if  required. 
t*V"-^=»^-i!tir.of  5-!?*  'ised  to  conyey  passengers  to  Tivoli  twice  daily  in  4-5 
/^*^irii5l/  ?*  ^^*^-  124  Monte  Citorio  (booking-office  So.  15  Vicolo 
^       ^^^*      a^       ^      ^are    31/2  fr) 

^^^>m^  ^•*'^Tb«  ^^^--^of-^e  ai)ont  20  fr.,  and  fee  2  fr. ;  two-horse  30  fr., 
^^^^^^'  ^ed  in  tJf*"^*"  *^ould  stipulate  that  a  digression  to  Hadrian's  villa 
'  5--  ^  *^ri-keeT>e^L  ■-  *«-re.  The  charges  vary,  being  highest  about  Easter. 
9  ^^^  *^^e  or  tlTo     ^eS*^®  *^^^  ^''  **^*  ^^^"  vehicles  are  better  and  swifter 

^^^^vond'l!^i5*^*^'*'*»y*  t^e  Porta  S.  Lorenzo  (p.  180),    immed- 

^        '^     ii  desci*     J?"*^    ^®  *^®  ^^*^®*^  <*^*^**  "*°^®  ®°  *^®  "S^*-    ^^® 

^^^^:0^^\ie   rai^^  into  a  ravine,  and  at  the  Osteria  di  Pietralata 

^.  The  x-oi  ^^     *^    Foligno.    Fine  retrospect  of  Rome  and  St. 

^  _g^  ^     ^^tina      0  '     "^^liieh  is  generally  identical  with  the  ancient 

-^^^"^^mmoio  at  ^^^  *^®  '*'*^°'  ^®'®  ^®^  ^^®  Twdrotw;,   by  the 

'   ^^0^ ^j  Filettir*  4-tli  milestone.  The  river  rises  on  themoun- 

^^^^       the  ceJeb^'     J>«-sses  Subiaco,  Vicovaro,  and  Tivoli,  "where 

^^^  ^    :l*ro  (p.    3^R^^    cascades,  and  falls  into  the  Tiber  at  the 

t^^^^^  ^'^  AlexaVici«       cj"         ^^^  bridge  is  named  after  Mammsa,  the 

^"""^  ^^nt  towers  ^   ^^^erus.     To  the  right  an  undulating  district 

:<      ^^^^'^^del^^y^^     ^^  the(7M.)  — 

,:<^^-^^iuated  viu^^*^**^  *  road  diverges  to  the  left  to  the  pictur- 
r  ^  ^ ^^fio.  iielie.    ^^   ^^  J^onticelli ,  with  a  castle  and  monastery. 

^  ^^^s  its  culixxi^^^*^^^^^^  (^^  ^*)'  *  ^^**^®  farther  on,  the 
^  ^^  ^^^,no  (see  belo^^^^  point  between  the  Fonte  Mammolo  and 
^  ^'^^^M^  '^^^tJ'onehol<i  o*^  ^®  "®^*  P*®^  00  *^®  ^"****  Afcion€, 

:C>  ,^0  ^^  now  drieci  *,  ^^^l>er8.  Beyond  it  is  the  caldferous  Lago 
3.^^^^^  farther  on        ii: 

\r^^%^^ot  Aequo  Ax^^^^^    ^^  M-  ^'^m  Rome,  we  reach  the  snl- 

\3.^^^i^     ^  ^jjjuch  freq^^^®  C77*>Fahr.),  the  Roman  Aqwu,  AUnOat, 

\i^^^^^  ^e^^V^orx  Of   t»    ♦?  ■***  ancient  times,  and  were  again  fitted 

W^^^  X^^^®^^"  " —  I-Ti  tK  ^^^*®  ^^  ^^'^^  (swimming-baths  for  gen- 

Xi^^  -i^^  fo^  T^^^^^ri  liozto  -^^^^e  furnished  building -material  for 
o^^^  ^  --J,*       /^  ^*     f«irtb>^'   ^^^  *^®  Colosseum  and  for  St.  Peter's 

•t  ^^^^^r  ^^^,^  is  tli«  ^^  *^®  A.nio  is  crossed  by  the  FonXt 
A-^^%;t^^  ®"^y  ^'^^Pii-e     '^®^- preserved  Tomb  of  the  PUndii, 

^        O*^  ^  '   ^'^^i  resembling  that  of  CfficiliaMetella 

01.  <•  ^-^^  ^^  *?  V^I^**  CsGeT^^  ***®  '0»**  »S**"  divides :  that  to  the 
,Ae^A^  ^^^'  Tt«ji  "^^^^^iit;  J^®^^^3,  that  to  the  right  leads  to  the 
!cei^  ^^^^  ^^f  ^     T  **  ^<>^Gi^»iiV^***^®J*ly  the  property  of  the  Braschi, 

IB^^  ^  ^.uj'iau  T^^*^^^^*  ^"  1^"^^'  *«^  '^^^  °P««  *<»  *^« 
^ed^^     -^^  ofHaiii^^    f^^^^oznnibus  runs  between  the  tram- 

e  ♦'^   ^^^T^  ^lie      ®   occupied  with  its  gardens  an 

iV^  ^^^  *^*«niflcent  grounds,  which  were 

sev^ 
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unrivaUed  in  the    x^^  „,.; 

circus,  academies,  ^^.^^^^f^.f^^  *^it3ined  paJ...5,  ^^^^^ 
labours  of  gOTernru^^:>  ^^flj^^  emperor  might  repo^^^^^ 
plans  of  all  the  o^^^  »  and  J**^  ptiriiosed  ^^  ^^^-t  h^rc  ^^\ 
visited,  particnlarl^  ^^^**®<*  l^^^Jfijii^s  and  dist/icts  ^'''Jtijr 
tnres  stood  till  th^  V^^^^ose  of^gypt  and  Oreaoe.  Tb*^^  *'^y  the 
Totilas.  Innumer«>^^^  cent.,  when  they  were  destt't*?^^  ^-^ta 
ruins,  now  adorn  ^^^^  ^orks  of  aacient    art,    extricate        ^^u 


tensive  remaina  ^-V*^^ 


were  reached  heni^^Xi^**?®    .«a    Raloons  ,     l»c  longed   ^"    t^^el^^^vLi: 

naxne'd   fheX'a>^^^      l-^^^in^lTA    ll?^«     «P^-    ^^^J^r  -^r^^l 
aqueducts     Tj?P5>cr»».^^Xver -4il)A«**^-     fl/      wUicU    Iks^^^c^^^^*,  ? 

tions'o/SSe   ^3^  ^^ll^^    present  eotrivi^ce^J^^^^t^^.^^T^    ^^^ 
With  precUiol'  ^    -^^T^^^  ^^"^KtlX^^^^^    *"%*T.  S*^^^^ 

in  ^  1/°**^  asa^  ^'i  by  mere  ^'^P""^.'    ,^  f^om  t^«  *^™^ 
Jn  windings   Ct  ^*X^  «,i,at  r&pi**!^   **^"ir     tIig  trana 

tue  town }  Sta^^  *^^^^  .^      ^la^^^-^  >    **"    ^'ttic  temple-"' 

^«w«,  the  **e«-auy  demao'**'  afroi-f. 

-t^hffforSf^lU^  Sl,:^  long   ^f°^%*alo»g   -;">   /J   «^* 

^ny  of  ttr^^    ^«n,bir  ff  th*  *f^?  deities  chiefly  ^^°^v«.,y 
*^^S«8tU8hL^^**r"^'*  Vesta  *^e"'  ,*^Hin6  M«'«'«''»'''  «i,rf    ''^'f 

;^)»*»5on;4^    ***."^^^ce  attained   >t^  "^    j,,  i 4<>0  PiOg  j /«  WWd;^ 
.ftV^  -^'i^    f^:S.^*^e  fate  of  »^'^lteatre.      The  .„o^J;^  /ob,^ 

^^  we  proceed  str    e  ^^    ne„  , 
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^•^i.   *i.^  Kio-h^road  to  Vicovaro,  Subiaco,  etc.  fp.374] 

rthTleft  to^^-i^^^^^^^  nameCon  the  right),  in  the  cou^  o/wiich 

U  BUuit^d  the  beautifiil  *Tbmx-x.b  oi.  the  Sibyl,  a  circuJar  edifice 

BuSoundedby  a  colonnade  of  eighteen  Cormthian  columD.  ten  of 

wMch  are  preserved.     This  temple,   caUed  by  other  authorities  that 

Zivi»ta    or  of  HercuUa  Saxanua,   was  used  as  a  church  in  the  mid- 

Se  a^os'    to  which  period  the  round  niche  in  the  interior  belongs. 

The  door  and  windows  contract  at  the  top.  It  stands  on  a  rock  above 

the  waterfalls,  of  which  it  commands  an  admirable  *Vibw.  t-  Close 

to  the  Sibyl  Inn  is  a  small  piazza  with  the  church  of  8.  Giorgio,  which 

has  heen  incorporated  with  another  fine  old  ancient  temple  of  oblong 

shape,    ^^^^  ^^^^  Ionic  columns   in   front,  supposed  to  have  been 

dedicated  to  Tibttrttu,  or  to  the  Sibyl. 

The  ruins  visible  from  the  projecting  rock  near  the  temple  of 
the  Sibyl  to  the  right,  were  caused  by  a  serious  inundation  in  1826, 
ivhich  carried  away  part  of  the  village.  To  prevent  the  recurrence 
of  a  similar  disaster,  two  shafts  were  driven  through  the  limestone- 
rock  of  ^^^'  Catillo,  290  yds.  and  330  yds.  in  length  respectively, 
in  order  to  draw  off  part  of  the  water  of  the  Anio.  In  1834  the  river 
was  admitted  to  its  new  channel,  in  presence  of  Gregory  XVI.,  by 
the  engineer  Folchi^  and  a  *iVcir  Waterfall  of  imposing  appearance, 
about  330  ft.  in  height,  was  thus  formed  (to  the  left  of  the  temple 
of  the  Sibyl).  Two  ancient  bridges  and  several  tombs  were  dis- 
covered on  the  occasion. 

Near  the  above-named  church   of  S.    Giorgio  is  an  iron  gate 

(attendant  20-25  c),   leading  to  the  Qroito  of  NeptunCj  which  was 

formerly  the  channel  of  the  main   branch  of  the  Anio.    The  new 

works  drew  off  the  greater  part  of  the  water  from  this  channel,  but 

the  fall  is  still  very  fine.    The  excellent  path,  affording  picturesque 

glimpses   of  the  great  faU,  was  constructed  by  the  French  general 

MioJIis.    Following  this  path  to  the  right,  we  cross  a  wooden  bridge, 

and  reach  the  grotto  in  a  few  minutes.  —  Returning  to  the  gallery 

hewn  in  the  rock    and  passing  through  it,   we  then  descend  to  the 

lowest  point  to  which  the  path  leads,   and  finally  mount  a  flight  of 

stone  steps  ,    wet  with  spray,    to  the  fantastically  shaped  *8iren8' 

OroUo,      :FTom  tins  point  we  return  to  the  path ,  which  ascends  at 

iirst  In    steps  and  afterwards   in  zigzags.     Halfway  up,  where  the 

zigzags  terminate,  near  some  cypresses,  a  path  diverges  to  the  left, 

at  first  a«^^r      .!  !  p7./*^^^'  ^^^"^  descending,  and  leading  in 

a    few  niixi«^^^*f J^^y^*^  of  masonry,  immediately  above  the 

new  fail.  . 7  !>,«!.,]  ^"^  ^  ^^^  P***^  *»d  continue  to  ascend,  and 

at  the  tor  ^^i*^e  emor?  ^  *^"  ^"^*  ^  *  ^^^^«^^  Pl*^**^d  with 
olives,  wH^^^^  Tnd  S  fh*  «*»"°^ing  *View  of  the  temple  of  the 
Sil>yh  ^ho^^^^l  ^,t^A,  "^^^  waterfall  below.  Passing  through 
a  door  v.l^i^^:^Z,tTV^T'  f^^^)'  ^«  '-^y  proceed  to'  the  ffu 
nd  the  eJit^*"*^  ""^  *^^  *^^  tunnels  by  which  the  Monte  CatiUo  is 


oaome  mis.  _^ 

penetrated  (see  al>ove  •  «17«>  -Heme, 

ness  the -walk  by  th* 'J.   -'**** '""Si  to  persona  {r.„i- 
the  terrace  we  follow  TJ""^ '*"'''^  *«  "ot  recommeni^"^  *"  ^' 
of  the  temples  oa  thl  Hkf  12  P**  <>n  «l»e  same^e  "^*'*>  ^  ^' 
»r>d  reachJ^  the  e:^it  to  .f**- . '"''«'  ?«»  then  pa^Ll  In^  '^^  «  'I 
Visitors  now  «!„**,**'«  '*«''»  (10-15  c).  ^''*'  **"  "*'' 

4?«Jo;  to  the  right     »^!rl.^'^*'k  through  the  town  »-«*-.^i>    .    „   . 
Skirts  the  slopf  a^ove  ^.  ^«yon<l  "  '»"«^  *e^^d  to^be  Cthll 
of^ore  distant  vir,t' K**''«r«'r^.  a^d  Ifford^^^ 
^o^V(*       "*  '«*<:•»  the  fl*/'^^.-  .^l"".  ""^e-trees  on  the  roac 

admirable  yiew  of  the  LSA^'^  •  ^^"""^  Tfrrace,  commanding  a 
^aUshdow  the  town, V^^'^f'U.  of  TItoH,  and  of  the  smaller  w.tei 
of  the  Anio.  '  ™own  as  *Le  CascaUlU ,  f oimed  by  a  branc 

The  guides  nan.!,-  . 
another  route  may  con«Jr™  ^^"^^    Visitors  who  -wish  to  retorn  i 
torther,  Tarious  anciem      .**'  ^"^"^  *''«  "°»®  '*>ad-     About  V*' 
0«wtUiu8  Varus,   ar^        *""•*'  P'obably  the  remains  of  a -rfU* 
U^tMiUolo.    A  'Vj-jjj^    **en  near  the  smaU  churcli  of  5.  Maria 
at  Tibnr,  is  also  poln*  j   '°'°*'*''  although  the  poet  never  bad. 
cross  the  meadows  be*         ""t  by  the  guides.       from  S.  Maria 
reach  a  road  descendln   **"  °***  "^^^  *'®*^'   *"^    *»  "^o'^t  ^*^  t 
rf<f«'  Acquoria,  by  whi  ?  *"  *  '^'^  mlnntes  to  the    left,  to  the   J 
river  we  ascend  the  b  -i     ^®  *"■"**  the  Anio.    On  tlio  left  baftk-  *= 
and  Join  the  road  from      **  **  ^'^*'  V'^'^V  ^V  »«»    »i»cient  pa'sroi 
whicl  hare  long  be       ^me.  Here,  to  the  left,   a.x©  the  colo»«^ 
called  ViUa  ofAfa^'^  "Visible  from  the  opposite    l>ank,  of   *» 
lished.    On  the  oth*****'  ^^^'^  «■>  *""»  manvifactoxy  is  ao^^  . 
ing,  known  by  the     *'  **"**  *^  the  road  is  an  ancient  olicula* 
of  the  eongh',  probAV.?'**''"  n*™®  "'  T«mp«o  delCo   SToase,  or 
this  point  to  the  i>„  ^  *  tomb  of  the  Turcia,  or  T«*»eta  family - 

The  •Viu.A.  ^r!?°  drf  C<;ii«  of  TiyoU  abont  Va  M- 
visit.   CThelo^ft^T.  ?*'«.  near  the  Porta  del  CJolle,    ^^  wor« 
street  fco  tbertlw  *'"'««  «>«»««  "'o^-'d,  wo  mxxst  ««<^«f  •'^t 
church  «f  8  p^!}'*  P«>«Wd  to  the  upper  entrance    ^^^^^ 
1549  for  CaJf  ^'"*0   The  Villa  was  erected  ^'y^^ZJ^< 
ena  to  Ca'fiJPPo'!*?:  ^'E"**'   and  presented  ^V  *^«if^Sx 
traces  of  7^,?  ''^'^oke.    Thongh  sadly  ««sl«***f  ^  '   s«>es  t>:s 

wbUh  are  ^."^^Mo^ianoCdamaged).   The  ««xde»^«^^  ^^^ 
groups  of  t^^,  '}*''  ««cades,  densely  bI'*?**^^^^  points  of 

Jiwiffa'  CouZ,*""^'  'onnded  by  Pius  y'-'     ^^^  jnagnlflce*: 
Of  the  Camp^l"""  ^^e  Port.  S.  Oroca  also  afford 

Besides  *?* '"^  Some  ^-^wt^d    thore  are. 

<>' '^'^nroZSl^n^^nt  ^««  ^I^SI^iyf^-j^^Tost  below  the 
"  on  the  slopes  near  TiroH.    I**  *' 
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BinnellescM.    Beyotid  Vico^aro   *lbe  roa^  divides,  leading  to  tK 
to  tlxe  village  of  Licenza  Cl>- ^80),    aad    to  the'right  by  thl^ 
to  Subiaco.    Cantalupoep.  380)  ^^es  on  a  rock  to  tL  iJt  ^ 

We  pass,  1 1/2  M.  ftom  Vi<50-«^»TO,  tUe  monastery  of  ^  *  Co^i^ 
and  soon  cross  tie  Licen«a,  ^^^  ^^^^T*  ?^  ti^e  Anio.  On  thlT* 
bank  of  the  Anio  opens  the  ^*^^^^^oye  7J?^*'  through  which  a 
leads  to  Siciliano  (see  above).  -^^^J^  *J^*t  valley,  to  the  IE  ^ 
soon  observe  the  village  of  ^^^'^^^Vnta  ^^^^  '*  «*^<i  *o  have  *i 
founded  by  the  Saracens.  The  i»**^P  !;*  i^  T?*'  *  Picturesque  cos*. 
Midway  between  Tii^oli  and  ^^^^*  the  or.  ®  ^^'fieria  della  ^2^^ 
Farther  on  lies  Uty^xano,  »^^  S-^^rees  t^?^®^*®  bant  is  Ant^"" 
Beyond  Roviano  tlie  Via  Valeria  ^]ZTt^m  r*  ^^  ^®^*  to  Arsoli  a.nl'^ 
Lago  di  Fucino  Csee  Baedeker^s  ^""J^^^^/^^^V)^  ""^  ^ 

The  valley  of  the  Anio  »^^^   nes  Cer  ^^^^o^esquely,    and 
contracts  at  Agosta.    To  the  1«^*  Cantera^^^^  ^"    *    lofty  roci^  ^€ 
the   right    Cctnterano   and  Bocca        ^^^^  no,    Snhi&co ,     chai^.'     < 
situated  amidst  wood  and  rockr   ^^r^  ^-  ^  i«  "®comes  visible.  *^§ 

Subiaoo  C^La  Pemice,  pension  ^^'jj'   «  a  smaJJ  town  C^OOOi^j^ 
of  mediaval  appearance,  comma»^^^     '  *  castle  which  was  forz^j^^. 
often  occupied  by  the  popes.     I*,     ^nd  •1*'^^^®"*  Suhlaqu,€um,      fflj 
ated  in  the  territory  of  the  ^<1^^'  ^^ «  nf  '^^^  *^®  capital  of  th^  A^- 
marca.     It  sprang  up  on  the  ^^"''fLfl  ?"?  extensive  villa  of  jy  '^o- 
which  was  embellished    by    three    artj^cial  Jakes ,     ^^^^^^'^ft,^^^^' 
.tai^na'  of  Tacitus  (Ann,   14,  ^2),  ^^^.^^  ^ere  destroyed  by  an  Xn^ 
dation  in  1305,  and  have  given  the  villa|e  its  name.     On  the  i^^^      n- 
of  the  Anio,   opposite  tlxe  monastery  of  8.  Scolasti^,   a.re  seen  ^^^ 
and  terraces  of  the  time  of  Nero,  ^ho,  according  to  Tacitus,  narro^/; 
escaped  being  struck  by  lightning  whije  dining  here. 

The  environs  are  aeUgl^tful,  and  the  fa^-^^^^w'^eo^'^^ries 
(closed  12-3  p.  m.)  are  very  interesting.  Guide  ^*^/gL^^^««^^^ 
The  excursion  takes  about  3  hrs.,  and  affords  a  s«^^^^^ts  the  +  *^- 
tiful  views.  We  foUov^r  the  main  street  which  1^*?^  ^lie  right  k^*^' 
upwards  of  1/2  M.  in  length,  and  afterwards  ascencjs  ^^^  subur^^* 
of  the  Anio.  About  3/^  3^,  from  the  last  houses  ^  ^^^^y  hridge 
S.  Martino,  before  the  j-^ad  crosses  the  gorge  by  g^xig  several  cha* 
path  supported  by  masonry  ascends  to  the  left,  P*^ 
pels,  and  leading  to  the  (1/4  hr.)  three  —  «  fo^inded  in  530 

*MoNASTBBJ[BS  OP  S.  ScoLASTicA.  The  flrst  ^^^  -ap  his  al>ode  as 
by  St.  Benedict,  who  retired  to  this  spot,  an^  *^^  el^^^P®^*  ^^^  S«9ro 
a  hermit  in  one  of  the  grottoes,  now  converted  ^^^  \x\  i*»  Possessions 
Sveco).  The  monastery  was  after^.,^«  ronflr^^'i  i*  ^^^  ^^stioyed, 
by  Gregory  I.  and  his  successors  t  loTth  <^^^rifS^  »  second,  mon- 
in  705  rebuilt,  and  is  now  entireL  "  7^  I^  ^ziZ  tl^®  A^^ot  Lan- 

astery  was  erected,  and  a  thiJ^  ^^^^^^' 4  0,3^    "^^isi*^*  ^^  return- 
dus.  (If  time  is  limited  the  nxo^  ^^^^^  ^^^.xl^  ^^ 
ing  ft-om  the  Sagro  Speco.)     "'^^Steries  shon  P^SSf^'^^^^^ 


the  anterior  court;  poMesses  «  JJ^^  to  the  ri^^     t>y    *^ 

ftntiqui'"'^'"" 


tl*^  ^J^Btain 


Bai 


gits.- 


''J    t!^   -=^     -^        "*^*^  <^      F^-<*rmti.i^ft  ^tV^^      it  ^* 


Sabine  MU.  PALfiSTRINA.     Bnvwonsofnome.   377 

slope  to  the  ri^ht  in  the.  Ai 
mountains  lies  the  vfii.    ^!®<^tion  of  Frascatl.   A  little  nearer  the 
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route  to  Palestrina   at  flr  f         » **'  ^^*^  *®  Lahicum),  now  the  usual 

short  distance  parallel  Z-tt  ^^^^s  *^®  railway,  and  then  runs  for  a 

^iffnattara fp  354^  is  rZa  ?  *^®  "^^^^  Claudia;  after  2  M.  the  Torre 

or  aqueduct  of  Alex    s       ^^-  The  arches  of  the  Aqua  Alexandrina, 

and  41/2  M.  farther  is  thJn^*'  become  visible  41/2  M.  from  Rome, 

the  above  mentioned  Ca    1     **«'*<3f  ^^  Finocehio,  beyond  which  lies 

3  M.  farther.    The  roJ^ll  ^*  Pantano.   Colonna  stands  on  a  height 

S.  Cesareo,  a  thatched  V^r^  gradually  ascends  to  the  Osteriadt 

18  sold.    A  road  to  Luonn^  Ccapanna)  on  the  left,  where  good  wine 

point  to  Palestrina,^^t'^,^lverges  here  to  the  right.    From  this 

PP   %),^- ^^^^^^  13  M.  Ceo^p.  Map. 

ses      IW  ""^^^K^ne,  whif  •.  *®  '<>«*  P"*f     „  ^1^6  of  cypres- 
ses.    Farther  on  are  thl     °  ^s  approached  by  »«  T  P^flla    said  to 

iSm  f'^i'''  ^""fe^o^^'  2M.  the  road  P»««,'i*,S2u*y  b"''**** ' 
of  the  kf"v''*'  "  «^ch^  1^*°  C1529  ft.)  1«  PJl*ft  Wth  a  «^^t*»'' 

linTa  t   "PP'Owh  to  u  «f^**<^-    "^^  ^*  s^me^hat  rough  road, 
"'s  a  waRl>{ ^  "  w  u,  aiid  <io. ,j  hv  »  soro" ^      nf  trees 


.^  ^k  -  "";  *■■«  Eoman  P.VM„<„te  „„«  of  «^^  *»S?e  younger  Aari^iB, 
,^>S'/?'  "i?"^^  "y  CamillM,  B.C.'380,  »"*  J^  of  *?/  ^who  afterwax^i 
N^Come.  In  the  cItU  wars  it  wag  the  chief  w-'f  "^  S«"»  ker  the  emperors 
it^^»ftera  long  siege  was  taken  and  destroyed   oy  %   its  refreshing  at- 

"^tv V"'  "*»  a  magnificent  style  as  a  Roman  °°'oa»*  *J„eetl>er  with  Tll„« 
»V^«>M  «  fayonrite  resort  of  the  Eomans  on  ^f^  33>  *•?!  ('sortea  Preenee- 
SB^kere,  and  it  is  extolled  b7  Horace  (Cam..  »^*'  «?*-«^ff  the  "Iddle  a«fefl 
iS)%>,  R»i«.  A  famons  T««*P''  »/  Fbrtun*  a''r,,torfl-  »«?t-«yeen  the  po-wer- 
»*  '^,&  dV  M  41)  attracted  nomerous  ""*oflicta*«* total  destruction 
"'      XCwa,  iong  tie  source  of  »angain^.«g%-»«    "^"±630  |by  the    Bar 
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beriai ,  who  still  own  it.  —  The  ^eat  composer  Oiovantu  Pierluigi  da 
Palettrina^  director  of  the  choir  of  St.  Peter'*8,  who  died  at  Rome  in  1594, 
wa8  born  here  in  1524. 

The  town  stands  almost  entirely  on  the  rains  of  the  temple  of 
Foituna ,  -which  rose  on  vast  terraces ,  surrounded  by  a  semicircular 
colonnade,  and  occupied  the  site  of  the  Palazzo  Barberini.  On 
entering  the  town  we  observe  the  lowest  of  these  terraces,  con- 
stracted  of  brick.  The  precise  plan  of  the  ancient  building  cannot 
now  be  ascertained.  The  arcades  with  four  Corinthian  half-columns 
in  the  piazza  near  the  cathedral,  now  converted  into  a  wine-cellar, 
appear  to  have  belonged  to  the  second  terrace.  The  Grottiniy  as  the 
interior  of  these  foundations  is  called,  may  be  examined  in  the 
Barberini  garden  (in  the  Gorso) ,  but  more  conveniently  in  autumn 
than  in  spring ,  when  they  are  often  filled  with  water.  The  garden 
contains  statues  and  Inscriptions.  —  From  the  Corso  we  ascend  in 
about  10  min.  to  the  Palazzo  Barberini^  which  rests  almost  entirely 
on  these  ancient  substructions ,  and  deserves  a  visit  (fee  1/2"^  ^r.). 

It  contains  a  large  Motaic^  probably  executed  in  the  reign  of  Domitian, 
representing  scenes  from  the  Nile,  with  numerous  animals  and  figures  in 
Egyptian  and  Greek  costume.  It  was  found  near  the  cathedraL  The  bur- 
ial chapel  of  the  palace  contains  the  design  of  a  Piet&  by  Michael  Angelo. 

The  ancient  *  Walls  of  Palestrina,  of  which  various  fragments 
are  visible ,  exhibit  four  different  systems  of  building ,  from  the 
Cyclopean  mode  of  heaping  huge  blocks  of  stone  together,  to  the 
brick-masonry  of  the  empire.  Two  walls,  of  which  that  to  the  N.  is 
the  best  preserved ,  connected  the  town  with  the  citadel  (Arx)  on 
the  summit  of  the  hill,  now  Castel  8.  PietrOy  consisting  of  a  few 
poor  houses.  A  somewhat  fatiguing  path  ascends  from  the  Palazzo 
Barberini  in  1 1/2  hr. ,  for  which ,  however ,  the  noble  prospect 
from  the  summit  (2546  ft.)  amply  compensates.  The  vast  Cam- 
pagna ,  from  which  the  dome  of  St.  Peter's  rises,  is  surveyed  as 
far  as  the  sea;  to  the  right  rise  Soracte  and  the  Sabine  Mts.,  then 
the  Alban  range ;  to  the  left  is  the  valley  of  the  Sacco ,  bounded 
by  the  Volscian  Mts.  The  picturesque,  half-dilapidated  Fortezza 
was  erected  by  the  Colonnas  in  1332.  The  door  is  opened  on  ap- 
plication (*/2-l  fr.) ;  the  approach  is  uncomfortable,  but  the  view 
from  the  interior  is  particularly  fine. 

The  extensive  ruins  of  the  Villa  of  Hadrian^  where  the  beautiful  An- 
tinous  Braschi ,  now  in  the  Botonda  of  the  Vatican  (p.  309)  was  found, 
are  near  the  church  of  S.  Maria  della  Villa,  ^a  H.  from  the  town.  In 
the  forum  of  the  ancient  Preeneste,  in  1773,  was  found  the  calendar  of 
Verrius  Flaccus,  now  in  the  Palazzo  Vidoni  at  Bome  (p.  200).  The  excav- 
ations at  Palestrina  have  always  yielded  a  rich  harvest ;  the  so-called  cistie, 
or  toilet-caskets,  including  the  celebrated  Ficoronian  (p.  150),  have  all 
been  found  here. 

From  Palestrina  to  Tlvoli  by  Zagarolo  and  Passerano  15  M. 
(comp.  p.  374). 

Fbom  Palestrina  to  Olbvano,  about  11  M,,  a  drive  of2Y2hrs- 
(the  vetturino  from  Rome  goes  on  in  the  afternoon  to  Olevano ;  car- 
riage 8-10  fr.).  This  is  a  very  picturesque  route.  To  the  left,  and 
before  us,  rise  the  Sabine  Mts.,  to  the  right  the  Volscian,  and  behind 


v:^V  T* 


i  tl>ici   S'Vl'r'jL 


^^  -'\rs 


IE,c^M^:^^:SS^:^^=^ 


on  foot,  or  o^    t3»9  "Jtb  (6  ^":}Jl  ""'Jjiih  the  landlord  Pji  M  '>*  »^0'^ 
"lS?.ri»»\  N/^"?'  ^-:.**^K«.1  fusion.  «-  c™  B'^^U.nSf  "»_'' 


an 

Bfedure 
^^^  a  till 
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us  the  Alban  Mts.    The  road  from  Rome  passes  below  Mj?*""* 
fp.  3761    Beyond  a  seven-arched  bridge  across  the  Fiume  <**];;" 
we  reach  (2  M.)  Cavi,  a  village  with  2000  inhab.,  t^^^  Property  oi 
the  Colonna's.    (Above  it,  4M.  distant,  lies  the  small  ^^^f^ 
Rocca  di  Cavi.)    The  road  pursues  a  straight  direction,  ^na 
passes  the  church  of  the  Madonna  del  Campo,  2  M.  beyona  wu 
road  to  Genazzano  diverges  to  the  left.  .    f-rned  for  it» 

Genazzano,   a  pleasant  little  town  with  3000  inhab.,  ^%J^  consiglio, 
richly  endowed  pilgrimage-chapel    of  the  Madonna    ''^^^^^""^^gtuines   on 
which    attracts    crowds    of   devotees     in  their   P^^^^V^-^V^a.!     or  proceed 
festivals  of  the  Virgin.    We  may  now  return  to  the  l»i&f-f°f„ '  ^^  route, 
through  the  valley  direct  to  Olevano  by  an  interesting,  Dui  ^"^^,  ^  second 
The  road  farther  on  again  crosses  two  bridges,  beyona  ^^^^^ 

of  which,  the  Ponte  (f  Orsino,  it  divides ;  the  branch  to  tne      ^^  ^^^^  _ 

to  Olevano ,  that  to  the  right  to  Paliano.     The  former  ro      ^^^^^^^^o  ^ 

gradually  ascends,  and  then  describes  a  long  curve,  causi   &^^  j 

to  appear  much  nearer  than  it  really  is  (vetturino,  see  P^^^^^^  ^all,  : 

OlevanO)  a  mediaeval  place,  containing  traces  of  an  a      ^^^^  ^^g^  I 

with  about  3400  inhab.,  the  property  of  the  ^^^^J^®^^'  tlie  ruins 
picturesquely  on  the  slope  of  a  hill,  and  is  c°°^°^*.^?^its  narrow  and 
of  an  ancient  castle.    The  interior  of  the  town,  ^^  ^  tlie  town 

dirty  streets,  presents  no  attraction.    At  the  entra  ^^  ^  ^^ttle 

is  the  new  *Albergo  di  Roma ,  where  the  "^^^^^^^^^^jdi   a  favourite 
farther  on,  a  road  to  the  right  leads  to  the  ^^^    ^^^^ly  good ;  host 
resort  of  artists  (pension  5  fr.,  unpretending,  ^l^-mjommanding  the 
Nino,  hostess  Peppina),  situated  on  the  top  of  a  n  ^  ^^^^  ^^^  visible 
towrn  and  affording  an  exquisite  **View.    /^^..^itella,  S.  Vito,  Ca- 
the  barren  summits  of  the  Sabine  Mts.,  ^t*^     lain   bounded  by  the 
pranica,  and  Rocca  di  Cavi;  then  the  »*?^^^^gtri.    Nearer  is  Val- 
Alban  and  Sabine  Mts.    In  the  distance  ^^®J/^®  j^^n  Rocca  Massima, 
montone  with  its  chateau,  situated  on  a  ^^li?  J'   ^^lley  of  the  Sacco, 
Segni  and  Paliano.  Towards  the  S.  s*^^*""?"®!,  castle  forms  a  charm- 
until  lost  to  view.    The  town  with  its  r^^^.^f^'^e  reacts*  an  hour 
ing   foreground.     The  inn  should  i^ /^f^JV  a  prolonged   stay. 
before  sunset.  ^  Olevln.  i«  well  adapted  f^^^*  J^ks,  saved  from 
Above  the  town  i«  n.  T^     .    7   a  fine  grove  of  ^*f  '  se. 
destruction  w\'^  ^^^  Serpmiara,   ^         ^^^  that  C'p^  Map, 

Fbom  Oi.«;^  *^e  subscriptions  O^.  t^^tiful  routes  (co^^Pu  road'^to  the 

reached,  a     ***    -^-^^  f"tt  ff^^i*^  *      '    -^  tt^' 

The  Ssi 
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^^^^^^  /*^lflO  highly  lnt^rc'Htl^i^^^ts  and  in  some  reapecto  tt 
e-  ^**^^^^t^T  aa  Affile  Icfl^ds  i*i*««'  ,^:?^^^y  Rojate  and  4/^fe.  As  the 
:^*\  ^  #N*  -vEwhle-  Rojate  i«  „y  field  and  forest-paths,  easily  mistaken, 
;rW^i  r  S^0'l^ult  a  ti^\^n^^  „V"»"7i"»e^,  Affile,  'a  plaJe  of  more 
t*^W  1^*^fbiaco  we  follow  *^«^*1  ancient  walls  and  inscriptioM.   From 

*^^*     0ta»'                                '^ ^  «igli-road  (see  above"). 
^^*^^  t^*^  — . 

***  «^^*in  teautifnl^Bc^^tl**®*"**^"^  *P^*»  among  the  SabinbMts., 

^**^  *»'"*   i*r»  (4163  rt.>     o^r^'  i^»y  now  ^e  mentioned. 

^-?*^>T**i^***^  eytJ  of  everV^fc,**^*^  *^®  IWghest  peaks  of  the  Sabina,  i& 
^%^%  ^K^..'^''^  the  excur«il'i''I    to  Rome.      The   ascent    from  Tif>oli 

^  ^^T*^^rt  J'^^L  at  S.  Pf>lci^  wwS^*J^*^««  *  ^^^^^^^  day.  Guides  at  Tivoli 
l**^  ^''^tt*frl^oli  by  the  pj;?*^^  **^f  traveller  may  reach  unaided,  2^  fr. 
^'trs^^J-*  4*  ^^licn  iL  bri*l)e_pj5i.:,.-^'*eelo,  and  follow  the  Subiaco  high- 
t^ft  ^5l**4*-'  Tin^V^hT.  to  th«  l^Sj'^^J^I.^ni^  ^'^^  ^e"'  leading  along  the 
^^      ^    ^^F^f  Uii^^^i^  ^'=*=oinm,Va^t?J  P^  ft)  village  of  ^.  Pk>to  d«»  Ce««- 

^(o<^^^\l*^^«lft^*^^l^^'^e^e^e,  the  tSl^y®/^^^  Meucci,  the  apothe- 

^^  ^%%<^^^V  t  «t  no^  ^^i^ins  f^.f;ir^®'  of  which  commands  a  fine  view). 
cM^t.^*^i»'^t»^c^**tfaveUftr  shonM^ti^v^  necessary),  the  last  part  being  very 
vt^  \*  -•  *^^^  .Titftiii  is  laajjy  si.Tirtr-^'®^"*^™®^*®  w*t*»  l^im  for  t^^e  excur- 
>*^V  ^^^-  *if»'^rccted  in  tr^iu^i^^  kSrt  ®^  ^"^  ^**®'^'  *^<^  *^e  shepherds  drink 
"t^i^^v^^^i^     V.c*^^Sf  stone,   wliich    u^o     liollow  trees.     On  the  summit  sUnds  a 

^*.^S^   ^t^^^^i*^  .Vry  exletiaive  ,    c^t^tLJ*^®^  '"^^  ^^r  trigonometrical  surveys. 

€s^K^<^^l^  rp^^^^"^^  ^^^  br^S'^i'/^e  *»>«  «owt  from  Mte.  Circeo  as  far 
^^V^J?***C^e  **Li^ft  Alban  Mta.  i.^'^^^Plam  with  innumerable  villages,  from 
V^^^.Je^^-^itv*^  ^^ioea,  as  far  as  th«  ««  **  ^^'^^^^  ^^^^  *^«  Ciminian  Forest-, 
»s  *^vo^^^  A.l^^*I«t  may  he    tna<lL  t^"?^^  P^a^s  of  the  central  range. 


-     "  V 
iii« 


fo^"*"^  JVl^^'Int  may  he  tna<i;  k^"^?^  Pff^^s  of  the  central  range, 
^^"^o  »^**^  a*5^^Se  of  ^toe  mountftin  "^r,S?®  ^??,<*'e-path,  named  Za  Searpellaia, 
iy^^^'^Xie  ^sJf^l^righl.  -  H.  QennaJ^^  villages  of  Monticelli  and  ^.  ^nj^eto 
«  t^^..  oi*  *;^s  im^^  ^*  *r.)  a«^  ♦^^.^y  **^**  *^®  ascended  from  Hoeea  Oio- 
^%  lef*  g.6  ,^\^fihe  viU^ee  amirda  3  "  excursion  thus  combined  with  the 
Zin^  ^^^^~cL  .  *^  f  Xicensfl-  Tt-avell^^J®*^  POOr  quarters  for  the  night. 
fo^^'^SlS^S ,  ^'^^^^  l^he  Sabine  far^®''*?^J''  '*'^*^*f  ^^""^  ^"^  ^«  attracted 
..^f  sp^l^lt  its  natural  beautv  ^  *^^  Horace  is  1  believed  to  have  been 
t^^   **tSd'.   ^'we  tiscuraion  may  tltw  I?**®    renders   it   an    object   of   extreme 

*!'!:  Vour*»eX,^^oli  to  Vicovaro,  Gv,  m^  ^^  practicable  nearly  the  whole  way. 
tti^  »U^r-i*i  %^d  iH  practicable  for  ot*  ^P*  ^^*)»  *****  thence  to  Bocca  Qiovine, 
^  BI^>  ^^'^fia.ge  ^f  iZc^cca  Cftovms  Is  cSl^^^^V'  *.^  ^^^^^^  2  M.  farther.  The 
?^n    ^»i*    is    a-ipposed    to    l>e     d^iSt^'^S^y  situated  on  a  precipitous  rock. 


^    ,._   .        ,  .,  ^  ...  ^    r. .  ^  ^^ ^\  Jf<*donna  delle  Cauy 


'^"   the    Jfe^i^"'  ^"^e^*;!^    Of  Horace       f^^'^J**'*'^  '?*^*^    »«*  tl»i«  case  would 

**;         isrear   lti5   chape]    ja  ^^^.l-  ^'^^^^a*  of  M.  Gennaro  as  formerly  sup- 

^^^M      P^^^'fP^  t>^^  ^^i-ftJi  JJ«^rf?Pr***8,   called  Fontana  dealt  Or oHni  hv  the 

'¥^^    **^^l^':   '^^t^-    befC^*"??*  Of  the  poet  (Carm.  iS,  l^^'**'  ^^  *^* 

T?_^  .    the  aoc.ent  ^an^tta  f^^''''   ^i^^^^^  *»d   Subii^o  ii   a  path  by 

**  t  rigosus  fngore  pagus',  Ep.  I.  18,  to). 


-  — "^  Cow.  ^^^ 

J.V.  »>*  '*^  11, -1  :ii^  itTOBB    »"„^e,  which  attains  an  eJev«#;o„  „/■  ^ann  ^ 

8«P»'*ai^o,  *»^  ^f  far  as  the  B»y  of  Gaeta,  and  on  the  W.  ia  bounded  Vr 
of  **»*/*^  me  S.  »t/e  i)Uc^»»»'^^^.P,^*^'^  acUoining  the  sea.    This  distri/t 
extends  to  ^  i»  ^^Met  seat  of  the  Volsci,  but  was  at  an  earJy  period  aub- 
a  dreary  »^y  *t®^«.n8  and  Latiniaed.     Its  towns,  picturesquely  rising  ©n 
^^^^^^  bv  ttte  ^^A'lnany  traces  of  the  republican  epoch  of  Italy,   which 
jttgated  o^      ^^U  bew:  ^^^  ^j^t^u-al  attractions  of  the  scenery.    Hitherto  these 
the  »l®5rr  interest  w        ^^^^  visited  ,  partly  on  account  of  the  poorness  of 
*^*  ^^9  lxa.ve  9®*^  owing  to  their  reputation  as  a  haunt  of  bandits?  but 
Srr^8,  »^^  J'^jSiction  they  are  now  entirely  free. 
S:^  the  ^»**®*  \:  Rome  to  Albano,  see  p.  366.    To  the  right,  rising 
Railway  rroioa  ^^  ^^^^  Monte  ttrcefio  (1770  ft.),  and  nearer 

_ii«  from  tne  ■»  ,!,_     nn  tut     r>i»>i*>*  T^n^i^i^  f-^    Q«Q^ 


ahittptlyft^*XnMts.  20  M.   Civita  iavmia  (p.  369). 

usrisetuejo^*       ^j^^   C^^pana,  *Oallo,  each  with  a  ^^ 

25  M.     trrtrae  a  town  of  the  Volseians,  which  hecame  sub- 

the  ancieii*  -^  B  C  33^,  famous  for  its  wine,  lies  picturesquely 
•  Ro^®  V\  Monte  Artemisio,  V4M.  from  the  station.  The  town 
nur  ox  tn  ..,    .„  narrn^iv  and  crowded  streets,  is  the  BAat  of 


ject  to 


jeci  w  * ^   ,      jtfont«  Anemw«u,  -74 ^»*-  x*^*"  «"«  o.«,.xuii.    xuo  wnn 

ODL  a  spTJ^  ^'^  "^  ^ith  is  narrow  and  crowded  streets,  is  the  seat  of 
(-16,500  ^^T^^'^i-  The  loggia  of  the  Palazzo  Lancelotti  commands 
♦».«  bishop  o«  V** 


the  bishop 


an  e^*®^^  xietri'to  Naples,  see  toI.  iii  of  this  Handbook. 

From  >®  VBLiiBTBi  to  Gobi,  11  M.,  especially  the  first 

Xb[B  I^^^  ^*    dreary  plain,  is  uninteresting.     To  the  left  lies 

part,    *'*T?Tt «oo  di  OivlianeUo,  an  extinct  crater.   A  little  farther 

tke  (41/2 ^-^  iich  used  to  he  frequently  infested  by  banditti.    From 

Is  a  wood  ,   '^^        village  of  OiulianeUo  the  road  to  the  left  ascends 

C61/2  MO  ^^J^rna.  while  that  to  the  right  leads  to  Cori.     The 

to   Rocca   ^r"         no-w  hecome  more  attractive.    About  3  M.  from 

mountain        ?  a  chapel  of  the  ^Aadxmna  del  Monte,  a  road  to  the  left 

Ginliaii®^^^'  the  upper  part  of  the  town.     The  road  to  the  right, 

diverge'*   ^  I     the  lower  part  of  the  town,  situated  among  olive- 

descendinS  *^  ,  ^^^^  ^sihle  till  it  is  reached,  is  preferable. 

VlH.Tit»tiot^^  ":    ^  Loeanda  d'Ercole,  kept  by  Filippo  Capobianchi, 

Corl  C^*"^    *3  save  time,  a  guide  to  the  chief  points  of  interest 

ixx  *Ue  ^^^^tlaeed,  V2-I  ^'Oi   ^^^  »n^^®^*  ^^*'«>  ^*»  **  »»  early 

sliouia   l>®   ^^ler  of  the  Latin  League,  and  is  mentioned,  B.C.  493, 

T>eiHod  »  ^V^  fhirty  confederate  towns.    During  the  empire  it  still 

a^     one  of  *^®,t  its  name  afterwards  fell  into  oblivion.    Pop.  6200. 

prospered,  ?^    jy  cultivated  in  the  neighbourhood. 


CORl- 


VoUdiw  Vt*- 


^*^^*  vA«itt\eTe«^»^«»  °*-   ^triiest  style  consist  oHMge  »'";;: 
^^t.,  cou»x^«^4         ot  t^e    *teing  filled  up  ^thsmalleytonM, 

Wocfes,  t^«  °Cvte^n  »<iuare  stones,  peihaj-s  datog  a  ^^ 

nppei  tovm  (.^^^3  "^™.  ^  ,,       .  different  periods.  ,      ^e 


Onr  attention,  however,  is  chiefly  ^^^^^^^^^r.^'  va1,  standing  ou 

the  highest  ground  m  the  town.  Th«  jeUa  "^te  eigM  colu»^^°^ 
corporated  with  the  church  of^-^^'f'T.'-vearing  traces  ot stucco 
the  Doric  colonnade,  with  frieze  of  ttavert me  f*^^.  the  erection 
decoration,  are  preseryed.  The  i"^""?^"' Js^Ites  of  the  pUce- 
Of  the  edifice  by  the  duumviri,  or  o5>ff^"?^'':",er  the  town  to- 
dates  from  the  time  of  SuUa.    Fine  'Jiew  hence  o  ^ 

Wards  the  sea,  and  of  the  plain  with  the  "°'»te^  "j  ^cient  temple- 
S.  Oliva  Is  also  erected  on  the  foundations  (rf  w  ^^^^^^  once 
•Od  possesses  antique  columns.   In  the  street  m^-         inscription 
«tood  a  Temple  of  Cantor  and  Pollux     «i*«  ^S     The  frieM 
'«cord3,  but  it  is  now  incorporated  '7*'?  °*'l'i"ansUp,   ai*  «**"  *" 
*«1  two  Corinthian  columns,  of  admirable  "0*"^^^ ^Uuefs,  W- 
*•«  «een.     Other  ancient  relics,  Ascriptions,  colMins^         ^^^ 
'ts  o/ marble,  etc.  are  distributed  throughout  the  to    ^  observed 

ses  of  opu,  reticutatum  of  the  i^Pe"^  «P?«  Vis«  ^^^  P^""'  ^m 
•«r,i»^  0„„  T„  >v,aMA,  about  11  M.,  »'»»^.i^^  fountains,  ge^e^f/e 
^,  «.«^  J,  ij,-  ""^^rrow  bridle-path  o^" '^^nd  mounted  g«*« 
ff    «    steep  ^fe-'    *       Tie  latter  (for  two  horses  ««*    "j^   of  »•«•* 


*«<i  two  Corinthian  columns,  of  admirable  """"^'^^Uuefs,  frag- 

^«  seen.     Other  ancient  relics,  Ascriptions,  colMins^ 

*««ts  of  marble,  etc.  are  distributed  throughout  the  toj^      ^^^^d 

^''sses    of  opu>  reticulatum  of  the  i^Pe"^  «P?,«Vis8  the  ?!«»-»* 

<>^,„f«r,i»^  0„„  T„  >v,aMA,  about  11  M.,  »'»»^.i^^  fountains,  ifi^<'"fl 

I'ti^^^'-    «"">■  J»  6r  4    narrow  bridle-path  o^«' *^*'^°  a   mounted  g«4« 

1"  ^"fi^    «    =ta^P  -4/       The  latter  (for  Jwo  horses  «»*  ^j^   of  Hotl* 

r^'^r^™    ■■■'™0j'    Lid)    leads  in  about  S""'-  ^„^*aSl  destroyed  bj 

>Si   iMoSwi?*  i^^rior  contains  various  nnexplamed  r^cs-  ^elow 


/XiSi-i«oS«4«v^/=^oi^cont.^77;siu7^^^^^^^^^ 

{>  ^?.  .-^:^-'Ti.>;;;fe  o-'/t^e'rdikV.r^'^n  »^^, -n  »of.sSr. 
*j.  ";«*.  »,,-«,  «  *ep^  ";"'»  ^»„se  of  its  »bandonn.ent  ^  palace^  »™,,.  Cor. 
.  's.*!'"   .fee  rfi^S^   rJ^Jioea,    and  street.  •«  stiU    d.st»ng».Btt^  ^^^  ^ 


«l»j.""i!^,      »'*MiAi'«'enr".^aii'se  of  its  abandonment.    A  palace,  »•""       (,(„i 

>'^'^  S"*  V-J5^^r  e*«^Cori  and  Se^-^hS'.f "  o^e-^o^e   carr.  15, 

^O^o^ci    stltJ^^^  O    ^     l>e    visited  In  one  day  from  Kp^®;  y^i^ 
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Segni  (Loc,  di  OaetaniniJ,  the  venerable  SigrUa,  said  to  have 
been  colonised  by  the  Romans  under  Tarquinius  Priscus,  lies  on  a 
mountain-slope  (rising  to  a  height  of  2300  ft.),  in  a  secure  position, 
commanding  fine  views  of  the  valley  with  the  towns  of  the  Hernici. 
The  present  town  (5800  inhab.)  occupies  the  lower  half  of  the 
ancient  site. 

Ascending  through  the  streets,  we  reach  the  church  of  8.  PietrOj 
standing  on  the  foundations  of  an  ancient  temple,  the  walls  of  which 
consist  of  rectangular  blocks  of  tufa,  with  two  courses  of  polygonal 
masses  of  limestone  below.  A  fountain  near  the  church  is  also  of 
the  Roman  epoch.  The  ♦Town  Walls,  in  the  massive  polygonal 
style,  IV4  M.  in  circumference,  are  to  a  great  extent  well  preserved. 
From  S.  Pietro  we  proceed  to  the  curious  *Pbrta  Sceracineaea^ 
apparently  built  before  the  discovery  of  the  arch  principle ,  as  a 
substitute  for  which  the  lateral  walls  are  gradually  made  to  approach 
until  they  meet  at  an  angle.  From  this  point  the  circuit  of  the  wall 
may  be  made  in  1/2  ^om,  T}i&  Porta  inLucino^  similar  to  the  above, 
is  partially  buried.  Lower  down  are  remains  of  a  second  town  wall, 
inscriptions,  etc. 

From  atat.  Segni,  Anagni  is  about  iVa  M.  distant.  Regarding  this  and 
other  towns  of  the  Hernici,  see  vol.  iii.  of  this  Handbook. 

Etrnscan  Towns. 

That  part  of  the  Roman  Campagna  which  extends  N.  from  the  Tiber  to 
the  Ciminian  Forest  and  the  mountains  of  Tolfa  was  the  Southern  Etraria  of 
antiquity.  Originally  occupied  by  a  tribe  akin  to  the  Latins,  then  con- 
quered by  the  Etruscans,  it  was  finally,  after  the  protracted  contests  with 
which  the  first  centuries  of  the  annals  of  Rome  abound  reconquered  and 
Latinised.  The  fall  of  the  mighty  Veii,  B.C.  396,  mainly  contributed  io 
effect  this  memorable  change.  Excursions  are  frequently  made  to  Cervetri 
and  Veii  for  the  sake  of  visiting  the  remains  of  the  Etruscan  tombs  •  but 
apart  from  its  archceological  interest,  this  district  deserves  to  be  better 
known  on  account  of  its  imposing  natural  beauties.  Malaria  is  unfortun- 
ately very  prevalent  here. 

Veii. 
Fm,  near  Isola  Farnese ,  may  be  visited  from  Rome  (11  M  )  in  one 
day  (carr.  there  and  back  about  25  ft.).  Pedestrians  should  drive  at  least 
as  far  as  the  Tomba  di  Nerone  (5  M.,  fiacre  4  ft.),  or  La  Storta  (8V2  M  1 
They  may  then  return  from  VeU  by  a  somewhat  longer  route,  skirting  the 
Fosso  di  Valehetta,  the  valley  of  which  descends  to  the  Via  Flaminia  between 
the  6th  and  7th  milestones..  Provisions  for  the  journey  should  be  carried 
from  Rome,  as  the  tavern  at  Isola  is  extremely  poor. 

From  Rome  to  the  Ponte  MolU,  see  p.  357.  By  the  Osteria, 
where  the  Via  Flaminia  diverges  to  the  right ,  we  follow  the  Via 
Cassia,  gradually  ascending  to  the  left.  The  district  soon  becomes 
desolate.  Near  the  5th  milestone,  on  a  dilapidated  pedestal  to  the 
left,  stands  a  sarcophagus,  commonly  called,  but  without  authority, 
the  Tomb  of  Nero.  The  long  inscription  (at  the  back,  facing  the 
ancient  road)  expressly  records  that  the  monument,  which  probably 
dates  from  the  2nd  cent,  after  Christ ,  was  erected  by  Vibia  Maria 
Maxima  to  the  memory  of  her  father  P.  Vibius  Marianus  and  her 
mother  Regina  Maxima.  —  An  ancient  route,   somewhat  shorte 


VBH*  Etmcan  Towni- 

*«*  j^ere  to  the  right  to  Veil,  but  as  it  is 

^^  ^  ^-^^e  modern,  ^Jf^je*  »,  .    pxefeiable. 

tlT^^^  ^^*^^  ^^'^r^.^MTthe  post- station  o(  La  Storta  {ian\ 

^^^^  ne^t  reach  C^Vj  MOJ^VKome.    One  mile  beyond  it  the 

,.nftietxtlY  t^«  ^^  <>»  *  tw^  iBolaFarnese:  1/2  M.  farther,  where 

numbering  scarcely  100  'n»^»^-;    rj^  ^  .J;  ^^4^  'a^d  was  a  iplace  of 
0^68  its  foundation  to  the  ^^?^^^l^f'^^^^^  a  guide  here 

^^^e  consequence  in  the  ^^^^  J^T'^.l^ u^^^^^ 
Ci-li/2  f^M  bargaining  necessary)  ^^/'^^^f^^^^^^     „e  scanty.    A 
^hich  iB  interesting  and  picturesque  j  but  the  rMS  we  J 

^nute  inspection  of  the  ancient  city  is  ^^^^^.^^^^'^^^^^'H^^ 
r^"''     The  foUowing  are  ^^^^^^^'^f^/T^^ 
cupies  2-3  hours.     We  first  descend  the  bro^^^^^  ^^^ 

where  there  is  a  picturesque  waterfaU,  not  fw  from  wnic 
is  crossed  by  the  ancient  Fonte  deU^  Isola,    Father  on  is  tne 
SoZ,  hewn  in  the  rock,  under  which  the  brook  is  ^^"^^^'^^^J^^^ 
the  Porta  SpesUria  with  remains  of  a  <^lr^*"r'flttta  C^m^^ 
which  gaverise  to  the  name.    In  the  vicinity  is  ^^^^  ^'^**^^*^?^^^ 
We  nelt  follow  the  Cremera  to  the  Piazza  dArm,  the  "^^T^^ 
fflne  view),  and  then  return  to  Isola.     Pedestrians,  by  <*«8^^*^* 
the  valley  of  the  stream  from  the  Piazza  d'Armi,  may  leacn  ine 
f^Janiinia  in  2  hrs.  ^  After 

^eu  was  one  of  the  most  powerful  of  the  Etruscan  cittes.    aiw: 
contests   protracted    for   centuries,    which  at    tot  centred  rouna 
F'idcnat  {CasUl    OiubOeo,   p.  356),   the  frontier-stronghold  01  tne 
Etruscans  on  the  S.  bank  of  the  Tiber,  and  after  ma?"?J^_ "'^Qft 
situdes  and  a  long  siege,  the  city  was  taken  by  Camillus  m  iS.o.  ov^- 
Its     oircumference,   which  may  still  be  traced,  is  by%  M.    Alter  iw 
cajptJixre  it  fell  to  decay,    and  was  repeopled  by  Offisar  with  Romans  i 
hvLti     tliis  colony  scarcely  occupied  one-third  of  the  former  area.    Js-x- 
CA  v^A^tions  here  have  led  to  the  discovery  of  inscriptions,  statues,  and 
tiio    ool umns  mentioned  at  p.  147. 

-V^eii   stands  on  a  table-land, *  around  which,  on  the  N.  and  E. 

BidL^s,   flowB  the  ancient  Cremera,  now  the  Foaso  di  FormellOj  and  on 

tlae      Vi^.    Side,  towards    Isola,    the  Fbsso  deU'  Jsola.     The  ancient 

oit^^^^,    now  the  Piu%%cL  d'Armi,  occupies  a  separate  plateau  at  the 

oon:flueoce  of  the  brooks,    connected  with  the  site  of  the  town  by 

A  « AXTOW  isthmus  only,     xi^e  camp  of  the  FabU,  whose  whole  family 

^^^^      Jf/\W  ^y   *^^  Veientines,  lay  on  the  heights  on  the  right 

t>&n^     of    the  FaZca     as   the  CrenJra  is  named  in  the  lower  part  of 

"^^''^^"ftert^V^  /^  ^-  ^^o^^  ^^^^'     Th«  ^<^^  ^"^r' 
r«*^^^    ?n  the  conl^^^"^^>    ^^^  ^^^  *^"^^  ^^  ^^^  «*^  V^^^"^"^^ 

It.  i^"*ufa^o\rtL'n^^  ,f*^s 

*^  '        **  **^e  entrance  was  guarded  by  two  Uons  whici* 
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now  lie  near  it.  The  interior  consists  of  two  chambers ;  the  walls  are 
covered  with  grotesque  paintings  of  great  antiquity.  Two  skeletons 
were  found  here,  but  they  soon  fell  to  pieces.  Remains  of  the  armour 
of  a  warrior,  Tessels  of  clay,  etc.  are  also  seen. 

Galbba. 

Oalera,  15  M.  from  Rome,  may  be  visited  on  the  way  to  Bracciano, 
or  by  carriage  (about  25  fr.),  in  one  day  from  Rome.  A  supply  of  provisions 
necessary. 

About  V2  M.  beyond  La  Storta  (p.  384)  the  Via  Clodia  diverges 
to  the  left  from  the  Via  Cassia,  which  leads  to  Baccano  (p.  69).  We 
follow  the  Via  Clodia,  the  old  pavement  of  which  is  seen  at  intervals. 
The  district  is  dreary.  On  the  road-side  is  the  entrance  to  the 
subterranean  Acqua  Paola ,  which  descends  from  the  lake  of  Brac- 
ciano, and  terminates  on  the  Janiculus.  On  the  left,  41/2  M.  from 
La  Storta,  appears  the  church  of  S.  Maria  di  Cesareo ;  1  M.  farther 
is  the  Osteria  Nuova,  where  the  carriage  may  be  left.  The  land 
here  is  weU  watered,  and  occupied  by  several  large  farms.  A  path 
to  the  left  in  the  direction  of  these,  then  turning  to  the  right,  leads 
in  1/2  hr.  to  the  ruins  of  Oalera.  The  town  sprang  up  in  the  middle 
ages  near  the  ancient  Carciae,  and  was  at  first  governed  by  powerful 
nobles ;  in  1226-1670  it  belonged  to  the  Orsini.  At  the  beginning 
of  the  present  century  the  inhabitants  were  driven  from  the  place 
by  malaria.  Even  the  solitary  shepherd  who  now  lives  here  quits  it 
with  his  flock  in  summer.  It  stands  on  an  abrupt  tufa-rock,  around 
which  flows  the  Arronej  the  outlet  of  the  lake  of  Bracciano.  The 
walls  are  of  the  14th  and  15th  centuries.  Two  churches  with  their 
towers,  the  palace  of  the  Orsini,  and  many  houses  are  recognisable, 
all  densely  overgrown  vnth  ivy  and  creepers.  The  s-urrounding 
wooded  ravine  enhances  the  romantic  appearance  of  the  spot. 

Bracciano. 

24  M.  from  Rome :  Vetturino  every  alternate  day,  but  not  regularly,  from 
the  Piazza  of  the  Pantheon,  in  6-6  hrs.  (fare  4  fr.),  returning  next  day. 
In  May  and  June,  the  bathing>season  at  Vicarello  (see  below),  the  traffic 
is  brisker. 

Beyond  the  Osteria  Nuova  (see  above)  the  Arrone  is  soon  reached. 
A  road  to  the  right  then  diverges  to  Anguillara  fp.  386),  situated  on 
the  lake.  The  country  continues  dreary.  About  3M.  before  Bracciano 
is  reached,  the  Lake  of  Bracciano  becomes  visible,  with  Trevignano 
and  EoccQ.  Romana,  the  highest  point  (2018  ft.)  of  the  surrounding 
range  of  hills.  The  lake,  the  Lacus  Sabatinus  of  antiquity,  is  20  M. 
in  circumference ,  and  lies  nearly  500  ft.  above  the  sea-level.  Its 
form  and  the  heights  encircling  it  indicate  that  it  was  once  a  crater. 
It  is  famed  for  its  eels  and  abundance  of  flsh,  and  the  slopes  are 
well  cultivated,  the  upperparts  being  wooded,  but  malaria  is  prevalent. 

Near  Bracciano  the  road  divides :  the  upper  branch,  to  the  left 
leads  to  the  Capuchin  monastery ;  the  other  to  the  right,  to  the  tow 

Bracciano  (^Locanda  Piva,  a  second-class  inn),  a  modern  t^ 

Baedbkbr.    Italy  U,   7th  Bdition.  ^5 
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with 2700  inhab.,  poiMMM  4  pictuasque  ewtle  of  the  15th cent.,  and 
sayoral  iron-works  in  the  vieinity.  The  *CaiUej  erected  by  the  Or- 
sini,  now  the  property  of  Prince  Odescalchi,  is  very  interesting,  and 
its  towers  and  fortifications  convey  a  good  idea  of  the  character  of  a 
medisval  stronghoid.  It  is  said  on  this  account  to  have  riveted  the 
attention  of  Sir  Walter  Scott  far  more  powerfully  than  the  ruins  of 
antiquity.  The  interior,  still  inhabited,  contains  nothing  worthy 
of  note.  The  ^Yiew  from  the  tower,  extending  over  the  beautiful 
lake  to  Trevignano  and  Anguillara,  with  Soracte  and  the  Sabine 
Mts.  in  the  background,  is  remarkably  fine. 

A  pleMant  excursion  may  be  made  from  Bracciano  to  'Trevignano 
(61/1  M.).  The  road  skirts  the  lake.  After  I1/2  M.  a  path  ascendB  to  the 
left  to  the  old  church  of  the  martyr*  SS.  Marco,  Marciano,  and  Liberato, 
erected,  as  the  inscription  states,  on  the  site  of  an  ancient  villa  named 
Fatuiljfpon^  and  affording  a  fine  view.  In  the  vicinity  stood  ^orum  Ciwiii^ 
from  which  inscriptions  and  other  relics  are  preserved.  Pedestrians  may 
regain  the  road  to  Vicarello  by  another  forest -path.  —  Yicarello  is  4  M. 
from  Bracciano.  The  baths,  */«  ^*  from  the  road ,  with  a  hot  aulphureoas 
spring,  are  the  Aquae  Apollinaret  of  antiquity.  A  proof  of  the  estimation  in 
which  they  were  held  was  afforded  in  1852  by  the  discovery  of  great  num- 
bers of  coins  and  votive  oflferinp ,  most  of  which  are  now  in  the  Museo 
Kircheriano  (p.  149).  Owing  to  the  malaria,  the  bathing  season  is  not  pro- 
longed beyond  the  early  part  of  summer.  —  By  the  road  are  seen  many 
remains  of  ^opns  reticulatum%  belonging  to  villas  of  the  imperial  epoch. 
Trevignano^  occupying  the  site  of  the  Etruscan  town  of  Sabate,  which  fell 
early  into  oblivion,  formerly  the  property  of  the  Orsini,  now  that  of  the 
Gonti,  is  a  poor  village.  Roman  remains  very  scanty.  In  the  principal 
church  two  pictures  of  the  school  of  Penigino.  The  ruined  castle  above  the 
village  commands  a  fine  view,  its  destruction  was  due  to  Caesar  Borgia. 

A  bridle-path  leads  hence  in  IVi  hr.  to  Sutri  (p.  69),  another  in  about 
3  hrs.  to  Anguillara,  the  ancestral  seat  of  the  once  powerful  counts  of  that 
name.  If  the  wind  be  favourable  it  is  preferable  to  cross  the  lake  from 
Trevignano  by  boat.  From  Anguillara  to  Bracciano  an  uninteresting  route 
of  6Vs  M.  \  the  tour  of  the  lake  may  thus  be  made  in  one  day. 

From  Bracciano  a  road  traverses  a  dreary  district  to  (9  H.)  Cervetri, 
so  that  the  above  excursion  may  easily  be  combined  with  ttie  next. 

Cjbbs. 

Cervetri ,  the  ancient  Caere ,  may  be  visited  from  Some  in  one  day. 
The  first  train  should  be  taken  as  far  as  Palo  (p.  8^  three  trains  daily; 
fares  5  fr.  66,  3  fr.  90,  2  fr.  80  c.);  thence  in  IV4  hr.  to  Cervetri,  where  a 
stay  of  5  hrs.  may  be  made,  leaving  time  to  regain  Rome  by  the  last  train. 

Cssre,  more  anciently  named  Agylla  (PhoBnician,  'circular  city'), 
a  place  of  very  remote  origin,  afterwards  became  subject  to  the 
Etruscans,  and  carried  on  an  extensive  commerce  from  its  harbours 
Pyrgos  (S.  Severa)  and  ^^^ion  (Palo).  At  the  same  time  it  was  close- 
ly sdlied  with  Rome.  In  B.  C.  351  it  was  received  into  the  confed- 
eration of  Roman  states.  It  was  a  prosperous  place  in  the  reign  of 
Trajan,  and  continued  to  flourish  down  to  the  13th  century,  but  in 
1250  it  was  abandoned  by  its  inhabitants,  who  founded  Cere  Nuovo^ 
3  M.  distant,  the  present  Ceri  (with  not  more  than  50  inhab.).  A 
number  of  them,  it  is  uncertain  when,  afterwards  returned  to  C»re 
Vetere,  whence  the  name  Cervetri.  This  village  (600  inhab.)  stands 
on  the   site  of  the  ancient  city,  which  was  5  M.  in  circumference. 
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The  interest  of  this  locality  was  greatly  increased  by  the  discovery 
of  numerous  tombs  in  1829,  and  the  excavations  are  still  prosecuted. 
Some  of  the  Tombs  are  clostered  together  and  hewn  in  the 
rock,  while  others  stand  alone  in  conical  mounds  or  tumuli.  They 
are  not  nearly  so  well  preserved  as  those  of  Corneto,  and  hardly  a 
trace  of  painting  remains.  The  more  important  may  be  visited  in 
3-4  hrs.  (with  a  guide).  Most  of  them  lie  on  the  hiU  opposite  the 
village,  and  separated  from  it  by  a  gorge. 

1.  GsoTTA  DBLLS  SsDiB  B  ScuDi,  80  Called  from  two  seats  and  several 
shields   hewn   in   the   rook,   consists   of  an  ante-room  and  five  chambers. 

2.  Obotta  dbl  Tbiclinio,  with  faded  paintings  representing  a  banquet. 

3.  Gbotta  dblla  Bblla  Abchitbttdra,  with  two  chambers,  supported  by 
pillars.  4.  Obotta  delu  Ubnb,  with  three  marble  sarcophagi.  ^5.  Obotta 
DELLB  IscBiziONi,  Or  db'  Tabquinii,  with  two  chambers,  borne  by  pillars, 
contains  numerous  inscriptions  with  the  name  of  Tarehnat  (Lat.  Tarquiniu*)^ 
thus  apparently  corroborating  the  tradition  that  the  Roman  kings  were  of 
Etruscan  origin.  *6.  Obotta  dbi  Bassobilibvi,  excavated  in  1850,  contains 
two  pillars  hewn  in  the  tufa-rock,  decorated  with  various  bas-reliefs  of 
scenes  firom  every-day  life,  and  bearing  traces  of  painting. 

On  the  road  to  Palo  lies:  *7.  Obotta  Rboolini  Oalassi,  opened  in 
1836,  a  tomb  of  great  antiquity.  The  roof  is  vaulted  by  means  of  the 
gradual  approach  of  the  lateral  walls  to  each  other,  instead  of  on  the 
arch-principle.  The  yield  of  this  tomb,  now  in  the  Oregorian  Museum, 
was  very  considerable,  consisting  of  a  bed,  a  four-wheeled  chariot,  shields, 
tripods ,  vessels  of  bronze ,  an  iron  altar ,  figures  of  clay,  silver  goblets, 
and  golden  trinkets  once  worn  by  the  deceased.  —  One  mile  from  this  is 
situated  a  tomb,  opened  in  1850,  and  still  containing  the  vases ,  vessels, 
and  other  objects  then  discovered.  —  Besides  these,  there  are  many  other 
tombs  (e.g.  Orotta  Torlmiaj  the  first  chamber  of  which  contains  54  re- 
cesses for  the  dead). 

The  Bea-eoaft  of  Lativm. 

Communication  with  the  sea  was  of  far  greater  imi)ortance  to  ancient 
than  to  modem  Rome,  and  Its  former  facility  contributed  much  to  the 
proud  rank  held  by  tiie  mistress  of  the  world.  Vast  harbours  and  other 
structures  were  accordingly  founded  at  the  estuary  of  the  Tiber,  and  their 
ruins  are  still  visible.  The  coast  stretching  towards  the  8.  was  a  favourite 
resort  of  the  wealthy  Romans,  as  the  numerous  villas  testify;  but  it  is  now 
entirely  desolate,  and  is  skirted  by  a  broad  belt  of  forest  (macchia),  where 
the  malaria  in  summer  is  peculiarly  pestilential.  —  The  charming  excur- 
sions which  the  coast  affords  are  best  made  by  carriage,  and  in  spring, 
and  should  be  so  arranged  that  Rome  may  be  regained  in  the  evening. 

POBTO.     FlUMIOINO. 
Fbom  Rohb  to  Fiumicino,  21  M.,  railway  in  IV4  hr.  (fares  3  fr.  85, 

2  fr.  75,  1  fr.  95  c. ;  there  and  back,  including  a  bath  in  the  sea,  4  fr.  80, 

3  fr.  76  c). 

The  railway  describes  a  circuit  round  the  town  (p.  8).  6V2  M. 
Stazione  di  8,  Paolo  (outside  the  Porta  Portese).  9  M.  Magliana. 
By  the  station  is  situated  the  now  ruinous  hunting-chllteau  of  La 
MagUana,  with  pleasing  Renaissance  details,  once  a  favourite  retreat 
of  Innocent  Vm.,  Julius  II.,  and  Leo  X.,  and  now  the  property 
of  the  convent  of  S.  Oecilia.  Most  of  the  ftoscoes  which  once 
adorned  it  are  now  in  the  Palazzo  del  Conservator!  (p.  216). 

14  M.  Ponte  OaUra,  see  p.  8.  Our  line  now  quits  the  Leghorn 
railway  (R.  1)  and  continues  to  run  westwards. 

26* 


^^C<XMt  Of  Lativm.  OSTIA.         p. 

^ag  ^  ^^'^^n*  Of  Borne.    389 

t»ii,.***«ted  nndeT  Julius  II.     The  adjacent  a.,- 
^8Uft7«P«ons  '"d  *««<«  from  tie  e«cav,^^;%',f'''"«  «<,„- 
SlLVitins  last  centni-v     i.«ve  been  g,,^    "'f'Jf-    ^'^'e  worts, 


Si, 


gn  V-   ^^"^e  1*8*  century,  have  been  8acceafif„i?*         •  ! 

§ov^;l!f''^*i  ^i'^^^  1855,  and  are  iww  under  .hi  "^'""^  .^"  '^^ 
'?^ent.  "^^aer  the  supervision  of 


?^^"«tie^Wt\^'!r/^^^^^^         founded  by  Ancus  Martins,  extended 

^*'  ^  Ww.^        J'^  ^^^''     /2  M.  from  the  present  .iUage,  as 

"^^^^taiuedu      ^^^^W).    It  was  a  large  commercial  town,  and 

P^P«lation  p      .^^^^  ^^^  ®^®^  *^*®'  *^®  foundation  of  Portus.    The 

^^^jgions  •       '^^^^^^  ^^  numerous  nationalities,  professing  different 

period.    Th^^K-  ^'^"^*'*nity  also   was  introduced  here  at  an  early 

^OQnded  bv  ti.  ^^  ^^'^^  ^^  O^tis,,  according  to  some  accounts ,  was 

"feneration  hxf^®^*'®^  themselves,  and  is  still  regarded  with  great 

*ine,  died  h  ^^mish  clergy,    jjionica,  the  mother  of  St.  Augus- 

todian ,    ^v®"*.^*"^®  *o  the  town  fr  1  is  »  P^ai"  osteria.     The  cus- 

C^ee  foi  tbe°  ^^  *^  ^®  f°"nd  here  ^  ^s  recognised  by  his  metal  badge 

beyond  the  P^^'^'®^^^  ^"^  f'")-     I^Tip  Tow^«  ^^^^^  extend  in  a  line 

from  the  ffaf«    ^  ^omana  of  the  oJl/^n*  «oti>n,  are  reached  in  5  min. 

CP-  274J     r.,  p  ^^^*  of  the  relief^  rund  here  are  now  in  the  Lateran 

eminence  to  *?  ™^"-  *h®  «**«  of  +v     nid  town  is  reached:  and  on  an 

*he  stage  of     \  "^^*'  father  on  ^^^p  seen  the  ruins  of  the  ThmXrt, 

streets,  ^g     ^hich  faced  the  r/'  Then,    after  passing  several 

threshold  of  IV^^®  **  a  *2Vjmpi-.  '^®'' t,   a  well-preserved  cella,    the 

in  Jength.     ^^^^  consists  of  a  Tj    ^    block  of  African  marble,  16  ft. 

the  sacred  v&i^^^  vaulted  subetC^^^f  ria  contain  the  receptacles  for 

the  ceUa  Jead  ^®^^  (favUaat),     -W^^*^     a  in  »  straight  direction  from 

ated  in  ig^B^  ^'^  ^  °*"'-  *o  th^      ®  /^*  of  th®  ^'^^"o  Afaier,  excav- 

nade  on  eacK  *  *'^  ^"egular  q^  ^^rin©  gtructure  with   a  colon- 

the  Lateran  r     ^^^®'  ^^®''®  t^l    ^^rang^Jf^^jjis  in  the  16th  room  of 

'^^ards  the  ri^'  ^^^^^  ^^^  ^^Un^^  ®***"\bout  7  min.  walk  hence,   to- 

qwities,    ne^^^^'  ^®  *  ^^^se  >^r '   "^     vf  fa(?*^®  containing  the  anti- 


**J'o«ght  to  li  ^^^<^h  several  ^^^  *  "  Hwelling-^^"^®^  have  been 
terestine  to  J^^t.  The  f^agu^^  J^riva*^^,"^fg  and  inscriptions  are  in- 
from  t] 

^^icharp  nf^'^rting  ine  nb^,.  V*^^-     -^^/^  ^jn.  more  w  me  -^uir.«, 
>.  /v   Moderate  size  .  ^/^ads  m  l<^  *^  ^jj^  furnace,  swimming- 


from  thl/!i  ^^e  antiquarian       '^^s  <^^  ''^   tlfad  diverging  to  the  left 

^^in  ha.  K  Moderate  size .  ^..^^ads  in  10  rni 
p'      *'^^th  (caldariumj   *^e  positions  of 
^t  a «>l^»>g  towards  tbe^'  ^tc.,  „e  t'Sf-tS,  ^^  *'"^«  ^^  ^  "^'"- 
W<^'  ^^mber,  with  tJ^^a  on  the  ^:»»f/>or  keeping  wine,  oil, 

rS^'^iii,  wadded  in  theX^  ^"*^""  ^  2  i^i«-  '*l*^^  ^^.7^*^ 
^We  extensive  ^a^A«  with  ^^'-    Then  ,    f,       probably  erected  l>y 

ktoninus  tMns;    a  large  ^*  Palestra,   ^*^"in    *^«  ^.""''^a  sm«i^ 
Wesents  tbe  intricacies   ^,^«J;ic  pavem^^*     Aajacen    ^^^-^^^^ 

i^eum,  with  an  inscrxptC^;  Jf  ^S^-^ora^cts  oTtnfa  a^na 


'^        ,  .•«*'»^^  V^*^^i^\^  '''"V^S,!?"'*  «e.r  the so~. 
0  „  CCWi^"  -^^f  ^^*i«d  the  .:^,  *?e8e  Gladiator  also 

ff!»h''»v!w^  ^^J(»*  V'^tntesque  *^*''' Passing  v;77*j  3/.d  «,« 
iB'\«,i1«»' -«.AVO-**^iJ'  **-«_    „i.4nh  is  8«id   to  bare  been  once 
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Abete,  Monte  deir  12. 
Acquabuona  1. 
Acqualagna  94. 
Acqua  Acetosa  357. 

—  Felice  172.  354. 

—  Paola  332.  386. 

—  Pia  374. 

—  Santa  35  i. 

—  Vergine  144.  355. 
Acque  Albule  370. 
MaiB  101. 
^thalia  13. 

Affile  380. 

Agosta  375. 

Agylla  386. 

Alba  Longa  365. 

Albaccina  102. 

Albano  366. 

— ,  Lago  di  367. 

AlbanMountains,  the  359. 

Albanum  366. 

Albegna  4. 

— ,  river  4. 

Albinia  4. 

Allia  366. 

Almo,  brook  349.  352. 

Alaion  386. 

Alaium  8. 

Alviano  62. 

Amelia  81. 

Ameria  81. 

Amiata,  Monte  18. 

Amone  82. 

Ampiglione  374. 

Ancona  97. 

Anemo  82. 

S.  Angelo  380. 

—  e  Cinigiano  18. 

—  in  Vado  94. 
Anguillara  386. 

Anio,  river  182.  355.  370, 

—  Vetus  374. 

S.  Ansano  in  Dofana  36. 
Ansciano,  Mte.  95. 
Ansedonia  4. 
Antemnce  356. 
Anticoli  375. 
8.  Antimo  18. 
Antium  390. 
4pennines,   the   Central 
99.  103. 
la  Alexandrina  377. 


A(}ua  Claudia  182.    354. 

—  Ferentina  363. 

—  Marcia  354.  374. 
AqusB  AlbulflB  370. 

—  Apollinares  386. 

—  Salviee  348. 

—  Tauri  7. 
Arbia,  the  35. 

S.  Arcangolo  84. 
Ardea  390. 
Arezzo  38. 

Argentario,  Monte  4. 
Ariccia  367. 
Aricciana,  Valle  368. 
Arimiuus  86. 
Ariminum  85. 
Arno,  river  14.  37. 
Arretium  38. 
Arrone,  river  4.  8.  385. 
Artcmisio,  Monte  381. 
Arx  Junonis  380. 
Asciano  17. 

Asdrubale,  Monte  d'  94. 
Assisi  70. 

Astagno,  Monte  97. 
Astura  391. 
Attidium  102. 
Attigliano  62. 
Augustas,   Bridge  of  81. 

86. 
Ausa,  river  84. 
Auximum  99. 

Baccano  69. 
Bachetona,  La  12. 
Bagnaia  67. 
Bagno  a  Morbo  9. 
Bagnorea  65. 
Balneum  Begis  65. 
Baize,  Le  12.  56. 
Baschi  62. 
Bassano  62. 
— ,  Lake  of  62. 
Bastia  70. 
Bedesis  82. 
Belcaro  36. 
Belforte  103. 
S.  Benedetto  83. 
S.Bernardino,  monast.  91. 
Bertinoro  83. 
Betolle  42. 


Bevagna  75. 

Bieda  68. 

Bisentlna  65. 

Blera  68. 

Bologna  81. 

Bolsena  65. 

— ,  Lago  di  66. 

Bomarzo  62. 

Borghetto  63. 

Borgo  Malamerenda  36. 

—  di  S.  Marino  86. 

—  S.  Sepolcro  56. 
Bovillse  866. 
Bracciano  386. 

— ,  Lago  di  385. 
Bruna,  river  3. 
Buchede''  Saracini,  Le  12. 
Bucine  38. 
Bulicame  68. 
Buonconvento  36. 
Burano,  river  94. 

Oeecina  1. 
Ceere  386. 
Caesena  83. 
CaflFarella,  brook  352. 
Cagli  94. 
Cales  94. 
Calle  94. 
Calvo,  Monte  95. 
Camaldoli  86.  361. 
Camerino  103. 
Camerinum  Umbrorum 

103. 
Campagna  di  Boma  345. 
Campello  76. 
Campiglia  2. 
Campo  d'Annibale  364. 
Camuscia  43. 
Candigliano,  river  94. 
Cantalupo  880. 
Canterano  374. 
Cantiano  94. 
Capanne,  Monte  14. 
Capannelle,  le  351. 
Capoliveri  14. 
Capraja  13. 
Caprarola  68. 
Carceri,  Hermitage  delle 

74. 
Carcise  385. 
Carsulee  56. 
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Casale  di  Pantano  376. 
Casale  Rotondo  351. 
Gasape  374. 

Caacate  delle  Harmore79. 
Case  Bruciate  93. 

—  Nuove  1(». 
Casino  di  Terra  9. 
Castagneto  2. 
Caatel  Arcione  370. 

—  d'Asso  68. 

—  Bolognese  82. 

—  Durante  91. 

—  S.  BUa  64. 
Castelfldardo  99. 
Castel  Fiorentino  15.  42. 

—  Fusano  390. 

—  Gandolfo  367. 

—  Giubileo  366.  384. 

—  di  S.  Leo  86. 

—  del  Piano  18. 

—  S.  Pietro  81. 

—  Planio  102. 

—  Savelli  365. 

—  Todino  56. 
Castello  Madama  374. 
Castellum  Axia  68. 
Castel  nuovo  9. 
Castiglione  376. 

—  del  Lago  57. 

—  d'Orcia  18. 

—  della  Pescaia  3. 

—  Teverino  62. 
— ,  Palude  di  3. 

— ,  Promontory  of  3. 
Gastrimoeniam  863. 
Catillo,  Monte  372. 
Cattolica,  La  86. 
Cava,  La,  di  Caporciano 

12. 
Cava  Beatina  79. 

—  Oregoriana  79. 

—  Paolina  79. 
Cavi  379. 
Cavo,  Honte  364. 
Cecina  2.  9. 
— ,  La  367. 
Gelsa  35. 
Centum  Gellee  7. 
Cerboli  14. 
— ,  Monte  9. 
Ceri  386. 
Certaldo  15. 
Cervara  375. 
— ,  Ghrottoes  of  356. 
Cervetri  386. 
Cesano,  river  92. 
S.  Cesareo,  Osteria  377. 
Cesena  83. 
Cesi  80. 
Getinale  36. 
Cetona  58. 
— ,  Monti  di  20. 


Chiana,river  17. 18. 42. 57. 
Chianciano  20. 
Chiaravalle  101. 
Chiarone  4. 
Chiascio,  river  70. 94.  96. 

102. 
Chienti,  river  101.  103. 
Chiusi  57. 
— ,  Lake  of  20. 
Chiusure  37. 
Ciampino  363.  365. 
Giminian  Forest  68. 
Ginigiano  18. 
Circello,  Monte  381. 
Gitta  di  Castello  55. 

della  Pieve  68. 
Civita  Castellana  63. 

—  Lavinia  369. 
Civitanova,  Porto  101. 
Givitii  Vecchia  7. 
Givitella  374.  379. 
Glanis  43. 

Claustra  Etruriae  69. 
Clitumnus,  the  75.  76. 
Glivus  Martis  349. 

—  Cinnse  358. 
Clusium  57. 
Colfiorito  iQ&. 
Gollatia  355. 
Colle  13. 

—  Salvetti  1. 
GoUescipoli  80. 
S.  Golomba  35. 
Golonia  Julia  Hispellam 

74. 

—  Julia  Senensis  21. 

—  Junonia  63. 

—  Nepensis  64. 
Colonna  376. 
— ,  Parco  di  363. 
Compatri  377. 
Gompiobbi  37. 
Gonca,  river  86. 
Conero,  Monte  99. 
Cora  381. 
Con  381. 
Corneto  4. 

Gorrese,  Passo  di  64. 
Corrignaleto,  Monte  380. 
Corsignano  20. 
Cortona  43. 

Gosa  4. 

8.  Gosimato  375. 
Costacciaro  94. 
Gremera,  the  358.  384. 
Grustumius  rapax  86. 
Gucco,  Mte.  95. 
Cures  64. 

Digentia  380. 
S.  Donato  12. 
8.  Donnino  14. 


Bgeria,  Grotto  of  358. 
S.  Egidio,  Alto  di  45. 
Elba  13. 
EUera  46. 
Elsa,  river  15. 
Empoli  16. 
Empulum  374. 
Bra,  river  9. 
Esino,  river  98.  101. 
Etruscan  Towns  383. 
S.  Eugenio,  Abbazia  di  35. 
Eugubium  95. 

Fabriano  102. 

S.  Facondino  102. 

Faenza  82. 

Falconara  93.  101. 

Falerii  63. 

Fano  91. 

Fanum  Fortunee  91. 

VacunSB  380. 

Voltumnse  66. 
Fauglia  1. 
Faventia  82. 
Ferentinum  66. 
Ferento  66. 
Ficulle  58. 
Fidenee  366.  384. 
Fiesole  37. 
Figline  37. 
Flora,  river  4. 
Fiumicino  388. 
— ,  river  84. 
Florence  1.  14.  37.  57. 
Foglia,  river  87.  88. 
Fojano  42. 
Foligno  75. 
FoUonica  3. 
Fons  Bandusifie  380. 
Fontana  degliOratini380. 
Fontanella,  Osteria  66. 
Forli  82. 
Forlimpopoli  83. 
Formello  384. 
— ,  Fosso  di  384. 
Formica,  island  3. 
Forum  Gassii  68. 

—  Clodii  386. 

—  Cornelii  82. 

—  Livii  82. 

—  Popilii  83. 

—  Sempronii  93. 
Fossato  94.  102. 
Fossombrone  93. 
Frascati  360. 
Frassinetto  42. 
Fratocchie,  le  366. 
Fratta  55. 
Fregense  8. 
Fulginium  75. 
Furbara  7. 
Furlo  Pass  94. 
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Oabii  376. 
Galera  386. 
S.  Galgano  36. 
Oallese  63. 
Galloro  368. 
Oambettola  84. 
Gavorrano  3. 
Gelagno  103. 
8.  G«mine  56. 
Genazzano  379. 
Oenga,  La  102. 
Qennaro,  Monte  380. 
Genzano  368. 
Gerano  374. 
Gericomio  374. 
S.  Giacomo  76. 
Giano,  brook  102. 
Giglio  14. 
8.  Gimignano  15. 
S.  GiovaiiDi  38. 

—  d'Asso  17. 

—  diPontealloSpino36. 
Qiulianello  381. 

— ,  Lago  di  381. 

Ginncano  78. 

Gonfolina.  the  14. 

Gorgona  13. 

Grano,  Monte  del  354. 

Gran  Basso  d'ltalia  99. 

Graviscse  5. 

S.  Gregorio  374. 

Grosseto  3. 

Grotta  Campana  384. 

—  Ferrata  mi. 
Grotto  of  Egeria  352. 
Gualdo  Tadino  102. 
Gnasco,  Monte  97. 
Gubbio  95. 

Helvia  Rivina  101.  103. 
Hispellum  74. 
Horta  62. 

Jesi  101. 
Igilium  14. 
IgUTium  95. 
Ilva  13. 
Imola  81. 
Imperiale,  L'  88. 
Imposta,  L'  68. 
Incisa  37. 
Interamna  78. 
Isola  (near  Siena)  36. 
— ,  Fosso  deir  384. 
Isola  Famese  384. 

—  Maggiore  46. 

—  Minore  46. 

—  Polvese  46. 

—  Sacra  388. 
Jupiter  Apenninus, 

Temple  of  94. 

Jupiter    Latiarifl, 

Temple  of  364. 


Labicum  377. 
La  Bachetona  12. 

—  Gattolica  86. 

—  Cava    di    Caporciano 

12. 
Lacus  Albanus  367. 

—  AlsieUnos  69. 

—  Ciminius  68. 

—  Nemorensis  368. 

—  Prelius  3. 

—  Sabatinus  385. 

—  Trasimenos  45. 

—  Vadimonis  62. 
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La  Genga  102. 

—  Magliana  387. 

—  Mola  367. 

—  Muccia  103. 
Lannvium  369. 
Larderello  9. 

La  Storta  69.  384. 
Laterina  38. 
Latium  345. 
La  Tolfa  7. 
Laurentxun  390. 
Layinium  390. 
8.  Lazzaro  81. 
Le  Baize  12.  56. 
Leghorn  1. 

S.  Leo,  Gastello  di  86. 
Le  Saline  9. 
Le  Vene  76. 
Licenza  380. 
— ,  river  375.  380. 
Loreto  99. 
Lucignano  18. 
Luco,  Monte  78. 
Lncretilis,  Mons  380. 
Lngnano  377. 
Lunghezza  355. 

Kaccarese  8. 
Macerata  103. 
Madonna  del  Buon  Con- 
siglio  379. 

—  del  Calcinajo  43. 

—  del  Campo  379. 

—  delle  Case  380. 

—  del  Monte  381. 

—  di  Monte  Nero  1. 

—  della  Qaercia  67. 

—  del  Tufo  364. 
Magione  46. 
MagUana  8.  387. 
MagUano  63. 
Malamerenda,  Borgo  36. 
Mandela  380. 

Marano,  river  86. 
Marches,  the  87. 
Marciana  14. 
Marecchia,  river  84.  86. 
Maremme,  the  1.  2. 


8.  Maria  degU  AngeU  70. 

—  AssnnU  di  Callori  17. 

—  di  Cesareo  385. 

—  delle  Grazie  42.  78.  93. 
8.  Marinella  7. 

8.  Marino  86. 
Marino  363.  365. 
Marmoraja  35. 
Marmore,  Cascate  delle 

79. 
Marotto  92. 
Marta,  river  4. 
Martana  65. 

Martignano,  lake  of  69. 
8.  Martino  9. 

—  al  Piano  93. 
Massa  Marittima  3. 
Massi,  Monte  12. 
Matelica  102. 
Meloria  13. 
Mentana  356. 
Metannu  92.  93. 
Mevania  75. 
Mignone,  river  6. 

8.  Miniato  del  Tedeachi 

15. 
Mirandola  81. 
Moline  88. 
Mons  Albanus  364. 

—  Ciminius  68. 

—  Lncretilis  380. 

—  Sacer  365. 
Montalcino  17. 
Montalto  4. 
Montarozzi  5. 
Monte  Amiato  18. 

—  Antico  18. 

—  Artemisio  381. 

—  d^Asdrubale  94. 

—  8.  Bartolo  88. 

—  Oalvo  95. 

—  CatiUo  372. 

—  Catini  12. 

—  Cavo  364. 
Montecchio  ^. 
Monte  Cerboli  9. 

—  Ciminio  68. 

—  Circello  281. 

—  Compatri  377. 

—  Corrignaleto  380. 

—  Cristo  14. 
Montefalco  75. 
Monteflaacone  66. 
Monte  Gennaro  380. 

—  Giove  92. 

—  del  Grano  354. 

—  Luco  78. 
Montelupo  14. 
Monte  Mario  358. 

—  Massi  12. 

—  Nero  1. 

—  Oliveto  Maggiore  36. 
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Monte  Pescali  3.  18. 

—  Petrara  94. 

—  Porzio  377. 
--  Pulciano  19. 

—  Riggioni  17. 

—  Bomano  68. 
Monterosi  69. 
Monte  Rosso  102. 

—  Botondo  (near  Rome) 
64.  366. 

(near  Volterra)  9. 

—  Sansavino  42. 
Montesanto  101. 
Monte  Somma  78. 

—  Spaccato  874. 
Montevarchi  38.  • 
Monticelli  370.  380. 
Montone,  river  82. 
Montorso  64. 
Muccia,  La  103. 

S.  Mustiola  a  Torri  (Val 
di  Merse)  36. 

Nar  80. 

Kami  80. 

Kasones,  Tomb  of  the3d8, 

Kemi  369. 

— ,  Lago  di  368. 

Nepete  64. 

Kepi  64. 

Kequinnm  80. 

Kera,  river  56.  78.  80. 

Kerens  Tomb  383. 

Kettuno  391. 

Kinfa  382. 

Kocera  102. 

Komentum  366. 

Korba  382. 

Korchia  68. 

Korma  382. 

Kuceria  102. 

Olevano  379. 
Ombrone,river3.14.17.36. 
Orbetello  4. 
Orcia,  river  18. 
Orciano  1. 
Orcle  68. 
S.  Oreste  63. 
— ,  Monte  di  63. 
Orlando,  QtrottA  d'  69. 
Orte  62.  81. 
Orvieto  59. 
Osa,  river  4.  376. 
Osimo  99. 
Osservanza,  L'  85. 
Osteria  Bianca  15. 

—  delle  Gapannacce  370. 

—  delle  Capannelle  361. 

—  S.  Oeaareo  377. 

—  della  Fcrrata  375. 

—  del  Finocchio  377. 


Osteria  del  FomaccioSTO. 

—  delle  Fratocchie  352. 
~  Nuova  385. 

—  deir  Osa  376. 

—  di  Pietralata  370. 

—  del  Pino  354. 

—  del  Ponticello  347. 
388 

—  dei  Tavolato  361. 

—  della  Volte  36. 
Ostia  388. 

— ,  Stagno  di  388. 
Otricoli  62. 

Paganico  18. 

Paglia,  river  58. 

Palazzo  102. 

Palazzolo  102. 

Palazzuola  365. 

Pale  103. 

— ,  Sasso  di  108. 

Palestrina  377. 

Paliano  379. 

Palidoro  8. 

Palmajola  14. 

Palo  7. 

Palombara  856. 

Palombaro  361. 

Panicale  57. 

S.  Paolo,  Stazione  di  387. 

Papigno  79. 

Parco  di  Colonna  363. 

Passerano  ^4.  378. 

Passignano  46. 

Passo  di  Correse  64. 

Pansilypon  386. 

Pellegrino  102. 

Pentapolis  Maritima  85. 

Perugia  46. 

8.  Agnese  52. 

S.  Agostino  51. 

S.  Angelo  52. 

Antiquarian     Museum 
51. 

Arco  di  Augusto  51. 

S.  Bernardino,  Oratorio 
53. 

BibliotecaPubbUca  63. 

Cambio ,  Coll.  del  49. 

Cathedral  51. 

Cemetery  55. 

Chiesa  Kuova  52. 

Collegio  del  Cambio  49. 

CovBO  49. 

S.  Domenico  64. 

Episcopal  Palace  51. 

8.  Brcolano  53. 

Fonte  Maggiore  50. 

8.  Francesco  dei  Con- 
ventuali  53. 

Ouardabassi,collection 
53. 


Perugia : 
House  of  Peruglno  52. 
Madonna  della  Luce  52. 
Maestit  della  Volte  51. 
Meniconi,  Gallery  56. 
Monaldi,  Oallery  55. 
Necropolis  55. 
Pal.  Antinori  51. 

—  Baldeschi  49. 

—  Conestabile  51. 

—  Gallenga  51. 

—  della  Penna  53. 

—  del  Podesti  53. 

—  Pubblico  49. 
Passeggiata  Pubblica 

66. 
Perugino,  House  of  52. 
Piazza  del  Duomo  50. 

—  del  Papa  51. 

—  del   Sopramuro  53. 

—  Vitt.  Emanuele  49. 
Picture  Gallery  49. 

S.  Pietro  de'  Casinensi 

54. 
Pinacoteca  49. 
Porta  Marzia  53. 

—  8.  Pietro  54. 
Prefettura  49. 
Bomualdi,    Collection 

56. 

Sciri  (Scalzi),  Torre 
delle  52. 

8.  Severo  52. 

University  51. 

Volunni,  Sepolcro  de' 
56. 
Perusia  47. 
Pesa,  river  14. 
Pesaro  87. 
Petrara,  Monte  94. 
Pianosa  14. 
Picenum  99. 
Piedilugo  80. 
Pienza  20. 
Pietralata  94. 
Piombino  2. 
Pisa  1. 
Pisaurum  87. 
Pisciatello,  the  84. 
Planasia  14. 

Plautii,  Tombofthe370. 
Poggibonsi  15. 
Poggio  alia  Croce  12. 
Polenta  83. 
Poll  374. 
Polimartium  62. 
8.  Polo  374.  380. 
Pomarance  9. 
Ponente,  Lago  di  8. 
Pons  Milvius  351. 
Pontassieve  37. 
Ponte  deirAcquoria373. 
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Ponte  della  Badia  4. 

—  a  Botte  94. 

—  Centesimo  102. 
Pontedera  9. 
Ponte  Felice  63. 

—  Oalera  &  397. 

—  Ginori  9. 

—  8.  Giovanni  70. 

—  Lucano  370. 

—  Mammolo  370. 

—  MoUc  357. 

->  Nomentano  366. 

—  di  Nono  376. 

—  d^Orsino  379. 

—  della  RefolU  388. 

—  Salaro  366. 

—  del  Terreno  63. 

—  delle  Torri  77. 

—  della  Traye  103. 
Ponticino  38. 
Pontignano,  Certosa  di 

36. 
Populonia  2. 
Porta  Furba  364. 
Porto  388. 
Porto  d'Anzio  390. 

—  Civitanova  101.  103. 

—  Clementino  6. 

—  Ercole  4. 

—  Ferrajo  13. 

—  Longone  14. 
~  8.  Stefano  4. 
Portus  Triyani  7.  388. 
Potama  3. 

Potenza,  river  101. 
Potenza-Pioena  101. 
Preeneste  377. 
Pratica  390.     ' 
Prima  Porta  358. 
Pupluna  2. 
PuBsino,  Val  di  368. 
Pyrgos  7.  386. 

ftuadema  81. 
S.  Quirico  18. 

Banza  12. 
Bapolano  18. 
Ravenna  82. 
Becanati  101. 
Regillus,  Lake  376. 
Riccione  86. 
Rignano  37.  63. 
Rimini  84. 
Rio  14. 

Rio  di  Decima  388. 
Ripoli,  Monte  374. 
Rocca  Ganterano  374. 

—  8.  Casciano  83. 

—  di  Cavi  379. 

—  8.  Francesco  380. 


Rocca  Giovine  380. 

—  Hassima  381. 

—  di  Papa  364. 

—  Romana  385. 

—  8.  Stefano  374. 

—  Strada  18. 
Rojate  380. 
Roma  Vecchia  351. 

SOKE  104. 
Abbate  Lnigi  200. 
Accademia  di  Francia 
142. 

—  di  8.  Lnca  238. 
Acqua  Acetosa  357. 

—  Felice  172.  354. 

—  Paola  332. 

—  Santa  354. 

—  Vergine  144.  355. 
S.  Adriano  231. 
iBrarinm  publ.  226. 
8.  Agata  inSuburra  171, 
S.  Agnese  198. 

8.  Agnese  Fuori  le  Mura 

173. 
8.  Agostino  192. 
Albergo  deir  Orso  192. 
Aldobrandine  lYupiials 

324. 
8.  Alesslo  254. 
S.  Alfonso  de'  Liguori 

183. 
Alta  Semiia  162. 
Amazon  after  Polycle- 

tOB  318. 
AmericanChurcb.esll2, 
Amphitheatrum     Gas- 

trense  183. 

—  Flavium  234. 
S.  Anaatasia  252. 
8.  Andrea  357. 

—  delle  Fratte  144. 

—  al  Quirinale  168. 

—  della  Valle  200. 
Anfiteatro  Gorea  185. 
SS.  Angeli  Gustodi  UL 
8.  Angelo,  Gastello  278. 

—  Inter  Nubes  279. 

—  in  Pescherla  208. 
Anio  Novus  l82. 

S.  Anna,  Ghapel  of  252. 
S.  Annunziata  23f 
Antinous  Braachi 
Antiquities,  vendors  of 

109. 
S.  Antonio  Abbate  178. 
8.  Apollinare  193. 
Apollo  Belvedere  313. 

—  Husagetes  309. 

—  Sauroctonns  166. 

311. 
Apollo-Theatre  192. 
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—  Piombino  147. 

—  PoU  144. 

—  Regio  169. 

—  Ricciardi  280. 

—  Bighetti  206. 

—  Binuccini  157. 

—  Bondinini  145. 

—  Bospigliosi  170. 

—  Buffo  165. 

—  Buspoli  146. 

—  Sacchetti  205. 

—  Sacripante  192. 

—  Salviati  155.  326. 
->  Santacroce  205. 206. 
~  Savelli  206. 

—  Sciarra-Colonnal48. 

—  del  Senatore  212. 
.—  Simonetti  151. 

—  Spada   alia    Begola 

—  di  Spagna  143. 

—  Stoppani  2C0. 

—  Strozzi  200. 

—  Teodoli  146. 

—  Torlonia    146.    158. 
279. 

—  del  SS.  Uffizio 

—  Valentin!  156. 

—  Vaticano  289. 

—  di  Venezia  167. 

—  Verospi  146. 

—  Vidoni  200. 
S.  Pancrazio  332. 
S.  Pantaleo  201. 
Pantheon  194. 
S.  Paolo  Fuori  le  Mura 

256. 

—  alle  Trc  Fontane  348. 
Pasquino,    Piazza   del 

Patriarchal    Churches, 

the  127. 
Pearls,  Roman  110. 


BOKS: 

Pensions  105. 
Permessi  117.  290. 
Pescheria  206. 
St.  Peter's  281. 
Phocas,  Column  of  228. 
Photographs  110. 
Physicians  107. 
Piazza  di  SS.  Apostoli 
155. 

—  S.  Apollinare  193. 

—  Aracceli  210. 

—  Barberini  162. 

—  S.  Bernardo  172. 

—  Bocca  della  Verita 
250. 

—  Borghese  186. 

—  delCampidoglio  212. 

—  Campitelli  207. 

—  Campo  di  Fiori  203. 

—  della  Cancelleria 
203. 

—  Capo  di  Ferro   204. 

—  Capranica  196. 

—  S.  Carlo  145. 

—  S.  Carlo  a'*  Catinari 
206. 

—  Cenci  207. 

—  Colonna  147. 

—  S.  Eustachio  194. 

—  Famese  203. 

—  del  Gesu  169. 

—  di  8.   Giovanni    in 
Laterano  268. 

—  Giudea  207. 

—  di  S.  Ignazio  148. 

—  di  S.  Luigi  de"*  Fran- 
cesi  193. 

—  Madama  197. 

—  di  S.  Marco  158. 

—  S.    Maria  Maggiore 
177. 

—  Mattel  207. 

—  Mignanelli  143. 

—  della  Minerva  196. 

—  Montanara  209. 

—  di    Monte    Cavallo 
168. 

—  di  Monte  Citorio  147. 

—  della  Xavicella  263. 

—  Navona  198. 

—  Nicosia  191. 

—  del  Pasquino  201. 

—  de'  Pellegrini  206. 

—  Pi»279. 

—  di  Pietra  147. 

—  di  8.  Pietro  280. 

—  di  Ponte  S.  Angelo 
192. 

—  del  Popolo  139. 
.-  di    Porta    8.    Gio- 
vanni 270. 


"Ki^Jt^. 


'     silliSilW' 


_diVeneai»JJ^^23i 
-inMontonoMw 

-inVaticano^^- 
a  Vincoh  }o** 


Pincio,  the  U^j. 
Police  Office  1^- 
Pons  iEUufl  278. 

-  iEmillTtf  gl- 

-  ATurelitia  ddU. 

-  Cefltius  334. 

-  GratianxiB  3a4. 

-  Milviua  357. 

-  Sublicitts  333. 

_MoUe367. 

__  Kuovo  186.  afio- 

—  Botto  ^1^ 

—  Salaro  356. 

popular  Feai^alB  U4. 
Population  138. 
Porta  Angelica  3«5. 

—  Appla  .261. 

—  Asinana  2W. 

—  Aurelia  m 
Capena  2do.  o«J' 

::r^ov^im363. 

_-  I.atina2e0.m 

8.  Lorenzo  180.  ooo. 

^  Maggiore  182.  354. 
—  Muglonis  240. 
.  -fTomentana  173. 

—  Ostieneis  256. 

.  a.  pancrazlo  332. 

_  S.  Paolo  256.  347 

—  I^a  172.  356. 

yinciantt  162. 

del  Popolo  139.  366 

_  ^orteae  337.  346. 
XLomana  243.  249. 

—  Salara  164.  356. 

S.     Sel>a6tlano    261. 

348. 
Settimiana 


227.  ^  Q.^ 

Post  Orfi-GG     :1:1^    ^      ^« 
8.  Pra^sed^     ^79   i4e 

Prati    del     OSa^frt^]*, 

PTelinain»:K-5r  X>^^         **<>/ 
Printing    Ofeo^,  ^^Ug 

8.  Prisca.    269.  ^^' 

Private       A^jpxk.riff^ 

106.  ^«iite 

Promen&des    ii9. 
PT0pagaxLd.&   143.  * 
Protestant      <^e*nete, 
253.  ^'^ 


253. 
—  CTinrcli   146.  175. 
S.  Piidenziana  178.  ' 
Puteal  Litoonitf  230. 
pyramid  of  Ceatiua253l 
SS.    Q,nattro    Coronati/ 
267.  / 

Questura  104. 

Quirinal,  the  168. 

Railway  Office  104. 

_  Station  104.  176. 

Raphael : 
Bihle  of  U.  321. 
Entombment  189. 
Fornarina  168. 
prescoes  in  the  Far- 
nesina  ^.  | 

T»V69W  *»;„  a06.\ 
-  Frescoeg  1 


Bloo®  Jr,„de  83B- 
■B.ioet»Ja 
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INDEX. 


aOKl: 

St.   Stephen,   Basilica 

(rains)  354. 
Strangers'  Quarter  104. 

139. 
Street  Scenes  116. 
Studios  106. 
S.  Susanna  172. 
Synagogue  207. 
Tabularium  222. 
Tailors  110. 
Tarpeian  Rock  222. 
Teachers  108. 
Teatro  Apollo  192. 

—  Argentina  200. 

—  Gapranica  196. 
Telegraph  Office   112. 

146. 
Tempietto,  il  330. 
Temple    of  Antoninos 

Pius  147. 

—  of  Csesar  290. 

—  of    Castor    and 
Pollux  230. 

—  of  Concordia  227. 

—  of  the   Deus  Redi- 
cuius  352. 

—  of  Faustina  231. 

—  of  Fortune  250.  251. 

—  of  Hercules  Victor 
251. 

—  of  Juno  Sospita  209. 

—  of  Jupiter  309.  222, 

—  of  Jupiter  Stator  245. 

—  of  Jupiter  Victor  247. 

—  of  Mars  TJltor  239. 
«-  of   Minerva  Medica 

182. 

—  of  Peace  (of  Ves- 
pasian) 232. 

—  of  Romulus  232.350. 

—  of  Saturn  226. 

—  of  Spes  209. 

—  of   the   Unknown 
God  249. 

—  of  Venus    and  Cu- 
pid 183. 

—  of  Venus  and  Roma 
234. 

—  of  Vespasian  227. 

—  of  Vesta  251. 
Tenerani,  Galleria  175. 
S.  Teodoro  249. 

S.  Teresa  172. 
Terme  di  Qalluccio  182. 
Testaccio,  Monte  253. 
Theatres  110. 
Theatre    of  Marcellus 
208. 

—  of  Pompey  206. 
Thermse     of     Agrippa 

196. 


ROKl: 

Thermae  AntoniniansB 
258. 

—  of  Caracalla  258. 

—  of  Constantlne  157. 

—  of  Diocletian  174. 

—  of  Titus  237. 
Tiber,  riverl36.185.etc. 
-,  Island  of  the  333. 
Tiberin:>,  Museo  326. 
Tiberius,  Buildings  of 

2U. 
Tivoli  358. 
Tobacco   Manufactury 

106.  336. 
Tomb  of  Csecilia  Me- 

tella  350. 

—  of  the  Freedmen  of 
Octavia  260. 

—  of  the  Nasones  358. 

—  of  the  Plautii  370. 

—  of  the  Scipios  260. 
S.  Tommaso  in  Formis 

263. 
Tor  di  Selce  361. 
Torlonia,  Museo  325. 
Torraccio,  the  351. 
Torre  de'  Conti  171. 

—  delle  Milizle  171. 

—  di  Nerone  171. 
Town-wall  136. 
Trajan's  Column  240. 

—  Forum  240. 
Tramway  112. 
Trastevere  329. 
Trattorie  105. 
Tre  Fontane  348. 
Tribunale  Civile  e  Cor- 

rezionale  202. 

—  di  Commercio  202. 

—  Supremo  di  Guerra 

8S.  Trinitii  de'  Monti 
142. 

—  de'  Pellegrini  205. 
Triumphal    Arch    of 

Constantine  237. 

—  ofSept.Severu8227. 

—  of  Titus  234. 
Trofeidi  Mario  180.212. 
Ufficio  di  Anaerafe  105. 
Umbrellas  110. 
University    della     Sa- 

pienza  194. 
S.  Urbano  352. 
Vases  320. 
Vatican,  the  289. 
Antiquities  306. 
Appartamenti  Bor- 
gia 324. 
Arazzi,  Galleria  degli 
321. 


KOKl: 

Vatican: 
Archives  322. 
Belvedere ,    Cortile 

del  312. 
— .  Vestibule  of  the 

dl3. 
Boscareccio,  il  314. 
Braccio  Nuovo  316. 
Bronzes  320. 
Candelabri,  Galleria 

dei  308. 
Cappella    di    l^icco- 

16  V.  303. 

—  di  Paolo  III.  296. 
Cappella  Sistina291. 
Casino  ofPiu8lV.314. 
Cortile  del  Belvedere 

312. 

—  di  S.  Damaso  290. 

—  delle  Loggie  290. 
Es^ptian    Museum 

Etruscan    Tomb- 
Paintings  320. 

—  Museum  319. 
Gabinetto  delle  Ma- 

schere  312. 

Galleria  dei  Cande- 
labri 308. 

Galleria  degli  Arazzi 
321. 

—  Geografica  322. 

—  Lapidaria  315. 

—  delle  Statue  310. 
Garden  314. 
Giardino  della  Pigna 

314. 

Hall  of  the  Basts  311. 

Library  322. 

Mich.  Aneelo''s  Fres- 
coes 293.  296. 

Museo  Chiaramonti 
314. 

Museum  of  Christian 
Antiquities  323. 

Museo  Gregoriano 
319. 

—  Pio-Glementino 
307. 

Picture  Gallery  304. 
Portone    di    Bronzo 

290. 
Raphael's    Loggie 

—  Stanze  296. 

—  Tapestry  321. 
Sala   degli   Animali 

310. 

—  della  Riga  306. 

—  dei  Busti  311. 

—  diCo8tentino302. 


^i3:e:x: 


-  4«"?  096. 


:bii: 


delJI 


^^sna 


uJI-ria 


>i 


Vwea,  Collecwo^ 

Velabrum  i*^- 

Velia  232.        ^^iteles' 
Venus  after  i^r»* 

222.  308.  ,  .  oM 
Vesta,  Temple  of  251 
Vetturim  11^   0.9 

__  del  BaDninp  IW- 

—  di  S.  BasiUo  163. 
__  de'Baullan2qi.2»J., 
_  Bocca    della  VeriUi 

209.  251. 
__  Bonella  2^- 

—  Campana  54tt. 

—  di  Capo  le  Case  143. 

^^Carlo  Allb^rto  179. 

_   de'  Cerchl  2a2. 

_  5^Ce8arinil60.200. 

—  CoUatina  355. 
__  de^Condotti  143.145. 

_-  de^I>tieMaceUilU. 

de'  T'alegnami  206. 

_  naminia  145.  ^  | 

della  Tontanella  di 

Borglie8e  146.  186. 

del  Fontanone  205 

.  Frattina  146. 

_-  Garibaldi  330. 

del   Gesii  160. 

de"'  Giul)l)onari  206. 

—   Gitilia205. 

. del  GoveTnoVeccMo 

di  S.  Qregorio  258. 

261.  \ 

l^alJicana  182.  354. 

—  t.ata  152. 


-  dell€.       JkK^Tl^^o   -^^    ^ 
148.  ***< 

1T5. 

-  del    l^s^saxx^ff,^ 

-  8.   l^icolA    <j^.**o    ^4. 
tino   ie3.  ^  2^orJ*^- 

1<  omen  ^^tzi  a 
Tfova.   24d 
de"  Pasti 


ids. 


del  Plan  to  207^'     /  -  i?'Vi^  ^^'^^■ 


—  Pife  di   Marnio  io7 

—  di  S.  Pietro  in  v/' 
coli  184.  ^^ 

—  del  Pletoiscito  I59. 

—  di  Porta  Salara  164. 
^  di  Porta  S.    Sebas- 

tiano  258. 

—  Portuensis  346. 

—  Prseneatina  182. 355. 

—  di  S.  Prassede   183. 
^  di  Propaganda  144. 

—  delle  Quattro  Fon- 
tane  162.  167.  168. 

—  de'QuattroSaBtx267. 
^  del  qairinale  168. 
_  di  Ripetta  185. 

^  Sacra'^226.  231. 

_  della  Salara  252. 

I.^^t\^UeC^ese 
347.350. 


—  Musaimo    (I^aten 

—  Mattei  262. 

—  Medici  142. 

—  Mellini  359. 

—  Mills  242.  247. 

—  di  Papa  Giulio  3i 

—  Patrizi  173. 

—  of  Raphael  160. 

—  Beinach  172. 

—  Spada  356. 
^  Torloma  17o. 
_  Wolkonsky  277. 

SS.     ^i'»<^.«'**.^    HAS 
Anastasio  144.  348 

Viminal  17b. 

r  Vlto  179. 


^   TriuT»P^*"  Wsellee  3. 

"^•^  V»8cell»tl^;  Isabate  336. 
"  Y.TviiniB^^f  SJsaWneMountai 


SaccomuTO  <*<*• 
Salcini  20. 
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Saline  9. 

8.  Salratore,  Abbey  12. 
Sambuci  375. 
SanternOf  river  81. 
Sapis  83. 
Saracinesco  375. 
SaBBO  9. 

Sassoferrato  102. 
Sassoyiro.  Abbadia  di  75. 
Sassala  374. 
Satamia  4. 
Savlgnano  84. 
Savio,  river  83. 
Saxa  Rubra  358. 
Scannabechi,  river  366. 
ScarpellaU,  La  380. 
Schieggia  94. 
Segni  383. 
Selagite,  Mt.  12. 
Sena  Gallica  92. 
—  Julia  21. 
Senio,  river  82. 
Sentinum  102. 
Septempeda  103. 
Serra  8.  Qoirico  102. 
Serravalle  108. 
Sette  Vene  69. 
8.  Severa  7. 
8.  Severino  103. 
Sibilla,  Mt.  99.  103. 
Siciliano  374. 
Sieci  37. 
Siena  21. 

8.  Agostino  29. 

Archives  29. 

Bandini,  statue  of  31. 

Baptistery  25. 

8.  Barbera,  Fort  84. 

S.  Bernardino,  Ora- 
torio di  31. 

BibIiotecaCk>munale32. 

Gampansi,  Monast.  84. 

Gampo  Santo  35. 

Gappella  di  Piazza  24. 

Garmine  29. 

Gasa    Bambagini-Gal- 
letti  29. 

—  di  8.  Gaterina  33. 
Gasino  de'  Kobili  25. 
Gathedral  26. 
Gitadel  34. 

88.  Goncezione  30. 
Deaf  andDomb  Asylum 

8.  Domenico  33. 
Fontebranda  33. 
Fonteginsta  34. 
Fonte  di  Follonica  30. 

—  Gaja  26. 

—  Ovile,  36. 

—  di  Pantaneto  30. 

—  de'  Pispini  30. 


Siena : 

8.  Francesco  81. 

8.  Giorgio  SO. 

8.  Giovanni  25. 

8.  Girolamo  30. 

House  of  St.  Catharine 
33. 

Innocent!  28. 

Instituto     delle    Belle 
Arti  32. 

Instituto  de'  Sordo- 
Muti  29. 

Library  of  the  Gathe- 
dral 28. 

Lizza,  la  34. 

Loggia  del  Papa  30. 

L^Osservanza  35. 

Madonna  d.  Angeli  31. 

Mangia,  Torre  del  24. 

S.Maria  del  Garmine  29. 

—  delle  Nevi  34. 

—  di  Provenzano  31. 
S.  Maria  della  Scala28. 
S.  Martino  30. 
Opera  del  Duomo  28. 
Osservanza  35. 
Palazzo  Arcivesoovile 

28. 

—  Bichi  31. 

—  Buonsignori  29. 

—  Chigi  (now  Plcco- 
lomini)  28. 

—  Ciaia  34. 

—  dei  Diavoli  35. 

—  Gori  31. 

—  del  Govemo  29. 

—  del  Magnifico  25. 

—  Mocenni  34. 

—  Nerucci  28. 

—  Palmieri  31. 

—  Pecci  28. 

—  Piccolomini  28. 

—  PoUini  29. 

—  Pubblico  24. 

—  Reale  28. 

—  Saracini  29. 

—  Spannocchi  31. 

—  Tolomei  31. 

—  de'  Tnrchi  35. 
Peruzzi ,  House  of  35. 
Piazza  del  Gampo  (Vit- 

torio  Emanuele)  24. 
S.  Pietro  alle  Scale  29. 
Porta  Gamollia  35. 

—  8.  Marco  29. 

—  Ovile  35. 

—  Pispini  30. 

—  Bomana  31. 
Bicovero  di  Mendieitik 

34. 
Servi  di  Maria  SO. 
S.  Spirito  30. 


Siena: 

Tolomei,  CoUegio  29. 

University  31. 
Sieve,  river  37. 
Sigillo  94. 
Signa  14. 
Signia  383. 
Sillaro,  river  81. 
8.  Silvestro  63. 
Simbruina  Stagna  375. 
Sinalunga  18. 
Sinigaglia  92. 
Sinnus  82. 
Sirolo  99. 
Somma,  Monte  78. 
Soracte,  Mt.  63. 
Sovana  4. 

Spaccato,  Monte  974. 
Spello  74. 
Spoletium  76. 
Spoleto  76. 
Staggia  17. 
S.  Stefano  880. 
Sticciano  18. 
Stimigliano  64. 
Storta,  la  69.  384. 
Stracciacappa,  Lake  of  69. 
Subasio,  Monte  74. 
Subiaco  375. 
Sublaqueum  975. 
Sutri  69. 
Sutrium  69. 

Tadinum  102. 
Talamone  3. 
Tarquinii  5. 
Tartari,  Lago  de'  370. 
Tavollo,  river  87. 
Terni  78. 
Terontola  46.  57. 
Teverone,  river  370. 
Tiber,  river  56.  66.  62, 

81.  136.  etc. 
Tifemnm  Tiberinnm  66. 
Tibur  371. 
Tivoli  371. 
Todi  56. 
Tolentino  108. 
Tolentinum  Picenum 

108. 
Tolfa,  La  7. 
Tomba  di  Kerone  383. 
Topina,  Val  108. 
Topino,  the  76. 
Tor  Patemo  390. 

—  di  Quinto  356. 

—  de'  Schiavi  356.  876. 

—  di  Selce  361. 

—  Tre  Teste  376. 
Torraccio  351. 
Torre  Bertaldo  7. 

—  di  Boacciano  389. 


^^^^ 


\J 


3^' 


^' 


TomtolO.  *^ 

TiasiiftciiO,  ^'^ 
IteWaie.       34B' 
Ire  fonUttt® 

TudOT  &6. 

TuTchitia  5. 
Turn,  \A  366- 
TuscMii*  0.    . 

TJmbcrtide  5&' 

TJrbauia  ^i-  -« 
^.  fTrftano  3EW. 
TJrbibentam  0«- 

TJrbino  88-0   ^' 
Urbinum  Hottejw 

—  jretanrexise  » * 
TJrbisaglia  lOS. 
TJrbs  Salvra  iw- 
__  VetuB  59. 
27rgoiie,  *^«  f** 
Uso,  river  »*• 

ValcHetto,  ^  3w*- 
Valcimara  1«J-     ,^ 
Valle  Aricciana^. 

—  deir  Inferno^. 
Val  di  Ptxaaino  <$£». 


^0.^  ??  374. 


^. 


^. 


:^B.>-»"  374. 


^  S^jara  04.  3^^ 
5flDJaeeiiffi,  ^^^ 

VflJeria  375,  ^^     ^ 

vi"fOV»"^  374. 

^9. 


"*>. 


List 

of  the  most  important  Artists  mentioned  in  the  Handbook,  with  a 
note  of  the  schools  to  which  they  belong. 

Abbreviations:  A.  =  architect,  P.  =  painter,  S.  =  sculptor-,  ca.  = 
circa,  about;  Bol.  ss  Bolognese,  Ferr.  ss  Ferrarese,  Flor.  =  Florentine, 
Fr.  =  French,  Lom.  =  Lombard.  Rom.  =  Boman,  etc. 

The  Arabic  numerals  enclosed  within  brackets  refer  to  the  art-notlees 
throughout  the  Handbook,  the  Boman  figures  to  the  Introduction. 


Agoracrilot^  Greek  8.,  pupil  of  Phi- 
dias, ca.  436-424  B.C.  —  (xzxiii). 

Albani(Albano), Franc.  Bol.  P.,  1578- 
1660. 

AlberH,  LeonBaH..  Flor.  A.,  1405-72. 
-  (1.  85). 

Aleamenet,  Greek  8.,  pupil  of  Phi- 
dias, ca.  430^98  B.C.  —  (xxxiii). 

Al/anL  Domenieo  di  Paris,  Umbr.  P., 
1483-1568.  —  (48). 

Alffardi,  Al.^  Bol.S.,  A.,  1592-1664. 

Alleffrij  Ant.,  see  Correggio. 

Allan,  Alest,,  Flor.  P.,  1535-1607. 

— .  Critto/ano  ( CrUioforo),  Flor.  P., 

Alunno,  NieeoU>  (di  Liberatore)  da  Fo- 

ligno,  Umbr.  P.,   ca.  1430-1502.  — 

(48.  fe). 
Amtrighi,  see  Caravaggio,  Mieh. 
AmmanaH,Bart.,  Flur.  A.,  8.,  1511-92. 
Angelica  da  FiesoU,  Fra  Oiov.,  Flor. 

P.,  1387-1466. 
Anguiuola,  So/onuba,  Crem.  P.,  1599- 

1625. 
ApellM,    Greek  P.,   356-308  B.C.  — 

(xxxiv). 
Amol/o  del  (di)  Cambio,  see  Cambio. 
Arpino,  il  CavaUsre  d'  (Qiu$.  Cetari), 

Eom.  P.,  ca.  1560-1640.  —  (lix). 

BandinelliyBaeeio,  Flor.  8.,  1498-1560. 

Barbarella,  Giorgio,  see  Oiorgions. 

Barbieri,  see  Ouerdno. 

Barili,  Ant.  and  Oiov.,  8ien.  wood- 
carvers,  first  half  of  16th  cent.— (23). 

Bama  or  Bema,  8ien.  P.,  d.  1381.  — 
(23). 

Baroecio^  Federigo,  Rom.  P.,  imitator 
of  Correggio,  ia»-1612.  —  (89). 

Bartoli,  Taddeo,  see  Taddeo. 

Bartolo  di  Fredi,  see  Fredi. 

Bartolo,  Domenieo  di,  see  Domenieo. 

Bartolommeo  della  Porta,  Fra,  Flor. 
P.,  1475-1517. 

Bauano,  Frane.  (da  Ponte).  father 
of  Jacopo,  Ven.  P.,  1548-91. 

— ,  Jaeopo  (da  Ponte),  Yen.  P.,  1510-92. 


Batoni,  Pompeo,  Bom.  P.,  1706-1787. 
Bcuti,  Oiov,  Ant.,  see  Sodcma. 
Bteca/umi,  Domenieo,  Sien.  P.,  1486- 

1661.  -  (23). 
BeUini,  (Siovanni,  Ven.  P.,  1426-1516. 
B&nvenuto  di  Giovanni,    8ien.  P.,    d. 

1517.  —  (23). 
Berehem  (Berghem).    Clacu   Pielerst, 

Dutch  P.,  1620-1683. 
BeretOnt,  Pietro,  see  Cortona. 
Bema  da  Siena,  see  Bama. 
Bernardo  di  Lorento,  Flor.  A.,  15th 

cent.  —  (20). 
Bemini,  Giov.  Lorento,  Rom.  A.,  S., 

1689-1680.  —  (Ix). 
Bigordi,  see  QMrlandaJo. 
Boedae,  Greek  8.,  son  of  Lysippus. — 

(xxxiv). 
Bologna,  Giov.  da,    or    Oiambologsut 

(Jean  de  Bottilogne  of  Douai),    S., 

1524-1608. 
Bonjigli.  see  Buonjigli. 
Bonifaeio(Bonifafio)  the  Elder,  d.l540, 

the  Younger,  d.  1553,  the  Toungwt, 

ca.  1556-79,  Ven.  P. 
Bonvidno,  see  Moretto. 
Bordone,  Pari*,  Ven.  P.,  1500-70. 
Borgognone,  Ambrogio,  da  Fouano, 

Mil.  P.,  14557-1524?. 
Borromini,  Frane.,  Bom.  A.,  8.,  1699- 

1667.  -  (lix). 
BottieeUi,  Alees.  or  Sandro,  Flor.  P., 

1446-1510.  —  (1). 
Bramante,  Donato,  A.,  1444-1514.  — 

(Hi.  —  (Jomp.  also  the  Index,  under 

*Bome*). 
Bra,  Paul,  Flem.  P.,  1566-1626. 
Brontino,  Angelo,  Flor.  P.,  1502-72. 
Buonarroti,  see  Michael  Angelo. 
Buonjigli    (or   BonftgU),    Benedetto, 

Umbr.  P.,  ca.  1420-c.  1496.  —  (48). 
BuontalenH,  Bern. ,  Flor.  A. ,  1636-1606. 

fiagnaed  ((kinlaesi),  Guido,  Bol.  P., 

1601-1681. 
Cali&ri,  Paolo,  see  Veroneee. 
Cambiaeo,  Luea,  Gen.  P.,  1637-86. 
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Cambio,  Amolfo  dsl  (di),  Flor.  A.,  S., 

1240-1311. 
Campagna.  Oiroldmo,  Yen.  8.,  papil 

of  Jac.  Sansovino,  1562-1623. 
Camueeini,  Fine.,  Bom.  P.,  1773-1844. 
CanaUtio  (Antonio  Candle),  Yen. P., 

1697-1768. 
Canova,  Antonio,  S.,  1757-1832. 
Caprina,  Amadeo  or  Meo  del ,  Bom. 

A.,  d.  1601. 
Caraeeij  see  Carraeci. 
Caravcmgio,  Michelangelo  AmerwM  da , 

Lomb.  and  Bom.  P.,  1569-1609.  — 

(lix). 
— ,  Poliddro  Caldara  da.   Bom.  P., 

1495-1543. 
Cardi,  Luigi,  see  (Hgoli. 
Carpi,  enrol,  da,  Perr.  P.,  1601-68. 
Carraeci,  AgosHno,  Bol.  P..  1558-1601. 
— ,  Annibale,   brother   ot   AgosUno, 

Bol.  P.,  1560-1609.  —  (lix). 
— ,  Lodovieo,  Bol.  P.,  1556-1619. 
Carrueei,  see  Pontormo. 
Cavallini,  Pietro,    Bom.  P.  and  mo- 

saicist,  14th  cent.  —  (xlix). 
Cellini.  Benvenuto,  Flor.  S.  and  gold- 
smith, 1500-72. 
Cephieodotus  the  Elder,  Greek  S.  (per- 
haps father  of  Praxiteles). — (xxxiii). 
— ,  the  Younger,  Greek  S.,  son  of  Prax- 
iteles. —  (xxxiii). 
Cignani,  Carlo,  Bol.  P.,  1628-1719.  — 

(83). 
Cigoli  (Lvigi  Cardi  da),  Flor.  P.,  1566- 

1613. 
dmdlnie,  Oiov.,  Flor.  P.,  1240? -1302?. 
Cireignani,  see  Pomaraneio. 
Claude  le  Lorrain(Oellie),  French  P., 

1600-82. 
Cl&vio,  Don  OiiOio,  P.  of  miniatures, 

pupil  of  Giul.  Bom.,  1498-1578. 
Cornelius,  Peter  v..    Germ.  P.,  1788- 

1867.  —  (Ix). 
Correggio  (Antonio  AUegri  da),  Parm. 

P.,  1494? -1534. 
Cortona,  Pietro  (BeretHni),  da,  Flor. 

A.,  P.,  1596-1669.  —  (44). 
Cotmati,  the.  Bom.  S.  and  mosaicists, 

13th  cent.  —  (xlviii). 
Credi,  Lorenzo  di,  Flor.  P.,  1459-1537. 
Cresti,Dom.,  da  Patsignano,  Flor.  P., 

1560-1638. 
Crivelli,  Carlo,  Yen.  P.,  ca.  1468-93. 

T>olci,  Carlo,  Flor.  P.,  1616-86. 
Domeniehindi    (Domenieo    Zampieri), 

Bol.  P.,  1681-1641.  —  Qix). 
Domenieo  di  Bartolo,  Sien.  P.,  middle 

of  15th  cent.  —  (23). 
Domenieo  di  Paris  A\fani,  see  Al/ani. 
Donatello  (Donato  di  Nieeold  di  Betti 

Bardi),  Flor.  8.,  1386-1466. 
Dosso  Dossi,  Ferr.P.,  ca.l479-1646(46  ?). 


Ducdo  di  Buoninsegna,  8ien.  P.,  ca. 

1285-1320.  —  (23). 
Dilrer,  Albr.,  Germ.  P.,  1471-1528. 
Dyck,  Ant.  van,  Antwerp  P.,  1599-1641. 

.^uphranor,  Greek  8.  and  P.,  375-335 

B.C.  ^  (xxxiii). 
Eusebio  di  S.  Giorgio,  Umbr.  P.,  ca. 

1600.  -  (48). 
Eutpehides,    Greek  8.,    pupil  of  Lj- 

sippus.  —  (xxxiv). 
Euthyerates,  Greek  8.,  son  of  Lysippus. 

—  (xxxiv). 

Yaibriano,  Gentile  da,  see  Gentile. 
Federighi,Anf.,  Sien.  A.,S.,ca.  1420-90. 
Ferrari,  Oaudentio,  Milan.  P.,  1484- 

1549. 
fVammtn^'o.^rf^o,  of  Halines,  Bom. 

P.,  d.  16bl. 
Fiesole,  Fra  Giovanni  Angelieo  da,  see 

Angelica. 
—,  Mino  da,  Flor.  S.,  1431-84. 
FUarete,  Ant.,  Flor.  A.,  d.  1466?— (li). 
Fioremo  di  Lorenzo,    Umbr.  P.,    ca. 

1472-1621.  —  (48). 
Fontana,  Carlo,  Bom.  A.,  1634-1714. 

(lix). 
— ,  Domenieo,  Bom.  A.,  1543-1607.  — 

(Ivlii). 
— ,  GVov.,  brother  of  Domenieo,  Bom. 

A.,  1540-1641. 
Fonte,  Jac.  deUa,  see  Quereia. 
Franeesea,  Ptero  delta  (  Pietro  di  Bene- 
detto), Umbr.  Flor.  P.,  b.  1423,  d. 

after  1509.  —  (40.  56.  84). 
Francesco  di  Giorgio,  8ien.  A.,  8.,  P., 

1439-1502.  -  (22). 
Franeia,  Francesco  (Franc.  RafftoUni), 

Bol.  P.,  1450-1517. 
Francucci,  Innoc,  see  Imola. 
Fredi,  Bartolo  di,  Sien.  P.,  ca.  1330- 

1409.  -  (23). 
Fuga,  Ferdinando,  Bom.  A.,  1699-1780. 
FUhrich,  Jos.,  Germ.  P.,  1800-1874. 
Fungai,  Bernardino,  Sien.  P.,  d.  1516. 

Furini,  Frane.,  Flor.  P.,  160049. 

Otaetano,  Sdp.,  Veap.  P.,  16th  cent. 
Galilei,  Alessandro,  Flor.  A.,  1691-1787. 
Garbo,  RaffaeWno  del  (R.  Capponi), 

Flor.  P.,  ca.  1466-1624. 
GaHifalo  (Benvenuto  Tisio),  Ferr.  P., 

1481-1569. 
Gatta,  Bartol.  della,  Flor.  P.,  d.  1491. 
Gentile  daFdbriano,  Umbr.  P.,  1360?- 

1440?.  —  (48). 
Gerino  da  Pistoja,    Umbr.  P.,    first 

half  of  16th  cent.  —  (48). 
GhiberH,  Lor.,  Flor.  8.,  1378-1466. 
Ghirlandajo,    Dom.   (Dom.  Bigordi), 

Flor.  P.,  1449-94.  -  (1). 
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8.,  ca.  16d0. 
— ,  Luca  delta,  Flor.  8.,  140082. 
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RomanelU,    Oiov.   Frane,.   Bom.  P., 

16107-1662. 
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RoneaW,    Bom.  P.,    second   half   of 
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1613. 
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A.,  1450?- 1534. 
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1486-1546.  —  (Iviii). 
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Flor.  S.,  1494-1576. 
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(the  Elder),  Flor.  A.,  144&-1516. 
San  CHmianano.  Vineensoda.  Bom.  P., 

1490?-1529?. 
Sano  di  Pietro  (di  Domenieo).   8ien. 

miniature  painter,  1406-1481. 

Saneovino.  Andrea  iConfueci.  of  Monte 

San  Savino),  Flor.  8.,  1460-1629.  — 

(42). 

— ,  Jae.  (J.  Tatti)^  Ven.  A.,  1477-1570. 

Santi,  Giov.,  father  of  Baphael,  TJmb. 

P.,  ?  1450-94.  -(89). 
— ,  RaffaeUOy  see  Raphael. 
Saraeeni.  Carlo,  snrnamed  Veneziano. 

Ven.  and  Bom.  P.,  1585-1625. 
SaHo,  Andrea  del,  V\or.  v.,  1487-1531. 
Saeeoferrato  (  Cfiov.  Batt.  Salvi),  Bom. 

P.,  1605-85.  —  (Ix.  102). 
Seareellino,  Ippol.,  Ferr,  P.,  1561-1621. 
Schadowy  W.  v..  Germ.  P.,  1789-1862. 
aehiavone  (Andr.  JfeldoUa),  Ven.  P., 

1522-82. 
Sehidone,  Bart.,  Mod.  P.,  d.  1616. 
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Spoffna  (Giov.  di  Pietro).  Umbr.  P., 
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Tempetta,  Ant.,  Bom.  P.,  1637-1701. 
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Tiberio  d'Aseiti,  Umbr.  P.,  16th  cent. 
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Ven.  P.,  1518-94. 

Tisi,  Benv.,  see  Garofalo, 

Titian  (TUsiano  Veeellio  da  Cadote), 
Ven.  P.,  1477-1575. 

TorriH,  Jaeobui.lSLom.  mosaicist,  sec- 
ond half  of  13th  cent 

Tribdlo  (Jfiee.  PericoU),  Flor.  8.,  1485- 
1550. 

JSeeello,  Paolo,  Flor.  P.,  1397-1476.— 

(89). 
Udine,  Giov.  (Nanni)  da,  Ven.  Bom. 

P.,  1487-1664.  -  (lYiii). 

Yaeea,   FlamMo^    Bom.  8.,    second 

half  of  16th  cent. 
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The  plan  is  divided  into  three  sections,  the  upper,  with  green  margin, 
numbered  I,  the  central,  vfhite,  II,  the  lower,  with  red  margin,  III.  The 
three  columns  of  figures  in  the  subjoined  list  correspond  to  these  sections ; 
the  numbers  indicate  the  square  of  the  section  in  which  the  place  in  question 
is  to  be  found  (thus:  Accademia  di  S.  Luca  is  in  the  14th  square  of  the 
Ist  section).  Where  space  has  been  too  limited  to  admit  of  the  names 
being  inserted  in  the  plan,  they  have  been  replaced  by  numbers,  which 
in  the  following  list  are  annexed  to  each  name  so  omitted  (thus:  Banco 
di  S.  Spirito  15  is  Vo.  15  in  the  10th  square  of  the  2nd  section).  The 
key  to  these  numbers  in  their  order  is  also  inserted  in  the  plan  itself,  an 
arrangement  which  will  often  be  found  useful. 
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Accademia  di  Belle  Arti  di 
S.  Luca 

,  Picture  Gallery  (Via 

Bonella  44) 

-T  di  Francia 

—  di  Napoli 

Accoramboni,  Pal.  2  .  .  .  . 
Acqua  Felice,  Acquedotto  . 
,  Fontanone  deir  .   .   . 

—  Giulia,  Castello  deir    .   . 

—  Paola 

Acquedotto  Antoniniano  .   . 

—  Keroniano  deir  Acqua 
Claudia 

S.  Adriano  ...*..., 
S.  Agata.  3 

—  in  Suburra 

S.  Agnese , 

SS.  Agonizzanti.  19    .   , 

S.  Agostino 

— ,  Via 

Albani,  Pal.  .....   , 

Alberoni,  Pal.  10  ...   . 

— ,  Vicolo 

Aldobrandini,  Villa    .   . 
Alessandrina,  Via    .   .   . 

S.  Alessio 

Alfleri,  Via 

S.  Alfonso 

Alfredo  Gappellini,  Via 

Alibert,  Via 

— ,  Vicolo 

Altemps,  Pal.  6    .   .  .   . 
Altieri,  Pal 

29 

Villa 

Pal 


20 


22 


brogio  della  Minima  .    .   17 

.stasia 21 

^.ndrea  (near  the  Lateran)   .  30 

•  (near  S.  Gregorio) 24 
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18 


13 


20 


28 


12 


22 


18 


S.  Andrea,  con  Collegio  Scoz- 

zese.  1  

— ,  Oratorio.  2 

—  delle  Fratte 

—  del  Quirinale 

—  della  Valle 

—  in  Vinci.  10 

—  e  Bernardino.  1 

Anfiteatro  Castrense  .   .   .   . 

—  Gorea 

—  Flavio  (Golosseo)  .  .  .  . 
SS.  Angeli  Custodi.  8  .  .  . 
Angelo  Custode,  Via  deir    . 

Angelica,  Porta 

S.  Angelo,  Castello    .  .   .   . 

— ,  Ponte 

— ,  Vicolo 

—  in  Pescheria 

S.  Aniano.  4 

Anicia,  Via 

Anima,  Via  deir 

S.  Anna 

-,23 

— ,  Monastero 

—  de'  Calzettari 

—  de'  Palafrenieri.  1  .  .  . 
SS.  Anna  e  Gioacchino     .   . 

Annia,  Via 

SS.  Annnnziata.  9 

Antonelli,  Pal 

Antonino,  Tempio  di  .  .  .  . 
S.  Antonio  Abbate 

—  delle  Fornaci,  Via    .   .   . 

—  di  Padova.  10 

S.  ApoUinare 

— ,  Piazza 

S.  ApoUonia 

SS.  Apostoli 

— ,  Piazza 

-,  Vicolo 

Appia,  Via 

,  Nuova 


3G 


•£l 


IS 
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LIST  OF  STREETS. 


mm 
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Applicazione,  Scuola  di    . 

Aquiro,  Via  in 

Aracoeli,  S.  Maria  in     .   . 

— ,  Via  di 

Arancio,  Via  deir  .... 
Arcaccio,  Vicolo  dell'  .  . 
Arco  di  Ciambella.  8.   .   . 

—  di  Gostantino 

—  di  Dolabella 

—  di  Driuo 

—  di  Gallieno 

—  di  Giano 

—  di  M.  Aurelio  (sito).  7 

—  degli  Oreflci.  1 

—  di  Settimio  Severe    .   . 

—  di  Tito 

Ardeatina,  Porta 

Ario8to,  Via 

Armata,  Via  deU'   .... 

Ascanio,  Via  di 

Asinaria.  Porta 

Astelli,  Villa 

d'Aste,  Villa 

S.  Atanasio  de'  Greci.  6  . 

Aventino,  Monte 

Avignonesi,  Via  degli    .   . 

Avila,  Piazza  d' 

Azeglio,  Via 

Babuino,  Via  del    .... 

Baccina,  Via 

S.  Balbina 

Balbo,  Via 

Bambin  Gesu 

Banchi  Nuovi,  Via  de' .   . 

—  Vecchj,  Via  de\  .  .  . 
Banco  di  S.  Spirito.  15    . 

— ,  Via  del 

S.  Barbara 


Barberini,  Pal. 


.  |23 


— ,  Piazza  ....... 

— ,  Villa 

Barchetta,  Vicolo  della. 
S.  Bartolommeo  .... 
—,19 

—  de'  Vaccinari  .... 

— ,  laola . 

— ,  Ponte 

Basilica  di  Gostantino  . 

—  Giulia , 

—  Ulpia 

S.  Basilio,  Via  di   .   .    . 
Bastioni  di  Paolo  III     .   , 
Battistero  in  Laterano  .   , 

BauUari,  Via  de' 

Belsiana,  Via 

BenedetU,  Via 

8.  Benedetto 

-,  7 

8.  Benedetto  in  Piscinula.  1 


26 


10 


.23 


126 


m 


2a 


17 


33 


18 


Berardi,  Pal.  10 

S.  Bernardo  alle  Terme    . 

— ,  Piazza 

Bernini,  Pal.  15 

S.  Biagio 

— >  4 

—  del  Fosso.  21 

—  della  Pagnotta.  13 .  .   . 

S.  Bibiana 

— ,  Via  di 

Bixio,  Via 

Bocca  di  Leone,  Via  di  . 
Bocca  della  Veritii,  Via   . 

Bologna,  Via 

— ,  Vicolo 

Bolognetti,  Pal.  3  .  .  .  . 
Bonaccorsi-Sabini,  Pal.  21 
Bonaparte,  Pal.  5   .  .  .   . 

-,  Villa 

8.  Bonaventara 

Boncompagni,  Pal.  5.  .   . 

—  SimonaUi,  Pal.  15    .   . 

Bonella,  Via 

S.  Bonosa.  4 

Borgbese,  Pal 

— ,  Piazza  

— ,  Villa 

Borgo  S.  Agata 

—  Angelico 

—  8.  Angelo 

—  Nuovo    

—  Pio 

—  8.  8pirito 

—  Vecchio 

—  Vittorio 

Borgognona,  Via 

Borromeo,  Pal.  12  ...  . 
Boschetto,  Via  del  ...  . 
Bosco    Parrasio    deir    Acca- 

demia  degli  Arcadl    .   . 
Botteghe  Oscare,  Via  delle 

Bovario,  Gampo 

Braccio,  8tr.  del 

Branca,  Piazza  di   .   .   .   . 

Braschi,  Pal.  17 

S.  Brigida.  3 

Bucimazza,  Via 

Bufalo,  Pal.  del.  6  .  .  .  . 
Bufola,  Vicolo  della  .   .   . 

Bnonarroti,  Via 

Buon  Pastore 

Gaccagna,  Via 

Gacclabove,  Via  ..... 

Gaffarelli,  Pal.  9 

Cairoli,  Via 


8.  Cajo.  5 

Galabraga,  Vicolo  .... 
Gamera  dei  Deputati.  24  . 
Gamerata,  Pal.  18  ...  . 
Gampana,  Pal 
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LIST  OF  STREETS. 
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Campana,  Via 

-n] 

Cavonr,  Via 

2f'' 

''-] 

Campanaro,  Via  del  .   .   *   r 

L3 

S.  CecUia  in  Trastevere  .   . 
S.  Cecilia.  20 

15 
(0 
18 
i1 

11 

\i 

J7, 
31 

Campanile,  Strada  del  .   *  * 

7 

Campidoglio  ......  ^   + 

— ,  Via  di 

Campo  Carleo,  Via  del     .   . 

' 

Cedro,  Via  del 

Campo  di  Fiori 

Celimontana,  Via 

—  di   Maccao,    see    Cam  pi; 

IB 
i9 

'3) 

13 
13 
13 
11 
20 
21 
14 

i3 

m 

17 

U 
11 

Celio,  Monte '. 

Militare. 

S.  Celso.  4 

10 

—  Mareo,  Via  di 

Cenci,  Pal 

—  Militare . 

—    Piazza   .   . 

—  Vaccino 

Cerchi,  Via  de\ 

Camposanto,  Strada  del   .   . 
Cancelleria,  Pal.  della  .   .  . 

d 

Cernaja,  Via  della 

Certosa 

26 
26 

— ,  Piazza  della 

S.  Gesareo  .   .   . 

as 

Canestrari,  Via  de'    .   .   ,   ■ 

Cesarini,  Via 

1(J 
IS 

18 

Canestraro,  Vicolo  del  .   ,   . 

— ,  Vicolo 

Capitolino,  Monte 

Cesi,  Pal 

4 

Capo  d** Africa,  Via 

— ,  Villa 

Capo  di  Ferro,  Piazza  .   .    . 
Capo  le  Case,  Via  .   .   .   .   , 

IS 

—  Piccolomini,  Pal.  9   .   .   .' 
Cestari,  Vicolo  de' 

Cappellari,  Via  de\  .   .   .   . 

Cestio,  Ponte 

Capponi,  Pal.  17 

IB 

13 
15 

— ,  Piramide  di 

Ki 

Cappuccini,  Convento  de''    . 
Capranica,  Piazza  ..... 
Carbonari,  Vicolo  de'    .   .  , 

S.  Chiara  al  Quirinale  .   .   . 
— ,  Via  della  Rotonda  .  .   . 
— ,  Monastero    . 

25 

16 

lb 
U\ 

14 

to 

n) 
\i 

31 

'^^ 
18 

Cardelli,  Pal.  14 

_,  Via 

Chiavari.  Via    . 

—,14 

Cbiesa  l^uova 

S.  Carlino.  2 

32 
17 

Chigi,  Pal 

l(i 

S.  Carlo 

Ciampini,  Pal 

—  a'  Catinari 

Ciancaleone,  Vicolo    .... 
Gimarra.  Via 

22 

,  Piazza . 

Carlo  Alberto,  Via 

Gimatori,  Vicolo  de'  .    .   .   . 

Caroeena.  Pal.  24    .   .  .   ♦  . 

Cimetero  de'  Protestanti  .   . 
Cini,  Pal 

Ifi 

la 

Carrette,  Strada  delle   .   .   , 
— ,  Via  delle * 

i 

Cinque,  Via  del  .   . 

Carrozza,  Via * 

Cartari,  Via , 

t7 

Cinqne  Lane,  Via 

Circo  Adriano 

—  Agonale,  see  Piazza  Ka- 
vona. 

la 

11 

Caaa  di  Grescenzio  (di  Rienvl 

or  di  Pilate).  3 

Casali,  Pal.  9 

10 
15 

IS 

27 

17 
1 1 

-,  Vigna 

Casciner  Vicolo  delle.  .   .   , 
Caserma  de^  Carabinieri  .  . 

—  Sallnstiano 

S.  Claadio.  23 

— ,  Via 

26 
IG 
16 

—  di  Cavalleria.    8    .   .    .   . 

Claudio,  Via 

—  de'  Vigili.  5 

S.  Clemente 

Cassa  di  Risparmio.   .... 

Castelfidardo,  Via 

Castello,  Porta 

Clementina,  Via 

Clementine,  Via  del   ...   . 
Cloaca  Maxima 

13 

Castro  Pretorio,  Via  del  .  ^ 

Codini,  Vigna 

OR 

C^italone,  Piazza , 

Coliseo 

24 

21 

16 
19 

Catena,  Piazza  della  .... 

Gollegio  Clementine   .   .   .   . 

—  de^  Copti 

—  Greco.  7 

—  Inglese,  Vigna  del.   .   .   . 

13 
4 

17 

— ,  Strada  della . 

— ,  Via  della 

4 

S.  Caterina  de'  Funari.     .   . 

, 

10 
10 
19 
17 

S.  Caterina  della  Rota.  1  .   . 
—  de'  Sanesi.  2 

—  Irlandese 

Gollegio  Nazzaareno    .   .   .   . 

—  de  Propaganda  Fide.  16  . 

—  Romano 

2C1 
i\i 
19 

—  di  Siena.  7    ....... 

Cavaletti,  Pal.  15 

Cavalieri  di  Malta,  Pal.  de'  9 

17 
4 

Colonna,  Pal 

Cavalleggeri,  Porta    .... 

-,  Piazza 

16 
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Colonna,  Via 

16 

19 
2U 

12 

Dataria,  Via  della 

rr 

1« 

ill 

Ifl 
lii 

16 
16 
U 
U 

12 
17 
10 
J3 
Kt 
^J9 

■■ 

— ,  Villa 

Datti,  Pal.  6 

Colonna  di  Foca 

Delfini,  Via 

—  Trajana 

8.  Dloniaio 

16 

Colon  nelle,  Vicolo  delle  .   . 

It 

10 
24 

as 

If; 

1 

M^ 
L-i 
hi 

Dogana.  18 

Colonnesi,  Via  de' 

SS.  Domenico  e  Siato    .   .   . 
,  Via 

Colosseo 

— ,  Via  del 

Dominicani,  Conv.  de*  .   .   . 
Doria  Pamphl^,  Pal.     .   .   . 

ColOMo  di  17'erone 

Commendatore,  Pal*  del.  13 

7 

S.  Dorotea 

Commercio,  Gasa  del.    2  .   . 

— ,  Via 

Compagnia  di  GesU    .   .   .   . 

Draeo,  Pal.  del 

15 
1H 

Concezione 

Condotti,  Via 

Gonservatori    Pal.  de'.  1  .   . 

n 

7 
1^ 

Dne  Macelli,  Via  de'  .  .  .   . 
S.  Sfremo                      •   •   •   • 

in 

'2U 

Gonservfttorio  de^  Fftnciulli 

S.  Egidio        

projetti.  14 . 

Gonservatorio    della    Divina 

S.  Elena 

S.  Eligio.  4 

S.  Elisabetta.  9 

Gonsolato,  Vicolo  del.  .   .   . 

—,12 

Conaulta,  Pal.  della    .   .   .   . 

Emanuele  Filiberto,  Via  .   . 

English  Church.  2 

Eaonilino    Monte              .    .    . 

15 

— ,  Via  della 

Gonte  Verde    Via 

Gonti    Pal    12 

Enrisace    Senolcro  di.   .   .    . 

25 

13 

17 

It 
1? 

28 
25 

U 
U 
it 
11 

Vi 
21 
'K> 

Villa 

S    Ensebio                  

Gonvento    de^     Padri     della 

IB 
13 

13 

n 
jii 

lb 

13 

2tv 

17 
9> 
■20 
13 

S    Enatachio      

Mi88ione.  14 

Copelle,  Via  deUe 

Gorallo,  Vicolo  del 

Fabbrica,  Porta 

Fabricio    Ponte 

4 

Falcone,  Vicolo  del    .... 
Falconieri,  Pal 

23 

Corea,  Pal 

IT 
13 

Gornacchie    Pobzo  delle    .    . 

Faleirnami    Via  de' 

Goronari,  Via  de* 

Gorsini,  Pal 

Falzacappa,  Villa 

Fanti,  Piazza  Manfredo .   .   . 
Farini    Via 

30 

Gorso    Via  del          

li. 

Gorte  dei  Gonti 

Farinone,  Vicolo  del ...   . 
Famese    Pal 

8 

Gortile  di  Belvedere.  1 .   .    . 

11? 

—   di      S.     Damaso     (delle 
Logge).  2 

—   Piazza 

Farnesiani,  Orti 

Farnesina.  Villa 

S.  Gosimato.  Via  di   .   .   .   .■ 

Felice,  V.,  see  Via  SUtina. 
Fenili.  Via  de' 

S.  Cosma.  6 

SS.  Gosma  e  Damiano.  5 .   . 

Gostaguti,  Pal.  20 

— ,  Vicolo  de' 

Gostantino,  Basilica  di  .   .   . 
Gremona,  Via   ....... 

Ferrajuoli,  Pal.  20 

Ferratella,  Via  della  .... 
Ferruccio    Via  .       ..... 

le 

;t^.' 

Grescenzi.  Vicolo            .    .    . 

— ,  Villa 

Fiamme,  Vicolo  delle    .   .   . 
Fiano    Pal    8         

2B 
16 

'26 
10 

17 
17 

S.  Crisoerono                     .    .    . 

15 

— ,  Via  di 

Filippine,  Monaat.  delle    .   . 
8.  Filiono  Neri.  8 

Groce.  Via  del 

IT 

■2ii 
1  'f 

S.  Groce  de"*  Lacchesi.  13.   . 

7 
13 
16 
22 
25 

—  in  Gerusalemme,  Baa. .   . 
Grocebianca,  Via  di  .   .   .   • 

Firenze,  Pal.  di 

— ,  Piazza 

Grociata,  Via  della 

_;  Via 

Grociferi,  Via  de' 

Grociflflso,  Gappella  del    .   . 
— ,  Oratorio.  16    .    . 

IS 

7 

1€ 

Firenze,  Via 

Finmara    Via  della 

Fimne,  Via  del 

Florida.  Via      

14 

— ,  Vicolo 

11 

Dame  del  Sacro  Cuore,  Conv. 

Fonseca.  Villa 

97 

delle ;   .   .   . 

FonUnella,  Via 

-  di  Borghese,  Via  della.   . 

18 
16 

ante,  Piazza 

LIST  OF  STREETS. 
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Fontanone,  Via  del     .   .   .   . 

Foraggi,  Via  de' 

Fornaci,  V.  delle,  see  V.  Ga- 
ribaldi. 
Foro  di  Augiuto 

—  di  Nerva  (aranzi).  7.   .    . 

—  Romano 

—  Tnyano 

,  Via  del 

S.  Francesca  Bomana     .   .   . 


— ,  al  Campo  Vaccino 
S.  Francesco,  Via  di  . 

—  di  Paola 

—  a  Ripa 

,  Via  di     .... 

—  di  Sales,  Via  di     . 

—  delle  Stimate  .  .  . 
Frati,  Vicolo  de"*  .  . 
Fratte,  Via  delle  .  .  . 
Frattina,  Via  .... 
Frezza,  Via  della  .  . 
Frusta,  Via  delle  .  .  . 
Gabrielli,  Pal 


Oaeta,  Via  . 

Gaetani,  Pal 

Gaetano-Sennoneta,  Pal.  ! 

Galileo,  Via 

Galizin,  Pal.  13    .... 

S.  Galla 

Galli,  Orto 

— ,  Pal 

Gallo,  Pal.  del  5  .   .   .   . 

Gallazze,  le 

Gambaro,  Via  del  ... 
Garibaldi,  Via 


Gatta,  Via  della   .... 
Gelsomino,  Via  del     .   . 

Geneva,  Via 

Genovesi,  Via  de*    .   .   . 

Gentili,  Villa 

GtesU,  il 

— ,  Via  del 

Gesii  e  Maria.  4  .  .   .   . 

,  Via  del 

Ghetto,  11 

S.   Giacomo,  Via  ...   . 

—  in  Aino.  6 

—  in  Angusto  (degli  Incura- 

bili).  2.  ...:..  . 

—  Scossacavalli.  7..   .   . 

—  de"*  Spagnuoli.  23  .  . 
Qianicolo,  Monte  .... 
Gia.rdino,  Via  del    ... 

—  Reale,  Via  del  .  .  . 
Oinnasi,  Vicolo  de"'    .   . 

Gioberti,  Via 

S,    Giorgio  in  Velabro   . 

S.   Giovanni 

— ,  Porta  •  .•  .*  .•  .'  .•  .   . 


10 


13 


16 


17 


12 


13 


15 


S.  Giovanni »     ^ 

—  Decollato.  -r  J    . 

—  de'FioreOi*'^      ,    . 

—  in  Fonte     '  ^  '  7  • 

—  de'  Geneve^" 

—  in  LateranOj 
_,  Via  ^\  ji&TOt^L    - 

—  e  Collegio  ^^^^jja    ^^^i. 

—  in  Oleo!  CapP^^"  •    •     . 

—  della  Pign»   'r'a.iinu^     • 

—  ante  PortaiM  I^a^inam 

—  e  Paolo  ..••••. 
,  Via  di     •    •   •   •    . 

—  e  Petronio.  8-  •  •  . 
Giraud-Torlonia,  Pal.  4 
8.  Girolamo.  1 -r     j 

—  de'  Schiavoni ^4 

Giubbonari,  Via  de^     •   •    •   .  J  - )  .  |ll 
Giudea,  Piazza ... 
Giulia,  Via     .... 
S.  Giuliano     .... 
-,16 

—  de'  Fiamingbi.  7 
Giulio  Romano,  V. 
Giuoco  di  Pallone  . 
S.  Giuseppe   .... 


i^'za- 


3y 


—  de'  Falegnami  (Career  Ma- 
mertinus).  3   .   .   . 

Giusti,  Via 

Giustiniani,  Pal.      .   . 

— ,  Vicolo 

Goito,  Via 

Govemo  Vecchio,  Pal.  del  20 

— ,  Via  del 

Granari,  Vicolo  .  .  . 
Grazioli,  Pal.  4  .  .  . 
Graziosa,  Via    .... 

Greca,  Via 

Greci,  Via  de^  .   .   .   . 

Gregori,  Pal 

Gregoriana,  Via  .  .  . 
S.  Gregorio 


28 


12 


— ,  Via  di 

—  Magno 

—  Taumaturgo.  10  .   .   . 

Grillo,  Via  del 

Grimaldi-Potenziani,  Pal. 
Grotte,  Vicolo  delle   .... 

Grottino,  Via  del 

Guardiola,  Via  della  .... 
Guamii'H.  Fal.     ...... 

GuglieliiiL   fill.  25 

Gugliebiiii  I'^spe,  Razza    .  . 

8.  Igna/M^ 

— ,  Piazza  di 

— ,  Via 

8.  Ildefonsa 

Incamar  i  one^  Cup  ppj  la  (I »  M '  3 
Incurabill,  Vitjolo  Augli .   ♦    . 


'M 


16 
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Indipendensa,  Piazza  dell' 
Inferno,  Valle  deir     .   .   . 

8.  laidoro 

-,  Via 

Istituto  Archeologico  Tedesco. 
8. 


8.  Ivo.  12 

-,20 

Labicana,  Via 

Laboratorio  di  Ghimica 
La  Hannora.  Via  .  .  . 
LanceUotti,  Pal.  1    .  .  . 

->  16 

Lante.  Pal 

— ,  Villa  (Borgbese)   .   . 

Larga,  Via 

Laterano.  8.  Giovanni  in 

Latina,  Porta 

-.Via 

Lattanzi,  ViUa     .... 

Laurina,  Via 

Lauro,  Vicolo  del  ... 
Lavaggi,  Pal.  16  ...  . 
Lavandare,  Vicolo  delle 
Lavaiore,  Via  del     ... 

Leccosa,  Via 

8.  Leonardo 

Leoncino,  Via  del    ... 

— ,  Vicolo 

Leonina.  Via 

Leopardi,  Via 

Lepri,  Pal 

Longara,  Via  della  .   .   . 

S.  Lorenzino  in  Piscibns.  10 

S.  Lorenzo,  Honast.    .   . 

— ,  Porta 

— ,  Vicolo    . 

-,  Vigna 

—  in  Fonte 

—  in  Lncina 

,  Piazza  di  .  .   .   . 

—  in  Miranda 

—  a*  Monti 

—  in  Panepema,  V.  di  . 
SS.  Lorenzo  e  Damaso  . 
88.  Luca  e  Martina.  4  . 
Lucchesi,  Via  de'    ... 

S.  Lucia.  10 

8.  Lncia 

—  del  Gonfalone.  9    .   . 

—  in  Selci 

,  Via  di 

—  della  Tinta.  11  .  .  . 
Luciano  Manara,  Via     . 

Lucina,  Via  in 

Ludovisi,  Villa 

8.  Luigi  de'  Francesi    . 
Lunetta,  Vicolo  della  .   . 
Lungara,  see  Longara. 
Lungaretta  Via  della .  . 
Lungarina,  Via  della     . 


13 


28 


30 


lU 


Lupflj  Via  della    .... 

Lupi,  Villa 

Mufcarimi,  PaL.  2    .... 

— >  Vigna 

Mncchiavelli,  Via  ... 
HacelUa  Via  de^  Du€ 
MacellQ,  Via  ,.,... 
Madam  a^  Pia^sta  *  *  *  . 
MnddalCDA^  Via  ,  «  >  , 
Madonna  di  Loreto^  9  « 
Ma^enta^  Vis  ,  .  ,  .  « 
Maggiore,  Ports  ,  ,  .  . 
Mfignanl,  PaI.  .  ,  .  .  , 
— ,  ViKna    ......   ^ 

— ,  Villa 

MagnanapoU^  Via  .  .  « 
Mftlabai-biv,  Vicolo  di  .  . 
Malateflta^  PaL  13  .  .  . 
Molraj  Via  dalla  .... 
Mamertlnus^  Car&er  3,    . 

Mamiani,  Via , 

Man&ra^  Via  Luciano  , 
Manfrvdo  Fanti,  PiazKa 
ManfrunJ.  P^.!.  6  ...  * 
—.  10    ........    . 

Maain,  Vra 

Mant<illat^f  Via  delle  . 
Mo^dkodI,  VIo:  »  -  .  .  . 
8.  Marcello  «,«,.. 
8.  Hareo  ....,,.. 

— ,  Via  di 

— ',  Piafixa  di.   .   .  .   .   . 

Marco  Aurelio.  Via  .  . 
MaFeacott),  Pal.  1    .    .    . 

--,  *    - 

Marforio,  Via.  dl  .  .  .  . 
MarfarnSf  Piazza  ,  *  «  . 
8.  Ifarghf^rita.  1   ,   ^    .    . 

MufKUtta^  Via 

— ,  Vicolo    ....... 

Marj,   Pal.   (now  Grin-Quar- 

dia:i.  11 

8.  Maria  Addolanta  .    . 

—  Agata,  6.  .....   . 

—  degli  An^eJl     .... 

—  deir  Anlma  ..... 

—  in  A(j(iiro.  17  .   .    *   . 

—  in  Ar^icgtU 

—  in  €acaherlB.  3  .    .    . 

—  In  Campltcllt  .... 

—  in  Campo  Marxo.  2  , 

—  in  Oapella     ..... 

—  del  Carmine     .... 

—  della  Concexione    .    . 

—  della  CiiDSOlaziona     . 

—  in  Cosmedin    .... 

—  di  Cthstantlngpoli.  14 

—  in  T>ctmnic&     .... 

—  Kgiziaca 

—  dc'  Flori 

,  Via  di 


32 


25 


29 


13 
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13 
32 
32 

I'J 
34 
IT 
18 
•>(} 
'2g 


16 


/2a 

13 
'25 
10 

I- 
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16 


16 

17 
1& 


8 
20 

13 

20 
14 

L7 

18 
19 

I 

m 

18 
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23 
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LIST  OF  STREETS. 


I  n  in 


I II  in 


Maria  delle  Fornaci 

■  delle  Grazie  .... 

•  di  Gruttapinta.  5   .   , 

•  Imperatrice  .   .   .   .   . 

•  Liberatrice  .   .   .   .   , 

■  Maddalena    .   .   .   .   , 


—  Maggiore,  Basilica     .   .   . 
,  Via  di 

—  sopra  Minerva 

,  Piazza  di 

—  de^  Miracoli.  1 

—  di  Monserrato.  3    .   .   .   . 

—  in  Monterone.  12   ...   . 

—  in  Monte  Santo.  2     ... 

—  a'  Monti.  3 

,  Via  di 

—  a'  Monti  della  Neve.  2    . 

—  in  MonticelU 

—  della  Morte 

—  della  Neve.  13 

—  deir  Orto 

—  della  Pace.  3 

—  del  Pianto.  19 

—  di  Pieti  (Oratorio  diCara- 
vita).  14 

—  di  Pietit  con  Camposanto 
(Cimetero  de'  Tedeschi).  4 

—  del  Popolo 

—  Porta  Paradisi.  1  .  .  .   . 

—  in  Posterula 

—  del  Priorato  di  Malta  .   . 

—  in  Publicolis.  21    .   .   .   . 

—  della  Pnrificazione    .   .   . 
,14 

—  della  Puriti.  3 

—  di  Querela.  9  .   .   .   . 

—  Regina  Coeli    .... 

—  Rotonda  (Pantheon)  . 

—  della  Salute 

—  deUa  Saniti 

—  della  Scala 

,  Via  di 

—  de'  Sette  Dolori .  .   . 

—  del  Sole 

—  della  Stella 

—  del  Suflfragio.  11     .   . 

—  della  Torre 

—  Traspontina.  5    .   .   . 

—  in  Traatevere  .... 
,  Piazza  di  .   .   .   . 

—  in  Trivio 

—  deir  UmUta.  11 .   .   . 

—  in  Vallicella    .... 

—  delle  Vergini.  1  .   .   . 

—  in  Via 

,  Via  di  "I 

—  in  Via  Lata 

—  in  Vinci.  6 

—  deUa  Vitttoria    .   .   . 
Mario  di  Fiori,  Via  di  . 


16 


B 


ISi 


18 


16 


Marmorata .... 
— ,  Strada  della  . 
Marmorella,  Via  . 
Marroniti,  Via  de^ 
S.  Marta 


— ,  Piazza 

S.  Martino.  6 

—  a'  Monti 

—  de'  Svizzeri.  3 

,  Via 

Maschera  d'Oro,  Piazza.  .  . 
Mascherino,  Vicolo  del  .  .  . 
Mascherone,  Via  del  .  .  .  . 
Massimi,  Pal.  12 

—  alle  Colonne,  Pal.  11  .  . 
Massimi-Sinibaldi,  Pal.  13   . 

Massimi,  Via  del      

Mastai,  Piazza 

— ,  Via 

Mattel,  Pal.  27 

— ,  Villa 


Mattonato,  Via  del .   .   . 

S.  Mauro.  13 

Mausoleo  di  Adriano  .   . 

—  di  Augusto 

Mazzamurelli,  Vicolo .   . 

Mazzarina,  Via 

Mazzini,  Via 

Medici,  Villa 

Melone,  Vicolo  del  .   .   . 
Mercede,  Via  di    .   .   .   . 

Merulana,  Via 

Meta  Sudante 

Metastasio,  Teatro.  8  c 
Metronia,  Porta    .... 
8.  Michele  Arcangelo.   . 
S.  Michele,  Via  di  .   .   . 
SS.  Michele  e  Magno .  . 

Mignanelli,  Pal 

— ,  Piazza 

Milano,  Via 

Milazza,  Via 

Mille,  Via  dei 

Mills  (Spada),  Villa    .   . 
Minerva  Medica,  Tempio  di 
Ministero  di  Agricultura,  In- 

dustria  e  Oommercio  . 

—  degli  Affari  Esteri.   . 

—  delle  Finanze  .... 

—  di  Grazia  e  Giustizia.  8  b 

—  di  Guerra 

—  deir  Interno.  17 

—  deir  Istruzione  Pubblica. 
18 

—  dei  Lavori  Pubblici  .   .   • 

—  della  Marina.  8  a    .... 

Minuzzi,  Pal.  3 • 

Miracoli,  Vicolo  de^    .   .   .   • 
Missione,  Via  della    .  .   .  • 


20 


15 
18 


16 


14 
26 


14 
17 
13 
13 
13 
15 
15 
17 


23 
12 
16 


24 


15 
19 


13 

29 
24 


13 


27 

i 
15 


22 


21 
32 


19 


19 
13 
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UST  OF  STREETS. 


I  n  in 


mm 


Modena,  Via 

MoUra,  Piazsa  .... 
Mole,  Vicolo  delle  .  . 
Monserrato,  Via  di  .  . 
Montsnara,  Piazza  .  . 
Montebello,  Via  .  .  . 
Monte  Brianzo,  Via  di 

—  Caprino,  Via  di  .   . 

—  Cavallo,    see    Piazsa   del 
Quirinale. 

—  Citorio,   Pal.  di  (Camera 
dei  DepuUti).  24 .   .   . 

—  Citorio,  Piazza  di  .    . 

—  della  Farina,  Via  del 

—  di  Pieti 

,  Piazza  di    .   .   .   . 

Monte  Tarpeo,  Via  di  . 
Monterone,  Via  .... 
Monteverde,  Vicolo  di  . 

Montoro,  Pal 

~,  Via 

Monumento  deir  Immacolata 

Concezione.  1    .   .   .   . 
Moretto,  Via  del .... 

Morn,  Via  del 

Moroni,  Vicolo     .... 

-,  Vigna 

Morte,  Via  della  .... 
Morticelli,  Via  de'  .  .  . 
Muratte,  Via  delle  .   .   . 

Maronova,  Via 

Museo  Gapitolino.  12  .   . 

—  Lateranense 

Muti -Paparazzi,  Pal.  9  . 

Napoli,  Orto  di 

— ,  Via 

Nari,  Pal.  14 

Navicella,  Piazza  della  . 
Navona,Piazza(GircoAgonale) 
Nazionale.,  Via  .... 
SS.  Nereo  ed  Achilleo 
Neroniano,  Pal.  .  .  . 
Niccolini,  Pal.  2  .  .  . 
S.  Nicola 

—  in  Car  cere 

--  in  Arcione.  11.   .   . 

—  degli  Incoronati.  7 

—  de'  Lorenesi.  8   .   . 

—  de'  Perfetti.  3 .   .   . 

—  di  Tolentino    .   .   . 

,  Vicolo  di   .   .  . 

Nicosia,  Piazza.  .  .  . 
Nome  di  Maria.  4  .  . 
Nomentana,  Porta  .  . 
8,  Norberto 

uova,  Via 

NiMsiner,  Vigna  .  .  . 
Oca,  Piazza  deir  .  .  . 
Odesealehi,  Pal.  .  .  . 
8.  Offlzio,  Pal.  del  .  . 
^,  Via  deir    .    .    . 


22 


18 


16 


22 


10 


13 


27 


10 


25 


10 


19 


15 


21 


27 


26 


S.  Omobuono.  7 

8.  Onofrio 

— ,  Via 

Orfanotrofio 

Orfeo,  Vicolo  di 

Ornani,  Pal.  22 

Oro,  Monte  d* 

Orologio,  Piazza  dell'.    .  . 

Orsini,  Pal 

Orsini-Savelli,  Pal 

Orso,  Via  deir 

S.  Orsola.  1 

-,  8 

88.  Oraola  e  Caterina.  11. 
Ortaccio  degli  Ebrei  .   .   . 

Orto  Botanico 

Ospedale  Ecclesiastico.  1  . 

—  8.  Gallicano 

—  di  8.  Giovanni  Calabita 

—  di  8.  Giovanni  Laterano. 

—  degli  Incurabili  .... 

—  8.  Michele 

—  MiliUre 

—  de'  Pazzi 

—  di  Tala  Giovanni.  22  . 
Ospizio  de'  Poveri  .... 
Osteria,  Vicolo  deir   .   .   . 

Ostilia,  Via 

Ottoboni,  Villa 

Otto  Cantoni,  Vicolo  dei  . 
Face,  Piazza  della   .... 

Padella,  Piazza 

Paganica,  Piazza 

PagUa,  Via  della 

Palatino,  Monte 

— ,  Ponte 

Palermo,  Via 

Palestro,  Via 

Palle,  Vicolo  delle  .... 


17 
7 

7 


17 


13 
10 

m 

t7 


17 


Palma,  Vicolo  della  . 
Palombara,  Pal.  11 .   . 

— ,  Villa 

Palombella,  Via  della 
PamphBj,  Giardino     . 

— ,  Pal.  18 

— ,  Villa 

8.  Pancrazio,  Porta  . 
Panico,  Via  di  .  .  .  . 
8.  Pantaleone    .... 


— ,  Via  di  . 
Pantheon  . 
Paola,  Via  . 


8.  Paolino  .... 
8.  Paolo  Eremita. 
8.  Paolo,  Porta.  . 
4^  Via  di  .  .  .  . 
Paradisi,  Via  .  . 
Paradiso,  Via  del 


1^1 
U 
15 

n 
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Hi 
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io 
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13 
9 

23 
13 
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LIST  OF  STREETS. 


I  nm 


I II  in 


Parione,  Via  in 

Parma,  Via 

Pasqnino,  Piazza  del  .  .   .   . 
Passionisti,  Giardino  de'  .   . 

Pastini,  Via  de' 

Patrizi,  Pal 

— ,  Villa 


Pavone,  Via  del 

S.  Pellegrino 

Pellegrino,  Via  del 

Pelliccia,  Via  della  .  .  .  . 
Fenitenzieri,  Coll.  de'  .  .  . 
Penna,  Vicolo  della  .... 
Pepe,  Piazza  Guglielmo    .   . 

Perfetti,  Via  de' 

Pergola,  Via 

Perucchi,  Pal 

Pescheria,  Via  della  .   .   .   . 

Petrarca,  Via 

Pettinari,  Via  de' 

Pia,  Porta 

— ,  Piazza,  see  Piazza  del 
Plebiscito. 

Pianciani,  Pal.  4 

Pianto,  Via  del 

Pife  di  Marmo,  Via  del  .   .   . 

Pieroni,  Villa 

Pietra,  Piazza  di 

— ,  Via  di 

S.  Pietro  in  Vatican©,  Bas.. 

— ,  Piazza  di 

S.  Pietro  in  Montorio    .    .   . 

—  in  Vincoli 

,  Piazza  di 

,  Via  di 

SS.  Pietro  e  Marcellino    .   . 

Pighini,  Pal.  4 

Pigna,  Giardino  della.  1  .  . 
Pilotto,  Piazza  deUa  .   .   .   . 

— ,  Via  della 

Pinaco,  Via  del 

Pinciana,  Porta 

— ,  Via  di 

Pincio,  Monte 

Pinellari,  Via 

Pio,  Pal 

Piombino,  Pal.  22 

Piombo,  Via  del 

Piscinola,  Via 

Plebiscito,  Piazza  del    .   .   . 

—,  Via  del 

Polacchi,  Vicolo  de*  .  .   .   . 

Poli,  Pal 

— ,  Piazza 

— ,  Via 

Politeama 

—,  Via  del 

Polveriera,  Via  della .... 

Ponte,  Piazza  di 

Ponte  Komentano,  Via  di    . 


Jl3 

-  !'M 
Lb 

13 


ttP 


'3 


Ponte  Molle,  Via  di    .   .   . 

—  Sisto,  Vicolo  di .  .  .  . 
Pontefici,  Via  de'  .... 
Popolo,  Piazza  del  ...   . 

— ,  Porta  del 

Porta,  Pal.  della 

Porta  Angelica,  Via  di  .   . 

—  Castello,  Strada  di    .   . 

—  Latina,  Via  di     .... 

—  S.  Lorenzo,  Via  di    .   . 

—  Maggiore,  Via  di    .   .   . 

—  S.  Pancrazio,  Via  di     . 

—  Pia,  Via  di 

—  Pinciana,  Via  di    .   .   . 

—  Portese 

—  Salara,  Via  di 

—  8.  Sebastiano,  Via  di  . 
Portico  di  Ottavia.  18  .  . 
Porto  di  Ripa  Grande    .   . 

—  di  Ripetta 

Portuense,  Porto 

Posta 

Pozzetto,  Via  del 

Pozzi,  Via  de' 

Pozzo,  Vicolo  del    .... 

8.  Prassede 

Prati  del  Popolo  Romano. 

Prefettura 

Prenestina,  Porta  .... 
Presbyterian  Church  .  .  . 
Principe  Amedeo,  Via  .   . 

—  Eugenio,  Via 

—  TJmberto,  Via 

Principessa  Hargherita,  Via 

8.  Prisca 

— ,  Via  di 

Propaganda  Fide.  16.  .  . 

— ,  Via  di 

Protestant  Church  ... 

8.  Pudenziana 

Pnrificazione,  Via  della   , 

Cluaranta  Santi 

8e    ^n:ittro.  Via  de'  .   . 
SS.  '■:i:.i:wo  Coronati  .   .    . 
Qua  1.1  in  Oantoni,  Via.   . 
Quuttrt)  Capi.  4    .... 

— ,  Ponte  de' 

Que  recti,  Via  dei     ... 

QuE!J>ttlTa 

88.  qinrlco  e  Giuditta.  8 
Qu.iriiialo,Pal.  e  Giardino  del 

— ,  Piazza  del 

— ,  Via  del 

Raifi,  Vigna 

Rasella,  Via 

Ratazzi,  Via 

Ravenna,  Pal 

Regola,  Via  della     .   .   . 

Reinach,  ViUa 

Renella,  Via  della  .   .   . 
Renzi,  Piazza  di  .  .   .  . 


27 


15 


14 


$31 
32 
12 


26 


17 


14 


20 
15 
25 
.  1 
19 
31 
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32 


17 


15 
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21 


19 


19 


19 

25 
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20 
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22 


19 


19 


26 
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I 
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15 
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LIST  OF  STREETS. 


I  nm 


iniu 


Biari,  Via  de' 

Ricaaoll,  Via 

Rimesse,  Via  delle  .  .  . 
Ripetta,  Via  di  .... 
Risparmio,  Gassa  di  .  . 
Rita,  Beata.  11     .... 

8.  Roeco     

Romana,  Piazza  .... 
de  Romanis,  Pal.  .  .  . 
8.  Eomualdo,  V.  .  .  . 
Roncioni,  Orto  .   .   '   .   . 

Rondinini,  Pal 

-  -,  13     

Rosa,  Via  della     .... 

Rospigliosi,  Pal 

Rossini,  Teatro.  17  .  . 
Botonda,  la  (Pantheon) . 
— ,  Piazza  della    .... 

Rotto,  Ponte 

Rua,  Via 

Raaccia,  Piazza  .... 
88.  Rufina  e  8ecDnda.  2 

Rnspoli,  Pal 

RusticuccL,  Piazza  .   .   . 

8.  8aba    

— ,  Via  di 

8.  Sabina 

8acchetti,  Pal 

— ,  Via 

Sacripante,  Pal.   5  .   .   . 

8alara,  Porta 

,  Via  della  .... 

8alara  Vecchia,  Via  .   . 
8alumi,  Viade'    .... 
Salvage,  Villa    .... 
8.  Salvatore 


—  in  Campo.  5    . 

—  deUa  Corte.  6  . 

—  in  Lauro   .    .   . 

—  al  Torrione.  5 
Salviati,  Pal.     .   . 


la 


Sampieri,Pal.(Cicciaporci).  3 
Santacroce,  Pal.  4  .   .   . 
Santinelli,  Vigna  .... 
Saponari,  Vicolo  de^  .   . 

8a88i,  Vigna 

Saturno,  Tempio  di    .   . 

8avelli,  Via 

8avorelli,  Villa     .... 

8caccia,  Via 

Scala  Santa 

8calcaccia,  Vicolo  della 
Scalette,  Vicolo  delle    . 


8chiaYoni,  Via  deV  .  . 
Sciarra-Colonna,  Pal. 
Sclmia,  Vicglo  della  . 


iU 


10 


l."j 


10 


16 


Scossa  Gavalli,  Piazza  .   .   . 

8crofa,  Via  della 

ScQole  degli  Ebrei.  2  .  .  . 
8.  8eba8tianello,  Via .... 
S.   8eba8tiano  de'  Mercanti. 

24 

8.  8ebastiano,  Porta  .... 

Sediola,  Via  della 

8emenzaio  comunale  .... 

8eminario.  7 

—,  Via  del 

8enato  del  Regno 

8enatore,  Pal.  del  2  ...  . 
8epolcro  di  Bibnlo.  2    .   .  . 

—  de**  8cipioni 

8erlnpi,  Pal 

»  17     

Serpe,  Vicolo  della  ..... 
Serpenti,  Via  de'     .... 

8erri8tori,  Pal.  8 

Servio  Tullio,  Aggere  di  . 

8ette  8ale 

,  Via  delle 

8ettiiniana,  Porta    ..... 

Sferisterio.  6      

8fonsa,  Piazza 

Sforza-Cesarini,  Pal.  .... 
8.  8ilve8tro 

—  in  Gapite 

,  Piazza  di 

8.  8ilvia     

S.  Simone 

8.  Simone  e  Giuditta.  6    . 

Sistina,  Via 

8.  Sisto 

Sisto,  Ponte 

Soldato,  Via  del 

Solferino,  Via 

Sora,  Pal 

— ,  Piazza  di 

Spada,  Pal 

--,19 

— ,  Villa     

Spagna,  Pal.  di 

— ,  Piazza  di 

— ,  Vicolo  di 

Specchj,  Piazza  de'  .  .  . 
8.  Spirito,  Oratorio  di.  16 
— ,  Porta 

—  in  Sassia.  12 

Spirito    Santo    de'    l^apole- 

tani.  5 

Sposata,  Fossa  della   . 
Stamperia  e  Calcografia  Ga- 

merale.  7     ...... 

Stamperia,  Via  della  .  . 

S.  Stanislao 

Statuto,  Via  dello  .  .  . 
Stazione  della  Ferrovia 
8.  Stefano 

—  del  Gacco     ..... 
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17 
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13 


28 
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LIST  OF  STREETS. 


11 


: 

[  nm 

xnni 

—  in  Piscinula.  21      .... 

—  Rotondo    . 

10 

27 

27 

23 

13 

24 

Torlonia,  Pal.  10 17 

—  -Bolognetti,  Pal.  1     .   .   .1  . 

-,  Villa _  29 

Torre  delle  Milizie.  6    .... 

Torretta,  Piazza  ......  16 

Trajana,  Golonna    .....    ■ 

Tre  Archi,  Via  de' 19 

Tre  GanneUi.  3 

Tre  Ladroni,  Vicolo 

Trevi,  Fontana  di 19 

Triclinio  Leoniano 

8.  Trifone.  2 13 

8    TrinitJi                                    iti 

10 

,  Via  di 

Stelletta,  Via  deUa 1 

Sterrato,  Vicolo 2 

Strozzi    Pal        

27 

a 

2 
16 

517 
10 
18 
13 

313 

3 

17 
0  29 

6  13 

317 

'.  13 

.  13 

713 

6 

0 

6 

.'  20 
.   11 
-214 

.   16 

19 
19 

«_    16 2 

Strazzo,  Vicolo  dello  .... 

Sublicio,  Ponte 

S.  Sudario,  Gappella  del.   8. 
— ,  Via  del.   . 2 

17 

m 

3a 

S.  Susanna 2 

—y  Vicolo 

Tartaruga,  Piazza 

Tasso,  Via 1 

—,11 17 

-  de'  Monti ,  .  21) 

—  de'  Pellegrini 

Tritone,  Via  del 19 

Trofei  di  Mario,  see  Acnua 

Giulia. 
8.  Uffizio,  Pal.  del ....  .    4 

Umilti,  Via  deir 1* 

Universita  deUa  Sapienza.  25  . 

Urbana,  Via 

8    Urbano 

Teatro  Apollo 

—  Argentina 1 

—  Capranica  t   t 

14 

—  di  MarceUo.  5 1 

—  Metasteflio.  8  c 

—  della  Pace 

—  di  Pompeo 

—  della  Valle.  15 

S    Tecla.  16 1 

13 
22 

Telegrafo,  Ufficio  centrale  .  1 
Telline,  Vicolo  delle  .   .   .   .  1 

Vaccarella,  Vicolo IS 

Valentin!   Pal 

19 

Teodoli,  Pal.  9 

— ,  Villa 

9 

8.  Teodoro 

Valle,  Piazza  e  Via  di  .  .   .   , 

Vantoggio,  Via  del U 

VaresS,  Via 2& 

Vascellari,  Vicolo  de'    .  .  .   * 
Vaschette,  Piazza  delle    .   .    7 

Vaticano,  Monte 1 

_,  Pal. 4 

13 

8.  Teresa 

— ,  7     2 

-,4  ;::..::.... 

IR 

Terme  di  Agrippa  .... 
di  Caracalla 

—  di  Costantino 

.  19 
55 

.  35 
.  26 

lb 
.  19 

—  di  Diocleziano S 

—  di  8.  Elena 

—  di  Tito 

Vecchi,  Villa  de'    .....  2B 
Vecchiarelli,  Vicolo  ....  10 
8.  Venanzio ^    . 

17 

Terme,  Piazza  delle  (di  Ter- 
mini)     5 

Venere  e  Roma,  Tempio  di   . 

Venezia,  Pal.  di 

— ,  Piazza  di 

'  Via 

10 

Termini,  Fontana,  see  Acqua 
Felice. 

Hi 

122 

— ,    Piazza   di,    see   Piazza 

delle  Terme. 
Testa  spaccata,  Via    .... 
T<*fltACcio    Monte 

Venti  8ettembre,  V 26 

Vergine     Beata     del     Cftr-   . 
mine.  5 

Vergini,  Via  deUe 

Verospi,  Pal.  10 16 

_,  Villa     .27 

16 
ID 

Tiburtina,  Porta 1 

Tinta,  Via  della 

28 
13 
17 

.   17 
IS 

Tomacelli,  Via 

R     TnmmAJtn.  1 

Vetrina,  Via  della 

Vidoni    Pal 

13 
13 

Vigne,  Via  delle 

88.  Vincenzo  ed  Anastasio     , 
3 19 

.   13 

—  Cantnari.  2 

in  Formifl          x    »    .    •    •    • 

.  18 

U 

Tor  Argentina,  Via  di  .   .  . 
Cantarelli 

.   17 

Visitazione,  Monastero  della     . 
8    Vitale 

21 

22 

Aa'  Gonti 

7(1 

_,  Via  di 3'^ 

23 

Via  di 

?fl 

Vite,  Via  della 10 

VitellescM,  Pal.  1 

S.  Vito - 

Mellina 

Ifl 

10 

—  Sanguinea.  4 

—  de'  Speccly,  Via  di  .   .   . 

Tordinona,  Via  di 

Torino,  Via 

13 
.   17 
10 
25 

'i5 

88.  Vito  e  Modesto 

Vittoria,  Via 17 

Vittorio  Bmanuele,  Piazza  .    . 

3S 
2^ 

12 
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Volpe,  Via  del .  . 
Volturno,  Via  .  . 
Wolkonsky.  Villa 
Zecca  Papaie  .  .  . 


S3 


I  Zingari,  Piazsa 

I  Zoccolette,  H onast.  delle.    2 

I  Zuccheri,  Palaezo 

I  Zucchette,  Via  delle  .... 


221 
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LIST  OF  STREETS. 


I  n  lU 


I II  in 


Modena,  Via 

22 

18 

27 

10 
25 

27 
26 

S.  Oinobuono.  7 

^™ 

17 
7 

7 

13 

\M 

17 

J7 

t'J 

u 

15 

17 

■" 

Molara.  Piazza 

8.  Onofrio 

Mole,  Vicolo  delle 

— ,  Via 

Monserrato,  Via  di 

10 
17 

17 

13 
14 
14 
20 
13 

10 
13 

15 
11 

Orfanotrofio 

Orfeo,  Vicolo  di 

Ornani,  Pal.  22 

Oro,  Monte  d* 

Orologio,  Piazza  deir.    .  .    . 
Orsini,  Pal 

2i> 
1 

IT 

V6 
Ir 

Montanara,  Piazza 

Montebello,  Via 

Monte  Brianzo,  Via  di  .   .   . 
—  Caprino,  Via  di 

26 
13 

—  Gavallo ,    see    Piazza   del 

16 
16 

Quirinale. 

—  Citorio,   Pal.  di  (Camera 
dei  Deputati).  24 

—  Citorio,  Piazza  di  .   .   .   . 

Orsini-Savelli,  Pal 

Orso,  Via  deir 

8.  Orsola.  1 

— ,  8 

—  della  Farina,  Via  del  .   . 

—  di  PietJi 

88.  Orsola  e  Caterina.  11.   . 
Ortaccio  degli  Ebrei  .... 
Orto  Botanico 

15 

,  Piazza  di 

Monte  Tarpeo,  Via  di    .   .   . 
Monterone,  Via 

Ospedale  Ecclesiastico.  1  .   . 
—  8.  Gallicano 

Monteverde,  Vicolo  di  .   .   . 
Montoro,  Pal 

—  di  8.  Giovanni  Calabita  . 

—  di  8.  Giovanni  Laterano. 

—  degli  IncurabUi 

—  8.  Michele 

17 

~,  Via 

Monumento  deir  Immacolata 

20 
19 

ir> 

Concezione    1 

—  Militare 

T 

1 

17 

Moretto.  Via  del 

—  de'  Pazzi 

Moro,  Via  del 

—  di  Tala  Giovanni.  22   .   . 

Ospizio  de'  Poveri 

Osteria,  Vicolo  deir   .... 

Ostilia,  Via 

Ottoboni,  Villa 

■ia 

31 

Moroni.  Vicolo 

— ,  Vigna 

Morte,  Via  della 

14 
15 

15 
20 
30 
19 

13 

13 
22 

26 

16 
17 

10 

19 

21 
16 

Morticelli,  Via  de' 

Muratte,  Via  delle 

Muronova,  Via 

16 

Otto  Cantoni,  Vicolo  dei  .   . 
Face,  Piazza  della 

17 

13 
HJ 
17 

1-2 
ii 

10 

Museo  Capitolino.  12  ...   . 
—  Lateranense 

Padella,  Piazza 

Paganica,  Piazza 

Muti-Paparuzzi,  Pal.  9  .   .   . 

Napoli,  Orto  di 

—    Via 

17 
22 

Paglia,  Via  della 

Palatino,  Monte 

— ,  Ponte 

Palermo,  Via 

Palestro,  Via 

22 

Nan,  Pal.  14 

Navicella,  Piazza  della  .   .   . 

22 

Navona,Piazza(GircoAgonale) 
Nazionale,  Via 

Palle,  Vicolo  delle 

7 

SS.  Nereo  ed  Achilleo   .   .   . 
Neroniano,  Pal 

Palma,  Vicolo  della    .... 

Palombara,  Pal.  11 

— ,  Villa 

19 
16 

Niccolini,  Pal.  2 

10 

S.  Nicola 

Palombella,  Via  della    .   .   . 
Pamphni,  Giardino     .... 

► 

18 
13 

—  in  Carcere 

—  in  Arcione.  11 

19 

13 
16 
23 
23 
13 

-,  Pal.  18 

—  degli  Incoronati.  7    .   .   . 

—  de'  Lorenesi.  8 

— ,  Villa 

8.  Pancrazio,  Porta    .... 

9 

13 
23 
(3 
HI 
35 

14 

—  de*  Perfetti.  3 

—  di  Tolentino 

Panico,  Via  di 

8.  Pantaleone 

10 

J  Vicolo  di 

Nicosia    Piazza 

— ,  Via  di 

Nome  di  Maria    4 

Pantheon 

Nomentana,  Porta 

6.  Norberto 

Nuova.  Via 

29 
22 
19 

Paola,  Via 

lU 

8.  Paolino 

8.  Paolo  Eremita 

8.  Paolo,  Porta 

^2 

Oca,  Piazza  deir 

15 

iH 

Odescalchi,  Pal 

4^  Via  di 

u\ 

8.  Offlzio,  Pal.  del 

4 

• 

Paradisi,  Via 

22 

^Imo,  Via  deir 

25      1 

Paradiso,  Via  del 

1^ 
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I II  in 


Parione,  Via  in 

13 

13 
24 
16 
13 

Parma,  Via 

Pasquino,  Piazza  del  ...   . 
Passionisti,  Giardino  de'  .   . 

Paatini,  Via  de' 

Patrizi,  Pal 

22 

— ,  Villa 

Pavone,  Via  del 

8.  Pellegrino 

Pellegrino,  Via  del ' 

Pelliccia,  Via  della     .... 
Penitenzieri,  Coll.  de'    .  .   . 
Penna,  Vicolo  della    .... 
Pepe,  Piazza  Gnglielmo    .   . 

Perfetti,  Via  de' 

Pergola,  Via 

Perucchi,  Pal 

Pescheria,  Via  della  .... 

& 

lb 

17 

3) 

15 

t7 

Petrarca    Via 

Pettinari,  Via  de' 

11 

17 

16 

Pia,  Porta 

311 

— ,  Piazza,    see    Piazza   del 
Plebiscito. 

Pianciani,  Pal.  4 

Pianto,  Via  del 

Vib  di  Marmo,  Via  del .   .   . 
Pieroni,  Villa 

► 

Pietra,  Piazza  di 

— ,  Via  di 

1-2 
'23 
23 
26 
^.1 
13 

19 

1^1 

14 

IB 

IS 

16 

14 
14 
S3 

8.  Pietro  in  Vaticano,  Bas. . 

— ,  Piazza  di 

S.  Pietro  in  Montorio    .    .   . 
—  in  Vincoli 

,  Piazza  di 

,  Via  di 

SS.  Pietro  e  Marcellino    .   . 

Pighini,  Pal.  4 

Pigna,  Giardino  della.  1   .   . 
Pilotto,  Piazza  della  .... 

b 

— ,  Via  della 

Pinaco,  Via  del 

Pinciana,  Porta 

— ,  Via  di 

21 
34 
18 
It! 

Pincio,  Monte 

Pinellari    Via 

Pio,  Pal 

Piombino,  Pal.  22 

Piombo,  Via  del 

l(i 

Piscinola,  Via 

Plebiscito,  Piazza  del    ... 
—,  Via  del 

10 

Polacchi,  Vicolo  de'  .  .   .   . 

Poll,  Pal         .              .... 

jn 

— ,  Piazza 

— ,  Via 

Politeama 

— ,  Via  del 

Polveriera,  Via  della .... 

Ponte,  Piazza  di 

Ponte  Komentano,  Via  di    . 

10 
30 

25 


Ponte  MoUe,  Via  di    .   .   . 

—  Sisto,  Vicolo  di .  .  .  . 
Pontefici,  Via  de'  .... 
Popolo,  Piazza  del  ...   . 

— ,  Porta  del 

Porta,  Pal.  della 

Porta  Angelica,  Via  di  .   . 

—  Castello,  Strada  di    .   . 

—  Latina,  Via  di     .... 

—  S.  Lorenzo,  Via  di    .   . 

—  Maggiore,  Via  di    .   .   . 

—  S.  Pancrazio,  Via  di     . 

—  Pia,  Via  di 

—  Pinciana,  Via  di    .   .   . 

—  Portese 

—  Salara,  Via  di 

—  8.  Sebastiano,  Via  di  . 
Portico  di  Ottavia.  18  .  . 
Porto  di  Ripa  Grande    .   . 

—  di  Ripetta 

Portuense,  Porto 

Posta 

Pozzetto,  Via  del 

Pozzi,  Via  de"* 

Pozzo,  Vicolo  del    .... 

8.  Prassede 

Prati  del  Popolo  Romano. 

Prefettura 

Prenestina,  Porta  .... 
Presbyterian  Church  .  .  . 
Principe  Amedeo,  Via  .   . 

—  Engenio,  Via 

—  Umberto,  Via 

Principessa  Margherita,  Via 

8.  Prisca 

— ,  Via  di 

Propaganda  Fide.  16. .  .   . 

— ,  Via  di 

Protestant  Church   .... 

8.  Pudenziana 

Pnrificazione,  Via  della   . 

Clnaranta  8anti 

88.  Quattro,  Via  de'  .  .  . 
88.  Quattro  Goronati  .  .  . 
Quattro  Cantoni,  Via .  .  , 
Quattro  Capi.  4    ..... 

— ,  Ponte  de' 

Qnerceti,  Via  dei     ... 

Questura 

88.  Quirico  e  Giuditta.  8 
Quirinale,Pal.  e  Giardino  del 

— ,  Piazza  del 

— ,  Via  del 

Kaifi,  Vigna 

Rasella,  Via 

Ratazzi,  Via 

Ravenna,  Pal 

Regola,  Via  della     .   .   . 

Reinach,  Villa 

Renella,  Via  della  .   .   . 
Renzi,  Piazza  di  .  .   .  . 
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14 


126 


17 


•Jit 


17 


li^ 
31 


21 
21 


Ift 


27 
27 
2i> 
17 
17 
27 
Hi 
211 


)  22 


lU 


M 


25 

a 

I 

16 
15 


20 


10 


LIST  OF  STREETS. 


I  nm 


inui 


Biari,  Via  de* 

Ricaaoll,  Via 

Rimesse,  Via  delle 

It 

■3) 
['* 

20 
20 
18 

16 

33 

28 

Scoaaa  Cavalli,  Piazza  .   .   . 

Scrofa,  Via  della 

Scnole  degli  Ebrei.  2    .   .   . 
8.  Sebaatianello,  Via .   .   . 
S.   Sebastiano  de'  Mercanti. 
24      

7 
13 

n 

17 
17 

lb 
13 
20 

4 

Ripetta,  Via  di 

Risparmio,  Gassa  di  .   .   .   . 

U 

2^ 

Rita    Beata.  11      

8.  Kocco 

n 

8    Sebastiano,  Porta  .... 

Romana.  Piazza   ...... 

Sediola,  Via  della    ..... 
Semenzaio  comunale  .... 

Seminario.  7 

—,  Via  del 

13 

de  Romania,  Pal 

S    'Rranii&ldo     V 

o 

2lt 

Roncioni,  Orto  ....... 

Rondinini    Pal 

IT 

21 
l!i 

1H 
17 
1% 

is; 

Senatore,  Pal.  del  2   .   .   .    . 

Rosa  *  Via  delia 

Rospigliosi,  Pal 

Rossini    Teatro    17 

Sepolcro  di  Bibnlo.  2    .   .   . 
de'  Scioioni 

25 

Serlnni    Pal            

IB 

n 

Botonda,  la  (Pantheon)  .   .   . 

— ,  Piazza  della 

Rotto,  Ponte 

Rua,  Via 

Seme.  Vicolo  della 

IB 

Seroenti    Via  de'      

n 

'k 
11 

iO; 
10 
19 

Serristori,  Pal.  8 

Servio  TuUio,  Aggere  di  .    . 
Sette  Sale 

7 

Raaccia,  Piazza 

30 

SS    Rafina  e  Seconda.  2    .    . 

Ui 

I."h 

Ruapoli,  Pal 

Rusticucci   Piazza 

,  Via  delle 

1 

Settiiniana,  Porta 

S    Saba       

Sferisterio.  6     

Sforza,  Piazza 

22 

^  Via  di 

8    Sabina 

Sforza-Cesarini,  Pal 

Sacchetti.  Pal 

10 
15 

18 

la 

IB 

8.  Silveatro 

—  in  Capite 

,  Piazza  di 

S.  Silvia     

tit 

il3 

— ,  Via 

Sacripante,  Pal.  6 

Salara.  Porta 

27 

2\ 

,  Via  della 

8.  Simone 

Salara  Vecchia,  Via  .... 

8.  Simone  e  Giuditta.  5    .   . 

Sistina,  Via 

8    Sisto       

Salumi,  Via  de' 

Salvage,  Villa 

8    Salvatore 

tl 

26 

Sisto,  Ponte 

Soldato,  Via  del 

Solferino,  Via 

Sora,  Pal 

13 

35 
'i8 

14 

13 
i'A 

11 

lO' 

u 

L4 
10 
IT 

7q 

Vd 

14 
15 

1 
10 

— -  Piazza  di 

della  Corte.  6 

Snada.  Pal 

—  in  lAuro 

—  al  Torrione.  5 

19                   

— ,  Villa     

n 

17 

i; 

Salviati,  Pal 

Spagna,  Pal.  di 

— ,  Piazza  di 

Vicolo  di         

I't 

Sampieri,Pal.(Gicciaporci).  3 
SantacTOce,  Pal.  4 

Speccbj,  Piazza  de'    .   .   .   . 
S.  Spirito,  Oratorio  di.  16   . 
Porta            • 

7 
7 

7 

12 
11» 

Santinelli,  Vigna 

Sanonavi    Vicolo  de'   .    .    . 

|lT 

Sassi,  Vigna 

—  in  Sassia.  12 

Spirito    Santo    de'    Napole- 
tani   5  

Satumo,  Tempio  di    .   ,   .   . 

13 

IS 
11 

10 

Savelli    Via 

Savorelli    Villa 

Spoaata,  Foaaa  della   .   .   .   . 
Stamperia  e  Calcografia  Ga- 

merale.  7 

Stamperia,  Via  della  .  .   .   . 

Scaccia,  Via 

Scala  Santa 

1 

Scalcaccia,  Vicolo  della    .   . 

{■ 

Scalette,  Vicolo  delle    .   .   . 

S.  Stanialao 

Statuto    Via  dello 

Schiavoni,  Via  de\  .   .   .   .   . 
Sciarra-Colonna,  Pal.     .   .   . 

16 

Stazione  della  Ferrovia    .  . 
8.  Stefano 

ST) 
4 

16 

Scimia,  Vicglo  della  .   .   .  . 

-^  del  Cacco     . 

LIST  OF  STREBTS. 
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mm 

—  in  Piscinula.  21      .... 

—  Rotondo 

• 

10 

27 
27 

23 

13 
24 

Torlonia,  Pal.  10 

—  -Bolognetti,  Pal.  1     .   .   . 
— ,  Villa 

17 
.  1 
29 
.   1 
16 
1 

^ 

Via  di 

27 

16 
17 
10 
IB 

la 

13 

17 

2\\ 

L3 
t7 
13 

la 

Stelletta»  Via  della 

Sterrato,  Vicolo 

Strozzi,  Pal 

L3 
22 

Torre  delle  HUizie.  6    .   .   . 
Torretta,  Piazza 

9 

— ,  16 

25 

Tre  Archi,  Via  de' 

Tre  Gannelli.  3 

13 
1 

Struzzo,  Vicolo  dello  .... 

7 

Sablicio,  Ponte 

Tre  Ladroni,  Vicolo  .... 

1 

B 

8.  Sudario,  Cappella  del.   8. 
— ,  Via  del 

33 
23 

Triclinio  Leoniano 

19 

a 

^ 

S.  Susanna 

—    Vicolo 

8.  Trifone.  2 

8    TrinitJt 

13 
16 
17 

20 
1 

Xftrtaruea.  Piazza 

— ,  11 

TasBO,  Via 

1& 

—  de'  Monti  *...'..... 
d6^  PdlleernDi 

Teatro  Apollo 

\ 

—  Argentina 

—  Canranica           ...... 

Ifl 

Tritone,  Via  del 

Trofei  di  Mario,  see  Acqua 
Giulia. 

8.  Ufflzio,  Pal.  del 

Umilti,  Via  deir 

Universitik  della  8apienza.  25 
Urbana,  Via 

19 

4 
19 
.   1 
? 

—  di  MarceUo.  5 

Metaatasio    8  c 

IS 

—  dell&  Pac6 

di  PoniDeo 

s 

—  della  Valle.  15 

7 
10 

? 

S.  Tecla.  16 

8.  Urbano 

? 

0 

Telegrafo,  Ufflcio  centrale  . 
Telline,  Vicolo  delle  .... 

Vaccarella,  Vicolo 

Valentini,  Pal 

13 
1 

9 

Teodoli.  Pal.  9 

_    Villa 

9 

S    Teodoro     

Valle,  Piazza  e  Via  di  .   .   . 

Vantaggio,  Via  del 

Varese,  Via 

Vascellari,  Vicolo  de'    .   .   . 
Vaschette,  Piazza  delle    .   . 

Vaticano,  Monte 

—   Pal 

.   1 
14 
28 

.   1 

7 

1 

4 
28 
10 
1 

3 

8.  Teresa 

^.7 

22 

-;  4  . : . . . : : . . . . 

8 

Terme  di  Agrippa   .... 
di  Caracalla 

—  di  Costantino 

19 

35 
26 

19 

17 
13 
13 

—  di  Diocleziano 

—  di  8.  Elena 

—  di  Tito 

Qb 

Vecchi,  Villa  de' 

VeccMarelli,  Vicolo  .... 
8.  Venanzio 

7 

Terme,  Piazza  delle  (di  Ter- 
mini)     

2.r> 
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Venezia,  Pal.  di 

.  5 
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Felice. 

— ,  Piazza  di 

1 
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'  Via 

>? 

— ,    Razza   di,     see    Piazza 
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Testa  spaccata,  Via    .... 
Testaccio.  Monte  ..•••- 

Venti  Settembre,  V 

Vergine     Beata     del      Car- 
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26 

1 

15 

9 

Tiburtina,  Porta 

Tinta    Via  della 

Verospi,  Pal.  10 

Villa         

16 
27 

Tomacelli.  Via 

Vetrina    Via  della 

3 

fi-   ToTniTiAJtn.   1 

Vidoni.  Pal 

3 

Viene    Via  delle 

1? 

Cantuari.  2 

88.  Vincenzo  ed  Anastasio 
3 

19 

W 

in  Formis     

Tor  Argentina,  Via  di  .   .   . 
Cantorelli 

17 
25 
20 
23 
13 

17 

Visitazione,  Monastero  della 
8    Vitale 

21 
5^ 

de"*  Conti  ........ 

— ,  Via  di 

22 
16 

79 

Via  di 

Vite,  Via  della 

VitellescM,  Pal.  1 

Mellina 

16 

—  8anguinea.  4 

—  de'  8peccly,  Via  di  .   .   . 

Tordinona,  Via  di 

Torino,  Via 

13 

10 
25 

8.  Vito 

^5 

88.  Vito  e  Modesto     .   .   .   . 

W 

Vittoria,  Via 

Vittorio  Bmanuele,  Piazza  . 

17 

29 

12 
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Volpe,  Via  del .  . 
Volturno,  Via  .  . 
WolkODBky,  Villa 
Zecca  Papale .   .  . 


Zingari,  Piazza 

Zoccolette,  Monaflt.  delle.    2 
Zuccheri,  Palaszo  .... 
Zacchette,  Via  delle  .   .   . 


22 
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